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VazZeni ¢tenari!

Prvni ¢gislo bulletinu s datem vroceni 2015
je bohaté na fotografie. Zahajujeme cennymi
prispévky kolegli z Narodniho muzea histo-
rie v Baku, Afet Rustambeyovy a Emina Da-
dashova. Pripojena je bohata fotodokumen-
tace. Dal$i ¢ast je vénovana nejnarocnéjsi
aktivité Centra azerbajdzanskych a kaspic-
kych studii béhem prvniho pololeti, jedna se
zejména o fotodokumentaci z vernisaze vy-
stavy Mladi azerbajdzansti malifi zdravi Pra-
hu. Do Prahy prijela delegace 20 umélcd, kte-
ra s sebou privezla sva dila. Cela dvoustrana
je vénovana obrazlim, které byly prezentovany
v Karolinu.

Nasleduje preklad povidky Smrt kralika
od vyznamné &zerbajdzanské autorky Afaq
Masudove (Afag Masud), ktera se v cele
azerbajdzanské delegace zucastnila kvétno-
vého veletrhu knihy v Praze. Z azerbajdzansti-
ny prelozil text jeji povidky Dr. Tomase Lané.
Bohemistku Doc. Ivanu Bozdéchovou zaujaly
béhem dubnové staze na Bakuské slovanske
univerzité aforismy Heydara Aliyeva, které
pomahala azerbajdzanskym kolegim prekla-
dat do cestiny. Pro bulletin proto pfipravila
prispévek Odkaz Heydara Aliyeva stéle Zivy,
jenz se vénuje vyroci jeho narozeni a struéné
zachycuje i slavnostni akci, ktera pfi této prile-
zitosti probéhla v Praze na Vinohradech.
Zarazena je rovnéz zprava a fotografie z kon-
ference usporadané na Bakuské slovanské
univerzité v kvétnu 2015, jiz se zucastnili
Prof. Eduard Gombar a Igor Dostalik.
Tiskové oddéleni Ministerstva priimyslu a ob-
chodu poskytlo redakci zpravu a fotodoku-
mentaci z cesty ministra prdmyslu a obchodu
Dr. J. Mladka do Azerbajdzanu v breznu 2015.
Tiskové oddeéleni Poslanecké snémovny par-
lamentu CR poskytlo kratkou zpravu o U&asti
predsedy J. Hamacka na Evropskych hrach
v Baku v ¢ervnu 2015 a setkani s jeho azer-
bajdzanskym protéjskem pri prileZitosti setka-
ni predsed( parlament( v New Yorku.
Bulletin pfinasi i nékolik fotografii ze slavnost-
ni recepce usporadané pfi prilezitosti statniho
svatku 28. kvétna. Fotografie nam zaslalo Vel-
vyslanectvi Azerbajdzanské republiky.

Zavér bulletinu tvoti informace o zajimavé vy-
stavé, ktera probéhla v Praze 6 v galerii Villa
Pell¢. Cislo uzaviraji logo a fotografie z Evrop-
skych her spoleéné s doprovodnym textem
Igora Dostalika.

PhDr. Jana Gombarova, Ph.D.
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Afet Rustambeyova

Azerbaijanian Patchwork
(Gurama) in Traditional
Interior Decoration

of Azerbaijan

The patchwork art named as “gurama” was an original type of crafts in
Azerbaijan. The term literally meaning “coupled” implies a single piece
made from individual patches. This type of craft is called “kirkh yama (lit-
erally “forty connections”) in Turkey, and “kurok” or “kurama” in Central
Asia. !

One of the ancient and unique patterns of patchwork crafts were found
in Egypt on the textile wrapped around a cat mummy (dating to the IIT
millennium B.C.). This artifact is stored in Kunsthistorisches Museum in
Vienna. Talking about the genesis of the mosaic fabrics related to the no-
madic Turkic peoples, there should be noted examples of patchworks dat-
ing to the I millennium B.C. discovered at the Altai Mountains,” in Central
Asia Noin Ula, Shibe, Katanda, Bashadar.? These findings are examples
of material and artistic culture of the early nomads, confirming the unique
skills of making compositions based on the shape and size of the object.

The tendency to decorations in everyday life also contributed to the de-
velopment of patchwork “gurama” in Azerbaijan. * As we assume, hand-
made item «gurama» having obtained a wide spread in providing necessary
amenities of internal space in traditional housing of Azerbaijani people is
linked with widespread weaving in Azerbaijan.

Exchange and cultural relations between Azerbaijani people and the east-
ern civilizations have existed since ancient times. But there has been appeared
a new impulse since the beginning of functioning of the Great Silk Way (end
of I millennium B.C.) linking the ways of overland trade caravans. The main
commodities transported by the Great Silk Way, were luxury items includ-
ing the silk.’> But since the early Middle Ages, Azerbaijan started to change
from country-importer to the country-exporter of this fabric. In XV-XVI cc.
Azerbaijanian silk became the main product of trade with European coun-
tries (Netherlands, England, Spain, Portugal, Italy, etc.). ¢

It should be noted that, in the early Middle Ages in Azerbaijan cities have
been developed not only silk weaving, 7 but also cotton and woolen fab-
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c.203.
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rics.® The authors of the Middle Ages, such as Zakaria Gaz-
vini, Hamdullah Gazvini, Rebi Rashidi, Adam Oleary, etc.
described bright patterned high quality cotton and silk fabrics
of Azerbaijan. In Safavid period, the cotton was one of the
most important commercial product of the country; the south-
western regions of Azerbaijan, towns such as Tabriz, Marand,
Ganja were the main regions where cotton had been grown and
woven to lovely ornamented fabrics. ° Production of cotton fab-
ric was most prevalent in Nakhchivan, too.!”

So a local textile manufacture completely satisfied the
needs of Azerbaijani people, although substantially there had
been imported fabrics which were in high demand among the
wealthier levels of society. For example, such popular woolen
fabric “tirme” imported to Azerbaijan from India, Kashmiri
was called “misgal tirme” as it was very expensive.

Silk, printed cotton, chintz, velvet, woolen and damask
fabrics mainly of local manufacture were used to make patch-
work which was called “gurama”.

“Gurama” products became common in the life of Azerbai-
jani people due to the widespread of weaving in the country. The
local silk, velvet, damask and wool fabrics mainly were used to
create the “gurama”. As we know, until the middle of XX cen-
tury, Azerbaijanis retained an old tradition, according to which
it was customary to give lengths of cloth for a dress during vari-
ous family celebrations. The patches left over from sewing gar-
ments and other textile products were not thrown out. When
there were enough patches, they sewed small textile products
which were used at home, but stood out for their bright palette.
”Tatar women (Azerbaijani women) like to work hard, and
are very skilled in different crafts,” wrote Russian researchers
about Azerbaijani women in XIX century.!'Patterned products
from “gurama” had been spread throughout the territory of
Azerbaijan. From generation to generation, people developed
different schemes of patches and their own specific design of
products, although their selection and usage depended on the
own taste and wealth of craftswomen. Apparently simple geo-
metric shapes of this patchwork in unpretentious variations are
merged together and created a harmonious colorful scheme. In
”gurama”, like in a mosaic, as more are particles, so more are
saturated the colors and complicated the patterns.

“Gurama” products with different structures coupled with
the specific nature of their use. The collection of the Ethno-
graphic Fund of the National Museum of Azerbaijan History
keeps more than 100 copies of “gurama” relating to the XIX-—
early XX centuries.

Types of “gurama”. For coverlets.

This method was used to make capes, «bokhcha» (a canvas
for keeping clothes), different types of curtains, covers for
quilts and other items of everyday use in Azerbaijan. With

8 TEUJAPOB M. X. Pemecrennoe npouseoocmeo &
Aszepbaiioncana ¢ XVII . baky: Dnm, 1967, c. 47-49.
EVLIYA Colobi. Sayahatnamasinda Azorbaycan. Baki: Qafqaz universiteti
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Qismoat, 2008, s. 83.

O6o3penue Poccuiickux énadenuil 3a Kasxaszom, T. 11, Kasax, c. 228.

2opooax

_aBAIDZ
5
Ve

Fig. 1 Clothing bundles “bokhcha”, silk, velvet, early XX c., Azerbaijan.

Fig. 1b Diagram of connection of patchwork art in the clothing
bundles “bokhcha” in 15t and 2" variants.

Fig. 1 Clothing bundles “bokhcha”, silk, early XX c., Azerbaijan.

all the variety of compositional forms of “gurama”, it can be
divided into the following groups: 1) made from patches of
rectangular shapes and strips of various widths; 2) composi-
tions made from patterned strips; 3) triangular patches con-
nected in different variations.

The most simple combination is the median square (usu-
ally from silk) bordered by the strips (a width 10-20cm) from
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Fig. 2. The curtain, silk, the end of XIX-
early XX cc, Azerbaijan.

Fig. 2a. Diagram of connection of
patchwork art in the curtain, fig. 2.

different fabrics. This method was used
for sewing curtains and rectangular
«bokhcha» (Fig. 1, 1a). The curtain was
a substantial and visible element of the
home interior, and special attention was
paid to its design. Curtains were used to
decorate small wall niches «takhcha»,
large wall niches “jamakhatan”, as well
as to cover and decorate a bride’s room
or corner (“gerdek perdesi”) (Fig. 2, 2a).
To decorate the wall shelves «ref», the
curtain had a somewhat different form:
a strip of colored cloth was sewn from
three sides as a border, and a triangu-
lar shape was cut out from the bottom.
A rectangular fabric was sewn on the
central square, sometimes from the top
to cover the triangular space (Fig. 3, 3a).
A golden fringe or lace was usually sewn

on the edge of the curtains and its fold-
ing part was fixed on a triangular slit.

In the villages of Azerbaijan, “mut-
akka” pillows in the form of a roller are
still used. They were also decorated by
a simple scheme of “gurama”: an ob-
long rectangle in the middle part, and
strips of another color fabrics at the
edges. The same structure of patches
of fabrics supplemented with square
shapes in the corners is typical for the
composition named as “bokhcha”. The
dark color strip on the edge connected
the front part with its chintz lining and
played the role of a narrow fringe. Wide
bands are replaced by thin lines of mul-
ticolored patches and formed medal-
lions of complex design.

If in the mentioned above articles
“gurama” was made from patches of
fabrics sewn on each other, so in the cov-
erlet (e.g., EF NMHA No 1972) sewn
lines of fabric forming a pattern are
placed on each other forming a convex
surface (Fig. 4, 4a).

Patches forming long strips were
folded and stitched twice covering the
seam of the previous strip. Overlapping
silk lines form square medallions, the
contours of which are decorated with
small triangles of the same color, which
in turn form an X-shaped pattern.

The colors of the silk ribbons, rhyth-
mically alternating are repeated in the
same order and on the same side of an-
other rectangular medallion. In this way,
alternating bright ribbons form a new di-
amond-shaped medallion, and the same
small triangles now serve as fringes for
them. This creates a rhythm of light and
dark diamond-shaped forms, that look
like multicolored quadrangles.

The design of “gurama” as a wall
decoration (EF NMHA No 6669) with
a size of 262 X 234cm, built on a subtle
combination of geometric shapes is even
more complicated. The composition re-
sembles the patterns of lint-free carpets
of mixed technology “palas-kilim”. Small
pieces of geometric shapes made of silk,
zerhar and velvet complex, intense pat-
terns around the central monochromatic
medallion with a size of 45 X 45cm. The
X-shaped strips with diamond-shaped
elements in the square medallions are in-
terspersed with medallions consisting of
four squares made from monochromatic
triangles on the basis of the above struc-

ture. The corners of the central field are
decorated with four equally ornamented
medallions of the same color. Every row
consisting of square medallions is divid-
ed with a yellow-black strip that resem-
bles carpet patterns. There is symmetry
of patterns and sizes in the rectangular
medallions, but not in the colors. Appar-
ently, the color asymmetry was caused by
either the lack of patches of the necessary
colors or by the fact that, the square me-
dallions were made by individual crafts-
women. But in the general mosaic of
small symmetrical forms, the discrepancy
in the colors of the fabric does not dimin-
ish the composite value of the article. The
wall decoration was hung up on a wall by
metal rings or as a curtain on the large
wall niche “jamakhatan” (Fig. 5).

The “bokhcha” looked elegant
thanks to the edge made from a succes-
sion of multicolored triangles connected
to bases and made up two-color squares.

Sometimes the scheme of a medal-
lion of two triangular forms was com-
plicated by four colored triangles. The
colors of triangular elements in every
medallion are crossed together. This
scheme of decoration is found in many
edges of curtains and bedspreads.

Medallions made of triangles in two
rows, stacked around a central square,
were very widely used. Triangles form-
ing a two-colored diamond usually were
connected to the sides of the square at
their bases. The second row of trian-
gles completes the whole structure of
the square medallion. Such structure of
”gurama” was widespread as an integral
part of the composition of bedspreads,
wall decorations and capes.

In one of the capes (EF NMHA No
4717), the square medallion consists of
four quadrilaterals, which in turn consist
of triangles. The specifics of this medal-
lion are the monochromity of the trian-
gles forming the square, which makes
the shapes of each square more clearly
expressed (Fig. 6, 6a). The cape has
a rectangular shape with a 20-cm wide
strip of fabric sewn from two transverse
sides, and its edges are decorated with
the gilt braid «zerbafta»; a gilt fringe is
sewn along the longitudinal sides. This
cape was apparently used to cover the
wedding trays “khoncha”.

In Azerbaijan, it could be under-
standable the financial condition of the
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Fig. 3a. Diagram of connection of patchwork art in fig. 3.

bride’s family by the quality and quantity of bedding because
it was the main part of her dowry. “Yorganuzu” (literally “the
face of the quilted blanket”) was decorated very elegantly.
They were usually made from solid silk fabric, but the pres-
ence of Museum exhibits implies that patchwork quilts were
common in the old days.

An interesting item of the interior was “perde bashi” (lit-
erally “the head of the curtain”), roof-shaped curtains and
decorations of wall shelves (Fig. 8). In the middle of the XIX
century, “perde bashi” was made by “gurama” scheme rep-
resented by colored triangles inserted to each other forming
a strip with a length of 0.5-2m and width 0.2-0.3m. A char-
acteristic pattern of the patchwork “perde bashi” is the long
strip with colored triangles sewn from the bottom.

The third variety of «perde bashi» is the form with extra wide
strip of fabric sewn on the upper strip decorated with the mul-
ti-colored triangles. In one of the «perde bashi» (EF NMHA
No 3078), the corners of the triangles are decorated with so-
lar signs and embroidered with a stylized image of a woman
among stars (Fig. 7, 7a). The contours of “pardabashi” were
decorated with a silk braid and the gilt lace “qaragoz” and “ze-
ncire”. Tassels of fringe from gilt and silk threads gave special
smartness and elegance to “perde bashi”. Tassels also decorated
with bright beads and metal pendants were attached to the con-
necting points, the tips of the triangles and laces. Metal plaques
and pearl buttons of various shapes and sizes were symmetri-
cally sewn on the plain smooth “perde bashi”, and from the
beginning of XX century there were fixed laces.

Although rarely, but still “gurama” is used in details of na-
tional clothes. For example, there is four “patava” (outer put-
tees) made by the “gurama” technique stored in the Museum.
Two of them are sewn from calico strips with small triangles
of bright paired colors at the edges. Another two are made of
red and green strips of silk. Green fabric is sewn on the red
strip in a wavy line.

The patchwork “gurama” had also a symbolic meaning.
Thus, a coat of rags “khirga” (Arabic — «break») was worn
by ascetics who had taken the mystical path.!? In the Mid-
dle Ages, Sufis wore clothes made of rags; even had new
clothes they sewed them again by tearing materials into sev-
eral pieces.!® Perhaps, sewing of colored patches together was
a kind of talisman then. For example, carpets have retained

12 Henam, snyurnoneouueckuii cnosapv. M., 1991, c. 278.
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Fig. 3 The curtain for wall niches, silk, silken and golden fringe, XIX-
arly XX cc, Azerbaijan.

a diamond-shaped pattern divided into four different colored
pieces for protection from the evil eye.

As one of the varieties of folk crafts, “gurama” had a spe-
cial place with its mass utilitarian nature, the composite so-
lution, and the symmetry of geometric shapes constructing
various images. The traditional colorful solution of “gurama”
is the effect of combination of dark and light colors refined in
a harmony. The bright palette of “gurama” created comfort
and a sense of festivity in the house interior. The variety and
originality of the artistic manner of “gurama” suggest that
this type of craft existed in Azerbaijan independently.

Fig. 4 Wall decoration, silk, XIX-early XX cc, Azerbaijan.

(=)
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Fig. 4a. Diagram of connection of patchwork fragment in the wall
decoration, fig. 4.
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Fig. 6 Covering, silk, end of XIX-early XX cc, Azerbaijan.

Fig. 6a. Diagram of connection of patchwork fragment in
covering, fig. 6.

Fig. 5 Wall decoration, silk, end of XIX-early XX cc, Azerbaijan.
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Fig. 7 The top of curtain, silk, end of XIX century, Azerbaijan.

™.

Fig. 5a. Diagram of connection of patchwork fragment in the wall ~ Fig. 7a. Diagram of connection of patchwork fragment in the top
decoration, fig. 5. of curtain, fig. 7.

The given article is devoted to patchwork art «gurama», widely popular in the traditional Azerbaijani homes’
interior of XIX-XX cc. Regardless of status, this type of sewing allowed to give brightness, multicolour and
artistic forms to everyday household objects, creating a sense of celebration in the interior.

The developed weaving in Azerbaijan helped also to development of the patchwork art «gurama», besides
the decorative trends and aesthetics in the house interior. The patchwork samples from ethnographic
collection of the National Museum of Azerbaijan History were used as the basic material for this article.
100 units of storage give a complete picture of this kind of patchwork art. In Azerbaijan this kind of sewing
was used to produce capes, clothing bundles, various types of curtains and other articles of everyday life.
There was a certain connection scheme of geometric forms that fit the shape of patches and purpose of
the item. The variety and originality of artistic manner of patchwork art «gurama» give evidence that, this
type of craft existed independently.
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Emin Dadashov

centuries as a source of study of
social groups in Azerbaijan

(Based on materials of National Azerbaijan History

Photography of XIX and early XX

Museum)
Photography being a phenomenon of art, acting as a means of a special kind of knowledge and
recording events around the world, science has been inseparably linked with sustainable human

society. Furthermore, these images replace both the written text and verbal language, overcom-
ing the distance and time, providing an opportunity to capture instantly the event that occurs.
Although representatives of social sciences use photographs in their research, its impact is
negligible. Despite the fact that these materials contain details of material and spiritual culture
they ensure a more accurate picture of the historic reality. This testifies to the inevitability of
the use of photographs as an independent source for research of various spheres of public
life. The present paper is focused on research of various social groups in Azerbaijan, based on
photographs of XIX-early XX centuries. Basic research was undertaken with a number of ma-

terials from the fund of documentary sources of the National
Azerbaijan History Museum (FDS NAHM).
The photographs, reflecting the details of daily life, make
it possible to recreate a panorama of the society at the end of
XIX—early XX centuries. Photographic materials as the object
of integrated research play an important role as a source in
determining the economic situation and cultural level of the
different social strata, the direction of their economic activi-
ties and the class. Taking the aforesaid into consideration, it
should be emphasized that the photos reflect not only the in-
dividual events and persons, but also the life of Azerbaijan.
In these materials, along with the elements of everyday life,

changes and development of clothing can be traced clearly.
Therefore, beside natural and geographical conditions, also
spiritual, moral, psychological and ideological views, outlook

socio-economic and cultural life of the people played an im-

portant role in the creation of culture clothing (Azarbaycan

etnografiyast 2007:83). One of the factors that impacted on
this process was including the Northern Azerbaijan into the

Russian Empire in the late XIX—early XX centuries.
In this period begs (lords), landowners, religious leaders

—akhunds, mullah, seids were the in privileged positions in

Northern Azerbaijan. The peasants were in a state of depend-
ence. Urban population usually consisted of merchants and
artisans (Mcmann-3ane 1991:98). So, from the late XIX cen-

tury the industries of Northern Azerbaijan opened the way
to turnover of the Russian capital, and from the 80’s of the

foreign capital. Strengthening the oil industry, as well as other
industries and trade, the development of culture resulted in

the changes of Baku’s view, as well as in changes in the com-
position of its population. Construction of railways, develop-
ment of maritime transport, advanced communications, etc.

contributed to the destruction of the feudal relationships, to

g

Fig. 1 Dmitri, Ermakov: “Nakhichevan aristocrat woman” (FDS

NMIA Ne225/13),
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Fig. 3 Dmitri, Ermakov: “Azerbaijani woman, sitting at the table”
(FDS NMIA Ne225/25),

-

e ..
Fig. 4 Dmitri, Ermakov: “Nakhichevan Tatar rich woman” (FDS Fig. 5 Dmitri, Ermakov: “Women of the village of Griz” (FDS NMIA
NMIA Ne225/40) Ne225/31)
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specialization of sectors of agriculture, expansion of goods mar-
kets, which led to the development of commodity production and
the acceleration of capitalist relationships.

The essential leading forces forming the Azerbaijani nation were
owners of large industrial plants, ships, large residences, merchants,
intellectuals in Baku and other cities of Northern Azerbaijan. In
addition, at the end of the XIX century, as a result of trade and
monetary relations in the countryside entirely new social groups
arose - the rural bourgeoisie and their workers. This process be-
came the most important event in the socioeconomic and politi-
cal life of Northern Azerbaijan of that time. The socioeconomic
relations, peculiar features of social and national composition of
the population, the local features of the colonial policy of tsarism
also had impact on the formation of the working class in Northern
Azerbaijan.

Thus, the old clothes were threadbare and replaced by cheap fab-
rics brought from Russia. These new clothes of simple cut, without
ornaments, more and more penetrated into everyday life, gradually
spreading in the regions and villages, completely displacing the tradi-
tional costume (Ofandiyev 1960:24). But despite this, traditional folk
costumes made from expensive fabrics were considerably popular in
the privileged social strata of Azerbaijan for a long time. Women’s
dresses in contrast to men’s clothing were made beautifully and sewn
with a great taste. There is no doubt that expensive and beautiful
dresses could have been afforded only by the ladies of high society. It
should be noted that women’s clothing consisted of a short coat with
long sleeves, arkhaluk and sleeveless jackets, called “kurdu” or “ku- -
lacha”, a collar, hem and openings for hands which were trimmed Fig. 6 “Aristocrat woman in a European dress” (FCI NMIA
with fur (Dunyamaliyeva 2009:112). Expensive clothes of silk, bro- Ne60/4)
cade, velvet and other fabrics, collars, sleeves and hems, embroidered
lace, decorations in the form of coins and pendants an accessories
testified women to the ruling class, the rich class.

Photographers of the late XIX-—early XX centuries paid great
attention to panoramic photography and scenes from everyday
life. One of them was Dmitry Ermakov (1845-1916) (Hannavy
2008:494). The collection of documentary sources of the National
Museum of History of Azerbaijan includes a collection of his pho-
tographs from 1895-1916. These photographs were mainly taken
in different parts of Azerbaijan - Griz, Nukha (now Sheki) Yeliza-
vetpol (now Ganja), Nakhchivan and Borchali (now the territory
of modern Georgia). The clothing depicted in these photos was
organically linked to the socioeconomic life, clearly reflecting the
lifestyle of the people, the nature of their activities, their artistic
and aesthetic tastes, social and class distinctions in the society. In
the photos called “Nakhichevan aristocrat woman” (FDS NMIA
Ne225/13), “Tatar woman” (FDS NMIA Ne225/15), “Azerbaijani
woman, sitting at the table” (FDS NMIA Ne225/25), “Nakhichevan
Tatar rich woman” (FDS NMIA Ne225/40) he shows the represent-
atives of the privileged class — beg’s family. Staging character of the
photos, awkward postures of the “main character”, as well as the
attributes of the rich house — seat cushions, tyufyachki and carpets
on the floor and so on — details confirming their belonging to the
higher strata of society. The term “Tatar” used by photographer
can be explained by the fact that in the late XIX and early XX cen-
tury Azerbaijanis living in the territory of the Russian Empire were
called “Caucasian Tatars” (Bexuuxo 1990:154).

The clothes of young women depicted in the photographs “Na- Fig. 7 “Aristocrat in winter clothes” (FDS NMIA Ne60/5)
khichevan aristocrat woman”, “Tatar woman”, “Nakhichevan
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Fig. 9 Dmitri, Ermakov: “Nuha poet Mirza llyas” (FC| NMIA
Ne225/66)

1Y

Fig. 8 “Azerbaijan beck” (FCI NMIA Ne233/5)

Fig. 11 Dmitri, Ermakov: “Borchali Tatar hunters” (FCI NMIA Fig. 10 Dmitri, Ermakov: “mirab Hajiyev from Nuha” (FC
Ne225/20) Ne225/65)
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Fig. 12 Dmitri, Ermakov: “Nuha. Pottery Seller” (FCl| NMIA Ne225/9)

Fig. 13 Dmitri, Ermakov: “Group of Azerbaijanis” (FC| NMIA
Ne225/21)
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Fig. 14 Dmitri, Ermakov: “Azerbaijanis Borchali County” (FCINMIA  Fig. 15 “Nuha. Abbas. Tartar Nuha county” (FCI NMIA Ne225/7)
Ne225/29)
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The present paper deals
with photographic
materials of the late XIX
and early XX centuries
preserved at National
Azerbaijan History
Museum, focusing on
study of social groups
in Northern Azerbaijan.
It examines the
historical events of the
period reviewed, and
giving a description of
the national costumes
and the influencing
aspects. It shows the
formation of the social
strata of Northern
Azerbaijan with their
social and economic
relations, the social and
ethnic composition of
specific features and
the local aspects of
Russian policy. The
traditional national
costumes influenced the
formation of the social
strata. Furthermore, the
privileged class
preferred their clothing
made of expensive
fabrics, and the lower
class used to wear cloth
varied. The paper is
based on photos made
by a Russian
photographer

D. Yermakov, and other
collections of the
pictures stored in the
museum’s fund.

Tatar rich woman™ were allegedly sewn from
expensive fabrics of the period reviewed -
barnus, nashura, darai (fine silk), damask,
taffeta, mov, tirmya, damask, satin, velvet,
cashmere. Clothing made from fabric of red,
yellow, pink, purple, green colour, caressing
look tell the age of the ladies, because girls
and young women used colored designs of the
fabric (AsuszbexoBa 1972:15). In contrast, the
woman depicted in the photo “Azerbaijani
sitting at the table,” dressed in dark colors and
with less decorations on, pointing to her ad-
vanced age. Another element, indicating so-
cial status, is jewelry. Necklaces around necks,
rings on fingers and bracelets on the wrists of
these ladies confirm their high social class ori-
gins as well.

The Azerbaijani woman in the photo titled
“Tatar woman”, is shown on the background
of a European-style interior. The short
jacket, the blouse with short sleeves and the
high skullcap of this rich woman look rather
like a suit of Ottoman Turks. This suggests
the fashion of the period reviewed. She has
a necklace called “chechik”on her neck, which
indicates her origin from Western Azerbaijan.

In the photograph “Nakhichevan Tatar rich
woman” the woman is shown wearing an out-
erwear, called “kulacha”, edges of which are
trimmed with gold braid. One of the indica-
tors of the social status of Azerbaijani women
were earrings, ornaments on their chins and
chests. Another sign of wealth - gold coins
sewn on hems of the shirts and skirts. Unfor-
tunately, such a costume of a rich woman has
not been preserved as a whole. Therefore, the
importance of such photos should be empha-
sized once again, because they can be used to
complement the samples of clothes and jew-
elry in a unique ensemble stored in various
funds of NMIA.

Another photograph titled “An Azerbaijani,
sitting at the table,” depicts a woman dressed in
a gown of lye, arkhaluk brocade sleeves with
slit and outer clothing of leather with fur and
velvet, a proof of her wealth. A proof of this is
the European-style interior. A costume similar
to the one shown in this picture is stored in the
fund of ethnography of NMIA.

Peasant women used to wear cotton and
silk fabrics, wide skirts to the ankles, sewn
from homespun, as well as sweaters, nim-
tene (vests) gyuledzhazbyny, shirts, etc. Their
heads were covered with silk handkerchievs,
kelagai, and even hats called chirtka, skullcap,
in older women - ding, in some places the veil.
Modest women usually covered their mouths
with scarves. In front of strangers and the el-

der they never went bareheaded and with an
undisguised face. On their feet they used to
wear mostly light shoes.

The photograph by D. Ermakov “Women
of the village of Griz” (FDS NMIA No225/31),
depicts the lower class. So, these women are
dressed in a much more simple way than the
women of the privileged class. Their clothes
are made of cheap cotton, wool and linen.
The total absence of ornaments proves their
low origin.

During this period innovation appears in
women’s clothes. Azerbaijani women could
see the jewelry worn by the wives of the Rus-
sian officers serving in the Caucasus, as well as
the garments purchased and worn by wealthy
foreigners arriving here. Thus, in the mid-XIX
century decorative elements such as lace, knit-
wear, etc., appeared in Azerbaijani aristocratic
clothing which influenced and changed the
overall style of the national dress (Sfondiyev
1960:25). This judgment is confirmed by the
picture of the late XIX - early XX centuries
(FCI NMIA Ne60/4), which depicts an aristo-
crat in a European dress. This lady’s garment
shows her high social status, well-being of her
noble origin. In connection to the intensive
development of capitalism in Azerbaijan in
the second half of the XIX century, elements
of European clothes penetrated into people’s
everyday life, which led to the emergence
of such type of women’s clothing as a dress
(Azorbaycan etnoqrafiyast 2007:98). The dress
of the woman from a higher social class, differ-
ent from the national costume solid tailoring,
the cut at the hem, sleeves and body.

In the next picture — “Aristocrat in winter
clothes” (FDS NMIA Ne60/5) — you can see
a woman wearing a coat, a kind of factory
production of European type, spread rapidly
in the national life of 20-30 years of XX cen-
tury. Traditional women’s costume had un-
dergone transformation through Russian and
European clothing, which updated the fund
dresses. One indicator of the improving eco-
nomic conditions is that the last two pictures
were produced in a studio setting with special
decorations and accessories. This could only
be afforded by representatives of the higher
strata of the population. If at the end of the
XIX century Western-style clothes were an
exception, in the beginning of XX century, it
became a regular character. At the beginning
of the XX century Azerbaijani intellectuals,
who had been educated in the Russian Empire
and Europe, and their family members wore
fashionable European clothes not assuming
national elements.




Most of the Azerbaijani menswear of XIX
century was in line with the traditions of the
past ages, in cut and shaped by signing a pan-
Caucasian and oriental style. In men’s clothing
it is not difficult to determine the social status
of its owner. In the regions of Azerbaijan no-
ble families preferred national dress (Valiyev
2010:72). In the villages of northern Azer-
baijan in that time clothing of lords, masters
and representatives of the wealthier sectors
showed considerable differences. Thus, the
owners, lords and other wealthy people of the
villages used to wear Circassian, arkhaluk,
an expensive hat from astrakhan fur, known
widely as “Bukhara papag”, calf boots and
belts with silver straps.

In one of the photos held in the Nation-
al Museum of History of Azerbaijan (FCI
NMIA Ne233/5) a man is shown in a silk arkh-
aluk Beck, embroidered lace and fur cap with
a national ornament. Pants and shoes are in
the European style. In this photo one point
attracts attention- the presence of elements
related to a higher social class (SIpemenko
1997:69). On one side of his chest Bek a watch
hanging on a chain, a silver belt and cartridge
belts (in Azerbaijani - “vezne”), replacing the
cartridge belt as a final decorative item of
clothing (Mustafayev 2009:128).

One of the photographs included in D. Er-
makov collection shows a Nuha poet Mirza
Tlyas (FCI NMIA Ne225/66). The poet sitting
with a book in his left hand, all dressed in the
traditional style. A European coat, put on arkh-
aluk, shows his social status. These clothing
items make it possible to put this picture chron-
ologically to the beginning of XX century.

Another photograph presented nubhi-
nets mirab Hajiyev (FCI NMIA Ne225/65).
The Bek clothing consists of the traditional
national elements — a hat Circassian with
cartridge belts with silver caps and a silver
belt. A watch with a chain collar, gun hol-
ster on a belt, a dagger and a sword, leave no
doubt that they belong to the owner of the
privileged class. Menswear was typologically
identical. According to experts, the fabric of
which clothes were made, decorative items
on them allow to draw a conclusions on the
social differences. On most of the photos se-
lected for the study, men are depicted in Cir-
cassian, which is part of the national dress.
The photograph “Borchali Tatars hunters”
(FCI NMIA Ne225/20) reflects the various
sectors in the clothing of the same type. So,
the first man on the right in a high astrakhan
hat, trimmed with Circassian silver cartridge
belts, Circassian with the same silver belt
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Fig. 16 Dmitri, Ermakov: “Nuha. Workshop kosh (Tatar. Shoes)” (FCI NMIA
Ne295/43),

with a dagger hanging on it. It is clear that
this is a representative of the privileged class,
i.e. Beck. Clothes of the second and the third
man are of different materials and different
quality, with the absence of certain elements.
The Circassian of the second man has empty
cartridge belts and the belt is simple and una-
dorned. The third man is wearing a Circassian
sewn of cheap fabric, without cartridge belts.
The color of the Circassian is also considered
an indicator of social status. They were usual-
ly gray, brown, black and white. Circassian of
white color were worn only by representatives
of the upper class. Annotation of photos and
clothes makes it clear that a Beck went hunt-
ing with his servants. At most, on the subject
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Fig. 17 Dmitri, Ermakov: “Nuha. Podkovschik” (FCI NMIA Ne225/46)
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Fig. 20 “Professor A. Akhundov” (FCI NMIA
Ne55/8)
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Fig. 19 “Merchant” (FCI NMIA Ne85/4) Fig. 21 “Military topographer I. Vekilov” (FCI
NMIA Ne56/8)
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of photographs from documentary sources NMIA Fund
(“Nubha. Pottery Seller” (FCI NMIA Ne225/9), the “Group of
Azerbaijanis (FCI NMIA Ne225/21),” Azerbaijanis Borchali
County “(FCI NMIA Ne225/22)), the dagger is an integral
part of clothing.

Villagers used to wear clothing made of local fabrics sewn
by artisans or by themselves. Headdress of a villager was of
different shapes made of lamb skin and clothing consisted
of the eastern outer clothing - a jacket, trousers, Circassian,
arkhaluk, made of cotton fabric and six, often woven of
cashmere by local women here. On their feet the men used
to wear mostly Tcharykov and shoes from bovine skin and
socks of various forms made of woolen yarns (Azarbaycan
tarixi 2000:279).

Clothing artisans belonging to the lower classes, different
from the privileged classes only clothing fabric quality and
lack of ornamentation Proof of this can be found again in the
photographs by D. Ermakov, reflecting the life of Azerbaija-
nis. Social status of representatives of various professions de-
picted in the photographs (“Nuha. Abbas. Tartar Nuha coun-
ty” (FCI NMIA Ne225/7), “Nuha. Workshop kosh (Tatar.
Shoes)” (FCI NMIA Ne225/43), “Nuha. Podkovschik”(FCI
NMIA Ne225/46),”Barber “(FCI NMIA Ne225/73) can be de-
termined by hats, and overcoats.

Men’s clothing did not avoid the European influence. Azer-
baijanis who had left their country due to education, business
or travel, brought with them elements of Russian, European
and Turkish fashion when returned. In the photo titled “mer-
chant” (FCI NMIA Ne85/4) the man has a Turkish fez on his
head. Beside a cane in his right hand, the coat thrown over his
shoulders, pants and shoes indicate a change in the traditional
men’s clothing at the beginning of the XX century. The Eu-
ropean interior reflected in the photograph confirms that the
merchants were members the privileged class. As noted ear-
lier, only wealthy people could afford studio shooting. At the
beginning of the XX century, in European clothes Azerbai-
jani intellectuals striking traditional national elements. Like
Professor A. Akhundov (FCI NMIA Ne55/8) and a scientist
— well known military topographer I. Vekilov (FCI NMIA
Ne56/8) dressed in European fashion. This is probably due to
their longlasting studies outside the country.

In the XIX-early XX century children’s clothing was nearly
the same as the national clothes of the adult, differing only
in small sizes (Azarbaycan etnoqrafiyasi 2007:137). This is ap-
parent in the photographs of the Museum fund mentioned.
In photos “Azerbaijani girls” (FCI NMIA Ne225/10), “Men
and boys of the village of Budug” (FCI NMIA Ne225/19) and
“Girl in the Azerbaijani national dress” (FCI NMIA Ne25/9)
children’s clothing is displayed as a dominant depending on
classes. Class distinctions are manifested in the variety of fab-
rics, by the decoration and the use of ornaments.

Studying photos of the late XIX - early XX centuries, as
the source of their close relationship with the scientific lit-
erature allows detailed study of the social strata of the pe-
riod. The advantage of photographs over the written sources
in a visual display of the object. This creates conditions for
bringing new historical facts to a researcher in the scientific
revolution.
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Fig. 23 Dmitri, Ermakov: “Men and boys of the village Budug”
(FCINMIA Ne225/19)
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Sources in Azerbaijani

Azarbaycan etnografiyasi. Ug cildda. II cild. Baki: “Sorq-Qorb”,
2007

Azarbaycan tarixi. Yeddi cildda, IV cild. Baki: Elm, 2000

OFONDIYEV, Rasim. Azarbaycanin maddi modoniyyat niimu-
nalari (geyimlor). Baki: Azarnasr, 1960

MUSTAFAYEYV, Arif. Azorbaycamin maddi madaniyyat tarixi
(etnoqrafik materiallar asasinda tipoloji tadgiqat). Baki: Baki
Universiteti, 2009

Sources in Russian

A3U3BEKOBA, Ilrocta xaHyM. A3sepOaifjpkaHcKas HaIHo-
HasbHas ofexaa. Mocksa: MckycctBo, 1972

BEJIMYKO, Bacuis. KaBka3 Pycckoe neno 1 MexIyIieMeHHbIe
Bonpockl. baky: DM, 1990

NUCMAWJII-3AZLE, Hensipa. Hacenenne roponoB 3akaBKa3CcKOTO
kpas B XIX—nauane XX B. Mocksa: Hayka, 1991

SAPEMEHKO, Cgernana. BoemHocTh 4yenoBeka B KyJbType.
Pocrto-na-Jlony, 1997

Sources in English

DUNYAMALIYEVA, Sabira. Azerbaijani national costume.
Volume 4.2, Visions of Azerbaijan magazine, Baku, 2009

HANNAVY, John. Encyclopedia of Nineteenth-Century Pho-
tography. Volume 1, New York: Routledge, 2008

VALIYEV, Fazil. From the history of Azerbaijani clothing
May-June, Visions of Azerbaijan magazine, Baku, 2010

Fig. 24 “Girl in the Azerbaijani national dress” (FC| NMIA Ne25/9)

Vystava
»Vlladi azerbajdzansti
maliri zdravi Prahu*

Centrum azerbajdzanskych a kaspickych studii ve spolu-
praci s Velvyslanectvim Azerbajdzanské republiky v Pra-
ze a Centrem socidlné-psychologické rehabilitace mladeze
DIRCHELISH (Oziveni) uspofadalo ve dnech 5.-7. kvétna
2015 v recepCnich prostorach historického Karolina vystavu
»Mladi azerbajdzansti malifi zdravi Prahu®. Vystavu zah4jil
v utery 5. kvétna 2015 ve 13.00 hod. velvyslanec Azerbajd-
zanské republiky J. E. Farid Shafiyev a dékanka Filozofické
fakulty UK Doc. PhDr. Mirjam Friedova, Ph.D. Pfi slavnost-
nim zahajeni promluvil také feditel Dirchelish Islam Bakhsha-
liyev, ktery své centrum kratce predstavil. Jedna se o nevladni
organizaci, kterd pomaha mladym lidem s hendikepem, ze
znevyhodnénych rodin a také tém, ktefi ziji v méné rozvinu-
tych oblastech Azerbajdzanu. Dirchelish koncentruje piibliz-
né 200 umélct rizného veéku, pricemz vétsina z nich nejsou
profesionalové a sva dila vystavuji jen nékolik poslednich let.
Jsou to velmi ¢asto ucitelé, hudebnici, tane¢nici, designéfi, ale
také pocitacovi specialisté nebo chemicti inzenyfi — odborni-
ci v ropném pramyslu. PoCetné zastoupena byla skupina ta-
lentovanych maliia ve véku 10-15 let. Nékteti z nich maluji
od svych 5 let, néktefi pouze 1 rok a jsou mezi nimi i studenti
umeéleckych gymnazii. Organizace Dirchelish predstavuje kaz-
doro¢né vybér obrazi v nékolika evropskych zemich. V Karo-
linu bylo k vidéni celkem 79 obrazt od dvaceti autori:

1. Eleonora FARADZOVA, 2. Aybaniz ZEYNALOVA,
3. Sevinj GADIMOVA, 4. Tamara KONTSEDAYLO, 5. Ley-
la BURKHANOVA, 6. Tatyana GULIYEVA, 7. Sabina SA-
FAROVA, 8. Asmar SAFAROVA, 9. Suad AFANDIYEVA,
10. Ekaterina NAGHIYEVA, 11. Aysel NASIRLI, 12. Ne-
man ABDULLAYEYV, 13. Gamar AGHAZADA, 14. Sevinj
SEYIDOVA, 15. Gunay SEYIDOVA, 16. Laman HAJIY-
EVA, 17. Riad BAKHSHALIYEYV, 18. Mariam ALIYEVA,
19. Emil IMANOYV a 20. Murad MUSTAFAZADA.

Vernisaze se zucastnili zastupci Ministerstva kultury, Kan-
celare Prezidenta republiky, umélci a také dalsi predstavitelé
diplomatického sboru.

PhDr. Jana Gombarova, Ph.D.
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Aybaniz ZEYNALOWA
Aysel NASIRLI
Ekaterina NAGHIYEVANS
Eleonora FARADZHOVA
EmiliMANOV

Gamar AGHAZADA
Gunay SEYIDOVA
Laman HAJIYEVA

Ceyla BURKHANOVA
Mariam ALIYEVA
Neman ABDULLAYEV
Tatyana GULIYEVA
Sabina SAFAROVA
Sevinj GADIMOVA
Sevinj SEYIDOVA

Riad BAKHSHALIYEV

Organizacni podpora: ] [ﬂ AZERBAIJAN
Velvyslanectvi Ceské republiky v Azerbajdzanskeé republice Nk

6. — 7. kvétna 2015, od 10.00 do 18.00 hod.
Karolinum, Ovocny trh 3, Praha 1
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The Social and
Psychological
Rehabilitation Centre
of the Youth —
“Dirchelish” (NGO
“Dirchelish”), youth
NGO operating in
Azerbaijan since 1999

The NGO “Dirchelish” is a nongovernmental, noncommer-
cial and nonpolitical youth organization that seeks to protect
the rights of young people with disadvantaged background in
Azerbaijan. It focuses on assisting young people with disabili-
ties especially those coming from disadvantaged families and
those who live in underdeveloped areas of Azerbaijan.

To date we have implemented more than 100 youth projects
in Azerbaijan and cooperate with the European Youth Foun-
dation of the Council of Europe. Young members of our NGO
have taken part at the seminars and trainings held in the Euro-
pean Youth Centers in Strasbourg, Budapest, and Reykjavik.

The NGO “Dirchelish” has also issued books, information
bulletins, aired TV talk-shows, published over 200 various
publications in mass media, taken a series of steps to raise
awareness of the problems of disadvantaged youth through
large-scale media coverage, as well as organized conferences,
round-table discussions, cultural events, painting exhibitions,
workshops, and inspired disability-related studies through its
projects.

Herewith we are pleased to inform you that our NGO is
holding an exhibition of young painters in Prague, Czech Re-
public on the dates of 4-11 May 2015.

This event is a continuation of an exhibition, which we had
held in Sofia, Bulgaria on 11-18 September 2010, in Brussels,
Belgium on the dates of 24-31 March 2011, in Vienna, Austria
on 5-12 February 2012, in Paris, France on the dates of 23-30
March 2012, in Rome, Italy on the dates of 29 May-05 June
2012, in the UK on the dates of 17-24 March 2013, in Brus-
sels, Belgium on the dates 16-23 June 2013, in Milan, Italy on
the dates of 22-29 November 2013, in Budapest, Hungary on
the dates of 13-19 May 2014, in Bern, Swiss Confederation
on the dates of 13-20 October 2014 and Waterloo, Belgium
on the dates of 21 January—20 February 2015.

Exhibitions aim at developing intercultural dialogue
throughout Europe by virtue of cultural activity. The aim of
the exhibition is to promote European values among Azerbai-
jani Youth, to accelerate the integration to Europe between

young people, to put forward as a basis the importance of
intercultural dialogue in order to integrate and demonstrate
the talent of young artists, to create conditions for the expan-
sion of their creative possibilities, and at last to show to the
World that Azerbaijan is not only an oil-gas country, but it’s
also a Muslim country with wonderful talented people in it.

The Exhibition is held with the collaboration of the Em-
bassy of Azerbaijan to the Czech Republic and Azerbaijan
and Caspian Studies Center under the Institute of Near East-
ern and African Studies, Charles University in Prague.

The exhibition in Prague was supported by Embassy of
Czech Republic in Azerbaijan and the president of “AZAL”
Closed Joint-Stock Company Mr. Jahangir Asgarov.

The said exhibition will serve for consolidating the cultural
ties between Czech Republic and Azerbaijan.

Delegation of 28 people from Azerbaijan will leave for
Prague from 4th to 11th of May to take part in the exhibition.

Twenty painters will take part in the exhibition. There will
be demonstrated 79 works.

It is our sincerest conviction that this exhibition will raise
great interest by the audience in Czech Republic and serve for
the consolidation of cultural ties between Czech Republic and
Azerbaijan.

Islam Bakhshaliyev

Director of the Social and Psychological Rehabilitation
Centre of the Youth —“Dirchelish”

Ambassador for Peace

Tel: +994 50 313 57 51
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Velvyslanectvi

L
Centrum azerbajdanskych a
ych studii pfi UBVA

Filozofické fakulty Univerzity
Karlovy v Praze

Centrum

rehabllitace mladeze
DIRCHELISH (OZiveni)

v Ceské republice

Velvyslanectvi Azerbajdzanské republiky
v Ceské republice
Farid SHAFIYEV

Centrum dzerbajdzanskych a kaspickych studii pti UBVA
Filozofické fakulty Univerzity Karlovy v Praze
Prof. Eduard GOMBAR

a
Centrum socidlné-psychologické rehabilitace mladeze
DIRCHELISH (Oziveni),

Islam BAKHSHALIYEV

si Vs dovoluji pozvat na vernisaz vystavy
Mladi azerbdjdzansti malifi zdravi Prahu®

v utery 5, kvétna 2015 ve 13.00 hod.
v recepénich prostorach historického
Karolina Univerzity Karlovy,
Ovocny trh 3, Praha 1

Vystava bude oteviena do 7. kvétna 2015 od 10.00 do 18.00 hod.
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Fotografie ze zahajeni vystavy

Reditel centra Dirchelish Islam Bakhshaliyev, velvyslanec Azerbajdzanu Slavnostni zahgjent vystavy - zleva Eldar Valiyev (tlumoénik), J. E. Farid

J.E. Farid Shafiyev s manzelkou a kulturnf radova Velvyslanectvi Shafiyev, dékanka FF UK Doc. Miriam Friedov4, Islam Bakhshaliyev

Azerbajdzanu Dr. Nigar Afandiyeva a Dr. Jana Gombarova

Slavnostni zahdjenf vystavy — pohled do sélu.
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Priedavani certifikatu
umélcum

Certifikaty predava
velvyslanec Azerbajdzanu J. E. F. Shafiyev
a dékanka FF UK doc. M. Friedova

Reditel centra Dirchelish Islam Bakhshaliyev a velvyslanec Azerbéjdzanu
J.E. Farid Shafiyev se vSemi umélci-Gc¢astniky vystavy v Karolinu.

Sevinj SEYIDOVA

Laman HAJIYEVA

Sevinj GADIMOVA

Qo

Gamar AGHAZADA Tamara KONTSEDAYLO
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Tatyana GULIYEVA (65 let)
Modré hortenzie, platno, olej, 40 x 50 cm, 2015
Jezero ,Laqo di Maggiore®, platno, olej, 40 x 60cm, 2015
Kaspické pobrezi — Dubendi, platno, olej, 40 x 50 cm,
2014

Gamar AGHAZADA (24 let)

Jen ona a kvétiny, platno, olej, 50 x 70 cm, 2014

Ekaterina NAGHIYEVA (44 let)

Z4&tisi, platno, olej, kombinovana technika, 50 x 70 cm,
2015

Leyla BURKHANOVA (34 let)

Ryby, platno, akryl, 50 x 70cm, 2015
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Aybaniz ZEYNALOVA (40 let)
Obchod s koberci, platno, olej, 90 x 70cm, 2015 Mé
krasné kvétiny, platno, olej, 60 x 80cm, 2015

VWyhled na Prazsky hrad, platno, olej, 60 x 80cm, 2014

Suad AFANDIYEVA (11 let)
Bohyné more, kombinovana technika, strukturovana
pasta, 50 x 60cm, 2015

Zahrada pohadek, kombinovana technika, 50 x 60cm,
2015
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Riad BAKHSHALIYEYV (9 let)

Icheri Sheher, papir, vodni barvy, 30 x 40cm, 2015

Murad MUSTAFAZADA (13 let)

Nourtz, akvarel, barevny papir, 70 x 50cm, 2015

Neman
ABDULLAYEYV
(12 let)

Pav, papir, kvas, 50 x 40cm, 2013
Motyli, papir, kombinovana
technika, 65 x 50cm, 2011
Nourlz, papfr, kfida, 50 x 65cm,
201
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Sevinj SEYIDOVA (17 let)

Barveni, papfr, akvarel, 40 x 50cm, 2015
Sen mladé divky, akvarel, 40 x 50cm, 2015
Harmonie barey, papir, akryl, 50 x 70 cm, 2014

Laman HAJIYEVA (12 let)

Staré Baku, papir, pastel, 44 x 56cm 2013

Emil IMANOV
(12 let)

Z&tisi, papir, kombinovana technika,
30 x 40cm, 2014

ATz ¢
BMIPZe
e s,
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Asmar SAFAROVA (13 let)

Slunecnice, akryl, 30 x 60cm, 2015

Tulipan, akryl, 30 x 60cm, 2015
Tresen, akryl, 30 x 60cm, 2015

Sabina SAFAROVA (15 let)

Divka z Baku, platno, olej, 50 x70cm, 2015
7979
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Svét knihy 2015

Ve dnech 14. az 17. kvétna 2015 probehl ve Veletrznim palaci
v Praze 21. Mezinarodni knizni veletrh a literarni festival Svét
knihy, jehoZ se zGastnila také delegace umélct z Azerbajd-
zanu v Cele s vyznamnou prozaickou Afaq Moasud. V patek
15. kvétna od 11 hodin dopoledne probéhla v pravém ktidle
Malého salu Veletrzniho palace prezentace azerbajdzanskych
spisovatell spolec¢n¢ s ukazkami z Antologie azerbajdzanské
poezie a prozy.

Velvyslanec Azerbajdzanu J.E. F. Shafiyev, kulturni radova
Azerbajdzanského velvyslanectvi Dr. N. Afandiyeva a vedouci ¢eské
pobocky Azerbajdzanské studentské sité E. Valiyev spolené s delegaci
umélcl z Baku, dr. T. Lanég, reditelkou festivalu PhDr. Danou Kalinovou
a zastupkyni Ministerstva kultury Mgr. Helenou Provaznikovou pred
azerbajdzanskym stankem

Afaq Masud v rozhovoru s navstévnici azerbéjdzanského stanku

:‘\;\1.\31»‘ i,

Afaq Masud a Zakir Fakhri pfi patecnf prezentaci, tumoci Eldar Valiyev

FOTOGRAFICKA VYSTAVA
POZVANKA

TEAS — EVROPSKO-AZERBA]DZANSKA
SPOLECNOST VAS SRDECNE ZVE

NA SLAVNOSTNI OTEVRENI FOTOGRAFICKE VYSTAVY
» AZERBAJDZAN PRES OBJEKTIV *,
KTERA SE USKUTECNI V PONDELI
23. BREZNA 2015 v 18.30
V GALERILVILLY PELLE

PELLEOVA 10
160 00 PRAHA ¢

SLAVNOSTNI OTEVRENI A RECEPCI BUDE PROVAZET

KONCERT KLASICKE HUDBY
AZERBAJDZANSKE HOUSLISTKY SABINY RAKCEJEVOVE § DOPROVODEM

RSV.I. INFO@VILLAPELLE.CZ

VYSTAVA JE ORGANIZOVANA POD ZASTITOU I'REDSEDY I'OSLANECKE SNEMOVNY
TARLEMENTU CESKE REPUBLIKY, PANA JANA HAMACKA

£

V pondéli 23. brezna 2015 byla v galerii Villa Pellé v Praze 6

za pfftomnosti velvyslance Azerbajdzanské republiky v Ceské republice

J. E. Farida Shafiyeva slavnostné zahdjena vystava fotografii nazvana
LAzerbajdzan pres objektiv¥. Poradatelem vystavy byla TEAS -
Evropsko-azerbdjdzanska spolecnost, ktera fotografie predtim vystavovala
v Evropském parlamentu. Slavnostni zahajenf doprovazel koncert klasické
hudby &zerbajdzanské houslistky Sabiny Rakéejevové s doprovodem. Akci
zatitil pfedseda Poslanecké snémovny Parlamentu CR Jan Haméagek.
Vernisaze se zGcastnil mistopredseda Parlamentu JUDr. Vojtéch Filip,
europoslanec Ing. Jan Zahradil a dalsi vyznamni hosté. Vystavu bylo mozno
shlédnout do 6. dubna 2015.

POSLANECKA SNEMOVNA
PARLAMENTU CESKE REPUBLIKY

WWW TEAS.EU

WWW . PSP.CZ
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Afaq Masudova
(Afaq Mosud)

(nar. 1957) — vyznamna
azerbajdzanska prozaicka,
dramaticka a prekladatel-
ka, dlouholeta predsedkyné
Centra uméleckého prekladu
a literarnich stykl pfi Svazu
spisovateli  Azerbajdzanu
a S$éfredaktorka literarniho
Casopise Xozor (Kaspik).
V soucasné dob¢ pusobi jako
predsedkyné Centra umeé-
leckého prekladu pii vlade
Azerbajdzanu. Je autorkou
fady romand, divadelnich
her, povidek a eseji. Do azer-
bajdzanstiny pielozila dila
n¢kolika svétovych autoru.
Jeji dila byla pfelozena do
rustiny, anglictiny, francouz-
Stiny, némciny a uzbecCtiny,
stala se i predlohou k televiz-
nimu a filmovému zpracova-
ni. Do ¢estiny je prekladana
poprvé.

Afaq Masud

Smrt kralika

Jeden z kralikti umiral. Zrak mu pohasl, zornicky zsedly, s cumackem u zemé ztézka dychal.

Tomu druhému couhaly zpoza kefe jen usi. Z toho, jak se mu tiasly, se dalo usuzovat, Ze jen
tak zira do prazdna a neustale cosi prezvykuje.

Pridfepla a postr¢ila kralikovu bezvladnou hlavi¢ku k misce s vodou v nadéji, Ze se napije.

Kralik se hltavé napil, nahle se vsak zakuckal, hlava mu poklesla a o¢i strnuly jako dva skle-
néné knofliky.

,,Co budeme délat? pohlédla na néj ztrapené, jako by ho snad sama zabila.

Soused Isa odhodil oharek cigarety na zem a zaslapl ho:

»Samecek a samicka kralika nemohou byt spolu. Jeden z nich vzdycky pojde.*

»Ktery?*

,,VétSinou samecek.*

,,Pro¢ praveé samecek?*

Isa na jeji nemistnou otazku svrastil oblicej. Jako by otazku pteslechl, stréil ruce do kapes
obnosenych kalhot, svésil hlavu, zamifil k vratktiim. Tam se na chvili zastavil.

,Holubi jsou lepsi, utrousil a byl pry¢.

Kdyz Isa odesel, muz dvéma prsty zvedl a pustil kralikovu tlapku, aby zjistil, zda opravdu
umira.

,,Pojde, fekl chraptivée.

Kralik byl v poslednim tazeni, poulil o¢i, az mu malem vylézaly z dilkt, malé teplé télicko
se sotva znateln¢ tfaslo.

Tak kralik jesté pred setménim posel.

Muz vyhloubil v rohu zahrady jamku a pohtbil ho tam.

Celou noc se ji zdalo, jak umira. Umirajici kralik byl vétsi a bélejsi nez ten, ktery posel, na
misté, kde posel, ndhle ozivl, zvedl se na zadnich nohach, tlapkami se ji opfel o ramena, doSiro-
ka rozevtel tlamu, az mu bylo vidét do hrdla a zivnul. Vypadalo to, jako by ji chtél spolknout...

Kdyz snidali, objevil se za sklem verandy druhy kralik, opét cosi zvykal a dival se na né, jako
by poslouchal.

,,Posla samicka nebo samec?*

Muz se otocil a pohlédl na kralika:

,Jaky je mezi nimi rozdil?*

,»Tenhle se podoba sameckovi.*

Muz primhoutil o¢i, jako by ho oslnilo slunce:

,Cim?

,, vousy.

,»Co s tim maji co délat vousy, cozpak samice vousy nema?*

Peclive si namazala tenky krajic chleba maslem a zadivala se na kralika.

,,Ted’ mu bude smutno, fekla. ,,Neméli bychom koupit jesté jednoho?*

»Jakého?*

,,JTohohle.*

,,No jo, ale jako pozname, jestli je to samec nebo samicka?*

Snidan¢ ziistala na stole. Manzelé pobihali po zahrad¢ a honili kralika.

,Je to divné,” fikal muz, kdyz zanedlouho projizdéli uzkymi ulickami méstecka Mardekan,
,,moc divné.*
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,»Co je divné?

,Kralikova smrt... Poprvé slySim, ze u kralikdi neni mozné
chovat samce a samici dohromady,* odpovédél muz a zapad-
lyma o¢ima se zahledél kamsi do dalky.

...Muzlv oblicej se od véerejska nezménil. Pod o¢ima mu
vyvstaly tmavé kruhy, tvaie se propadly.

...Sotva se vecer objevily déti, spustily plac. Dlouho trapily
otce otazkami, kam kralika pochoval. Hned potom zacaly hro-
becek zdobit kaminky a listy vinné révy.

U vecete vladl smutek. Déti se s nechuti vrtaly v jidle, az
jim vystydlo.

Muz vrastil obo¢i a rychle polykal velké kusy chleba téméf
bez rozkousani. Jeho tmavy oblicej jesté vic potemnél.

Po chvili zase kamsi upiel oci, jako by n¢kde pobliz kralik
zapasil o zivot.

,Rikala jsem ti to, ty jahody se mi nelibily.*

,,Jaké jahody?*

,, 1y, co’s je v€era dal kralikim.

,,VZdyt jsem je sam jedl.

,, 1y jsi snad stejné velky jako kralik?*

,,Jed nema s velikosti t€la co dé€lat.«

»Ale mal“

,,Nema!* prastil muz rukou do stolu, az nadobi zatincelo.
,Isa ti prece jasné fekl: samec se samici se nemohou chovat
spolu! Jeden z nic vzdycky pojde!*

Ktery?

Muz neodpoveédél, vztekle odstréil talif a vstal.

10 se mi snad jen zda! Kdybych ja tady padnul a umiel,
bylo by ti to uplné jedno, zatval, s nadavkami na kralika zmi-
zel v zahrad¢ a do vecera se neobjevil.

Druhy kralik na né cely vecer jukal zpoza ket stiihaje ri-
zZovyma usima.

Uprostied noci je vzbudil pla¢ mladsi deery, bézeli do jejiho
pokoje a rozsvitili.

Dité sedélo na posteli, mnulo si o¢i a plakalo.

,,Co se stalo? Pro¢ places?

Dité neodpovidalo a plakalo dal.

,,Boli t€ néco?

Hol¢icka zavrtéla hlavou.

,»Mas zizen?*

Hol¢i¢ka znovu zavrtéla hlavou, ale plakat nepiestavala.

,,Chce se ti ¢urat?

Hol¢icka dal vrtéla hlavou.

,,Je t1 horko?*

,.Neni....“

,,Tak pro¢ places?

Znovu zavrtéla hlavou.

Muz s o¢ima zarudlyma nevyspanim se na ni rozkfikl:

,»lak co tedy chces?*

Dité v mziku prestalo plakat, pohlédlo na n¢ ustraSenyma
o¢ima a zaseptalo:

»Mam svédéni.”

Druhy den byla nedéle, ale nalada byla chmurna. Od krali-
kovy smrti zahrada jakoby povadla, listi se scvrklo a zeSedlo.
Opustény kralik hopkajici po zapraSeném travniku

vypadal jako sirotek.

Z jednoho rohu dvorku se na néj sklebila hromada Spinavé-
ho pradla nashromazdéného za cely tyden. Bylo pomackané

BAIDZ

a uvalené. Zdalo se nepfedstavitelné, ze ho n¢kdo jesté pred
par dny nosil.

Na druhém konci zahrady muz s cigaretou v ustech zlostné
kypfil pidu pod morusovnikem. Kazdou chvili prudce zarazil
lopatu do zemé, zalozil ruce v bok a unavenyma ocima se za-
hledél na oblohu.

Nakonec se posadil na zem, svIékl si koSili a omotal si ji
kolem hlavy.

,,K obédu bys mohla ud¢lat cufty,” zavolal na zZenu, aniz by
se pohnul a obratil hlavu tim smérem. V tichu zahrady znél
jeho hlas z druhého konce tplné jasné.

,»Sedni si radsi do stinu, nez aby sis omotaval kosili kolem
hlavy.

,,Mné se tady libi.*

Muziv obli¢ej zakryvaly rukavy kosile.

Je to skvélé.«

,,Co je skvelé?*

,,VSechno.*

Rozhostilo se ticho, od vedle bylo slysSet Isovo raddio. Dava-
li koncert tradi¢ni hudby mugham.

,,IT1 véci na svéteé nesnasim,” fekla zena ,,tohle vedro, mu-
gham a cufty.”

L1 to je skvelé,” ozval muz zpod kosile.

Prisla k muzovi a posadila se proti nému.

Ani z takové blizkosti mu nebylo vidét do obliceje. Nad-
zvedla cip kosile:

»Sezen aspon jezka, fekla.

,,Co s jezkem?*

,,Aby kralikovi nebylo smutno.*

Muz vstal a oprasil si kalhoty:

,»A co mam jesté sehnat? Snad ne bfisni tanecnici

Myslela na néco jiného, takze ji ironie v muzove poznamce
unikla.

,,Co s tane¢nici?“

,,Aby kralikovi zatancovala.*

Obéd byly piesoleny. Muz snédl jedno sousto a zdvofile
poznamenal:

,,Je to ponékud slané.*

Déti vitbec nejedly. V kuchyni si usmazily vajicka, prskaji-
cim olejem potiisnily celou kuchyni, pak se pohadaly a panev
s omeletou prevrhly na podlahu.

Z loznice se ozval muziv hlas:

,,Co budeme veceret?*

[

Stal byl pro né prostfen obzvlast' peclive.

Jako vzdy se s muzem posadili proti sob¢.

,,.Das si kaviar?*

,,Nedam.“

.Fazolky?“

Pokr¢ila rameny.

Muz vztekle odstréil talit s fazolkami, ktery ji podaval,
mezi ostatni pfedkrmy.

Starsi dcera zavadila o sklenici s limonadou, pievrhla ji

a polila cely stul.

Muz ji zprazil pohledem, dévce seSpulilo rty a pod zdmin-
kou, ze si jde umyt oblicej, vybehlo ven, zadrzujic plac.

,,Co se na ni zlobis? Vzdyt to neud¢lala schvalné.*
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Muz délal, Ze ji neslysi, sklonil hlavu a hladové se pustil
do salatu.

Mezitim se dévce vratilo a vSichni ml¢ky pokracovali v jid-
le.

,,Pro¢ nejis? zeptal se muz, odlozil vidlicku, ztézka polkl
sousto, které se mu vzpficilo v hrdle, a s vypoulenyma oc¢ima
ziral na jeji prazdny talif.

,»Jim.*

,,Co jis?7«

,»Rybu.*

A neni ti ji lito?*

Pohlédla na muzovy zapadlé oci a na jeho obli¢ej pohubly
beéhem jediného dne.

,»Co ode mne chces?* fekla a citila, Ze se ji tfese hlas.

Muz nervozné pokréil rameny.

,Ja nic. Co ty ode mne chces? Kdyby bylo po tvém, drzela
bys za kralika ¢étyficet dni smutek.*

Poslouchala a slzy ji stékaly po tvarich.

Muz na ni vyvalil o€i s roz§ifenymi zornickami

,,Snad nebrecis kvuli kralikovi.*

Zavrtéla hlavou.

,,Tak pro¢ tedy bre¢is? Ze bychom i pro tebe sehnali jezka,
aby ti nebylo smutno?“

Napinala tvare, ale slzy se ji zadrzovat nedafilo.

,,Pro¢ ml¢is? Mluv! Co ti je?*

,,Co mam fikat?*

,,Omrzel t€ zivot, je ti smutno, starnes, ze vseho se ti déla na

Muz hovoril jako 1ékat, klidn€, odmeétené. Jako by si to uz
dlouho nacvicoval.

,»Nech mne na pokoji. Nemdam chut’ se bavit...*

»Samoziejmeé nemas. My vam pfece za to nestojime.*

»Jsem ospald,” zaknourala mlad$i dcera, pomrkavajic
po obou rodicich.

Hluboko do noci sed€la na verandé, divala se na bezhvézd-
nou oblohu a naslouchala Suméni desté. Nechtélo se ji spat.
Smutné Sumeéni desté ji pripomnélo jednu neméné smutnou
pisnicku. TiSe si ji pobrukovala a citila, jak se ji ulevuje. Pla-
kala, aniz védéla proc.

Zevnitt se ozval muzav chraplavy hlas:

,,Pojd’ si lehnout, je chladno, prsi.”

Za chvili vySel na verandu, sedl si vedle ni a polozil ji hlavu
na rameno. Ptislo mu ji lito.

,,Pro¢ nespis?*

113
990

,Neni ti zima?“

,»,Neni.*

,,Nedala by sis kavu?*

,.Ne.*

,Mam rozsvitit?*

,.Ne.“

,,Tak co tedy vlastné chce$?* rozktikl se muz, az se mu pre-
sko¢il hlas.

»Jezka,“ odpovédéla a odvratila tvar, aby nebylo vidét, ze
place.

Prelozil Tomas Lané

Odkaz Hejdara
Alijeva stale zivy

V kvétnu uplynulo 92 let od narozeni jedné z velkych postav
historie Azerbajdzanu Hejdara Alijeva, azerbajdzansky Hey-
dor Oliyev Olirza oglu (*10. 5. 1923 Nachicev — 112. 12. 2003
Cleveland, USA). Tento vyznamny politik stal v dele Azerbaj-
dzanské republiky jako prezident od fijna 1993 do fijna 2003.

Letos poprvé se vyroci narozeni zakladatele moderni re-
publiky Azerbajdzan oslavovalo také v Praze. Slavnostni veCer
se uskutecnil ve ¢tvrtek 7. kvétna 2015 v Narodnim domé na

Vinohradech a usporadaly a sponzorovaly jej Cesko-azerbaj-
dzanské spolecnosti Tern Transport & Trading CZ a Caspi-
an Logistic Services. Navstivilo jej na 200 hostd. O vyznamu
Hejdara Alijeva v tvodu vecera promluvil velvyslanec Azer-

Atmosféra vecera. Foto Vladimir Krynytsk.
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Organizétofi slavnostniho vecera. Foto Vladimir Krynytsk.

bajdzanské republiky v Praze Farid Safijev. Kulturni &ast
zajistila skvélym vystoupenim Prazska filharmonie a fada
vybornych tane¢niki a zpévaki z Ceské republiky i Azerbaj-
dzanu. V pribéhu programu byly také udéleny ceny vyher-
cum soutéze o nejlepsi umelecké kolaze zachycujici kulturu
Azerbajdzanské republiky. SoutéZe se zu¢astnilo 90 zaki ze tii
skol v Ceské republice. Nechybéla ani ochutnavka typickych
azerbajdzanskych sladkosti a zvlastni menu.

U prilezitosti tohoto vyroci se v Baku slavi Den kvétin — pied
palacem Hejdara Alieva se rozprostfou zivé kvétinové koberce
nejruzngjsich barev. Mezi letosnimi motivy byly napf. mapa
Azerbajdzanu, symbol Baku — Panenska véZ nebo kompozi-
ce predstavujici Baku jako hostitele 1. evropskych her 2015.
Krasu kvétin mezi tisici navstévnikti obdivovala také asistent-
ka Ceského centra Slovanské univerzity v Baku a Gcastnice
letniho kurzu estiny v Praze poiadaného Ceskoslovenskym

Keremli.

Baku — Den kvétin (Inci Keremli). Foto archiv Inci Keremli.

Gstavem zahranic¢nim v roce 2013 Inci Keremli; potkala se tam
i s velvyslancem Ceské republiky v Azerbajdzanu Mgr. Vitéz-
slavem Pivonkou.

Inci Keremli prelozila ve spolupraci s doc. PhDr. Ivanou
Bozdéchovou, CSc. z FF UK sedm desitek nejznamé;jsich afo-
rismt Hejdara Alieva. V souvislosti s vyro¢im jeho narozeni
je uvadime v azerbajdzanském originalu a v éeském prekladu.

Ivana Bozdéchova

Baku — Den kvétin (Inci Keremli a Vitézslav Pivorika). Foto archiv Inci
Keremli.
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Heydor 9liyevin
KJalamlari

10.
I1.

12.

13.

14.
15.
16.

17.
18.
19.

20.
21.

Boyiik siyasati kicik hissolora, xirda monfootloro baglamaq
lazim olmaz.

Kim miixalifotdo durursa dursun, ancaq Votonina, xalqina,
manaviyyatina, maslokine miixalifatde durmasin.

Xalq dovlet iigiin yox, dévlat xalq {iglin olmalidir.

Hoqiqi monoviyyati milyonlara, milyardlara da almaq mim-
kiin deyildir. Amma milyonlar1, milyardlar: olan adamlar co-
miyyatdo monaviyyatsiz heg bir seydirlor.

Tarix hamiss har seyi 6z yerino qoyur.
Ogor har hansi 6lkonin xalglart 6z hiiquqlarini anlayir vo on-

lar1 gqoruya bilirsa, o zaman on kigik dovlat belo an boyiik
momlokat godor giiclii olar

Azadliq vo istiglaliyyot hor bir xalqin milli sorvatidir.

Bir hadisonin garsisint almagq, o hadiso bas verandon sonra
onun naticolorini aradan gotiirmokdon daha asandir.

Bir insan hoyatda 6z yerini tapmalidir. Amma 6z yerini, 6zii-
no moxsus olan yeri tapmalidir.

Heg kim obadi qalib ola bilmoz.

Kim ki, 6z biliyindon, bacarigindan artiq iddialar edir, o hoa-
miso moglub olur.

Dovlat, 6lka no qadar ¢ox xalqi birlegdirsa, bir o qadar zan-
gin olur, ¢iinki onlarin har biri imumdiinya madoniyyatino
va sivilizasiyasina 6z tohvasini verir.

Insanlarin monavi sarvetlorinin hanisindan dinin forgi on-
dadir ki, o, dini monsubiyyatindon asili olmayaraq homiso
insanlar1 dostluga, homroyliyo, birliyo dovot etmisdir.

Sonotds har kosin 6z yeri var. Heg kos kiminso yerini almir.
Heg bir 6lkoni 6ziino diisman hesab etmomalison.

Hoyatda soroflo gorofsizliyi, soxsi rifahla ictimai borcu, ta-
mahkarligla vicdanlilig1 hor bir kos 6zii segir.

Odalatsizliklo odalati barpa etmok olmaz.
Iqtisadiyyat: giiclii olan dovlot hor seyo qadirdir.

Siilh danisiglart cosaratlo apara bilmok iiclin giiclii orduya
malik olmaq lazimdir.

Oz ana dilini bilmoyon adamlar sikost adamlardir.

Agil olan yerds zora ehtiyac yoxdur.

Aforismy
Hejdara Alijeva
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Velkou politiku nelze podfidit malym citim a zajmim.

Je mozné stat v opozici k moci, ale nelze stat v opozici
k vlasti, narodu, moralce a vysokym idealim.

Narod neexistuje pro stat, ale stat pro narod.

Opravdové duchovni bohatstvi nelze ziskat za miliony
ani za miliardy. AvSak lidé, zbaveni duchovnich hodnot
neznamenaji pro spolec¢nost nic, i kdyz maji miliony a mi-
liardy.

Historie nas vzdy stavi na spravné misto.

Pokud lidé jakékoli zemé znaji sva prava a dokazou je ha-
jit, pak se i sebemensi stat mutze stat stejné¢ mocny jako
velmoc.

Svoboda a nezavislost jsou narodnim bohatstvim kazdé-
ho naroda.

Znat udalost a predejit ji je snazsi nez likvidovat jeji na-
sledky.

Kazdy c¢lovek by mél najit své misto v Zivoté. A to své
vlastni misto, které mu nalezi.

Nikdo nemize byt véénym vitézem.

Kdo moc mluvi o tom, co zna a umi, nemize uspét.

Stat je tim bohatsi, ¢im vic narodu sjednocuje, protoze
kazdy z nich prispiva k svétové kultufe a civilizaci.
Nabozenstvi, na rozdil od vSech ostatnich duchovnich
hodnot ¢lovéka, vzdy vyzyva lidi k pratelstvi, souhlasu
a jednot¢ bez ohledu na jejich nabozenské vyznani.

V uméni ma kazdy své misto. A nikdo jiny ho nemize
zaujmout.

Ani jednu zemi nemtzeme povazovat za nepfitele.

V zivoté si kazdy sam vybira slavu nebo prohru, osobni
blaho nebo spolecenské zavazky, chtivost nebo poctivos-
ti.

Nelze obnovit spravedInost nespravedInosti.
Stat se silnou ekonomikou dokaze vse.

Aby bylo mozné vést mirové rozhovory, je tfeba mit sil-
nou armadu.

Lidé, ktefi neznaji sviij mateisky jazyk, se podobaji inva-
lidGm!

Kde je moudrost, neni tieba nutnosti a nasili.

BATDZ,
Iz
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Xalq1 homiso monoviyyot birlogdirmisdir. Clinki bagqa osa-
slara nisbaton monavi osaslar daha tistiindiir.

Miistoqilliyin oldo olunmasi no gador ¢atindirss, onun saxla-
nilmasi, daimi, abadi olmasi bundan da ¢atindir.

Vozifodon 6trii yasayan adamlar badboxt adamlardir.

Dovlot onun orazisindo yasayan ohalinin tominat¢isi olma-
lidr.

Bizim biitiin tobii sorvatlorimiz xalqa maxsusdur vo bu sor-
vatlardan istifads olunmasinda he¢ kasin miistasna haqqi yo-
xdur

Hoqiqati gizlotmok, hoqigatin iistiinii basdirmaq olmaz
Vatondasliq milli monsubiyyatlo miioyyon olunmur.

Xalq bir ¢ox xiisusiyyatlori ilo taninir, sayilir vo diinya xa-
Iglart igarisinde forqlonir. Bu xiisusiyyotlorden on yiiksoyi,
on bdyiiyii modoniyyatdir.

Yiiksok modoniyyato malik olan xalq hamise irsli gedocok
Miistoqillik yolu geder ¢atin yol yoxdur.

Olkolor arasinda dostluq miinasibatlorinin méhkomlonmo-
sino madaniyyat vo elm sahasindo olagolorin tosiri boyiikdiir.
Xalq homiso 6z ziyalilari, 6z madoniyyati, 6z elmi ilo taninir.
Xalq gorok daim 6z kokiinii xatirlasin.

Tarixi oldugu kimi gabul etmak, dork etmok vo oldugu kimi
qiymoatlondirmok lazimdir.

Rohborlik etmok, yoni adamlari torbiyslondirmok ii¢iin gorok
monavi haqqin olsun.

Insan monoviyyat iigiin yasamalidir. Monoviyyatini goruyan,
yasadan insan obadi olacaqdir.

Har bir xalqin milliliyini, menavi doyarlerini yasadan, in-
kisaf etdiron onun dilidir.

Ana dilini bilmemok, ana dilini qiymetlondirmomok, siibho-
siz ki, xalq qarsisinda boyiik qobahatdir.

Xalq azadliq ugrunda miibarizs apararken qurbanlar vermo-
lidir. Kegmisda do belo olmusdur, bu giin da beladir, golaca-
kdo do belo olacaqdir.

Demokratiya insanlarin siiurunda doyisiklik demokdir. Bu
doyisiklik inqilabla olmur, tokamiil yolu ils, todricon gedir.
Milli azadliga nail olmaq ilictin milli oyanig, milli dirgalis,
milli ruhun canlanmasi lazimdir.

Vatonporvarlik insanin daxilindoki duygulardir. ©gor bunlar
yoxdursa, o insan monaviyyatsizdir.

Gorok nabzin vetonin nobzi ilo vursun.

Xalqmn, Vatonin taleyi har bir insanin taleyina ¢evrilmalidir

Biz 6z tarixi koklorimizle, milli koklorimizle, manavi day-
arlarimizls, milli manavi ananalarimizls, bdyiik tariximizlo
foxr eda bilorik.

Usagqlar bizim golocoyimizdir. Galocayimizi na ciir torbiyo
edocayikso, boylidocoyikss 6lkomizin, millotimizin, dovlati-
mizin golocayi bundan asili olacaqdir.

Ana dilimiz miistoqil Azorbaycanin, Azorbaycan xalqinin on
boyiik milli sorvatidir.
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Narod vzdy sjednocuje duchovni bohatstvi, protoze
ve srovnani s jinymi hodnotami duchovni hodnoty prevy-
Suji ty ostatni.

Uchranit nezavislost, ucinit ji vé¢nou je mnohem t&zsi nez
ji vybojovat.

Lidé, ktefi ziji jen pro svou kariéru, jsou nestastni.

Stat musi poskytovat zaruky pro vSechny obyvatele, kteti
Ziji na jeho uzemi.

Vsechny nase pfirodni zdroje patii lidem a nikdo nema
vyluéné pravo vyuzivat toto bohatstvi.

Nelze skryvat pravdu.

Obcané se neprojevuji podle své narodnostni prislusnosti.
Mnohé zvlastnosti vydéluji narod mezi ostatnimi narody
sveta, piinaseji mu uznani a Gctu. Nejcennéjsi, nejdilezi-
t&j8i z nich je kultura.

Narod s vysokou kulturou bude vzdy vpredu, bude Zzit
a rozvijet se.

vvvvvv

Velky vliv na upevnéni pratelskych vztahii mezi zemémi
predstavuji kulturni a védecké svazky.

Narod je vzdy slavny svou inteligenci, kulturou, védou.
Narod si musi vzdy pamatovat své koteny.

Minulost je tfeba prijimat, chapat a hodnotit takovou,
jaka opravdu je.

Je tieba vybojovat moralni prava, aby bylo mozné vést
lidi, ucit je a vychovavat.

Clovék musi Zit pro duchovni blaho. Kdo opatruje své du-
chovni hodnoty, bude zit vé¢né.

Duchovni hodnoty naroda, jeho narodni svébytnost Zziji
a rozvijeji se diky jazyku.

Neznat vlastni jazyk, neuznavat jej — to je velky hich pred
vlastnim narodem.

Boj za svobodu neni mozny bez obéti. Tak bylo, je a bude
vzdy.

Demokracie znamena zménu v myslich lidi. Tato zména
neprobiha revolucng, ale evolucné, postupneé.

K dosazeni narodni svobody je zapotiebi narodniho pro-
buzeni, obrody a oziveni narodniho povédomi.
Vlastenecké pocity jsou vnitinim majetkem ¢lovéka. Po-
kud je nema, je ochuzen o duchovni hodnoty.

Puls ¢lovéka musi souznit s pulsem vlasti.

Osud naroda a vlasti by se mél stat osudem kazdého ¢lo-
veékal

Mame vlastni historické a narodni kofeny, moralni hod-
noty, narodni a duchovni tradice, velkou historii, na které
muizeme byt hrdi.

Déti jsou nase budoucnost. Budoucnost naseho naroda
1 statu zavisi na tom, jak je budeme vzdélavat.

Mateisky jazyk je nejveétsi narodni bohatstvi svobodného
Azerbajdzanu, azerbajdzanského naroda!
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Dinindon, dilindon, irgindon asili olmayaraq Azorbayca-
nin biitlin votondaglart eyni hiiquglara malikdirlor vo bu
hiiquqlar gorunmalidir!

Azorbaycan onun orazisindo yasayan biitiin millot va xa-
Iqlarin iimumi vatonidir.

Azarbaycan xalq1 ayilmazdir, yenilmozdir, qithramandir.

Miistaqil dovlatin 6ziinamoxsus qiidrati olmalidir. Bu qiidra-
tin osasini xalq vo onun bir hissesi olan ordu toskil edir

Voton birdir ve hami bu Voton ugrunda caligmalidir

Insan azadligi, soz, vicdan azadligi, insan hiiquglarmin qo-
runmasi, biitliin votondaslarin eyni hiiquga malik olmasi,
siyasi pliiralizm Azorbaycanda demokratik comiyyatin asas
atributlar1 kimi borqorar olmalidir!

Azarbaycan dovlst miistoqilliyi bizim tarixi nailiyystimizdir.
Insan hiiquglarinin qorunmasi Azorbaycan dévlotinin osas
prinsiplorindon biridir

Bu giin boyiik iftixar hissi ilo deyo bilorik ki, biz artiq 6z
taleyimizin, 6z 6lkomizin sahibiyik vo Azarbaycanin dovlot
miistaqilliyi obadidir, daimidir.

Xalqumizin birliyi va galabays inami galacek ugurlarimizin
tomalidir

Heg bir votondas ictimai-siyasi hoyata bigano qalmamalidir.
Maoadoniyyat bagariyyatin topladigi an yaxs1 niimunalorle xa-
Iglar1 zonginlosdirir.

Kimasa qars1 adalatsizlik edilibso, bu adalatsizliyin qarsisini
adalotlo almaq lazimdir. Amma oadalatsizliys qarst daha boy-
ik bir cinayot torotmok, odalotsizlikdon do betordir.

Tohsil millotin golocoyidir.

Man diinyada miisllimlikden yiiksak ad tanimiram.

Bizim hor birimiz elmi derocomizdon, biliyimizdon, tohsil
soviyyamizdon asili olmayaraq, biitiin nailiyyotlorimizo goro
moktoba, miiallimo borcluyugq.

Mon Azarbaycanin sads votondasiyam. Bu addan yiiksok ad
yoxdur. Ancaq bundan da yiiksak ad misllimlikdir.

Hoyatint miisllimliys hasr edan insanlar, haqigaten, fodakar,
xalqina, millotino sadaqotli vo eyni zamanda gohromanliq
gostoran insanlardir.

Maoktobin, miiallimlorin on asas vozifosi bizim comiyyatimi-
79, Xalqimiza, 6lkomiza doyarli votondaslar hazirlamaqdir.
Oziinii miiollimliys hosr etmis insan on sorofli insandur.
Tohsil hor bir dovlstin, 6lkonin, comiyyatin hayatinin, foa-
liyyatinin miithiim bir sahosidir. Comiyyat tohsilsiz inkisaf
edoa bilmaz.

Moan hamiss foxr etmisam,elo indids foxr ediram ki, MON
AZORBAYCANLIYAM
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Vsichni obéané Azerbajdzanu maji stejna prava a ta by
mela byt chranéna bez ohledu na jazyk, nabozenstvi
a rasu.

Azerbajdzan je vlasti viech lidi a narodd v ném zijicich.
Azerbajdzansky narod je nezlomitelny, neporazitelni, hr-
dinsky.

Nezavisly stat musi mit osobitou silu lidu a armady, ktera
je soucasti jeho moci.

Mame jednu vlast a vSichni pro ni musime pracovat!

Svoboda clovéka, svoboda slova a svoboda svédomi,
ochrana rovnych prav pro vsechny obcany, politicky plu-
ralismus musi byt hlavnimi atributy demokratické spolec-
nosti Azerbajdzanu.

Statni nezavislost Azerbajdzanu je nas historicky Gspéch.
Ochrana lidskych prav je jednim ze zakladnich principt
Azerbajdzanu.

Dnes mizeme s velkou hrdosti konstatovat pocit, ze nas

osud, nase zem a samostatnost Azerbajdzanu jsou vécné,
bez konce.

Jednota naroda a vira ve vitézstvi predstavuji zaruku bu-
douciho uspéchu.

Zadny ob¢an nesmi ziistat stranou spole¢nosti a politic-
kého Zivota.

Kultura obohacuje narody tim nejlepsim, co lidstvo vy-
tvoftilo.

Jestlize se komukoliv déje nespravedlnost, je tfeba ji na-
pravit pouze spravedlnosti. Jednat proti spravedlnosti je
horsi prestupek nez nespravedlnost sama.

Poznani je budoucnosti naroda.

Na svété neni vyssiho slova nez ucitel.

Kazdy z nas bez ohledu na védeckou hodnost a stupen
poznani vdécime za uspéchy Skole a uciteli.

Jsem prosty obéan Azerbajdzanu. To je velké slovo. Ale
jesté vetsi slovo je ucitel.

Lidé, ktefi zasvétili zivot ucitelské praci, zaroven prokaza-
li obétavost, hrdinstvi a vérnost svému narodu.

Hlavnim ukolem skoly a uciteld je vychovat pro nasi spo-
le¢nost, zem, vlast dobré obcany.

Nejcestnéjsi ¢lovek je ten, ktery se stal ucitelem.
Vzdélani je jedna z hlavni soucasti zivota kazdého sta-
tu, zemg, spole¢nosti. Spolecnost se nemuize rozvijet bez
vzdélani.

Vzdy jsem byl hrdy, nyni jsem hrdy, Ze jsem Azerbajdza-
nec!

Preklad do Cestiny: Inci Kerimli, Ivana Bozdéchova

B AIDZ ¢
o Ty
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V1. mezinarodni védecka konference
»Aktualni probléemy azerbajdzanskych studii

Ve dnech 5. az 7. kvétna 2015 probéhla v Baku jiz tradicni
mezinarodni védecka konference ,,Aktualni problémy azer-
bajdzanskych studii®, konana v letosnim roce na pocest 92.
vyro¢i narozeni prezidenta republiky Hejdara Alijeva. Kon-
ference byla organizovana pod zastitou Bakuské slovanské
univerzity, v jejichz prostorach se konference konala, Védni
nadace prezidenta Azerbajdzanské republiky (Bilik Fondu)
a Bakuského mezinarodniho centra multikulturalismu. Na
slavnostnim plenarnim shromazdéni pronesl zahajovaci pro-
jev rektor Bakuskeé slovanské univerzity Asif HadzZijev, na je-
hoz vystoupeni navazal Kamal Abdullajev, poradce preziden-
ta republiky Azerbajdzanu pro multikulturni a nabozenské
otazky. K vysoké urovni konference prispéla i hojna mezina-
rodni ucast z fad badatelt a studentli z téméf 60 zemi svéta.
Ceskou republiku zastupoval prof. PhDr. Eduard Gombar,
CSc., vedouci Centra azerbajdzanskych a kaspickych studii
pii Ustavu Blizkého vychodu FF UK. Ten ve svém projevu
na slavnostnim zahajeni zddraznil vyznamnou geopolitickou
pozici sou¢asného Azerbajdzanu a také zminil rychle se rozvi-
jejici Cesko-azerbajdzanské vztahy. Z rad studenstva se ti¢ast-
nil Igor Dostalik, student 3. rocniku oboru D¢jiny a kultura
islamskych zemi a Arabistika na FF UK. Otazka multikultu-
ralismu a jeho podoby v dnesnim Azerbajdzanu byla jednim
z hlavnich témat leto$ni konference. DalSimi tématy, kterym
se vénovaly védecké panely, byla mimo jiné i problematika
postaveni Azerbajdzanu v dnesnich mezinarodnich vztazich,
historie a kultura Azerbajdzanu ¢ badani v oblasti jazyka

a literatury. Pro ucastniky konference poradatel zajistil bo-
haty kulturni program, véetné navstévy muzei a historickych
pamatek hlavniho mésta. Soucasti konference byla rovnéz na-
vstéva dvou oblasti na severu zemé. Zajemci se mohli podivat
do mést Gach a Seki. Zejména navstéva historického mésta
Seki a jeho nadherného palace mistnich chant z 18. stoleti, za-
psaného na svétovém seznamu pamatek UNESCO, zanechala
silny dojem na zahrani¢nich ucastnicich. Védecka konference
byla zakonc¢ena oficilni recepci.

Seznam panelii:

1. Heydar Aliyev and the ideology of Azerbaijanism (Hejdar
Alijev a ideologie azerbdjdzanismu)

2. Heydar Aliyev heritage and the development strategy of
Azerbaijan (Hejdar Alijev, odkaz a strategie rozvoje Azer-
bajdzanu)

3. Multicultural Society and International Relations in Mo-
dern Azerbaijan (Multikulturni spolecnost a mezindrodni
vztahy v modernim Azerbdjdzdanu)

4. Azerbaijan in the system of modern international relations
(Azerbajdzan v systému modernich mezindarodnich vztahil)

5. History and Culture of Azerbaijan (Déjiny a kultura Azer-
bajdzanu)

6. The Azerbaijani language (Azerbdjdzansky jazyk)

7. The Azerbaijani literature (Azerbdjdzanska literatura)

Igor Dostalik

Prof. E. Gombar na konferenci na Bakuské slovanské univerzité..

EUOTRES

Prof. Eduard Gombér, Igor Dostaltk a Gambar Gambarov v tradi¢ni ¢ajovné
v Baku.
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Statni recepce
Azerbajdzanske
republiky

v predvecer statniho svatku, 27. 5. 2015,
v hotelu International v Praze

& e

Prof. E. Gombar, dékanka FF UK Doc. M. Friedova v rozhovoru s Chargé
d‘Affaires Iranu Gholam Reza Derikvand

Velvyslanec Azerbajdzanské republiky J.E. Farid Shafiyev s manzelkou se
zdravi s predsedou PS Parlamentu CR Janem Haméackem.

Pohled do salu, v popfedi pfedseda Azerbajdzanské studentské sité v CR
Mgr. Eldar Valiyev.

Pohled do sélu.
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Ministr Jan Mladek
v Azerbajdzanu

Tiskova zprava

Ministr Mladek v Azerbajdzanu. Zajem o rozvoj hospodai-
skych vztahti s Ceskou republikou. Jednani s ministrem finan-
ci Azerbajdzanu. Navitéva nejvétsiho evropského terminalu
ropy a zemniho plynu Sangacan.

Ministr primyslu a obchodu Jan Mladek se na zacat-
ku dvoudenni pracovni navstévy Baku setkal s prezidentem
Azerbajdzanu Ilhamem Aliyevem. V daldim pribéhu jednal
s resortnimi kolegy o spolupraci v oblasti energetiky, obchodu
a rozvoji dopravni infrastruktury. Spole¢né s ministrem eko-
nomiky a priimyslu Shahinem Mustafayevem zahajil Cesko-
-azerbajdzanské podnikatelské férum, jehoz se na Ceské stran¢
zucastnily na Ctyfi desitky Ceskych podnikatelti a finan¢nikt,
ktefi doprovazeji ministra Mladka na jeho cesté a vice nez sto
padesat azerbajdzanskych podnikatelt.

»Setkani s prezidentem Ilhamem Aliyevem povazuji za vel-
mi dilezité. To, Ze mne jako ¢lena vlady Ceské republiky piijal
a mohli jsme velmi oteviené hovofit, je nepfehlédnutelnym
potvrzenim zajmu Azerbajdzanu o rozvoj viestrannych vzta-
ht s nasi zemi,“ zhodnotil ministr Mladek moznost hovofit
s hlavou statu jihokavkazské republiky.

Podle ministra $lo o velmi otevieny rozhovor, v némz ob¢
strany hovorily o zajmu rozvijet vzajemné vztahy ve forme stra-
tegického partnerstvi. Azerbajdzan ma dohody o takovém part-
nerstvi sjednany jiz s nékolika ¢lenskymi staty Evropské unie.

Pro ministra bylo potéSujicim a zaroven zavazujicim slyset,
jak moc si v Azerbajdzanu vazi zapojeni ¢eskych firem a fi-
nancnich instituci do modernizace zdejsiho primyslu a rea-
lizace infrastrukturalnich projektd. ,,Musim oteviené fici, Ze
uz dlouho jsem neslygel tolik pozitivniho na adresu Ceské re-
publiky, ¢eskych firem a umu nasich lidi jako nyni. Je to néco,
na ¢em miZeme a musime byt schopni stavét v nasem usili
o ziskani novych zakazek pro nase firmy,* uvedl ministr.

S prezidentem Aliyevem hovofil ministr Mladek i o rozvoji
vztaht mezi Evropskou unii a Azerbajdzanem. V&, ze bude
mozné nalézt takovy piistup k nové upraveé smluvnich vztaht,
ktery bude odrazet vysokou miru ambice obou stran. Spolu-
prace v energetice a rostouci role Azerbajdzanu v dodavkach
ropy a zemniho plynu do Evropy potvrzuji vyhodnost tako-
vého pristupu.

. Myslim, 7e dokazu pochopit diivody, pro které Azerbaj-
dzan spise nezli o vztahu na bazi dohody o pfidruzeni hovo-
i o strategickém partnerstvi s Evropskou unii, zahrnujicim
nékteré klicové otazky jako energetika, hospodaiska spolu-
prace a bezpecnost. Pro tuto zemi je Evropska unie nejveétsim
partnerem. Pfi posilovani vztahi s nim vSak nechce narusit
hospodaiské vazby na Rusku, podé¢lil se o své vnimani azer-
bajdzanské pozice ministr Mladek.

Pozitivni ton a vécny obsah diskuse s prezidentem Aliy-
evem predurcil i atmosféru dalSich jednani, ktera ministr
v utery v Baku absolvoval.

Sérii schiizek s ekonomickymi ministry azerbajdzanské vla-
dy ukon¢il ministr pramyslu a obchodu Jan Mladek jednanim
s ministrem financi Samirem Sharifovem. Druhy den pracov-
ni cesty Azerbajdzanu navstivil také terminal ropy a zemni-
ho plynu Sangacan a setkal se s vedenim ropné spolecnosti
SOCAR. V jednani s ministrem Sharifovem se Jan Mladek
zajimal o okolnosti vedouci k devalvaci azerbajdzanské mény
manatu, a jak tato skutecnost ovlivituje dalsi sméfrovani eko-
nomiky a také investicni projekty, na jejichz realizaci se podi-
leji, resp. hodlaji podilet ¢eské firmy. Uslysel, ze devalvace se
ukazala byt nezbytnym krokem v situaci, kdy se k faktortim
spojenym s posilovanim dolaru a vyvojem v sousednich ze-
mich pridal prudky pokles cen na svétovych trzich ropy.

, Vanimam  divody, které vedly centralni banku nejdrive
ke zméndm devizové politiky a nasledné k oslabeni mény. Z jed-
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nani s ministrem financi, avsak také z kontaktil s dalsimi pred-
staviteli, jsem vSak ziskal ndzor, Ze situace je stabilizovand, Ze
Jjsou prijimana opatieni k potlaceni inflace a Ze vSechny inves-
ticni projekty maji byt realizovany v piivodnim rozsahu. Zcela
klicové pak bylo pro mne ujisténi, Ze nejsou ohrozZeny utvéry, jez
byly poskytnuty k financovani ceskych projektii v Azerbdajdzdanu.
Vidim to jako ditlezitou podminku, abychom mohli i v budoucnu
podporit nase firmy na zdejsim trhu prostiednictvim konkuren-
ceschopného financovani, “ fekl ministr.

Timto jednanim navazal ministr Mladek na schizky, které
mél se svymi resortnimi partnery zodpovédnymi za ekonomi-
ku, prumysl, energetiku a dopravu prvni den navstévy. V pri-
béhu vsech téchto schiizek byl konfrontovan s velmi zivym
zdjmem o spolupraci s Ceskou republikou a rozsifeni partner-
skych vztahti na podnikové trovni. Ceské firmy maji v Azer-
bajdzanu velmi dobré jméno, coz se projevuje v zakazkovych
knihach rady z nich.

Jednim z dominantnich témat v podstaté¢ vSech jednani byla
energetika a otazky energetické bezpecnosti. To, Ze ve vyvozu
ropy patii Ceska republika k vjznamnym partneram Azer-
bajdzanu, potvrzuje jeji pozice ¢tvrtého nejvétsiho odbérate-
le mezi clenskymi staty Evropské unie. Nakolik bude mozné
v souvislosti s kavkazskou republikou hovofit také jako o vy-
znamném dodavateli plynu do Ceské republiky, ukaze ¢as.
Ministr si takovy scénai dokaze ve stfednédobé perspektive
predstavit, pficemz v jednanich s partnery zduraznoval, ze
diverzifikace tranzitnich cest je dulezita pro dovazejici zemé,
stejné jako pro vyvozce.

. Azerbajdzan hraje skutecné vyznamnou roli v dodavkach
ropy do Evropy. Realizuje také kroky, které tuto roli rozsiii i do
oblasti dodavek zemniho plynu. Vérim, Ze to jsou momenty, s ni-
miz budeme schopni ndleZité pracovat v Evropské unii, “ ekl
ministr Mladek. V jeho jednanich se vSak nesoustiedil pouze
na dodavky ropy a zemniho plynu. Slo mu také o to, jak pod-
porit partnersky vztah podnik obou zemi v daném oboru
a jak dostat ceské firmy do pozice dodavatelt ropnych a ply-

Predseda poslanecké
snémovny jednal

s azerbajdzanskymi
predstaviteli

Predseda Poslanecké snémovny Parlamentu CR Jan Hama-
¢ek se v poslednich mésicich setkal s predstaviteli Azerbajd-
zanské republiky hned pfi dvou vyznamnych pfilezitostech.

narenskych zatizeni Nezapomnél vSak ani na elektroenergeti-
ku, v niz se uz dnes uspésne profiluji ceské firmy, a to zejména
v oblasti vystavby vodnich elektraren.

,, Téch moznosti pro spoluprdci a uplatnéni ceskych reseni je
skutecné cela fada. Pozitivni zkusenosti z piisobeni nasich pod-
niki pii vystavbé paternich silnicnich a Zeleznicnich tras otevi-
raji dvere pro nové zakazky, a to nejen v téchto oblastech. Jedna
se reference, které se urcité hodi. Mne v tomto ohledu té5i, Ze uz
tady, jesté pred odjezdem, jsme se s ministrem ekonomiky a prii-
myslu Shahinem Mustafayevem dohodli na dalsich krocich, jak
se témto otazkam vénovat systematictéji. Tim prvnim bude za-
seddani smisené komise v tomto roce, * ekl ministr Mladek.

Podle ministra je logické, ze jeho pracovni cesta do zemé,
pro kterou jsou ropa a zemni plyn klicové pro zajisténi pro-
sperity se nemohla obejit bez navstévy terminalu Sangacan,
leziciho asi padesat kilometru jizn¢ od Baku. Technologicka
zafizeni na zpracovani a distribuci ropy a zemniho plynu na
plose péti tisic hektart jsou pritom viibec nejvétsim termina-
lem v Evropé€. Pravé odsud proudi azerbajdzanska ropa do
Ceské republiky.

Ministr Mladek tak mel moznost se na vlastni oci presveéd-
¢it, jak ucelné bylo rozhodnuti prizvat do klicového sektoru
azerbajdzanské ekonomiky zahraniCni investory, a zZe tzv.
Kontrakt stoleti (dokument, jenz zahajil prislusnou mezina-
rodni spolupraci), je pfinosny pro vSechny dotcené, odbérate-
le v Evropé nevyjimaje. K tomu jesté¢ ministr Mladek pozna-
menal: ,, Uvédomil jsem si, jak je cesta ropy az k nam do Ceské
republiky dlouhd, avsak jak miiZe byt také bezpecnad a spolehli-
va, pokud neni ovliviiovana nejriiznéjsimi politickymi tivahami
¢i problémy.

Pred odletem zpét do vlasti se ministr Jan Mladek sesel
jesté s vrcholovym managementem statni ropné spolecnosti
SOCAR. S topmanazery SOCARu hovoril o prilezitostech
spoluprace na podnikové Urovni a také o investicnich moz-
nostech SOCARu.

V Praze dne 3 a 4. brezna 2015

V prubehu Cervna se Jan Hamacek zucastnil slavnostniho
otevieni 1. Evropskych her v Baku. Den pied zahajovacim
ceremonialem se predseda Parlamentu seSel s predstaviteli
Olympijského vyboru a sportovci, ktefi se icastni her. Béhem
svého pobytu se sesel i s prezidentem Azerbajdzanské republi-
ky Ilhamem Alijevem a ptredsedou Parlamentu Ogtajem Asa-
dovem.

V pritbéhu Svétové konference predsedii parlamentt, ktera
se konala na prelomu srpna a zaii v sidle OSN v New Yorku
se s $éfem Narodniho shromazdéni Azerbajdzanské republi-
ky Oqtayem Asadovem seSel znovu pfi kratkém bilateralnim
jednani. Pfi ném se oba predstavitelé zabyvali aktualni situaci
ve svete, vzajemnou spolupraci obou zemi zejména v oblasti
obchodu a kultury.

Jan Novacek
tiskovy tajemnik predsedy Poslanecké snémovny PCR

AIDz ¢
BAMIDZg
4 Vs,




Bulletin Centra azerbajdzanskych a kaspickych studif | zari 2015 | 29

Evropskeé hry 2015

\

Baku 2015

1st EUROPEAN GAMES

Historicky prvni Evropské hry
probé¢hly v Baku ve dnech 12. az
28. Cervna 2015. Pravé metropole
Azerbajdzanu byla vybrana Mezi-
narodnim olympijskym vyborem
o nekolik let diive jako hostitel Ev-
ropskych her, po vzoru Asijskych
¢i Panamerickych her. Tato vy-
znamna sportovni udalost ucinila
z Baku po dobu dvou tydnti hlavni
mésto evropského sportu. Celkové
v Baku zapolilo ve 20 sportovnich
disciplinach vice nez 6000 sportov-
cu z 50 zemi svéta. Z celkového po-
¢tu disciplin bylo 16 olympijskych,
dvé olympijské discipliny se konaly
v neolympijském formatu - plazo-
vy fotbal a basketbal 3x3. V Baku
se rovn¢z predstavily dveé discipliny,
které na svou olympijskou premiéru
zatim C¢ekaji, konkrétné se jedna-
lo o karate a sambo. Hry zaroven
poskytovaly sportovelim moznost
kvalifikace na Olympijské hry 2016
v brazilském Riu de Janeiro. Doma-
ci poradatelé nenechali nic nahodé
a kvl akci byla vedle rozlehlé olym-
pijské vesnice vybudovana i fada no-
vych sportovist. Za zminku jisté stoji
Narodni stadion v Baku s kapacitou
68 tisic divaki ¢i Narodni gymnas-
ticka aréna. V Baku bylo rozdéleno
celkem 253 sad medaili, piicemz
nejuspésnéjsi vypravu vyslala Rus-
ka federace. Rusti sportovci ziskali
celkem 79 zlatych medaili. Domaci
azerbajdzansti sportovci obsadili
s celkovym poctem 56 medaili v po-
fadi narodu senzacni druhé misto.
Ceska vyprava, slozena ze 126 spor-
tovell, vybojovala celkem 7 medaili
a obsadila 32. misto.

Igor Dostalik

H-j.r“.-

Baku o 15
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Gamar AGHAZADA. Z4tisi se samovarem, platno, olej,
40 x 50cm, 2015..

s

Tatyana GULIYEVA. Andél, platno, olej, keramika,
30 x 40cm, 2015

Na titulni strané: Aybaniz ZEYNALOVA. Koberec,
platno, olej, 60 x 80 cm, 2014. Predni strana strana
pozvanky na vystavu Mladi azerbajdzansti maliti zdravi

Prahu.




