FOBYCTAH

[ABAJILALL

ABBACIYNnY HAOXA®3AE,
KaHoudam uckyccmaoseoeHue

0 XapaKTepy 3BY4YaHNs MY3bIKaJbHblE MHCTPY-
MEHTBI HIPVHATO [IEMUTh Ha HECKOTbKO BUJIOB:
upnodoHHble (Te, YTO MANTO HYXKJAIOTCA B

HACTpoilike), MeMOpaHOdoOHHbIe (KOXKa, MCKYCCTBEH-

Has KO)XKa), ygapHsble, aspodoHndeckne (IyXoBbie) 1

xoprodonHble (cTpyHHbIe). CunMrTaercs, 4TO, CYAs IO

Mopdorornu 1 HeCIOKHOCTH 00pasa 3ByYaHMUs, APeB-

HEJIIVMI MY3BbIKa/IbHBIMJ MHCTPYMEHTAMU SBJIAIOTCS

upnodonnsie. CylecTByeT MHOXECTBO MCTOPUYECKIUX,

apXeOo/IOTUYeCKNX, JIMTEPATYPHBIX, JIMHTBUCTUYECKIX

U 9THOrpadpMuecKUx MaTepuasoB, IOATBEP)KAAIOIINX

IPEeBHOCTb MCTOPUM UAUOGOHHBIX MY3BIKAIbHBIX WH-

CTPYMEHTOB Ha Teppuropun AsepbariaKaHa.

Bupnbiit ncropux Hacup Psaes mucan: «Mbl MoxeM
BUJITh CaMble JpeBHME IAMATHMKU HCKycCTBa Asep-
Oaii/pKaHa TONbKO Ha HACKa/JbHBIX PUCYHKax (1300pa-
xxeHnsax) [obycrana. DT PUCYHKY, HaljapalaHHble HA
CKaJIe OCTPOKOHEYHBIM KaMHeM, oTHOCATCA K XIII-X TbI-
csYeNIeTUAM [0 Halllell 3pbl».

OpHVM 13 M3BeCTHBIX 06Pa31[0B U/IOPOHHBIX MHCTPY-
MEHTOB SIB/ISIETCS TaK HAa3bIBAEMbIIT raBaJIAALLL, T.e. KAMEH-
Hblil Oy0eH, - ckambHas rbiba B Tobycrane. ITo MHeHMIO
CIIEIMA/IIICTOB, UCTOPMsI 0OPa30BaHIIsI TaBaJIAIIA BOCXO-
JUT K Iazeonury - 1-1,5 Muuinona et Hasaj, Korja Havya-
JIOCh BBbIIEJIEHNE YeloBedecTBa U3 XXMBOTHOTO Mupa. I1o
APYTUM [aHHBIM, TAaBAIJALI M3BECTEH MIONAM HauMHAsS

C BepXHero I1aneonTa, Ha-
yaBuIerocs 35-52 TpicC. 1eT
Hasaj, Korga ¢opmupo-
BalNCh COBPEMEHHbIE
nropu Homo Sapiens.
B 2006 romy MbI
BMeCTe C TIpYHIONi
COTPYIHUKOB IIpefi-
CTaBUTENbCTBA
Tenekommanuy TPT
B baky c nenpro mo-
6/m1Ke TO3HAKOMUTD-
CA C 3TUM CO3JJAHHBIM
caMoll IpMUPOHON MH-
CTPYMEHTOM U €T0 MYy-
3bIKa/IbHbIMM  CBOJICTBAMU
ornpaBwmick B Tobycran. C
0COObIM MHTEpPecOM  PpasIiisi-
JIbIBas 3[IELIHME CKAJIBL, 51 KaK Obl
OLIYIIA/I JIbIXaHNMe HAIIMX JlaJIeKIX
npenkoB. Ha ocHose mccnenoBanmit
3TUX MeECT Yy4eHble JJOKa3bIBAIOT, YTO
AsepbarimKaH sSBIAETCSA OTHUM 13 JpeBHel-
VX IIEHTPOB KY/IbTYPbl YyenoBeyecTsa. ITo Ka-
caercst [obycraHa, TO 9T0 CBOeOOPasHBIIT My3eil Ky/ib-
TYPbI IePBOOBITHOTO YeI0BeKa IOf] OTKPBITBIM HEOOM, T/ie
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GAVALDASH

usical instruments are di-
vided into several groups
by type of sound: idio-

phones (the ones that are in
no want of much tun-

ABBASGULU NAJAFZADEH
Doctor of Art History

ing), membranophones (leather, artificial leather), per-
cussion instruments, aerophones (wind instruments)
and chordophones (stringed instruments). It is sup-
posed that according to morphology and type of sound,
most ancient musical instruments are idiophones. There
are lots of historical, archeological, literary, linguistic and
ethnographic materials affirming the antiquity of the his-
tory of idiophones within the territory of Azerbaijan.
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FOBYCTAH

HEMaJI0 LEHHEeMIINX IIPOM3BENEHMI NOMCTOPUYECKOTO
MCKYCCTBA. DT MeCTa - KO/bIOe/Ib My3bIKH, IlepBast Clje-
Ha JUIA TaHIEB, IlepBasd Xy[JO)KECTBEHHAsA MacTepCKad...
He crnyuaitno FOHECKO sapeructpuposan Tobycran kak
MICTOPUKO-XY/I0’KECTBEHHDII 3aIIOBEHYK.

Hackanbhble pucyHkn u Hapnucu To6ycrana mos-
Buanch 10-12 toicsaa nmer Hazag. OHU OOHAPYXKEHDBI U
MCCTIe[OBAHBI a3epOaliyKaHCKIM apXxeoyIoroM Jcxakom
Ixadapsane (1895-1982) B 1939 roxy. B ypounmuiax bo-
foKzanr, YnHrrpaar u SIsbuibitere GbI0 BbIABICHO OKOIO
6000 peBHMX PUCYHKOB, 6o7ee 10 CTOSHOK KaMEeHHOTO
BeKa, KM/INILA, MHOYKeCTBO MOTII 1 IPYTMX apXeOyIoIn-
yeckux maMATHUKOB. B XII-XI TeicsdeneTuaX q0 Halllen
apbl B UnHrMpaare o61Taso mieMs OXOTHUKOB, Ha TOpe
Knunkpamm - pei6akos, a Ha rope Borokpari - cKoToBo-
noB. COITIaCHO MCCTIEIOBaHMAM Y4YEHbIX, B KaMEHHOM
Beke KMMaT B JobycTane ObIT CyOTPOINIECKIM.

Ha rope borokpam cyiiecTByeT HacKa/lbHas HaJINCh
Ha JIATbIHM, OCTaBJIEHHasA B | BeKe Halllell 3pbl PYUM/LIHAMIAL
Hapmmck otHOCHTCS KO BpeMenu npasyenns (81-96 ropa)
umneparopa lomunnana Tuta GnaBus U CBUJETENbCTBY-
et o npe6piBanny B Tobycrane XII pumckoro sernoxa. 9ra
HAJITINCD CITY KUT TIOKa3aTeleM HaM4imsl SKOHOMMIYECKMX
cBsizeit Mexxry Pumom n Kaskasckoit AnbaHneri.

B Yunruppare nMeercs ele ofjHa HACKa/JIbHAS HaJl-
MIUCh, oTHOCAMAACA K XIV Beky. 9Ta HafNNUCh Ha Tep-
cupickoM sAspike rmacut: «Vmap Hlaky npuiuesn, momMo-
mwica u yuen». JImgynocts Vimaga Illaku HensBecTHa,
HO HaJINIMCh laeT HaM ITOHATD, YTO Ha JAaHHOI TeppUTO-
pun B XIV Beke OBIIO CBATH/THIIE.

B I'oGycrane umerotcs 2 raBangama: B Yunrupaare
u Ha rope borokgam. EcTb BEpOATHOCTD, YTO TaBajja-
IIaMM TI0/Ib30BA/INCh OXOTHUKM ¥ CKOTOBOJIbI, JKMBILINE
Ha 3Toi1 TeppuTopui. ThicsiueneTVis Ha3a, HALM la/leKye
IIPEJIKY, KUBILNE B 9TUX MECTaX, Pa3BOAM/IN KOCTPbI BO-
KPYT raBajijiallla ¥ OJ, aKKOMIITaHEMEHT MY3bIKa/IbHOTO
MHCTPYMEHTA TaHI[eBa/IJ HEYTO OUeHb O/IM3KOE K «SI/I/IbI»
- 00 9TOM CBUIETE/IbCTBYIOT HACKA/IbHbIE PUCYHKIL.

Iokrtop ¢umonornvecknx Hayk, mpodeccop Tadap
Xepucun (1924-1997) BbIABUHYT BEPCUIO TIPOUCXOXKTE-
HIA TOIOHMMA YMHIUpJAr, coIylacHO KOTOpPOI 3TO Ha-
3BaHlie MPOMCXOIUT OT TIOPKCKOIO CTI0BA «YIHTMP»,
KOTOpbIM 0003Hauamu Oy0eH, MCIIOTb30BaBLIMIICA
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HIAMaHAMH BO BpeMsA PUTYalnbHBIX o6psamos. Crefno-
BaTe/IbHO, HasBaHue «UMHIMpAar» HENOCPENCTBEHHO
CBSI3aHO C IIPUMPOJIHBIM MY3bIKa/IbHBIM MHCTPYMEHTOM,
KOTOPBIII Mbl MMEHYeM «TraBajjail». HamomumM, dro
Hpex/e CyLIeCTBOBaA a3epOailfPKaHCKUl MHCTPYMEHT
«IBIHTBIP», CXOXKUIL C 6yOHOM .

TaBanpant cry>Xum HEKUMM CYMBOJIOM €fIMHCTBA: IpeB-
HI€ TIO/{Y TIPOBOIM/IM BO3JI€ HETO Pe/IMTMO3HbIE U IIPa3]i-
HUYHBIe 00pPsIABI, ycTpanBaayu cobpanus. HecomHeHHO,
KpoMe rapajijiallla JMCIO/Nb30BAMNCh TAKXKE MY3bIKajIb-
Hble MHCTPYMEHTBI U3 TPOCTHUKA, KOXU, IPEBECUHBI 1
IOPYTUX MaTepuasos.

VI3BeCTHBII TOCYZapCTBEHHBIN U OOI[eCTBEHHBI
mesTenb, uccregoBarens ¢Goapkaopa Amurycertn [a-
el (1898-1981) B TpeTheit yactu cBoero Tpysa «Osan
TapaBenmn» NPUBOANUT MHTepeCcHbIe (HAKTHI O raBaj/ia-
me. B ctatbe «KaMeHHBI MY3bIKaIbHbBIN MHCTPYMEHT,
BOJIAAHOJ aKKOMIIAaHMATOp, €CTeCTBEHHOE IIeHNe»,
BOIIefille}l B 3TOT TPYH, OH ONMCHIBAET MHTEPECHOE
sIBIEHNE TIPUPOJBI, KOTOpoe Habmogan B [y6uHCcKOM
paitoHe — 3BYKM, JoHocsAmuecsa us pexn Toix: «Tam,
BOmu3n cena KrocHat, mpuuygimBas ropHas peka
CBOMM OypHBIM IIOTOKOM CO3[laeT MOPa3UTEIbHYIO
KapTUHY - BOAbl NPOH3AIT CIVIOIIHbIE CKaabl U
TeKyT Kak ObI moj MuHaperom. Eciu BHMMaTenbHO
pasrIAfeTh U NPUCTYIIAThCA K peKe, TaKoe ouryle-
HMe, CIOBHO KTO-TO UTIpaeT MY3bIKy BHYTPHM MIIHa-
peta. OKaspIBaeTcA 3TOT MENOAMYHDIN 3BYK IeHMEM
TeKYyIell BOAbI».
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The well-known historian Nasir Rzaev wrote: “We
can see the most ancient monuments of art only on the
rock paintings (carvings) of Gobustan”. These depictions
scratched on rock with sharp-pointed stone are dated to
the XIII-X centuries BC.

A famous example of an idiophone is the so-called
Gavaldash, which is a stone tambourine — a block of rock
in Gobustan. According to specialists, the history of the
formation of Gavaldash goes back to the Paleolithic age -
1-1, 5 million years ago, when the separation of humanity
from fauna started. According to other data, Gavaldash
was known to human beings from the Upper Paleo-
lithic Age that started 35-52 thousand years ago, when
modern Homo Sapiens appeared.

In 2006, for the purpose of getting to know this instru-
ment created by nature and its musical features better, we
went to Gobustan with a group of employees of the repre-
sentative office of the television company TRT in Baku. We
were having a look at the rocks of that place with particular
interest, as if feeling the breath of our faraway ancestors. On
the basis of research of these places, scientists have proven
that Azerbaijan is one of the ancient centers of the culture
of humanity. As concerning Gobustan, this is a peculiar
museum of the culture of primitive man in the open air,
where there are lots of valuable works of prehistoric art.
These places - cradle of the music, first stage of dances, first
artistic workshop...It is no coincidence that UNESCO has
registered Gobustan as historical-artistic reserve.

GOBUSTAN

The rock art and inscriptions of Gobustan appeared
10-12 thousand years ago. They were discovered and
studied by Azerbaijani archeologist Ishak Jafarzadeh
(1895-1982) in 1939. About 6000 ancient paintings, more
than 10 sites of lithic age, habitations, many graves and
other archaeological monuments were found in Boyuk-
dash, Chingirdag and Yazilitepe tracts. In XII-XI centuries
BC, hunting tribes inhabited Chingirdag, fishing tribes -
Kichikdash mountain, and cattle-breeders — Boyukdash
mountain. According to scientific research, the climate in
Gobustan during the Paleolithic age was subtropical.

There is a rock inscription in Latin on Boyukdash
mountain, written by Romans in the I century AD. The
inscription is dated to the rule of (81-96 years) emperor
Domitian Titus Flavius and provide evidence of the XII
Roman Legion being in Gobustan. This inscription serves
as an index of the presence of economical relations be-
tween Rome and Caucasian Albania.

There is another rock inscription dated from the XIV cen-
tury. This inscription in the Persian language runs as follows:
“Imad Shaki came, prayed and left”. The identity of Imad
Shaki is unknown, but the inscription shows us that there
was a sanctuary within the territory in the XIV century.

There are 2 gavaldashs: in Chingirdag and in Boyuk-
dash mountain. There is a probability, that Gavaldash was
used by hunters and cattle-breeders living in this terri-
tory. Thousands of years ago our faraway ancestors living
in these places, were lighting a bonfire around Gavaldash
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B crarpe «Paxu-Ille6pus» B TpeThell 4acTy mpousBe-
nenus «O3an [apaBemn» A.Jlaripl coo611aeT, YTO KOrpa-
TO MY3BIKa/IBHBIII KAMEHb CYIIeCTBOBaI BO/m3nu baxy:

«Bompoc: cymecrsoan i B [oOycrane gpyroi My3bl-
Ka/IBHBIII KAMEHb, KPOMe MY3BIKa/IbHOTO KaMHsI 00yad-
HOTO I[BeTa?

OTBeT: A B [JeTCTBE CTOS/I PANOM C KaMEHIIVKAMU I
M3YMJIEHHO CMOTp€JI Ha HUX. Sl BHUMATE/TbHO IIPYC/TYIIN-
BAJICS K 3BOHKIIM, MY3bIKa/IbHbIM 3BYKaM, [JOHOCVBIIVIMCS
U3-110; KUPKL. S IF06WII UX 11 He XOTeTI 3a0bITh 9T 3BYKIL.
Jlaske ceitgac s MbICIEHHO CTIBIITY 3BYKM, JOHOCAIIVEC 113
CTPYH YOHTYP Ca3a, ¥ BCIIOMIHAIO T€ BPEMeHa.

Y 6enoro xaMHsI 13 OKpeCTHOCTeil Baky ecTp Taxas
0COOEHHOCTD: KOIJja €r0 BBIPABHUBAEIID TOIOPOM, VIIN
00TechIBaelIb KMPKOI, OH M3[AeT 3BYKM, HAIIOMIHAIO-
1ye HeoOBIUHY0 Memopyio. KaMeHIKaM HepeaKo mo-
MafIaloTCsl KaMHY, M3Jalolyie MYy3bIKa/lbHble 3BYKN. B
TOCOBETCKOe BpeMs Ha TaKle HENOHATHBbIE SBJICHVA
[IOIPOCTY He obparany BHUMaHysL. KamMeHHast 171b16a ¢
TaKVMMI CBOVICTBAMIN J0/ITO€ BpeMsI BO3BBIIIA/IACh BOTINI-
31 BOOXPAHMININA Ha cTaHiuyu bubu-ditbat (6bIBimast
craunyst [eixsepan). O cyapbe 9TOro KaMHsI s HAIIICATT
B ouyepke «CTpamrHas cKama», BomegmeM B Kanry «He-
CIBIXaHHBIE C/I0Ba». K GO/MBIIOMY COXAIEHMIO, CKaa,
M3TaBaBIIas 3BYKM Ca3a, HE3a/0/Ir0 /10 IIEPBOI MUPOBO

BOJTHBI ObI/Ia Pa3pylIeHa.

Irumonorusa. CI0BO «TaBajIfjalll» IPOUCXOAUT OT
IBYX TIOPKCKUX CJIOB - «TaBajl» U «jaml». [aBanm - ogHO-
CTOPOHHMII VHCTPYMEHT, KOTOPBIM IO/Tb3YIOTCS HAIIN
IIEBIIBI, C/IOBO 9TO O3HAYAET «COCYJ /IS MPa3THECTBAY,
«TIOITIENIbHBIN COCY/l». A BTOpasdg 4acTh — «Jalll» yKa3bl-
BaeT Ha TO, YTO MHCTPYMEHT M3TOTABIMBA/IN U3 KaMHA.
Kpome Toro, NCIIOTHNTENb CTYYasI II0 MHCTPYMEHTY JBY-
MsI MaJIEHbKUMU KaMeIlIKaMI.

3BYK TaBa/jjalla CXOX CO 3BOHKMM 3BYKOM TaBaja.
Vmenno mostomy B XII Beke, Korjja IOABMU/ICA CaM TaBall,
MHCTPYMEHT CTA/IV Ha3bIBaTh «TaBajIgall». XOTs eCThb Be-
POSITHOCTD, YTO paHbllle €r0 Ha3bIBa/IM «FAII aleT» («Ka-
MEHHBIII MHCTPYMEHT»), «FAlUIa Ya/IbIHAH aneT» («/H-
CTPYMEHT, Ha KOTOPOM MTPAIOT KaMHEeM») I TaK Jajiee.

OO6beKTHI, B TON VI MHOI CTEIIEHN CXOXKIE C raBajl-
JaIieM, MOXKHO BCTPETUTD B Pa3HBIX CTPAHAaX, M /LA HUX
IPUHAT HAy4HBII TepMMH «IMTO(OH» (IIO-IpedecKn
«lithos» - xamenb, «phone» - 3ByK, «IMTOGOH» IEPEBO-
AUTCA KaK «3BYYHBIII KAMEHb»).

Mopdonorns u nmpaBmia ucCnonb3oBaHusA. laBaj-
Jall COCTOMT M3 PaKyIIEYHOTO M3BeCTHAKA. VIHCTpy-
MEHT, IPeCTABIIONI OO0 IIOCKMIT KyCOK M3BECT-
HAKA, OIMPAETCSA Ha CKaly TONIbKO B IBYX MECTaX M CTOUT
CIIOBHO OBl Ha BO3JYILIHOJ MOAYIIKe. B 3aBUCHMOCTI OT




and were dancing a dance similar to the “yalli” to the ac-
companiment of musical instruments. Rock art provides
evidence for this.

The Doctor of Philology, professor Gafar Herischi
(1992-1997) suggested that the origin of the Chingirdag
toponym comes from the Turkic word “chingir”, which
denoted the tambourine used by shamans during ritual
ceremonies. Consequently, the place name “Chingirdag” is
directly related to natural musical instrument that we call
“Gavaldash”. We would remind you that there was an Azer-
baijani musical instrument “dingir”, similar to tambourine.

Gavaldash was serving as a certain symbol of unity:
primitive men were holding religious and festive rites by
its side, dancing to the accompaniment of Gavaldash and
arranging meetings. Undoubtedly, there were other musi-
cal instruments besides Gavaldash, made of reed, leather,
wood and other materials.

The well-known statesman and public figure and re-
searcher of folklore Alihuseyn Dagli (1898-1981) men-
tions interesting facts about Gavaldash in the third part
of his work “Ozan Garavelli”. In the article included into
this work “Stone musical instrument, water accompanist,
natural singing”, he describes interesting natural phenom-
enon that he was observing sounds coming from the Tikh
river in Guba district: “There, close to Kyusnat village,

the fanciful mountain river creates a startling picture
with its tortuous flow — water runs through solid rocks
and flows as under a minaret. If you scrutinize and lis-
ten to the river attentively, you get an impression that
someone plays music inside of minaret. That melodious
sound - appears to be the singing of the flowing water”.

In the article “Rahi-Shebdiz” in the third part of “Ozan
Garavelli”, A. Dagli writes that once there was a musical
stone near to Baku.

Question: “Was there another musical stone in Go-
bustan besides the musical stone of cloudy color?”

Answer: “When I was a child, I was standing beside
masons and was looking at them. I was listening atten-
tively to ringing, musical sounds coming from under the
pick. I loved them and didn’t want to forget these sounds.
Even now I hear in my mind sounds coming from the
strings of the chongur saz, and recall those times”.

White stone from the environs of Baku has this pecu-
liarity: when smoothing it out with an axe, or hacking with
pick, it utters sounds reminiscent of an unusual melody.
Masons frequently find stones that utter musical sounds.
In pre-Soviet times, these kind of incomprehensible phe-
nomena were simply being disregarded.

A block of stone with such features stood for a long time
next to the water storage at Bibi-Heybat station (formerly
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IVIOTHOCTM PAKOBVH B COCTaBe M3BECTHSAKA TaBa/Iall
U3JaeT pas/MYHble 3BYKM B PasHbIX MecTax. [IpuumHoi
9TOTO Pa3/INYNs 3BYKOB SABJIACTCA IIYCTOTA Y IOPUCTOCTD
PakoBuH. [IpeBHMe IO/ MICKaIM KaMHM, KOTOpbIe U3/ia-
10T I'POMKMUII 3BYK, IIOCTYKMBAs 10 HYM MaJIeHbKIM KaM-
HeM, M IIOJTyYa/lM caMble pas3januHble 3BYKu. Kakum xe
00pa3oM JpeBHIIE MOV HALIIN raBajIfal?

VI3BecTHO, 4TO IepBOOBITHDIE IO, YAAPSIS IO ITYCTHIM
KaMHsAM, WIM KyCKaMu JiepeBa JIpyr O ApyTa, CO3/jaBajn
nepBble UAMO(OHDI, TO eCTh MHCTPYMEHTHI, He HYXK/a0-
1Mecst B 0C000iT HACTPOJIKE, U TAKUM IIyTeM Y3HA/IN, YTO
9TUM CIIOCOOOM MOXKHO IIONy4YaTb pasHble 3BYKu. EcTb
BEPOSITHOCTD, YTO CTPAKM IUVIEMEH BO BpeMs Hamafe-
HWIT AVIKNMX 3Bepeil WIN B APYTUX OMACHBIX CUTYaINAX
MONb30BATINCh 3TUMI MHCTpyMeHTamu. Ilpenmcrasims-
€TCs, YTO MIMEHHO TaK JipeBHYeE JIIONY BIepBble Y3HAIN
0 TaBaJfialle ¥ CTa/IM II0/Ib30BAThCS MM. B 1O/IB3y aTOM
BEPCUM TOBOPUT TO, YTO TABAIJAII HAXOAUTCA BJIA/IU OT

JKWJIbSI, M €T0 3BYK Pa3HOCUTCA Ha 2-3 KMIOMeTpa.
VicnonHuTenb 03By4YMBaeT raBaijall, IOCTYKMBAA 110
HEMY MaJIeHbKMMU KaMHAMHU. TakyM IyTeM MOXXHO M3-
BJIeYb 3BYKM Pa3HBIX TOHA/TIbHOCTEN 1 PE30HAHCOB.
lsBecTHple McnonHUTeNN. Briepsrie Ha rasasnjaiile
ChITpasT [/IsI WIMPOKOIT Iy6muKu B 1965 rofgy B pajguore-
penade BUPTYO3HbIN UCTIOTHUTEb, 3ACTy>KEHHbBI apTUCT
pecnty6muky Ynurus Mextres (1932-1992). B 1978 rony
OH JKe ChITpaJl Ha TaBa/falle [/id IIMPOKOI ayfiuTOpUN
3pureneit Asep6aripKaHCKoro TeneBraeHns. [losnHee Ha
3TOM YYHO-MHCTPYMEHTe BBICTYIIN 110 PecryOnIuKaH-
CKOMY TeJIeBUJIeHII0 HapOAHBII apTuct pecrryonuku Ca-
npIT 3apbanes, 3acnyxeHHbiit aptuct Harur Illnpusos,
Tanp Iycertnos, >xaBanmup lacsiMoB, Dnbmanus laj-
X1maraeB. XOTelOCh OBl TIOXeIaTb BCEM MCIIOMHUTENAM
YIApHBIX MHCTPYMEHTOB J MY3bIKaHTaM BOOOIe XOTs
6b1 ofi1H pa3 mo6biBaTh B [06ycTaHe, YBUAETb TaBaIall
BO/IM3Y U IOCITYIIATh €r0 IIeHNe CBOUMH YIIAMIL. #
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Shikhverdi station). I wrote a sketch about this stone -
“Fearful rock’, included in the book “Unheard-of words”

Unfortunately, the rock uttering the sounds of the saz
was destroyed shortly before World War I.

Etymology. The word “gavaldash” comes from the
Turkic words — “gaval” and “dash”. Gaval is a one-sided
musical instrument that is used by our singers. This word
means “Vessel of festivity”, “False vessel”. And the second
part of the word - “dash” indicates that the instrument
was made of stone. Besides, the performer was beating the
instrument with two small pebbles.

The sound of Gavaldash is similar to the ringing sound
of the gaval. It is for that, in the XII century when the gaval
appeared, it was called “Gavaldash”. Though there is a prob-
ability that it was called “dash alet” (“stone instrument”),
“dashla chalinan alet” (“instrument played with stone”),
etc. before.

GOBUSTAN

Objects more or less similar to Gavaldash can be found
in different countries, and the scientific term “litho-
phone” (“lithos” means stone, and “phone” means sound
in Greek, 11; “lithopone” is translated as “sonorous stone”
is being used for these instruments.

Morphology and usage. Gavaldash consists of shell
limestone. The instrument is a flat piece of limestone,
leans against the rock only at two points, and stands as if
on an air cushion. Depending on the density of shells in
the limestone, Gavaldash utters various sounds in vari-
ous points. The reasons for this difference are the empti-
ness and porosity of shells. Ancient men looked for stones
which emitted loud sounds by tapping on them with small
stones and got completely different sounds. How did an-
cient men find Gavaldash?

It is common knowledge that men found the first idio-
phones, that is, instruments that don’t need special tun-

ing, by beating hollow stones or pieces of wood together,
and thereby found out that it is possible to elicit various
sounds this way. There is a probability that guards of
tribes were using these instruments during attacks of wild
animals and other dangerous situations.

It is possible that just so, primitive men got to know
about Gavaldash for the first time and started using it,
because gavaldash is located far from habitation and it re-
sounds for 2-3 kilometers. Performers insonify gavaldash
by beating it with small pebbles. By doing it, it is possible
to elicit sounds of different tonalities and resonances.

Famous performers. For the first time in 1965, vir-
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tuosic performer, honored artist of the republic, Chingiz
Mehtiev (1932-1992) played gavaldash for the general
public by radio transmission. In 1978 he played on gaval-
dash for the general public of televiewers of Azerbaijan
television. Later on, this magical instrument was played in
republican television by the People’s Artist of the Repub-
lic Sadig Zarbaliev, Honored Artist Natig Shirinov, Tahir
Huseynov, Javanshir Gasimov and Eldaniz Gadjiagayev.

I would like to wish that all performers of percussion
instruments and musicians in general, visit Gobustan
only once, to see Gavaldash close up and listen to its sing-
ing with their own ears. «
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