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íÓÙË„ êflÒÛÎÓ‚ÛÌ Â‚ËÌ‰fl ˜ÓıÎÛ
ÙÓÚÓ¯flÍËÎ ‚‡. ôflÏ ¯flıÒË, ˘flÏ ‰fl
ÒflÌflÚË ËÎfl ·‡¸Î˚. ü‚‚flÎ ¯flıÒË ¯flÍËÎÎfl-
ËÌË ˝˛ÒÚflË. ÅÛ‰Û, Ó ÄÏÂËÍ‡Ì˚Ì
˛ÎÍflÏËÁ‰flÍË ÍÂ˜ÏË¯ ÒflÙËË ËÎfl‰Ë,
·Û‰‡ ËÒfl íˆÍËÈflÌËÌ ˘‡Á˚ÍË ÒflÙËË
ËÎfl, ·‡¯„‡ ·Ë ¯flÍËÎ‰fl Ïfl¯˘Û ‰Â-
ÔÛÚ‡ÚÎ‡‰˚, ‰Ë˝flËÌ‰fl ËÒfl ¯fl˘flËÌ
ÏÂË ËÎfl... îÓÚÓ¯flÍËÎ ˜Óı‰Û. é,
ÙflıÎfl Ó¸ÎÛ àÎ„‡˚Ì - ‡Ú‡Ò˚Ì˚Ì ‚fl
·‡·‡Ò˚Ì˚Ì ‰‡‚‡Ï˜˚Ò˚ ÓÎ‡Ì ˛‚Î‡‰˚-
Ì˚Ì Ë¯ ·‡¯˚Ì‰‡ ËÍflÌ ˜flÍËÎÏË¯ ÙÓÚÓ-
¯flÍËÎÎflËÌË Ï‡Ò‡È‡ ‰ˆÁˆ. Ñ‡˘‡ ·Ë
‡Î·ÓÏ - ·Û‡‰‡ ÏˆıÚflÎËÙ Òfl˝Ë,
·‡ı˚¯ ‚fl ÏˆÒ‡·Ë„flÎflË È‡‰‰‡¯‡
Í˛˜ˆÏˆ¯ ¯flÍËÎÎfl ÚÓÔÎ‡Ì˚·. Ö‚ Ò‡-
˘Ë·ËÌËÌ ÒflÌflÚË ËÎfl ·‡¸Î˚ ÙÓÚÓ¯flÍËÎÎfl-
Ë Î‡Ô ˜Óı‰Û. ÅÛ ¯flÍËÎÎfl‰fl ÒflÌflÚ-
Í‡˚Ì ‡È˚-‡È˚ ËcÚËÏ‡Ë ‚fl È‡¯‡È˚¯

Tofig Rasulov has got a lot of
photos at home. Personal and pro-
fessional. Firstly he shows person-
al ones. Here he is together with
the former ambassador of Ame-
rica, there with the present am-
bassador of Turkey, in the next -
the famous deputy, then the ma-
yor of the city… A lot of photos. He
puts a series of photos on the table
with pride where his son Ilgar is at
work - continues his father’s and
grandfather’s work. One more
album: memory about exhibitions,
showings, competitions. For a long
time we are looking through pro-
fessional photos, here are compo-
sitions of shebeke decorating the
interior and facades of dwelling

ÑÓÏ‡ Û íÓÙËÍ‡ ê‡ÒÛÎÓ‚‡
ÏÌÓ„Ó ÙÓÚÓ„‡ÙËÈ. ãË˜Ì˚ı Ë
ÔÓÙÂÒÒËÓÌ‡Î¸Ì˚ı. ëÌ‡˜‡Î‡ ÔÓ-
Í‡Á˚‚‡ÂÚ ÎË˜Ì˚Â. ÇÓÚ ÓÌ ‚ÏÂÒÚÂ Ò
·˚‚¯ËÏ ‡ÏÂËÍ‡ÌÒÍËÏ ÔÓÒÎÓÏ,
‡ Á‰ÂÒ¸ - Ò ‰ÂÈÒÚ‚Û˛˘ËÏ ÔÓÒÎÓÏ
íÛˆËË, Ì‡ ÒÎÂ‰Û˛˘ÂÈ - Ò ËÁ-
‚ÂÒÚÌ˚Ï ‰ÂÔÛÚ‡ÚÓÏ, Á‡ÚÂÏ Ò Ï˝-
ÓÏ „ÓÓ‰‡… îÓÚÓ„‡ÙËÈ ÏÌÓ„Ó.
ë „Ó‰ÓÒÚ¸˛ ‚˚ÍÎ‡‰˚‚‡ÂÚ Ì‡
ÒÚÓÎ ÒÂË˛ ÒÌËÏÍÓ‚, „‰Â Ò˚Ì
àÎ¸„‡ Á‡ ‡·ÓÚÓÈ - ÔÓ‰ÓÎÊ‡ÂÚ
‰ÂÎÓ ÓÚˆ‡ Ë ‰Â‰‡. Ö˘Â Ó‰ËÌ ‡Î¸-
·ÓÏ: Ô‡ÏflÚ¸ Ó ‚˚ÒÚ‡‚Í‡ı, ÒÏÓÚ-
‡ı, ÍÓÌÍÛÒ‡ı. èÓ‰ÓÎ„Û ‡Ò-
ÒÏ‡ÚË‚‡ÂÏ ÔÓÙÂÒÒËÓÌ‡Î¸Ì˚Â
ÙÓÚÓ„‡ÙËË. ç‡ ÌËı ÒÓÁ‰‡ÌÌ˚Â
Ï‡ÒÚÂÓÏ ÍÓÏÔÓÁËˆËË ¯Â·ÂÍÂ,
ÛÍ‡ÒË‚¯ËÂ ËÌÚÂ¸Â Ë Ù‡Ò‡‰˚
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·ËÌ‡Î‡˚Ì˚Ì Ù‡Ò‡‰ ‚fl ËÌÚÂÈÂËÌ‰fl
È‡‡Ú‰˚¸˚ ¯fl·flÍfl ÍÓÏÔÓÁËÒËÈ‡Î‡˚
flÍÒ ÓÎÛÌÛ·. éÌÎ‡˚Ì ‡‡Ò˚Ì‰‡ flÒ-
Ò‡Ï˚Ì ·Ë·‡¯‡ ÂÏ‡Î‡Úı‡Ì‡Ò˚Ì‰‡,
ˆÁflËÌ‰fl Ë¯ ·‡¯‡ ˜‡Ú‰˚˚Î‡Ì ÍËÏË
˜flÍËÎÏË¯ ¯fl·flÍfl ¯flÍËÎÎflË ‰fl ‡Á ‰Â-
ÈËÎ. åflÌËÏ flÌ ˜Óı ıÓ¯ÛÏ‡ ˝flÎflÌ
ÂÏ‡Î‡Úı‡Ì‡Ì˚Ì „‡¯˚Ò˚Ì‰‡, ·‡¸-
˜‡‰‡ ˜flÍËÎÏË¯ ¯flÍËÎ ÓÎ‰Û: Ì‡ı˚¯Î‡-
˚Ì‰‡ ·ˆÚˆÌ flÌ˝ÎflËÌ ·flÍ ‚Û‰Û-
¸Û Ú‡ıÚ‡ ˘‡¯ËÈfl ‚fl ÓÌÛÌ È‡Ì˚Ì‰‡
‰‡È‡ÌÏ˚¯, ÈÓ¸ÛÌ-ÈÓ¸ÛÌ ˝ˆ-
ÎˆÏÒflÈflÌ íÓÙË„… ó‡È Ë˜ËËÍ. å‡-
Ò‡Ì˚Ì ˆÁflËÌ‰fl „‡Î‡„Î‡ÌÏ˚¯ ÙÓÚÓ-
¯flÍËÎÎfl‰flÌ „flË·fl ·Ë ÍÓÎÎ‡˙ È‡‡-
Ì˚·. “ã‡Ô ¯fl·flÍflÈfl Óı¯‡È˚” - ÏflÌ
‰ËÎÎflÌËflÏ. “ôflÈ‡Ú ˛Áˆ ¯fl·flÍflÈfl

and public buildings created by the
master. There are quite a few pho-
tos where shebeke are imprinted
straightly in the artist’s studio just
after their completion. I like most
of all the photo taken in the gar-
den in front of the studio: designs
in all colours wood-framed, with
tiredly smiling Tofig side by side.
We are drinking tea. Photos are on
the table in whimsical combina-
tion. “As shebeke” - I say. “The life
is like shebeke!” - smiles Tofig in
response. 

The word “shebeke” means
“net” or “lattice” which is compo-
sed of separate wooden bars with-

ÊËÎ˚ı Ë Ó·˘ÂÒÚ‚ÂÌÌ˚ı Á‰‡ÌËÈ.
çÂÏ‡ÎÓ ÒÌËÏÍÓ‚, Ì‡ ÍÓÚÓ˚ı
¯Â·ÂÍÂ Á‡ÔÂ˜‡ÚÎÂÌ˚ ÔflÏÓ ‚
Ï‡ÒÚÂÒÍÓÈ ıÛ‰ÓÊÌËÍ‡, Ò‡ÁÛ
ÔÓÒÎÂ Á‡‚Â¯ÂÌËfl. åÌÂ ·ÓÎ¸¯Â
‚ÒÂ„Ó Ì‡‚ËÚÒfl ÙÓÚÓ„‡ÙËfl, ÒÌfl-
Ú‡fl ‚ Ò‡‰Û ÔÂÂ‰ Ï‡ÒÚÂÒÍÓÈ: ÔÂ-
ÂÎË‚‡˛˘ËÂÒfl ‚ÒÂÏË ˆ‚ÂÚ‡ÏË
ÛÁÓ˚ ‚ ‰ÂÂ‚flÌÌÓÈ ‡ÏÂ, ‡ fl-
‰ÓÏ, ÛÒÚ‡ÎÓ ÛÎ˚·‡flÒ¸, Ò‡Ï íÓ-
ÙËÍ. è¸ÂÏ ˜‡È. îÓÚÓ„‡ÙËË Ì‡
ÒÚÓÎÂ ÒÎÓÊËÎËÒ¸ ‚ ÔË˜Û‰ÎË‚˚È
ÍÓÎÎ‡Ê. «ä‡Í ¯Â·ÂÍÂ», - „Ó‚Ó˛
fl. «ÜËÁÌ¸ Í‡Í ¯Â·ÂÍÂ!» - ÛÎ˚·‡-
ÂÚÒfl ‚ ÓÚ‚ÂÚ íÓÙËÍ.

ëÎÓ‚Ó «¯Â·ÂÍÂ» ÓÁÌ‡˜‡ÂÚ
«ÒÂÚÍ‡» ËÎË «Â¯ÂÚÍ‡», ÍÓÚÓ‡fl
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Óı¯‡È˚”, - ‰ÂÈfl, íÓÙË„ Úfl·flÒÒˆÏ-
Îfl c‡‚‡· ‚ÂË.

“òfl·flÍfl” Ò˛Áˆ ÚÓ ‚fl È‡ ·‡-
Ï‡„Î˚„ ÏflÌ‡Ò˚Ì˚ ‰‡¯˚È˚ ‚fl ‡È˚-
‡È˚ Ú‡ıÚ‡ Ô‡˜‡Î‡˚Ì‰‡Ì, È‡Ô˚¯-
„‡Ì  ‚fl ÏËÒÏ‡ ËÒÚËÙ‡‰fl ÓÎÛÌÏ‡-
‰‡Ì „Û‡¯‰˚˚Î˚. ìÒÚ‡ fl‚‚flÎcfl ·flÍ
‡¸‡c (ÒˆÏ¯‡‰, „ÓÁ, Ù˚ÒÚ˚„, Ô‡Î˚‰)
Ì˛‚ÎflËÌ‰flÌ ÏˆıÚflÎËÙ ÙÓÏ‡Î˚
ÒÚ‡Ì‰‡Ú ˘ËÒÒflcËÍÎfl ˘‡Á˚Î‡È˚,
ÒÓÌ‡ ËÒfl ˘‡Á˚ flÒÏ ˆÁfl ÔflÌcflfl
‚fl È‡ „‡Ô˚Ì˚Ì, ‰Ë‚‡ ‰ÓÎ‡·˚ ‚fl È‡
˝˛ˆ¯ Í˛¯ÍˆÌˆÌ ÒflÚ˘ËÌË Úfl¯ÍËÎ
Â‰flÌ Ì‡ı˚¯Î‡˚ È˚¸˚. “CflÙflË”,
“ÒflÍÍËÁ”, “ÓÌ‡ÎÚ˚”, “˝ˆÎ‡·Ë”, “¯flÏ-
ÒË”, “˝˛ÎÎˆ” ‚fl “·flÌ‰Ë-ÛÏË” ¯fl·fl-
ÍflÌËÌ flÌflÌfl‚Ë ÍÓÏÔÓÁËÒËÈ‡Î‡˚‰˚.

òfl·flÍfl ÒflÌflÚË ·flÌÁflÒËÁ‰Ë ‚fl
ÓÌÛÌ c‡ÌÎ˚ flÌflÌflÎflË È‡ÎÌ˚Á ÄÁfl-
·‡Èc‡Ì‰‡ „ÓÛÌÛ· Ò‡ıÎ‡Ì˚Î˚. óÓı
‚‡ıÚ, ¯fl·flÍflÌË Ä‚ÓÔ‡ ‚ËÚ‡jÎ‡˚ ËÎfl
Ïˆ„‡ÈËÒfl Â‰Ë, ·flÁflÌ ËÒfl ÓÌÎ‡˚Ì
‡‡Ò˚Ì‰‡ ˘flÚÚ‡ ÂÈÌËÎËÍ Ë¯‡flÒË „Ó-
ÈÛÎ‡. ôfl„Ë„flÚflÌ ¯fl·flÍfl ËÎfl ‚Ëtr‡-
j˚Ì ‡‡Ò˚Ì‰‡ ·flÁË ˆÏÛÏË cfl˘flÚÎfl
‚‡. ÅÛ ÒflÌflÚ Ì˛‚ÎflËÌËÌ ˘fl ËÍËÒË-
ÌËÌ flÒ‡Ò Ï‡ÚÂË‡Î˚ flÌ˝ÎË ¯ˆ¯fl‰Ë.
éÌ‡ ˝˛fl, ·‡¯Î˚c‡ ·fl‰ËË ËÙ‡‰fl ‚‡ÒË-
ÚflÒË ‰fl ÂÈÌË‰Ë: ·Û, Ë¯˚„ ¯ˆ‡Ò˚Ì˚Ì
flÌ˝ÎË ¯ˆ¯fl‰flÌ ÍÂ˜ÏflÒË ÌflÚËcflÒËÌ-
‰fl È‡‡Ì˚. ã‡ÍËÌ ¯fl·flÍfl ËÎfl ‚Ëtr‡-
j˚Ì ÚflÒ‚ËË ‰ËÎË Ú‡Ï‡ÏËÎfl Ùfl„ÎË‰Ë.

out clue and nails. The master at
first makes standard details of va-
rious forms of firm sorts of wood
(box-tree, walnut, beech, oak),
then assembles designs compo-
sing the surface of the window or
the door, the built-in closet or the
pavilion according to ready - made
pattern. Traditional compositions
of shebeke are “jafari”, “sakkiz”,
“onalty”, “gullaby”, “shamsi”,
“gellu” and “bendi-rumi”. 

Shebeke art is unique and its
tradition is often compared with
European stained-glass window,
sometimes they are considered to
be equal. Shebeke and stained-
glass window really have some
common features. The main mate-
rial of these kinds of art is stained
glass. Therefore the main means
of artistic expression is the same: it
springs up as a result of the light
flowing through the stained glass.
But shebeke and stained-glass
window have absolutely different
figurative language.

The visual language of shebeke
is like geometric ornament of the
carpet. Geol or medallion, rosette
is the main element of a carpet
composition. The combination of

ÒÓÒÚ‡‚ÎflÎ‡Ò¸ ËÁ ÓÚ‰ÂÎ¸Ì˚ı ‰Â-
Â‚flÌÌ˚ı ·ÛÒÍÓ‚ ·ÂÁ ÍÎÂfl Ë
„‚ÓÁ‰ÂÈ. å‡ÒÚÂ ËÁ Ú‚Â‰˚ı ÔÓ-
Ó‰ ‰ÂÂ‚‡ (Ò‡Ï¯ËÚ, ÓÂı, ·ÛÍ,
‰Û·) ÒÔÂ‚‡ ËÁ„ÓÚÓ‚ÎflÂÚ ÒÚ‡Ì-
‰‡ÚÌ˚Â ‰ÂÚ‡ÎË ‡ÁÎË˜ÌÓÈ ÙÓ-
Ï˚, ‡ ÔÓÚÓÏ ÔÓ „ÓÚÓ‚ÓÏÛ ËÒÛÌÍÛ
ÏÓÌÚËÛÂÚ ÛÁÓ˚, ÒÓÒÚ‡‚Îfl˛˘ËÂ
ÔÎÓÒÍÓÒÚ¸ ÓÍÌ‡ ËÎË ‰‚ÂË, ÒÚÂÌ-
ÌÓ„Ó ¯Í‡Ù‡ ËÎË ·ÂÒÂ‰ÍË. í‡‰Ë-
ˆËÓÌÌ˚ÏË ÍÓÏÔÓÁËˆËflÏË ¯Â·Â-
ÍÂ fl‚Îfl˛ÚÒfl «‰Ê‡Ù‡Ë», «ÒÂÍ-
ÍËÁ», «ÓÌ‡ÎÚ˚», «„ÛÎÎ‡·Ë», «¯‡Ï-
ÒË», «„ÂÎÎ˛» Ë «·ÂÌ‰Ë-ÛÏË». 

àÒÍÛÒÒÚ‚Ó ¯Â·ÂÍÂ ÛÌËÍ‡Î¸ÌÓ
Ë Â„Ó ÊË‚‡fl Ú‡‰ËˆËfl ÒÓı‡ÌË-
Î‡Ò¸ ÚÓÎ¸ÍÓ ‚ ÄÁÂ·‡È‰Ê‡ÌÂ.
ó‡ÒÚÓ ¯Â·ÂÍÂ Ò‡‚ÌË‚‡˛Ú Ò Â‚-
ÓÔÂÈÒÍËÏ ‚ËÚ‡ÊÓÏ, ‡ ËÌÓ„‰‡
ÏÂÊ‰Û ÌËÏË ‰‡ÊÂ ÒÚ‡‚flÚ ÁÌ‡Í
‡‚ÂÌÒÚ‚‡. òÂ·ÂÍÂ Ë ‚ËÚ‡Ê
‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓ ËÏÂ˛Ú ÌÂÍÓÚÓ˚Â
Ó·˘ËÂ ˜ÂÚ˚. éÒÌÓ‚Ì˚Ï Ï‡ÚÂ-
Ë‡ÎÓÏ ˝ÚËı ‚Ë‰Ó‚ ËÒÍÛÒÒÚ‚‡
ÒÎÛÊËÚ ˆ‚ÂÚÌÓÂ ÒÚÂÍÎÓ. èÓ˝ÚÓÏÛ
Ó‰ËÌ‡ÍÓ‚˚Ï fl‚ÎflÂÚÒfl Ë „Î‡‚ÌÓÂ
ÒÂ‰ÒÚ‚Ó ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÈ ‚˚‡-
ÁËÚÂÎ¸ÌÓÒÚË: ÓÌÓ ‚ÓÁÌËÍ‡ÂÚ ‚ Â-
ÁÛÎ¸Ú‡ÚÂ ÚÓ„Ó, ˜ÚÓ ÒÍ‚ÓÁ¸ ˆ‚ÂÚÌÓÂ
ÒÚÂÍÎÓ ÒÚÛËÚÒfl Ò‚ÂÚ. çÓ Û ¯Â·Â-
ÍÂ Ë ‚ËÚ‡Ê‡ ÒÓ‚Â¯ÂÌÌÓ ‡Á-
ÎË˜Ì˚È ËÁÓ·‡ÁËÚÂÎ¸Ì˚È flÁ˚Í.
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òfl·flÍflÌËÌ ÚflÒ‚ËË ‰ËÎË ı‡Î˜‡Ì˚Ì
˘flÌ‰flÒË ÓÌ‡ÏÂÌÚÎflËÌfl È‡ı˚Ì‰˚.
ïÓÌ˜‡ ˝˛Î ‚fl È‡ ÏÂ‰‡ÎÈÓÌ - ı‡Î˜‡
ÍÓÏÔÓÁËÒËÈ‡Î‡˚Ì˚Ì flÒ‡Ò ÂÎÂÏÂÌÚ-
ÎflË‰Ë. åˆıÚflÎËÙ  È‡ıÛ‰, ÂÈÌË ˝˛Î-
ÎflËÌ ÍÓÏ·ËÌ‡ÒËÈ‡Ò˚ ı‡Î˜‡Ì˚Ì Ïfl-
ÍflÁË Ò‡˘flÒËÌË Úfl¯ÍËÎ Â‰Ë. ÅÂÎfl ˘Â-
Ò‡· ÓÎÛÌÛ ÍË, Á‡Ï‡Ì˚Ì ÚflÒËË ËÎfl
˝˛ÎÎfl ˛Á ÙÓÏ‡Î ÒÚÛÍÚÛÛÌÛ Ò‡ı-
Î‡È‡‡„ ¯fl·flÍfl ÒflÌflÚËÌfl ÍÂ˜Ë·.
ÄÏÏ‡ ÙÓÏ‡ Úfl¯ÍËÎËÌËÌ ÏflÌÚË„Ë
·ÛÌÛÌ flÍÒËÌË ‰ÂÈË. åfl˘Á ¯fl·flÍfl

various or the same geols makes a
central ground of the carpet. It is
assumed that geols in due course
passed to the sphere of shebeke
surviving their formal structure.
But the logics of form-making gi-
ves the opportunity to affirm the
reverse. Just in shebeke patterns
the geols make complimentary
compositions where the figure is
equal to the ground: so Turkic visu-
al language is incarnated in the its

ÇËÁÛ‡Î¸Ì˚È flÁ˚Í ¯Â·ÂÍÂ
·ÎËÁÓÍ „ÂÓÏÂÚË˜ÂÒÍÓÏÛ ÓÌ‡-
ÏÂÌÚÛ ÍÓ‚‡. ÉfiÎ¸ ËÎË ÏÂ‰‡Î¸ÓÌ,
ÓÁÂÚÍ‡ - ÓÒÌÓ‚ÌÓÈ ˝ÎÂÏÂÌÚ ÍÓÏ-
ÔÓÁËˆËË ÍÓ‚‡. äÓÏ·ËÌ‡ˆËfl
‡ÁÎË˜Ì˚ı ËÎË Ó‰ËÌ‡ÍÓ‚˚ı „fi-
ÎÂÈ Ó„‡ÌËÁÛÂÚ ˆÂÌÚ‡Î¸ÌÓÂ ÔÓ-
ÎÂ ÍÓ‚‡. èËÌflÚÓ Ò˜ËÚ‡Ú¸, ˜ÚÓ
ÒÓ ‚ÂÏÂÌÂÏ „fiÎË ÔÂÂ¯ÎË ‚ Ó·-
Î‡ÒÚ¸ ¯Â·ÂÍÂ, ÒÓı‡ÌË‚ Ò‚Ó˛
ÙÓÏ‡Î¸ÌÛ˛ ÒÚÛÍÚÛÛ. é‰Ì‡ÍÓ
ÎÓ„ËÍ‡ ÙÓÏÓÓ·‡ÁÓ‚‡ÌËfl ÔÓÁ-
‚ÓÎflÂÚ ÛÚ‚ÂÊ‰‡Ú¸ Ó·‡ÚÌÓÂ.
àÏÂÌÌÓ ‚ ÛÁÓ‡ı ¯Â·ÂÍÂ „fiÎË
Ó·‡ÁÛ˛Ú ÍÓÏÔÎËÏÂÌÚ‡Ì˚Â
ÍÓÏÔÓÁËˆËË, „‰Â ÙË„Û‡ ‡‚Ì‡
ÙÓÌÛ: ÚÂÏ Ò‡Ï˚Ï ‚ÓÔÎÓ˘‡ÂÚÒfl
Ú˛ÍÒÍËÈ ‚ËÁÛ‡Î¸Ì˚È flÁ˚Í ‚Ó
‚ÒÂÈ Ò‚ÓÂÈ ˜ËÒÚÓÚÂ Ë ÔÓÎÌÓÚÂ
ÔËÁÌ‡ÍÓ‚. Ç ·ÓÎ¸¯ËÌÒÚ‚Â „ÂÓ-
ÏÂÚË˜ÂÒÍËı ÍÓ‚Ó‚, Ì‡ÔÓÚË‚,
ÒÛ˘ÂÒÚ‚ÛÂÚ ˆÂÌÚ‡Î¸ÌÓÂ ˆ‚ÂÚÓ-
‚ÓÂ ÔÓÎÂ, ÒÎÛÊ‡˘ÂÂ ÓÌ‡ÏÂÌÚÛ
ÙÓÌÓÏ. èËÌˆËÔ ÔÓÎË˝ÈÍÓÌËË
Á‰ÂÒ¸ ÌÂ ‡·ÓÚ‡ÂÚ. áÌ‡˜ËÚ, flÁ˚Í
¯Â·ÂÍÂ fl‚ÎflÂÚÒfl ÔÂ‚Ë˜Ì˚Ï ÔÓ
ÓÚÌÓ¯ÂÌË˛ Í ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓÏÛ
flÁ˚ÍÛ ÍÓ‚‡, ‡ ÔÓÒÎÂ‰ÌËÈ, ËÒÔ˚-
Ú‡‚ ˜ÛÊ‰˚Â Ú˛ÍÒÍÓÈ ÍÛÎ¸ÚÛÂ
‚ÎËflÌËfl, ÒÓ ‚ÂÏÂÌÂÏ ÔÂÚÂÔÂÎ
Ú‡ÌÒÙÓÏ‡ˆË˛ Ë ÛÔÓ˘ÂÌËÂ.
üÁ˚Í ¯Â·ÂÍÂ, Ì‡Ó·ÓÓÚ, ÒÓı‡-
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Ì‡ı˚¯Î‡˚Ì‰‡ ˝˛ÎÎfl ÙË„ÛÎ‡ ÙÓÌÛÌ
·fl‡·fl ÓÎ‰Û¸Û ÍÓÏÔÎËÏÂÌÚ‡
ÍÓÏÔÓÁËÒËÈ‡Î‡ È‡‡‰˚: ·ÛÌÛÌÎ‡,
ÚˆÍ ‚ËÁÛ‡Î ‰ËÎË flÎ‡ÏflÚÎflËÌ ·ˆÚˆÌ
Ò‡ÙÎ˚¸˚ ‚fl Ú‡ÏÎ˚¸˚ ËÎfl ˛Á ÚflcflÒÒˆ-
ÏˆÌˆ Ú‡Ô˚. ôflÌ‰flÒË ı‡Î˜‡Î‡˚Ì
˜ÓıÛÌ‰‡ ËÒfl flÍÒËÌfl, ÓÌ‡ÏÂÌÚ
ˆ˜ˆÌ ÙÓÌ ÓÎÛÌÛ ÓÈÌ‡È‡Ì ÏflÍflÁË
flÌ˝ Ò‡˘flÒË Ï˛‚cÛ‰‰Û. ÅÛ‡‰‡
ÔÓÎËÂÈÍÓÌËÈ‡ ÔËÌÒËÔË Ë¯ÎflÏË. ÑÂ-
ÏflÎË, ¯fl·flÍflÌËÌ ‰ËÎË ı‡Î˜‡Ì˚Ì ·fl‰ËË
‰ËÎËÌfl ÌËÒ·flÚflÌ ‰‡˘‡ ËÎÍËÌ‰Ë. ï‡Î-
˜‡Ì˚Ì ÚflÒ‚ËË ‰ËÎË ËÒfl ÚˆÍ Ïfl‰flÌËÈ-
ÈflÚËÌfl È‡‰ ÚflÒËÎflËÌ ÌflÚËcflÒËÌ‰fl
Á‡Ï‡Ì ÍÂ˜‰ËÍcfl Ú‡ÌÒÙÓÏ‡ÒËÈ‡-

purity and completeness of signs.
In the majority of geometric car-
pets, on the contrary, there is a
central coloured ground serving
as a background for the orna-
ment. The principle of polyiconity
doesn’t work here. It means that
the language of shebeke is initial
in regard of artistic language of
the carpet but the last one having
tried influences strange to Turkic
culture in due course has under-
gone the transformation and
simplification. The language of
shebeke, on the contrary, pre-

ÌËÎ ÔÂ‚ÓÌ‡˜‡Î¸ÌÛ˛ ˜ËÒÚÓÚÛ Ë
ˆÂÎÓÒÚÌÓÒÚ¸.

çÓÒËÚÂÎflÏË ÊË‚ÓÈ Ú‡‰ËˆËË
¯Â·ÂÍÂ ÔÓÒÎÂ‰ÌËÂ ‰ÂÒflÚËÎÂÚËfl
ÓÒÚ‡˛ÚÒfl ÔÂ‰ÒÚ‡‚ËÚÂÎË ‰ËÌ‡Ò-
ÚËË ê‡ÒÛÎÓ‚˚ı. íÓÙËÍ ê‡ÒÛÎÓ‚
(Ó‰. ‚ 1961 „.) fl‚ÎflÂÚÒfl Ò˚ÌÓÏ
ÁÌ‡ÏÂÌËÚÓ„Ó Ï‡ÒÚÂ‡ ¯Â·ÂÍÂ ÛÒ-
Ú˚ Ä¯‡Ù‡ ËÁ òÂÍË, ÔËÍ Ú‚Ó-
˜ÂÒÚ‚‡ ÍÓÚÓÓ„Ó ÔËıÓ‰ËÚÒfl Ì‡
1960-1970-Â „Ó‰˚. íÓÙËÍ ê‡ÒÛ-
ÎÓ‚ Ó·Û˜‡ÎÒfl ÔÓ‰ ÛÍÓ‚Ó‰ÒÚ‚ÓÏ
Ò‚ÓÂ„Ó ÓÚˆ‡ Ë Ò‡ÏÓÒÚÓflÚÂÎ¸ÌÓ
Á‡ÌËÏ‡ÂÚÒfl ËÒÍÛÒÒÚ‚ÓÏ ¯Â·ÂÍÂ Ò
1978 „Ó‰‡. ëÂ„Ó‰Ìfl ÓÌ ‚Â‰Û˘ËÈ
Ï‡ÒÚÂ ˝ÚÓ„Ó ‚Ë‰‡ Ú‡‰ËˆËÓÌÌÓ-
„Ó ÂÏÂÒÎ‡, ÌÂ‡Á˚‚ÌÓ Ò‚flÁ‡Ì-
ÌÓ„Ó Ò ‡ıËÚÂÍÚÛÓÈ. í‚Ó˜ÂÒÚ‚Ó
í.ê‡ÒÛÎÓ‚‡ ÔËÓ·ÂÚ‡ÂÚ ¯ËÓ-
ÍÛ˛ ËÁ‚ÂÒÚÌÓÒÚ¸ ÛÊÂ ‚ 1980-Â „„.
Ç 1985 „Ó‰Û ÓÌ ÒÚ‡ÌÓ‚ËÚÒfl Î‡-
ÛÂ‡ÚÓÏ ÇÒÂÏËÌÓ„Ó ÙÂÒÚË‚‡Îfl
ÏÓÎÓ‰ÂÊË Ë ÒÚÛ‰ÂÌÚÓ‚ ‚ åÓÒÍ‚Â,
ÔÓ‚Ó‰flÚÒfl Â„Ó ÔÂÒÓÌ‡Î¸Ì˚Â
‚˚ÒÚ‡‚ÍË ‚ Ä‰ËÒ-Ä·Â·Â (1986,
àÓ‰‡ÌËfl), åÓÒÍ‚Â (1988, êÓÒ-
ÒËfl) Ë Å‡ÍÛ (1996, ÄÁÂ·‡È-
‰Ê‡Ì). Ç 2006 „Ó‰Û ÓÌ Û˜‡ÒÚ‚Ó-
‚‡Î ‚ Ó˜ÂÂ‰ÌÓÈ ‚˚ÒÚ‡‚ÍÂ Ï‡ÒÚÂ-
Ó‚ Ì‡Ó‰ÌÓ„Ó ËÒÍÛÒÒÚ‚‡, ÔÓ‚Ó-
‰Ë‚¯ÂÈÒfl Ó„‡ÌËÁ‡ˆËÂÈ ÒÚ‡Ì-
Û˜‡ÒÚÌËˆ àÒÎ‡ÏÒÍÓÈ ÍÓÌÙÂÂÌ-
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È‡ Û¸‡Ï˚¯ ‚fl Ò‡‰flÎfl¯ÏË¯‰Ë. òfl-
·flÍflÌËÌ ‰ËÎË flÍÒËÌfl, ˛Á ËÎÍËÌ Ò‡ÙÎ˚-
¸˚Ì˚ ‚fl ·ˆÚ˛‚ÎˆÈˆÌˆ „ÓÛÈÛ· Ò‡ı-
Î‡Ï˚¯‰˚. 

ëÓÌ ÓÌËÎÎËÍÎfl‰fl ¯fl·flÍflÌËÌ
c‡ÌÎ˚ flÌflÌflÎflËÌËÌ ‰‡¯˚È˚c˚Ò˚ ÓÎÏ‡„
¯flflÙÎË êflÒÛÎÓ‚Î‡ ÌflÒÎËÌËÌ ÌˆÏ‡-
ÈflÌ‰flÎflËÌËÌ ˆÁflËÌfl ‰ˆ¯ˆ·. íÓÙË„
êflÒÛÎÓ‚ (1961-cË ËÎ‰fl ‡Ì‡‰‡Ì
ÓÎÛ·) È‡‡‰˚c˚Î˚„ ÁË‚flÒË 1960-
1970-cË ËÎÎflfl ‰ˆ¯flÌ Ïfl¯˘Û Òfl-
ÌflÚÍ‡, ¯flÍËÎË ÛÒÚ‡ ü¯flÙËÌ Ó¸ÎÛ-
‰Û. ÄÚ‡Ò˚Ì˚Ì fl˘·flÎËÈË ËÎfl ¯fl·fl-
ÍflÌËÌ ÒËÎflËÌfl ÈËÈflÎflÌflÌ íÓÙË„
1978-cË ËÎ‰flÌ ÏˆÒÚfl„ËÎ ¯flÍËÎ‰fl ·Û
ÒflÌflÚÎfl Ïfl¯¸ÛÎ ÓÎÛ. ô‡Á˚‰‡ Ó,
ÏÂÏ‡Î˚„Î‡ „˚˚ÎÏ‡Á ·‡¸Î˚Î˚„‰‡
ÓÎ‡Ì ·Û flÌflÌfl‚Ë ÒflÌflÚ Ì˛‚ˆÌˆÌ
˛ÎÍflÏËÁ‰fl ‡Ô‡˚c˚ ÏˆÚflıflÒÒËÒË‰Ë.
í.êflÒÛÎÓ‚ÛÌ È‡‡‰˚c˚Î˚¸˚ ‡Ú˚„
1980-c˚ ËÎÎfl‰flÌ ˝ÂÌË¯ ¯˛˘flÚ Ú‡Ô-
Ï‡¸‡ ·‡¯Î‡Ï˚¯‰˚. é, 1985-cË ËÎ‰fl
åÓÒÍ‚‡‰‡ ÍÂ˜ËËÎflÌ ùflÌcÎflËÌ ‚fl
íflÎfl·flÎflËÌ ñÏÛÏ‰ˆÌÈ‡ ÙÂÒÚË‚‡-
Î˚Ì˚Ì Î‡ÛÂ‡Ú˚ ÓÎÏÛ¯, ü‰‰ËÒ-ü·fl-
·fl‰fl (1986, àÓ‰‡ÌËÈ‡), åÓÒÍ‚‡-
‰‡ (1988, êÛÒËÈ‡) ‚fl Å‡Í˚‰‡
(1996, ÄÁfl·‡Èc‡Ì) Ùfl‰Ë Òfl˝ËÎflË
Úfl¯ÍËÎ Â‰ËÎÏË¯‰Ë. 2006-c˚ ËÎ‰fl àÒ-
Î‡Ï äÓÌÙ‡ÌÒ˚ ífl¯ÍËÎ‡Ú˚Ì˚Ì ü-êË-
È‡‰‰‡ (ëflÛ‰ËÈÈfl üfl·ËÒÚ‡Ì˚) ÍÂ-
˜Ë‰ËÈË, Ë¯ÚË‡Í˜˚ ˛ÎÍflÎflËÌ ı‡Î„ Òfl-

served its initial purity and com-
pleteness.

The representatives of Rasu-
lov’s dynasty have remained the
bearers of shebeke tradition for
the last decades. Tofig Rasulov
(born in 1961) is the son of the fa-
mous shebeke master usta Ashraf
from Sheki whose peak of creation
falls on the 1960-70-es. Tofig Ra-
sulov studied under the guidance
of his father and has independent-
ly been engaged in shebeke art sin-
ce 1978. Today he is a leading mas-
ter of this kind of traditional craft

ˆËË ‚ ù-êË‡‰Â (ë‡Û‰Ó‚ÒÍ‡fl
Ä‡‚Ëfl), „‰Â ·˚Î Û‰ÓÒÚÓÂÌ ‰ËÔ-
ÎÓÏ‡ è-È ÒÚÂÔÂÌË. Ç ÓÍÚfl·Â
2008 „Ó‰‡ ÔÓËÁ‚Â‰ÂÌËfl ıÛ‰ÓÊ-
ÌËÍ‡ ˝ÍÒÔÓÌËÓ‚‡ÎËÒ¸ Ì‡ ‚˚Ò-
Ú‡‚ÍÂ ‚ íÛÌËÒÂ, ÔÓ‚Ó‰Ë‚¯ÂÈÒfl
‚ ‡ÏÍ‡ı åÂÊ‰ÛÌ‡Ó‰ÌÓ„Ó ÍÓÌ-
„ÂÒÒ‡ «èËÏÂÌÂÌËÂ Ú‡‰ËˆËÓÌ-
Ì˚ı ÂÏÂÒÂÎ ‚ ‡ıËÚÂÍÚÛÌ˚ı
ÔÓÂÍÚ‡ı», Ú‡ÍÊÂ Ó„‡ÌËÁÓ‚‡Ì-
ÌÓ„Ó éàä. ç‡ ÔËÏÂÂ ‰ËÌ‡ÒÚËË
ê‡ÒÛÎÓ‚˚ı ÏÓÊÌÓ ÔÓÒÎÂ‰ËÚ¸,
Í‡Í Ú‡‰ËˆËfl Û˜ÌÓ„Ó ËÁ„ÓÚÓ‚ÎÂ-
ÌËfl ¯Â·ÂÍÂ ÔÂÂ‰‡ÂÚÒfl ÓÚ ÔÓÍÓ-
ÎÂÌËfl Í ÔÓÍÓÎÂÌË˛.
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closely connected with the ar-
chitecture. T.Rasulov is well-known
since 1980-es. In 1985 he became
the prize - winner of the All-Union
festival of the youth and students
in Moscow, his personal exhibitions
were held in Addis Ababa (1986,
Jordan), Moscow (1988, Russia)
and Baku (1996, Azerbaijan). In
2006 he took part at the next exhi-
bition of masters of folk art held by
the organization of countries - par-
ticipants of Islamic Conference in
Riyadh (Saudi Arabia) where he

àÒÍÛÒÒÚ‚Ó ¯Â·ÂÍÂ ÔÓ-ÔÂÊÌÂ-
ÏÛ ‚ÓÒÚÂ·Ó‚‡ÌÓ ‚ ÒÓ‚ÂÏÂÌÌÓÈ
‡ıËÚÂÍÚÛÂ, ‚ ÊËÎ˚ı Ë Ó·˘ÂÒÚ-
‚ÂÌÌ˚ı ÒÓÓÛÊÂÌËflı ÄÁÂ·‡È-
‰Ê‡Ì‡. èÓËÁ‚Â‰ÂÌËfl í.ê‡ÒÛÎÓ‚‡
ÛÍ‡¯‡˛Ú ˝ÍÒÚÂ¸Â Ë ËÌÚÂ¸Â
‰ÓÏ‡-ÏÛÁÂfl òÂÍËı‡ÌÓ‚˚ı, ÓÚÂÎfl
«òÂÍË ë‡‡È», ·‡ÌË «íÂÁÂ ·ÂÈ»,
‡Ú-ÒÚÛ‰ËË ‚ à˜ÂË¯ÂıÂ (ëÚ‡˚È
„ÓÓ‰ - ËÒÚÓË˜ÂÒÍËÈ ˆÂÌÚ Å‡ÍÛ ‚
ÔÂ‰ÂÎ‡ı ÒÂ‰ÌÂ‚ÂÍÓ‚˚ı ÍÂÔÓÒÚ-
Ì˚ı ÒÚÂÌ), ÏÌÓ„Ëı ˜‡ÒÚÌ˚ı ÊËÎ˚ı
‰ÓÏÓ‚ ‚ òÂÍË, Å‡ÍÛ Ë ‰Û„Ëı „Ó-
Ó‰‡ı ÄÁÂ·‡È‰Ê‡Ì‡.



ÌflÚË ÛÒÚ‡Î‡˚Ì˚Ì Ì˛‚·flÚË Òfl˝ËÒËÌËÌ
Ë¯ÚË‡Í˜˚Ò˚ ÓÎ‡Ì í.êflÒÛÎÓ‚ Òfl˝ËÌËÌ
õõ ‰flflcflÎË ‰ËÔÎÓÏÛÌ‡ Î‡ÈË„ ˝˛ˆÎ-
Ïˆ¯‰ˆ. éÌÛÌ flÒflÎflË ˘flÏ˜ËÌËÌ
àäí-Ì˚Ì 2008-cË ËÎËÌ ÓÍÚÈ‡·˚Ì‰‡
íÛÌËÒ‰fl Úfl¯ÍËÎ ÂÚ‰ËÈË “üÌflÌfl‚Ë Òfl-
ÌflÚÎflËÌ ÏÂÏ‡Î˚„ Î‡ÈË˘flÎflËÌ‰fl
ÚflÚ·Ë„Ë” Ï˛‚ÁÛÒÛÌ‰‡ ·ÂÈÌflÎı‡Î„
ÍÓÌ„ÂÒËÌ ˜fl˜Ë‚flÒËÌ‰fl ÍÂ˜ËËÎflÌ
Òfl˝Ë‰fl ‰fl ÌˆÏ‡ÈË¯ ÓÎÛÌÏÛ¯‰Û.
êflÒÛÎÓ‚Î‡ ÒflcflflÒËÌËÌ ÚËÏÒ‡Î˚Ì‰‡
¯fl·flÍflÌËÌ flÎÎfl ˘‡Á˚Î‡ÌÏ‡ flÌflÌfl-
ÎflËÌËÌ ÌÂcfl ÌflÒËÎ‰flÌ-ÌflÒËÎfl ÍÂ˜‰Ë-
ÈËÌË ËÁÎflÏflÍ ÏˆÏÍˆÌ‰ˆ.

was awarded the second degree.
On October, 2008 the artist’s
works were exhibited in Tunis held
within the frames of the
International congress on “Employ-
ment of Handicrafts within the
Architectural Projects” also organ-
ized by the OIC. On the example of
Rasulovs’ dynasty it is possible to
trace up how the tradition of hand-
making of shebeke is being passed
from generation to generation.

Shebeke art is as in former ti-
mes claimed in modern architectu-

àÁÎ˛·ÎÂÌÌÓÈ ÍÓÏÔÓÁËˆËÂÈ
íÓÙËÍ‡ ê‡ÒÛÎÓ‚‡ fl‚ÎflÂÚÒfl «ÒÂÍ-
ÍËÁ» - „fiÎ¸ ‚ÓÒ¸ÏËÛ„ÓÎ¸ÌÓÈ
ÙÓÏ˚. Ç ˆÂÎÓÏ fl‰Â ‡·ÓÚ ÓÌ
‰ÓÔÓÎÌflÂÚÒfl Í‚‡‰‡ÚÌ˚ÏË ËÎË ‚
ÙÓÏÂ ÓÁ˚ ‚ÂÚÓ‚ ˝ÎÂÏÂÌÚ‡ÏË,
‚ ÂÁÛÎ¸Ú‡ÚÂ ˜Â„Ó ÔÎÓÒÍÓÒÚ¸ ¯Â-
·ÂÍÂ ÔÂ‚‡˘‡ÂÚÒfl ‚ ÔÓÎË˝ÈÍÓ-
ÌË˜ÌÓÂ ËÁÓ·‡ÊÂÌËÂ, ÒÓÒÚ‡‚-
ÎÂÌÌÓÂ ËÁ ·ÂÒÍÓÌÂ˜ÌÓ„Ó fl‰‡ Ú‡Í
Ì‡Á˚‚‡ÂÏ˚ı ÒÓÎÌÂ˜Ì˚ı ÍÂÒÚÓ‚.
í‡ÍÓ‚‡ ÍÓÏÔÓÁËˆËfl ‚ıÓ‰ÌÓ„Ó
ÔÓÚ‡Î‡ „ÓÒÚËÌËˆ˚ «òÂÍË ë‡-
‡È» (2004), „‰Â ˜ÂÂ‰Û˛ÚÒfl ÒË-
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ÄÁfl·‡Èc‡Ì˚Ì Ïˆ‡ÒË ÏÂÏ‡-
Î˚¸˚Ì‰‡, È‡¯‡È˚¯ ‚fl ËcÚËÏ‡Ë ·ËÌ‡Î‡-
˚Ì‰‡ ÈÂÌfl ‰fl fl‚‚flÎÍË ÍËÏË ¯fl·flÍfl
ÒflÌflÚËÌfl ·˛ÈˆÍ ÚflÎfl·‡Ú ‚‡. í.êfl-
ÒÛÎÓ‚ÛÌ flÒflÎflË òflÍËı‡ÌÓ‚Î‡˚Ì
Â‚-ÏÛÁÂÈËÌËÌ, “òflÍË ë‡‡È˚” ÓÚÂÎË-
ÌËÌ, “íflÁfl ·flÈ” ˘‡Ï‡Ï˚Ì˚Ì, à˜flË-
¯fl˘fl‰flÍË (ä˛˘Ìfl ¯fl˘fl - ÓÚ‡ flÒ
„‡Î‡ ‰Ë‚‡Î‡˚ ËÎfl fl˘‡ÚflÎflÌflÌ Å‡Í˚-
Ì˚Ì Ú‡ËıË ÏflÍflÁË) ËÌcflÒflÌflÚ ÒÚÛ-
‰ËÈ‡Ò˚Ì˚Ì, òflÍË‰fl, Å‡Í˚‰‡ ‚fl ÄÁfl-
·‡Èc‡Ì˚Ì ‰Ë˝fl ¯fl˘flÎflËÌ‰fl ˜Óı-
Ò‡ÈÎ˚ ¯flıÒË È‡¯‡È˚¯ Â‚ÎflËÌËÌ ËÌÚÂ-
ÈÂ ‚fl ÂÍÒÚÂÈÂÎflËÌË ·flÁflÈË.

íÓÙË„ êflÒÛÎÓ‚ÛÌ flÌ ÒÂ‚ËÏÎË
ÍÓÏÔÓÁËÒËÈ‡Ò˚ “ÒflÍÍËÁ”‰Ë - ÒflÍ-
ÍËÁ˝Û¯fl ÙÓÏ‡Î˚ ˝˛Î‰ˆ. ëflÌflÚÍ‡-
˚Ì ·Ë Ò˚‡ flÒflÎflËÌ‰fl ˘flÏËÌ
ÍÓÏÔÓÁËÒËÈ‡È‡ Í‚‡‰‡Ú ‚fl È‡ ˝ˆÎ
Îfl˜flÍÎflË ÙÓÏ‡Ò˚Ì‰‡ ÂÎÂÏÂÌÚÎfl
flÎ‡‚fl Â‰ËÎË ÍË, ·ÛÌÛÌ ‰‡ ÌflÚËcfl-
ÒËÌ‰fl ¯fl·flÍflÌËÌ ÒflÚ˘Ë “˝ˆÌfl¯ ı‡˜-
Î‡˚Ì˚Ì” ÒÓÌÒÛÁ Ò˚‡Î‡ÌÏ‡Ò˚Ì‰‡Ì
Ë·‡flÚ ˜Óı˝Û¯flÎË ÚflÒ‚Ëfl ˜Â‚ËÎË.
“òflÍË Ò‡‡È˚” (2004) ÏÂ˘Ï‡Ìı‡-
Ì‡Ò˚Ì˚Ì ˝ËË¯ ÔÓÚ‡Î˚Ì˚ ·flÁflÈflÌ ·Û
ÍÓÏÔÓÁËÒËÈ‡‰‡ ˝˛È, Ï‡‚Ë ‚fl „˚-
Ï˚Á˚ ÒflÍÍËÁ˝Û¯flÎË ˝˛ÎÎfl ‚fl ÚflÏÚfl-
‡„Î˚ Ì‡˚Ìc˚ flÌ˝ÎË Í‚‡‰‡Ú ÂÎÂ-
ÏÂÌÚÎfl ·Ë-·ËËÌË fl‚flÁ Â‰Ë. òfl·fl-
ÍflÌËÌ Ì‡ÁËÍ ¯‡„ÛÎË  ÍÓÏÔÓÁËÒËÈ‡Ò˚
·ËÌ‡Ì˚Ì ·ˆÚˆÌ ˘ˆÌ‰ˆÎˆÈˆ ˆÁfl

re, in dwelling and public buildings
of Azerbaijan. T.Rasulov’s works
decorate the exterior and interior
of the house-museum of Sheki-
khanovs, the hotel of “Sheki Pala-
ce”, the bath “Taza bay”, art-studio
in Icheri Sheher (Old town - his-
torical centre of Baku within the me-
dieval fortress walls), a lot of private
dwelling houses in Sheki, Baku and
other towns of Azerbaijan.

Tofig Rasulov’s favorite com-
position is “sakkiz“ - geol of octag-
onal form. In a series of works it is
supplemented with elements in
square or rose-petal form as a
result of which the surface of she-
beke turns into polyiconic picture
composed of endless series of the

ÌËÂ, Î‡ÁÛÌ˚Â Ë Í‡ÒÌ˚Â ‚ÓÒ¸-
ÏËÛ„ÓÎ¸Ì˚Â „fiÎË Ë Á‚ÓÌÍËÂ ÔÓ
ˆ‚ÂÚÛ Ó‡ÌÊÂ‚˚Â Í‚‡‰‡ÚÌ˚Â
˝ÎÂÏÂÌÚ˚. ìÁÍ‡fl ‚ÂÚËÍ‡Î¸Ì‡fl
ÔÓÎÓÒ‡ ¯Â·ÂÍÂ ÔÂÂÒÂÍ‡ÂÚ ‚ÒÂ
Á‰‡ÌËÂ Ú‡ÍÊÂ ÔÓ ‚˚ÒÓÚÂ, ËÁ‰‡ÎË
ÒÓÁ‰‡‚‡fl ÏÓ˘Ì˚È ‡ÍˆÂÌÚ Ì‡
Ó·˙ÂÏÂ ÒÓ‚ÂÏÂÌÌÓ„Ó ÓÚÂÎfl.

í‡‰ËˆËfl ¯Â·ÂÍÂ ÛÌËÍ‡Î¸Ì‡
ÚÂÏ, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ ‚ ‡‚ÌÓÈ ÏÂ-
Â ÛÒÔÂ¯ÌÓ Â¯‡Ú¸ Á‡‰‡˜Ë ‰Ë-
Á‡ÈÌ‡ Ë ‚ ËÌÚÂ¸ÂÂ, Ë ‚ ˝ÍÒÚÂ¸-
ÂÂ Á‰‡ÌËfl. ìÁÓ˚ ¯Â·ÂÍÂ ‚ ÔÓ-
‰‡‚Îfl˛˘ÂÏ ·ÓÎ¸¯ËÌÒÚ‚Â ÒÎÛ-
˜‡Â‚ Ó·‡˘ÂÌ˚ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ë
‚Ó ‚ÌÛÚÂÌÌÂÂ, Ë ‚Ó ‚ÌÂ¯ÌÂÂ
ÔÓÒÚ‡ÌÒÚ‚Ó. í‡‰ËˆËfl ¯Â·ÂÍÂ
ÌÂ ÚÂÔËÚ Ù‡Î¸¯Ë: „ÂÓÏÂÚËÁÏ
ÂÂ ÙÓÏ ËÒÍÎ˛˜‡ÂÚ ÔÓÌËÍÌÓ‚Â-
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‰fl ÈÂÎfl¯‰ËËÎË· ÍË, ÛÁ‡„‰‡Ì ·‡-
ı‡Ì‰‡ Ïˆ‡ÒË ÓÚÂÎ ·ËÌ‡Ò˚Ì˚Ì ˘flc-
ÏË flÎ‡‚fl ÓÎ‡‡„ ‚Û¸ÛÎ‡Ì˚.

òfl·flÍfl flÌflÌflÒË ÓÌ‡ ˝˛fl ·flÌ-
ÁflÒËÁ‰Ë ÍË, ˘flÏ ·ËÌ‡Ì˚Ì ËÌÚÂÈÂ-
ËÌ‰fl, ˘flÏ ‰fl ÂÍÒÚÂÈÂËÌ‰fl ‰Ë-
Á‡ÈÌ Ë¯ËÌË ÂÈÌË ‰flflcfl‰fl Û¸ÛÎ‡
˘flÎÎ ÂÚÏflÈfl ËÏÍ‡Ì ‚ÂË. òfl·flÍfl-
ÌËÌ Ì‡ı˚¯Î‡˚ ·˛ÈˆÍ flÍÒflËÈÈflÚ ˘‡Î-
Î‡‰‡ ·ËÌ‡Ì˚Ì ÂÈÌË Á‡Ï‡Ì‰‡ ˘flÏ
‰‡ıËÎË, ˘flÏ ‰fl ı‡ËcË ÏflÍ‡Ì˚Ì‡
È˛ÌflÎÏË¯ ÓÎÛ. òfl·flÍfl flÌflÌflÒË
Ò‡ıÚ‡Í‡Î˚¸˚ ÒÂ‚ÏË: ÙÓÏ‡Î‡˚Ì˚Ì
˘flÌ‰flÒË ÓÎÏ‡Ò˚ ÓÌÛÌ ·fl‰ËË Ó·‡Á˚-
Ì˚Ì ÒÚÛÍÚÛÛÌ‡ ˘fl ˘‡ÌÒ˚ ÚflÒ‡‰ˆ-
ÙË, Ïˆ‚fl„„flÚË  ÂÎÂÏÂÌÚËÌ Ïˆ‰‡ıË-
ÎflÒËÌË ËÒÚËÒÌ‡ Â‰Ë. ÅÛ, ¯fl·flÍflÌË ÙË-
„Û‡ÚË‚ ÒflÌflÚËÌ ÏÓÌÛÏÂÌÚ‡Î ÙÓ-
Ï‡Î‡˚Ì‰‡Ì Ùfl„ÎflÌ‰ËË ‚fl flÍÒËÌfl,
ÓÌÛ ‡·ÒÚ‡ÍÒËÓÌËÁÏÎfl È‡ı˚ÌÎ‡¯‰˚˚.
òfl·flÍflÌËÌ Ì‡ı˚¯Î‡˚ ˘flÈ‡Ú˚Ì ˛Á ÏÓ-
Á‡ËÍ‡Ò˚Ì‡ ·flÌÁflÈË - ÓÌÛÌ ÍËÏË
˜ÓıÓ·‡ÁÎ˚, flÌ˝‡flÌ˝ ‚fl ÒËÎË‰Ë.
òfl·flÍfl ÒflÌflÚË ‚ËÚ‡j‰‡ ÓÎ‰Û¸Û ÍËÏË,
flÎ ËÎfl Ë¯ÎflÏfl flÌflÌflÒËÌË „ÓÛÒ‡ ‰‡
ÂÈÌË Á‡Ï‡Ì‰‡ ÒflÌ‡ÈÂ ÏÂÏ‡Î˚¸˚
ÏflÍ‡Ì˚Ì‡ ˜Óı ‡Ò‡ÌÎ˚„Î‡ ÌˆÙÛÁ Â‰Ë.

í.êflÒÛÎÓ‚ÛÌ ¯fl·flÍfl Ë¯ÎflË Ú‡Ë-
ıË Ïˆ˘ËÚfl ‡˘‡ÚÎ˚„Î‡ ‰‡ıËÎ ÓÎÛ ÍË,
·ÛÌÛ ‰‡ ËÍË Ú‡Ï‡ÏËÎfl Ùfl„ÎË Ìˆ-
ÏÛÌfl‰fl ˝˛fl ·ËÎflËÍ. ÅËËÌcË Ìˆ-
ÏÛÌfl, ·Ûı‡ı‡Ì‡Ò˚Ì˚Ì ÔflÌcflflÎfl-

so-called solar crosses. So is the
composition of the entrance portal
of the hotel “Sheki Palace” (2004),
where dark-blue, sky-blue, red oc-
tagonal geols and orange square
elements alternate each other.
Narrow vertical stripe of shebeke
crosses the whole building from a
distance creating a powerful
accent on the volume of the mod-
ern hotel.

Shebeke tradition is unique so
that it makes possible in equal me-
asure to solve successfully prob-
lems of design both in the interior
and exterior of buildings. Shebeke
designs in most cases face internal
and external space at the same
time. Shebeke tradition doesn’t
bear insincerity: geometry of its
forms excludes the penetration of
all incidental and provisional into
the structure of artistic image. It
differs shebeke form monumental
forms of figurative arts and on the
contrary brings together with ab-
stract art. Shebeke patterns are like
mosaics of the life itself - they are
diverse and unpredictable as well.
Shebeke tradition as stained-glass
preserves the hand-made way of
execution but easily integrates into

ÌËÂ ‚ ÒÚÛÍÚÛÛ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÓ-
„Ó Ó·‡Á‡ ‚ÒÂ„Ó ÒÎÛ˜‡ÈÌÓ„Ó, ‚Â-
ÏÂÌÌÓ„Ó. ùÚÓ ÓÚÎË˜‡ÂÚ ¯Â·ÂÍÂ ÓÚ
ÏÓÌÛÏÂÌÚ‡Î¸Ì˚ı ÙÓÏ ÙË„Û‡-
ÚË‚ÌÓ„Ó ËÒÍÛÒÒÚ‚‡ Ë, Ì‡ÔÓÚË‚,
Ò·ÎËÊ‡ÂÚ Ò ‡·ÒÚ‡ÍˆËÓÌËÁÏÓÏ.
ìÁÓ˚ ¯Â·ÂÍÂ ÔÓ‰Ó·Ì˚ ÏÓÁ‡ËÍÂ
Ò‡ÏÓÈ ÊËÁÌË - Ú‡Í ÊÂ ÏÌÓ„ÓÓ·-
‡ÁÌ˚, Ú‡Í ÊÂ ÌÂÔÂ‰ÒÍ‡ÁÛÂÏ˚.
í‡‰ËˆËfl ¯Â·ÂÍÂ, ÔÓ‰Ó·ÌÓ ‚ËÚ-
‡ÊÛ, ÒÓı‡ÌflÂÚ Û˜ÌÓÈ ÒÔÓÒÓ·
ËÒÔÓÎÌÂÌËfl, ÌÓ Ò ÎÂ„ÍÓÒÚ¸˛ ËÌ-
ÚÂ„ËÛÂÚÒfl ‚ ÔÓÒÚ‡ÌÒÚ‚Ó ËÌ-
‰ÛÒÚË‡Î¸ÌÓÈ ‡ıËÚÂÍÚÛ˚.

Ñ‚‡ ÒÓ‚Â¯ÂÌÌÓ ËÌ˚ı ÔË-
ÏÂ‡, ÍÓ„‰‡ ¯Â·ÂÍÂ ‡·ÓÚ˚
í.ê‡ÒÛÎÓ‚‡ Ïfl„ÍÓ ‚ÔËÒ˚‚‡˛ÚÒfl ‚
ËÒÚÓË˜ÂÒÍÛ˛ ÒÂ‰Û. Ç Ó‰ÌÓÏ
ÒÎÛ˜‡Â ˝ÚÓ ËÌÚÂ¸Â ·‡ÌË «íÂÁÂ
·ÂÈ», „‰Â ÍÛ„Î˚Â ÏÂ‰‡Î¸ÓÌ˚
ÓÙÓÏÎfl˛Ú ÓÍÌ‡ Ô‡ËÎ¸ÌË. Ç
‰Û„ÓÏ - ˝ÚÓ ‚ıÓ‰ ‚ ‡Ú-ÒÚÛ‰Ë˛,
‡ÒÔÓÎÓÊÂÌÌÛ˛ ‚ à˜ÂË¯ÂıÂ.
á‰ÂÒ¸ ÚÓÌÍËÈ ÙËÁ ¯Â·ÂÍÂ ·Û‰ÂÚ
Á‡ÏÂÚÂÌ, ÔÓÊ‡ÎÛÈ, ÚÓÎ¸ÍÓ ‚ÌË-
Ï‡ÚÂÎ¸ÌÓÏÛ Ì‡·Î˛‰‡ÚÂÎ˛, ·Â-
ÂÊÌÓ ÓÒÏ‡ÚË‚‡˛˘ÂÏÛ Í‡Ê-
‰˚È Í‡ÏÂÌ¸ Á‡ÔÓ‚Â‰ÌÓ„Ó ÒÚ‡Ó„Ó
„ÓÓ‰‡. å‡ÒÚÂ ÚÓÌÍÓ ÔÓ˜Û‚-
ÒÚ‚Ó‚‡Î Ï‡Ò¯Ú‡· Ë Ù‡ÍÚÛÛ
‚ÒÂ„Ó Í‚‡Ú‡Î‡ Ë ÂÁÌÓÈ ‰ÂÂ‚-
flÌÌÓÈ ‰‚ÂË, ÓÚÍ˚‚ Ò‚ÓË ÛÁÓ˚



í é î à É  ê ü ë ì ã é Ç .  ò ü Å ü ä ü  /  T O F I G  R A S U L O V .  S H E B E K E /  í é î à ä  ê Ä ë ì ã é Ç .  ò Ö Å Ö ä Ö

16

Ë ‰‡Ëfl‚Ë ıÓÌ˜‡Î‡Î‡ ·flÁfl‰ËÎÏË¯
“íflÁfl ·flÈ” ˘‡Ï‡Ï˚Ì˚Ì ËÌÚÂÈÂË
‚fl ˝ËË¯ ÔÓÚ‡Î˚ ‰Ë˝fl ÌˆÏÛÌfl ËÒfl
à˜flË¯fl˘fl‰fl ÈÂÎfl¯flÌ ËÌcflÒflÌflÚ
ÒÚÛ‰ËÈ‡Ò˚Ì˚Ì ˝ËË¯Ë‰Ë. ÅÛ‡‰‡ ¯fl-
·flÍflÌËÌ Ì‡ÁËÍ ˘‡¯ËÈflÒË ‰ÂÈfl‰ËÏ
ÍË, Í˛˘Ìfl „ÓÛ„ ¯fl˘flËÌ ˘fl ·Ë
‰‡¯˚Ì‡ È‡ÎÌ˚Á „‡È¸˚ ËÎfl ·‡ı‡Ì ‰Ë„-
„flÚÎË Ïˆ¯‡˘Ë‰fl˜Ë ÚflflÙËÌ‰flÌ ÒÂÁËÎfl
·ËÎfl. ëflÌflÚÍ‡ ·Û‡‰‡ ·ˆÚˆÌ
Í‚‡Ú‡Î˚Ì ‚fl ÓÈÏ‡ Ú‡ıÚ‡ „‡Ô˚Ì˚Ì
ÏË„È‡Ò˚Ì˚ ‚fl Ù‡ÍÚÛ‡Ò˚Ì˚ ‰flËÌ‰flÌ

the space of industrial architecture.
Two absolutely different exa-

mples when shebeke in T.Rasulov’s
work is inserted into historical en-
vironment. In one case it is the
interior of the bath “Taza bay”
where round medallions get the
windows of the sweating-room
up. In other case it is the entrance
of the art-studio situated in Icheri
Sheher. Here only the attentive
observer cautiously examining

‚ ÔÂ‰ÂÎ‡ı Ú‡ÍÚËÎ¸ÌÓ„Ó, ÓÒflÁ‡Â-
ÏÓ„Ó ÔÓÒÚ‡ÌÒÚ‚‡.

ÑË‡ÏÂÚ‡Î¸ÌÓ ÔÓÚË‚ÓÔÓ-
ÎÓÊÌÛ˛ ÔÓ Ï‡Ò¯Ú‡·Û Ë ÒÓˆË‡Î¸-
ÌÓÏÛ Á‚Û˜‡ÌË˛ Á‡‰‡˜Û ‚˚ÔÓÎ-
ÌflÂÚ í.ê‡ÒÛÎÓ‚ Ì‡ Ù‡Ò‡‰Â éÇàê
åÇÑ - ÓÚ‰ÂÎ‡ ‚ËÁ Ë Â„ËÒÚ‡ˆËÈ.
èËÍÓÒÌÛÚ¸Òfl Í ÚÂÏÂ „ÓÒÛ‰‡-
ÒÚ‚ÂÌÌ˚ı ÒËÏ‚ÓÎÓ‚ ÒÚ‡Ì˚ -
·ÓÎ¸¯‡fl ÓÚ‚ÂÚÒÚ‚ÂÌÌÓÒÚ¸. íÂÏ
·ÓÎÂÂ ÌÂ Í‡Ê‰ÓÏÛ ÔÓ ÔÎÂ˜Û ÒÓÁ-
‰‡Ú¸ ıÛ‰ÓÊÂÒÚ‚ÂÌÌÛ˛ ËÏÔÓ‚Ë-
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˘ËÒÒ Â‰flflÍ ÚÓıÛÌÏ‡„Î‡ ‰ÛÈÛÎ‡Ì,
ÌflÁflfl ˜‡Ô‡Ì ÏflÍ‡Ì ‰‡ıËÎËÌ‰fl
˛Á Ì‡ı˚¯Î‡˚Ì˚ ‡˜˚.

å‡¯Ú‡·˚Ì‡ ‚fl ÒÓÒË‡Î ÒflÒÎflÌ-
ÏflÒËÌfl ˝˛fl ÈÛı‡˚‰‡Í˚ ÌˆÏÛÌfl
ËÎfl ‰‡·‡Ì-‰‡·‡Ì‡ ÁË‰‰ËÈÈflÚ Úfl¯ÍËÎ
Â‰flÌ ‚flÁËÙflÌË í.êflÒÛÎÓ‚ Ñaxili à¯-
lflr çazirliyinËÌ “ÇËÁ‡ ‚fl „ÂÈ‰ËÈ-
È‡Ú” ¯˛·flÒË ·ËÌ‡Ò˚Ì˚Ì ‚ÂÒÚË·ˆÎˆÌ-
‰fl ÈÂËÌfl ÈÂÚËË. ûÎÍflÌËÌ ‰˛‚ÎflÚ
flÏÁÎflË Ï˛‚ÁÛÒÛÌ‡ ÚÓıÛÌÏ‡„
·˛ÈˆÍ ÏflÒÛÎËÈÈflÚ‰Ë. ïˆÒÛÒflÌ ‰fl
·ÂÎfl ·Ë ˘Â‡Î‰ËÍ Ï˛‚ÁÛ‰‡ ·fl‰ËË
ËÏÔÓ‚ËÁfl È‡‡ÚÏ‡„ ˘Â˜ ‰fl ˘fl
ÍflÒËÌ Ë¯Ë ‰ÂÈËÎ. ÄÁfl·‡Èc‡Ì êÂÒ-
ÔÛ·ÎËÍ‡Ò˚Ì˚Ì Ñ˛‚ÎflÚ Å‡È‡¸˚Ì˚Ì
ÚflÒ‚ËËÌË Ë¯ÎflÏflÍ, ˛Áˆ ‰fl ·ÛÌÛ ¯fl-
·flÍfl ÚÂıÌËÍ‡Ò˚ ËÎfl, ˘flÏ ‰fl ‰‡Ëfl‚Ë
ÙÓÏ‡‰‡ ÂÚÏflÍ ˆ˜ˆÌ Ïfl˘Á  íÓÙË-
„ËÌ ËÒÚÂ‰‡‰˚ ‚fl Úflcˆ·flÒË, ÂÎflcfl ‰fl
ÓÌÛÌ “ÒflÍÍËÁ” ÍÓÏÔÓÁËÒËÈ‡Ò˚Ì‡
Ò‡È¸˚Î˚ ÏˆÌ‡ÒË·flÚË Î‡Á˚Ï Ë‰Ë. ÅÛ
ÈÂ‰fl, ·Ë Í˛˘ÌflÎÏË¯ ÒflÌflÚ¯ˆÌ‡Ò-
Î˚„ ËÙ‡‰flÒË Ë¯ÎflÚÏflÍ Ïflc·ÛËÈÈfl-
ÚËÌ‰flÈËÍ: ÒflÌflÚÍ‡ ˛Á ‚flÁËÙflÒËÌfl
È‡‡‰˚c˚ È‡Ì‡¯˚·. é, ·‡È‡¸˚Ì ÙÓ-
Ï‡Ò˚Ì‡ ‰ÂÈËÎ, ÓÌÛÌ Ó·‡Á˚Ì‡
flÒ‡ÒÎ‡Ì˚·. îÓÏ‡ ËÒfl ¯fl·flÍflÌËÌ
flÌflÌflÒËÌ‰flÌ ‚fl ·Û ÒflÌflÚËÌ ÚÂıÌÓ-
ÎÓ˝ËÈ‡Ò˚Ì˚Ì ˛ÁˆÌ‰flÌ ‰Ó¸Û. Å‡È-
‡¸˚Ì ‰‡Ëfl‚Ë ÙÓÏ‡‰‡ ˘flÎÎË Ïfl-
ÍflÁË ÂÎÂÏÂÌÚÎflËÌ - ÒflÍÍËÁ˝Û¯flÎË

each stone of the old reserve town
can notice the fine frieze of she-
beke. The master has deeply felt
the scale and texture of the whole
quarter and carved wooden door
opening his designs within the lim-
its of tactile, tangible space.

T.Rasulov has carried out dia-
metrically opposite task according
to scale and social sounding on the
facade of the department of visas
and registration of the Ministry of
Internal Affairs. It is a great res-
ponsibility to touch upon the
theme of state symbols. The more
so not everyone is up to create
artistic improvisation on the given

Á‡ˆË˛ Ì‡ Á‡‰‡ÌÌÛ˛ „Â‡Î¸‰Ë-
˜ÂÒÍÛ˛ ÚÂÏÛ. àÒÔÓÎÌËÚ¸ ËÁÓ·‡-
ÊÂÌËÂ ÉÓÒÛ‰‡ÒÚ‚ÂÌÌÓ„Ó îÎ‡„‡
ÄÁÂ·‡È‰Ê‡ÌÒÍÓÈ êÂÒÔÛ·ÎËÍË ‚
ÚÂıÌËÍÂ ¯Â·ÂÍÂ ‰‡ Â˘Â ‚ ÙÓÏÂ
ÍÛ„‡ - ‰Îfl ˝ÚÓ„Ó ÌÛÊÂÌ ·˚Î ÓÔ˚Ú
Ë Ú‡Î‡ÌÚ íÓÙËÍ‡, ‡ Â˘Â Â„Ó ÔË-
‚˚˜ÌÓÂ ÓÚÌÓ¯ÂÌËÂ Í ÍÓÏÔÓÁËˆË-
flÏ «ÒÂÍÍËÁ». èË‰ÂÚÒfl ËÒÔÓÎ¸-
ÁÓ‚‡Ú¸ ËÁ·ËÚÓÂ ËÒÍÛÒÒÚ‚Ó‚Â‰˜ÂÒ-
ÍÓÂ ‚˚‡ÊÂÌËÂ, ÌÓ ÔÓ-‰Û„ÓÏÛ
ÌÂ ÒÍ‡ÊÂ¯¸: ıÛ‰ÓÊÌËÍ ÔÓ‰Ó¯ÂÎ
Í Á‡‰‡˜Â Ú‚Ó˜ÂÒÍË. éÌ ÓÚÚÓÎÍ-
ÌÛÎÒfl ÌÂ ÓÚ ÙÓÏ˚, ‡ ÓÚ Ó·‡Á‡
ÙÎ‡„‡. îÓÏÛ ÔÓ‰ÒÍ‡Á‡Î‡ Ò‡Ï‡
Ú‡‰ËˆËfl ¯Â·ÂÍÂ Ë ÚÂıÌÓÎÓ„Ëfl
˝ÚÓ„Ó ËÒÍÛÒÒÚ‚‡. êÂ¯ÂÌËÂ ‚ ÙÓ-
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ÛÎ‰ÛÁÛÌ ‚fl ‡ÈÔ‡‡Ì˚Ì „ÛÛÎÛ¯ÛÌ-
‰‡Ì ËflÎË ˝flÎË ÍË, flÒÒ‡Ï ‰‡ ÓÌÎ‡˚
ÍÓÏÔÎËÏÂÌÚ‡ ·ˆÚ˛‚ ¯flÍËÎfl Ò‡Î‡
·ËÎË. çflÚËcfl ˜Óı Âc‡ÁÍ‡‰˚. ëfl-
ÌflÚÍ‡ ‚flÚflÌ‰‡¯Î‡˚ ˛Á ˛ÎÍflÒËÌËÌ
·‡È‡¸˚Ì‡ ÈÂÌË ÌflÁflÎfl ·‡ıÏ‡¸‡
Ïflc·Û Â‰Ë. ÅÛÌÛÌÎ‡ Ó, ‰˛‚ÎflÚ
flÏÁË ·‡flÒËÌ‰fl ÚflÒfl‚‚ˆˆ ‰flÈË-
¯Ë, ‰‡˘‡ ‰Ó¸ÛÒÛ ÓÌÛ ‰‡˘‡ ‰‡
‰flËÌÎfl¯‰ËË.

òfl·flÍfl, ÚÂıÌÓÎÓjË ·‡ı˚Ï‰‡Ì
ı‡Î˜‡ ÚËÔËÌ‰fl Ú‡Ï‡ÏËÎfl ˘flÌ‰flÒË
flÒÏÎË, ıflÚÎflË ‡‡Ò˚Ì‡ flÌ˝ÎË ¯ˆ¯fl-
Îfl Ò‡Î˚ÌÏ˚¯ ı˚‰‡ Ú‡ıÚ‡ ÂÎÂÏÂÌÚÎfl-
ËÌ È˚¸˚Ï˚Ì‰‡Ì Ë·‡flÚ ÓÎ‰Û¸ÛÌ-
‰‡Ì, ·ËÁ ·Û‡‰‡ ‚ËÁÛ‡Î ÙÓÏ‡Ì˚Ì
˘‡¯ËÈflÎflÌÏflÒËÌË ÌflÁfl‰fl ÚÛÚ‡Ì
ıˆÒÛÒË ÚflÒ‚Ë ÏÂÚÓ‰Û ËÎfl ˆÁÎfl¯ËËÍ.
ÅÛ ËÒfl Ï‡˘ËÈÈflÚcfl, ÚflÒ‚ËËÌ ˛Úˆ-
ˆÎÏflÒË ˆ˜ˆÌ ÏflıÒÛÒË ËÌÙÓÏ‡ÒË-
È‡ ÚÂıÌÓÎÓ˝ËÈ‡Ò˚ ‰ÂÏflÍ‰Ë.

ÑÓ¸Û‰Û, ·fl‰ËË ËÌÙÓÏ‡ÒËÈ‡-
Ì˚Ì ·Û cˆ ˜‡Ú‰˚˚ÎÏ‡ ÚÂıÌÓÎÓ˝ËÈ‡-
Ò˚ ‰ˆÌÈ‡ ËÌcflÒflÌflÚËÌ‰fl flÒÎfl ·Ó-
ÈÛ ˝ÂÌË¯ ËÒÚËÙ‡‰fl ÓÎÛÌÛ·. ïï flÒËÌ
ËÍËÌcË È‡˚Ò˚Ì‰‡ ËÌÙÓÏ‡ÒËÈ‡ ÌflÁfl-
ËÈÈflÒËÌËÌ ÏÂÈ‰‡Ì‡ ˝flÎÏflÒË ËÎfl
flÎ‡„fl‰‡ Ó ıˆÒˆÒË ‡‰ „‡Á‡Ì˚: ÚflÒ-
‚ËË ÒflÌflÚ‰fl ÒflÚ Í‚‡ÌÚÎ‡Ï‡ (·˛Î-
˝ˆÎflÏfl) ÏÂÚÓ‰Û. ÅÛ ÏÂÚÓ‰ ÓÌ-
‰‡Ì Ë·‡flÚ‰Ë ÍË, ·Û‡‰‡ ·fl‰ËË Ïfl-
ÎÛÏ‡Ú˚ ˛ÁˆÌ‰fl Â˘ÚË‚‡ Â‰flÌ ËÌÙÓ-

heraldic subject. To depict the sta-
te Banner of Azerbaijan Republic in
shebeke technique in the form of a
circle - Tofig’s experience and tal-
ent was necessary for it, besides
his habitual attitude to composi-
tions “sakkiz” as well. The trite art
expression should be used here but
it can’t be told in other words: the
artist approached the task cre-
atively. He made a start not from a
form, but the image of the ban-
ner. Shebeke tradition itself and
technology of this art prompted
the form. The solution in the form
of a circle was prompted by geom-
etry of central elements - eight-
pointed star and a crescent which
are composed in the complimenta-
ry whole by the author. The effect
occurred to be surprising. The
master made citizens to look at
their banner in a new way. He
changed, or rather intensified the
perception of the state symbol. 

As from technological point of
view shebeke consists of small col-
lapsible wooden elements of geo-
metric picture of carpet (continu-
ous) type among the lines of
which there are put stained-glass-
es, here we have got a special

ÏÂ ÍÛ„‡ ÔÓ‰ÒÍ‡Á‡ÌÓ „ÂÓÏÂÚËÂÈ
ˆÂÌÚ‡Î¸Ì˚ı ˝ÎÂÏÂÌÚÓ‚ - ‚ÓÒ¸-
ÏËÍÓÌÂ˜ÌÓÈ Á‚ÂÁ‰˚ Ë ÔÓÎÛÏÂÒfl-
ˆ‡, ÍÓÚÓ˚Â ÛÔ‡ÍÓ‚‡Ì˚ Ï‡ÒÚÂ-
ÓÏ ‚ ÍÓÏÔÎËÏÂÌÚ‡ÌÓÂ ˆÂÎÓÂ.
ùÙÙÂÍÚ ÓÍ‡Á‡ÎÒfl Û‰Ë‚ËÚÂÎ¸Ì˚Ï.
å‡ÒÚÂ Á‡ÒÚ‡‚ËÎ „‡Ê‰‡Ì ‚Á„Îfl-
ÌÛÚ¸ Ì‡ ÙÎ‡„ Ò‚ÓÂÈ ÒÚ‡Ì˚ ÔÓ-
ÌÓ‚ÓÏÛ. éÌ ËÁÏÂÌËÎ, ‚ÂÌÂÂ, Û„-
ÎÛ·ËÎ ‚ÓÒÔËflÚËÂ „ÓÒÛ‰‡ÒÚ‚ÂÌ-
ÌÓ„Ó ÒËÏ‚ÓÎ‡.

èÓÒÍÓÎ¸ÍÛ Ò ÚÂıÌÓÎÓ„Ë˜ÂÒÍÓÈ
ÚÓ˜ÍË ÁÂÌËfl ¯Â·ÂÍÂ ÒÓÒÚÓËÚ ËÁ
ÏÂÎÍËı Ò·ÓÌ˚ı ‰ÂÂ‚flÌÌ˚ı
˝ÎÂÏÂÌÚÓ‚ „ÂÓÏÂÚË˜ÂÒÍÓ„Ó Ë-
ÒÛÌÍ‡ ÍÓ‚Ó‚Ó„Ó (ÒÔÎÓ¯ÌÓ„Ó)
ÚËÔ‡, ÏÂÊ‰Û ÎËÌËflÏË ÍÓÚÓÓ„Ó
‚ÒÚ‡‚ÎÂÌ˚ ˆ‚ÂÚÌ˚Â ÒÚÂÍÎ‡, ÚÓ
Á‰ÂÒ¸ Ï˚ ËÏÂÂÏ ‰ÂÎÓ ÒÓ ÒÔÂˆË-
‡Î¸Ì˚Ï ÏÂÚÓ‰ÓÏ ËÁÓ·‡ÊÂÌËfl,
ÒÓÒÚÓfl˘ËÏ ‚ ÓÍÓÌÚÛË‚‡ÌËË ‚Ë-
ÁÛ‡Î¸ÌÓÈ ÙÓÏ˚. èÓ ÒÛÚË, Â˜¸
Ë‰ÂÚ Ó· ÓÒÓ·ÓÈ ËÌÙÓÏ‡ˆËÓÌ-
ÌÓÈ ÚÂıÌÓÎÓ„ËË ÔÂÂ‰‡˜Ë ËÁÓ-
·‡ÊÂÌËfl.

ÑÂÈÒÚ‚ËÚÂÎ¸ÌÓ, ÔÓ‰Ó·Ì‡fl
ÚÂıÌÓÎÓ„Ëfl ÔÂÂ‰‡˜Ë ıÛ‰ÓÊÂÒÚ-
‚ÂÌÌÓÈ ËÌÙÓÏ‡ˆËË Ì‡ ÔÓÚfl-
ÊÂÌËË ‚ÂÍÓ‚ ¯ËÓÍÓ ‡ÒÔÓÒ-
Ú‡ÌÂÌ‡ ‚ ÏËÓ‚ÓÏ ËÒÍÛÒÒÚ‚Â. ë
ÔÓfl‚ÎÂÌËÂÏ ‚Ó ‚ÚÓÓÈ ÔÓÎÓ‚ËÌÂ
ïï ‚ÂÍ‡ ÚÂÓËË ËÌÙÓÏ‡ˆËË ÓÌ‡
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Ï‡ÒËÈ‡Ì˚Ì ˘flcÏË ÍË˜ËÎ‰ËÎË. ÅÛ-
ÌÛÌÎ‡, ÒÂ˜ËÏ ‡Á‡Î˚ ‚fl ÏflÎÛÏ‡Ú
È˚¸c‡Ï, Î‡ÍÓÌËÍ ÓÎÛ. “ÅÓÈ‡Í‡-
Î˚„‰‡ ÒflÚ Í‚‡ÌÚÎ‡Ï‡ - flÌ˝ ˜‡Î‡-
Î‡˚Ì˚Ì ÏË„‰‡˚Ì˚Ì  Ïfl˘‰Û‰Î‡¯‰˚-
˚ÎÏ‡Ò˚, ÂÈÌËı‡ÒÒflÎË flÌ˝ Ò‡˘flÎflË-
ÌËÌ ‰‡ıËÎ Â‰ËÎÏflÒË‰Ë” [1, Ò.307].
ëflÚ Í‚‡ÌÚÎ‡Ï‡Ì˚Ì ‰‡˘‡ ·Ë ˆÒÛÎÛ
ÚflÒ‚ËËÌ ÍÓÌÚÛÎ‡˚Ì˚Ì „‡·‡‰˚ÎÏ‡-
Ò˚‰˚ ÍË, ·ÛÌÛÌ ‰‡ ÌflÚËcflÒËÌ‰fl
Ò‡ÌÍË ·ÓÈ‡Í‡Î˚„ flÒflË ·ËË ˘‡¯ËÈfl-
ÎflÌÏË¯ ÓÎÏ‡„Î‡ ËÍË ÚflÒ‚Ë‰flÌ Ë·‡-
flÚ ÓÎÛ. “é ÏflÎÛÏ‡Ú˚Ì ÒflÚ˘ËÌ‰fl
˘flÌ‰flÒË ÙÓÏ‡È‡ Ï‡ÎËÍ ˘ËÒÒflÒËÌË
Ò‡ıÎ‡È˚ ‚fl ÏˆÒÚfl„ËÎ ¯flÍËÎ‰fl Ï˛‚-
cÛ‰ ÓÎ‡ ·ËÎË” [1, Ò.307]. ëflÚ
Í‚‡ÌÚÎ‡Ï‡ ÏÂÚÓ‰Î‡˚Ì‰‡Ì ·ËËÌËÌ
‚fl È‡ ÂÈÌË ‚‡ıÚ‰‡ ˘fl ËÍËÒËÌËÌ ÚflÚ-
·Ë„Ë ËÎfl ·‡¸Î˚ ÏËÒ‡Î ÓÎ‡‡„ ÓÚ‡ flÒ-
Îfl ÄÁfl·‡Èc‡Ì ÏËÌË‡ÚˆˆÌˆ, ÛÒ
ËÍÓÌ‡Î‡˚Ì˚, ‚ËÚ‡j ÒflÌflÚËÌË, ÄÌË
å‡ÚËÒÒËÌ ·ÓÈ‡Í‡Î˚¸˚Ì˚ ‚fl Ò. ˝˛Ò-
Úflfl ·ËÎflËÍ.

ífl‰„Ë„‡ÚÎ‡˚Ï‰‡Ì ·ËËÌ‰fl
ÏflÌ ·ÓÈ‡Í‡Î˚„‰‡ ÒflÚ Í‚‡ÌÚÎ‡Ï‡
ÏÂÚÓ‰ÛÌÛÌ ÏˆÏÍˆÌ ÓÎ‡Ì ·ˆÚˆÌ
ÚflÚ·Ë„ ‚‡Ë‡ÌÚÎ‡˚Ì˚Ì ÚËÔÓÎÓjË ÚflÒÌË-
Ù‡Ú˚Ì˚ Ë¯ÎflÏË¯flÏ ÍË, ÓÌÛÌ ‰‡ È‡ÎÌ˚Á
ˆ˜ Ï‡‰‰flÒËÌ‰flÌ ·Û‡‰‡ ËÒÚËÙ‡‰fl
Â‰flcflÈËÍ: 
1. êflÌ˝ ÎÓÍ‡Î‰˚ (Ïfl˘‰Û‰‰Û),

ÚflÒ‚Ë ˘‡¯ËÈflÎflÌÏflÈË·.

method of representation consist-
ing of contouring of a visual form.
As a matter of fact, the question is
about a special information tech-
nology of reproducing the picture.

Really such a technology of
reproducing the artistic informa-
tion has been in the course of cen-
turies widespread in world art.
With the appearance of the theory
of information in the second half
of the XX century it got a special
name - the method of rough qu-
antification in fine art. The essence
of this method is that information
capacity occupied by artistic com-
munication is getting reduced. So
the choice is also getting declined
and the communication
becomes laconic. “Rough
quantification in paint-
ing is a restriction of a
number of colour
tints, introduction of
h o m o g e n e o u s
colour areas” [1,
p.307]. One more
method of rough
quantification con-
sists of marking out
contours of the picture
as a result of which the

ÔÓÎÛ˜ËÎ‡ ÒÔÂˆË‡Î¸ÌÓÂ Ì‡Á‚‡ÌËÂ
- ÏÂÚÓ‰ „Û·Ó„Ó Í‚‡ÌÚÓ‚‡ÌËfl ‚
ËÁÓ·‡ÁËÚÂÎ¸ÌÓÏ ËÒÍÛÒÒÚ‚Â.
ùÚÓÚ ÏÂÚÓ‰ Á‡ÍÎ˛˜‡ÂÚÒfl ‚ ÚÓÏ,
˜ÚÓ ËÌÙÓÏ‡ˆËÓÌÌ‡fl ÂÏÍÓÒÚ¸,
Á‡ÌËÏ‡ÂÏ‡fl ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚Ï
ÒÓÓ·˘ÂÌËÂÏ, ÛÏÂÌ¸¯‡ÂÚÒfl. íÂÏ
Ò‡Ï˚Ï ÒÓÍ‡˘‡ÂÚÒfl ‚˚·Ó, Ë ÒÓ-
Ó·˘ÂÌËÂ ÒÚ‡ÌÓ‚ËÚÒfl ÒÊ‡Ú˚Ï, Î‡-
ÍÓÌË˜Ì˚Ï. «ÉÛ·ÓÂ Í‚‡ÌÚÓ‚‡ÌËÂ
‚ ÊË‚ÓÔËÒË - Ó„‡ÌË˜ÂÌËÂ ˜ËÒÎ‡
ˆ‚ÂÚÓ‚˚ı ÓÚÚÂÌÍÓ‚, ‚‚Â‰ÂÌËÂ
Ó‰ÌÓÓ‰Ì˚ı ˆ‚ÂÚÓ‚˚ı Û˜‡ÒÚÍÓ‚»
[1,c.307]. Ö˘Â Ó‰ËÌ ÔËÂÏ „Û-
·Ó„Ó Í‚‡ÌÚÓ‚‡ÌËfl ÒÓÒÚÓËÚ ‚ ‚˚-
‰ÂÎÂÌËË ÍÓÌÚÛÓ‚ ËÁÓ·‡ÊÂÌËfl,
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2. êflÌ˝ ÎÓÍ‡Î ‰ÂÈËÎ, ÚflÒ‚Ë ˘‡¯ËÈfl-
ÎflÌË·.

3. êflÌ˝ ÎÓÍ‡Î‰˚, ÚflÒ‚Ë ˘‡¯ËÈflÎflÌË·.
ÅËÁËÏ Ò˛Áˆ ˝Â‰flÌ ÚflÒÌËÙ‡Ú˚Ì

È‡ÎÌ˚Á ÒÓÌ ˆ˜ Ï‡‰‰flÒËÌË ÒÂ˜ÏflÈË-
ÏËÁ ÓÌÛÌÎ‡ ËÁ‡˘ ÓÎÛÌÛ ÍË, ·Û‡‰‡

work of art proved to be cast of
two pictures one of which is a
contour one. “It preserves that
part of information which pres-
ents a geometric form on the sur-
face and can exist independent-

‚ ÂÁÛÎ¸Ú‡ÚÂ ÌÂ„Ó ÊË‚ÓÔËÒÌÓÂ
ÔÓËÁ‚Â‰ÂÌËÂ ÓÍ‡Á˚‚‡ÂÚÒfl ÓÚÎË-
Ú˚Ï Í‡Í ·˚ ËÁ ‰‚Ûı ËÁÓ·‡ÊÂ-
ÌËÈ, Ó‰ÌÓ ËÁ ÍÓÚÓ˚ı - ÍÓÌÚÛ-
ÌÓÂ. «éÌÓ ÒÓı‡ÌflÂÚ ÚÛ ˜‡ÒÚ¸
ÒÓÓ·˘ÂÌËfl, ÍÓÚÓ‡fl ÔÂ‰ÒÚ‡‚Îfl-
ÂÚ ÒÓ·ÓÈ „ÂÓÏÂÚË˜ÂÒÍÛ˛ ÙÓÏÛ
Ì‡ ÔÎÓÒÍÓÒÚË Ë ÏÓÊÂÚ ÒÛ˘ÂÒÚ‚Ó-
‚‡Ú¸ Ò‡ÏÓÒÚÓflÚÂÎ¸ÌÓ» [1,c.307].
èËÏÂ‡ÏË ÔËÏÂÌÂÌËfl Ó‰ÌÓ„Ó
ËÁ ‰‚Ûı ËÎË Ò‡ÁÛ Ó·ÓËı ÏÂÚÓ‰Ó‚
„Û·Ó„Ó Í‚‡ÌÚÓ‚‡ÌËfl fl‚Îfl˛ÚÒfl
ÒÂ‰ÌÂ‚ÂÍÓ‚‡fl ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍ‡fl ÏËÌË‡Ú˛‡ Ë ÛÒÒÍ‡fl ËÍÓ-
ÌÓÔËÒ¸, ËÒÍÛÒÒÚ‚Ó ‚ËÚ‡Ê‡,
ÊË‚ÓÔËÒ¸ ÄÌË å‡ÚËÒÒ‡ Ë Ú.‰.

Ç Ó‰ÌÓÏ ËÁ Ò‚ÓËı ËÒÒÎÂ‰Ó‚‡-
ÌËÈ fl ‡Á‡·ÓÚ‡Î ÚËÔÓÎÓ„Ë˜ÂÒ-
ÍÛ˛ ÍÎ‡ÒÒËÙËÍ‡ˆË˛ ‚ÒÂı ‚ÓÁ-
ÏÓÊÌ˚ı ‚‡Ë‡ÌÚÓ‚ ÔËÏÂÌÂÌËfl
ÏÂÚÓ‰‡ „Û·Ó„Ó Í‚‡ÌÚÓ‚‡ÌËfl ‚
ÊË‚ÓÔËÒË, ËÁ ÍÓÚÓÓÈ Ï˚ ÔÓÁ‡-
ËÏÒÚ‚ÛÂÏ ÒÂÈ˜‡Ò ÚÓÎ¸ÍÓ ÚË
ÔÛÌÍÚ‡:
1. ñ‚ÂÚ ÎÓÍ‡ÎÂÌ, ËÁÓ·‡ÊÂÌËfl ÌÂ

ÓÍÓÌÚÛÂÌ˚.
2. ñ‚ÂÚ ÌÂ ÎÓÍ‡ÎÂÌ, ËÁÓ·‡ÊÂÌËfl

ÓÍÓÌÚÛÂÌ˚.
3. ñ‚ÂÚ ÎÓÍ‡ÎÂÌ, ËÁÓ·‡ÊÂÌËfl

ÓÍÓÌÚÛÂÌ˚.
íÓ, ˜ÚÓ Ï˚ ‚˚·‡ÎË ÎË¯¸ ÚË

ÔÓÒÎÂ‰ÌËı ÔÛÌÍÚ‡ ËÁ ‰‡ÌÌÓÈ
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·ˆÚˆÌ ÏˆÏÍˆÌ ‚‡Ë‡ÌÚÎ‡ “ËÌÙÓ-
Ï‡ÒËÈ‡ ÏÂÚÓ‰ÛÌÛÌ Ú‡Ï‡ÏÎ‡ÌÏ˚¯
ÏˆÍflÏÏflÎÎËÈËÌfl ÈˆÍÒflÎÏfl ıflÚÚË
„‡È‰‡Ò˚Ì‰‡” [2, Ò.48] ‚ÂËÎÏË¯‰Ë.
Å‡¯„‡ Ò˛ÁÎfl, fl˝fl ˘flÏ flÌ˝ ÎÓÍ‡Î-
‰˚Ò‡, ˘flÏ ‰fl ÚflÒ‚Ë ˘‡¯ËÈflÎflÌË·-
Òfl, ‰ÂÏflÎË, ·Û, ËÌcflÒflÌflÚ‰fl ÒflÚ
Í‚‡ÌÚÎ‡Ï‡ ËÌÙÓÏ‡ÒËÈ‡ ÚÂıÌÓÎÓ-
˝ËÈ‡Ò˚Ì˚Ì flÌ ÈˆÍÒflÍ, ÒÓÌ ËÙ‡‰flÒË-
‰Ë. òfl·flÍfl ÒflÌflÚËÌËÌ ·Û ¯flÚfl Ú‡-
Ï‡ÏËÎfl c‡‚‡· ‚Â‰ËÈËÌË ËÒfl Òˆ·ÛÚ
ÂÚÏflÈfl Èfl„ËÌ ÍË, Â˘ÚËÈ‡c ÈÓı‰Û:
éÚ‡ flÒÎflËÌ Ä‚ÓÔ‡ ‚ËÚ‡jÎ‡˚ ÍË-
ÏË, ¯fl·flÍflÌËÌ ‚ËÁÛ‡Î ÙÓÏ‡Ò˚ ‰‡
Ú‡ıÚ‡ (‚ËÚ‡j‰‡Í˚ ÍËÏË ÏÂÚ‡Î‰‡Ì
‰ÂÈËÎ) ˘‡¯ËÈflÎfl‰flÌ ‚fl ÎÓÍ‡Î, ‰ÓÎ-
¸ÛÌ flÌ˝ÎË ¯ˆ¯flÎfl‰flÌ „Û‡¯‰˚˚Î˚.
ã‡ÍËÌ, ¯fl·flÍfl ÒflÌflÚË ÙË„Û‡ÚË‚ ‰Â-
ÈËÎ ‚fl ·ÛÌ‰‡Ì flÎ‡‚fl, Ó ÍÓÏÔÎË-
ÏÂÌÚ‡Î˚„ ‚fl ÔÓÎËÂÈÍÓÌËÈ‡ (˜Óı-
ÚflÒ‚ËÎËÎËÍ) ÔËÌÒËÔËÌfl flÒ‡ÒÎ‡Ì˚.

òfl·flÍfl flÌflÌflÒË ˘‡„‰‡ ‰ˆ¯ˆ-
ÌflÍflÌ ˘fl ‰flÙfl ÈÂÌË‰flÌ ÓÌÛÌ
ıflÁËÌflÒË ‚fl ÍÎ‡ÒÒËÍ ÌˆÏÛÌflÒË ÓÎ‡Ì,
1762-cË ËÎ‰fl ÚËÍËÎÏË¯ òflÍË ı‡ÌÎ‡˚
Ò‡aÈ˚Ì˚ ı‡Ú˚Î‡Ï‡Ï‡„ ÏˆÏÍˆÌ
‰ÂÈËÎ. åfl˘Á ·Û Ò‡‡È˚Ì Ì‡ı˚¯Î‡˚
¯fl·flÍflÌËÌ c‡ÌÎ˚ flÌflÌflÎflËÌË ‚fl ‚Ë-
ÁÛ‡Î ‰ËÎËÌË ·ËÁfl ˜‡Ú‰˚˚·. ë‡‡È˚Ì
ËÌÚÂÈÂËÌËÌ ·flÁflÈË ˆ˜ ÂÎÂÏÂÌÚËÌ -
ÌflÙËÒ ¯fl·flÍfl ÍÓÏÔÓÁËÒËÈ‡Î‡˚, ‰Ë-
‚‡ flÒÏÎflË ‚fl ·ËËÌcË ÏflÚfl·flÌËÌ

ly” [1, p.307]. Examples of the use
of one of two or both methods
of rough quantification at the
same time are medieval
Azerbaijan miniature and Russian
icon-painting, stained-glass art,
Henri Matisse’s painting etc.

In one of my researches I have
worked out a typological classifi-
cation of all possible versions of
the use of rough quantification in
painting, three points of which we
adopt now: 
1. Colour is local, pictures are not

contoured.
2. Colour is not local, pictures are

not contoured.
3. Colour is local, pictures are con-

toured.
As we have chosen only three

last points of the given classifica-
tion explains that possible ver-
sions are arranged “in the order
of ascent to final purity of infor-
mation method” [2, p.48]. It is
not difficult to guess that this
condition fully satisfies  shebeke
art. Like medieval European
stained-glass, visual form in she-
beke is formed of wooden (not
metal as in stained-glass) con-
tour and the surface of the glass

ÍÎ‡ÒÒËÙËÍ‡ˆËË, Ó·˙flÒÌflÂÚÒfl
ÚÂÏ, ˜ÚÓ ‚ÓÁÏÓÊÌ˚Â ‚‡Ë‡ÌÚ˚
ÔË‚Â‰ÂÌ˚ «‚ ÔÓfl‰ÍÂ ‚ÓÒıÓÊ-
‰ÂÌËfl Í Á‡‚Â¯ÂÌÌÓÈ ˜ËÒÚÓÚÂ
ËÌÙÓÏ‡ˆËÓÌÌÓ„Ó ÏÂÚÓ‰‡»
[2,c.48]. íÓ ÂÒÚ¸, ÒÎÛ˜‡È, ÍÓ„‰‡ Ë
ˆ‚ÂÚ ÎÓÍ‡ÎÂÌ, Ë ËÁÓ·‡ÊÂÌËfl
ÓÍÓÌÚÛÂÌ˚, fl‚ÎflÂÚÒfl ‚˚Ò¯ËÏ,
ÔÂ‰ÂÎ¸Ì˚Ï ‚˚‡ÊÂÌËÂÏ ËÌ-
ÙÓÏ‡ˆËÓÌÌÓÈ ÚÂıÌÓÎÓ„ËË „Û-
·Ó„Ó Í‚‡ÌÚÓ‚‡ÌËfl ‚ ËÒÍÛÒÒÚ‚Â.
çÂÚÛ‰ÌÓ ‰Ó„‡‰‡Ú¸Òfl, ˜ÚÓ ˝ÚÓÏÛ
ÛÒÎÓ‚Ë˛ ÔÓÎÌÓÒÚ¸˛ Û‰Ó‚ÎÂÚ‚Ó-
flÂÚ ËÒÍÛÒÒÚ‚Ó ¯Â·ÂÍÂ. èÓ‰Ó·ÌÓ
ÒÂ‰ÌÂ‚ÂÍÓ‚ÓÏÛ Â‚ÓÔÂÈÒÍÓÏÛ
‚ËÚ‡ÊÛ, ‚ËÁÛ‡Î¸Ì‡fl ÙÓÏ‡ ‚
¯Â·ÂÍÂ ÒÍÎ‡‰˚‚‡ÂÚÒfl ËÁ ‰ÂÂ-
‚flÌÌÓ„Ó (‡ ÌÂ ÏÂÚ‡ÎÎË˜ÂÒÍÓ„Ó,
Í‡Í ‚ ‚ËÚ‡ÊÂ) ÍÓÌÚÛ‡ Ë ÔÓ-
‚ÂıÌÓÒÚË ÒÚÂÍÎ‡ Ì‡Ò˚˘ÂÌÌÓ„Ó,
ÎÓÍ‡Î¸ÌÓ„Ó ˆ‚ÂÚ‡. é‰Ì‡ÍÓ ËÒÍÛÒ-
ÒÚ‚Ó ¯Â·ÂÍÂ ÌÂ fl‚ÎflÂÚÒfl ÙË„Û‡-
ÚË‚Ì˚Ï Ë, ÍÓÏÂ ÚÓ„Ó, ÓÌÓ ÓÒÌÓ-
‚‡ÌÓ Ì‡ ÔËÌˆËÔ‡ı ÍÓÏÔÎËÏÂÌ-
Ú‡ÌÓÒÚË Ë ÔÓÎË˝ÈÍÓÌËË.

ê‡ÒÒÛÊ‰‡fl Ó Ú‡‰ËˆËË ¯Â·Â-
ÍÂ, ÌÂ‚ÓÁÏÓÊÌÓ ‚ÒflÍËÈ ‡Á ÌÂ
‚ÓÁ‚‡˘‡Ú¸Òfl Í ÂÂ ÒÓÍÓ‚Ë˘ÌË-
ˆÂ Ë ÍÎ‡ÒÒË˜ÂÒÍÓÏÛ Ó·‡ÁˆÛ -
Ñ‚ÓˆÛ òÂÍËÌÒÍËı ı‡ÌÓ‚, ÔÓ-
ÒÚÓÂÌÌÓÏÛ ‚ 1762 „Ó‰Û. àÏÂÌÌÓ
ÛÁÓ˚ ‰‚Óˆ‡ ‰ÓÌÂÒÎË ‰Ó Ì‡Ò
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Ú‡ıÚ‡ ˆÁflËÌ‰fl ÓÈÏ‡ ÂÎÂÏÂÌÚÎË Ú‡-
‚‡Ì˚Ì˚Ì ˆÁ‚Ë ¯flÍËÎ‰fl ÒËÌÚÂÁË ËÎfl Òfl-
cËÈÈflÎflÌË. çfl·‡ÚË ‚fl ˘flÌ‰flÒË Ó-
Ì‡ÏÂÌÚ, ˘flÏ˜ËÌËÌ ÒˆjÂÚÎË flÒÏÎfl
ËÌÚÂÈÂËÌ ·ˆÚˆÌ  Ú‡‚‡Ì ‚fl ‰Ë‚‡
ÒflÚ˘ÎflËÌË ·flÁflÈË. ëˆjÂÚÎË flÒÏÎfl
‡‡Ò˚Ì‰‡ ‰˛Èˆ¯ Òfl˘ÌflÎflË ‰‡˘‡ ·˛-
ÈˆÍ Ï‡‡„ ‰Ó¸ÛÛ. Ñ˛Èˆ¯ Òfl˘Ìfl-
ÎflËÌËÌ ·ˆÚˆÌ Ó·‡Á „ÛÛÎÛ¯Û,
ÏËÌË‡Úˆ ‚fl ‰Ë‚‡ ·ÓÈ‡Í‡Î˚¸˚ Úfl‰-
„Ë„‡Ú˜˚Ò˚ ä.äflËÏÓ‚ÛÌ „ÂÈ‰ ÂÚ‰ËÈË
ÍËÏË, “ÒˆjÂÚËÌ ÚflÙÒËËÌ‰flÌ ·‡¯Î‡Ï˚¯
‰ÂÚ‡ÎÎ‡˚Ì ÚflÒ‚ËËÌfl‰flÍ ÏËÌË‡Úˆ
·ÓÈ‡Í‡Î˚¸˚Ì˚Ì ÚflÒËËÌË flÍÒ ÂÚ‰ËË”
[3, Ò.35]. ôfl„Ë„flÚflÌ ‰fl ·Û‡‰‡
ÔÂÒÔÂÍÚË‚‰flÌ  „flÚËÈÈflÌ  ËÒÚËÙ‡‰fl
ÓÎÛÌÏÛ, ÏflÌÁflfl ¯flÚË ÓÎ‡‡„
Úfl„‰ËÏ Â‰ËÎË, ·‡¯ ‚ÂflÌ ̆ ‡‰ËÒflÎflËÌ
ÚflÒ‚ËËÌ‰fl ‰flËÌÎËÈË ˜‡Ú‰˚Ï‡„ ˆ˜ˆÌ
flÒÒ‡Ï ÙË„ÛÎ‡˚ ·ËË-·ËËÌËÌ ˆÁflËÌ-
‰fl ÈÂÎfl¯‰ËË ‚fl Ò. ÄÏÏ‡ ·Û
flÒÏÎfl‰fl flÌflÌfl‚Ë ÚflÒ‚ËË ‰ËÎËÌ flÌ
·‡¯Î˚c‡ flÎ‡ÏflÚË ÓÌ‰‡Ì Ë·‡flÚ‰Ë kË,
“ËÌÒ‡Ì ‚fl ˘ÂÈ‚‡Ì ÙË„ÛÎ‡˚ ˆÏÛÏË
ÙÓÏ‡Ì˚ È‡ı¯˚ ˜‡Ú‰˚‡Ì ‰fl„Ë„ ÍÓÌ-
ÚÛ ıflÚÎflÎfl Ë¯ÎflÌË·” [3, Ò.35]. ÅÛ
ÏÂÚÓ‰ ˘flÏ˜ËÌËÌ, ·ËËÌcË ÏflÚfl·fl-
‰flÍË ÏflÍflÁË Á‡Î˚Ì ÍflÎÎfl ‰Ë‚‡Î‡˚Ì˚
·flÁflÈflÌ Ô‡ÌÌÓ‰‡ ‰‡ ÚflÚ·Ë„ ÓÎÛ-
ÌÛ·. ôflÏËÌ Ô‡ÌÌÓ Ìfl·‡ÚË ÓÌ‡-
ÏÂÌÚÎË ÍÓÏÔÓÁËÒËÈ‡‰‡Ì Ë·‡flÚ‰Ë.
ô‡¯ËÈflÎflÏfl ˆÒÛÎÛ ˘flÏ ‰fl ·ËËÌcË

ÊË‚Û˛ Ú‡‰ËˆË˛ ¯Â·ÂÍÂ Ë ÂÂ
‚ËÁÛ‡Î¸Ì˚È flÁ˚Í. ÑÂÍÓ ËÌÚÂ¸-
Â‡ ‰‚Óˆ‡ ı‡‡ÍÚÂËÁÛÂÚÒfl Ó-
„‡ÌË˜Ì˚ı ÒËÌÚÂÁÓÏ ÚÂı ˝ÎÂÏÂÌ-
ÚÓ‚ - ‡ÊÛÌ˚ÏË ÍÓÏÔÓÁËˆËflÏË
¯Â·ÂÍÂ, ÒÚÂÌÌ˚ÏË ÓÒÔËÒflÏË, ‡
Ú‡ÍÊÂ ÂÁÌ˚ÏË ‰ÂÂ‚flÌÌ˚ÏË
˝ÎÂÏÂÌÚ‡ÏË ÔÎ‡ÙÓÌ‡ ÔÂ‚Ó„Ó
˝Ú‡Ê‡. ê‡ÒÚËÚÂÎ¸Ì˚È Ë „ÂÓÏÂÚ-
Ë˜ÂÒÍËÈ ÓÌ‡ÏÂÌÚ, ‡ Ú‡ÍÊÂ Ò˛-
ÊÂÚÌ˚Â ÓÒÔËÒË Á‡ÌËÏ‡˛Ú ‚ÒÂ
ÔÎÓÒÍÓÒÚË ÒÚÂÌ Ë ÔÓÚÓÎÍÓ‚ ËÌ-
ÚÂ¸Â‡. ëÂ‰Ë Ò˛ÊÂÚÌ˚ı ÓÒ-
ÔËÒÂÈ Ì‡Ë·ÓÎÂÂ ËÌÚÂÂÒÌ˚ ·‡-
Ú‡Î¸Ì˚Â ÒˆÂÌ˚. 

ÇÂÒ¸ Ó·‡ÁÌ˚È ÒÚÓÈ ·‡Ú‡Î¸-
Ì˚ı ÒˆÂÌ, ÓÚÏÂ˜‡ÂÚ ËÒÒÎÂ‰Ó‚‡-
ÚÂÎ¸ ÏËÌË‡Ú˛ÌÓÈ Ë Ì‡ÒÚÂÌÌÓÈ
ÊË‚ÓÔËÒË ä.äÂËÏÓ‚, «Ì‡˜ËÌ‡fl
Ò Ú‡ÍÚÓ‚ÍË Ò˛ÊÂÚ‡ ‰Ó ËÁÓ·‡-
ÊÂÌËfl ‰ÂÚ‡ÎÂÈ, ÓÚ‡Ê‡ÂÚ ‚ÎËfl-
ÌËÂ ÏËÌË‡Ú˛ÌÓÈ ÊË‚ÓÔËÒË»
[3,c.35]. ÑÂÈÒÚ‚ËÚÂÎ¸ÌÓ, Á‰ÂÒ¸
ÔÓÎÌÓÒÚ¸˛ ÓÚÒÛÚÒÚ‚ÛÂÚ ÔÂÒÔÂÍ-
ÚË‚‡, ÛÒÎÓ‚ÌÓ ÔÂÂ‰‡Ì ÔÂÈÁ‡Ê,
‰Îfl ÔÂÂ‰‡˜Ë „ÎÛ·ËÌ˚ ‡Á‚Ó‡-
˜Ë‚‡˛˘Â„ÓÒfl ‰ÂÈÒÚ‚Ëfl ıÛ‰ÓÊ-
ÌËÍ ‡ÁÏÂ˘‡ÂÚ ÙË„Û˚ ‰Û„ Ì‡‰
‰Û„ÓÏ Ë Ú.‰. é‰Ì‡ÍÓ Ò‡Ï˚Ï
„Î‡‚Ì˚Ï ÔËÁÌ‡ÍÓÏ Ú‡‰ËˆËÓÌ-
ÌÓ„Ó ËÁÓ·‡ÁËÚÂÎ¸ÌÓ„Ó flÁ˚Í‡
fl‚ÎflÂÚÒfl ÚÓ, ˜ÚÓ «ÙË„Û˚ Î˛‰ÂÈ
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ÏflÚfl·flÌËÌ ÏflÍflÁË Á‡Î˚Ì˚Ì Ú‡ıÚ‡-
‰‡Ì È˚¸˚ÎÏ˚¯ Ú‡‚‡Ì˚Ì˚Ì ˘flÌ‰flÒË Ó-
Ì‡ÏÂÌÚÎË ÙÓÏ‡Ò˚Ì˚ Úfl¯ÍËÎ Â‰Ë. íˆÍ
Ïfl‰flÌËÈÈflÚË flÌflÌflÎflË ËÎfl „˚˚ÎÏ‡Á
flÎ‡„flÒË ÓÎ‡Ì ‚ËÁÛ‡Î ÏÂÚÓ‰ Ò‡‡È˚Ì
˘fl ·Ë ÏflÍ‡Ì˚Ì‰‡ ˘˛ÍÏ Òˆˆ.

ÅËËÌcË ‚fl ËÍËÌcË ÏflÚfl·flÌËÌ
ÏflÍflÁË Á‡ÎÎ‡˚Ì‡, ÂÎflcfl ‰fl ÈÛı‡˚
ÏflÚfl·flÌËÌ ËÍË È‡Ì ÓÚ‡„Î‡˚Ì‡ ˝flÎ-
‰ËÍ‰fl ËÒfl ‰ÂÏflÍ ÓÎ‡ ÍË, ÓÌÎ‡˚Ì
˘‡Ï˚Ò˚Ì˚Ì cflÌÛ· ‰Ë‚‡Î‡˚ ¯fl·flÍflÎË
ÓÈÏ‡ ÔflÌcflflÎflÎfl fl‚flÁÎflÌË·. ÅÛ-
‡‰‡ ·˛ÈˆÍ ˆÒÚˆÌÎˆÍÎfl, ¯fl·flÍflÌËÌ
flÌ˝ÎË ¯ˆ¯flÎflË ·˛ÈˆÍ ˜Óı·Ûc‡„Î˚-
Î‡˚Ì ÏflÍflÁËÌfl ·‡¸Î‡Ì‡Ì ˜Óı¯ˆ‡-
Î˚ ÛÎ‰ÛÁ flÒÏË È‡‡‰˚ ÍË, ·Û ‰‡ ÛÎ-
‰ÛÁÎ‡˚Ì ÏflÍflÁËÌ‰flÌ ‚fl ÓÌÎ‡˚Ì
¯ˆ‡Î‡˚Ì˚Ì ÛcÛÌ‰‡Ì ÛÁ‡Ì‡Ì ‡‰ËÛÒ
ˆÁfl ıflÚÎfl ‚‡ÒËÚflÒËÎfl ÂÈÌËÎfl ÚflÍ-
‡Î‡Ì‡Ì „ÓÌ¯Û ÙË„ÛÎ‡Î‡ ·ËÎfl¯Ë.

òflÍË ı‡ÌÎ‡˚ Ò‡‡È˚Ì‰‡Í˚ ¯fl·fl-
Ífl Ì‡ı˚¯Î‡˚Ì˚Ì flÌ Âc‡ÁÍ‡ cfl˘flÚË
ÓÌÎ‡˚Ì ËÎ‡˘Ë ˘flÌ‰flÒflÌËÌ ·Ë Ò˚‡
ÙË„ÛÎ‡˚ ËÎfl Ú‡Ï ÛÈ¸ÛÌ ÓÎÏ‡Ò˚‰˚.
àÎ‡˘Ë ˘flÌ‰flÒfl - “Â‡ÎÎ˚¸˚Ì ˛ÁˆÌˆÌ
ÚflÏflÎËÌË Úfl¯ÍËÎ Â‰flÌ ÏÓÙÓ˝ÂÌ
„ÛÛÎÛ¯‰Û”. “àÎ‡˘Ë ˘flÌ‰flÒflÌËÌ ·Ë
ıˆÒÛÒËÈÈflÚË ‚‡ - Ó „ˆÒÛÒÛÁ‰Û.
éÌ‰‡ ıflÚ‡Î‡ ·‡¯ ‚ÂÏË. çfl „fl-
‰fl ÍË, ÑˆÌÈ‡Ì˚Ì È‡‡Ì˚¯˚ ·‡¯‡
˜‡ÚÏ‡È˚·, Ó Ï˛‚cÛ‰ ÓÎ‡c‡„” [4,
Ò.68-69]. Å‡Î˚„ Í˛ÔˆÈˆ, ˘flÈ‡Ú

of saturated local color. But she-
beke art is not figurative and
besides it is based on the princi-
ples of complementary and poly-
iconity.

Discussing shebeke tradition it
is impossible not to return to its
treasure-house and classical speci-
men - Sheki khans` Palace built in
1762. Just these designs of the
palace brought to us a lively tradi-
tion of shebeke and its visual lan-
guage. The decor of palace interior
is characterized for organic syn-
thesis of three elements - tracery

Ë ÊË‚ÓÚÌ˚ı ‚˚ÔÓÎÌÂÌ˚ ˜ÂÚÍÓÈ
ÍÓÌÚÛÌÓÈ ÎËÌËÂÈ, ıÓÓ¯Ó ÔÂ-
Â‰‡˛˘ÂÈ Ó·˘Û˛ ÙÓÏÛ»
[3,c.35]. ùÚÓÚ ÏÂÚÓ‰ ÔËÏÂÌÂÌ
Ú‡ÍÊÂ ‚ Ô‡ÌÌÓ, ÛÍ‡¯‡˛˘ÂÏ
ÚÓˆÓ‚˚Â ÒÚÂÌ˚ ˆÂÌÚ‡Î¸ÌÓ„Ó
Á‡Î‡ ÔÂ‚Ó„Ó ˝Ú‡Ê‡. è‡ÌÌÓ ÔÂ‰-
ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ÍÓÏÔÓÁËˆË˛ ‡Ò-
ÚËÚÂÎ¸ÌÓ„Ó ÓÌ‡ÏÂÌÚ‡. èËÂÏ
ÓÍÓÌÚÛË‚‡ÌËfl Ó„‡ÌËÁÛÂÚ Â˘Â Ë
ÙÓÏÛ „ÂÓÏÂÚË˜ÂÒÍÓ„Ó ÓÌ‡-
ÏÂÌÚ‡ ‰ÂÂ‚flÌÌÓ„Ó Ì‡·ÓÌÓ„Ó
ÔÎ‡ÙÓÌ‡ ˆÂÌÚ‡Î¸ÌÓ„Ó Á‡Î‡ ÔÂ-
‚Ó„Ó ˝Ú‡Ê‡. ÇËÁÛ‡Î¸Ì˚È ÏÂÚÓ‰,
ÌÂ‡Á˚‚ÌÓ Ò‚flÁ‡ÌÌ˚È Ò Ú˛Í-
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‡¸‡c˚, ˘flÈ‡Ú ÚÓıÛÏÛ, ÔË‡ÏË‰‡,
ÓÍÚ‡Â‰ (ÒflÍÍËÁˆÁÎˆ), ÒflÍÍËÁ˝Û-
¯flÎË ÛÎ‰ÛÁ ‚fl Ò. ËÎ‡˘Ë ˘flÌ‰flÒflÌËÌ ÙË-
„ÛÎ‡˚‰˚. ÅÛ ÙË„ÛÎ‡ ˛Á ‡‡Î‡˚Ì‰‡
„‡¯˚Î˚„Î˚ Ú‡ÌÒÙÓÏ‡ÒËÈ‡Ì˚Ì ÏˆflÈ-
ÈflÌ ÏÂı‡ÌËÁÏË ËÎfl ·‡¸Î˚‰˚Î‡.

compositions of shebeke, murals,
as carved wooden elements of the
plafond of the ground floor.
Vegetable and geometric orna-
ment, as well as plot murals occu-
py all surfaces of walls and ceilings

ÒÍÓÈ ÍÛÎ¸ÚÛÌÓÈ Ú‡‰ËˆËÂÈ, „ÓÒ-
ÔÓ‰ÒÚ‚ÛÂÚ ‚ ÔÓÒÚ‡ÌÒÚ‚Â ‰‚Óˆ‡
ÔÓ‚ÒÂÏÂÒÚÌÓ.

óÚÓ Í‡Ò‡ÂÚÒfl ˆÂÌÚ‡Î¸Ì˚ı Á‡-
ÎÓ‚ ÔÂ‚Ó„Ó Ë ‚ÚÓÓ„Ó ˝Ú‡ÊÂÈ, ‡
Ú‡ÍÊÂ ‰‚Ûı ·ÓÍÓ‚˚ı ÔÓÏÂ˘ÂÌËÈ
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ë‡‡È˚Ì ËÍËÌcË ÏflÚfl·flÒËÌ‰flÍË
¯fl·flÍflÌËÌ ÏflÍflÁË ˘ËÒÒflÒËÌËÌ
ËÍËÌcË È‡ÛÒÛ ˘flÈ‡Ú ÚÓıÛÏÛÌÛÌ
ÒÓÌÒÛÁ ¯flÍËÎ‰fl ÚflÍ‡Î‡Ì‡Ì ÚflÒ‚Ë-
ËÌ‰flÌ Ë·‡flÚ‰Ë. ÅÛ, ÏflÍflÁË „‡-
·‡‰˚ÎÏ˚¯ ‰ˆÁ ‡ÎÚ˚·Ûc‡„Î˚ ¯flÍÎËÌ‰fl
ÍËÒÚ‡ÎÎ ÚÓÛÌ ÚflÒ‚ËË‰Ë. ÅËËÌcË
ÏflÚfl·flÌËÌ ·ËËÌcË È‡ÛÒÛ ‚fl ¯fl-
·flÍflÒË ËÎ‡˘Ë, Ò‡Í‡Î  ˘flÌ‰flÒflÌËÌ
·‡¯„‡ ·Ë ÙË„ÛÛÌÛÌ - ˘flÈ‡Ú ‡¸‡-
c˚Ì˚Ì ·Ë ÌÂ˜fl ¯flÍÎË ‰flÈË¯ÏË¯ ÚflÒ‚Ë-
ËÌË ˛ÁˆÌ‰fl Â˘ÚË‚‡ Â‰Ë. ÉÂÈ‰ ÂÚ-
ÏflÍ Î‡Á˚Ï‰˚ ÍË, ËÎÍËÌ ÓÎ‡‡„ ˘flÈ‡Ú
‡¸‡c˚ ËÎ‡˘Ë ÙË„ÛÛ - ‰‡ıËÎËÌfl ‡ÎÚ˚
ÂÎÂÏÂÌÚÎË ‡ÚÓÏ‡ „ÛÛÎÛ¯ ‰‡ıËÎ
Â‰ËÎflÌ, ‰‡Ú˚ÎÏ˚¯ ‡ÎÚ˚·Ûc‡„Î˚ ¯flÍËÎ-
‰fl ÚflÒ‚Ë Â‰ËÎË. ôflÏËÌ ÂÎÂÏÂÌÚÎfl-

of the interior. Battle-pieces are
the most interesting ones among
plot murals.

The whole image-bearing
structure of battle-pieces begin-
ning with the interpretation of a
topic till painting of details reflects
the influence of miniature and wall
painting K.Kerimov [3, p.35].
Really, there is no perspective, the
landscape is given conditionally,
for reproducing the deepness of
the activity the artist places the
figures one over the other etc. But
the main sign of traditional figu-
rative language is that “figures of
men and animals are executed in
efficient contour line well repro-
ducing general form” [3, p.35].
This method is also used in the
picture decorating side walls of
the central hall on the ground
flour. The picture presents the
composition of the vegetable
ornament. The method of con-
touring organizes the form of
geometric ornament of the
wooden composing plafond on
the ground floor. Visual method
inseparably linked with Turkic cul-
tural tradition prevails in the
palace everywhere. 

‚ÂıÌÂ„Ó ˝Ú‡Ê‡, ÚÓ ‚ ÌËı ˛ÊÌ˚Â
ÒÚÂÌ˚ ‚ÓÓ·˘Â Ô‡ÍÚË˜ÂÒÍË Á‡ÏÂ-
ÌÂÌ˚ ÂÁÌ˚ÏË ÓÍÌ‡ÏË ¯Â·ÂÍÂ.
á‰ÂÒ¸ ˆ‚ÂÚÌ˚Â ÒÚÂÍÎ‡ ¯Â·ÂÍÂ ‚
ÔÂÓ·Î‡‰‡˛˘ÂÏ ·ÓÎ¸¯ËÌÒÚ‚Â
Ó·‡ÁÛ˛Ú ËÒÛÌÓÍ ÏÌÓ„ÓÎÛ˜Â‚˚ı
Á‚ÂÁ‰, Á‡ÍÎ˛˜ÂÌÌ˚ı ‚ ˆÂÌÚ
·ÓÎ¸¯Ëı ÏÌÓ„ÓÛ„ÓÎ¸ÌËÍÓ‚, ÒÓÂ-
‰ËÌÂÌÌ˚ı Ò ÒÓÒÂ‰ÌËÏË Ú‡ÍËÏË
ÊÂ ÔÓ‚ÚÓfl˛˘ËÏËÒfl ÙË„Û‡ÏË
ÔÓÒÂ‰ÒÚ‚ÓÏ ‡‰Ë‡Î¸Ì˚ı ÎË-
ÌËÈ, ËÒıÓ‰fl˘Ëı ËÁ ˆÂÌÚ‡ Á‚ÂÁ‰
Ë ‚Â¯ËÌ Ëı ÎÛ˜ÂÈ.

ë‡Ï˚Ï Û‰Ë‚ËÚÂÎ¸Ì˚Ï ‚ ÛÁÓ-
‡ı ¯Â·ÂÍÂ Ñ‚Óˆ‡ òÂÍËÌÒÍËı
ı‡ÌÓ‚ fl‚ÎflÂÚÒfl Ëı ÔÓÎÌÓÂ ÒÓÓÚ-
‚ÂÚÒÚ‚ËÂ ÌÂÒÍÓÎ¸ÍËÏ ÙË„Û‡Ï
Ò‡Í‡Î¸ÌÓÈ (Ò‚fl˘ÂÌÌÓÈ) „ÂÓ-
ÏÂÚËË. ë‡Í‡Î¸Ì‡fl „ÂÓÏÂÚËfl -
˝ÚÓ «ÏÓÙÓ„ÂÌÌ‡fl ÒÚÛÍÚÛ‡, ÎÂ-
Ê‡˘‡fl ‚ ÓÒÌÓ‚Â Ò‡ÏÓÈ Â‡Î¸-
ÌÓÒÚË». «ë‡Í‡Î¸Ì‡fl „ÂÓÏÂÚËfl
ËÏÂÂÚ Ó‰ÌÛ ÓÒÓ·ÂÌÌÓÒÚ¸ - ÓÌ‡
·ÂÁÛÔÂ˜Ì‡. Ç ÌÂÈ ÌÂ ÔÓËÒıÓ‰ËÚ
Ò·ÓÂ‚. éÌ‡ ·Û‰ÂÚ ÔÓfl‚ÎflÚ¸ ÒÂ-
·fl, ÔÓÍ‡ ÌÂ Á‡‚Â¯ËÚÒfl ÒÓÚ‚ÓÂ-
ÌËÂ ÇÒÂÎÂÌÌÓÈ» [4, Ò. 68-69].
îË„Û‡ÏË Ò‡Í‡Î¸ÌÓÈ „ÂÓÏÂÚ-
ËË fl‚Îfl˛ÚÒfl Ú‡Í Ì‡Á˚‚‡ÂÏ˚È
˚·ËÈ ÔÛÁ˚¸, ‰ÂÂ‚Ó ÊËÁÌË,
flÈˆÓ ÊËÁÌË, ÔË‡ÏË‰‡, ÓÍÚ‡˝‰,
‚ÓÒ¸ÏËÍÓÌÂ˜Ì‡fl Á‚ÂÁ‰‡ Ë ÌÂÍÓ-
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ËÌ ‰˛‰ˆ ÙË„ÛÎ‡˚Ì ·Ûc‡„Î‡˚ ËÎfl
ÛÈ¸ÛÌ ˝flÎÏË. ôflÈ‡Ú ‡¸‡c˚Ì˚Ì
˘flÌ‰flÒflÒËÌË ¯fl·flÍflÌËÌ ‚ËÁÛ‡Î ‰ËÎË
ËÎfl ˜‡Ú‰˚Ï‡„ ˆ˜ˆÌ ïÇõõõ flÒËÌ ÛÒ-
Ú‡Î‡˚ ÓÌÛ ‰‡ıËÎËÌ‰fl ‰˛‰ ÓÏ·-
‰‡Ì Ë·‡flÚ ÍÓÏÔÓÁËÒËÈ‡ ÈÂÎfl¯‰Ë-
ËÎflÌ ¯‡„ÛÎË ‰‡Ú˚ÎÏ˚¯ ÓÌËÍË·Ûc‡„Î˚
ÙÓÏ‡Ò˚Ì‰‡ Úfl„‰ËÏ ÂÚÏË¯Îfl. ë‡-
‡È - ‚‡˘Ë‰ ·fl‰ËË ‚fl ÒËÏ‚ÓÎËÍ Ó„‡-
ÌËÁÏ‰Ë. ë˛Áˆ ˝Â‰flÌ ¯fl·flÍfl Ì‡ı˚-
¯˚Ì˚Ì Ïfl˘Á ˘flÈ‡Ú ‡¸‡c˚Ì˚Ì flÏÁË
ÓÎÏ‡Ò˚Ì˚ Ù‡Ò‡‰ ‰Ë‚‡Î‡˚Ì‰‡Í˚
ÔflÌcflfl ÓÈÛ„Î‡˚ ‡‡Ò˚Ì‰‡ ÈÂÎfl-
¯flÌ ËÍË ÚÓ‚ÛÁ „Û¯ÛÌÛÌ ˘flÈ‡Ú ‡¸‡-
c˚Ì˚Ì „‡¯˚Ò˚Ì‰‡ ‰Û‰Û¸Û ˘Â‡Î‰ËÍ
ÍÓÏÔÓÁËÒËÈ‡ ‰‡ ÚflÒ‰Ë„ÎflÈË.

òflÍË ı‡ÌÎ‡˚ Ò‡‡È˚ 2002-
2004-cˆ ËÎÎfl‰fl Ú‡Ï‡ÏËÎfl ·flÔ‡
ÓÎÛÌ‰Û. òfl·flÍfl Ò‡˘flÒËÌ‰fl ·flÔ‡
Ë¯ÎflËÌË ı‡Î„ ÒflÌflÚÍ‡˚ íÓÙË„ êflÒÛ-
ÎÓ‚ ÈÂËÌfl ÈÂÚË‰Ë. é, ·Û‡‰‡ ÓÌ-
‰‡Ì ‡Ú˚„ flÌ ÏˆflÍÍfl· ÍÓÏÔÓÁË-
ÒËÈ‡ Ë¯ÎflÈË· ÍË, ·ÛÌÎ‡˚Ì ‰‡ ·Ë
Í‚‡‰‡Ú ÏÂÚËÌËÌ „Û‡¯‰˚˚ÎÏ‡Ò˚Ì‡
5-‰flÌ 14 ÏËÌfl‰flÍ Ú‡ıÚ‡ ‚fl flÌ˝ÎË
¯ˆ¯fl ÂÎÂÏÂÌÚ ÒflÙ Â‰ËÎË·. ÅˆÚˆÌ
·ÛÌÎ‡ ÓËjËÌ‡Î˚ - ËÍË flÒ‰flÌ ‰fl fl‚-
‚flÎ ÄÁfl·‡Èc‡Ì ı‡Î„ ÒflÌflÚÍ‡Î‡˚
ÚflflÙËÌ‰flÌ È‡‡‰˚ÎÏ˚¯, flÌ˝‡flÌ˝
Ë¯˚„Î‡˚ flÍÒ ÂÚ‰ËflÌ ÔflÌcflfl ¯fl·fl-
ÍflÎflËÌË ÈÂÌË‰flÌ ‰fl„Ë„ÎËÍÎfl c‡Ì-
Î‡Ì‰˚˚.

Concerning central halls of
the ground and first floors, as
well as two side premises of the
upper floor, it should be noted
that southern walls are altogeth-
er replaced by carved shebeke
windows. Here stained glasses of
shebeke predominantly make up
the picture of multi-beam stars
contained in the centre of big
polygons linked with such neigh-
boring figures by means of radial
rays coming from the centre of
stars and top of their beams.

The most surprising in designs
of shebeke in the Palace of Sheki
khans is their full conformity with
some figures of sacral geometry.
Sacral geometry is “a form - mak-
ing structure basing on the reality
itself”. “Sacral geometry has got
one feature - it is irreproachable.
There can’t be mistakes. It will
show its worth until the creation
of the Universe finishes” [4,
p.68-69]. Figures of sacral
geometry are the so-called a
fish-sound, a life-tree, a life-
egg, a pyramid, an octahedron,
an eight-pointed star and some
others. Figures of sacral geome-
try are linked with each other

ÚÓ˚Â ‰Û„ËÂ. îË„Û˚ Ò‡Í‡Î¸-
ÌÓÈ „ÂÓÏÂÚËË Ò‚flÁ‡Ì˚ ÏÂÊ‰Û
ÒÓ·ÓÈ ÓÔÂ‰ÂÎÂÌÌ˚Ï ÏÂı‡ÌËÁ-
ÏÓÏ ‚Á‡ËÏÌÓÈ Ú‡ÌÒÙÓÏ‡ˆËË.

ÇÚÓÓÈ flÛÒ ˆÂÌÚ‡Î¸ÌÓÈ ˜‡Ò-
ÚË ¯Â·ÂÍÂ ‚ÚÓÓ„Ó ˝Ú‡Ê‡ ‰‚Óˆ‡
ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ·ÂÒÍÓÌÂ˜ÌÓ
ÔÓ‚ÚÓfl˛˘ÂÂÒfl ËÁÓ·‡ÊÂÌËÂ flÈ-
ˆ‡ ÊËÁÌË. ùÚÓ ÍËÒÚ‡ÎÎË˜ÂÒÍ‡fl
Â¯ÂÚÍ‡ ‚ ‚Ë‰Â Ô‡‚ËÎ¸ÌÓ„Ó
¯ÂÒÚËÛ„ÓÎ¸ÌËÍ‡ Ò ‚˚‰ÂÎÂÌÌ˚Ï
ˆÂÌÚÓÏ. èÂ‚˚È flÛÒ Ë ¯Â·ÂÍÂ
ÔÂ‚Ó„Ó ˝Ú‡Ê‡ ÒÓ‰ÂÊ‡Ú ÌÂÒÍÓÎ¸-
ÍÓ ‚Ë‰ÓËÁÏÂÌÂÌÌÓÂ ËÁÓ·‡ÊÂ-
ÌËÂ ‰Û„ÓÈ ÙË„Û˚ Ò‡Í‡Î¸ÌÓÈ
„ÂÓÏÂÚËË - ‰ÂÂ‚‡ ÊËÁÌË. ÑÂÎÓ
‚ ÚÓÏ, ˜ÚÓ ËÁÌ‡˜‡Î¸ÌÓ Ò‡Í‡Î¸Ì‡fl
ÙË„Û‡ ‰ÂÂ‚‡ ÊËÁÌË ËÁÓ·‡Ê‡-
ÂÚÒfl ‚ ‚Ë‰Â ‚˚ÚflÌÛÚÓ„Ó ¯ÂÒÚË-
Û„ÓÎ¸ÌËÍ‡, ‚ÌÛÚË ÍÓÚÓÓ„Ó
‚ÔËÒ‡Ì‡ ‡ÚÓÏ‡Ì‡fl ÒÚÛÍÚÛ‡ ËÁ
‰ÂÒflÚË ˝ÎÂÏÂÌÚÓ‚. óÂÚ˚Â ËÁ ÌËı
ÌÂ ÒÓ‚Ô‡‰‡˛Ú Ò Û„Î‡ÏË ÙË„Û˚.
óÚÓ·˚ ÔÂÂ‰‡Ú¸ „ÂÓÏÂÚË˛ ‰Â-
Â‚‡ ÊËÁÌË ‚ËÁÛ‡Î¸Ì˚Ï flÁ˚ÍÓÏ
¯Â·ÂÍÂ, Ï‡ÒÚÂ‡ 18 ‚ÂÍ‡ ÔÂ‰ÒÚ‡-
‚ËÎË Â„Ó ‚ ‚Ë‰Â ‚ÂÚËÍ‡Î¸ÌÓ ‚˚-
ÚflÌÛÚÓ„Ó ‰‚ÂÌ‡‰ˆ‡ÚËÛ„ÓÎ¸ÌËÍ‡,
‚ÌÛÚË ÍÓÚÓÓ„Ó ÛÔ‡ÍÓ‚‡Ì‡ ÍÓÏ-
ÔÓÁËˆËfl ËÁ ˜ÂÚ˚Âı ÓÏ·Ó‚. Ñ‚Ó-
Âˆ - ˆÂÎÓÒÚÌ˚È ıÛ‰ÓÊÂÒÚ‚ÂÌÌ˚È
Ë ÒËÏ‚ÓÎË˜ÂÒÍËÈ Ó„‡ÌËÁÏ. íÓ,
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òflÍË ı‡ÌÎ‡˚ Ò‡‡È˚Ì˚Ì ·flÔ‡-
Ò˚Ì‰‡ „‡Á‡Ì‰˚¸˚ Úflcˆ·fl íÓÙË„fl
·˛ÈˆÍ È‡‡‰˚c˚Î˚„ ËÏÔÛÎÒÛ ‚Â‰Ë.
éÌÛÌ fl‚‚flÎÎfl ‰fl ¯fl·flÍfl ÚÂıÌËÍ‡-
Ò˚Ì‡ ‚ËÚÛÓÁc‡Ò˚Ì‡ ·flÎfl‰ ÓÎÏ‡Ò˚Ì‡
·‡ıÏ‡È‡‡„, ÓÌ‰‡ ‡Ú˚„ ·Ë
ÏflÚÌÎËÍ, Ò‡Ò˚ÎÏ‡ÁÎ˚„ ˘ËÒÒ ÓÎÛÌ-
Ï‡¸‡ ·‡¯Î‡È˚. ÅÛ Ò‡Ò˚ÎÏ‡Á ËÌ‡Ï
˛ÁˆÌˆ ÓÌ‰‡ ˝˛ÒÚflË ÍË, ÓÌÛÌ È‡-
‡Ú‰˚¸˚ ÍÓÏÔÓÁËÒËÈ‡Î‡ ˘fl ˘‡ÌÒ˚
ÒflÚ˘fl „Ó‚Û¯‡ ·ËÎË ‚fl ·Û, ÂÎfl ·ËÎ ̨ Áˆ-

with a certain mechanism of
mutual transformation.

The second tier of the central
part of shebeke on the palace
presents on endlessly repeating
picture of a life-egg. This is a crys-
talline lattice in the form of a recti-
linear hexagon with a marked out
centre. The first tier and shebeke
of the ground floor consist of
somewhat altered picture of the

˜ÚÓ Ó·ÒÛÊ‰‡ÂÏ˚È ÛÁÓ ¯Â·ÂÍÂ
ÒËÏ‚ÓÎËÁËÛÂÚ ËÏÂÌÌÓ ‰ÂÂ‚Ó
ÊËÁÌË, ÔÓ‰Ú‚ÂÊ‰‡˛Ú ‡ÒÔÓÎÓ-
ÊÂÌÌ˚Â Ì‡ ÒÚÂÌ‡ı Ù‡Ò‡‰‡ ÏÂÊ‰Û
ÓÍÓÌÌ˚ÏË ÔÓÂÏ‡ÏË „Â‡Î¸‰Ë-
˜ÂÒÍËÂ ÍÓÏÔÓÁËˆËË, „‰Â ÙË„Û˚
‰‚Ûı Ô‡‚ÎËÌÓ‚ ÔÂ‰ÒÚÓflÚ ‰ÂÂ‚Û
ÊËÁÌË.

Ç 2002-2004 „„. Ñ‚ÓÂˆ òÂ-
ÍËÌÒÍËı ı‡ÌÓ‚ ·˚Î ÔÓÎÌÓÒÚ¸˛
ÂÒÚ‡‚ËÓ‚‡Ì. êÂÒÚ‡‚‡ˆËÓÌ-
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˛ÁˆÌfl ‡Î˚Ì˚. ÄÏÏ‡ ÓÌÎ‡ Ú‡Ï‡ÏËÎfl
‡È˚, ‡‚ÚÓÌÓÏ ‰‡ ÓÎ‡ ·ËÎfl. ëflÌflÚ-
Í‡ Ò‡ÌÍË ˘‡ÌÒ˚ ÔÂ‰ÏÂÚË È‡‡Ú‰˚¸˚
·‡fl‰fl ‰ˆ¯ˆÌÏˆ. åflÒflÎflÌ, ·Û,
˘flÏ ‰˛‰Î‡ÈÎ˚ ‡‡ÍflÒÏflÈfl Óı¯‡È˚,
˘flÏ ‰fl ‰˛‰ ÔflÌcflfl ¯fl·flÍflÒËÌfl.
ôfl Î‡È˚Ì ¯‡„ÛÎË ÍÓÏÔÓÁËÒËÈ‡Ò˚ ·Â¯
˝˛Î‰flÌ Ë·‡flÚ‰Ë. éÌÎ‡˚Ì ˘fl ·ËË
˛ÁˆÌ‰fl ˆÒÚ-ˆÒÚfl È˚¸˚ÎÏ˚¯ ÙË„ÛÎ‡˚:
˝˛È-Ï‡‚Ë ‰‡Ëfl‰fl ˜flÍËÎÏË¯ „˚Ï˚Á˚
ÒflÍÍËÁ˝Û¯flÎË ÛÎ‰ÛÁ ‚fl ‰‡Ëfl‰flÌ
ÍflÌ‡‡ ˜˚ı‡Ì ‰˛‰ ˝˛È Ú‡ÔÂÒËÈ‡Ì˚
flÍÒ ÂÚ‰ËË. çflÚËcfl‰fl ˝ˆÌfl¯ ˜‡Ô‡Á˚
cËÁ˝ËÎflË È‡‡Ì˚.

ìÎ‰ÛÁÎ‡, ‰‡ËflÎfl ‚fl Ú‡ÔÂÒË-
È‡Î‡, ˘flÏ˜ËÌËÌ “ÒflÍÍËÁ” ˝˛ÎÎflË-
ÌËÌ ‰‡˘‡ ·˛ÈˆÍ ‰Ë‡ÏÂÚÎË “ÓÌ ËÍË”
˝˛ÎÎflË ËÎfl Ì˛‚·flÎfl¯‰ËÈË, ËÌcfl, ÌflÙËÒ
ÍÓÏÔÓÁËÒËÈ‡Ì˚Ì ÒflÚ˘ËÌË Úfl¯ÍËÎ Â‰Ë.
ôflÏ ‰fl ·Û Á‡Ï‡Ì ‰‡¯˚È˚c˚ ÍÓÌ-
ÒÚÛÍÒËÈ‡ ÓÎÛÌÛ Ú‡ÔÂÒËÈ‡Ì˚Ì
ÛcÛÌ‡ „ÓÈÛÎÏÛ¯ ËÍË ÛÁÛÌÒÓ‚ ÂÎÂ-
ÏÂÌÚÎfl ˛Á ‡‡Î‡˚Ì‰‡ ·ËÎfl¯flÌ
“ÒflÍÍËÁ” ˝˛Îˆ ÓÈÌ‡È˚.

àÌÚÂÈÂ‰fl ¯‡„ÛÎË ¯flÍËÎ‰fl „Û-
‡¯‰˚˚ÎÏ˚¯ fl‚‚flÎÍË ÍÓÏÔÓÁËÒËÈ‡,
Ì‡ı˚¯Î‡˚ ˝ˆÌfl¯ ı‡˜Î‡˚Ì˚Ì ÍÓÏÔÎË-
ÏÂÌÚ‡ ÙË„ÛÎ‡˚Ì‰‡Ì Ë·‡flÚ ÓÎ‡Ì
ˆÙË„Ë ÈÂÎfl¯‰ËËÎÏË¯ ¯fl·flÍfl ÒflÚ˘Ë ËÎfl
‡ÌÒ‡Ï·Î Úfl¯ÍËÎ Â‰Ë. ÅÛ ÍÓÏÔÓÁË-
ÒËÈ‡‰‡ ˘flÌ‰flÒË ÒËÏÏÂÚËÈ‡ ËÎfl È‡-
Ì‡¯˚, flÌ˝ ÒËÏÏÂÚËÈ‡Ò˚ ‰‡ Ïˆ-

other figure of sacral geometry - a
life-tree. The point is that the
sacral figure of a life-tree is initial-
ly reproduced in the form of a
stretched hexagon, within which
atomic structure of ten elements is
inserted. Four of them don’t coin-
cide with the corners of the figure.
So as to reproduce the geometry
of the life-tree by visual language
of shebeke, masters of the XVIII
century presented it in the form of
a vertically stretched twelve corner
figure within which there is insert-
ed a composition of four rhombs.
The palace is an integral artistic
and symbolic organism. Heraldic
compositions where the figures of
two peacocks are faced the life-

Ì˚Â ‡·ÓÚ˚ ‚ Ó·Î‡ÒÚË ¯Â·ÂÍÂ
ÔÓ‚Ó‰ËÎËÒ¸ Ì‡Ó‰Ì˚Ï Ï‡ÒÚÂ-
ÓÏ íÓÙËÍÓÏ ê‡ÒÛÎÓ‚˚Ï. á‰ÂÒ¸
ËÏ ‚˚ÔÓÎÌÂÌ˚ Ò‚˚¯Â ‰ÂÒflÚÍ‡
ÍÓÏÔÓÁËˆËÈ Ò‡ÏÓÈ ‚˚ÒÓÍÓÈ
ÒÎÓÊÌÓÒÚË, ‚ ÍÓÚÓ˚ı ÍÓÎË˜ÂÒÚ-
‚Ó Ò·ÓÌ˚ı ˝ÎÂÏÂÌÚÓ‚ ËÁ ‰ÂÂ‚‡
Ë ˆ‚ÂÚÌÓ„Ó ÒÚÂÍÎ‡ ÒÓÒÚ‡‚ÎflÂÚ ÓÚ 5
‰Ó 14 Ú˚Òfl˜ Ì‡ Ó‰ËÌ Í‚‡‰‡ÚÌ˚È
ÏÂÚ. ÇÒÂ ÓÌË ‚ ÚÓ˜ÌÓÒÚË ‚ÓÒÔÓ-
ËÁ‚Ó‰flÚ ÓË„ËÌ‡Î - ÔÓÔÛÒÍ‡˛-
˘ËÂ ‡‰ÛÊÌ˚È Ò‚ÂÚ ÓÍÓÌÌ˚Â ¯Â-
·ÂÍÂ, ÒÓÁ‰‡ÌÌ˚Â ‡ÁÂ·‡È‰Ê‡Ì-
ÒÍËÏË Ì‡Ó‰Ì˚ÏË Ï‡ÒÚÂ‡ÏË
·ÓÎÂÂ ‰‚Ûı ‚ÂÍÓ‚ Ì‡Á‡‰. 

éÔ˚Ú ÂÒÚ‡‚‡ˆËË Ñ‚Óˆ‡
òÂÍËÌÒÍËı ı‡ÌÓ‚ ‰‡Î íÓÙËÍÛ
ÏÓ˘Ì˚È Ú‚Ó˜ÂÒÍËÈ ËÏÔÛÎ¸Ò.
éÌ Ë ‡Ì¸¯Â ‚ËÚÛÓÁÌÓ ‚Î‡‰ÂÎ
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˘ˆÏ ÓÎ ÓÈÌ‡È˚. ÅÛ‡‰‡ „˚Ï˚Á˚
‚fl Ò‡˚ ÒflÍÍËÁ˝Û¯flÎË ˝˛ÎÎfl, ı‡˜Î‡-
˚Ì ˝˛È ‚fl È‡¯˚Î ÔflÎflË ·Ë-·ËËÌË
fl‚flÁÎflÈË. ÅÛ ÍÓÏÔÓÁËÒËÈ‡Î‡‰‡
˘fl ¯ÂÈ ·fl‰ËË ËÌÙÓÏ‡ÒËÈ‡Ì˚Ì „‡‚-
‡È˚¯˚Ì˚ ËÌÚÂÌÒ‚ËÎfl¯‰ËË, ·flÁflÌ ËÒfl
ÓÌÛ ˘flÚÚ‡ Úfl˘ËÍ Â‰Ë.

àÌÙÓÏ‡ÒËÈ‡Ì˚Ì ˛ÚˆˆÎÏflÒËÌËÌ
(˜‡Ú‰˚˚ÎÏ‡Ò˚Ì˚Ì) ıˆÒÛÒË ÚÂıÌÓÎÓ-
˝ËÈ‡Ò˚ ÏˆflÍÍfl· ‰ˆÌÈ‡˝˛ˆ¯ˆ
ÍÓÏÔÎÂÍÒË flÒ‡Ò˚Ì‰‡ „ÛÛÎÛ·. òfl-
·flÍfl flÌflÌflÒËÌËÌ ˛Á ÙflÎÒflÙflÒË ‚‡.
òfl·flÍfl Ì‡ı˚¯Î‡˚ ËÎfl ÏÛ¸‡Ï ËÏ-
ÔÓ‚ËÁflÎflËÌË Ïˆ„‡ÈËÒfl Â‰flÌ ˝˛-
ÍflÏÎË ·flÒÚflÍ‡ ‚fl ÏÛÒË„Ë¯ˆÌ‡Ò
êfl˘ËÎfl ôflÒflÌÓ‚‡ È‡Á˚: “¯fl·flÍfl
ÒflÌflÚË - ËÌÒ‡Ì ‰ˆ¯ˆÌcflÒËÌËÌ ‰ˆÌ-
È‡È‡ ˝flÚË‰ËÈË ˜Óı ÈˆÍÒflÍ ‰flflcflÎË
ÚËÚflÈË¯‰Ë, “Î‡·ËËÌÚËÌ” ÔÓÚÓÚËÔË-
‰Ë. ÅÛ - ı‡Î„˚Ì ÏÂÌÚ‡ÎËÚÂÚËÌËÌ Ï‡-
˘ËÈÈflÚË‰Ë, Ú‡ËıË ‰flÈË¯ÏflÌËÌ ˝Â‰Ë-
¯‡Ú˚‰˚, ·Û - ÚflÙflÍÍˆˆÌ ¯ˆÛ‡ÎÚ˚
ÙÓÏ‡Ò˚‰˚, ·Û - ·Ë ˛ÁflÍ‰flÌ ‰Ë-
˝flËÌfl ÏflÌÚË„Îfl ‡ı‡Ì ÚflıflÈÈˆÎˆÌ
„‡Ú-„‡Ú È˚¸˚ÎÏ‡Ò˚Ì‡ ¯ˆÛÒÛÁ ¯flÍËÎ-
‰fl ˜‡Î˚¯Ï‡„‰˚. ÅÛ - ˛Á ÂÌÂjËÒË ‚fl
˝ˆcˆÌfl ˝˛fl ÔÓÚÂÌÒË‡Î ËÌÍË¯‡Ù
ˆ˜ˆÌ ·flÌÁflÒËÁ “˘flÈ‡Ú ‡¸‡c˚”
flÏÁËÌËÌ ‡˜˚ÎÏ‡Ò˚ ‚fl È‡ ÚË‡jÎ‡Ì-
Ï‡Ò˚ ÓÎ‡Ì Ù‡ÍÚ‡Î ËÌÍË¯‡Ù˚Ì ÚËÔËÍ
ÏÓ‰ÂÎË‰Ë. åflÎÛÏ‰Û ÍË, “‡¸‡c”
flÏÁË áfl‰ˆ¯Ú (ÄÚfl¯ÔflflÒÚÎËÍ) ‰Ë-

tree on the walls of the facade
between windows affirm that the
discussed design of shebeke sym-
bolizes just the life-tree. 

In 2002-2004 Sheki khans’ Pa-
lace was fully restored. Restoration
works in the sphere of shebeke
were carried out by folk master
Tofig Rasulov. Here he executed
more than ten compositions of the
highest complicacy where the
number of prefabricated elements
of wood and stained glass is from
5 to 14 thousands per one square
metre. All of them exactly reply
reproduce the original - window
shebeke created by Azerbaijan folk
masters more than two centuries
ago.

The experience of restoration in
Sheki khans’ Palace gave Tofig cre-
ative urge. He had a good com-
mand of shebeke technique before
but now he became firm. This firm
confidence shows itself in com-
positions created by him. They can
root in any surface - and it goes
without saying. They can absolu-
tely be separate, autonomous. The
master as if doesn’t think what he
is creating. For example, four-fold-
ing screen for the interior, or four

ÚÂıÌËÍÓÈ ¯Â·ÂÍÂ, ÌÓ ÚÂÔÂ¸ Û
ÌÂ„Ó ÒÚ‡Î‡ ˜Û‚ÒÚ‚Ó‚‡Ú¸Òfl ÌÂÔÓ-
ÍÓÎÂ·ËÏÓÒÚ¸. ùÚ‡ ÌÂÔÓÍÓÎÂ·Ë-
Ï‡fl Û‚ÂÂÌÌÓÒÚ¸ ÔÓfl‚ÎflÂÚ ÒÂ·fl
‚ ÚÓÏ, ˜ÚÓ ÒÓÁ‰‡‚‡ÂÏ˚Â ËÏ ÍÓÏ-
ÔÓÁËˆËË ÏÓ„ÛÚ ‚‡ÒÚË ‚ Î˛·Û˛
ÔÎÓÒÍÓÒÚ¸ - Ë ˝ÚÓ ÔÓÎÛ˜‡ÂÚÒfl Í‡Í-
ÚÓ Ò‡ÏÓ ÒÓ·ÓÈ. Ä ÏÓ„ÛÚ ·˚Ú¸ ÒÓ-
‚Â¯ÂÌÌÓ ÓÚ‰ÂÎ¸Ì˚, ‡‚ÚÓÌÓÏ-
Ì˚. å‡ÒÚÂ ÒÎÓ‚ÌÓ ÌÂ Á‡‰ÛÏ˚‚‡-
ÂÚÒfl Ó ÚÓÏ, Í‡ÍÓÈ ÔÂ‰ÏÂÚ ÒÓÁ‰‡-
ÂÚ. ÇÓÚ, Ì‡ÔËÏÂ, ÚÓ ÎË ˜ÂÚ˚-
ÂıÒÚ‚Ó˜‡Ú‡fl ¯ËÏ‡ ‰Îfl ËÌ-
ÚÂ¸Â‡, ÚÓ ÎË ˜ÂÚ˚Â ÓÍÓÌÌ˚ı
¯Â·ÂÍÂ. ÇÂÚËÍ‡Î¸Ì‡fl ÍÓÏÔÓÁË-
ˆËfl Í‡Ê‰ÓÈ ÒÚ‚ÓÍË ÒÓÒÚÓËÚ ËÁ
ÔflÚË „fiÎÂÈ. ã˛·ÓÈ ËÁ ÌËı ÔÂ‰-
ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ ÛÔ‡ÍÓ‚‡ÌÌ˚Â
‰Û„ ‚ ‰Û„‡ ÙË„Û˚: ‚ÔËÒ‡ÌÌÛ˛
‚ Î‡ÁÛÌÓ-„ÓÎÛ·ÓÈ ÍÛ„ Í‡ÒÌÛ˛
‚ÓÒ¸ÏËÍÓÌÂ˜ÌÛ˛ Á‚ÂÁ‰Û Ë ‚˚-
‡ÒÚ‡˛˘ËÂ Á‡ ÔÂ‰ÂÎ˚ ÍÛ„‡ ˜Â-
Ú˚Â ÒËÌËÂ Ú‡ÔÂˆËË. Ç ÂÁÛÎ¸-
Ú‡ÚÂ ‚ÓÁÌËÍ‡ÂÚ Ó˜ÂÚ‡ÌËÂ ÒÓÎ-
ÌÂ˜ÌÓ„Ó ÍÂÒÚ‡.

á‚ÂÁ‰˚, ÍÛ„Ë Ë Ú‡ÔÂˆËË Ó-
„‡ÌËÁÛ˛Ú Ú‡ÍÊÂ ÔÎÓÒÍÓÒÚ¸ ËÁfl˘-
ÌÓÈ, ‡ÊÛÌÓÈ ÍÓÏÔÓÁËˆËË, „‰Â
„fiÎË «ÒÂÍÍËÁ» ˜ÂÂ‰Û˛ÚÒfl Ò
·ÓÎ¸¯ËÏË ‚ ‰Ë‡ÏÂÚÂ „fiÎflÏË
«ÓÌ ËÍË». èË ˝ÚÓÏ ÓÎ¸ ÌÂÒÛ-
˘ÂÈ ÍÓÌÒÚÛÍˆËË ‚ËÁÛ‡Î¸ÌÓ ‚˚-
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ÌËÌËÌ ÂÌÂjË flÒ‡Ò˚‰˚. î‡ÍÚ‡ÎÎ‡
“‡¸‡c˚Ì” ˆÏÛÏËÈfl ÏflıÒÛÒ, ·ˆ-
ÚˆÌ ËÌÍË¯‡Ù flÒÏËÌË ‰fl„Ë„ÎËÍÎfl ÚflÍ-
‡Î‡È‡Ì Ù‡„ÏÂÌÚÎflË‰Ë… òfl·flÍfl
-ÒÓÌÒÛÁÎÛ„‰Û ‚fl È‡ ‰‡˘‡ ‰fl„Ë„
‰ÂÒflÍ ‰‡ıËÎËÌ‰fl ÒÓÌÒÛÁ ËÌÍË¯‡Ù˚Ì
ÔÓÚÂÌÒË‡Î˚Ì˚ ˝flÁ‰ËflÌ, ÒÓÌÒÛÁÎÛ¸‡
c‡Ì ‡Ú‡Ì ËÌÍË¯‡Ù‰˚. òfl·flÍfl - ı‡-
˜˚Ì ˘flflÍflÚ‰fl ÓÎ‡Ì flÏÁË‰Ë” [5,
Ò.142-143].

ê.ôflÒflÌÓ‚‡Ì˚Ì ¯fl·flÍfl Ï˛‚-
ÁÛÒÛÌ‰‡ „‡Ì‡‰Î˚ ËÏÔÓ‚ËÁflÎflËÌ-
‰flÌ ‰Ó¸‡Ì Ïˆ‰‰fl‡Î‡˚ ËÎfl ‡Á˚Î‡¯-
Ï‡Ï‡„ ˜flÚËÌ‰Ë. ã‡ÍËÌ ¯fl·flÍfl
ÍÓÏÔÓÁËÒËÈ‡Ò˚Ì˚Ì ‡˜˚ÎÏ‡ (‰ˆÁˆ-
Îˆ¯) ÔËÌÒËÔËÌË áfl‰ˆ¯Ú ‰ËÌË ËÎfl flÎ‡-
„flÎflÌ‰ËÏflÍ ‰fl ‰ˆÁ˝ˆÌ ‰ÂÈËÎ. òfl-

window shebekes. Vertical com-
position of each fold consists of
five geols. Any of them present
packed into each other figures: red
eight-pointed star inserted in sky-
blue circle and four trapeziums
dark-blue growing beyond the li-
mits of the circle. As a result there
appears the outline of a solar cross.

Stars, circles and trapeziums
organize the surface of graceful,
delicate composition where geols
“sakkiz” alternate with more big-
ger in diameter geols “on iki”.
Geols “sakkiz” connected with
each other by a stretched element
composed of two trapeziums put

ÔÓÎÌfl˛Ú „fiÎË «ÒÂÍÍËÁ», ÒÓÂ‰Ë-
ÌÂÌÌ˚Â ÏÂÊ‰Û ÒÓ·ÓÈ ÔÓ‰ÓÎ„Ó-
‚‡Ú˚Ï ˝ÎÂÏÂÌÚÓÏ, ÒÓÒÚ‡‚ÎÂÌÌ˚Ï
ËÁ ‰‚Ûı ÔÓÒÚ‡‚ÎÂÌÌ˚ı Ì‡ ‚Â¯Ë-
ÌÛ Ú‡ÔÂˆËÈ.

èÂ‰˚‰Û˘‡fl ÍÓÏÔÓÁËˆËfl,
‚ÏÓÌÚËÓ‚‡ÌÌ‡fl ‚ ËÌÚÂ¸Â
‚ÂÚËÍ‡Î¸ÌÓ, Ó·‡ÁÛÂÚ ‡ÌÒ‡Ï·Î¸
Ò „ÓËÁÓÌÚ‡Î¸ÌÓ ‡ÒÔÓÎÓÊÂÌÌÓÈ
ÔÎÓÒÍÓÒÚ¸˛ ¯Â·ÂÍÂ, ‚ ÍÓÚÓÓÈ
ÛÁÓ ÒÓÒÚÓËÚ ËÁ ‚Á‡ËÏÌÓ ÍÓÏ-
ÔÎËÏÂÌÚ‡Ì˚ı ÙË„Û ÒÓÎÌÂ˜ÌÓ-
„Ó ÍÂÒÚ‡. Ç ÌÂÏ ÔÓÏËÏÓ „ÂÓÏÂÚ-
Ë˜ÂÒÍÓÈ ÒËÏÏÂÚËË, ‚‡ÊÌÛ˛
ÓÎ¸ Ë„‡ÂÚ ÒËÏÏÂÚËfl ˆ‚ÂÚÓ-
‚‡fl. á‰ÂÒ¸ ˜ÂÂ‰Û˛ÚÒfl Í‡ÒÌ˚Â Ë
ÊÂÎÚ˚Â ‚ÓÒ¸ÏËÛ„ÓÎ¸Ì˚Â „fiÎË,
ÒËÌËÂ Ë ÁÂÎÂÌ˚Â ÎÓÔ‡ÒÚË ÍÂÒ-
ÚÓ‚. ÇÒÂ ‚ ˝ÚËı ÍÓÏÔÓÁËˆËflı ËÌ-
ÚÂÌÒËÙËˆËÛÂÚ ‚ÓÒÔËflÚËÂ ıÛ-
‰ÓÊÂÒÚ‚ÂÌÌÓÈ ËÌÙÓÏ‡ˆËË,
ËÌÓ„‰‡ ‰‡ÊÂ ÔÓ‚ÓˆËÛÂÚ Â„Ó. 

éÒÓ·‡fl ÚÂıÌÓÎÓ„Ëfl ÔÂÂ‰‡˜Ë
ËÌÙÓÏ‡ˆËË ÓÒÌÓ‚‡Ì‡ Ì‡ ÒÎÓÊ-
ÌÓÏ ÏËÓ‚ÓÁÁÂÌ˜ÂÒÍÓÏ ÍÓÏ-
ÔÎÂÍÒÂ. í‡‰ËˆËfl ¯Â·ÂÍÂ ËÏÂÂÚ
Ò‚Ó˛ ÙËÎÓÒÓÙË˛. «àÒÍÛÒÒÚ‚Ó
¯Â·ÂÍÂ - ˝ÚÓ, ‚˚Á‚‡ÌÌ˚È Í ÊËÁ-
ÌË Ó˜ÂÌ¸ ‚˚ÒÓÍÓÈ ÒÚÂÔÂÌ¸˛ ‚Ë·-
‡ˆËË ˜ÂÎÓ‚Â˜ÂÒÍÓÈ Ï˚ÒÎË,
ÔÓÚÓÚËÔ «Î‡·ËËÌÚ‡». ùÚÓ -
ÒÛ˘ÌÓÒÚ¸ ÏÂÌÚ‡ÎËÚÂÚ‡ Ì‡Ó‰‡,
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·flÍfl, ÏÛ¸‡Ï‰‡ ‚fl ı‡Î˜‡˜˚Î˚„ Òfl-
ÌflÚËÌ‰fl ÓÎ‰Û¸Û ÍËÏË ÚˆÍ flÌflÌflÎfl-
Ë ‚fl „fl‰ËÏ íÛ‡Ì˚Ì ÏflÌfl‚Ë Úflcˆ-
·flÒËÈÎfl „˚˚ÎÏ‡Á ¯flÍËÎ‰fl ·‡¸Î˚‰˚.
íˆÍ ÏflÌfl‚ËÈÈ‡Ú˚Ì˚Ì ÚflÏflÎËÌ‰fl ËÒfl
Å˛ÈˆÍ íÂÌ„ËÈfl ËÌ‡Ï ‰ÛÛ. íˆÍ
Ú‡Ì˚˜˚Î˚¸˚Ì˚Ì „‡Î˚„Î‡˚ ·Û ˝ˆÌ ‰‡˘‡
˜Óı ¯‡Ï‡ÌËÁÏËÌ ‰‡¸˚Ì˚„ (ÒflÔfl-
ÎflÌÏË¯) Ù‡„ÏÂÌÚÎflË ËÎfl Ú‡Ì˚Ì˚.

à·‡˘ËÏ ‰ËÌËÌËÌ flÌflÌflÎflËÌ‰flÌ
Ùfl„ÎË ÓÎ‡‡„ ̄ ‡Ï‡ÌÎ‡˚Ì Ú‡ÌÒ˚ ÌÂcfl
‰ÂÈflÎfl, “„ÛÛ ÈÓÎ”‰‡Ì - ÈÂ‡ÎÚ˚
‰ˆÌÈ‡‰‡Ì Ç‡Î˚¸˚Ì flÌ ‡ÎË fl‡ÁËÎflËÌfl
‰Ó¸Û  ·Ë·‡¯‡ ¯‡„ÛÎË ÈˆÍÒflÎË¯‰flÌ
Ë·‡flÚ‰Ë. ò‡Ï‡Ì˚Ì Ú‡ÌÒ˚ - ¯ˆÛÛÌ
‰flÈË¯ÏË¯ ˘‡Î˚‰˚ ÍË, ¯‡Ï‡Ì ‰‡ ·Û
‚flÁËÈÈflÚfl ˘‡ÌÒ˚Ò‡ ·Ë ÌÂÈÚ‡Î Ì˛„-
Úfl‰flÌ - Ùfl‰Ë ‚fl ÍÓÎÎÂÍÚË‚ ¯ˆÛÛÌ-
‰‡ÌÍflÌ‡ ÔÒËıËÍ‡Ì˚Ì „‡ÚÎ‡˚, ÈÛıÛ
‚fl ÓÈ‡„Î˚„ ‡‡Ò˚Ì‰‡ ÓÎ‡Ì ÏˆflÈÈflÌ
‰flÎËÍ‰flÌ ‰ˆ¯ˆ. àÌÒ‡Ì Ó„‡ÌËÁÏËÌËÌ
ÙËÁËÓÎÓjË Úfl·ËflÚË ÂÎfl‰Ë ÍË, ¯ˆÛÛÌ
„ˆÚ·ÎflË ‡‡Ò˚Ì‰‡ ·Ë Ò‡ÌËÈfl flÁËÌ‰fl
˜ÓıÎÛ Ò‡È‰‡ Úflfl‰‰ˆ‰ ·‡¯ ‚ÂË ‚fl
‡‰Ë ÏflË¯flÚ Òfl‚ËÈÈflÒËÌ‰fl ËÌÒ‡ÌÎ‡
·ÛÌÛ ˘ËÒÒ ÂÚÏË. ÅÂÎflÎËÍÎfl, ËÌÒ‡Ì˚Ì
¯ˆÛÛ Í‚‡ÌÚ Úfl·ËflÚÎË‰Ë, Ó ËÍË Òfl‚ËÈ-
Èfl‰fl Í‚‡ÌÚÎ‡¯˚· ‚fl Ù‡ÒËÎflÒËÁ Úflfl‰-
‰ˆ‰‰fl‰Ë. í‡ÌÒ˚Ì Ï‡˘ËÈÈflÚË ÓÌ‰‡Ì
Ë·‡flÚ‰Ë ÍË, ·Û Á‡Ï‡Ì ¯‡Ï‡Ì ÌÂÈ-
Ú‡Î ˘‡Î‡ ˜‡Ú˚ ‚fl ÓÌÛ „ÓÛÈÛ· Ò‡ı-
Î‡È˚. “ù˛ÈÎfl ÈÂËÌ ˝˛ˆ¯‰ˆÈˆ ÈÂ”

on the top visually carry out the
role of a bearing construction.

The previous composition as-
sembled in the interior vertically
makes up an ensemble with a hori-
zontal surface of shebeke where
the design consists of mutually
complimentary figures of the solar
cross. Colour symmetry plays an
important role apart from geo-
metric symmetry. Red and yellow
octagonal geols, dark-blue and
green blades of crosses alternate
each other. Everything in these
compositions intensifies the per-
ception of artistic information, so-
metimes even provokes it.

A special technology of repro-
ducing the information is based on

ıÓ‰ ËÒÚÓË˜ÂÒÍÓÈ Ú‡ÌÒÙÓÏ‡-
ˆËË, ˝ÚÓ - ÔÓ‰ÒÓÁÌ‡ÚÂÎ¸Ì‡fl ÙÓ-
Ï‡ Ï˚¯ÎÂÌËfl, ˝ÚÓ - ·ÂÒÒÓÁÌ‡-
ÚÂÎ¸ÌÓÂ ÒÚÂÏÎÂÌËÂ Ì‡‡˘Ë-
‚‡Ú¸, Ì‡ÔÎ‡ÒÚÓ‚˚‚‡Ú¸ ÎÓ„Ë˜ÂÒÍË
‚˚ÚÂÍ‡˛˘ËÂ Ó‰Ì‡ ËÁ ‰Û„ÓÈ
fl˜ÂÈÍË-Ù‡ÌÚ‡ÁËË. ùÚÓ - ÚËÔË˜-
Ì‡fl ÏÓ‰ÂÎ¸ Ù‡ÍÚ‡Î¸ÌÓ„Ó ‡Á-
‚ËÚËfl, ÍÓÚÓÓÂ fl‚ÎflÂÚÒfl ‡Á‚Â-
Ú˚‚‡ÌËÂÏ ËÎË ÏÛÎ¸ÚËÔÎËˆËÓ-
‚‡ÌËÂÏ ÒËÏ‚ÓÎ‡ «‰Â‚‡ ÊËÁÌË»,
ÛÌËÍ‡Î¸ÌÓ„Ó ÔÓ ˝ÌÂ„ËÈÌÓÒÚË Ë
ÏÓ˘Ë Í ÔÓÚÂÌˆË‡Î¸ÌÓÏÛ ‡Á‚Ë-
ÚË˛. àÁ‚ÂÒÚÌÓ Ú‡ÍÊÂ, ˜ÚÓ ÒËÏ‚ÓÎ
«‰Â‚‡» fl‚ÎflÂÚÒfl ˝ÌÂ„ËÈÌÓÈ
ÓÒÌÓ‚ÓÈ ÁÓÓ‡ÒÚËÈÒÍÓ„Ó ‚ÂÓ-
Û˜ÂÌËfl. î‡ÍÚ‡Î˚ fl‚Îfl˛ÚÒfl
Ù‡„ÏÂÌÚ‡ÏË «‰Â‚‡», ÍÓÚÓ˚Â
‚ ÚÓ˜ÌÓÒÚË ÔÓ‚ÚÓfl˛Ú ‚ÂÒ¸, ÔË-
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a complicated world-outlook com-
plex. Shebeke tradition has got its
own philosophy. “Shebeke art is a
prototype of “a labyrinth” called
into being by a very high degree of
vibration of human thought. It is
the essence of people’s mentality,
the course of historical transfor-
mation, it is a subconscious form
of thinking, it is an irresponsible
aspiration to intensify the cells of
the fantasy logically arising from
one another. This is a typical model
of fractal development which is
the expansion or multiplication of
the symbol of “the life-tree”,
unique according to energy and
power to potential development. It
is well-known that the symbol of
“the tree” is an energetic basis of
zoroastrism. “Fractions are frag-
ments of the tree” which exactly
repeats the whole picture of the
development… Shebeke is an eter-
nity, or more exactly the develop-
ment towards eternity inside of
which there is potential to everlast-
ing development. Shebeke is a
symbol of swastika in action” [5,
p.142-143], - writes a well-known
composer and music expert Rahila
Hasanova, comparing mugam

ÒÛ˘ËÈ ˆÂÎÓÏÛ, ËÒÛÌÓÍ ‡Á‚Ë-
ÚËfl… òÂ·ÂÍÂ - ˝ÚÓ ·ÂÒÍÓÌÂ˜ÌÓÒÚ¸
ËÎË ÚÓ˜ÌÂÂ, ‡Á‚ËÚËÂ, ÛÒÚÂÏ-
ÎÂÌÌÓÂ ‚ ·ÂÒÍÓÌÂ˜ÌÓÒÚ¸, ‚ÌÛÚË
ÍÓÚÓÓ„Ó ÂÒÚ¸ Ë Á‡ÎÓÊÂÌ ÔÓÚÂÌ-
ˆË‡Î Í ·ÂÒÍÓÌÂ˜ÌÓÏÛ ‡Á‚ËÚË˛.
òÂ·ÂÍÂ - ˝ÚÓ ÒËÏ‚ÓÎ Ò‚‡ÒÚËÍË ‚
‰‚ËÊÂÌËË» [5, Ò.142-143], - ÔË-
¯ÂÚ ËÁ‚ÂÒÚÌ˚È ÍÓÏÔÓÁËÚÓ Ë ÏÛ-
Á˚ÍÓ‚Â‰ ê‡ıËÎfl É‡Ò‡ÌÓ‚‡, Ò‡‚-
ÌË‚‡fl ÏÛ„‡ÏÌÛ˛ ËÏÔÓ‚ËÁ‡ˆË˛
Ë ÛÁÓ˚ ¯Â·ÂÍÂ.

íÛ‰ÌÓ ÓÒÔÓËÚ¸ ÔÓÎÓÊÂÌËfl
‚‰ÓıÌÓ‚ÂÌÌÓÈ ËÏÔÓ‚ËÁ‡ˆËË
ê.É‡Ò‡ÌÓ‚ÓÈ Ì‡ ÚÂÏÛ ¯Â·ÂÍÂ. çÓ
‚fl‰ ÎË ÒÚÓËÚ Ò‚flÁ˚‚‡Ú¸ ÔËÌˆË-
Ô˚ ‡Á‚ÂÚ˚‚‡ÌËfl ÍÓÏÔÓÁËˆËË
¯Â·ÂÍÂ Ò ÁÓÓ‡ÒÚËÈÒÍËÏ ‚ÂÓ-
Û˜ÂÌËÂÏ. òÂ·ÂÍÂ, ÔÓ‰Ó·ÌÓ ÏÛ-
„‡ÏÛ Ë ËÒÍÛÒÒÚ‚Û ÍÓ‚‡, ÌÂ‡Á-
˚‚ÌÓ Ò‚flÁ‡ÌÓ Ò Ú˛ÍÒÍÓÈ Ú‡-
‰ËˆËÂÈ Ë ‰ÛıÓ‚ÌÓÈ Ô‡ÍÚËÍÓÈ
‰Â‚ÌÂ„Ó íÛ‡Ì‡. Ç ÓÒÌÓ‚Â Ú˛Í-
ÒÍÓÈ ‰ÛıÓ‚ÌÓÒÚË - ‚Â‡ ‚Ó ÇÒÂ-
‚˚¯ÌÂ„Ó íÂÌ„Ë. éÒÍÓÎÍË Ú˛Í-
ÒÍÓ„Ó ÚÂÌ„Ë‡ÌÒÚ‚‡ ÒÂ„Ó‰Ìfl
·ÓÎ¸¯Â ËÁ‚ÂÒÚÌ˚ ÔÓ ‡ÁÓÁÌÂÌ-
Ì˚Ï Ù‡„ÏÂÌÚ‡Ï ¯‡Ï‡ÌËÁÏ‡.

Ç ÓÚÎË˜ËÂ ÓÚ ÂÎË„ËÈ ‡‚‡‡-
ÏË˜ÂÒÍÓÈ Ú‡‰ËˆËË, ¯‡Ï‡ÌÒÍËÈ
Ú‡ÌÒ ÔÂ‰ÒÚ‡‚ÎflÂÚ ÒÓ·ÓÈ Ú.Ì.
«ÒÛıÓÈ ÔÛÚ¸», ÔflÏÓÂ ‚ÂÚËÍ‡Î¸-
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˘flÏ ‰fl ÚflÁ‡‰Î‡˚Ì - ˝ˆÌfl¯Îfl ‡È˚Ì,
˝ˆÌ‰ˆÁÎfl ˝ÂcflÌËÌ, ÈÛıÛ ËÎfl ˝Â˜fl-
ÈËÌ „Ó‚Û¯‰Û¸Û Ì˛„Úfl, ·‡¯„‡ Ò˛ÁÎfl
˘Û¯‡ ˝flÎÏfl Ì˛„ÚflÒË, fl·fl‰Ë àÌ‰Ë
Ì˛„ÚflÒË‰Ë” [6, Ò.173]. ÅÛ Ïfl„‡Ï‰‡
ÓÎ‡ÍflÌ ¯‡Ï‡Ì ‡ÌË ÓÎ‡‡„ ˘fl ¯ÂÈË
‰flÍ Â‰Ë - ˜ˆÌÍË Ó‡‰‡ ËÌÙÓÏ‡ÒË-
È‡Ì˚Ì ˛ÚˆˆÎÏflÒËÌËÌ ıÓÎËÒÚËÍ ÏÂÚÓ-
‰Û Ë¯ÎflÈË. ò‡Ï‡Ì˚Ì Ë˜ËÌ‰flÌ ÍÂ˜flflÍ
Ç‡Î˚¸˚Ì ‰Ë˝fl Â˝ËÓÌÎ‡˚Ì‡ ‰‡ıËÎ
ÓÎ‰Û¸Û ÔË¯Ú‡¸ ËÎ‡˘Ë ̆ flÌ‰flÒfl‰fl ·‡Î˚„
Í˛ÔˆÈˆÌˆÌ ÙË„ÛÛ ‡‰Î‡Ì‰˚˚Î˚.

ôflÏËÌ “ü·fl‰Ë àÌ‰Ë”ÌË, ËÎÍËÌ ÂÎÂ-
ÏÂÌÚÎflË Ù‡ÍÚ‡Î ˘flÌ‰flÒfl ÔËÌÒËÔË
ËÎfl ÒÓÌÒÛÁ ÚflÍ‡Î‡Ì‡Ì ¯fl·flÍflÌËÌ
ÍÓÏÔÓÁËÒËÈ‡ „ÛÛÎÛ¯Û ‰‡ flÍÒ ÂÚ‰Ë-
Ë. Ç‡Î˚„ “ü·fl‰Ë àÌ‰Ë”ÌËÌ ÒÓÌÒÛÁ
ÏflÍ‡Ì˚Ì‰‡ ˛Áˆ ËÎfl ÂÈÌËÈÈflÚ Úfl¯ÍËÎ
ÂÚ‰ËÈË ÍËÏË, ¯fl·flÍfl ÒflÚ˘ËÌËÌ ˘fl ·Ë
Ì˛„ÚflÒËÌ‰fl ‰fl ˛Áˆ ÓÎ‡‡„ „‡Î˚.

improvisation and shebeke
designs.

It is difficult to contest R.Hasa-
nova’s inspired improvisation on
the theme of shebeke. But it is not
worth to connect principles of de-
velopment of shebeke with zoroa-
trism. Shebeke as mugham and
carpet art is directly connected with
Turkic tradition and spiritual prac-
tice of ancient Turan. Turkic spirit is
based upon the faith in the Most
High Tengri. Slivers of Turkic ten-
grianity are known according to
separate fragments of shamaism.

Dislike religions of Abraham
tradition shaman’s trance presents
itself the so-called “dry way”, direct
vertical ascent from the under-
ground world to the highest
regions of the Being. Shaman’s
trance is a changed condition of
consciousness where shaman finds
out himself through some neutral
point - a certain gap between the
awakeness and the dream, individ-
ual and collective unconscious lay-
ers of psyche. Physiological natural
of human organism is so that hesi-
tations between poles of con-
sciousness happen many times a
second and the people don’t notice

ÌÓÂ ‚ÓÒıÓÊ‰ÂÌËÂ ËÁ ÏË‡ ÔÓ‰-
ÁÂÏÌÓ„Ó ‚ ‚˚Ò¯ËÂ Â„ËÓÌ˚ Å˚-
ÚËfl. í‡ÌÒ ¯‡Ï‡Ì‡ - ËÁÏÂÌÂÌÌÓÂ
ÒÓÒÚÓflÌËÂ ÒÓÁÌ‡ÌËfl, ‚ ÍÓÚÓÓÂ
¯‡Ï‡Ì ÔÓÔ‡‰‡ÂÚ ˜ÂÂÁ ÌÂÍÛ˛
ÌÂÈÚ‡Î¸ÌÛ˛ ÚÓ˜ÍÛ - ÓÔÂ‰ÂÎÂÌ-
Ì˚È Á‡ÁÓ ÏÂÊ‰Û ·Ó‰ÒÚ‚Ó‚‡ÌË-
ÂÏ Ë ÒÌÓÏ, ËÌ‰Ë‚Ë‰Û‡Î¸Ì˚ÏË Ë
ÍÓÎÎÂÍÚË‚Ì˚ÏË ·ÂÒÒÓÁÌ‡ÚÂÎ¸-
Ì˚ÏË ÒÎÓflÏË ÔÒËıËÍË. îËÁËÓ-
ÎÓ„Ë˜ÂÒÍ‡fl ÔËÓ‰‡ ˜ÂÎÓ‚Â˜ÂÒ-
ÍÓ„Ó Ó„‡ÌËÁÏ‡ Ú‡ÍÓ‚‡, ˜ÚÓ ÍÓÎÂ-
·‡ÌËfl ÏÂÊ‰Û ÔÓÎ˛Ò‡ÏË ÒÓÁÌ‡-
ÌËfl ÔÓËÒıÓ‰flÚ ÏÌÓÊÂÒÚ‚Ó ‡Á ‚
ÒÂÍÛÌ‰Û, Ë Ì‡ ·˚ÚÓ‚ÓÏ ÛÓ‚ÌÂ
Î˛‰Ë ˝ÚÓ„Ó ÔÓÒÚÓ ÌÂ Á‡ÏÂ˜‡˛Ú.
ëÓÁÌ‡ÌËÂ ˜ÂÎÓ‚ÂÍ‡, Ú‡ÍËÏ Ó·‡-
ÁÓÏ, ËÏÂÂÚ Í‚‡ÌÚÓ‚Û˛ ÔËÓ‰Û,
ÓÌÓ ÔÓÍ‚‡ÌÚÓ‚‡ÌÓ Ì‡ ‰‚‡ ÛÓ‚-
Ìfl Ë ·ÂÒÔÂ˚‚ÌÓ ÍÓÎÂ·ÎÂÚÒfl.
ëÛ˘ÌÓÒÚ¸ Ú‡ÌÒ‡ Á‡ÍÎ˛˜‡ÂÚÒfl ‚
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it at a living level. Thus human con-
sciousness has got a quantum
nature, it has been quantificated
on two levels and endlessly hesi-
tates. In the course of the trance
shaman reaches the neutral condi-
tion and fixes it. “The place where
the sky and the earth meet is the
focus, the point between contrasts
- the sun and the moon, the day
and the night, the awakeness and
the dream, that’s to say the point
of enlightenment, the point of the
Eternal Now” [6, p.173]. Having
been there shaman cognizes every-
thing at once - there work initial

ÚÓÏ, ˜ÚÓ ¯‡Ï‡Ì ‰ÓÒÚË„‡ÂÚ ÌÂÈ-
Ú‡Î¸ÌÓ„Ó ÒÓÒÚÓflÌËfl Ë ÙËÍÒË-
ÛÂÚ Â„Ó. «åÂÒÚÓ, «„‰Â ‚ÒÚÂ˜‡-
˛ÚÒfl ÌÂ·ÂÒ‡ Ë ÁÂÏÎfl», Ú‡ÍÊÂ fl‚-
ÎflÂÚÒfl ÒÂ‰ÓÚÓ˜ËÂÏ, ÚÓ˜ÍÓÈ
ÏÂÊ‰Û ÔÓÚË‚ÓÔÓÎÓÊÌÓÒÚflÏË -
ÒÓÎÌˆÂÏ Ë ÎÛÌÓÈ, ‰ÌÂÏ Ë ÌÓ˜¸˛,
·Ó‰ÒÚ‚Ó‚‡ÌËÂÏ Ë ÒÌÓÏ, ÚÓ ÂÒÚ¸
ÚÓ˜ÍÓÈ ÔÓÒ‚ÂÚÎÂÌËfl, ÚÓ˜ÍÓÈ
ÇÂ˜ÌÓ„Ó ëÂÈ˜‡Ò» [6, Ò. 173]. ç‡ıÓ-
‰flÒ¸ Ú‡Ï, ¯‡Ï‡Ì Ï„ÌÓ‚ÂÌÌÓ ÔÓÁ-
Ì‡ÂÚ ‚ÒÂ - Ú‡Ï ‰ÂÈÒÚ‚ÛÂÚ ıÓÎËÒÚË-
˜ÂÒÍËÈ ÏÂÚÓ‰ ÔÂÂ‰‡˜Ë ËÌÙÓ-
Ï‡ˆËË. èÓÚ‡Î, ˜ÂÂÁ ÍÓÚÓ˚È
¯‡Ï‡Ì ÔÓÌËÍ‡ÂÚ ‚ ËÌ˚Â Â„Ë-
ÓÌ˚ Å˚ÚËfl, Ó·ÓÁÌ‡˜‡ÂÚÒfl ‚ Ò‡Í-
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method of reproducing the infor-
mation. The portal through which
shaman penetrates into other
regions of the Being is expressed
by the figure of a fish-sound is
sacral geometry.

This “Eternal Now” reflects
compositional structure of she-
beke, where unlimited reproduc-
tion of initial elements takes place
according to the principle of frac-
tal geometry. In any point of the
surface shebeke Being is equal to
itself as it is identical in inexplicable
space of the “Eternal Now”.

‡Î¸ÌÓÈ „ÂÓÏÂÚËË ÙË„ÛÓÈ
˚·¸Â„Ó ÔÛÁ˚fl.

ùÚÓ «ÇÂ˜ÌÓÂ ëÂÈ˜‡Ò» Ë ÓÚ‡-
Ê‡ÂÚ ÍÓÏÔÓÁËˆËÓÌÌ‡fl ÒÚÛÍÚÛ‡
¯Â·ÂÍÂ, ‚ ÍÓÚÓÓÈ ÌÂÓ„‡ÌË-
˜ÂÌÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ËÒıÓ‰-
Ì˚ı ˝ÎÂÏÂÌÚÓ‚ ÔÓËÒıÓ‰ËÚ ÔÓ
ÔËÌˆËÔÛ Ù‡ÍÚ‡Î¸ÌÓÈ „ÂÓÏÂÚ-
ËË. Ç Î˛·ÓÈ ÚÓ˜ÍÂ ÔÓ‚ÂıÌÓÒÚË
¯Â·ÂÍÂ Å˚ÚËÂ ‡‚ÌÓ Ò‡ÏÓÏÛ ÒÂ-
·Â, ÔÓ‰Ó·ÌÓ ÚÓÏÛ, Í‡Í ÓÌÓ Ò‡ÏÓ-
ÚÓÊ‰ÂÒÚ‚ÂÌÌÓ ‚ ÌÂÓ·˙flÚÌÓÏ
ÔÓÒÚ‡ÌÒÚ‚Â «ÇÂ˜ÌÓ„Ó ëÂÈ˜‡Ò».
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