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Qarabag xalcalan

.qzarbaycanm an qadim bolgalerindan biri olan, bu torpagin incisi sayilan Qa-
rabag ham da sanat vo madoniyyat markazi kimi sohratlonmisdir. Qarabagda dasis-
lomo, dulusguluq, metalisloma sonatlari ilo yanasi toxuculuq sanati da dziinomaxsus
inkisaf yolu ke¢misdir. Bu sanat néviiniin meydana golmasi va inkisafi ti¢iin zaruri
sartlorden biri olan xammal ehtiyatinin bollugu bélgads onun genis yayilmasina
giiclii tokan vermisdir. ©halinin bu sanata baglilig1 va pesokarliq saviyyasinin yiik-
sok olmas1 da shamiyyatli rol oynamis, bélgada yun va ipak toxuculugu (sorbafliq)
sahalarinin formalasmasinda 6z izlorini qgoymusdur.

Qarabagda toxuculuq
sanatinin izlori ¢ox gadim
dovrlare gedib ¢ixir. Ene-
olit dovriina aid arxeoloji
abidalordon alds olunan iy
ucluglar1 (ayircaklor) artiq
bu dovrdon Qarabag, Nax-
¢ivan, Qazax orazilorindo
yasayan qodim insanla-
rin toxuculug sanati ilo maggul olduguna sohadoatlik edir. Milli Azarbaycan Tarixi
Muzeyinin Arxeologiya fondunda miihafizo olunan dag va saxsidan hazirlanmig
iy ucluglar da xalqumizin toxuculuq sanatina eneolit dévriindon yiyalondiyini tos-
diglayir(1;2). Qarabag bolgasinda aparilan arxeoloji tadgiqatlar ilk tunc dovriinda
Qarabagda xalgagiliq sonati barado genis molumat verir. “Bu, Qarabagin bir gox
ilk tunc dovrii kurqanlarinda tapilmis toxuma izlari qalmis gablar, habels orta tunc
dovrii abidalorindan tapilmis iy ucluglari, Uzarliktopads agkar olunmus toxuculug
alati olan hava va sairlo siibut olunur™(3).

Bélgads toxuculugun tarixini miioyyen etmok iigiin “Qafqazda ilk gohar tipli
yasay1s maskoni” hesab edilon(4) Agdam sohari yaxihgindaki Uzarliktopa abido-
sindan (e.a. Il miniliyyin ortalar1) tapilmig siimiik alot miihiim shamiyyato malikdir.
Homin alat hagqinda bahs edon akademik T.O.Biinyadov onun yalniz Azarbaycan-
da deyil, o ciimladan biitiin Qafqazda bela toxuculuq sanatinin tarixini dyronmokda
xiisusi shomiyyati oldugunu gostorir (5). Biitiin bu faktlar Qarabagin halo qadim
dév rlardan bir toxuculuq senati markazi kimi formalasdigini va biitiin Qafqazda
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Qarabag xalcalar

toxuculugun ilkin votoni oldugunu séylomaya asas verir. Bu baximdan alman tod-
qiqat¢ist H.Ropersin Qafqaz xalgalari haqqinda movqeyi do maraqlidir. O, géstarir
ki, “Qafqaz xalgalar1 Kigik Asiya xalgalarindan avval istehsal olunmaga baslayib
vo istisna etmok miimkiin deyil ki, Qafqaz iimumiyyatla, sorq xalgalarinin vatani
hesab olunur. Ciinki hérma momulati, xiisusan da kilimlor xovlu xal¢alardan avval
toxunmaga baglanmig vo hal-hazirda baslica olaraq Qafqazda istehsal olunur”(6).

Moalum oldugu kimi Qafgaz xalgalarinin 95%- ni Azarbaycan xalgalari taskil
edir. Bu manada H.Ropersin fikrina aydinliq gatirarak, Azarbaycanin va xiisuson do
Qarabagin Qafqaz xalgalarinin vatani olmasini s6ylomok miimkiindiir.

Istehsal texnikasina, naxis va gesnilorinin miixtolifliyina, rong alvanligina, yiik-
sok badii tortibatina gore Qarabag xalgalar1 halo orta asrlorda genis sohrat gazan-
migd1. Xalqumizin ilk yazili salnamasi olan VII asr abidemiz “Kitabi-Dada Qorqud”
dastnindan yiiksok tobagonin ipok xalcalardan genis sokildo istifads etdiyi malum
olur. X asr arab miiallifi ol-Miigaddasi Bards soharindoki bazardan danigarkan xabor
verir ki, burada toxu-
nan xalgalarm mis-
li-borabari yoxdur(7).
Artiq XIV asrdon eti-
baron Avropaya ayaq
acan Azorbaycan xal-
calar igarisindo Qara-
bag qrupu xalgalari da
genis yer tutaraq bo-
yiik s6hrot gazanmig-
di. Digor Azarbaycan
xalgalar1 ilo birlikdas
Qarabag xalgalar1 da
yiiksok estetik doyara
malik sonotkarliq nii-
munasi kimi Avropa
rossamlarinin  diggati-
ni calb etmisdir. Qara-
bag qrupuna aid olan
“Mugan” xalgasini
Hans Memlingin (XV
asr) “Maryom korpa-
si ilo” vo “Bir goncin
portpeti” tablolarinda
gormok olar. «Met-
ropoliten»  incasonat
muzeyindo XVI osrda
toxunmus Tabriz xalgasi

Hans Memling. Maryam kirpasi ilo. XV asr
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va «Sirvany» (Samaxi) xalgas ila birlikda
XVII asrda Qarabagda toxunmus «Qoca»
adlanan xal¢a indi do galmaqdadir(8).
Londonun “Viktoriya va Albert”, Pari-
sin “Luvr”, Vasingtonun “Metropoliten”,
Vyananin, Romanin, istanbulun, Tehra-
nin, Qahironin miixtalif muzeylarinda
va saysiz-hesabsiz soxsi kolleksiyalarda
gorunub saxlanan Azarbaycanin Tabriz,
Saki, Samaxi, Ganca, Quba, Baki, Qazax
kimi moshur sonat markazlari ilo yanasi
Qarabagin sanatkarlq incileri olan xal-
calar da boyiik heyranliqla garsilanir.

s

Vaxtilo Qarabag xalgalar1 Paris, Vyana, /,ﬁ:r:’i c/f [c= i*\ \_"'\] B\

= S

Berlin, Peterburg, Moskva incasonat sar-
gilorinin do yarasigi olmugdur. 1889-cu
il Tiflisdo kegirilon Qafgaz sorgisinda
Susa vo Cabrayil gazalarindan 25-3 qo-
dar eksponat niimayis etdirilirdi. Sorgida
Susa gozasindan galmis qadmlar qurulmus xalca dezgahlarinda tamasagilarin gozii
qarsisinda xalganin toxunma prosesini niimayis etdirirdilor(9).

Hala Rusiya torkibina qatilana qodor Samaxi tacirlori Rusiyaya Sirvan, Quba
vo Qarabag xalgalari aparirdilar. Azarbaycan xanlar1 ohalidon vergi avazino xal-
¢a-palaz momulati alirdilar ki, bunlar da xaricdos asanliqla realiza olunur va ya diger
mohsullarla miibadila edilirdi(10).

XIX asrin ikinci yarsinda Yelizavetpol quberniyasinda xalgagiliq Susa, Cavan-
sir va Cobrayil gozalarinda daha ¢ox yayilmisdi. Quberniyanin tokca dord goza-
sinda 90-c1 illorda xalga toxunmasi ila 100 mina gador adam moggul idi. Qarabag
xalgalari istehsali va satisinin markozi Susa sohari idi. Miigayiso tiglin qeyd edak
ki, bu dévrda digar xalgagiliq sanati morkazi olan Quba gozasinda bu senatlo comisi
30 min adam moggul idi(11).

XIX asrin sonlarinda nasr olunmus materiallarda Susada toxunan xalga va pa-
lazlarin 6z komiyyat va keyfiyyatino gora biitiin Qafqazda birinci yer tutdugu qeyd
edilirdi(12).

Xalgagih@in digar kustar sanot sahalori arasinda genis inkisaf etmasinin, yiiksok
doyara malik mohsula gevrilmasinin sobablarindon biri evlorin, saraylarin, miixtalif
ictimai binalarmn tortibatinda bu sanat ndviina olan bayiik tolabat idi. Qarabag bol-
gosinda var-dovlat gostaricilorindon biri do daim xal¢a hesab olunmusgdur. Tasadiifi
deyil ki, ogul evlondirmaya hazirlagan ailalor galinin toxuculuq qabiliyyati ilo xiisusi
maragqlanardilar. Adato gora ailo quran qizlarin cehizlik xalga vo ya gobosi arasin-
da 6z alinin isi do olmali idi. Bu baximdan Qarabagin Xangorvond kendi xiisusila
farqlonmigdir. Maraghdir ki, Xangervandds qiz évladinin diinyaya galmosi oglana
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Hans Memling. “Bir gancin portreti”
tablosunun arxa tarafi. XV asr



Qarabag xalgalar1

nisbaton daha boyiik sevincla
qarsilanirdi. Hor ailodo ayda
bir xal¢a toxunurdu. Xalg¢agi-
l1q alotlorinin sasi golmayan
ev badbaxt, yaziq hesab olu-
nurdu. Xalga kasilon giin ailo
bayram edirdi. Kond qizlari-
nin xalga sonatine baglilig,
‘zohmotsevarliyi, gabiliyyati
dillor ozbari idi. Mahz bu
sebabdan onlarm elgisi, xalq
dili ilo desak, “basmin iisto” olardi. Xanqorvandli qizlarin xalga sonotindoki ustali-
g1 onlar {igiin oan qiymatli cehiz hesab olunurdu. Qizlar alti yagdan etibaran xalca
toxumaga baslayir va bu isi biitiin 6miirlori boyu davam etdirirdilor. Diinyalarini do-
yisarkan onlarin bagdasi {izarinds xal¢a toxuculugunda istifads edilon hova, kirkit,
qaye1, daraq kimi alotlor vo hana rasmi tosvir edilirdi(13).

Xalga-palaz momulati hom kégmo (maldar elatlar), ham dos oturaq ohali arasin-
da genis istehsal olunurdu. Xalga vo xal¢a mamulat: istehsali Qarabag bélgasinin
demak olar ki, biitiin qozalarinda yayilmisdi. Dagliq va dagatayi kondlarin ohalisi
arasinda bu sonat névii zeif inkisaf etmis, aksino, diizenlik rayonlarin maldar elatla-
r1 arasinda baslica moagguliyyot sahasi olmugdur(14). XIX asrin sonlarina aid olan
bir malumatda deyilirdi ki, «Agdam icmasinda demok olar ki, biitiin miisalman
ailolorindo qadinlar xalga istehsali ilo moasgul olurdular»(15).

Bu faktlar Qarabag bolgasinds xalgagiliq sanatinin gadim tarixa malik oldugu-
nu tosdiglomakla baraber, hom do diger kustar sonat sahalari i¢arisinds xalgagiligin
xiisusilo segildiyini, inkisaf ederok sanotkarliq vo istehsal xarakteri aldigini gostorir.

Qarabag xalgaciliq sanati rayonu Susa, Cabrayil, Cavansir va Zangazur gozala-
r1 arazisini ohats edirdi. Burada xalga istehsali Conubi Qafqazin bagqa hissalorina
nisbaton ham istehsalin hacmine, ham da gesni miixtalifliklorine géro daha giiclii
inkigaf etmigdir. Bunu tosdiq edon monbalarin birinda gostarilirdi ki, xal¢agiliq Su-
sada demak olar ki, tam kustar istehsali hesab olunur. Sifarislo xal¢a toxunmasina
nadir hallarda tosadiif edilir. Hami azad bazar iigiin isloyir. Bu sonat {izra sonat-
karlarin daqiq saymi miioyyanlagdirmok ¢ox ¢atindir; o, hatta yerli qoza idarasine
do malum deyildir. Yalniz onu demak olar ki, soharin biitiin miisalman hissasi bu
sonatlo magguldur(12).

XIX asrin 90-c1 illorinds Qarabagda tadgiqatlar aparmis Y.Zedgenidze gadim Qa-
rabag ellorini qarig-qaris gozmis, xalgaciliq sanati ilo bagli zongin molumatlar topla-
migdir. Onun asarinda bu giin Azarbaycan xalgalar1 hesabina Xalga muzeyi yaratmis
ermanilarin toxuculuqg senatindan bixabar oldugunu siibut edon maragl dalillor var-
dir. Y.Zedgenidze yazirdi: Ermoniler arasinda xalgagiligla ¢ox az adam maggul olur.
Bunu ermonilar bels izah edirlor ki, miisalman gadirina gedib yun almagq onlar {igiin
¢ox tohliikalidir, alvergilordon almaq iso sorfali deyil. Bundan basqa tarixi vo moisot
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saraiti do onlarda bu sanatin inkisafina mane olmusdur: toxuculuq miisalmanlara Asi-
yadan kegmisdir, bu monada ermanilar bu sanati miisalmanlardan 6yranmaya macbur
idilor, buna isa iki xalq arasindaki milli vo dini miinaqise imkan vermirdi(12).

Y.Zedgenidzenin bu fikirlorinde miiayyan qiisurlar olsa da, har halda onun geyri
millato mansub olmasi bu faktin doyarini bir gader do artirir. Buradan bela bir mantiqi
sual dogur: Ogar ermanilar XIX asrin sonlarinda xalga toxuculugu ilo maggul olmur-
dularsa, hotta azarbaycanlilarin xal¢a toxuculugu ilo mosgul olmalarimna rigxandls yana-
sirdilarsa, XX asrin sonlarinda onlarin yaratdiglan xalga muzeyi, bu xalgalarin ermoni
xalgasi oldugunu siibut etmoaya ¢alisan qalag-qalaq kitablart neco yaranngdir ? XIX
asrin sonlarinda xal¢a toxucucluguna “gadin hesabma yasama”, “arzuedilmoz is” priz-
masindan yanasan, bu isi 6z xanimlarina rova gérmayan ermanilor XX osrin sonlarinda
ayilaraq xalganin misilsiz sonat asari oldugunu basa diismiislor vo Azarbaycan gadininin
aliilo toxunmus xalgalar diinya ictimaiyyatine “ermani xalgasi” ad1 ilo ¢atdirmag 6z-
larina rava gora bilmislar. Orta asrlordon etibaren ermeni tacirlori torafindon Avropaya
aparilmis xalgalarimiz ermani xalgasi kimi taqdim olunmus, taassiiflor ki, bir ¢ox diinya
muzeylarinda bu xalgalar halo do ermoni xalgasi kimi niimayis etdirilir. Xatirladaq ki,
ermeni tacaviiziing yalniz Qarabag xalgalari deyil, timumiyyatlo, Azarbaycanin digar
xalca moktablarina aid olan xalgalar da moruz qalib. Ogurluqdan ¢akinmayan ermanilor
Qarabag grupuna aid olan moshur “A¢ma-yumma”m “Karin”, “Mugan™ “Quqark”,
“Calobi”ni “Visapaqorq” v ya “Syunik”, “Malibayli”ni “Visapatorq”(Arsax™), “Talis™
“Arsax” ad ilo 6ziiniinkiilosdirmislor.

Qarabag xalgalarinin texniki xiisusiyyatlorina golinca geyd etmok lazimdir ki, al-al-
van va sux ronglar, nabati va zoomorf tasvirlar, siijet iislubu bolga toxuculuq senatinin
saciyyavi xiisusiyyatlorindondir. Qarabag xal¢alarinin rang harmoniyasi zévqden, yerli

Yaylagdan doniis. Yuxar: Qarabag, rassam L.F.Knit.



Qarabag xalgalan

sonatkarlann badii diisiinca xiisusiyyatlarindan va boyaq bitkilsrinin zanginliyindan irali
golirdi. Qarabagda an yaxs1 xalgalar zarif vo méhkam toxunmus, sathi saligali qurxilmus,
barabar kiinclari, solmayan ranglori va arig taylan yundan olan xalgalar hesab olunurdu.
Qarabag xalga toxucular bu sahads boyiik sohrat qazanaraq xalga ¢esnilarinin toxun-
masinda, ornamental bazak xiisusiyyatlorinin se¢ilmasinda, qosa ¢esni elementlorinin
simmmetrik yerlogdirilmasinda, yelan va gollorin salinmasinda va s. misilsiz z6vge ma-
lik olub, banzarsiz dekorativ sanat asarlori saviyyasindas xalga momulatlar istehsal edir-
dilor. Bunlann igarisinds, Azarbaycan etnoqrafik bolgslerinden yalniz Qarabag tigiin
saciyyavi olan dast xali (xal1 vo ona miivafiq olan yanlar) daha ¢ox digqgati calb edir,
satig li¢lin an rovan mamulat hesab olunurdu. Mahz Qarabag dast-xalinin klassik vatoni
hesab edilir. Malumat iigiin qeyd edak ki, dast xal1 eni 2m, uzunu 4-8m olan ortaliqdan,
eni lm, uzunu ortaligin boyuna miivafiq yanlardan (buna kanars ds deyilir), ibarat ola-
raq toxunur, bazan bu dasts bashiq va ayaqliq da slavo edilirdi.

Qarabag xalga moktabindo siijetli xalgalar da 6ziinamaxsus yer tutaraq genis yayil-
mugdi. Qarabagl xalgagilar allorina diison aksar sakil va tasvirlara bigana qalmur, onlara
ilmalarls yeni hayat baxs edirdilor. Milli Azarbaycan Tarixi Muzeyinin Etnoqrafiya fon-
dunda miihafiza edilon “Ath-itli”, “Riistom va S6hrab”, “Davali sadds”, “Balama qur-
ban” va basqalan Qarabagn siijetli xalgalarinin g6zal niimunalari hesab edils bilar. Yer-
li at cinsi olan Qarabag atlarinin gézalliyi, sahana gorkami toxucu barmaginin moharati
ila birlogorak ecazkar bir sonat asarins ¢evrilmisdir. Qarabag xalga moktabina maxsus
stijetli xalgalarin nadir bir variant1 1918 —ci ilds Azarbaycan Ciimhuriyyati hokumatinin
dovati ilo ermani dagnaklan torsfindon azarbaycanlilara qargi toradilon soyqirimin gar-
s1sin1 almagq ligiin galon tiirk ordusuna minnatdarliq slamati olaraq toxunmus xalgadir.
Xalga 1916-c1 ilda ¢okilmis bir fotogokil asasinda toxunmusdur. Xalganin hasiyslorin-
dan birins fars dilinds yazilmis seir toxunmusdur.Seirin yazilmasinda texniki qiisurlara
yol verildiyindon matn tam oxunmur.$erin matni beladir:

“Zamana i¢ra... movcud edib soni yaradan,

Onvarin ad1 il diismanin galbi pargalanur,

Mordlikls slina parlayan qilincini alib ildirim kimi vurub.

Tak caniyla bagirib narildayir: Allahu Okbar

Moardlikls hiicum edir diigmans, salir onlarin canina titratmoa

Boyiik bir meydanda at ¢apdirir, qirib ditsmanin basin t6kiib meydana”

Digor hasiyads isa Qarabagin maghur nalbakigiilii toxunmugdur. Sakildaki an
xirda detal bels toxucunun nazsrindan yayinmamigdir. Xalganin asas markazi his-
sasina fotogakil oldugu kimi hakk olunmusdur. Xalganin {izarindaki matna asason
fotogokildakilarin saxsiyyatini tayin etmok miimkiin olur. Bunlar: “Canabi méh-
tarom Onvar bay afandi”, “Canab Sevkat Pasa hazratlori”, “Canab Yusif izzatdin”,
“Sultan Mahommad Ragidxan Xamiz hoazratlori”dir.

Badii-texniki xiisusiyyatlarina géra dord bdyiik qrupa béliinon Azarbaycan xal-
¢alan i¢orisinds formasina, rong ¢alarlarina, bazak-naxis-gesni xiisusiyyatlorina gora
oziinamaxsus yer tutan Qarabag qrupu 6z névbasinds agagidaki yarimqruplara béliiniir:

1. Bardo-Agcabadi yanmqrupu: Bu orazi «Bardow, «Xangarvend», «Arany,

«Qoca», «Calobi», «Buynuz», «Daryanurm, «Ag¢ma-yummay, «Sabalidbuta»,
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«Balig» kimi xalgalari, hamginin sadda, vomi, zililori il moashur idi. Yash sanat-
karlar hamin qrupa daxil olan xalgalara «aran xalgalar» da deyirdilar. Texniki va
badii xiisusiyyatlarinin oxsarligina géra «Naxgivan» xalgast da bu grupa daxil
edilir. Bu arazinin Agcabadi yanmgqrupu iizra xovlu xalgalardan «Lambaran»,
«Qarabagy, «Xantirma», xovsuz xalgalardan isa cecimlor genis yayilmigdir.

2. Susa yarimqrupu: Bu yarimqrupa genis sohrat qazanmig «Malbayli», «Lam-
pa», «Baggada giillor», «Bulud», «Saxsida gillor», «Nalbakigiil», «Giillii-
yayhg», «Muncug», «Zormoxmar» xalgalar daxil idi. Qarabagn, xiisusilo
qadim tarixs malik Bardanin xal¢a sanati XVIII asrin ikinci yarisindan eti-
baran Susa soharinds markazlogmis, burada daha genis miqyasda inkisaf et-
moy» baglamigdir. Buna goéra do sonatkarlar va sonatsiinaslar Qarabag xalga-
larinin aksariyyatini Susaya aid edirdilar.

3. Cabrayil yanmgqrupu: Bu qrupa asagidaki maghur xal¢alar: «Xanhgy, «Qaraqo-
yunlu», «Qubadl», «Kiird», «Qasimusagu», «Bahmoanli», «Mugany», «Talig»
va s. xalgalan, hamginin xovsuz xalgalar, palazlar va kilimlar daxil idi(13,s.6).

XIX asrin 90-c1 illarinds Susada xalga-palaz istehsalindan bahs edan Y.Zedgenid-
ze do burada genis gesidds xalga-palaz toxundugunu gostorirdi. Susa xalgalan 6ziiniin
dlgiilorina, formalarina, gesni alarlarina va tayinatlarina gors asagidakilardan ibarat idi:

1. Xal1. Bu, xalgalar igarisinda 6lgiilorina gors an boyilyii olub, adatan zal vo
qonagq otaqlannin dosonilmasi ti¢lin nazarda tutulurdu. Bir gqayda olaraq xa-
limin eni 3 xan arsini(1xan argini=71,5sm), uzunlugu iss 5, 6 bazan do 7 xan
arsinina qadar gatirdl. Désanacayi otagin forma va boyiiklilyiindan asil ola-
raq xali gox zaman sifarisla toxunurdu.

2. Yan(konara). Bunlar ensiz, uzun xalilar olub, adatan eni bir xan arsini, uzunlugu
iso xalimin boyuna miivafiq olaraq ciit toxunurdu. Alqi-satqi prosesinda do onlar
ciit sokilds olurdu. Bir ciit yan, uzunlugu miivafiq galon xali qiymatina satilird.

3. Gobo. Bu formali xalgalar 6ziiniin lgiilorine géra xali va yanlardan xeyli
kigik toxunurdu.

4. Taxt-istii. Bu tip xalgalarin uzunlugu 3 xan arsini gadar, eni isa 1,5 xan argini
olurdu. Bu xal¢a névii, adindan goériindiiyi kimi, taxt va ya ¢arpayinin iistlina
salinir, bazan divardan asilirds.

5. Xal1 balas1 — 6lgiilori miivafiq olaraq 4 x 1,5 xan argini olan xalga idi.

6. Namazliq. Bu xalg¢a novii namaz qilmaq tgiin noazards tutulur vo adaton
1,1/4 x 3/4 xan argin1 hacminda toxunurdu(12).

Qarabagda tarixi shomiyyatli sanatkarliq sahasi olan xalgagiliq sanatinin in-
kisafinda “qarabag1” qoyun cinsinin ag-boz rongli yunu bdyiik shamiyyat dasi-
yirdi. XIX asrin sonu- XX asrin avvallorinds Qarabag bolgasi qoyunguluq tasar-
riifatinin inkisafi cahatinca diger bdlgalardan iralida olmusdur. Bazan haqaratls
“coban”, “torokama” adlandirilan maldarlar yasadiglan ¢atin, doziilmaz garaitd
baxmayaraq diinya madaniyyati xazinasina ¢ox tadgiqatgilarin hala do tam tadqiq
edib 6yrana bilmadiyi xalga kimi misilsiz, sirli sanat asarlari baxs etmislar. Uzaq
kegmigimizdan bu giiniimiizd soraq gatiran xalgalarda hals agilmamis ne¢a-ne¢a

sirlar yatir.
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Xalgagilar ¢esnini qonsulardan, hatta qonsu kondlordon alds edarak istifada
edirdilor. Adato gora xalgani kasdikdon sonra ¢esni sahibina «xalat» verilirdi. Bazan
gesnisiz, 6z toxayyiilii ilo xalga toxuyan toxuculara da rast galinirdi. Bels sonatkar-
lardan XIX asrin sonu-XX asrin avvallarinds yasayib-yaratmis Mommadova Mé6h-
toramin, Sokar Oliyevanin, gorkomli xalgag1 Latif Korimovun anas: Telli xanimin
va onlarla bels sonatkarlarin adi, onlarin yaratdig: asarlar bu giin ds yaddaglarda ya-
sayir. Omriiniin yiiz ilini hana arxasinda kegiron Sokar Oliyeva “Itli-ath”, “Palang”,
“Buta”, “Qizilgiil”, “Yaz ¢i¢oyi”, “Bahar’va s. adl1 xalgalar toxumusdur. Taassiiflor
olsun ki, kegirdiyi agir hoyat goraiti onun al iglarinin acnabi vatondaglara satilmasi-
na sabab olmusdur. Osas1 odur ki, oxuyub-yazmag1 bacarmayan bu mahir sanatkar
bir ¢ox xalgalarda “Muxtar”, “Sadiq”, “Osgar”, “Zarif”, “Hokuma” va basqa adlar
yazmis, biitiin xalgalara 6z imzasini -“S” qoymus va tarix yazmisdir.

Azarbaycanin Qarabag tarixi-etnoqrafik bolgasinin xalga-palaz toxuculugu sanati
sahasinds xovsuz xalga mamulati toxuculuguna da genis yer verilmisdir. Bunlar adatan
palaz, farmas, kilim va s. adi altinda éimumilosirdi. Istehsal texnikasmna va istifado
magsadina gora xovsuz xalga momulatlan palaz, kilim, varni, sumagq, sadds, ladi, ¢ul,
mofrag (farmas), guval, xurcun, heyba, duz torbasi va s. olmagla miixtalif névlars ay-
rilsa da, bunlarin arasinda palaz momulat1 toxuculugu xiisusi yer tuturdu. Palaz tipli
toxuma névlari az masraflo, tez baga goldiyindan iqtisadi cahatdon daha sarfali idi(16).

Qarabag toxucular1 sumax, lampa, cabrayilli va giilvangsli adlandirilan kilim
novlorinin toxunmasinda boyiik tacriibs toplamigdilar. “Kilimalmasi”, “karpic”,
“al”, “seytan”, “zancir”, “podnos”, “alma”, “qus”, “baliq”, “nal”, “buta” va s. kimi
nags-bazok elementlari Qarabag kilimlarinds ananavi gegnilar olub, ara-sira xovlu
xal¢a toxuculugunda da istifads edilirdi.

Qarabagin xovsuz xal¢a momulatlarinin an moshur niimunasi varni he-
sab olunurdu. Heg¢ bir xovsuz xalg¢a ¢esnilorinin monumentallig1 cohatdon var-
ni ilo roqabata giro bilmaz(17). Azarbaycanin digar etnoqrafik bolgalari igari-
sinda toxuculuq sanati sahasinds ¢oxlu lokal xiisusiyyatlora va mahalli-spesifik
cahatlora malik olan Qarabag tarixi-etnoqrafik bélgasi vorninin vatani olmast ila
diqqati calb edir. Varninin iizarindaki “S” formali naxig elementlari, qus tasvirlari
tunc dovri ilo saslogir. Bu tip naxis elementloari ilk tunc d6évrii metal vo keramika
momulatlar tizorinda do izlonmakdadir. Biitiin bunlar gostarir ki, xalqimizin 5-6
min il bundan avvalki badii diisiinca torzi, mifik tofokkiirii, atraf aloma miiniisi-
bati ilmalarin dili ilo nasillordan-nasillora 6tiiriilorak bu giiniimiizadak gatirilmis,
manavi varislaring ¢atdirilmigdir. Diinyanin miixtslif muzeylarinds saxlanan var-
nilarlo Qarabagin xalq sonatkarliginin bariz niimunasi kimi foxr etmays haqqimiz
vardir(17). Qarabagda vorni xalgalarinin asas istehsal moarkazlori Bards, Fiizu-
li rayonunun Asagi Seyidohmadli vo Yuxar1 Seyidohmadli kandlari, Agcabadi
rayonunun Lanbaran kandi, Agdam va Cabrayil olmugdur. Vorni homisa digor
xalga mamulatlarina nisbaton baha qiymatlondirilmisdir. Maldar elatlar yaylaga
kdgarkan miixtalif ev miixallofatini farmaglara yigib atlara, dovalara yiiklayoar,
lizorini miixtalif 6rtiikla drtordilar. Ogor bu ortitk varnidan olardisa, hamin kégiin
sahibi varli adam hesab olunardi(18).
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Varni, dolama texnikasi ilo toxunan xalgalar sirasinda dururdu. O, iki torafii
toxunaraq sonradan birlagdirilirdi. Cox giiman ki, ela bu sababdan ds Qarabagda,
xiisusilo Lonbaran kandinds varniys «hamyan» da deyilmisdir.

Negoa-ne¢a minilliklara, uzun-uzun asrlars baladgilik edon Qarabag xalgalar: bu
giin diinya madani irs siyahisina daxil olan Azarbaycan xalgalarinin bir qolu, Qara-
bagin 6zii kimi ayrilmaz torkib hissasidir. Bu sanati yaradanlar isa Qarabagin azali
va abadi sakinleri- azarbaycanlilardir.
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Qarabag xalcalan

Garabagh Carpets

arabagh is the pearl of one of the ancient regions of Azerbaijan and at the same
time it is famous as a centre of art and culture. Carpet weaving passed through its
special way of development along with art carving, stone and metal crafts including
pottery in Garabagh. For developing and appearing, this kind of art which gave a
powerful incentive to the condition that there was widespread a big stock of raw
material there. The population of this region was much attached to this kind of art
playing a big role and slowed high professionalism in it and left a track in forming
wool and silk art of carpet. The tracks of this kind of art go to the ancient times.
Discovered archeological monuments of the Neolithic epoch as spindle heads tes-
tify that people who lived on the territory of Garabagh, Nakhichevan, Qazakh had
been engaged in weaving since ancient times. The stone and ceramic spindle whorls
which are kept in the Fund of the National Museum of History of Azerbaijan con-
firm that people have been acquainted with this kind of art since ancient times from
Neolithic epoch. (1; 2)
Following archeological research in Garabagh region give us detailed information
about this art in Bronze epoch there. The dishes with the traces of art which were
founded in the burial mounds in Garabagh concern to the beginning of the Bronze
Age and also — Lava — the subject for wavering and also testify and concern to the
middle period of the Bronze Age. For the definition of the date of carpet art in this
region you can pay attention to the wares from bones (ivory) which were founded
in Uzerliktepe (in the middle of II™d millennium BC., which is near Aghdam and
considered as the “First man's population in the city type”. That is not only in Azer-
baijan but all Caucasus finding instruments (3).
Academician T.A.Bunyadov considered has a big meaning in studying the history
of the art of carpet. (45.96). All these facts give the foundation for confirming that
Garabagh was formed as a centre of the art of carpet from ancient times and was the
first native land of this kind of art all round Caucasus began to make earlier than the
carpets in the Asia Minor. And undoubtedly consider Caucasus as a native land of
Eastern carpets because knitted articles “especially kilims” were knitted earlier than
(buxovsuz) carpets and now produce mainly in Caucasus. (5)
As is well known 95% of Caucasus carpets form Azerbaijan carpets relying on
Ropersin's thoughts you can arrive to a conclusion that the native land of carpets
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is Azerbaijan and mainly Garabagh. By its technical production, by its variety of
ornaments and cheshni, by the brightness of point, by high art staging still in the
Middle Ages Garabagh carpets achieve wide fame. In the first monument of folk
writing sources concern to the 7* century the thousands of silk carpets described in
the book “Dede Ghorgud”. (6)

In the 10" century Arabian author described the bazaar in Barda and let the reader
into the fact that carpets which were knitted there had no price (it in invaluable).
In the 14" century among the carpets from Azerbaijan the Garabagh carpets gained
a big fame to itself and made the path to Europe. Being the example of the high
aesthetic value of Azerbaijan the Azerbaijan carpets and also the Garabagh carpets
(together) attract the attention of European painters. On the board the Hans Mem-
lingin (XV c.), “Maryam with infant” “the portrait of youth” you can see the carpet
“Mughan” concerning to the Garabagh group. “Tabriz carpet”, 16¢ “Shirvan’s car-
pets” (Shamakhi) and Garabagh carpet. Goca XVII € is kept in the museum of Art
History “Metropolitan”. “Victoria and Albert” in London “Luvr” in Paris, “Metro-
politan” in Washington, in Vienna, Rome, Istanbul, Cairo, Tehran in all museums of
these towns (cities) and in all private collections — carpets as the pearl of art are met
with a big admiration in such centers of craftsmanship as Tabriz, Baku, Ghazakh
and Ganja, Guba and especially Garabagh. This period by Garabagh carpets have
been decorated exhibitions in Paris, Vienna, Berlin, Moscow, and St.Petersburg.

In the Caucasus exhibitions held in 1889, 25 exhibits were displayed in govern of
Shusha and Gebrail. Muslim (women) from Shusha govern demonstrated the pro-
cess of knitting carpets in front of the visitors of the exhibition. @)

Before joining Russia Shamakhi merchants carried Garabagh and Guba carpet to
Russia. Azerbaijan khans gathered tribute from the population as carpets articles
which then realized abroad or were liable to change.(8)

At the second part of 19" century in the Yelisatpolsk governs the people were en-
gaged more with this art than in Shusha, Gavanshir, Gabrail governs. Only in 4
governs in 90s more than 100 thousand people were engaged with this kind of art.
The centre of production and manufacturing and selling the Garabagh carpets was
Shusha. We can mention that in comparison with this, that time Guba was the centre
of art and nearly 3¢ thousand people were engaged with it.

In the materials which were printed at the end of 19" century were clear that knitted
carpets of Shusha took the first place in the whole Caucasus.(9)

Among the rest land craft trade the development of the art of carpet was explained
that there was much more need in this kind than in the rest and so the houses were
decorated with carpets places and different public buildings.(10)

The indicator of wealth are considered carpets from Garabagh region. Families
who were going to marry their sons, in the first turn they were interested in future
wife’s skill of art to make carpets. By custom among the necessary things at the
same time with other given to girls carpets and gaba must be a carpet knitted by

herself (with her own hands).
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Especially the Hangervendy village of Garabagh govern is differ. It's interesting
that the birth of a girl was met gladder than the birth of a boy. One carpet was knit-
ted in each family per month. If you don't hear the sound of carpet instruments in
the house, this house is considered unhappy and poor.

When the work was finished the family settle down the holiday celebrate. The skills
of the village girls knitting carpets, the hard-working, protection in the work beca-
me the parable on people’s tongue. That's why girls never felt shortage in fiancées.
The main of Hanverdy's girls was the skill of art of carpet. To make the carpets girls
began at the age of 6 (year) and continue till the end of the life. After death of their
(basdas1) depict the instruments of labor of art heve, kirkit, scissors, comb and so
on (11,s.163)

Carpets produced as a nomadic (cattle breeding) population. The carpets production
and carpets (manufactured) articles were spread all over the Garabagh region. In
mountains districts and on foothills this art of carpet was not widely spread.

At school of Garabagh carpets take a separate place and disseminate carpets subje-
cts. The Garabagh carpets make don't lost the photos and representations and gave
a new life to them in pulling, and on the contrary will the plains districts the main
business among the cattle breeding was the art of carpet (12). In one of the articles
of the end of 19" century was told: “In Aghdams community we can say that wo-
men were engaged with this kind of art in all muscleman families”.(13)

These facts confirm that in Garabagh's region this kind of art passed with deep
historical roots, develop and characterized by the craft (trade) and high production.
The Gharabagh art of carpet especially prevail in Shusha, Jebrail, Javanshir, and in
Zangezursk governs. By its big quality and by its variety the production of carpets
receive a big development than in other parts of South Caucasus.

The art of carpet in Shusha considered as a fully handcraft production which was
confirm in one of the sources. The individual order was met very seldom. Every-
body worked on the free market. That's why the exact quality of craftsman was
difficult to determine (define) by this kind of art, even in the Department of local
governs and all population was engaged only with carpets.(10)

In 90s of 19" century E. Zelgenidze spent the research in ancient Garabagh, which
passed all round region gathering big materials on carpets. In this work there are
interesting facts that prove that Armenian people who thanks in Azerbaijan carpets
create the Museum of Carpet adding no notion about this kind on art. The wrote:
“There were not a lot of people who were engaged with this art among Armenian
people”. They explained it like that: “To buy wool from Azerbaijan people was very
dangerous, but to buy from speculators was disadvantageous”. Besides it social
situation didn't dispose for developing this trade and this kind of art cross the Mus-
lim from Asia and that's why Armenian could learn this trade only from Azerbaijan
people, but the national and religions prevented to it.(10)

At the end of 19" century Armenian concerned to this art with the prism at the ex-
pense of woman, “undesirable labor” and didn't want this occupation for their wo-
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men. But at the end of XX century — Armenian awoke and understood that carpets

are the priceless work of art and be came to present to the world community not as

creation at the expense of neighbor” but as “Armenian carpets”. Carpets exporting

to Europe till the revolution by Armenian merchants were presented as Armenian

carpets and unfortunately exported like this in many World’s museums till present.

Not only Garabagh carpets were under go to the terror but the other schools of car-

pets in Azerbaijan too. Get accustomed to the stealing; Armenian represented the fa-

mous Garabagh carpets under the title. “Ashma-umma”, “Karim”, “Mugan-Gugark”,

“Chelebi Vishapagorg”

1. “Buynuz”, “Daryanur”, “Achma-yumma” and others: carpets like “Baliq” and

also “shaddar varni”, are very famous. Old masters named these carpets “Aran”

carpets. By their technique and art specialists the “Nakhichevan” carpet was also in

this group too. “Lyambaran”, Garabagh “Khantirme” and others were wide spread.

2. Shusha half-group: In this group “Malbeyi”, “Lampa”, “Baghchada guller”, “Bu-

lud”, “Sakhsida guller”, “Nelbekigul”, “Zarmekhmer”, was there too. These carpets

were concerned especially to Shusha.

3. Jabrail half-group: famous carpets as “Khanlig”, “Garaghoyunlu”, “Gubadli”,

“Kurd”, “Talish”.

In 90™ of 19" century E.Zelgenidze spent the researches in ancient Garabagh, which

passed all round region gathering big materials on carpets.

1. Carpet- these carpets according to weight and length were for sitting rooms. As
a rule — to 2 khan arshin, length -5, 6, sometimes 7.

2. Yan- they are not loose, they are knitted in length. In the buying process they
were double.

3. Gaba - little carpets. Thsey are different with others.

4. Takht ustu (covers) — the length -3 khan arshin, weight- 1,5. Sometimes you can
hang it on the wall.

5. Khali-balasi — sizes — 4x1, 5 khan arshin.

6. Janamaz — this type of carpet was only for doing namaz.

We must mention that Garabagh carpets by their technical distinction picked out

by its brightness with the representation of plants and animals with portrait of the

representations. Color harmony of Garabagh carpets came from the taste, from the

art thinking of the local craftsmen and riches of dying plants (colored).

The best carpets were that carpets which were knitted tenderly and strongly, cutting

exactly with similar corners, with no running paints and wool patterns.

The art of carpet in Garabagh possess with a high skills of this art, in choosing the

quantity of ornamental decoration in the placing of double symmetrical elements

in the disposition on carpets with drawings of mountain and lakes and had flawless

taste combining (making) incomparable decorative work of art.

Among them the best attention attracts ensemble (double carpet) “dest hali”’; which

is typical only to Garabagh as ethnographic region of Azerbaijan and which consi-

dered as a suitable for sale.
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It should be mentioned that the width of dest hali -2m, the length of the middle-4-8
m, the width of the middle-1 m, kenara-edge which is corresponding to the length
of article and sometimes head and foot addition added. In the National Museum of
History of Azerbaijan in the ethnographic found of it the best examples of Garaba-
gh carpets such as Itli-atli, Rustam and Sokharab, “Golden rose”, “spring flower,”
“Balama Gurban and other were kept there”.

Local horses of Garabagh were beautiful and the royal magnificence of these ani-
mals created the beautiful work of art by the skills of women who could knit. One
of the carpets of the rare variant was characterized the school of carpet in Garabagh
and gave a present to the Turkish Army in 1918 as a mark of gratitude when Tur-
kish people came to Azerbaijan for help, who were undergo to the genocide from
Armenian dashnakh's side. The carpet was knitted on the base of one photo which
was taken in 1916. The poem in the Persian language was knitted on one of the edge
of the carpet. But there were many mistakes in spelling that's why to read the full
text was impossible. The text of poem was like this: “The creator created you in the
epoch with in the name of Anvar-the heart of enemy will break, will take shining
word in the hands”.

They shout and grow “Allahu Akbar!” attacked on the enemy, made him tremble,
made the horse race on the square. The head of the enemy was chopped off on the
square. From the other side the famous flower of Garabagh-nelbekizili, was knitted.
Each small detail from the plate didn't slip out from the attention of the man, who
knitted the carpet. The whole photo was on the centre of the carpet. On the foun-
dation of the text you can determination the individuals impressive on the photo.
This is the respected Anvar Bey Afandi, respected Shovket Pasha, Yusif Izzetdin,
and Sultan Muhammed Rashidkhan. Azerbaijan carpets by its art and technical cha-
racter are divided into 4 big groups.

The Garabagh group thanks to it from, brightness, patterns, decorations the worthy
place and also divided into subgroups. Carpet makers used pictures, which were
known from neighbors who lived in the other villages. By custom, after finishing
work, the present was given to the carpet makers.

Sometimes you could meet carpet maker who knitted the picture by his own imagi-
nation. “Varni” is considered one of the famous examples among Garabagh carpets
without (buxovsuz).

By the monumental variant no one picture could be competed with anything.

It differs with its big local characteristic and with the local specific facts of this art
among the rest ethnographic regions of Azerbaijan. That's why the historical-eth-
nographic region — Garabagh is considered as the native land of Varni.

The same workman was the mother of the outstanding carpet maker and the other
many workmen whose work keep on our memory up to date (till now).

Sh. Aliyeva spends 100 years of her life near the loom, knitting carpets. Unfortu-
nately her life was very difficult and it assisted to the sale of her handwork to the
foreigners.
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The main thing is that this skill full workman who couldn’t read and write, knitted
the names on the carpets and put her signature “S” on all carpets and knitted the
date. The big importance took place the knitting of (buxovsuz) carpets in Azerbai-
jan in Garabagh the historical ethnographic region in the field of art of carpet.
Generally they were named — palaz farmash, kilim and other. By its technical pro-
duction, by using (buxovsuz) articles, sack for salt, divided into the different kinds.
But palaz was the main carpet article among them. The knitting of palaz wasn't ac-
hieved with big expenses and rapid speed, that's why from economic point of view
it was very advantageous.

The Garabagh making carpet has achieved the big practice in knitting sumakh and
other kinds of kilims. Patterns and decoration, other elements became a traditional
in Garabagh kilim and sometimes used in the knitting of carpets.

The element of the pattern “S”on varni with the representation of birds pertaining to
the Bronze Age. These types of elements may be seen in the Early Bronze Age on
the metallic and ceramic wares. It's all gave the evidence about the art thought of
our people 5-6 thousand years ago, and the ethical inheritor passing from generati-
on to generation with the help of mythical imagination, the love to the environment
world. We can proud of Varni, made by the hands of Garabagh's craftsmen which
are kept in the different World’s museums.

The main centers of the production of varni in Garabagh were Barda village, Fizuli,
Ashghi Seyidakhmedli, Yukhariseyiakhmedli villages and others. Varni is conside-
red the most expensive among the rest carpets articles. Men who were engaged with
the cattle breeding, moving from one place to another, packed all their belongings
into the farmash, packed them with different covers. If this cover was varni, the
master of this caravan had been reputed as the richest man.

Varni stands in the row of carpets which are knitted by the technique of rotating. It
is woven separately from both sides, then one side tied to another, and that’s why
by this reason in Garabagh, especially in Lyambaran village, varni — took name as
“Lamyan” — it means all round. The Garabagh carpets have been exported for many
millenniums for endless centuries and are of the integral part of Azerbaijan carpets
and included in the list of the heritage of the world's culture.
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Qarabagda yun ipin
xalq tisulu ilo boyanmasi

[p boyamaq toxuculuq senatinds xiisusi bir marhalo tagkil edirdi. Buna gors do
Qarabagn, imumiyyatls iss, Azarbaycanimn toxuculuq sanatindan bohs edarkan boyag-
¢tligdan damsmamaq miimkiin deyil. Qarabag boyaqgiliq sanatinin Azarbaycanin digor
bolgalori ilo oxgarhig istiinliik togkil etso do, dziinamaxsus cohatlori ds az deyildir.

Folklorsiinas Kamil Valiyev boyaqgiliq s6ziiniin boygi¢ayinin adindan téradi-
yini geyd edarak gostarir ki, «boyaq ¢i¢ayindan hals gadimlardan rong aliblar. Bu
s6zdan boyamagq, ondan boyaq, boyaqdan isa boyagqg1 torayib» (1, s.100).

Aparilan tadqiqatlar Azarbaycanda boyaqg1ligin izlarinin gadim zamanlara ge-
dib ¢i1xdigin1 siibut edir. Qadim yunan tarix¢isi Herodotun asarlarinda bels bir mo-
lumata rast galinir: «Bu 6lkalerda deyildiyina gors, qariba yarpaqli agaclar var. Bu
yarpagqlar toz halina salinaraq su ilo qarisdirildiqdan sonra yerli shali 6z paltarlarina
bununla naxislar ¢gaokirlar» (2, 5.22).

Bu moalumat azarbaycanl sanatkarlarin boyagqgiligla hals eradan avvalki dévr-
lardo masgul olduqglarini séylomays imkan verir.

IX-XII asr arob cografiyasiinas sayyahlarinin asarlorinds qirmiz adli boyaq
mohsulu haqqinda malumat vardir. X asr arab cografiyasiinas sayyahi ibn Hovgal
«Yollar vo mamlakatlor» kitabinda qeyd edir ki, Varsan, Bards, Bab al-Obvabin
nahiyalarinds va Xozar danizinin ortasindaki adada marena var (3,s.112).

Ibn Hévgal hatta qirmizin xarics ixrac olundugunu da qeyd edarak gostarir ki,
0 Xazar donizi ilo Curcana daginir, oradan da quru yolu ils Hind 6lkasina gonda-
rilirdi. Qirmiz Bab sl-Obvabin hiidudlarindan Tiflisadak biitiin Arranda, Araz ¢ayi
yaxinhgindan Curcan nahiyalarinadak (har yerds) vardir (3,s.112).

Digar arab cografiyasiinas-soyyahi al-Istoxri do qurmiz haqqinda malumat verir
(4,5.93). Onun hazirlanma tisulu barada isa al-Miiqaddasi (X asr) atrafli molumat verarak
gostarir ki, qirmiz yer qurdudur. Qadinlar buraya galir (qirmuz olan yers — G.A.) (qurd-
lardan) mis qablara segir, sonra isa ¢orak bisiran sobalara (tandirs) yigirlar (5,s.135).

Bords bazarindan sohbat agan miisllif qeyd edir ki, onlarin. .. xalgalari, qirmiz
(adli boyagr)... ranglori va s.-nin misli yoxdur (5,s.135).

Qirmizdan XX asrin avvallorina qador genis istifads edilmigdir. Osasan Araz
boylar1 qirmizla zangin idi. Miiharibadon avvalki illards(I diinya miiharibasi nazar-
da tutulur- G.A.), har il mazkur vilayatlarin shalisi 500 puda qadar qirmz toplay1b,
xirda ol isi sanatkarlarina satirdilar (6,s.119). Toeassiiflar olsun ki, azali torpagla-
nmizla yanasi, maddi-monavi sarvatlorimizo doa al qoyan, sahib ¢ixmaga galigan,
“0ziima yer elayim, gér sana neyloyim” deyan qondarma qongularimiz qirmizi da
oziintinkiilogdirarak diinya ictimaiyyatina “armenian red”(ermani qirmizisi) adi ila
toqdim edirlar.
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1841-ci ilds kimyagar N.Zinin tarafindan anilin va 1868-ci ilds Qrebe va Liber-
man torafindan alizarin maddalari kasf edildi (7,s.172). Bu maddalarin qiymatinin
ucuz va boyama prosesinin asan olmasi onlarin tez yayilmasina va kiitlavi istifads-
sina sabab oldu (8,5.203).

Xalq arasinda tabii boyama iisuluna «xasa», kimyavi boyaqlarla boyama iisu-
luna isa «amali» deyilirdi. Ogar toxucular xal¢ani 6z talabatlar iigiin va ya xiisusi
sifarigla toxuyurdularsa, «xasa» boyama iisulundan istifads edirdilor. Xalga satig
(bazar) l¢iin nazards tutulduqda iss, demak olar ki, ¢ox vaxt asan va ucuz basa
galan «amoali» iisula stiinliik verilirdi. Lakin Qarabagda, demak olar ki, hami azad
bazar ligiin toxuyurdu. Bels olan halda, xalgag1 rangin tabiiliyina he¢ bir shamiyyat
vermir (9,s.15). Etnografiya fondunda miihafizs olunan xalgalarin sksariyyati XIX
asrin sonu-XX asrin avvallarina aid oldugundan onlarin analiz naticalarinds siini
boyanin ¢oxluq taskil etmasi do, mohz, bu sababdan, yani satis magsadilatoxundug-
larindan irali galir.

Etnoqgrafik materiallar xalq empirik tacriibasinda tabii boyaglardan istifadanin
Oziiniin do miixtalif Gsullar1 oldugundan soraq verir. Boyaq bitkilarindon miixtalif
sokilds istifads olunurdu. Bazilari qurudulmus sakilds, bazilari isa aksing, oldugu
kimi, boyama prosesina calb edilirdi. Agac oduncaqlar qurudulur, xirda-xirda dog-
ranirdi. Qozun garzayi qurudulmus halda emal olunurdu. Tacriibali boyaqgilarin
sOyladiyina gora, bu oduncaqlar miiddatinda isladilmali idi: aks toqdirda keyfiyya-
tini itirarak, boyaq maddasi kimi istifadaya yararsiz olurdu. Qoz agacinin yarpaqglar
isa tazo va emal olunmamuis sakildos isladilirdi. Boyaqgilara malum olan els bitkilor
do vardi ki, onlarin ayri-ayri hissalari yox, biitovliikds 6zt (masalan, quzuqulag,
boyiirtkan, gondalas va s.) boyaq iigiin yararl hesab edilirdi. Bunlardan farqli ola-
raq giil bitkisini y181b qurudur va uzun miiddat saxlayirdilar (10,s.16).

Bitkinin yigilma miiddatinin do (sshar va axsam, hamginin yaz, yay va yaxud
payizda) boyagin keyfiyyatina boyiik tasiri var idi. Masalon, mundarganin meyvasi
yetison kimi onun cavan zoglarim, yayin ikinci yansinda qozun yarpaqlarni, yazda
isa palid agacinin gabigini toplayirdilar. Boyaqggilar bels hesab edirlar ki, boyaq ko-
kiiniin yazda v payizda y18ilmasi agiq va ya tiind boyagin alinmasina sabab olur. Giil
bitkisi isa tam ¢igok agandan sonra boyagq iigiin yararli hesab edilirdi (10,s.16-17).

ipin boyanmasi ilo asason yazda va payizda maggul olurdular. Verilon maluma-
ta goro, yazda boyanan yun giinas siialarinin tasiri altinda daha keyfiyyatli olurdu.
Lakin isti havayla alagadar olaraq yayda hami toxuculugla maggul ola bilmirdi.
Buna gora do Qarabagin aran rayonlarinda ipboyama ils asas etibarils payizin son
aylarinda moggul olurdular. Bu zaman tabii boyaq otlarinin va meyvalarinin hamisi
toplanirdi. Bunun basqa bir sababi onunla bagl idi ki, toxuculuq sanatinds aparici
rola malik olan qadinlar yayda akingiliklo maggul olurdular. Yalmz akin-bigin so-
vusdugdan sonra onlar toxuculugla maggul olmaq imkani alds edirdilar.

Materiallar gostorir ki, kegmigdo Qarabagda biitév bir oba biitiinliikls boyaq-
¢iligla mosgul idi. Dérd bir yandan buraya ip boyamaga galirdiler (1,s.100). Xal-
¢anin gézal gixmasinda boyaqginin boyagi asas sortdir. Boyaqginin gozii iti olmals,
rangi bir-birindon segmalidir, deyirlor. Boyaqgg1 garak ¢igokdon, agacdan istifads
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edib istadiyi boyani ala bilsin. Xalganin rangi min il kegsa da doyismasin. Dayissa,
demak, boyaq¢1 boyasinda gasib (1,s.100).

Cabrayil rayonunda «gay yatagi» adlanan srazids vaxtilo ipboyama sexi oldu-
gu barads do molumatlar vardir (11,5.245). Malumatgilar Cobrayilin Mammad bay
kahrizinds ds vaxtils boyagxana oldugunu soylayirlar (12). Boyaq¢1 Osadin adi
hala da hafizslords yasayir.

Yunun yuyulmas: boyaqgiliqda ilkin marhaleni taskil edir va yuxarida qeyd
etdiyimiz kimi, yunun boyagi yaxs1 gétiirmasi bu marhaladan daha ¢ox asili olurdu.

Oksar boyaq proseslarinds ip avvalca asqarlanirdi.Bu magsadlo boyadilacaq
ipin ligdas biri gadar qurudulmus al¢a va zay goétiiriiliirdii (zoyin miqdar bir kalof
ip liglin bir x6rak qasig1 idi). Bunlarin iizarina su slava edib, alinan mahlulu qay-
nadirdilar. Sonra onu siizorak alga xiltin1 kanarlasdirir, bu mahlula tomiz ipi salib
tokrar qaynadirdilar. Xalq empirik tocriibasinds ipin agqarlanmasini tayin etmok
ligtin mahlulun igarisina bir ne¢a diiyti donasi atilirdi. Diiyiilarin bigsmasi ils proses
basa ¢atmus hesab edilirdi (10,s.18).

Bu va ya digar aggarlama tisullar ipin boyani yaxs1 gétiirmasini tomin etmakla
yanagt, ona parlaqliq va dolgunluq da verirdi. Adatan ipi sixilmamis halda sarib
qurudurdular.

Ipin boyanmas1 miiddati miixtalif olurdu. Bu miiddat adston boyamanin hansi
tisulla aparilmasindan asili idi. Bir qayda olaraq ip «xasa» iisulu ila boyadildiqgda
proses 20-25 daqiqa davam edirdi. Ip kimyavi boyagqlarla boyandiqda gazana bir
az diiyii ataraq onun bigmasi ilo prosesin qurtarmasini tayin eda bilirdilor. Maigat
mamulatlar1 toxumagq tigiin ip boyanarkan biitiin hallarda agqarlama boyama prosesi
ilo bir vaxtda, eyni qabda aparilirdi. Bels hallarda qazana bir qat ip va bir gat boyaq
maddasi qoyulur, bu gqayda ils gazan dolandan sonra ipin iistii boyaq bitkisi ilo 6r-
tiiliirdii. Bundan avval ip bir giin ds soyuq suda saxlanilirdi (13,s.159).

Ipboyama amoliyyati siiratls aparilmali idi. Xalq arasinda bir igin siiratlo goriil-
masi miimkiin olmadiqda bels bir misal igladirdilar: «Boyaqg1 kiipii deyil ki».

Qarabag boyaqgiliq sanati toxuculugla maggul olan digar bolgalarin boyaqgiliq

sanati ilo demak olar ki, oxsarliq taskil edirdi. Bunlar bir-birinden yalniz har hansi
bir rongi almaq iigiin bu va ya basqa n6v boyaq bitkisinin isladilmasi il farqlanirdi.

Topladigimiz etnoqrafik ¢6l va adabiyyat materiallarinin tohlili gostarir ki, xalq
empirik bilik va vardislar, hamginin soxsi tacriibs sayasinda miixtalif bitkilari bo-
yaqeiliqda sinaqdan kegirmis, naticads an miikommal iisullar sayasinda gozal ta-
bii ranglar alds etmislor. Bu magsadls rang alinmasi miimkiin olan demak olar ki,
biitiin bitkilari va diger mamulatlar1 6z tacriiba «laboratoriyalarina» calb etmislar.
Siibhasiz ki, Qarabagin fiisunkar tabiati, zongin florasi boyaqgiliq sanatina 6z tasi-
rini gostormisdir.

Goy, mavi va yasil ranglari ev saraitinda alds etmaok miimkiin olmadigina géra
bu ranglor adaton boyagxanalarda boyaqgilar tarafindan hazirlanirdi. Yerds galan
biitiin ranglari ev soraitinds almaq miimkiin idi. Bunun igiin yerli xammaldan genig
istifada olunurdu. Bels ki, sar1 rong almagq {igiin Qarabagda an ¢ox «naz otu», «na-
rinc agaci», tut agacinin sari yarpagqlari, sogan qabigi, qov gébalayi, zing, giilxatmi,
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kokotu va s.-don; qirmizi rang almagq iigiin an ¢ox boyaq kokiindan; gara rang almagq
li¢in gozun xirda meyvalorindan, gabigindan, gandalasdan, qiniqotundan, narin qa-
bigindan, qara sandaldan, palid qabigindan, pasli domirdan, zag maddasindan va s.
istifads edirdilar (10,s.21-33). Biitiin ranglorin boyama iisulu eyni olmayib, miiay-
yan farqlara malik idi.

Ranglarin slvanhigi, suxlugu Qarabag xalga maktabina xas olan asas xiisusiy-
yatlordan biri idi. Bu baximdan Qarabagda qirmizi rangin alinmasina xiisusi digqat
yetirirdilor. Qurmiz1 rang va bu rangin bir sira galarlan digor ronglor kontekstinda
daha ¢ox noazars ¢arpdigindan, Qarabag boyaqgilari boyama prosesinds ona genis
yer verirdilar.

Boyaqgiliqda qirmiz1 rang alda etmanin on genis yayilmis iisulu boyaq bitkisin-
don (marenadan) istifads edilmasi olmusdur. Boyaq bitkisi vasitasils tiind zogali rong
ds almaq miimkiin idi. Bu magsadls bdyiirtkanin va qaragacin kékii bir hafta islagda
saxlanilirdi. Sonra bu mohlul qirmizi1 rang vera bilon mshlula (marena suyuna) gatilir
va igarisina ip salinaraq qaynadilirdi. ip mohlulda qaynadiqca zogal rang alird..

(ohray1 rong almagq iigiin isa qirmizi rangs boyanmis ipin suyundan bir gadar
gotiriiliib sogan rangi boyanmis ipin mohluluna gatilirdi. Bu vaxt ip qazanda ¢ox
saxlanmirdi. 9ks taqdirds istanilon rangi almaq miimkiin olmazdi.

XIX asrin sonlarinda Qarabag ¢argilarinin (xirdavat alvergilari) satis tiiin alda
etdiklori fuksin (qirmiz1 anilin boyaq maddasi) ucuz basa galmokls va asan boyaq
tisulu olmagqla tobii iisullarla boyaman xeyli sixigdirdi. Bir misqali 3-4 qopiys baga
galon va 0,5 girvanka ipi boyamaga qgabil olan fuksin maddasinin azaciq qangig
ag1q ¢ohrayi, nisbaton ¢ox qarigii iss tiind ¢ohrayi rang verirdi (9,5.16-17).

Sari rongi almagq {i¢iin isa an ¢ox sogan gabigindan istifads edirdilor. Onu qay-
nadir va siiziirdiilor. Ip bu mahlula salimb qaynadilirdi. Tez gétiirdiikds atrangi, bir
gador artiq gaynadildiqda isa narinci rangi alirdi. Bu rangdon an ¢ox miniatiir xal-
galar toxuyan zaman «qiz iizii», «ceyran iizii» elementlarini arsays gatirmak iigiin
istifads edirdilar(16).

Xalq empirik tacriibasinda sar1 rangi zing adli bitkinin qabigi va ya budaglarin-
dan da alirdilar. Bunun igiin bitkinin qabig1 va budaqlan dag iizorinds méhkamca
azilir, suda qaynadilaraq siiziiliirdii. Ip siiziilmiis suda qaynadilir, tiind sar1 rang alda
edilirdi(17).

Naz otundan va narinc agacindan sar1 rang almagq iigiin ip avvalca bir qadar mal
sidiyinds saxlanir, bundan sonra naz otu va narinc agaci ils birlikds qaynadilird:
(9,5.16-18).

Sar1 rang boyamagq ii¢iin digar bir tisula géra sar1 giilxatmi, kakotu va gantapar
bitkilari birlikds qaynadilir, suyu siiziilirdii. iplar bu suyun igina yigilaraq gayna-
dildiqdan sonra gazandan ¢ixarilib yuyulmadan qurudulurdu. Qurumus iplar rangin
mohkamlandirmasi Gi¢iin zay va mal sidiyindan ibarat mohlula salinirdi. Ip 1-2 giin
ds orada qaldigdan sonra soyugq su ila yaxalanib giin altinda qurudulurdu(18).

EF6598, EF5190, EF3441, EF3811, EF7894 vo digor xalga va xalga mamu-
latlarimin analizlori sar1 rong almagq iigiin sar1 rezeda, qirxbugum, avslik va zirinc
kétiiytindon da genis istifada edildiyini tasdiglayir.
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Qarabag bolgasi boyaqgilan arasinda sari-narinci rang almagin daha maraql
bir disulu da var idi ki, bu da ipi avvalcs alga lavaganasi mohlulunda qaynadib iis-
tiino zay tozu sapandan sonra narinc bitkisi oduncaginin qati mohlulunda qaynat-
maqdan ibarat idi (19,s.181). Qarabagin bir ¢ox yerlarinds bu bitkiys «saragan» va
ya «barga» da deyirdilar.

Qarabagda miixtalif boyayic1 mohlullar1 kombina etmok yolu ilo pahdi rang
va onun miixtalif galarlarini alds edirdilor. Masalan, bunun igiin qara roang boyan-
mig mahluldan bir qader gétiiriib zogal rangi boyanmis ipin mohluluna gatirdilar.
Mbohlul qaynadiqda ipi qazana salib tez da gotiiriirdiilar. Digar bir tisulda isa ipi tox-
minan bir saat miiddatina zag domir kuporosu moahluluna salirdilar. Susada boyaq
bitkisi ils cavan heyva agacinin yarpaq va budaqlarindan ibarst mahlul diizaldib ipi
orada boyayirdilar. Habelo yetismomis qozun garzayi, qoz agacinin qabig1, yarpaq
va zoglarindan mohlul hazirlayir, bu mohlulu qaynadaraq igarisino miisyyan mig-
darda zay atir, sonra ipi hamin mohlula salir vo hamin ipi ¢ixarib qurudur, yenidon
mal sidiyinda barkitmokls da palid: rang alirdilar (10,5.29).

Digoar bir xalq tisulu ilo ds palidi (qahvayi) rang almaq miimkiin idi. Palid va
yemisan bitkisinin gabigin1 va biyan kokiinii azarak, birlikds gaynadir, suyunu sii-
ziir, sonra ipi homin suda qaynadaraq, palidi rang slds edirdilar (bu iisulla dari da
boyayirdilar).

Cavan qoz agacinin tozo qabigindan hazirlanan mohlula salinmis kalsf tomiz
qshvayi rangs boyanirdi. Kalof mohlula salinib qaynadilmazdan svval iistiina kiil
sopilirdi. Kalafin bu mohlulda gaynadilmasi cami 3 daqigs ¢okirdi. Bundan sonra ip
gazanda olmaqla mahlul soyudulmagq iigiin buraxilirdi. Bu yola boyamanin maraqli
cohati ondan ibarat idi ki, ip ilkin olaraq agsqarlanmirdi (10,s.29-30).

Oksor hallarda palidi, qara, ag, boz rangl qoyunlarin yunlarindan istifads olu-
nurdu. Qarabag qoyunlarn arasinda palidi rangli qoyunlarin ¢oxluq toskil etmasi-
nin naticasi olaraq xalgalarda tobii palidi yundan genis sokilds istifado olunmug-
dur. Analizlarin naticalarina asason EF6213, EF7092, EF7646, EF9362, EF9415,
EF9466, EF6401, EF6749 va s. mamulatlarda gohvayi rang tabii yundandir.

Qarabagda gara rong almagin 6ziinamoxsus bir mohalli xiisusiyyati formalas-
migdi. Bels ki, agor bagsqa ronglorin alinmasinda zaydan istifads edilirdiss, qara
rangin alinmasinda bilavasito zag maddasi(domir kuporosu) halledici shamiyyat
kasb edirdi. Qara rong almaq tigiin Qarabag toxucular1 asasan nar gabigina istiin-
lik verirdilor. Bunun iigilin narin qabigimi suda gaynadir va su soyuyandan sonra
onlar1 mohkam azarak tokrar qaynadirdilar. Mahlul qaynaya-qaynaya ip kalaflorini
onun igarising salirdilar. Sonra ip kalaflori mahluldan g¢ixarilib qurudulurdu. Daha
sonra novba ila kalaflari avvalca qaynayan mal sidiyina salir, bir miiddatdan sonra
¢ixararaq qurudur, soyuq suda yaxsica «suya ¢akir» va yenidon qurudurdular. Bu
ardicil boyama proseslarindan sonra gara rangs boyanmasi nazards tutulan kalaflar
agiq gohvayi rang alirdi. Bir qayda olaraq daha tiind qara rong almagq ii¢iin hamin
kalaflar igarisina qara zag tokiilmiis mal sidiyinds yenidan qaynadilirdi. Kaloflarin
rangi agiq qara olduqda onlar tiind qara rong sokline salmaq ii¢iin mundarganin
yarpaglarindan hazirlanmis mahlulda sonuncu dafs gqaynadirdilar. Biitiin bu emal
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proseslarindan kegirilan ip kalaflari nahayat, boyaqginin istayinca olurdu. Malumat
iigiin qeyd edak ki, gara rong alinmasinin bu iisulunu vaxtils Qarabagda tadqiqatlar
aparmis i.P.Qrunskaya-Petrova da qcyds almigdir (14,5.167).

Damir kuporosu ils emal olunan ipls toxunmus xalgalarda qara rang digar rong-

li iplara nisbatan tez oturur, yani xovu tez gedirdi. Buna sabab boyanin tarkibindaki
damirin ipa asilandirici tasir gostarmasidir. Mahz bu rangli ipin xalg¢adaki durumu
sayasinds xalganin yasini tayin etmok miimkiindiir. Qara rongli xovlar taxminan
100-120 il arzinds siradan ¢ixir. Buna Qarabagin mashur “Sabalidbuta” xalgasi
g0zal niimunadir(EF9394). XIX asrin ortalarina aid olan xalganin arisi va argaci
pambiqdan, xovu is3 yundandir. Xalganin yerliyi tiind qara rangli iplardan toxunub.
Moarkazi hissads ag, g6y, qirmizi rangli butalar va butalarin igarisi giillorls dolduru-
lub. Segilmis ranglarin harmoniyasi xalganin gozalliyinin asasini togkil edir. Umu-
miyyatlo, xalgada alti1 rangdan istifads olunub.

Yasli toxuculann yaddasinda qara rang boyamagin daha bir iisulu qorunub saxlan-
mugdir ki, bu da gandaslag bitkisinin kékii va meyvalarindan alinan boyaq mahluludur.

XIX asrin 90-c1 illarinds Susa soharinds qara rang almagq iigiin istifads edilon
digar bir iisul hagqinda malumat veran Y.Zedgenidze yazird: ki, yerli boyaqgilar
qara sandsldan (qara badam agaci) asagidak1 qaydada qara rang alirdilar: avvalca
kaloflor zoy mohlulunda isladilir, sonra suyu siiziiliirdii. Bundan sonra bir carga
qara sandal, bir cargs ip kalafi qazana diiziilmak sartilo uzun miiddat qaynadilirdi.
Kolafin qazandan dasib ¢ixmamast iigiin iizarina «agirhg» (das va s.) qoyulurdu.
Bir girvanks qara sandasli Susa tiiccarlar1 10-12 gapiya satirdilar (9, s.16).

Qara rong alinmas: iigiin istifads edilan isullardan biri da lals bitkisi idi. Bu
itsula asasan lalanin 6zayi va xallar aritlanib palid qabig1 va ya yemisan bitkisinin
qabig1 va meyvalari ila birlikdo gaynadilirdi. ©lda olunan mahlulda ip boyanirdi.
Xatirladaq ki, lals bitkisi mahdud miiddstds mévcud oldugundan bu iisuldan genis
istifads olunmamisdir (20).

Qeyd edak ki, Azarbaycanda boyaqgiliq tacriibasinda ayri-ayr1 meyva va bit-
kilardan genis istifads olunmasi xarici sayyahlarin da diqqgatini calb etmisdir. Vax-
tilo Azarbaycanda olmus alman sayyahi A.Oleari yazird: ki, Azarbaycanda boyaq-
¢1liq sanatinda nar qabig1 ala xammal kimi istifads edilirdi. Onu suda qaynadir, son-
ra siizorak alinan mohlulun igarising parga va ip kalaflari atirdilar. Nar gabigindan
hazirlanan mahlul pargaya va ya ipa ¢ox yaxsi rong verirdi (21,s.71).

Nar qabig1 ilo qara boya alds etmanin daha bir tisulu da mévcud olmusdur. Bu-
nun iigiin nar qazali, paslt domir va bir qadar kiil sor suyunda 15-20 giin saxlamldiqg-
dan sonra siiziiliirdii. Siiziilmiis suya zag slava edarak ipi homin suda qaynadirdilar.
Noaticada sava qara rang alinirdi(22).

Etnoqrafik ¢4l materiali toplayarkan malumatgilardan qara rong almagin daha
bir maragli iisulunu da alds etdik. Odun sobasinin borusunda yigilan qurumu (hisi)
y181b azarok toz halma salir, onu palid va qoz agacinin qabig ils birlikds qaynadir,
suyunda ipi boyayaragq tiind qara rang alds edirdilor(23).

Qara rang boyamanin daha maraqli bir iisulu var idi. Bunun ii¢iin xalq
arasinda «notik» (qiniqotu) adlanan bitki ilo pasli domir pargalar1 ayri-ayri
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gablarda 10 giin islagda saxlanilirdi. Sonra ipi novba ils har iki mahlulda bir
miiddat isladir, ip rongi gétiirdiikdon sonra har iki moahlulu siiziib qarigdirir
va ipi tokrar olaraq hamin mohlulda qaynadirdilar. Miiayyan miiddat qayna-
digdan sonra ipi mahluldan ¢ixarib yumadan qurudur, 1-2 giin mal sidiyi va
zagdan hazirlanmig mohlulda yeniden saxladiqdan sonra, nohayat soyuq su ils
yuyub qurudurdular(17).

Adoton qara rangli ip alds etmak ti¢iin tobii qara, qonur yunlardan istifads olu-
nurdu. Bir qayda olaraq xalga toxuculugunda ancaq ilmalik iplar boyanirdi. Orig va
argac iplari isa boyanmadan 6z tabii ranginda istifads olunurdu.

Boyagqgilar ¢oxasrlik tacriibaya asasan miisyyan etmisdilar ki, ip boyadildigdan
sonra onun iizarinds diizgiin is aparmagin miithiim shamiyyati vardir. Adaton bo-
yanmuig iplarin ranglarini tiindlagsdirmak, méhkemlandirmak va agmagq iigiin kiil su-
yundan va heyvan sidiyindan istifads edilirdi. Qeyd edak ki, bu malumat etnoqrafik
adobiyyatda da gqeyds alinmigdir (10,5.20). Qarabagin bazi yerlarinds bu moarhalays
«marlamay deyirdilar.

Belaliklo, yun mamulat: istehsali iizra ti¢ miihiim sahadon (horms, basma va
toxuma) biri olan toxuculuq sonati sahasinds yun ipin ansnovi iisullarla boyadilma-
sinin mithiim ohamiyyati olmusdur. Al-slvan xalga-palaz momulatlari hazirlamaq
liglin yun ipin miixtolif rong ¢alarlarindan istifads edon Qarabag toxucu-sanatkarla-
1 heyrat dogiiracaq daracads miirokkab ornamentli, gesnili vo naxigh xalgalar toxu-
muslar. ©nanavi toxuculuq senatinds yun ipin xalq tisulu ilo boyanmasi miihiim bir
morhala togkil edorok toxumaya hazirligin son akkordu olmugdur. Béyiik zohmat,
bacariq, vordis va saristo talob edon boyama prosesindon va onun naticalarindan
golacok momulatin keyfiyyati, rong kombinasiyalari, incsliyi, koniil oxgsamasi daha
¢ox asilt olmugdur.
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Qarabag xalcalan

Folklore painting method of wool
twine in Karabakh

It is not possible to discuss Azerbaijan’s weaving art without mentioning dying
for it makes an important stage in this field. Despite a lot of similarities with other
regions weaving style, there are also a lot of specifics that belong only to this style.

Folklorist Kamil Valiyev has declared that the word Boyaqchiliq originated
from the word boychichik which were used by ancient people for getting dye. From
this word has occured boyamagq (to dye), from it boyaq (dye) and from boyaq occu-
red boyaqchi (dyer) (1, s.100).

Researchs show that traces of dying in Azerbaijan goes to ancient times. In ma-
nuscripts of ancient greek historian Herodotus you can find this: “Rumor has it that
there are trees in here with strange leaves. Local people use it to make a powder,
mix with water and then dye their clothes with this substance” (2, p.22).

This information let us say that azerbaijanian craftsmen were engaged with
dying even before Christ.

Manuscripts of geographers and travellers of IX-XII centuries have given us
information about dye called qirmiz. Arabian geographer and traveller of X century
Ibn Hovgel in his book «Yollar vo Mamkakatlor» (Roads and states) noted that the-
re was a marena in Varsan, Barda, Bab al-Ahvabin regions and in the island located
in Khazar (3,p.112).

Ibn Hovgel even informed us about export of qirmiz, transportation to Jurjan
through Khazar and then by land to India. Kirmiz was everywhere in Arran, from
boundaries of Bab-al-Ahvab to Tbilisi and from river Araz to Jurjan(3,p.112).

Another arabian geographer and traveller al-Istekhri also has given us informa-
tion on kirmiz (4,p.93). Al-Mugaddasi gives us thorough information on making
kirmiz and notes that kirmiz is a land worm. Women used to put the worms into the
copper cups and then put them into the stove where they were baking bread (tendir)
(5,p-135)..

This author talking about carpets, colours of kirmiz... and etc. of the bazar of
Barda notes that they have no equivalents.

Kirmiz was largely used untill early XX century. Regions of Araz was especial-
ly rich with kirmiz. Years before the WW I people of aforementioned regions every
year gathered 500 poods of kirmiz and sold to the craftsmen (6,p.119). Unfortuna-
tely, our enemies made it known to the world as a “armenian red”.
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Aniline was found by N.Zinilin in 1841 and alizarin by Qrebe and Liberman
in 1868 (7,p.172). Their charasteristic of making dying processs much more easier
and being cheap made them popular is use (8,p.203).

In household use a natural dying called «khasa», but chemical dying called
«amali». If weaver was dying for own use or by order they were using «khasa» but
for sale they used «amali» which was easy in use and cheaper. In Garabagh every-
body was weaving for bazar so in this case weaver didn’t pay any attention to the
quality of dying (9,p.15). Most of the carpets reserved in Ethnography Foundation
dates to late XIX — early XX century and a lot amount of artificial dye used in them
shows their selling purpose.

Ethnographic materials have shown that natural dying itself had many metho-
ds. Dying plants were used in different ways. Some used dried, some used fresh.
People dried the woods and cut them in small pieces. Partition of walnut had to
be dried first in order process to go . According to experienced dyers these wo-
ods had to be used on time otherwise they would lose their quality and become
useless. But wallnut leaves being used fresh and nontreated. Weavers were also
familiar with dying plants that were used not partly but whole (ex. sorrel, black-
berry, elder-berry and etc.). In contrast flowers used to be dried and reserved for
a long time (7,p.172).

The period of picking plants had a big effect on the quality of the dye (for
example, young sprouts when buckthorn’s fruit became ripe, wallnut leaves that
picked during the second half of the summer and barque of oak in the spring). Dyers
thought that colours of the dye differs according to when they were picked. Flowers
were useful for dying only after they burst into bloom (10, p. 16-17).

Dyieng of a twine took place in spring and fall. According to the given infor-
mation due to the sunlight a twine dyed in spring was much more of high quality.
But not everybody was able to weave because of hot weather. Thats why people of
lowland of Garabagh used to dye mainly in fall. First, gathered all plants and fruits
for dying. Another reason for that was the women who had a great role in dying that
time were engaged with cropping. They could weave only after all cropping work
was OVer.

Materials of that period shows that the whole hamlet in Garabagh was involved
in dying. People from all directions thronged here to dye. Dyer’s dye was of a great
importance in order to get a beautiful carpet. There was a saying that dyer has to
have keen eye to differ the colours. Dyers had to use flowers and trees to get the
colour they want and get such a qualitative dye that even after a thousand year it
would stay unchanged. If the colour changed then it means that he made mistake
with dye(7,p.172).

There is an information that in a place known as «river land» in region of Ceb-
rail was a manufactory(11,p.245). Informants also say that there was a dye-house in
Cebrail Memmed Bek kahrez (12). Dyer Asad still lives in minds.

Washing the wool is the initial stage in dying and the quality of colour mostly

depended on this stage.
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In most dying processes wool was dashed first. Accomplish this dyers used to
take dried cherry-plum and alum one third of the wool which was going to be dyed.
(The table spoon of alum for hank of wool). This solution was boiled adding some
water. Then move out sediments by straining. The wool put has been put into this
solution and boiled once again. In folk empiric practice the rice has been used to
define wool’s dash. For this they put a few rices into the solution and the process
considered over when the rice was ready(10,p.18).

This or other dying method gives to the wool not only a qualitative colour but also
a brightness and a richness. Usually weavers hung out the wool without squeezeing it.

Dying duration varied according to the dying method used. If used «khasa»
method then process lasted 20-25 minutes. Dyer put into the mixture rice and when
it became ready then the chemical dying process was ready, too. When wool was
dying for household handiworks in all cases the dashing and dying processes car-
ried on the same time and in the same pot. In these cases dyer put into the pot a layer
of wool and a layer of dye and thus repeating these layers till the pot is full. Before
this the wool was kept for a day in cold water (13, p. 159).

Dying operation had to be done fast. In old times when something had to be but
couldn’t be done fast people used a saying: «It’s not dyer’s pitcher».

We can say that Garabagh’s dying art was more likely with the dying arts of
other regions

Analysis of collected ethnographic field and literature materials shows that
dyers by practicing a lot of other plants at last got the best result. For this purpose
they brought all the plants that they could use to their «laboratories». No doubt,
Garabagh’s charming nature, rich flora affected dyieng art a great deal.

It was impossible to get blue and green in house so they were made by dyers in
dye-house. The other colors could be made in house. Local raw materials were used
for this purpose. Mostly used «naz otu», «wild orange tree», yellow leaves of mul-
berry tree, onion skin, tinder, zing, althaea, thyme and etc; mostly used dye roots for
deriving red; for deriving black used young walnut fruits, barks, elderflowers, qiniqo-
tu, pomegranate rinds, black sandalwood, oak barks, rusty iron, vitriol and etc (10, p.
21-33). The dying methods of colors was not the same. They had some differences.

Lively and varicolored carpets were the main characteristics of the Garabagh’s
art school. Regarding this the dyers of Garabagh paid a great deal of attention to
getting red dye. The reason for the Garabagh dyers used this color most was that red
and reddish tinges in context with other colors drew more attention.

The most wide spread plant used for getting red dye was from a marena, dye
plant. It was possible to get a cornelian color from the dye plant. For this purpose
roots of blackberry cherry and currant had been kept in wet for a week. Then to this
solution had been added the marena mixed with water and then boiled it putting the
wool into it.

In order to get pink color the dyer used the water in which they boiled wool to
make red and the onion colored water. They put the wool into it and boiled. The
wool took the color of cornelian while boiling.
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The fuchsine that pedlars of Garabagh bought in late XX century for sell purpo-
ses forced out the natural dying methods for being much cheaper and easy in use.
A zolotnik of fuchsine cost 3-4 farthings and was able to dye 0,5 pounds of wool in
a light pink with a little bit mixture of fuchsine and adding a little bit more fuchsine
you could get a dark pink (9,p.16-17).

Yellow dye mostly derived from onion skin. Onion skins boiled and then stra-
ined. If wool boiled in this mixture a little it became flesh-colored, but if boiled a
little longer became orange. Weavers used this color most when they were weaving
the elements of «girl’s face», «gazelle’s face» (16).

In nation’s empiric practice yellow dye derived from the skins or from the bran-
ches of the plant called «zing». For this purpose the branchs and skins of this plant
strongly threshed and strained after the boiling. Wool became dark yellow after
boiling in this strained water (17).

For deriving yellow color from grass naz and wild orange tree a dyer had first
keep the wool in cattle urine for a while, then boil it together with grass naz and
wild orange tree(9,p.16-18)

There were other ways of making yellow dye. One of the ways is by using
yellow althaea, thyme and ganteper plants. They boiled together and strained. The
wool dryed unwashed after being boiled in this mixture. For making dryd wools
much stronger dryers put them into the solution consisting alum and cattle urine for
1-2 days. Then washed them with cold water and dryed under the sun (18).

The analysis of EF6598, EF5190, EF3441, EF3811, EF7894 and other carpets
and carpet products proves that for getting yellow dye were used roots of reseda,
girkhbughum, evelik and barber plants.

There was very interesting way of getting yellow-orange dye. This pro-
cess consisted of boiling the wool in cherry plum pastille (lavasha), spilling
alum powder and then again boiling in the thick mixture of wild orange wood
(19, p. 181). In most regions of Garabagh this plant was called «saraghan» or
«berge».

There was another way of getting brown and its tinges combining some dying
solutions. For instance, mixing little bit of solution which used for getting black
dye with a solution used for getting cornelian dye. As the solution boiled the
wool moved down into it and taken quickly. Keeping the wool in the vitriol so-
lution for about an hour was another method. In Shusha was a solution made of
young quince tree’s leaves and branches and dye plant. There was also the met-
hod in which were used unripe walnut partitions, walnut tree’s bark, leaves and
sprouts. This solution has been boiled adding a little bit alum and then the wool
went into the pot. After hang it to dry and again kept it in cattle urine to get bown
color (10, p.29).

There was another folk method to derive brown color. Oak’s bark and hawt-
horn’s rind and licorice’s root has been triturated, then boiled together and stra-
ined and got the brown wool by boiling the wool in this mixture. (Leather also

dyed like that).
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The skein put into the solution of new barks of young walnut tree has been
dyed into the brown. The ash had to be strewn first, before going to boil. The skein
boiled in this solution only for 3 minutes. Then the pot with wool was left to cool.
The interesting thing in this dying method was that the wool hasn’t been dashed
initially (10. P. 29-30).

In most cases brown, black, white and grey wools used as they were, not dyed.
No lack of brown sheep among Garabagh sheep caused in using natural brown wo-
ols in carpet weaving. According to analysis the color brown in EF6213, EF7092,
EF7646, EF9362, EF9415, EF9466, EF6401, EF6749 and etc. handiworks are na-
tural wools.

Garabagh had its own way of deriving black dye. Although alum was used
in deriving other colors, vitriol was of particular importance in deriving black.
Garabagh weavers mostly prefered pomegranate to other plants. Pomegrana-
te rinds boiled, cooled, mashed and then boiled again. The wool skeins being
put into this solution wile boiling and dried after. Then skeins being put into
boiling cattle urine for a while, dried, washed with cold water and dried again.
After all these systematic dying processes the wool which would have been
considered to dye into black turned into light brown. Weavers in order to get
dark black colored wools boiled them in a cattle urine adding some vitriol. Bu-
ckthorn’s leaves were used in order to make light black colored wools darker.
It had to be last process done. At the end weaver could get the color e wanted .
This method once been noted by .P.Qrunskaya-Petrova who carried out resea-
chs here (14,p.167).

In contrast with other colors the black wools used in carpets weaved with
the wools treated by iron copperas lowered relatively soon. Iron in the wool
caused to tanning. According to the black wool’s condition we can say the age
of carpet. Black piles decayed faster in about 100-120 years. The Garabagh’s
“Sabalidbuta” (EF9394) is a great example it this case. The carpet dated to the
middle of XIX century had foundation thread and weft from cotton and pile
from wool. The carpet’s tint weaved from black colored wools. There are whi-
te, blue, red colored almond-shaped patters and flowers in these patterns. The
harmony of distinguished colores is a basis of its beauty. Generally, six colores
were used.

Elder people remember the another way of dying into black. It is a dye derived
from elder-flower’s root and fruits. '

In the 1990th Y.Zedeyenidze has been informed us about another method of de-
riving black in Shusha. He has given information on how they derivied black from
sandalwood: at first skeins soaked in alum and strained. A fter that a layer of black
sandalwood and a layer of skein put into the pot and boiled for a long while. Wea-
vers put heavy things (stone and etc.) on them not to let skeins to drop. A pound of
sandalwood cost 10-12 farthings (9, s.16).

Poppies also used in deriving black. According to this method poppy’s kernel
and dots sorted and boiled with oak’s bark or hawthorn’s rind and fruits. The wool
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boiled in this mixture. This method did not spread widely because of poppy’s short
life (20).

Wide spread use of plants and fruits in Azerbaijan dying practice draw attenti-
on of foreign travelers. One of them was german traveler A.Oleari. He wrote that
In Azerbaijan’s dying art pomegranates’ peels were used as a good raw materi-
al(21,s.71).

There was another way of deriving black from pomegranate peel. The pomeg-
ranate’s qazali, rusty iron and some amount of shoot kept in salty water for 15-20
days and strained. Then added the vitriol and the wool boiled in this water. At the
end they got very black color (22).

We have found very interesting way of getting black dye assembling ethnog-
raphic field materials. Dyers made from the shoot of wood-burning stove a powder
and boiled it with the barks of oak and walnut tree and then boiled the wool in this
mixture to make it black (23).

Another interesting way of dying into black is shown below. In this method
were used the plant called «notik» (qatiqotu) and rusty iron pieces. They were se-
parately soaked for 10 days. Then the wool soaked in these mixtures in turn. After
the wool took the color both mixtures strained into one pot and then the wool boiled
in this mixture. After boiling a while the wool was taken out from the pot and dried
unwashed. Finally, it was washed with cold water and dried after being kept 1-2
days in cattle urine and in solution made of vitriol (17).

Usually for dyeing in black was used black or brown wools. In carpet weaving
was used only wools for nooses. Foundation thread and welt used undyed keeping
its natural colour.

According to centuries-long practice dyers determined that it was of great im-
portance to work with wool after it was being dyed. Usually they used floral water
and cattle urine to make dyed wools darker, stronger and brighter. This information
was also given in ethnographic literature. It was called «marlama» at some places
of Garabagh (10, p. 20).

As one of the main three carpet production spheres weaving art played a big
role in dying by natural methods. Garabagh’s weaver-craftsmen who weaved co-
lourful carpets and palace products weaved carpets with very composite ornments,
figures and patterns that made people stare. Natural dying was significant stage in
traditional weaving art and the last accord in beggining to weaving. The carpet-to-
be’s quality, color combination, elegancy, ability to be pleasure to the heart mainly
depended on the dying process and results that need a lot of effort, ability, habit and

competence.
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kokdi; qurmizt — qurmiz (Dactylopius coccus Costa); ¢ahrayt - qur-
muz (Dactylopius coccus Costa); ag - tabii; gara — sabalidyarpaq
palid, uzunsaplaq palid (Quercus infectoria Olivier va ya Quercus
ithaburensis Decaisne)

L SR L RS

Mostly used colors and its dye composition:
red - Dactylopius coccus Costa; black- Ellagic acid(Quercus infe-

: inv. N© 3811 1l
¢ | Qabul olunma tarixi: 1948 i
i :|2. Carpet (yan) “Khanlig”. Late XIXth century , "J
f - | Warp: wool, weft: cotton,pile: wool.105x562 sm. 2 | - RS e A |

: Density: 35x37 B0 e Sl sk G X et S C e S il
& P e L T e e }

ctoria Olivier or Quercus ithaburensis Decaisne); pink - qumtz 3. Xalca (yanhq) “Qarabag”. 3. Carpet (yan) “Garabakh”. \
(Dactylopius coccus Costa); yellow - rezeda (Reseda luteola L.), XIX asrin sonu Late XIXth century ' A
: kirkhbukhum, avalik, zirinch roots; white - naturel Srisi: yun, argact: pambug, xovu: yun, Warp: wool, weft: cotton, pile: wool. L‘
] Inv. N© 3811 205x137 sm. 205x137 sm. , Density: 31x33
Reception date: 1948 Sxlgit: 31x33 Mostly used colors and its dye compositi- o
Ranglarin boyaq tarkibi: stini on: sintetik -
Inv. N© 6248 Inv. N© 6248 ;
Qabul olunma tarixi: 1970 Reception date: 1970
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4. Xalga “Bagcada Giillar”. XIX asrin sonu 4. Carpet “Baxchada Guller”. 7. Xalca “Ug padsah”. 1333 hicri/1915-ciil 7. Carpet “Uch padshah”. 1333 - Hejira (1915)
orisi: yun, argact: pambug, xovu: yun, Late XIXth century Srisi: yun, argact: pambuq, xovu: yun, Warp: wool, weft: cotton, pile: wool.
136x229 sm. Warp: wool, weft: cotton, pile: wool 205x137 sm. Sixligr: 31x33 : 205x137 sm. Density: 31x33
Sixlig: 28x34 136x229 sm. Density: 28x34 Ranglarin boyaq tarkibi: qurmizt — siini; Mostly used colors and its dye composi-
Ranglarin boyagq tarkibi: stini Mostly used colors and its dye compositi- ¢ahray: - stini; sart - sart rezeda (Reseda tion: red - sintetik; pink - naturel; yellow
Inv.N@ 4787 on: sintetik. Inv.N© 4787 lusteola L), qurxbugum, avalik, zirinc kokd; - rezeda (Reseda luteola L.),avalik, zirinch,
Qabul olunma tarixi: 1960 Reception date: 1960 gahvayi - tabii; yasl — siini. Inv.N© 6213 khirkhbukhum roots; green - sintetik

Qabul olunma tarixi: 1969 inv.N@ 6213. Reception date: 1969
5. Xalca (siijetli). 1345 hicri/1926-c il 8. Xalca “Namazhq”. XX asrin avvali i il
Srisi: pambiq, argact: pambug, xovu: yun. 180x120 Srisi: pambug, argact: pambug,xovu: yun, 220x150 sm. s, l
sm. Sexligr: 35x36 & et
Sxlige: 30x35 Ranglarin boyaq tarkibi: stini ;, » 35:
Ranglarin boyagq tarkibi: siini Inv. N 6447 R R
inv. N 6309 Qabul olunma tarixi: 1970 &“{ il
Qabul olunma tarixi: 1970 8. Carpet “Namazlig”. Early XXth century i 28] 733
5. Carpet (story). 1345 - Hejira (1926) Warp: cotton, weft: cotton, pile: wool. 220x150 sm. I LR b
Warp: wool, weft: cotton, pile: wool. 180x120 sm. Density: 35x36 N { 51
Density: 30x35 Mostly used colors and its dye composition: sintetik ;g .v,.‘,l_
Mostly used colors and its dye composition:sintetik Inv. Ne 6447 IEE : §
Inv. N© 6309 Reception date: 1970 e ¢
1%

Reception date: 1970

6. Xalca (yanhq) “Balq”. XIX asrin sonu g Xalq_a “Qoca”. XX asrin avvali
orisi: yun, argact: pambug, xovu: yun, 102x482 sm. orisi: yun, argact: yun, xovu: yun, 495x190 sm.
Swlige: 30x37 Slegr: 34x36
Ranglarin boyaq tarkibi: stini Renglarin boyaq tarkibi: siini
Inv.Ne 6288 Inv. N 6580
Qabul olunma tarixi: 1970 Qabul olunma tarixi: 1971

6. Carpet (yan) “Balig”. Late XIXth century 9. Carpet “Goja". Early XXth century
Warp: wool, weft: cotton, pile: wool. 102x482 sm. Warp: wool, weft: wool, pile: wool. 495x190 sm.
Density: 30x37 Denisity: 34x36 R
Mostly used colors and its dye composition: sintetik Mostly used colors and its dye composition:sintetik
Inv. N© 6288 Inv./N© 6580
Reception date: 1970 Reception date: 1971




Qarabag xalgalar

10. Xalca “Qasimusagi”. XX asrin avvali
orisi: yun, argact: pambuq , xovu: yun,

36

235x140 sm.

Swligr: 31x37

Ranglarin boyaq tarkibi: siini
Inv. N2 6650

Qabul olunma tarixi: 1971
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10. Carpet “Gasimushagi”.
Early XXth century
Warp: wool, weft: cotton, pile: wool.
235x148 sm. Density: 37x41
Mostly used colors and its dye compo-
sition: sintetik
Inv. N 6650
Reception date:1971
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11. Xalca “Lacak-turunh”.
1325 hicri/1907-ci il
drisi: pambuq, argact pambiq, xovu: yun, 232x148 sm.
Sxlige: 46x40
Ranglarin boyaq tarkibi: stini
fnv. N© 6835
Qabul olunma tarixi: 1971
11. Carpet ” “Lecek-turunch”.
1325 - Hejira (1907)
Warp: cotton, weft: cotton, pile: wool. 232x148 sm.
Density: 37x41
Mostly used colors and its dye composition: sintetik
inv.Ne 6835
Reception date: 1971

12. Xalca (yanhq) “Saxsida Giillar”. XX asrin avvali
orisi: pambuiq, argact: pambug, xovu: yun, 500x108 sm.
Sixligr: 34x36
Ranglarin boyagq tarkibi: siini
Inv. N@ 6841
Qabul olunma tarixi: 1971

12. Carpet (yan) “Sakhsida Guller”.

Early XXth Century

Warp: cotton, weft: cotton, pile: wool. 500x108 sm.
Density: 34x36

Mostly used colors and its dye composition: sintetik
Inv. N° 6841

Reception date: 1971

13. Xalca (yanhq) “Saxsida Giillar”.
Qarabag. XX asrin avvali

drisi: pambugq, argact: pambug, xovu: yun, 500x114 sm.

Swlige: 37x40
Ranglarin boyaq tarkibi: stini
Inv. N© 6842
Qabul olunma tarixi: 1971
13. Carpet (yan) “Sakhsida Guller”. Karabakh.
Early XXth Century
Warp: cotton, weft: cotton, pile: wool.500x108 sm.
Density: 37x40 )
Mostly used colors and its dye composition: sintetik
Inv. No 6842
Reception date: 1971
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14. Xalga “Qarabag”. XX asrin avvali
orisi: yun, argact: pambuq, xovu: yun
290x107 sm. Sixligr: 35x37
Ranglarin boyaq tarkibi: siini
inv. Ne 7222
Qabul olunma tarixi: 1973

14. Carpet “Garabakh”. Early XXth century
Warp: wool, weft: cotton, pile: wool.
290x107 sm. Density: 35x37
Mostly used colors and its dye composi-
tion: sintetik
Inv. N2 7222. Reception date: 1973

15. Xalga “Malibayli”. XX asrin avvali
orisi: yun, argact: pambug, xovu: yun,
250x143 sm.
Swlige: 34x27
Ranglarin boyaq tarkibi: tind qurmizi — alizarin
(Rubia tinctorum L.), boyaq otu (purpurin);
mavi - indiqo (lsatis tinctoria L. veya Indigofera
tinctoria L,); yasil — boyaq xloroforast (az miq-
darda) (Chlorophora tinctoria L. Gaud.); indigo
va ya rangotu
boyast (Isatis tinctoria L. va ya Indigofera tin-
ctoria L.);
gahvayi - sabalidyarpaq palid, uzunsaplaq pa-
lid (Quercus infectoria Olivier va ya Quercus [
ithaburensis Decaisne) s
Inv. N© 7185
Qabul olunma tarixi: 1973 ¢

Warp: wool, weft: cotton,
pile: wool.250x143 sm. (]
Density: 34x27 p
Mostly used colors and its dye composition: \
dark red - alizarin (a few) (Rubia tinctorum

L), rubia tinctorum L. (purpurin); blue - indi-

gotin (Isatis tinctoria L. or Indigofera tinctoria

L.); green — colour xloroform (Isatis tinctoria L.

or Indigofera tinctoria L.); brown - ellagic acid 1
(Quercus infectoria Olivier or Quercus ithabu- i

r

|
rensis Decaisne) [
Inv. N© 7185 !
i

'

Reception date: 1973

15. Carpet “Malibeyli”. Early XXth century {L

Kataloq
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16. Carpet (story) “Atli-itli".

16. Xalca (siijetli) “Ath-itli".

XX asrin avvali Early XXth century '
orisi: pambug, argact pambuq, xovu: yun, Warp: cotton, weft: cotton, pile: wool.
290x107 sm.

290x107 sm.

Swxlige: 35x37 Density: 35x37

Ranglarin boyaq tarkibi: qurmizt — stini, Mostly used golor; an.d its dye compo-
aciq narinct - stini; gahvayi — tabii sition: red — sintetik; light orange - sin-

Inv. Ne 7002 tetik; o
Qabul olunma tarixi: 1972 orange - sintetik brown - naturel

inv. N 7002
Reception date: 1972
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17. Xalga (yanhq) “Qarabag”. XX asrin avvali.
Orisi: pambiq, argact: pambug, xovu: yun, 228x113 sm.
Swlige: 31x35
Ranglarin boyaq tarkibi: siini
Inv. Ne 7271
Qabul olunma tarixi: 1974

17. Carpet (yan) “Garabakh".Early XXth century
Warp: cotton, weft: cotton, pile: wool.228x113 sm.
Density: 31x35
Mostly used colors and its dye composition: sintetik
Inv. N 7271
Reception date: 1974

18. Xalga (yanlhq) “Qoca”. XIX asrin sonu
orisi: yun, argact: pambugq, xovu: yun, 464x116 sm.
Swxlige: 35x30
Ranglarin boyagq tarkibi: stini
Inv. No 7287
Qabul olunma tarixi: 1974
18. Carpet (yan) “Goja". Late XIXth century
Warp: wool, weft: cotton, pile: wool. 464x116 sm,
Density: 35x30
Mostly used colors and its dye composition: sintetik
Inv. N 7287
Reception date: 1974

19. Xalga “Xanhq" “. 1940-c il
orisi: pambuq, argact: pambuq, xovu: yun, 197x119 sm.
Swxlige: 30x40
Ranglarin boyaq tarkibi: qirmizu - fuksin (siini); sart - suni;
gahvayi — tabii; bandvsayi - stini
Inv. Ne 7646
Qabul olunma tarixi: 1975

19.Carpet “Khanlig”. 1940
Warp: cotton, weft: cotton, pile: wool. 190x120 sm.
Density: 30x40
Mostly used colors and its dye composition:
Red - fuksin (sintetik); yellow - sintetik; brown — naturel;
violet - sintetik
Inv. N 7646
Reception date: 1975

| 20. Xalca “Qarabag”. XX asrin avvali

Srisi: yun, argaci: pambiq, xovu: yun, 310x105 sm.

‘ Sixhgr: 31x33
Ranglarin boyaq tarkibi: stni
Inv. N2 7673
Qabul olunma tarixi: 1975
20. Carpet “Garabakh”. Early XXth century
Warp: wool, weft: cotton, pile: wool.
310x105 sm. Density: 31x33
Mostly used colors and its dye composition:
sintetik
Inv. N2 7673
Reception date: 1975

21. Xal¢a “Qarabag”. 1909-cu il
orisi: yun, argact: pambig, xovu: yun,
120x196 sm. Sixligt: 30x26
Ranglarin boyaq tarkibi: sini
Inv. N@ 7707
Qabul olunma tarixi: 1975
21. Carpet “Garabakh”. 1909

g 1 Warp: wool, weft: cotton, pile: wool.120x196 sm.

Density: 30x26

Mostly used colors and its dye composition:
sintetik

Inv. Ne 7707

Reception date: 1975

22. Xalga. “Mugan”. XIX asrin sonu
Orisi: yun, argact: yun, xovu: yun, 209x126 sm.

f Sixlige: 44x43

Ranglarin boyaq tarkibi: stini

Inv. Ne 7809

Qabul olunma tarixi: 1976
22, Carpet. “Mukhan”. Late XIXth century

Warp: wool, weft: wool, pile: wool. 209x126 sm.
\ Density: 44x43
Mostly used colors and its dye composition:
sintetik
Inv. N 7809
Reception date: 1976




Qarabag xalcalan

23. Xalca “Baliq”. XX asrin avvali
orisi: yun, argact: pambug, xovu: yun,
190x120 sm.

Suixlige: 33x34

Ranglarin boyaq tarkibi: siini
Inv.Ne 7538

Qabul olunma tarixi: 1975

42

23. Carpet “Balig”.Early XXth century
Warp: wool, weft: cotton, pile: wool.
190x120 sm.

Density: 33x34

Mostly used colors and its dye composi-
tion: sintetik

Inv. N 7538

Reception date: 1975

24. Xalca “Qarabag”. XIX asrin sonu
orisi: yun, argact: yun, xovu yun, 250x120 sm.

Swige: 27x25

Ranglarin boyaq tarkibi: siini
Inv. N 7909

Qabul olunma tarixi: 1977

24. Carpet “Garabakh”. Late XIXth century
Warp: wool, weft: wool, pile: wool. 250x120 sm.

Density: 27x25

Mostly used colors and its dye composition:
sintetik

inv. N© 7909

Reception date: 1977

25. Xalga (siijetli). XX asrin ortalar

Srisi: pambuq, argact: pambuq, xovu: yun,
242x130 sm. Sixige: 35x37

Ranglarin boyagq tarkibi: siini

Inv. N@ 7997

Qabul olunma tarixi: 1978

25. Carpet (story). Mid XXth century

Warp: cotton, weft: cotton, pile: wool.
242x130 sm. Density: 35x37

Mostly used colors and its dye composition:
sintetik

Inv. N@ 7997

Reception date: 1978

26. Xalga "Agma-yumma”. XIX asrin sonu

orisi: yun, argact pambug, xovu: yun,
124x284 sm. Sixligr: 30x40

Ranglarin boyaq tarkibi: stini

Inv. N2 8672

Qabul olunma tarixi: 1987

26. Carpet “Achma-yumma”. late XIXth century
Warp: wool, weft: cotton, pile: wool. 124x284 sm.

Density: 30x40

Mostly used colors and its dye composition:
sintetik

Inv. Ne 8672

Reception date: 1987
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27. Xalga “Lampa”. XX asrin avvali
Orisi: pambug, argact: pambiq, xovu: yun, 270x130 sm,
Swxlige: 35x38
Ranglarin boyaq tarkibi: stini :
Inv. N© 8729
Qabul olunma tarixi: 1987
27.Carpet “Lampa”. Early XXth century ;
Warp: cotton, weft: cotton, pile: wool. 270x130 sm,
Density: 35x38
Mostly used colors and its dye composition: sentetik >
Inv. N© 8729 .
Reception date: 1987
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28. Xalca “Lampa”. XX asrin 30-40-ci illari

orisi: pambug, argaci: pambug, xovu: yun, ’ 30. Carpet “Atli-itli".
'
*

1326 - Hejira (1908)
Warp: wool, weft: cotton, pile: wool.
200x130 sm. Density: 37x41

30. Xalga “Ath-itli".

1326 hicri/1908-ci il

orisi: yun, argact: pambug, xovu: yun,
) 200x130 sm. Sixlige: 37x41

200x123 sm.
Swlige: 29x32
Ranglarin boyagq tarkibi: siini

Inv. N© 8818 ; i its d -
i Ranglarin boyaq tarkibi: stini Mostly used colors and its dye composi
28 Sabul Oltll-f;ma taftxg :i?th " i inv.Ne 6647 tion: sintetik Inv.N@ 6647
. Carpet “Lampa”. 30- years XXth century [ tarixi: 1971 Reception date: 1971
Warp: cotton, weft: cotton, pile: wool. 200x123 sm. [ Rebulolunma tarv, s
Density: 29x32 %
Mostly used colors and its dye composition: sentetik
inv. N© 8818

Reception date: 1989

29. Xalga “Malibayli”. 1940
Orisi: pambuq, argact: yun, xovu: yun, 235x160 sm.
Swxlige: 35x32
Ranglarin boyagq tarkibi: siini /
Inv. Ne 8986 i
Qabul olunma tarixi: 1993
29. Carpet “Malibeyli”. 1940
Warp: cotton, weft: wool, pile: wool.235x160 sm.
Density: 35x32 \
Mostly used colors and its dye composition:
sentetik
Inv. N© 8986

31. Carpet “Atli-itli". XXth century

31. Xalga. Ath-itli. XX asr

44

Reception date: 1993

Jrisi: yun, argactyun, xovu: yun.

210x128 sm. Swxlige: 35x40
Ranglarin boyaq tarkibi: siini
Inv. Ne 8638

Qabul olunma tarixi: 1986

Warp: wool, weft: wool, pile: wool.
210x128 sm. Density: 35x40
Mostly used colors and its dye
composition: sintetik

Inv. N© 8638

Reception date: 1986

4
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32. Xalga hissasi (yanligin hissasi) “Qarabag”.
XIX asrin ortalan
orisi: pambuq, argact: pambuq, xovu: yun,
195x112 sm. Sixlige: 35x37
Ranglarin boyagq tarkibi: siini
inv. N2 9013
Qabul olunma tarixi: 1993

32. Carpet part (yan part) “Garabakh”.
Mid XIXth century
Warp: cotton, weft: cotton, pile: wool.
195x112 sm.Density: 35x37
Mostly used colors and its dye composition:
sintetik
inv. N2 9013
Reception date: 1993

33. Xalca hissasi (yanhgin hissasi) “Qarabag .
XIX asrin ortalan
orisi: pambug, argact: pambug, xovu: yun,
195x112 sm. Sixligt: 38x31
Ranglarin boyaq tarkibi: stini
inv. N© 9014
Qabul olunma tarixi: 1993
33. Carpet part (yan part) “Garabakh”.
Mid XIXth century
Warp: cotton, weft: cotton, pile: wool
195x112 sm. Density: 38x31
Mostly used colors and its dye composition:
sintetik
inv. N2 9014
Reception date: 1993

34. Cesni. XIX asr.
orisi: pambug, argaci: pambuq , xovu: yun.
56x51 sm. Sixtigr: 37x39
Ranglarin boyagq-tarkibi: siini
Inv. N2 9039
Qabul olunma tarixi: 1993
34. Cheshni. XIXth century
Warp: cotton, weft: cotton, pile: wool. 56x51 sm.
Density: 37x39
Mostly used colors and its dye composition: sintetik
Inv. N© 9039
Reception date: 1993
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35. Zili. XX asrin avvali
Qrisi: yun, argact: yun.
234x163 sm.
Ranglarin boyaq tarkibi: stini
Inv. N@ 8519
Qabul olunma tarixi: 1984

#

35. Zili. Early XXth century
Warp: wool, weft: wool, 234x163 sm.
Mostly used colors and its dye composi-
tion: sintetik
inv. N© 8519
Reception date: 1984

47



Qarabag xalcalar

R

N A T
e
F

-

34 0
=
»
24
-
3
-

&

36. Xalca “Baggada Giillar”. XX asrin ortalan

Orisi: pambuq, argact: pambug, xovu: yun,
260x140sm. Suxligr: 35x37

Ranglarin boyaq tarkibi: siini

Inv. N© 9058

Qabul olunma tarixi: 1993

36. Carpet “Bagchada Guller”. Mid XXth century

Warp: cotton, weft: cotton, pile: wool.
260x140 sm. Density: 35x37

Mostly used colors and its dye composition:
sintetik

Inv. N2 9058

Reception date: 1993

37. Xalca (yanhq) “Bagcada Giillar”. XX asr

Orisi: pambuq, argact: pambiq, xovu: yun,
475x113 sm. Sixligr: 29x33

Ranglarin boyaq tarkibi: stini

Inv. N© 9396

Qabul olunma tarixi: 2008

37. Carpet (yan) “Bagchada Guller”.

XXth Century

Warp: cotton, weft: cotton, pile: wool.

475x113 sm. Density: 29x33

Mostly used colors and its dye composition: sintetik
Inv. N 9396

Reception date: 2008

38. Xalga (yanhq) “Bagcada Giillar”. XX asr

orisi: pambuq, argact: pambug, xovu: yun.
475x113 sm. Sixlige: 34x36

Ranglarin boyaq tarkibi: siini

Inv. N© 9397

Qabul olunma tarixi: 2008

38. Carpet (yan) “Bagchada Guller”. XXth century

Warp: cotton, weft: cotton, pile: wool.

475x113 sm. Density: 34x36

Mostly used colors and its dye composition: sintefit
inv.N 9397

Reception date: 2008

Kataloq

39. Xali “Lampa”, XIX asr

orisi: yun, argaci: pambug, xovu: yun,
607x 204sm. Sixige: 37x35

Ranglarin boyaq tarkibi:

qumizt - qurmiz (Dactylopius coccus Cos-
ta), boyaqotu kékii(Rubia tinctorum L.),
boyaq otu (purpurin); gara - sabalidyar-
Paq  palid, uzunsaplaq palid (Quercus
infectoria Olivier va ya Quercus ithabu-
rensis Decaisne)

Inv. Ne 7537

Qabul olunma tarixi: 1974

39. Carpet khaly “Lampa”. XIX th
Warp: wool, weft: cotton, pile: wool.
607x204 sm.Density: 37x35
Mostly used colors and its dye compo-
sition: red - Dactylopius coccus Costa,-
Rubia tinctorum L, purpurin; black - El-
lagic acid (Quercus infectoria Olivier or
Quercus ithaburensis Decaisne)
Inv. Ne 7537
Reception date: 1974
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41.

42.

40. Xalca (siijetli) “Riistam va Sohrab”,

1340 hicri/1922-ci il

orisi: yun, argact: pambug, xovu: yun, 290x136 sm.,
Swxigr: 40x37

Ranglarin boyaq tarkibi: siini

Inv. N© 7676

Qabul olunma tarixi: 1975

. Carpet (story) “Rustam and Zohrab",

1340 - Hejira (1922)

Warp: wool, weft: cotton, pile: wool. 290x136 sm,
Density: 40x37

Mostly used colors and its dye composition: sintetik
inv. N 7676

Reception date: 1975

41. Xalca “Baliq”. XIX asrin sonu

orisi: yun, argact: yun, xovu: yun, 373x155 sm.
Sixligr: 35x33

Ranglarin boyaq tarkibi: siini

Inv. Ne 8780

Qabul olunma tarixi: 1988

Carpet “Balig”. Late XIXth century

Warp: wool, weft: wool, pile: wool. 373x155 sm.
Density: 35x33

Mostly used colors and its dye composition: sentetik
Inv. N© 8780

Reception date: 1988

- Xalca hissasi “Buynuz”.

XIX asrin sonu-XX asrin avvali

orisi: yun, argaci: pambug, xovu: yun,

160x100 sm. Suxlige: 32x37

Ranglarin boyaq tarkibi: qurmizi - qurmiz (Dactylopius
coccus Costa), boyaqotu kékii (Rubia tinctorum L.), bo-
yaqotu (purpurin); sart - sart rezeda (Reseda luteola L)
Inv. Ne 9335

Qabul olunma tarixi: 2007

Carpet part “Buynuz”,

Late XIX - early XXth century

Warp: wool, weft: cotton, pile: wool.

160x100 sm. Density: 32x37

Mostly used colors and its dye composition: '
red - Dactylopius coccus Costa, Rubia tinctorum L, purpurin
yellow - Reseda luteola L.

Inv. N© 9335

Reception date: 2007

Kataloq

43. Xalca (yanhq) “Qarabag”.

asrin sonu
orisi: yun, argacipambuq , xovu: yun,
130x495 sm, Sxligi:32x30
Ranglarin boyagq tarkibi: siini
Inv. Ne 8727
Qabul olunma tarixi: 1987

43. Carpet (yan) “Garabakh”.

Late XIXth century

Warp: wool, weft: cotton, pile: wool.
130x495 sm. Density: 32x30
Mostly used colors and its dye
composition: sentetik

inv. Ne 8727

Reception date: 1987

ol



Qarabag xalcalan

44. Xalca (siijetli) “Ug padsah”.
1333 hicri/1915
Orisi: yun, argact: pambuq, xovu: yun,
133x195 sm. Swxligt: 29x34
Ranglarin boyaq tarkibi: stini
Inv. N© 7674
Qabul olunma tarixi: 1975

44. Carpet (story) “Uch padshah™.
1333 - Hejira (1915)
Warp: wool, weft: cotton, pile: wool.
133x195 sm. Density: 29x34
Mostly used colors and its dye com-
position: sintetik Inv. N© 7674
Reception date: 1975

45. Xalga “Athi-itli”. XX asrin
30-cu illari
orisi: pambq, argact: pambuq, xovu:
yun, 388x142sm. Sixligt: 32x34
Ranglarin boyagq tarkibi: stini.
Inv. N@ 9048.
Qabul olunma tarixi: 1993.

45. Carpet “Atli-itli”". 30th years
XXth century
Warp: cotton, weft: cotton, pile: wool.
388x142 sm. Density: 32x34
Mostly used colors and its dye com-
position: sintetik inv. N 9048
Reception date: 1993
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46. Xalga “Nalbakigiil”. XX asrin
avvali
orisi: yun, argact: yun, xovu yun.
206x440 sm. Sxlige: 26x22
Ranglarin boyaq tarkibi: mavi - in-
diqo (Isatis tinctoria L. va ya Indigo-
fera tinctoria L.),,qurmuzt - siini, qah-
vayi - tabii (6zrang); yasil - siini
Inv. N2 9362
Qabul olunma tarixi: 2008

46. Carpet “Nalbakigul”. Early XXth
century
Warp: wool, weft: wool, pile: wool.
206x440 sm. Density: 26x22
Mostly used colors and its dye
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i . i i Late XIXth - early XXth century
47. Xalca. XIX asrin sonu-XX asrin avvali  47. Carpet Xt
a:i;i; yun, argact: pambug, xovu: yun, Warp: wool, weft: c_otton, pile: wool.
200x300 sm.Sulige: 32x30 200x300 sm. Density: 32x30
inv. N© 9465 Inv. N° 9465
Qabul olunma tarixi: 2008 Reception date: 2008
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48. Xalga (yanlq) “A¢gma-yumma”.
XX asrin 45-50-ci illari
Orisi: pambuq, argact: pambuq, xovu: yun,
100x500 sm. Sixlige: 35x40
Ranglarin boyaq tarkibi: stini
fnv. N 9353
Qabul olunma tarixi: 2008

48. Carpet (yan) “Achama-yumma”.
45-50th year XXth century
Warp: cotton, weft: cotton, pile: wool.
100x500 sm. Density: 35x40
Mostly used colors and its dye composition: sentetik
Inv. N© 9353
Reception date: 2008

49. Xalca “Bagcada Giillar”. XX asrin avvali
orisi: pambuq, argact: yun, xovu: yun,
137x194 sm. Sixlige: 31x25
Ranglarin boyaq tarkibi:
qurmuzt - stini, gahvayi — tabii
inv. N© 9415
Qabul olunma tarixi: 2008

. Carpet “Bagchada Guller".

Early XXth century

Warp: cotton, weft: wool, pile: wool.
137x194 sm. Density: 31x25

Mostly used colors and its dye composition:
Red — sintetik, brown - naturel

inv. N@ 9415

Reception date: 2008

50. Xalca. Azarxalganin istehsali. XX asr
orisi: pambuq, argact: yun, xovu: yun, 281x201 sm.
Sixligr: 58x48
Inv. Ne7226
Qabul olunma tarixi: 1973
50. Carpet Azerxalca. XXthcCentury
Warp: cotton, weft: wool, pile: wool. 281x201 cm.
Density : 58x48
Inv. N°7226
Reception date: 1973
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51. Carpet “Bahmanli”. Early XXth century
Warp: cotton, weft: cotton, pile: wool.
145x257 sm. Density: 34x37
Mostly used colors and its dye composi-
tion: sintetik
Inv. N 9070
Reception date: 1993

51. Xal¢a “Bahmanli”. XX asrin avvali
orisi: pambuq, argact: pambiq , xovu:
yun, 145x257 sm. Sixligu: 34x37
Ranglarin boyaq tarkibi: stini
Inv. N© 9070
Qabul olunma tarixi: 1993
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52. Xalga “Naxcivan”. XX asrin avvali
orisi: yun, argact: pambuq, xovu: yun,
250x130 sm. Slige: 31x42
Ranglarin boyaq tarkibi: qurmuzt - siini
Inv. N© 9436
Qabul olunma tarixi: 2008
52. Carpet “Nakhchivan”. Early XXth century
Warp: wool, weft: cotton, pile:
wool. 250x130 sm. Density: 31x42

Mostly used colors and its dye composition:
red - sintetik

Inv. N2 9436
Reception date: 2008

53. Xalga (siijetli) “Tiirk komandanlan”,

1920-ciiil

orisi: yun, argact: pambuq, xovu: yun,
190x140 sm. Sixligr: 34x38
Ranglarin boyaq tarkibi: siini

Inv. N© 9392

Qabul olunma tarixi: 2008

1920

Warp: wool, weft: cotton, pile: wool.
190x140 sm. Density: 34x38
Mostly used colors and its dye
composition: sintetik.

Inv. N© 9392

Reception date: 2008

54. Xalga. Azarxal¢anin istehsali
orisi.pambg,argactyun,xovu:yun,
260x200 sm. Sixlige: 42x43
Inv. Ne8034
Qabul olunma tarixi:1979-cu il

54. Carpet. Azerxalca. XXth century
Warp: cotton, weft: wool, pile: wool
260x200 cm. Density: 42x43

Inv. N°8034
Reception date: 1979

53. Carpet (story) “Turk komandanlari”.
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55. Xalga “Sabalid buta”. XIX asrin ortalarn
Srisi: pambug, argact pambuq, xovu: yun,
105x271 sm. Swligr: 40x33
Ranglarin boyaq tarkibi: . ‘
qumizt ~boyagqotu kokii (Rubia Rubta .
tinctorum L.), boyaqotu (purpurin); mavi
- indiqo (Isatis tinctoria L. va ya Indigo-
fera tinctoria L.)

Inv. N© 9394
Qabul olunma tarixi: 2008

55. Carpet “Shabalid buta”.
Mid XIXth century '
Warp: cotton, weft: cotton, pile: wool.
105x271 sm. Density: 40x33 '
Mostly used colors and its dye comeSf-
tion: red - Rubia tinctorum L. purpurin;
blue - indiqo (Isatis tinctoria L. or Indi-
gofera tinctoria L)
Inv.N© 9394
Reception date: 2008
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56. Xalca (siijetli). Susa. XX asrin avvali
orisi: yun, argact: pambuq, xovu: yun,

190x115 sm. Sixlige: 31x42

Ranglarin boyaq tarkibi: aciq narinct -
suni; sart - stini; girrmuzt - stini; qgahvayi

— tabii; qara - tabii (6zrang)

Inv. N© 9471. Qabul olunma tarixi: 2008

57.

57.

56. Carpet (story). Shusha. Early XXth century
Warp: wool, weft: cotton, pile: wool.
190x115 sm. Density: 31x42
Mostly used colors and its dye composi-
tion: Light orange, yellow and red: sinte-
tik, brown and black - naturel
Inv. N@ 9471. Reception date: 2008

Xalca. Lampa. XX asrin avvallari

Orisi: yun, argact: yun, xovu: yun.

450x129sm. Suxligr: 35x40

Ranglarin boyaq tarkibi: qurmuzt - Tannin derivatives
(Quercus infectoria Olivier va ya Quercus ithaburensis
Decaisne), alizarin, purpurin (Rubia tinctorum L.); qara
- Tannin derivatives (Quercus infectoria Olivier va ya
Quercus ithaburensis Decaisne), indigo (Isatis tincto-
ria L. va ya Indigofera tinctoria L.)

inv.Ne 9690

Qabul olunma tarixi: 2011

Carpet “Lampa”. Late XXth century

Warp: wool, weft: wool, pile: wool.

450x129 sm. Density: 35x40

Mostly used colors and its dye composition: red — Tan-
nin derivatives (Quercus infectoria Olivier or Quercus
ithaburensis Decaisne), alizarin, purpurin (Rubia tinc-
torum L.); black - Tannin derivatives (Quercus infecto-
ria Olivier or Quercus ithaburensis Decaisne), indigo
(Isatis tinctoria L. or Indigofera tinctoria L.)

Inv. N© 9690

Reception date: 2011
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58. Xalga. Daryanur.
Xocavand. XX asrin avvallari
Srisi: yun, argact: yun, xovu: yun,
520x125sm. Sixtige: 35x40
Ranglarin boyaq tarkibi: qurmizt -bo-
yaqotu kékii (Rubia Rubia tinctorum
L), boyaqotu (purpurin); yasil - Tannin
derivatives (Quercus infectoria Olivier
va yar Quercus ithaburensis Decaisne),
indigotin (Isatis tinctoria L. orindigofera
tinctoria L.); qara - sabalidyarpaq v
uzunsaplaq palid (Quercus infectoria
Olivierva ya Quercus ithaburensis De-
caisne)
Inv. N@ 9657
Qabul olunma tarixi: 2011

58. Carpet. Daryanur.
Xochavand. Early XXth century
Warp: wool, weft: wool, pile: wool.
520x125 sm. Density: 35x40
Mostly used colors and its dye compo-
sition: red — Rubia Rubia tinctorum L.,
boyaqotu (purpurin) Indigotin (lsatis
tinctoria L. orindigofera tinctoria L.),
black - Ellacid acid (Quercus infectoria
Olivier or Quercus ithaburensis Deca-
isne)
Inv. N© 9657
Reception date: 2011
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59.

59.

60.

61.

61.

Xovsuz xalgalar

Cecim. XIX asrin sonu-XX asrin ayyali

Srisi: pambuq, argact: ipak.443 sm,

Ranglarin boyagq tarkibi: siini

inv. Ne 2314

Qabul olunma tarixi: 1937

Jejim. Late XIX - early XXth century

Warp: cotton, wefft: silk, 443 sm.

Mostly used colors and its dye composition: sintetik
Inv. N@ 2314

Reception date: 1937

Cecim. XIX asrin sonu

orisi: pambuq, argact: ipak. 49x23 sm.
Ranglarin boyaq tarkibi: siini

Inv.Ne 2973

Qabul olunma tarixi: 1939

. Jejim. late XIXth century

Warp: cotton, weft: silk, 49x23 sm.

Mostly used colors and its dye compositior: sintetik
Inv. N 2973

Reception date: 1939

Cecim. XIX asrin sonu

orisi: ipak, argact: ipak. 315x180 sm

Ranglarin boyagq tarkibi: qurmuzi - boyuaqotus
kokd (Rubia tinctorum L.), boyaqotu(purpurin);
mavi - indigo (Isatis tinctoria L. va ya Indigofera tin-
ctoria L); sart - sabalidyarpaq va uzunsaplaq
palid (Quercus infectoria Olivier va ya Quercus
ithaburensis Decaisne), Yarimsagqalmahmuz bit-
kisi (Delphinium semibarbatum Bien. ex Boiss)
Inv. N© 3316

Qabul olunma tarixi: 1940

Jejim. Late XIXth century

Warp: silk, weft: silk,315x180 sm.

Mostly used colors and its dye composition: red - Ru-
bia tinctorum, purpurin; blue - indigo (Isatis tinc-
toria L. or Indigofera tinctoria L); yellow - Quercus
infectoria Olivier or Quercus ithaburensis Deca-
isne, Delphinium semibarbatum Bien. ex Boiss.
Inv. N© 3316

Reception date: 1940

62.

62.

63.

63.

Cecim. XIX asrin sonu-XX asrin avvali

orisi: ipak, argacu: ipak. 80x132 sm.

Ranglarin boyagq tarkibi: qurmuzt - qurmiz (Dactylopius
coccus Costa), boyaqotu kékii (Rubia tinctorum L.),
boyaqotu (purpurin), boyaqotu kékii (rabiadin); aglq
gahvayi - sini

Inv. N2 5664

Qabul olunma tarixi: 1966

Jejim.Late XIX - early XXth century

Warp: silk, weft: silk,80x132 sm.

Mostly used colors and its dye composition:

red — Dactylopius coccus Costa,rubia tin-

ctorum rabiadin; light brown - sintetik

inv. N2 5664

Reception date: 1966

Cecim. XIX asrin sonu-XX asrin avvali

orisi: pambuq, argact: ipak. 85x55 sm.

Ranglarin boyaq tarkibi: qurmuzt - qurmez (Dactylopius
coccus Costa), boyaqotu kokti (Rubia tinctorum L.), bo-
yaqotu (purpurin); mavi - indiqo (Isatis tinctoria L. va ya
Indigofera tinctoria L); sart - elajik asit (Quercus infecto-
ria Olivier va ya Quercus ithaburensis Decaisne)

Inv. N© 6093

Qabul olunma tarixi: 1966

Jejim. Late XIX - early XXth century

Warp: cotton, weft: silk, 85x55 sm.

Mostly used colors and its dye composition: red

- Dactylopius coccus Costa,rubia tinctorum, purpu-
rin; blue - indiqo (Isatis tinctoria L. or Indigofera
tinctoria L); yellow - elajik asit (Quercus infec-

toria Olivier or Quercus ithaburensis Decaisne)

Inv. N© 6093

Reception date: 1966

64. Cecim. XIX asrin sonu - XX asrin avvali

orisi: ipak, argact: ipak. 86x113 sm.
Ranglarin boyaq tarkibi: siini

Inv. N© 6094

Qabul olunma tarixi: 1969

64, Jejim. Late XIX - early XXth century

Warp: silk, weft: silk, 86x113 sm.

Mostly used colors and its dye composition: sintetik
Inv. N° 6094

Reception date: 1969

Kataloq
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Qarabag xalgalar Kataloq

66. Kilim. XIX asrin sonu
orisi: yun, argact: yun. 315x510 sm.
Ranglarin boyaq tarkibi: sini
Inv. N 6197
Qabul olunma tarixi: 1969
66. Kilim. Late XIXth century
Warp: wool, weft: wool, 315x510 sm.
Mostly used colors and its dye composition: sintetik
Inv. N© 6197
Reception date: 1969
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67. Palaz. XX asrin avvali
orisi: pambuq, argact: yun, 250x140 sm
Toxuma dsulu: sada kegirma
Ranglarin boyaq tarkibi: siini
Inv. N© 6404
Qabul olunma tarixi: 1970
67. Palaz. Early XXth century
Warp: cotton, weft: wool, 250x140 sm.
Technique: plain weave
Mostly used colors and its dye composition:
sintetik
Inv. N© 6404
Reception date: 1970
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68. Kilim. XX asrin avvali
orisi: yun, argact: yun. 300x155 sm.
Ranglarin boyagq tarkibi: qurmizi- boyaqotu kéki (Ru-
bia tinctorum L.), saman rangi- siini, narinct - siini

65. Zili. XIX asr 65. Zili. XIXth century . invNe 6974
orisi: yun, argact: pambuq, iz ipi: Warp: wool, weft: cotton, face string: wo- Qabul olunma tarixi: 1972
yun.212x182 sm. 0l.212x182 sm. . i
Ranglarin boyagq tarkibi: narinct - stini; Mostly used colors and its dye compost- 68. IV(;:?..E;;Z )v(v’;)t‘:. ;zz:ugml 15 sm.
qurmizt — boyaqotu kokii (Rubia tincto- tion: orange - sintetik; red - Rubia tn- M Z é s la.rs an "j its dye composition: red - Ru-
rum), boyaqotu (purpurin), boyagotu, ctorum,purpurin,rubiadin; blue - indiqo b'os ty use 1 - vellow - sintetik: orande - sintetik
kokii (rubiadin); mavi — indiqo (Isatis (Isatis tinctoria L. or Indigofera tinctoria bia ttgctorum . ye ; g
tinctoria L. va ya Indigofera tinctoria L.); L.); black - Quercus infectoria Olivier of Inv.Ne 6974 1072
qara - sabalidyarpaq, uzunsaplaq palid Quercus ithaburensis Decaisne) Reception date: 19
(Quercus infectoria Olivier va ya Quer- inv. Ne 7498
cus ithaburensis Decaisne) Reception date: 1974
Inv. N© 7498

Qabul olunma tarixi: 1974
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69. Kilim. XX asrin avvali
orisi: yun, argact: yun. 396x139 sm.
Ranglarin boyaq tarkibi: siini
inv. N 7005
Qabul olunma tarixi: 1972
69. Kilim. Early XXth century
Warp: wool, weft: wool, 396x139 sm.

Mostly used colors and its dye composition;
sintetik

inv. N° 7005
Reception date: 1972

Pt g 70. Palaz. XX asrin avvali
EE s wwsww—wey orisi: pambug, argact: yun. 204x150 sm.
MAmsssssssww Ranglarin boyaq tarkibi: siini
SEEE RS EEw=~ Inv. N© 7540
> Qabul olunma tarixi: 1975
, 70. Palaz. Early XXth century
‘- Warp: cotton, weft: wool, 204x150 sm.
A LW WY

! 2 Mostly used colors and its dye composition:
s . sintetik

(Ersmnunw :

f - Inv. N@ 7540

Reception date: 1975

71. Cecim. XIX asrin sonu
orisi: pambuq, argact: pambiq.197x203 sm.
Ranglarin boyaq tarkibi: qirmuzi — qurmiz (Da-
ctylopius coccus Costa), boyaqotu kékii (Rubia

= NESE tinctorum L.); qara - siini
| ‘H ! b Inv.Ne 7677
“H bl Qabul olunma tarixi: 1975

71. Jejim. Late XIXth century
Warp: cotton, weft: cotton, 197x203 sm.
Mostly used colors and its dye composition:
red - Dactylopius coccus Costa, Rubia tinctorum
L, black - sintetik
Inv. N© 7677
Reception date: 1975

1 i |ﬂ
1 g |
il
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72. Cecim. XIX asrin sonu
orisi: ipak, argact: ipak, 171x120 sm.
Ranglarin boyaq tarkibi: qurrze — qurmiz
(Dactylopius coccus Costa), boyaqotu
kokii (Rubia tinctorum),boyaqotu (pur-
purin); mavi - indiqo (lsatis tinctoria L.
va ya Indigofera tinctoria L.)
Inv. Ne 2292
Qabul olunma tarixi: 1937

Kataloq
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72. Jejim.Late XIXth century
Warp: silk, weft: silk,171x120 sm.
Mostly used colors and its dye compo-
sition: red — Dactylopius coccus Cosfa,
Rubia tinctorum, purpurin; blue - indtgo
(Isatis tinctoria L. or Indigofera tinctoria L)
Inv. N© 2292
Reception date: 1937
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73. Palaz. XX asrin avvali
orisi: pambuq, argact: yun. 220x84 sm.
Ranglarin boyaq tarkibi: ag - tabii
Inv. N@ 7741
Qabul olunma tarixi: 1975

73. Palaz.Early XXth century
Warp: cotton, weft: wool, 220x84 sm,
Mostly used colors and its dye composition:
White — naturel
Inv. N 7741
Reception date: 1975

‘ ' 74. Cecim. XX asrin avvali
I (ot orisi: pambuq, argact: ipak. 136x88 sm.

o | yarpaq, uzunsaplaq palid (Quercus infectoria Olivier
' i L va ya Quercus ithaburensis Decaisne)
M [ [ ‘ Inv. Ne 7871
! | t ' | Qabul olunma tarixi : 1976
' { ) ‘ 74. Jejim. Early XXth century
! Warp: cotton, weft: silk,136x88 sm.

biadin,Rubia tinctorum L., black - Quercus infectoria
Olivier or Quercus ithaburensis Decaisne)

. inv.Ne 7871

s Reception date: 1976

75. Cecim. XIX asrin sonu
Orisi: pambug, argact: ipak. 132x85 sm.
Ranglarin boyaq tarkibi: siini
= = Inv. N© 8012
Qabul olunma tarixi: 1978
75. Jejim. Late XIXth century
Warp: cotton, weft: silk, 132x85 sm.
Mostly used colors and its dye composition: sintetik
Inv. N© 8012
Reception date: 1978

——
e ——
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Ranglarin boyaq tarkibi: qurmuzi - boyaqotu kékii (ru-
biadin),boyaqotu (Rubia tinctorum L.); gara — sabalid-

Mostly used colors and its dye composition: red - ru-

EHE. 8

. - e .-

76. Sadda. XX asrin 30-cu illari
Orisi: yun, argact: yun, (z ipi: yun.
315x510 sm. '
Ranglarin boyaq tarkibi: qurmwzt - altzq-
rin, purpurin (Rubia tinctorum L.), rubia-
din; mavi — indiqo (Isatis tinctoria L. va ya
Indigofera tinctoria L.); sart - ;abalzdyar-
paq va uzunsaplaq palid (Quercus mfe_—
ctoria Olivier va ya Quercu ithaburensis
Decaisne); tiind mavi (goy) - indiqgo (Isa-
tis tinctoria L. va ya Indigofera tinctoria
L); gara - sabalidyarpaq va ya uzunsap-
lag palid (Quercus infectoria Olivier va
ya Quercus ithaburensis Decaisne)
Inv. N© 9474
Qabul olunma tarixi: 2008

‘ TR R
HAHGE S L
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76. Shadda. 30 th years XXth century
Warp: wool, weft: wool, face string: wool
315x510 sm.

Mostly used colors and its dye compo-
sition: red - alizarin,rubia tinctorum L.,
purpurin, blue - indiqo (Isatis tinctoria L.
or Indigofera tinctoria L.); yellow - Qu-
ercus infectoria Olivier or Quercu itha-
burensis Decaisne); Strong blue (blue)
- indiqo (Isatis tinctoria L. or Indigofera
tinctoria L.);

black - Quercus infectoria Olivier or
Quercus ithaburensis Decaisne)
Inv.N© 9474

Reception date: 2008
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77. Cecim “Xayat1”. XX asr

orisi: pambuq, argact: ipak.172x162 sm.
Ranglarin boyaq tarkibi: siini

inv. N2 8013

Qabul olunma tarixi: 1978

77. Jejim “Khayati”. XXth century

Warp: cotton, weft: silk,172x162 sm.

Mostly used colors and its dye composition: sintetik
Inv. N© 8013

Reception date: 1978

78. Cecim.XIX asr

orisi: ipak, argact: ipak. 186x40 sm.

Ranglarin boyaq tarkibi: qurmizi - boyaqotu kokii
(Rubia tinctorum L.), boyaqotu (purpurin); mavi - in-
digo (Isatis tinctoria L. va ya Indigofera tinctoria L); gara
- sabalidyarpagq, uzunsaplag palid (Quercus infectoria
Olivier va ya

Quercus ithaburensis Decaisne); yasil - sart rezeda
(Reseda luteola L.), indigo va ya boyagotu boyasi (Isatis
tinctoria L. va ya Indigofera tinctoria L.); sart - avalik,
zirinc,qurxbugum koklari

Inv. N 7894

Qabul olunma tarixi: 1981

78. Jejim. XIXth Century

Warp: silk, weft: silk, 186x40 sm.

Mostly used colors and its dye composition:

red — rubia tinctorum L.,purpurin; blue - indiqo (Isatis
tinctoria L. or Indigofera tinctoria L,); black - Quercus
infectoria Olivier or Quercus ithaburensis Decaisne);
green - Reseda luteola L., Isatis tinctoria L. or Indigofe-
ra tinctoria L.; yellow — avalik, zirinch, khirkhbukhum
roots

Inv. N© 7894

Reception date: 1981

79. Cecim. XX asr

orisi: pambuq, argact: ipak. 850x40 sm.
Ranglarin boyagq tarkibi: stini

Inv. Ne 8014

Qabul olunma tarixi: 1978

79. Jejim. XXth Century

Warp: cotton, weft: silk, 850x40 sm. '
Mostly used colors and its dye composition: sintetik
Inv. N© 8014

Reception date: 1978
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80. Cecim. XIX asr
Srisi: pambuq, argact: ipak. 400 sm.
Ranglarin boyaq tarkibi: ¢ahrayt - qu-
miz (Dactylopius coccus Costa), alizarin
(Rubia tinctorum L.), boyaqotu (purpu-
rin); mavi — indiqo (Isatis tinctoria L. va ya
Indigofera tinctoria L.); sart - boyaqot.u
kékii (Rubia tinctorum L), avalik, zirin-
¢, qurxbugum koklari; gara - ;aba_ltdyar—
paq, uzunsaplaq palid (Quercus tnfec.to-
ria Olivier va ya Quercus ithaburensis
Decaisne)
Inv. Ne 8202
Qabul olunma tarixi: 1981
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80. Jejim. XIXth ccentury

Warp: cotton, weft: wool, 400 sm.
Mostly used colors and its dye com-
position: pink - Dactylopius coccus Costa,
alizarin ( Rubia tinctorum L), purpurin; blue
- indiqo (Isatis tinctoria L. or Indigofera
tinctoria L.);

yellow - Rubia tinctorum L, avalik,zirin-
ch,qirkhbukhum roots; black - Quercus
infectoria Olivier or Quercus ithaburen-
sis Decaisne)

Inv. N© 8202

Reception date: 1981
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Qarabag xalgalan

81.

81.

82.

82.

83.

83.

Kilim “Darma”. XX asrin avvali
Srisi: pambug, argact: yun.250x109 sm.
Ranglarin boyaq tarkibi: sini

inv. N 8139

Qabul olunma tarixi: 1981

Kilim “Darma”. Early XXth century
Warp: cotton, weft: wool, 250x109 sm.

Mostly used colors and its dye composition:

sintetik
Inv. N© 8139
Reception date: 1981

Cecim. XX asrin avvali

Orisi: pambuqg, argact: ipak.195x152 sm.
Ranglarin boyaq tarkibi: stini

Inv.N@ 8531

Qabul olunma tarixi: 1985

Jejim. Early XXth century

Warp: wool, weft: wool, 195x152 sm.

Mostly used colors and its dye composition:

sintetik
inv. N© 8531
Reception date: 1985

Cecim. XIX asrin sonu-XX asrin avvali
orisi: ipak, argact: ipak.41x27 sm.
Ranglarin boyaq tarkibi: siini

Inv. N2 8576

Qabul olunma tarixi: 1985

Jejim. Late XIX - early XXth century
Warp: silk, weft: silk, 41x27 sm.

Mostly used colors and its dye composition:
sintetik

Inv. N 8576

Reception date: 1985

84. Zili. XX asrin avvali

Kataloq
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84. Zili. Early XXth century

Srisi:yun, argact: yun.180x116 sm. Warp: wool, weft: wool,180x116 sm.

Ranglarin boyagq tarkibi: qurmizt -bo-
yaqotu koki (Rubia tinctorum L.), bo-
yaqotu (purpurin); mavi - indiqo (Isatis
tinctoria L. va ya Indigofera tinctoria L.
inv. N@ 9466

Qabul olunma tarixi: 2008

fera tinctoria L.)
inv. N° 9466
Reception date: 2008

Mostly used colors and its dye composi-
tion: red - Rubia tinctorum L., purpurin;
blue - indiqo (Isatis tinctoria L. or Indigo-

71
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‘...wvw- .
,§§‘€* 85. Kilim. XX asrin avvali
566 ' , ' . ; 6\ : orisi: yun, Uz ipi: yun.411x178.

9 . ', 06 . 66 Ranglarin boyaq tarkibi: stini

Inv. N© 9417

Qabul olunma tarixi: 2008
85. Kilim. Early XXth century

Warp: wool, face string: wool, 411x178 sm.

Mostly used colors and its dye composition: sintetik
Inv. N 9417

Reception date: 2008
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86. Zili. XIX asrin avvali
orisi: yun, argact: pambuq, (z ipi: yun. 227x180 sm.
Ranglarin boyaq tarkibi: qurmizi — boyaqotu (Rubia tinctorum
L), boyaqotu kokii (rubiadin); mavi - indiqo (Isatis tinctoria L.
va ya Indigofera tinctoria L.)
Inv. N 8640
Qabul olunma tarixi: 198

86. Zili. Early XIXth century
Warp: wool, weft: cotton, face string: wool. 227x180 sm.
Mostly used colors and its dye composition: red - Rubia
tinctorum L.,rubiadin; blue - indiqo (Isatis tinctoria L. or
Indigofera tinctoria L.)
Inv. N© 8640
Reception date: 1986
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A P P PR e Ay s Fr A P AR e e 88. Varni. XIX asrin sonu-XX asrin avvali  88. Varni. Late XIX - early XXth cef\tu‘ry
Srisi: yun, argact pambiq, iz ipi Warp: wool, weft: cotton, face string:
87. Kilim. XX asrin 20-ci illari 87. Kilim. 20th years XXth century yun.300x176 sm. wool, 300x176 7m. 4 its dve composi-
orisi: yun, argact: yun.318x154 sm. Warp: cotton, weft: wool, 227x180 sm. Ranglarin boyaq tarkibi: siini Mostly .used‘ co orjv gng 3; : y P
Ranglarin boyaq tarkibi: siini Mostly used colors and its dye compost- Inv. N© 9334 tion: S‘,"tet‘k' I'_w 0-7
Inv. N© 8642 tion: sintetik Qabul olunma tarixi: 2007 Reception date: 20
Qabul olunma tarixi: 1986-cu il Inv. N° 8642

Reception date: 1986
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74

Cullar (chullar)

89. At culu. XIX asrin sonu

orisi: yun, argact: pambugq, Uiz ipi:yun.145x184 sm.

Ranglarin boyaq tarkibi: qara - sabalidyarpaq va
uzunsaplaq palid (Quercus infectoria Olivier va
ya Quercus ithaburensis Decaisne); yastl — siini;
mavi - indiqo (Isatis tinctoria L. va ya Indigofera
tinctoria L.)
inv. N@ 5604
Qabul olunma tarixi: 1965

89. At Chulu (horse-cloth). Late XIXth century
Warp: wool, weft: cotton, face string: wool 145x184
sm. Mostly used colors and its dye composition:

black - Quercus infectoria Olivier or Quercus itha-

burensis Decaisne; green — sintetik; blue - indigo
(Isatis tinctoria L. or Indigofera tinctoria L.)

Inv. N@ 5604

Reception date: 1965

90. At culu. XX asrin avvali
orisi: yun, argact: yun. 165x139 sm.
Ranglarin boyaq tarkibi: siini
Inv. N© 6741
Qabul olunma tarixi: 1974
90. At chulu (horse-cloth). Early XXth century
Warp: wool, weft: wool,165x139 sm.
Mostly used colors and its dye composition: sintetik
Inv. N2 6741
Reception date: 1974

91. At gulu. XIX asrin sonu
orisi: yun, argact: pambug, iz ipi: yun. 155x96 sm.
Ranglarin boyaq tarkibi: stini
Inv. Ne 8977
Qabul olunma tarixi: 1993
91. At chulu (horse-cloth). Late XIXth century
Warp: wool, weft: cotton, face string:
wool 155x96 sm.
Mostly used colors and its dye composition:
sintetik
inv. N 8977
Reception date: 1993

Xurcun, heyba, cuval, mafras
(Khurchun, heyba, chuval, mafrash)

92. Guval. XIX asrin sonu
Srisi: pambigq, argaci: yun, Uz ipi: yun. 78x74 sm.
Ranglarin boyaq tarkibi: ¢ahrayl - boyaqotu
koki (Rubia tinctorum L.); qirmizi - stini
inv. N2 1384
Qabul olunma tarixi: 1985
92. Chuval. Late XIXth century
Warp: cotton, weft: wool, face string: wool
78x74 sm.
Pink - Rubia tinctorum L.; red - sintetik
inv. N2 1384
Reception date: 1985

93. Cuval hissasi. XX asrin EWEL
Srisi: yun, argac:: pambuq, iz ipi: yun. 80x72 sm.
Ranglarin boyaq tarkibi: stini
Inv. N 2011
Qabul olunma tarixi: 1937

93. Chuval part. Early XIXth century
Warp: wool, weft: cotton, face string: wool 80){72 sm.
Mostly used colors and its dye composition: sintetik
[nv. N© 2011
Reception date: 1937

94, Xurcun. XIX asrin sonu
Srisi: yun, argact: pambug, xovu: yun,
121x49 sm.
Ranglarin boyagq tarkibi: stini
fnv. N@ 2211
Qabul olunma tarixi: 1937

Kataloq
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94. Khurchun. Late XIXth century
Warp: wool, weft: cotton, pile: wool,
64x154 sm. -
Mostly used colors and its dye composi-
tion: sintetik
fnv. N© 2211
Reception date: 1937
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95. Yahor listii. XX asrin avvali
Orisi: pambiq, xovu yun,

95. Yakhyar ustu (horse-cloth).
Early XXth Century

56x56 sm. N . Warp: cotton, weft: wool, 56x56 sm.
Ranglarin boyaq terkibi: siini Mostly used colors and its dye compo-
Inv. N2 5607 sition: sintetik

Inv. N2 5607
Reception date: 1965

Qabul olunma tarixi: 1965

76

96. Corak gantasi. XX asrin avvali
orisi: pambuq, Uz ipi yun. 26x26 sm.
Ranglarin boyaq tarkibi:siini
Inv. N© 5227
Qabul olunma tarixi: 1962

96. Chorak chantasi (bread-bag). Early XXth century
Warp: cotton, face string: wool, 26x26 sm.
Mostly used colors and its dye composition: sintetik

Inv. N© 5227
Reception date: 1962

97. Yahar qasi. XIX asr

orisi: yun, argact: yun, Uz ipi: yun. 52x16 sm.

Ranglarin boyagq tarkibi: siini
Inv. N© 5253
Qabul olunma tarixi: 1962
97. Yakhyar kashi. Late XIXth century

Warp: wool, weft: wool, face string: wool, 52x16 sm.
Mostly used colors and its dye composition: sintetik

Inv. N@ 5253
Reception date: 1962 -

98. Heyba. XX asrin avvali
orisi: pambuq, argact: pambug, Uz ipt:
yun. 100x32 sm.
Ranglarin boyaq tarkibi: narinct —bo-
yaqotu koku, boyaqotu (Rubia tincto-
rum L.), rubiadin; sart — saragan bitkisi
oduncagt(Cotinus coggygria Scop); qara
- sabalidyarpaq, uzunsaplaq palid (Qu-
ercus infectoria Olivier va ya Quercus

ithaburensis Decaisne); agiq yastl - stini;

tiind yastl - scini. inv. N© 6406
Qabul olunma tarixi: 1970

Kataloq

98. Heyba. Early XXth century
Warp: cotton, weft: cotton, face string:
wool, 100x32 sm.
Mostly used colors and its dye compo-
sition: orange - Rubia tinctorum L., rubi-
adin; black - Quercus infectoria Olivier
or Quercus ithaburensis Decaisne); light
green — sintetik, strong green — sintetik
Inv. N@ 6406
Reception date: 1970
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100. Xurcun. XIX asrin sonu
orisi: yun, argact: yun, liz ipt: yun.

178x43 sm.

99. Xurcun. XX asr
orisi: yun, argact: yun. 53x152 sm.
Ranglarin boyaq tarkibi:siini
Inv. N© 5293
Qabul olunma tarixi: 1963

99. Khurchun. XXth century
Warp: wool, weft: wool. 53x152 sm.
Mostly used colors and its dye composition:
sintetik
Inv. N 5293
Reception date: 1963
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100. Khurchun. Late XIXth century
Warp: wool, weft: wool, face string:
wool, 178x43 sm.

Ranglarin boyaq tarkibi: qurmizt - ava-
lik, zirinc, qurxbugum kéklari, boyaqo-
tukokdi (Rubia tinctorum L.), boyaqotu
(purpurin);, mavi — indiqo (Isatis tincto-
ria L. va ya Indigofera tinctoria L.); sart
- stini; gahvayi - tabii (6zrang)

Inv. N 6598.

Qabul olunma tarixi: 1972
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101.

Mostly used colors and its dye compo-
sition: red — avalik, zirinch, kirkhbuk-
hum roots, boyaqotukékii (Rubia tinc-

torum L.), boyaqotu (purpurin); blue-in-

diqo (Isatis tinctoria L. or Indigofera tinctoria
L), yellow- sintetik, brown — naturel

inv. N© 6598

Reception date: 1972

. Cuval. XIX asrin sonu

orisi: yun, argact: yun. 100x74 sm.
Ranglarin boyaq tarkibi: stini

Inv. Ne 6742

Qabul olunma tarixi: 1971

Chuval. Late XIXth century
Warp: wool, weft: wool. 100x74 sm.
Mostly used colors and its dye compositi-
on: sintetik

Inv. Ne 6742

Reception date: 1971

Qarabag xalgalan
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102. Xurcyn, XX asrin avvali

Orisi: pambug, argact: yun. 64x154 sm.

Ranglarin boyaq tarkibi: siini
Inv. Ne 2007
Qabul olunma tarixi- 1937

hun. Early XXth century
102 'V(|27l/l';fcotton, w:ft: wool,_ 64x154 sm.
Mostly used colors and its dye compo-
sition: sintetik
inv. N2 2007
Reception date: 1937
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103. Quval. XIX asrin sonu
orisi: yun, argact: yun. 97x68 sm.
Ranglarin boyaq tarkibi: siini
Inv. Ne 6743
Qabul olunma tarixi: 1971
103. Chuval. Late XIXth century
Warp: wool, weft: wool. 97x68 sm.
Mostly used colors and its dye composition: sintetik
Inv. N® 6743
Reception date: 1971

104. Xurcun. XX asr
orisi: pambiq, argact: pambuq, xovu: yun.108x42 sm.
Ranglarin boyaq tarkibi: stini
Inv. N© 6746
Qabul olunma tarixi: 1971

104. Khurchun. XXth century
Warp: cotton, weft: cotton, pile: wool.108x42 sm.
Mostly used colors and its dye composition: sintetik
Inv. N© 6746
Reception date: 1971

105. Xurcun. XX asr
orisi: pambug, argact: pambug, (iz ipi: yun. 103x44 sm.
Ranglarin boyaq tarkibi: siini
Inv. N@ 6747
Qabul olunma tarixi: 1971

105. Khurchun. XXth century
Warp: cotton, weft: cotton, face string: wool. 103x44 sm.
Mostly used colors and its dye composition: sintetik
inv. N© 6747
Reception date: 1971

106. Heyba. XX asr
orisi: pambug, argact: yun.80x32 sm.
Ranglarin boyaq tarkibi:sini
Inv. N@ 8107
Qabul olunma tarixi: 1979
106. Heyba. XXth century
Warp: cotton, weft: wool. 80x32 sm. }
Mostly used colors and its dye composition: sintetik
Inv. N2 8107
Reception date: 1979

107. Guwal. XIX asrin sonu
drigi: yun, argact yun. 95x71 sm.
Raryglarin boyaq tarkibi: sini
Inv. Ne 8131
Qabul olunma tarixi: 1980
107. Chuawal. Late XIXth century
Warp: wool, weft: wool. 95x71 sm.
Mostly used colors and its dye composition: sintetik
inv. Ne 8131
Reception date: 1980

108. Xurcun. XIX asrin sonu
Jrisé: pambug, argact: pambuq, Gz ipi: yun.
144x55 sm.
Rang larin boyaq tarkibi: stini
Inv. N© 8133
Qabusl olunma tarixi: 1980
108. Khurchun. Late XIXth century
Warp: cotton, weft: cotton, face string: wool.
143x50 sm.
Mostly used colors and its dye composition: sintetik
Inv. N© 8133
Reception date: 1980

109, Xurcusmn. XIX asrin sonu
orisi: yun, argact: yun, Gz ipi: yun. 109x38 sm.
Ranglarin boyaq tarkibi: siini
Inv. N© 8137
Qabul olunma tarixi: 1980
109. Khurchun. Late XIXth century

Warp: wool, weft: wool face string: wool. 109x38 sm.

Mostly used colors and its dye composition: sintetik
Inv. Ne 8137
Reception date: 1980

110. Xureurs. XIX asrin sonu
Orisi: pambiq, argact: yun. 79x31 sm.
Ranglarin boyagq tarkibi:siini
Inv. Ne 8149
Qabul olunma tarixi 1980
110. Khurchy uan. Late XIxth century
Warp: cotton, weft: wool. 79x31 sm.
Mostly uised colors and its dye composition: sintetik
Inv. Ne 8149
Reception date: 1980

Kataloq
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111. Xurcun. XIX asr
Orisi: pambug, argact: pambuq, (z ipi:
yun. 130x60 sm.
Ranglarin boyaq tarkibi: qurmuzt - ava-
lik, zirinc,qurxbugum koklari, boyaqotu
koki (Rubia tinctorum L.), boyaqotu
(purpurin);
mavi — indiqo (Isatis tinctoria L. va ya
Indigofera tinctoria L.); sart - avalik, zi-
rinc, qurxbugum koklari
Inv. N© 5190
Qabul olunma tarixi: 1961
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111. Khurchun. XIXth century
Warp: cotton, weft: cotton, face string:
wool, 64x154 sm.
Mostly used colors and its dye compo-
sition: red — avalik, zirinch, kirkhbuk-
hum roots, rubia tinctorum L., purpu-
rin; blue - indiqo (Isatis tinctoria L. or
Indigofera tinctoria L.); yellow - avalik,
zirinch, kirkhbukhum roots
nv. N2 5190
Reception date: 1961

112.

Heyba. XX asrin avvali

orisi: pambug, Uz ipi: ipak.74 sm.
Ranglarin boyaq tarkibi: stini
inv. N@ 8213

Qabul olunma tarixi: 1981

112.Heyba. Early XXth century

113.

113.

114,

114.

Warp: cotton, face string: silk. 74 sm.

Mostly used colors and its dye composition:
sintetik

Inv. N@ 8213

Reception date: 1981

Heyba. Qarabag. XX asrin avvali

orisi: yun, argact: yun. 71x29 sm

Ranglarin boyaq tarkibi: qurmizt - alizarin,
purpurin (Rubia tinctorum L.); qara - sa-
balidyarpaq va uzunsaplaq palid (Quercus
infectoria Olivier va ya Quercus ithaburensis
Decaisne); yastl - sabalidyarpaq va uzunsap-
laq palid (Quercus infectoria Olivier va ya
Quercus ithaburensis Decaisne)

Inv. Ne 9623

Qabul olunma tarixt: 2011

Heyba. Garabakh. Early XXth century
Warp: wool, weft: wool.79x31 sm.

Mostly used colors and its dye composition:
red - alizarin, purpurin (Rubia tinctorum L.);
black - Quercus infectoria Olivier orQuer-
cus ithaburensis Decaisne; green - Quercus
infectoria Olivier or Quercus ithaburensis
Decaisne)

Inv. N 9623

Reception date: 2011

Yahar gasi. XX asrin avvali

orisi: pambugq, argact: pambugq, Uz ipi: yun.
62x20 sm

Ranglarin boyaq tarkibi: siini

Inv. N¢ 8270

Qabul olunma tarixi: 1982\

Yakhyar qashi. Early XXth century

Warp: cotton, weft: cotton, face string: wool.
62x20 sm.

Mostly used colors and its dye composition:
sintetik

Inv. N 8270

Reception date: 1982

Kataloq
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115. Xurcun. XIX asrin sonu
orisi: yun, argact: yun, iiz ipi: yun. 102x43 sm,
Ranglarin boyaq tarkibi: siini
inv. N© 8876
Qabul olunma tarixi: 1990
115. Khurcun. Late XIXth century
Warp: wool, weft: wool, face string: wool.
102x43 sm
Mostly used colors and its dye compositi-
on: sintetik
inv. N© 8876
Reception date: 1990

116. Xurcun. XX asr
orisi: yun, argact: pambugq, (z ipi: yun.
20x44 sm
Ranglarin boyaq tarkibi:
qumuzt - sabalidyarpaq, uzunsaplaq palid
(Quercus infectoria Olivier va ya Quercus
ithaburensis Decaisne), boyaqotu kékii,
boyagotu (purpurin); narinct - siini;
mavi — indiqo (Isatis tinctoria L. va ya Indigo-
fera tinctoria L); sart-yasil - luteolin (Rese-
da luteola L.); sart — sabalidyarpag, uzun-
saplaq palid (Quercus infectoria Olivier va
ya Quercus ithaburensis Decaisne)
Inv. N 8917
Qabul olunma tarixi: 1992

116. Khurchun. XXth century
Warp: wool, weft: cotton, face string:
wool. 20x44 sm
Mostly used colors and its dye composi-
tion:
red - Quercus infectoria Olivier or Quer-
cus ithaburensis Decaisne,purpurin; oran-
ge - sintetik; blue - indiqo (Isatis tinctoria
L. or Indigofera tinctoria L.); yellow-green
- luteolin (Reseda luteola L.); yellow - Qu-
ercus infectoria Olivier orQuercus ithabu-
rensis Decaisne
Inv. N© 8917
Reception date: 1992

Kataloq

117. Xurcun. XX asrin avvali
drisi: yun, argact: yun, Gz ipi: yun.
143x50 sm.
Ranglarin boyaq tarkibi: ¢ahrayi- siini,
fuksin; narinct - stini; yasi-mavi - ya-
rimsaqgqalmahmiz bitkisi (Delphinium
semibarbatum Bien. ex Boiss.); qara
- tabii, yasul - stini; banévsayi — sini;
sart - stini
Inv. N© 7910
Qabul olunma tarixi: 1977

117. Khurchun. Early XXth century
Warp: wool, weft: wool, face string:
wool. 143x50 sm.

Mostly used colors and its dye compo-
sition: pink - sintetik,fuksin; orange - sin-
tetik; green-blue - Delphinium semibar-
batum Bien. ex Boiss; black - naturel;
green - sintetik; violet - sintetik; yellow
- sintetik

Inv. N© 7910

Reception date: 1977
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118.

118.

At culu. XX asrin avvali

orisi: yun, argact: pambuq, iz ipi:yun.181x175
sm.

Ranglarin boyaq tarkibi: qumuzt - sabalidyar-
paq va uzunsaplaq palid (Quercus infectoria
Olivier va ya Quercus ithaburensis Decaisne),
avalik, zirinc,qurxbugum kéklari béyaqotu
kokdi, boyaqotu (Rubia tinctorum L.);  sart -
avalik, zirinc,qurxbugum kéklari; yasil - avalik,
zirinc,qurxbugum koklari va indiqo (Isatis tinc-
toria L.va ya Indigofera tinctoria L.)

inv. N@ 3441

Qabul olunma tarixi: 1941

At Chulu (horse-cloth).

Early XXth Century

Warp: wool, weft: cotton, face string: wool
181x175 sm.

Mostly used colors and its dye composition:
red - Quercus infectoria Olivier or Quercus
ithaburensis Decaisne, avalik, zirinch, khirkh-
bukhum roots, Rubia tinctorum L., yellow

- avalik,zirinch,khirkhbukhum roots; green

- avalik, zirinch, khirkhbukhum roots, indigo
(Isatis tinctoria L. or Indigofera tinctoria L.)
Inv. N© 3441

Reception date: 1941

119. Mafras. XIX asrin avvali
orisi: yun, argacu: yun, iz ipi: yun.
97x51x48 sm
Ranglarin boyaq tarkibi: qurmizt — bo-
yaqotu kékd, boyaqotu (purpurin),-
boyaqotu kokii — rubiadin (Rubia
tinctorum L); mavi - indiqo (Isatis
tinctoria L. va ya Indigofera tinctoria L.);
yastl - sabalidyarpaq, uzunsaplaq palid
(Quercus infectoria Olivier va ya Quer-
cus ithaburensis Decaisne); sart - sart
rezeda (Reseda luteola L.)
Inv. N© 1116
Qabul olunma tarixi: 1930
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119. Mafrash. Early XIXth century
Warp: wool, weft: wool, face string:
wool. 97x51x48 sm
Mostly used colors and its dye com-
position: red - purpurin, rubiadin (Ru-
bia tinctorum L); blue - indiqo (Isatis
tinctoria L. or Indigofera tinctoria L.);
green - Quercus infectoria Olivier or
Quercus ithaburensis Decaisne; yel-
low - sart rezeda (Reseda luteola L.)
Inv. N© 1116
Reception date: 1930

Kataloq
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120, Xurcun. XIX asrin sonu
Srisi: yun, argact pambuq, iz ipi: yun.
151x55 sm
Ranglarin boyaq tarkibi:
qurmizt - stini; ¢ahrayt — sin; sart -
stini; gara - sabalidyarpaq, uzunsaplaq
palid (Quercus infectoria Olivier va ya
Quercus ithaburensis Decaisne)
Inv. N2 8771
Qabul olunma tarixi: 1988

120. Khurcun. Late XIXth century
Warp: wool, weft: cotton, face string:
wool. 62x20 sm
Mostly used colors and its dye com-
position: red - sintetik; pink - sintetik;
yellow - sintetik; black - Quercus infe-
ctoria Olivier or Quercus ithaburensis
Decaisne)
inv. N© 8771
Reception date: 1988
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121. Mafras. XIX asrin sonu

121.

122.

122.

123.

123,

124,

124.

orisi: yun, argact: yun, (iz ipi:

Ranglarin boyaq tarkibi: saﬁi s Sz m
Inv. N2 6162

Qabul olunma tarixi: 1969-cu il

Mafrash. Late XIXth century

Warp: wool, weft: wool, face string: wool. 97x51x48 sn

Mostly used colors and its dye composition: sinteti
i Ne 6162 position: sintetik
Reception date: 1969

Mafras. XIX asrin sonu

orisi: yun, argact: yun, (z ipi: yun. 139x69 sm
Ranglarin boyaq tarkibi: siini

Inv. N@ 6245

Qabul olunma tarixi: 1970

Mafrash. Late XIXth century

Warp: wool, weft: wool, face string: wool. 139x69 sm
Mostly used colors and its dye composition: sintetik
Inv. N© 6245

Reception date: 1970

Mafras. XIX asrin sonu

orisi: yun, argact: yun, iz ipi yun. 101x43x48 sm
Ranglarin boyaq tarkibi: stini

Inv. N@ 6360

Qabul olunma tarixi: 1970

Mafrash. Late XIXth century

Warp: wool, weft: wool, face string: wool. 101x43x48 s
Mostly used colors and its dye composition: sintetik
Inv. N© 6360

Reception date: 1970

Mafras. XIX asrin sonu

orisi: yun, argact: yun. 100x55 sm

Ranglarin boyagq tarkibi: stini

Inv. N© 6561

Qabul olunma tarixi: 1971

Mafrash. Late XIXth century

Warp: wool, weft: wool. 100x55 sm

Mostly used colors and its dye composition: sinfetik
Inv. N@ 6561

Reception date: 1971

125. Mafras. XIX asrin sonu

125. Mafrash. Late XIXth century

Kataloq

Srisi: yun, argac: pambug, iz ipi: yun. 118x56x46 sm
Ranglarin boyaq tarkibi: stini

inv. N2 6601

Qabul olunma tarixi: 1971

Warp: wool, weft: cotton, face string: wool. 118x56x46 sm
Mostly used colors and its dye composition: sintetik
Inv. N@ 6601

Reception date: 1971

126. Mafras. XIX asrin sonu
Srisi: yun, argact: yun, Gz ipi: yun. 118x56x46 sm
Ranglarin boyaq tarkibi: stni
Inv. N2 6604
Qabul olunma tarixi: 1971

126. Mafrash. Late XIXth century
Warp: wool, weft: wool, face string: wool. 118x56x46 sm
Mostly used colors and its dye composition: sintetik
Inv. N 6604
Reception date: 1971

127. Mafras. XIX asrin sonu
Srisi: yun, argaci: pambug, (z ipi: yun. 103x46x49 sm
Ranglarin boyaq tarkibi: ¢ahrayt — suni; qurmuzt -
boyaqotu kokii (Rubia tinctorum L), boyaqotu (purpurin);
sart - sabalidyarpaq, uzunsaplaq palid (Quercus infe-
ctoria Olivier va ya Quercus ithaburensis Decaisne);
gara - sabalidyarpagq, uzunsaplaq palid (Quercus infe-
ctoria Olivier va ya Quercus ithaburensis Decaisne)
Inv. N@ 7911
Qabul olunma tarixi: 1977

127 Mafrash. Late XIXth century
Warp: wool, weft: cotton, face string: wool 103x46x49 sm
Mostly used colors and its dye composition: pink
— sintetik; red - Rubia tinctorum L,purpurin; yellow
- Quercus infectoria Olivier or Quercus ithaburensis
Decaisne; black - Quercus infectoria Olivier or Qu-
ercus ithaburensis Decaisne)
inv. N@ 7911
Reception date: 1977
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129. Mafras. XIX asr
Srisic yun, argact: pambuq, Gz ipi: yun.
105x51x46 sm
Ranglarin boyaq tarkibi: qurmizt - boyaqotu
kékdi, boyaqotu (purpurin) (Rubia tinctorum L.);
mavi - indiqo (Isatis tinctoria L. va ya Indigofera
tinctoria L);
qgara - tabii (6zrangi)
’_ ., inv. N 6749
SRR gl o BN éﬁ’ \ew £ Qabul olunma tarixi: 1971
XN 2 N P o - 129. Mafrash. XIXth century
B ¢ 4 £ ; Warp: wool, weft: cotton, face string: wool.
4 105x51x46 sm
Mostly used colors and its dye composition:
red- purpurin (Rubia tinctorum L.); blue- indigo
(Isatis tinctoria L. or Indigofera tinctoria L); black-
naturel
inv. N2 6749
Reception date: 1971

130. Mafras. Susa. XX asrin avvali
Orisi: yun, argacc: yun, iz ipi yun. 102x52x49 sm (
Istifada edilmis ranglarin boyaq tarkibi: stini '
Inv. N@ 7204
Qabul olunma tarixi: 1973 A
130. Mafrash. Shusha. Early XXth century
Warp: wool, weft: wool, face string: wool. [
102x52x49 sm
Mostly used colors and its dye composition: sin-
tetik
Inv. Ne 7204
Reception date: 1973
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131, Mafras. XX asrin avvali
orisi: yun, argact: pambuq, Uz ipi: yun

91x53x41sm
Ranglarin boyagq tarkibi: siini
Inv. N2 8550
) g abul olunma tarixi: 1
128 %:frt:)s(. Xlxtasnz sen}l. 128. Mafrash. Late XIXth century 131, l?nafrash Eran:yc;&x:h cgf.ftury
Ran, ) gn;a exni asl.. zf_“ .5'99?(47)(45 sm. Wool, weave technique: zili, 99x47x45 sm. Warp: wool, weft: cotton, face string: wool.
o glzv gr;r; ; ;)yaq tarkibi: stini Mostly used colors and its dye compo- 103,(45,(55 ;m . ' .
L INZ sition: sinteti iti
Qabul olunma tarixi: 1993 Inv. Ngsggjgk l‘flostl;;(used colors @il (= dye eampesttion:
. sinteti
Reception date: 1993 ;3 Xe5;X4 1sm
Inv. N 8550

Reception date: 1985
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132. Heyba. XX asrin avvali

orisi: pambig, argac;: pambigq, iz ipi:

yun. 95x30 sm.

Ranglarin boyaq tarkibi: mavi - stini;

sart = stni; gahvayi - tabii (67 ;
qara - siinj i
Inv.Ne 6401

Qabul olunmga tarixi: 1970

2/

132. Heyba. Early XXth Century
Warp: cotton, weft: cotton, face string
wool, 95x30 sm.
Mo;t-ly used colors and its dye com
position: blue - sintetik; yellow — <y,
tetik; brown - naturel: black — sintetik
Inv. N2 6401
Reception date: 1970

Kataloq

133. Mafras. XIX asrin sonu
orisi: yun, argact: yun. 131x58x62 sm
Ranglarin boyaq tarkibi: siini
Inv. N© 879
Qabul olunma tarixi: 1926
133. Mafrash.Late XIXth century
Warp: wool, weft: wool. 131x58x62 sm
Mostly used colors and its dye composition: sintetik
Inv. N© 879
Reception date: 1992

134. Mafras. XX asrin avvali
orisi: yun, argact: pambuq, iz ipi: yun. 98x48x48 sm
Ranglarin boyaq tarkibi: stini
Inv. N© 7912
Qabul olunma tarixi: 1977

134, Mafrash. Early XXth century
Warp: wool, weft: cotton, face string: wool. 98x48x48 sm
Mostly used colors and its dye composition: sintetik
Inv. N© 7912
Reception date: 1977

135. Mafras. XIX asrin sonu

orisi: yun, argact: yun, Uz ipi: yun. 109x54x54sm . ,’ |
Ranglarin boyaq tarkibi: stini s Pl
Inv. N© 8132 Iyt X 4
Qabul olunma tarixi: 1980 o ;{'},’y}y;& r.::}

135. Mafrash. Late XIXth century oo r
Warp: wool, weft: wool, face string: wool 109x54x54 sm. w
Mostly used colors and its dye composition: sintetik

Inv. N© 8132
Reception date: 1980

136. Mafras. XX asrin avvali
Orisi: yun, argact: yun. 109x43x51 sm.
Ranglarin boyaq tarkibi: stini
Inv. N2 8392
Qabul olunma tarixi: 1983
136. Mafrash. Early XXth century
Warp: wool, weft: wool. 109x43x51 sm. e
Mostly used colors and its dye composition: sintetik

) Inv. N© 8392
Reception date: 1983
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Qarabag xalcalar
Kataloq
138. Mafras. XIX asrin sonu
Srisi: yun, argact yun, Uz ipi: yun.
102x94x51 sm.
Ranglarin boyaq tarkibi: suni W
inv. Ne 8897 - RN, ~{
Qabul olunma tarixi: 1990 - ;;-.;,::;‘-:l;ﬁu'-f-;%*"
138. Mafrash. Late XIXth century .
Warp: wool, weft: wool, face string: wool. ¢ ﬁﬁ A )
102x94x51 sm. b .mmmmmn%
Mostly used colors and its dye composition: mﬁﬂmiﬁm‘w“ .
sintetik
inv. N2 8897

Reception date: 1990

' - N 139. Yem torbasi. XX asrin avvallari
| ~Tuil . ) - Ipak, maxmar 28 x 35sm
L .- ‘ ' e Ranglarin boyaq tarkibi: suni
- R e -3 B inv. N 9412
T W ST e Qabul olunma tarixi: 2008
139. Feed sack. Early XXth century

Silk, velvet

Mostly used colors and its dye composition:

sintetik

inv. N@ 9412
Reception date: 2008

140. Mafras. XIX asrin sonu
arisi: yun, argact: yun. 92x44x43 sm.
Ranglarin boyaq tarkibi: stini
jnv. N@ 8954
Qabul olunma tarixi: 1993
137. Khurchun. Late XIXth century 140. Mafrash. l;ate f)gXth ;:;nzug .
Warp: wool, weft: wool, face string: Warp: wool, Welt. wook = x44x43 sm.
Mostly used colors and its dye composition:

137. Xurcun. XIX asrin sonu
Srisi: yun, argact: yun, (iz ipt:
yun. 102x43 sm. wool. 102x43 sm.

Ranglarin boyaq tarkibi: suni Mostly used colors and its dye compo-
Inv. N 8136 ) sition: sintetik

Qabul olunma tarixi: 1980 jnv. N© 8136 Recep
Reception date: 1980

sintettk
inv. Ne 8954
tion date: 1993
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Qarabag xalcalan

141. Mafras. XIX asrin sonu

orisi: yun, argact: pambuq, (z ipi: yun.

94x42x47 sm.

Ranglarin boyaq tarkibi: siini
inv. Ne 9059

Qabul olunma tarixi: 1998

96

141. Mafrash. Late XIXth century
Warp: wool, weft: cotton, face string:
wool. 94x42x47 sm.

Mostly used colors and its dye comp®-

sition: sintetik
Inv. N 9059
Reception date: 1998

143 Moafrag. XX asrin avvali

Kataloq
142. Xurcun. XX asrin avvallari oda s’ =
Srisi: yun, argact: yun, (iz ipi: yun, 150x54sm T aT 3 TR Tk
Ranglarin boyaq tarkibi: quruzt - alizarin purpurin add, 43023 AR,
(Rubia tinctorum L.); yas - sabalidyarpaq va ya uzun- [i148, 57, 41, 83,50, 4§
saplaq palid (Quercus infectoria Olivier Quercus itha- 37,89 ”.'J;.* RIS
burensis Decaisne), indigotin - (Isatis tinctoria L. va ya S ARt VE
Indigofera tinctoria L.); qara - sabalidyarpaq va uzun- HARK I ¢ :r!l"l? {?I
saplaq palid (Quercus infectoria Olivier va ya Quercus i e SE 28 itt*"ii; T
ithaburensis Decaisne); mavi - indigo (Isatis tinctoria L. AR D T Tk
va ya Indigofera tinctoria L) AL AR NCLREY
Inv. N@ 9653 : — et
Qabul olunma tarixi: 2011 foe o i - - 4
142. Khurchun. Early XXth century L ooy f
Warp: wool, weft: wool, face string: wool. 94x42x47 sm. ‘z : e ¢
Mostly used colors and its dye composition: red - ali- (T — 4
zarin purpurin (Rubia tinctorum L.); green - Quercus Tl ity i e
infectoria Olivier or Quercus ithaburensis Decaisne, 15 PE B TE BRI
indigotin - isatis tinctoria L. orilndigofera tinctoria L., Ry y * y 33 i '
black - (Quercus infectoria Olivier or Quercus ithabu- T v:e“; K : i A %‘ i

rensis Decaisne);

blue - indigo (Isatis tinctoria L. or Indigofera tinctoria L)
Inv. N@ 9653

Reception date: 2011
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143. Mafrash. Early XXth century

9risi: yun, argact: pambuq, Uz ipi: Warp: wool, weft: cotton, face string:

yun.100x47x44 sm wool. 100x47x44 sm
Ranglarin boyaq tarkibi: stini Mostly used colors and its dye compo-
Inv. N© 7859 sition: sintetik

Inv. N 7859

Qabul olunma tarixi: 1976
Reception date: 1976
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Qarabag xalcalan

144. Mafras. Lagin. XIX asrin sonu

orisi: yun, argact: yun. 104x48x56 sm.

Ranglarin boyaq tarkibi: stini
Inv. N2 8955
Qabul olunma tarixi: 1993

98

144, Mafrash. Lachin. Late XIXth century
Warp: wool, weft: wool. 104x48x56 sm
Mostly used colors and its dye compo-
sition: sintetik
Inv. N© 8955
Reception date: 1993

147. Mafras. XIX asrin sonu

145. Mafras. XX asrin avvali
Arisi: yun, argact: yun, Uz ipt: yun. 103x45x55 sm.

Ranglarin boyaq tarkibi: stini
Inv. N© 8426
Qabul olunma tarixi: 1984

145. Mafrash. Early XXth century

Warp: wool, weft: wool, face string: wool.
103x45x55 sm.

Mostly used colors and its dye composition:
sintetik

Inv. N© 8426

Reception date: 1984

146. Mafras. XIX asr

orisi: yun, argact: pambug, iz ipi: yun.
91x41x49 sm.

Ranglarin boyaq tarkibi: qurmizt — boyaqotu
kékii (alizarin), boyaqotu (purpurin); mavi
-indigo (Isatis tinctoria L. va ya Indigofera
tinctoria L.); yasil — indiqo (Isatis tinctoria L.
va ya Indigofera tinctoria L.); qara — tabii

Inv. N© 8765

Qabul olunma tarixi: 1988

146. Mafrash. XIXth Century

Warp: wool, weft: cotton, face string: wool.
91x41x49 sm.
Mostly used colors and its dye composition:

red - alizarin,purpurin; blue - indiqo (Isatis tin-
ctoria L. or Indigofera tinctoria L.) ; green - indigo
(Isatis tinctoria L. or Indigofera tinctoria L); black

= naturel
Inv. N2 8765
Reception date: 1985

Irisi: yun, argaci; pambuq, iz ipi: yun.
97x49x44 sm.

Ranglarin boyaq tarkibi: siini

Inv. Ne 8778

Qabul olunma tarixi: 1988

Kataloq

147. Mafrash. Late XIXth century

Warp: wool, weft: cotton, face string:
wool. 97x49x44 sm.

Mostly used colors and its dye compo-
sition: sintetik

inv. N© 8778

Reception date: 1988
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