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Tofig Rasulovun evinda coxlu
fotosakil var. Ham saxsi, ham da
sanatiila bagli. Ovval saxsi sakilla-
rini gostarir. Budur, o Amerikanin
olkamizdaki kecmis safiri iladir,
burda isa Turkiyanin hazirki safiri
i3, basga bir sakilds mashur de-
putatladir, digarinda isa saharin
meri ila... Fotosakil coxdur. O,
foxrle oglu ilgarin - atasinin ve
babasinin davamcisi olan ovladi-
nin is basinda ikan cakilmis foto-
sakillarini masaya duzur. Daha bir
albom - burada muxtalif sargi,
baxis va musabigalari yaddasa
kocurmus sakillar toplanib. Ev sa-
hibinin sanati ils bagli fotosakilla-
ri lap coxdur. Bu sakillarda sanat-
karin ayri-ayri ictimai va yasayls

Tofig Rasulov has got a lot of
photos at home. Personal and pro-
fessional. Firstly he shows person-
al ones. Here he is together with
the former ambassador of Ame-
rica, there with the present am-
bassador of Turkey, in the next -
the famous deputy, then the ma-
yor of the city... A lot of photos. He
puts a series of photos on the table
with pride where his son llgar is at
work - continues his father’s and
grandfather’s work. One more
album: memory about exhibitions,
showings, competitions. For a long
time we are looking through pro-
fessional photos, here are compo-
sitions of shebeke decorating the
interior and facades of dwelling

Homa y Todwka PacynoBa
MHOro oTtorpaduin. JIN4HbIX ©
npogeccroHanbHbix. CHavana no-
Ka3blBaeT NIN4Hble. BOT OH BMecTe ¢
ObIBLUMM aMepUKaHCKMUM MOCOM,
a 34eCb - C AeNCTBYIOWMM NOC/IOM
Typummn, Ha cnefylowen - C 13-
BeCTHbIM [enyTaToM, 3aTeM C M3-
pom ropofa... otorpacut MHOro.
C ropoocTbio BbIKNlagblBaeT Ha
CTON Cepuio CHNUMKOB, rAe CbiH
Mnbrap 3a pabotown - npogonxaet
[eno otua v gena. Ewe oavH anb-
OoM: namsTb O BbICTaBKax, CMOT-
pax, KoHKypcax. llogonry pac-
CMaTpuBaeM MpoMeccnoHanbHble
doTorpaum. Ha HUX CO3LaHHble
MacTepoM KoMMosmumm Lwebeke,
yKpacmBLLVie UHTepbep U acadbl
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binalarinin fasad va interyerinda
yaratdigl sabaka kompozisiyalari
aks olunub. Onlarin arasinda ras-
samin birbasa emalatxanasinda,
uzarinda is basa catdirilan kimi
cakilmis sabaka sakillari do az de-
yil. Manim an cox xosuma galan
emalatxananin garsisinda, bag-
cada cakilmis sakil oldu: naxisla-
rinda buttn ranglarin bark vurdu-
gu taxta hasiya va onun yaninda
dayanmis, yorgun-yorgun gu-
limsayan Tofig.. Cay icirik. Ma-
sanin uzarinda galaglanmis foto-
sakillardan gariba bir kollaj yara-
nib. “Lap sabakays oxsayir” - man
dilleniram. “Hayat 6zU sabakaya

and public buildings created by the
master. There are quite a few pho-
tos where shebeke are imprinted
straightly in the artist’s studio just
after their completion. | like most
of all the photo taken in the gar-
den in front of the studio: designs
in all colours wood-framed, with
tiredly smiling Tofig side by side.
We are drinking tea. Photos are on
the table in whimsical combina-
tion. “As shebeke” - | say. “The life
is like shebeke!” - smiles Tofig in
response.

The word “shebeke” means
“net” or “lattice” which is compo-
sed of separate wooden bars with-

XWMbIX 1 ODLLECTBEHHBIX 34aHUM.
Hemano CHVMMKOB, Ha KOTOpPbIX
webeke 3anevatneHbl MPsSMO B
MacTepCKOM XyLOXHMKa, Cpasy
nocne 3aBeplueHvsi. MHe 6onblue
BCEro HpaBuUTCs hotorpadums, CHa-
Tasl B Cafly nepen MacTepckou: ne-
penunealoLecs BCEMU LBETaMU
y30pbl B AEpeBAHHOM pame, a ps-
JIOM, ycCTano ynblbascb, cam To-
duK. Mbem Yan. Gotorpacpmn Ha
CTONEe CNOXMNCh B MPUYYASIVBbIN
konnax. «Kak webeke», - roBopio
7. «KM3Hb Kak webeke!» - ynbiba-
eTcq B oTBeT Toduk.

CnoBo «uwebeke» 0O3Ha4vaeT
«CeTKa» WM «peLleTka», KoTopas
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oxsayir”, - deya, Tofig tabassim-
la cavab verir.

“Sebaka” sozu tor va ya bar-
maqlig manasini dasiyir va ayri-
ayri taxta parcalarindan, yapis-
gan va mismar istifads olunma-
dan qurasdirilir. Usta avvalca bark
agac (sumsad, goz, fistiq, palid)
novlarindan miuxtalif formali
standart hissaciklar hazirlayir,
sonra isa hazir rasm Uzra pancara
va ya qgapinin, divar dolabi va ya
gorus koskunun sathini taskil
edan naxislart yigir. “Cafari”,
“sakkiz”, “onalti”, “gulabi”, “sem-
si”, “golli” va “bandi-rumi” saba-
kanin ananavi kompozisiyalaridir.

Sabaka sanati banzarsizdir va
onun canli ananalari yalniz Azar-
baycanda gorunub saxlanilir. Cox
vaxt, sabakani Avropa vitrajlari ila
mugayisa edir, bazan iss onlarin
arasinda hatta eynilik isarasi qo-
yurlar. Hagigatan sabaka ils vitra-
jin arasinda bazi Umumi cahatlar
var. Bu sanat novlarinin har ikisi-
nin asas materiali rangli susadir.
Ona gora, baslica badii ifada vasi-
tasi da eynidir: bu, isig suasinin
rangli stisadan kecmasi naticasin-
da yaranir. Lakin sabaka ils vitra-
jin tasviri dili tamamils farglidir.

out clue and nails. The master at
first makes standard details of va-
rious forms of firm sorts of wood
(box-tree, walnut, beech, oak),
then assembles designs compo-
sing the surface of the window or
the door, the built-in closet or the
pavilion according to ready - made
pattern. Traditional compositions
of shebeke are “jafari”, “sakkiz",
“onalty”, “gullaby”, “shamsi”,
“gellu” and "bendi-rumi”.

Shebeke art is unique and its
tradition is often compared with
European stained-glass window,
sometimes they are considered to
be equal. Shebeke and stained-
glass window really have some
common features. The main mate-
rial of these kinds of art is stained
glass. Therefore the main means
of artistic expression is the same: it
springs up as a result of the light
flowing through the stained glass.
But shebeke and stained-glass
window have absolutely different
figurative language.

The visual language of shebeke
is like geometric ornament of the
carpet. Geol or medallion, rosette
is the main element of a carpet
composition. The combination of

COCTaBnANacb M3 OTAEeNbHbIX Ae-
PEBAHHbIX OpycKoB 0e3 knes U
reoszen. Mactep 13 TBepAbix no-
poa AepeBa (camwut, opex, OyK,
Aoyb) cnepBa W3roToBMseT CTaH-
LapTHble AeTanu pasnuyHom dop-
Mbl, @ MOTOM M0 FOTOBOMY PUCYHKY
MOHTMPYET y30pbl, COCTaBNSIOLLME
NNOCKOCTb OKHA UMW ABEPU, CTEH-
Horo Lwkada nunu beceakn. Tpagn-
LIMOHHbBIMW KOMMNO3ULMAMM Liebe-
Ke ABnaoTCa «IXadapu», «cek-
KI3», «OHaNTbI», «rynnabm», «Luam-
WY, «reno» 1 «6eHam-pyMn».
VickyccTBO Lebeke yHUKaNbHO
M ero XvBas Tpaguums COXpaHu-
nace Tonbko B AsepbanpxaHe.
YacTo webeke CpaBHMBAIOT C €B-
pOMEeNCcKMM BUTPAXOM, a MHOTAa
MEXIy HUMMK [axe CTaBAT 3HaK
paBeHcTBa. Lllebeke u BUTpax
LeNCTBUTENBHO UMEIOT HEKOTOpbIe
obume Yeptbl. OCHOBHbIM MaTe-
pyanoM 3TUX BMAOB WCKYCCTBa
CNYXMWT LBETHOE CTEKNO. Mo3TOMYy
O[IMHAKOBbIM ABNAETCS U MNaBHOE
CPefCTBO XYO0XECTBEHHOW BbIpa-
3UTENbHOCTM: OHO BO3HMKAET B pe-
3ynbTaTe TOro, YTO CKBO3b LIBETHOE
CTeKN0 CTpyuTCs cBeT. Ho y webe-
KE 1 BUTPaXa COBEPLUEHHO pa3-
NNYHBI N300pa3NTENbHBIV A3bIK.



TOFiQ ROSULOV. $9BOKS / TOFIG RASULOV. SHEBEKE / TO®WUK PACYJIOB. WEBEKE

Sabakanin tasviri dili xalcanin
handasi ornamentlarina yaxindir.
Xonca gol va ya medalyon - xalca
kompozisiyalarinin asas element-
laridir. Muxtalif yaxud, eyni gol-
larin kombinasiyasi xalcanin mar-
kazi sahasini taskil edir. Bels he-
sab olunur ki, zamanin tasiri ila
gollar 6z formal strukturunu sax-
layaraq sabaka sanatina kecib.
Amma forma taskilinin mantiqi
bunun aksini deyir. Mahz sabaka

various or the same geols makes a
central ground of the carpet. It is
assumed that geols in due course
passed to the sphere of shebeke
surviving their formal structure.
But the logics of form-making gi-
ves the opportunity to affirm the
reverse. Just in shebeke patterns
the geols make complimentary
compositions where the figure is
equal to the ground: so Turkic visu-
al language is incarnated in the its

Bu3yanbHbI  A3blK  Lebeke
ONM30K reoMeTprUyecKoMy OpHa-
MeHTY KoBpa. [€Nb N1 MefanboH,
PO3eTKa - OCHOBHOW 31EMEHT KOM-
nosuvumm koBpa. KomOUHaums
Pa3NNYHbIX WAN OOMHAKOBBIX re-
nen opraHu3yeT LieHTpanbHOe Mo-
ne koBpa. MpUHATO cyUTaTh, YTO
CO BpeMEeHeM rénu nepeLunuv B ob-
nactb Liebeke, COXpPaHWB CBOIO
dopmManbHylo CcTpykTypy. OgHako
norvka opmMoobpasoBaHms nos-
BONSieT yTBepXnaTb obpaTHoe.
IMeHHO B y30pax Lwebeke renu
obpa3yT  KOMMIMMEHTapHble
KoMno3uumu, rae durypa pasHa
(POHY: TeM CaMbIM BOMJIOLLAETCH
TIOPKCKMIM BU3YyanbHbIK A3bIK BO
BCEM CBOEW YUCTOTe M MOJIHOTe
NPW3HaKkoB. B OonblWKMHCTBE reo-
MeTpUYeCKMX KOBPOB, HAaMpOTUB,
CYLLLeCTBYeT LeHTpalbHOEe LBETO-
BOe MoJe, C/yXallee OpHaMeHTY
OHOM. TIPUHLMM NOAMINKOHUM
3[ecb He paboTaeT. 3Ha4uMT, A3blK
webeke ABNAETCS NEPBUYHBIM MO
OTHOLLEHMIO K XYA0XECTBEHHOMY
A3bIKY KOBPA, @ NOCNEAHNN, NCMbI-
TaB Yy>Xnble TIOPKCKOW KynbType
BNVISHWSA, CO BpeMeHeM npeTepnen
TpaHCchopMaLMIo 1 yNpoLLEHME.
A3bIK Lebeke, HaoOOPOT, coxpa-
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naxislarinda gollar fiqurla fonun
barabar oldugu komplimentar
kompozisiyalar yaradir: bununla,
turk vizual dili alamatlarin butun
safligl va tamhgi ila 0z tacassu-
munu tapir. Handasi xalcalarin
coxunda isa aksina, ornament
ucun fon rolunu oynayan markazi
rang sahasi movcuddur. Burada
polieykoniya prinsipi islamir. De-
mali, sabakanin dili xalcanin badii
dilina nisbatan daha ilkindir. Xal-
canin tasviri dili isa turk madaniy-
yatina yad tasirlorin naticasinda
zaman kecdikca transformasiya-

purity and completeness of signs.
In the majority of geometric car-
pets, on the contrary, there is a
central coloured ground serving
as a background for the orna-
ment. The principle of polyiconity
doesn’t work here. It means that
the language of shebeke is initial
in regard of artistic language of
the carpet but the last one having
tried influences strange to Turkic
culture in due course has under-
gone the transformation and
simplification. The language of
shebeke, on the contrary, pre-

HUM NepBOHAYaNbHYIO YUCTOTY U
LLeNOCTHOCTb.

Hocutensimm XmnBom Tpagmumm
Wwebeke nocnegHvie AecATUNETUS
oCTaloTCA NpeacTaBuTeNny AmMHac-
T Pacynosbix. Todwuk Pacynos
(pom. B 1961 r.) ABNAETCH CbIHOM
3HaMeHUTOro MacTepa Luebeke yc-
Tol Awpada m3 LLekun, nuk TBOpP-
4eCTBa KOTOPOro MPUXOAUTCH Ha
1960-1970-e rogbl. Toduk Pacy-
noB oby4ancs nof pykoBOACTBOM
CBOEro OTula W CamMoCTOATeSIbHO
3aHVMAETCs UCKYCCTBOM Lebeke ¢
1978 ropa. CerofHs OH BeayLUMM
MacTep 3TOro BMAa TPagMLMOHHO-
ro pemecsia, Hepa3pbIBHO CBSA3aH-
HOMO C apXMUTEeKTypon. TBOPYECTBO
T.PacynoBa npuobpeTaeT WNPO-
KYt0 M3BeCTHOCTb y>Xe B 1980-e rT.
B 1985 rogy oH ctaHOBWTCA na-
ypeatom BcemupHoro dectnsans
MONOAEXM U CTyAeHTOB B MoOCKBe,
NPOBOAATCA €ro nepcoHanbHble
BbiCTaBkn B Anuc-Abebe (1986,
VoppaHnwus), Mockse (1988, Poc-
cng) u baky (1996, Azepbain-
IXaH). B 2006 rogy oH y4acTBo-
BaJ1 B 04epefiHOM BbiCTaBKe MacTe-
POB HAPOAHOro NCKYCCTBA, NPOBO-
OVBLUENCA OpraHu3aumen CTpaH-
ydacTHuL, Micnamckon koHdepeH-
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ya ugramis va sadalasmisdir. Se-
bakanin dili aksina, 0z ilkin safli-
gini va butovliyudnu qgoruyub sax-
lamisdir.

Son onilliklarda sabakanin
canliananalarinin daslyicisi olmaq
sarafli Rasulovlar naslinin nima-
yandalarinin Uzarina dusub. Tofiq
Rasulov (1961-ci ilde anadan
olub) yaradicihg zirvasi 1960-
1970-ci illare dusan mashur sa-
natkar, sakili usta 9srafin oglu-
dur. Atasinin rahbarliyi ils saba-
kanin sirlarina yiyalanan Tofiq
1978-ci ildan mustaqil sakilds bu
sanatle masgul olur. Hazirda o,
memarlgla qginlmaz bagliligda
olan bu ananavi sanat novunun
olkamizda aparici mutaxassisidir.
T.Rasulovun yaradicihgr artiq
1980-c1 illardan genis sohrat tap-
maga baslamisdir. O, 1985-ci ilds
Moskvada kecirilon Ganclarin va
Talsbalarin Umumdiinya festiva-
linin laureati olmus, 9ddis-Oba-
bada (1986, lordaniya), Moskva-
da (1988, Rusiya) va Bakida
(1996, Azarbaycan) fardi sargilari
taskil edilmisdir. 2006-ci ilds Is-
lam Konfransi Taskilatinin or-Ri-
yadda (Saudiyys Orabistani) ke-
cirdiyi, istirakcr olkalarin xalq sa-

served its initial purity and com-
pleteness.

The representatives of Rasu-
lov's dynasty have remained the
bearers of shebeke tradition for
the last decades. Tofig Rasulov
(born in 1961) is the son of the fa-
mous shebeke master usta Ashraf
from Sheki whose peak of creation
falls on the 1960-70-es. Tofig Ra-
sulov studied under the guidance
of his father and has independent-
ly been engaged in shebeke art sin-
ce 1978. Today he is a leading mas-
ter of this kind of traditional craft

uMm B Jp-Prapge (CaymoBckas
ApaBus), roe Obin yOooCToeH amn-
noma M-1 cteneHn. B okTabpe
2008 roga npovssefeHns Xyoox-
HWKa 3KCMOHMPOBANMUCbL Ha BbIC-
TaBke B TyHWCe, NPOBOAMBLLIENCA
B pamkax MexayHapOoOHOro KOH-
rpecca «lpuMeHeHne TpaanLMOH-
HbIX pemecen B apXUTEeKTYPHbIX
NpoekTax», TakXke OpraHM30BaH-
Horo OWK. Ha npumepe AnHacTum
PacynoBbIXx MOXHO MPOCNeanTD,
KaK Tpaauums py4Horo 13roTtosse-
HUS Webeke nepenaeTcs OT Moko-
NEHNS K MOKONEHWIO.

11
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closely connected with the ar-
chitecture. T.Rasulov is well-known
since 1980-es. In 1985 he became
the prize - winner of the All-Union
festival of the youth and students
in Moscow, his personal exhibitions
were held in Addis Ababa (1986,
Jordan), Moscow (1988, Russia)
and Baku (1996, Azerbaijan). In
2006 he took part at the next exhi-
bition of masters of folk art held by
the organization of countries - par-
ticipants of Islamic Conference in
Riyadh (Saudi Arabia) where he

MckycctBo Wwebeke no-npexHe-
My BOCTpeOOBaHO B COBPEMEHHOM
apXMTeKType, B XUMbIX 1 0bLLeCT-
BEHHbIX COOpYXeHUax A3sepbau-
I>xaHa. lNpowusseneHus T.Pacynosa
YKpaLLAIoT 3KCTepbep 1 MHTepbep
Joma-my3es LLlekrxaHoBbIX, oTens
«lLlekn Capan», baHn «Tese Oen,
apT-cTyamm B Nuepuexep (CTapbin
ropof, - NCTopUHecKmni LLleHTp baky B
npefenax CpefHEeBEKOBbIX KPEnoCT-
HbIX CTEH), MHOMMX YaCTHbIX XWIbIX
nomoB B LLekn, baky 1 gpyrux ro-
pofax AsepbangkaHa.
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nati ustalarinin novbati sargisinin
istirakcisi olan T.Rasulov sarginin
Il daracali diplomuna layiq gorul-
musdur. Onun asarlari hamcinin
IKT-nin 2008-ci ilin oktyabrinda
Tunisda taskil etdiyi “Onanavi sa-
natlarin memarlig layihalarinda
tatbigi” movzusunda beynalxalq
kongresin carcivasinda kecirilan
sargida da numayis olunmusdur.
Rasulovlar sacarasinin timsalinda
sabakanin alla hazirlanma anana-
larinin neca nasildan-nasils kecdi-
yini izlamak mumkunddar.

was awarded the second degree.
On October, 2008 the artist's
works were exhibited in Tunis held
within  the frames of the
International congress on “Employ-
ment of Handicrafts within the
Architectural Projects” also organ-
ized by the OIC. On the example of
Rasulovs’ dynasty it is possible to
trace up how the tradition of hand-
making of shebeke is being passed
from generation to generation.
Shebeke art is as in former ti-
mes claimed in modern architectu-

N3niobneHHon Komnosunumen
Todrka Pacynosa aBngerca «cek-
KM3» - Teéfb BOCbMWYTrONbHOW
cdopmbl. B Lenom psge pabot oH
JOMNONHAETCA KBaApaTHbIMU UK B
(opMe po3bl BETPOB 3NIEMEHTaMU,
B pe3yfibTaTe 4ero naockocTb Le-
Deke npeBpallaeTcs B MNOMMINKO-
HMYHOE Wn300paxkKeHne, COCTaB-
neHHoe 13 DeckoHeYHoro psaaa Tak
Ha3bIBaeMbIX CONTHEYHbIX KPEeCTOB.
TakoBa KOMMO3WMLMSA BXOAHOrO
noptana roctuHuubl «Lllekn Ca-
pan» (2004), roe YepenyloTcs cu-

13
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Azarbaycanin muasir memar-
liginda, yasayis va ictimai binala-
rinda yena da avvalki kimi sabaka
sanatina boyuk talabat var. T.Ra-
sulovun asarlari Sakixanovlarin
ev-muzeyinin, “Saki Sarayi” oteli-
nin, “Taza bay” hamaminin, icari-
sohardaki (Kohna sahar - orta asr
gala divarlari ils shatalanan Baki-
nin tarixi markazi) incasanat stu-
diyasinin, Sakida, Bakida va Azar-
baycanin digar saharlarinds cox-
sayl saxsi yasayis evlarinin inter-
yer va eksteryerlarini bazayir.

Tofig Rasulovun an sevimli
kompozisiyasi “sakkiz"dir - sak-
kizgusa formali goldur. Senatka-
rin bir sira asarlarinds hamin
kompozisiyaya kvadrat va ya gul
lacaklari formasinda elementlar
alava edilir ki, bunun da natice-
sinda sabakanin sathi “gunas xac-
larinin” sonsuz siralanmasindan
ibarat coxgusali tasvira cevrilir.
“Saki sarayl” (2004) mehmanxa-
nasinin giris portalini bazayan bu
kompozisiyada goy, mavi va qir-
mizi sakkizgusali gollar va tamta-
ragli narinci rangli kvadrat ele-
mentlar bir-birini avaz edir. Saba-
kanin nazik saquli kompozisiyasi
binanin butin hunddrllyu Uzrs

re, in dwelling and public buildings
of Azerbaijan. T.Rasulov's works
decorate the exterior and interior
of the house-museum of Sheki-
khanovs, the hotel of “Sheki Pala-
ce”, the bath “Taza bay”, art-studio
in Icheri Sheher (Old town - his-
torical centre of Baku within the me-
dieval fortress walls), a lot of private
dwelling houses in Sheki, Baku and
other towns of Azerbaijan.

Tofig Rasulov's favorite com-
position is “sakkiz” - geol of octag-
onal form. In a series of works it is
supplemented with elements in
square or rose-petal form as a
result of which the surface of she-
beke turns into polyiconic picture
composed of endless series of the

HVe, Na3ypHble N KPaCHble BOCh-
MWYrONbHbIE TENN N 3BOHKME MO
LUBETY OpaHXeBble KBaApPaTHble
3NeMeHTbl. Y3kas BepTMKanbHas
nonoca Lebeke nepecekaer Bce
3[aHue Takxe Mo BbICOTe, 13hanm
co3faBaf MOLHbIN akKLeHT Ha
obbemMe COBPEMEHHOrO OTeNs.
Tpaanumsa webeke yHMKanbHa
TEM, YTO MO3BOJSET B PAaBHOW Me-
pe ycnewHo pelaTb 3agadu au-
3alHa 1 B VIHTEPbEepPE, 1 B 3KCTEPb-
epe 30aHuWs. Y3opsbl Lebeke B No-
JaBnsioueM OonbLNHCTBE CIy-
4aeB oOpalleHbl OAHOBPEMEHHO 1
BO BHYTpPEHHEe, U BO BHellLHee
NPOCTpaHCTBO. Tpaanums webeke
He TepnuT danblin: reoMeTpr3Mm
ee hOpM UCKITIOHAET NPOHNKHOBE-
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da vyerlasdirilib ki, uzagdan ba-
xanda muasir otel binasinin hac-
mi alava olaraq vurgulanir.
Sabaka ananasi ona gora ban-
zarsizdir ki, ham binanin interye-
rinds, ham da eksteryerinda di-
zayn isini eyni daracads ugurla
hall etmaya imkan verir. Sabaka-
nin naxislari boyuk aksariyyat hal-
larda binanin eyni zamanda ham
daxili, ham da xarici makanina
yonalmis olur. Sabaka ananasi
saxtakarligi sevmir: formalarinin
handasi olmasi onun badii obrazi-
nin strukturuna har hansi tasadu-
fi, mUvaqggati elementin mudaxi-
lasini istisna edir. Bu, sabakani fi-
qurativ sanatin monumental for-
malarindan farglandirir va aksina,
onu abstraksionizmla yaxinlasdirir.
Sabakanin naxislari hayatin 6z mo-
zaikasina banzayir - onun kimi
coxobrazli, rangarang va sirlidir.
Sebaka sanati vitrajda oldugu kimi,
al ils isloma ananasini qorusa da
eyni zamanda sanaye memarligi
makanina cox asanligla nufuz edir.
T.Rasulovun sabaka islari tari-
xi muhita rahatligla daxil olur ki,
bunu da iki tamamils fargli nu-
munada gora bilarik. Birinci nu-
muna, buxarxanasinin pancarala-

so-called solar crosses. So is the
composition of the entrance portal
of the hotel “Sheki Palace” (2004),
where dark-blue, sky-blue, red oc-
tagonal geols and orange square
elements alternate each other.
Narrow vertical stripe of shebeke
crosses the whole building from a
distance creating a powerful
accent on the volume of the mod-
ern hotel.

Shebeke tradition is unique so
that it makes possible in equal me-
asure to solve successfully prob-
lems of design both in the interior
and exterior of buildings. Shebeke
designs in most cases face internal
and external space at the same
time. Shebeke tradition doesn’t
bear insincerity: geometry of its
forms excludes the penetration of
all incidental and provisional into
the structure of artistic image. It
differs shebeke form monumental
forms of figurative arts and on the
contrary brings together with ab-
stract art. Shebeke patterns are like
mosaics of the life itself - they are
diverse and unpredictable as well.
Shebeke tradition as stained-glass
preserves the hand-made way of
execution but easily integrates into

HVEe B CTPYKTYPY XYAO0XECTBEHHO-
ro obpasa Bcero cJiy4anHoro, Bpe-
MEHHOr0. TO OTNMYaeT Lebeke oT
MOHYMeHTasbHbIX hopM purypa-
TMBHOIO WMCKYCCTBA W, HaMNpoTUB,
cOnuxaet ¢ abCTPaKLMOHM3IMOM.
Y30pb! Lebeke NofobHbI Mo3anke
CaMOW XU3HU - TaK Xe MHOroo0-
pa3Hbl, TaK Xe Henpenckasyembl.
Tpaanums webeke, NogobHO BUT-
paxy, COXpaHAeT pPy4YHOM Crnocod
NCMOJSTHEHNS, HO C NErKoCTbIO WH-
TErpupyeTcs B NPOCTPAHCTBO WH-
LYCTPUANbHOM apXUTEKTYPbI.

[1Ba COBEpLUEHHO WHbIX NpK-
Mepa, Korga uwebeke paboTh
T.PacynoBa MArko BMMCbIBAIOTCA B
ncTopuyeckyio cpefy. B omHowm
cnyyae 370 UHTepbep DaHu «Tese
Gen», roe Kpyrnble MeaanbOoHbl
oopMNIAIOT OKHa napwuibHW. B
LPYrom - 3T0 BXO[, B apT-CTyAuio,
PacnonoXeHHylo B WuepuLiexep.
3pechb ToHKKM hpu3 Wwebeke byaet
3ameTeH, MoXanyW, TONbKO BHK-
MaTenbHOMY HabniopaTento, be-
PEXHO OCMaTpMBalOLLEMY KaX-
[bl1 KAMEHb 3aMNOBEAHOMO CTapOro
ropofa. MacTtep TOHKO MpoYyB-
cTBOBan Macwtab w  daktypy
BCEro KBapTana v pe3Homn aepes-
SIHHOW [1BepU, OTKPbIB CBOM Y30pbl
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ri dairavi xoncalarla bazadilmis
“Taza bay” hamaminin interyeri
va giris portali digar nimuna isa
icarisahards yerlasan incasanat
studiyasinin girisidir. Burada sa-
bakanin nazik hasiyasi deyardim
ki, kohna goruq saharin har bir
dasina yalniz qayqi ils baxan dig-
gatli musahidaci tarafindan sezila
bilar. Senatkar burada butun
kvartalin va oyma taxta gapinin
miqyasini va fakturasini darindan

the space of industrial architecture.

Two absolutely different exa-
mples when shebeke in T.Rasulov’s
work is inserted into historical en-
vironment. In one case it is the
interior of the bath “Taza bay”
where round medallions get the
windows of the sweating-room
up. In other case it is the entrance
of the art-studio situated in Icheri
Sheher. Here only the attentive
observer cautiously examining

B npefenax TakTuiibHOro, ocs3ae-
MOrO MPOCTPAHCTBA.
HdnameTtpanbHO MpoTMBOMO-
NOXHYIO Mo MacwTady v coumanb-
HOMY 3BYYaHWIO 33434y BbINOS-
HaeT T.Pacynos Ha dpacage OBWP
MB/, - otaena B13 1 perucTpaumm.
[MPUKOCHYTLCA K TeMe rocymap-
CTBEHHbIX CMMBOJMOB CTPaHbl -
Oonblias OTBETCTBEHHOCTb. TeM
Donee He Kaxgomy Mo nne4vy cos-
0aTb XY[OOXECTBEHHYIO MMMPOBU-
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hiss edarak toxunmagla duyulan,
nazara carpan makan daxilinda
0z naxislarini acir.

Mastabina va sosial saslan-
masina gora yuxaridaki nUmuna
ilo daban-dabana ziddiyyat taskil
edan vazifani T.Rasulov Daxili Is-
lar Nazirliyinin “Viza va qeydiy-
yat” sobasi binasinin vestibulun-
da yerina yetirir. Olkanin dovlst
ramzlari movzusuna toxunmaq
boyuk masuliyyatdir. Xidsusan da
bels bir heraldik movzuda badii
improviza yaratmaq hec da har
kasin isi deyil. Azarbaycan Res-
publikasinin Dovlat Bayraginin
tasvirini islomak, 6zU da bunu sa-
baka texnikasi ils, ham da dairavi
formada etmak Uctin mahz Tofi-
gin istedadi va tacribasi, elaca da
onun “sakkiz” kompozisiyasina
saygill munasibati lazim idi. Bu
yerds, bir kohnalmis sanatstinas-
lig ifadasi islatmak macburiyys-
tindayik: sanatkar 0z vazifasinae
yaradici yanasib. O, bayragin for-
masina deyil, onun obrazina
asaslanib. Forma isa sabakanin
ananasindan va bu sanatin texno-
logiyasinin 6zlindan dogur. Bay-
ragin dairavi formada halli mar-
kazi elementlarin - sakkizgusali

each stone of the old reserve town
can notice the fine frieze of she-
beke. The master has deeply felt
the scale and texture of the whole
quarter and carved wooden door
opening his designs within the lim-
its of tactile, tangible space.
T.Rasulov has carried out dia-
metrically opposite task according
to scale and social sounding on the
facade of the department of visas
and registration of the Ministry of
Internal Affairs. It is a great res-
ponsibility to touch upon the
theme of state symbols. The more
so not everyone is up to create
artistic improvisation on the given

3aUMI0 Ha 3aaHHylo repanbau-
Yeckylo Temy. MIcnonHmTbL 1300pa-
XeHne [ocypapctBeHHoro @nara
AzepbanaxaHckon Pecnybnukn B
TexHvke Webeke Aa elle B popme
Kpyra - 475 3TOro Hy>keH Obin onbIT
1 TanaHT Toduka, a elle ero npm-
BbI4HOE OTHOLLIEHME K KOMMO3ULM-
M «cekkn3». MMpuaeTcs Mcnonb-
30BaTh M30UTOE NCKYCCTBOBEAHEC-
KOoe BblpaxeHue, HO MO-Apyromy
He CKaXellb: XyOO0XHWK nogoLuen
K 3afia4e TBopyeckn. OH OTTOSNK-
Hyncs He oT hopMbl, a OT obpasa
cdnara. ®opmy nopckasana cama
Tpaouums Lwebeke 1 TEXHONOIUS
3TOro MckyccTsa. PelleHwe B pop-
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ulduzun va ayparanin qurulusun-
dan irali galir ki, ressam da onlari
komplimentar butov sakils sala
bilir. Natica cox ecazkardir. Ss-
natkar vatandaslari 0z olkasinin
bayragina yeni nazarle baxmaga
macbur edir. Bununla o, dovlat
ramzi barasinds tasavviru dayi-
sir, daha dogrusu onu daha da
darinlasdirir.

Sabaka, texnoloji baximdan
xalca tipinda tamamila handasi
rasmli, xatlari arasina rangli susa-
lar salinmis xirda taxta elementla-
rin yigimindan ibarat oldugun-
dan, biz burada vizual formanin
hasiyalanmasini nazards tutan
xUsusi tasvir metodu ila Uzlasirik.
Bu isa mahiyyatca, tasvirin otu-
rulmasi Ucin maxsusi informasi-
ya texnologiyasi demakdir.

Dogrudur, badii informasiya-
nin bu cur catdiriima texnologiya-
si dunya incasanatinda asrlar bo-
yu genis istifada olunub. XX asrin
ikinci yarisinda informasiya naza-
riyyasinin meydana galmasi ila
alagadar o xusUsi ad gazanir: tas-
viri sanatds sart kvantlama (bol-
giulama) metodu. Bu metod on-
dan ibaratdir ki, burada badii ma-
lumati 0ziinda ehtiva edan infor-

heraldic subject. To depict the sta-
te Banner of Azerbaijan Republicin
shebeke technique in the form of a
circle - Tofig's experience and tal-
ent was necessary for it, besides
his habitual attitude to composi-
tions “sakkiz” as well. The trite art
expression should be used here but
it can’t be told in other words: the
artist approached the task cre-
atively. He made a start not from a
form, but the image of the ban-
ner. Shebeke tradition itself and
technology of this art prompted
the form. The solution in the form
of a circle was prompted by geom-
etry of central elements - eight-
pointed star and a crescent which
are composed in the complimenta-
ry whole by the author. The effect
occurred to be surprising. The
master made citizens to look at
their banner in a new way. He
changed, or rather intensified the
perception of the state symbol.

As from technological point of
view shebeke consists of small col-
lapsible wooden elements of geo-
metric picture of carpet (continu-
ous) type among the lines of
which there are put stained-glass-
es, here we have got a special

Me Kpyra noAcka3aHo reoMeTpuren
LLEHTPaNbHbIX 3/1eMEHTOB - BOCb-
MWKOHEYHOW 3Be3[bl 1 Nofymecs-
La, KOTOpble yrnakoBaHbl MacTe-
POM B KOMMMMEHTApHOE Lienoe.
DhekT oKazancs yanBUTENbHbLIM.
MacTep 3acTaBun rpaxaaH B3rns-
HyTb Ha chnar cBoewn CTpaHbl Mno-
HoBoMy. OH M3MeHWN, BepHee, yr-
nyoun BoCNpusTMe roCyAapCTBEH-
HOrO CMMBONA.

MoCKOMbKY C TEXHONOMMYeCKom
TOYKM 3pEHUS Webeke COCTOUT K3
MeNKMX COOPHbIX AepeBAHHbIX
3/1EMEHTOB reOMEeTPU4eCKOro pu-
CyHKa KoBpoBOro (cnnouHoro)
TMNa, Mexay NMHUSMK KOTOPOro
BCTaBfIeHbl LBETHble CTekfa, TO
30eCb Mbl MMeeM [eno COo Crneum-
anbHbIM MeTOLOM M30DpaxeHus,
COCTOSILLMM B OKOHTYpPUBAHWN BU-
3yanbHou dopmebl. o cyTn, peyb
naoer ob ocobor MHbDOPMALMOH-
HOW TeXHONornMn nepegadn mn3o-
OpaxeHns.

[enctsutensHo, nogobHas
TEXHONOMMA Nepeaayn XyLnoxect-
BEHHOW WH(OPMaLMM Ha npoTs-
XEeHUM BEKOB LUMPOKO pPacnpoc-
TpaHeHa B MMPOBOM mckyccTee. C
NosiB/IEHEM BO BTOPOW MOJIOBUHE
XX Beka Teopun MHOPMaLMK OHa
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masiyanin hacmi kicildilir. Bu-
nunla, secim azalir va malumat
yigcam, lakonik olur. “Boyakar-
ligda sart kvantlama - rang calar-
larinin migdarinin - mahdudlasdi-
rilmasi, eynixassali rang sahalari-
nin daxil edilmasidir” [1, s.307].
Sart kvantlamanin daha bir Usulu
tasvirin konturlarinin gabardilma-
sidir ki, bunun da naticasinda
sanki boyakarliq asari biri hasiys-
lanmis olmagla iki tasvirdan iba-
rat olur. “O malumatin sathinds
handasi formaya malik hissasini
saxlayir va mustaqil sakilds mov-
cud ola bilir" [1, s.307]. Sert
kvantlama metodlarindan birinin
va ya eyni vaxtda har ikisinin tat-
bigi ils bagl misal olaraq orta asr-
lar Azarbaycan miniaturund, rus
ikonalarini, vitraj sanatini, Anri
Matissin boyakarligini va s. gos-
tara bilarik.

Tadgigatlarimdan  birinda
man boyakarligda sart kvantlama
metodunun mumkun olan butin
tatbiqg variantlarinin tipoloji tasni-
fatiniislamisam ki, onun da yalniz
uc maddasindan burada istifads
edacayik:

1. Rang lokaldir (mahduddur),
tasvir hasiyalanmayib.

method of representation consist-
ing of contouring of a visual form.
As a matter of fact, the question is
about a special information tech-
nology of reproducing the picture.
Really such a technology of
reproducing the artistic informa-
tion has been in the course of cen-
turies widespread in world art.
With the appearance of the theory
of information in the second half
of the XX century it got a special
name - the method of rough qu-
antification in fine art. The essence
of this method is that information
capacity occupied by artistic com-
munication is getting reduced. So
the choice is also getting declined
and the communication
becomes laconic. “Rough
quantification in paint-
ing is a restriction of a
number of colour
tints, introduction of
homogeneous

colour areas” [1,
p.307]. One more
method of rough

quantification con-
sists of marking out
contours of the picture
as a result of which the

nonyymna cneunanbHoe Ha3BaHue
- MeTof rpyboro KBaHTOBaHWUS B
1300pa3nTeNIbHOM  UCKYCCTBE.
OTOT METOf, 3aKJ/II0YAETCs B TOM,
4TO MHMOPMALMOHHAS eMKOCTb,
3aHMMaeMas  XyOOXeCTBeHHbIM
coobUleHNeM, yMeHbLIaeTcs. Tem
CaMbIM COKPaLLLaeTCs BbIOOp, 1 CO-
00LLeHMe CTaHOBUTCS CKaTbiM, Na-
KOHWYHbIM. «[pyboe KBaHTOBaHMe
B XXVBOMUCK - OrpaHmYeHre Y1ucna
LLBETOBbIX OTTEHKOB, BBeAEHMWE
O[IHOPOLHbIX LIBETOBbIX Y4aCTKOBY»
[1,c.307]. Ewe omomH npuem rpy-
Boro KBaHTOBaHWA COCTOUT B Bbl-
LleNIeHMN KOHTYPOB 1M300paxkeHus,
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2. Rang lokal deyil, tasvir hasiya-
lanib.
3. Rang lokaldir, tasvir hasiyalanib.
Bizim sozi gedan tasnifatin
yalniz son Uc maddasini secmayi-
miz onunla izah olunur ki, burada

work of art proved to be cast of
two pictures one of which is a
contour one. “It preserves that
part of information which pres-
ents a geometric form on the sur-
face and can exist independent-

B pe3ynbTaTe Hero >XMBOMUCHOE
npov3BeeHe OKa3blBaeTca OT/n-
TbIM KaK Obl 13 ABYyX M30bpaxe-
HUM, OLHO 13 KOTOPbIX - KOHTYp-
Hoe. «OHO COXpaHseT Ty 4acTb
coobLLeHNs, KOTopas NpeacTaBns-
eT cobow reomMeTpuyeckyio hopmy
Ha NIOCKOCT M MOXET CyLLECTBO-
BaTb camoctosaTensHo» [1,¢.307].
MNprMepamMy NPUMEHEHUS OfHOTO
13 OBYX UK Cpa3y 00OMX METOL0B
rpyboro KBaHTOBaHMS ABNAOTCS
cpenHeBekoBas asepbanpoxaH-
cKas MUHMATIoOPa U pycckas 1Ko-
HOMWCb, WCKYCCTBO  BUTPaxa,
Xusonucb AHpy Matucca v T.40.

B ogHOM 13 cBOMX MccnenoBa-
HWI A pa3paboTan Tunonornyec-
Kylo Knaccudmkaumio BCex BO3-
MOXHbIX BapWaHTOB NPUMEHeHUs
MeTofa rpyboro KBaHTOBaHWS B
XNBOMUCK, U3 KOTOPOM Mbl NO3a-
MMCTBYEM cCen4ac TOMbKO Tpw
MyHKTa:

1. LiBeT nokaneH, n3obpaxeHus He
OKOHTYpPEeHbI.

2. LIBeT He nokaneH, n306paxeHus
OKOHTYPEHSbI.

3. LiBeT nokaneH, msobpaxeHus
OKOHTYpPEHSbI.

To, 4TO Mbl BbIOpanu NuLLb Tpu
nocCnefHMX MyHKTa M3 AaHHOW
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butdn mumkun variantlar “infor-
masiya metodunun tamamlanmis
mukammalliyina yuksalma xatti
gaydasinda” [2, 5.48] verilmisdir.
Basqa sozls, agar ham rang lokal-
dirsa, ham da tasvir hasiyalanib-
so, demali, bu, incasenatds sort
kvantlama informasiya texnolo-
giyasinin an yuksak, son ifadasi-
dir. $abaka senatinin bu sarts ta-
mamila cavab verdiyini isa subut
etmaya yaqin ki, ehtiyac yoxdur:
Orta asrlarin Avropa vitrajlari ki-
mi, sabakanin vizual formasi da
taxta (vitrajdaki kimi metaldan
deyil) hasiyalardan va lokal, dol-
gun rangli stsalardan qurasdirilir.
Lakin, sabaka sanati fiqurativ de-
yil va bundan slava, o kompli-
mentarliq va polieykoniya (cox-
tasvirlilik) prinsipina asaslanir.
Sabaks ananasi hagda dusu-
narkan har dafs yenidan onun
xazinasi va klassik nimunasi olan,
1762-ci ilda tikilmis Saki xanlari
sarayini xatirlamamag mumkun
deyil. Mahz bu sarayin naxislari
sabakanin canli ananalarini va vi-
zual dilini biza catdirib. Sarayin
interyerinin bazayi Uc elementin -
nafis sebaka kompozisiyalari, di-
var rasmlari va birinci martabanin

ly” [1, p.307]. Examples of the use
of one of two or both methods
of rough quantification at the
same time are medieval
Azerbaijan miniature and Russian
icon-painting, stained-glass art,
Henri Matisse’s painting etc.

In one of my researches | have
worked out a typological classifi-
cation of all possible versions of
the use of rough quantification in
painting, three points of which we
adopt now:

1. Colour is local, pictures are not
contoured.

2. Colour is not local, pictures are
not contoured.

3. Colour is local, pictures are con-
toured.

As we have chosen only three
last points of the given classifica-
tion explains that possible ver-
sions are arranged “in the order
of ascent to final purity of infor-
mation method” [2, p.48]. It is
not difficult to guess that this
condition fully satisfies shebeke
art. Like medieval European
stained-glass, visual form in she-
beke is formed of wooden (not
metal as in stained-glass) con-
tour and the surface of the glass

Knaccmdukaumm,  obbacHsaeTcs
TeM, 4YTO BO3MOXHbIE BapWaHThI
npuvBedeHbl «B NopsaKe BOCXOX-
LleHMa K 3aBepLUeHHOM 4YucToTe
MHPOPMaLNOHHOTO MeToL4a»
[2,c.48]. To ecTb, cliy4am, Korga m
LBEeT fokaneH, n m3obpaxeHuns
OKOHTYpPEeHbI, ABMAAETCA BbICLUNM,
npefeNbHbIM BbIPpaXXeHUeM WH-
(DOPMALIMOHHOM TEXHONOMNWN TPY-
Ooro KBaHTOBaHMA B WCKYCCTBE.
HeTpyaHO ooragathbes, YTO 3TOMY
YCNOBMIO MOJIHOCTBIO YAOBETBO-
pseT NCKyccTBO Lebeke. MNogobHo
CpeHeBEKOBOMY €BPOMenckoMy
BUTPaxy, BM3yanbHas Gopma B
Wwebeke cknafbiBaeTcs U3 pAepe-
BAHHOTrO (a He MeTasmMyeckoro,
Kak B BUTPaxe) KOHTypa M no-
BEPXHOCTU CTeKJa HAaCbILLEHHOrO,
nokanbHoro ugeta. OAHaKO NCKyC-
CTBO Lebeke He sABNseTCA huUrypa-
TUBHBIM 1, KPOME TOrO, OHO OCHO-
BaHO Ha MPWHLMNaX KOMMINMEH-
TapHOCTU M NMONMINKOHNN.
Paccyxpas o Tpagnumm webe-
Ke, HeBO3MOXHO BCAKMW pa3 He
BO3BPALLATbCA K ee COKPOBULLHN-
e M knaccuyeckoMy obpasuy -
IBopuy LLUeknHCKmx xaHoB, Mo-
CTpoeHHOMY B 1762 rofy. VIMeHHO
y30pbl ABopLa AOHeCAM A0 Hac
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taxta Uzarinds oyma elementli ta-
vaninin Uzvi sakilda sintezi ils sa-
ciyyalanir. Nabati va handasi or-
nament, hamcinin sujetli rasmlar
interyerin butln tavan va divar
sathlarini bazayir. Sujetli rasmlar
arasinda doyus sahnalari daha bo-
yuk maraqg dogurur. Doyus sshna-
larinin  butun obraz qurulusu,
miniatur va divar boyakarligi tad-
gigatcisi K.Karimovun geyd etdiyi
kimi, “sujetin tafsirindan baslamis
detallarin tasvirinadak miniatur
boyakarliginin tasirini aks etdirir”
[3, s.35]. Haqgigatan ds burada
perspektivdan gatiyyan istifads
olunmur, manzara sarti olaraq
tagdim edilir, bas veran hadisalarin
tasvirinda darinliyi catdirmaq dcun
rassam fiqurlari biri-birinin tzarin-
da vyerlasdirir va s. Amma bu
rasmlarda ananavi tasviri dilin an
baslica slamati ondan ibaratdir ki,
“insan va heyvan fiqurlari Gmumi
formani yaxsi catdiran dagiq kon-
tur xatlarla islonib” [3, s.35]. Bu
metod hamcinin, birinci martaba-
daki markazi zalin kalls divarlarini
bazayan pannoda da tatbig olu-
nub. Hamin panno nabati orna-
mentli kompozisiyadan ibaratdir.
Hasiyaloma Usulu ham da birinci

XMBYIO Tpaguumio Liebeke 1 ee
BM3yanbHbIN A3bIK. [leKop MHTEepb-
epa ABOpLA XapaKTepusyeTcs op-
FAHUYHbIX CUHTE30M TPEX SNEMEH-
TOB - aXYPHbIMU KOMMO3MLUMAMMN
webeke, CTEHHbIMM POCTIUCAMM, a
TakXe pe3HbIMW AepeBAHHbIMN
3neMeHTaMn nnagoHa nepBoro
3Taxa. PacTuTenbHbIM K reoMeT-
pUYeCKMIA OPHAMEHT, a Takxke Clo-
XETHble POCMNCKA 3aHUMAIOT BCe
MAOCKOCTN CTeH WM MOTOSIKOB WH-
Tepbepa. Cpean CIOXETHbIX POC-
nucen Hambonee MHTepecHbl bOa-
TalbHble CLEHbI.

Becb 0bOpa3HbIv cTpor HaTanb-
HbIX CLeH, OTMeYaeT MCCnenoBa-
Teflb MUHUATIOPHOM 1 HACTEHHOW
xuponuey K.KepnmMoB, «HadmHas
C TPAKTOBKM CloXeTa [0 M300pa-
XeHus Oetanemn, oTpaxaeT BAUA-
HYE MWHNATIOPHOW XMBOMUCK»
[3,¢.35]. OenctButenbHo, 34ecb
MOSTHOCTBIO OTCYTCTBYET Mepcrek-
TMBa, YCNIOBHO MNepefaH Mnemnsax,
NS nepefayu rnybuHbl pa3Bopa-
YMBaloLLerocss AEUCTBUS XyO0X-
HVK pa3mMeLlaeTt hurypbl apyr Hag,
apyrom u 1.4. OgHako cambiM
rMaBHbIM NPU3HAKOM TPaANLMOH-
HOro M300pa3nTeNIbHOro f3blka
ABAETCA TO, 4TO «PUrypbl Noaemn
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martabanin markazi zalinin taxta-
dan yigiimis tavaninin handasi or-
namentli formasini taskil edir. Turk
madaniyyati ananalari il girnlmaz
alagasi olan vizual metod sarayin
har bir makaninda hokm surur.
Birinci va ikinci martabanin
markazi zallarina, elaca da yuxari
martabanin iki yan otaglarina gal-
dikda isa demak olar ki, onlarin
hamisinin canub divarlari sabakali
oyma pancaralarle avazlanib. Bu-
rada boyuk ustunlukls, sabakanin
rangli susalari boyuk coxbucaqgl-
larin markazina baglanan coxsua-
I ulduz rasmi yaradir ki, bu da ul-
duzlarin markazindan va onlarin
stalarinin ucundan uzanan radius
uzra xatlar vasitasila eynils tak-
rarlanan qonsu fiqurlarla birlasir.
Saki xanlari sarayindaki saba-
ka naxislarinin an ecazkar cshati
onlarin ilahi handasanin bir sira
fiqurlarr ils tam uygun olmasidir.
lahi handass - “realligin 6zinln
tamalini taskil edan morfogen
qurulusdur”. “llahi handasanin bir
xususiyyati var - o qusursuzdur.
Onda xatalar bas vermir. Na ga-
dar ki, Dlnyanin yaranisi basa
catmayib, o movcud olacaq” [4,
5.68-69]. Balig kopuyu, hayat

of saturated local color. But she-
beke art is not figurative and
besides it is based on the princi-
ples of complementary and poly-
iconity.

Discussing shebeke tradition it
is impossible not to return to its
treasure-house and classical speci-
men - Sheki khans™ Palace built in
1762. Just these designs of the
palace brought to us a lively tradi-
tion of shebeke and its visual lan-
guage. The decor of palace interior
is characterized for organic syn-
thesis of three elements - tracery

M >KMBOTHBIX BbINOSIHEHbI HETKOW
KOHTYPHOM NVHMEN, XOpOLWOo ne-
pefawulen  obuyo  dopmy»
[3,¢.35]. 21OT MeToL MpUMeEHeH
TakXe B MaHHO, YyKpallalowem
TOPLOBbIE CTEHbl LEeHTPalbHOro
3ana nepBoro 3Taxa. MaHHo npea-
CTaBnsieT cobor KOMMNO3nLMIO pac-
TUTENIbHOrO OpHameHTa. [lpuem
OKOHTYPMBAaHMSA OpPraHm3yeT elle 1
opMy reomMeTpuyeckoro opHa-
MeHTa AepeBsHHOro HabopHoro
nnadoHa LeHTpanbHoro 3ana nep-
BOr0 3Taxa. Bu3yanbHbI MeToq,
Hepa3pbIBHO CBA3aHHbIN C TIOPK-
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agaci, hayat toxumu, piramida,
oktaedr (sakkizuzll), sakkizgu-
sali ulduz va s. ilahi handasanin fi-
qurlanidir. Bu fiqurlar 6z aralarinda
qgarsiligl transformasiyanin muay-
yan mexanizmi ila baghdirlar.

compositions of shebeke, murals,
as carved wooden elements of the
plafond of the ground floor.
Vegetable and geometric orna-
ment, as well as plot murals occu-
py all surfaces of walls and ceilings

CKOW KyNbTYpHOW Tpaguumen, roc-
NOACTBYET B MPOCTPaHCTBE ABOPLLA
NOBCEMECTHO.

Y70 KacaeTcs LeHTpanbHbIX 3a-
OB NepBOro 1 BTOPOro 3Taxew, a
TakxXe [1Byx OOKOBbIX MOMELLEHMN
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Sarayin ikinci martabasindaki
sobakanin  markazi hissasinin
ikinci yarusu hayat toxumunun
sonsuz sakilda takrarlanan tasvi-
rindan ibaratdir. Bu, markazi ga-
bardilmis duz altibucagli saklinda
kristall torun tasviridir. Birinci
martabanin birinci yarusu va sa-
bakasi ilahi, sakral handasanin
basga bir fiqurunun - hayat aga-
cinin bir neca sakli dayismis tasvi-
rini 0zunds ehtiva edir. Qeyd et-
mak lazimdir ki, ilkin olaraq hayat
agaci ilahi fiquru - daxilina alti
elementli atomar qurulus daxil
edilan, dartilmis altibucagh sakil-
da tasvir edilir. Homin elementla-

of the interior. Battle-pieces are
the most interesting ones among
plot murals.

The whole image-bearing
structure of battle-pieces begin-
ning with the interpretation of a
topic till painting of details reflects
the influence of miniature and wall
painting K.Kerimov [3, p.35].
Really, there is no perspective, the
landscape is given conditionally,
for reproducing the deepness of
the activity the artist places the
figures one over the other etc. But
the main sign of traditional figu-
rative language is that “figures of
men and animals are executed in
efficient contour line well repro-
ducing general form” [3, p.35].
This method is also used in the
picture decorating side walls of
the central hall on the ground
flour. The picture presents the
composition of the vegetable
ornament. The method of con-
touring organizes the form of
geometric ornament of the
wooden composing plafond on
the ground floor. Visual method
inseparably linked with Turkic cul-
tural tradition prevails in the
palace everywhere.

BEPXHEro 3TaXa, TO B HMX IOXHble
CTeHbl BOODLLE NPaKTUYECKM 3aMe-
HeHbl Pe3HbIMW OKHaMu Liebeke.
34ech UBeTHble cTekna webeke B
npeobnapatowemM 6OONbLIMHCTBE
00pasyioT PUCYHOK MHOTOMy4eBbIX
3Be3[, 3aK/OYEeHHbIX B LEHTP
DOMbLWMX MHOrOYroNbHNKOB, COe-
LOVHEeHHbIX C COCeaHVMMM TaKUMM
Xe MOBTOPSIOLLMMUCS hUrypamm
NOCPeACTBOM pafuanbHbIX Nn-
HUM, NCXOASLIMX U3 LEEHTPA 3BE3,
N BEPLUWH MX NyYen.

CaMbIM yOMBUTENbHbBIM B Yy30-
pax webeke [1Bopua LLeknHckmx
XaHOB SIBNAETCS MX MOJIHOEe COOT-
BETCTBME HECKONbKUM BUrypam
cakpanbHon (CBSILLEHHOM) reo-
meTpum. CakpanbHas reomeTpus -
3TO «MOpOreHHas CTpyKTypa, ne-
Xalllas B OCHOBE CaMOW peanb-
HocTW». «CakpanbHas reoMeTpus
MMeeT OfHYy OCODEHHOCTb - OHa
Oe3ynpeyHa. B Helt He npomcxoanT
cboeB. OHa ByneT nposBnsaThL Ce-
05, Noka He 3aBepLIMTCA COTBOPE-
Hue BceneHHowm» [4, c. 68-69].
durypammn cakpanbHOM reomeT-
pUM SBASIOTCA TaK Ha3blBaeMbil
PbIOV My3bipb, AEPEBO XM3HW,
ANLO XW3HW, NMpaMKaa, OKTasap,
BOCbMMKOHeYHas 3Be3da U Heko-
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rin dordu fiqurlarin bucaqlari ils
uygun galmir. Hayat agacinin
handasasini sabakanin vizual dili
ilo catdirmagq ucun XVIII asrin us-
talari onu daxilinds dord romb-
dan ibarat kompozisiya yerlasdi-
rilon saquli dartiimis onikibucagli
formasinda taqdim etmislar. Sa-
ray - vahid badii va simvolik orga-
nizmdir. SOzu gedan sabaka naxi-
sinin mahz hayat agacinin ramzi
olmasini fasad divarlarindaki
pancara oyuglar arasinda yerls-
san iki tovuz qusunun hayat aga-
cnin garsisinda durdugu heraldik
kompozisiya da tasdiglayir.

Saki xanlar sarayr 2002-
2004-cu illarda tamamils barpa
olundu. Ssbaka sahasinds barpa
islarini xalg sanatkari Tofig Rasu-
lov yerina yetirdi. O, burada on-
dan artig an murakkab kompozi-
siya islayib ki, bunlarin da bir
kvadrat metrinin qurasdiriimasina
5-dan 14 minadak taxta va rangli
stsa element sarf edilib. Butin
bunlar orijinali - iki asrdan da av-
val Azarbaycan xalg ssanatkarlari
tarafindan yaradilmis, rangarang
isiglari aks etdiran pancara saba-
kalarini yenidan dagiqlikla can-
landirir.

Concerning central halls of
the ground and first floors, as
well as two side premises of the
upper floor, it should be noted
that southern walls are altogeth-
er replaced by carved shebeke
windows. Here stained glasses of
shebeke predominantly make up
the picture of multi-beam stars
contained in the centre of big
polygons linked with such neigh-
boring figures by means of radial
rays coming from the centre of
stars and top of their beams.

The most surprising in designs
of shebeke in the Palace of Sheki
khans is their full conformity with
some figures of sacral geometry.
Sacral geometry is “a form - mak-
ing structure basing on the reality
itself”. “Sacral geometry has got
one feature - it is irreproachable.
There can't be mistakes. It will
show its worth until the creation
of the Universe finishes” [4,
p.68-69]. Figures of sacral
geometry are the so-called a
fish-sound, a life-tree, a life-
egg, a pyramid, an octahedron,
an eight-pointed star and some
others. Figures of sacral geome-
try are linked with each other

Topble Apyrve. Qurypbl cakpasb-
HOW TeoMeTpUM CBSi3aHbl Mexay
cobon onpeneneHHbIM MeXaHW3-
MOM B3aVMHOW TpaHChopMaLmu.

BTopow Apyc LeHTpanbHoOM Yac-
TV Webeke BTOPOro 3Taxa ABOpLa
npencrasnser cobon GecKoHe4Ho
noBTOpAtoLLEeCs 300paXeHue -
La XWM3HW. ITO KpUCTanimyeckas
peleTka B BWAE MNPaBUNbHOrO
LLeCTUYroNbHMKaA C BblAENEHHbIM
LeHTpoM. [MepBbIn Apyc 1 Lwebeke
MepBOro 3Taxa CoAepPXaT HeCKOSb-
KO BWOOW3MEHEHHOE K300paxe-
HVe Opyrou urypbl cakpanbHoOW
reoMeTpuu - fepeBa Xu3Hu. Leno
B TOM, YTO M3HA4aNlbHO CakpasnbHas
urypa aepesa Xm3HW 1300paxa-
eTcs B BWAE BbITAHYTOrO LWECTU-
YyronbHMKa, BHYTPU  KOTOPOrO
BMMCaHa aTOMapHas CTpyKTypa 13
LLeCcAT 3NeMeHTOB. YeTbipe 13 HMX
He COBMafaloT C yrnamu urypsi.
Y10bObl NepepaTb reoMeTpuio Ae-
peBa XW3HW BM3YyaNbHbIM H3bIKOM
Lwebeke, MacTepa 18 Beka NpeacTa-
BWIM €ro B BUAE BepTUKaIbHO Bbl-
TAHYTOro [ABeHaALaTUYronbHMUKa,
BHYTPY KOTOPOrO ynakoBaHa KOM-
no3uums 13 YeTbipex poMoboB. [1Bo-
peL, - LenOoCTHbIV XyA0XeCTBEHHbIV
M CUMBOMNYECKMM OpraHu3Mm. To,
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Saki xanlari sarayinin barpa-
sinda gazandigi tacribs Tofige
boyuk yaradicilig impulsu verdi.
Onun avvaller da sabaka texnika-
sina virtuozcasina balad olmasina
baxmayaraq, onda artiq bir
matnlik, sarsilmazlig hiss olun-
maga baslayir. Bu sarsilmaz inam
ozunu onda gostarir ki, onun ya-
ratdigl kompozisiyalar har hansi
satha gqovusa bilir va bu, ela bil 6zu-

with a certain mechanism of
mutual transformation.

The second tier of the central
part of shebeke on the palace
presents on endlessly repeating
picture of a life-egg. This is a crys-
talline lattice in the form of a recti-
linear hexagon with a marked out
centre. The first tier and shebeke
of the ground floor consist of
somewhat altered picture of the

4To 0OCYX[OaeMbl y30p Liebeke
CMBOIN3MPYET MMEHHO AEepeBo
XW3HW, NOATBEPXKAAIOT PaCrono-
XeHHble Ha CTeHax acada Mexay
OKOHHbIMW MPOEMaMu repanbam-
Yeckme KOMMo3MuMmW, rae hurypbl
[BYX MaBIMHOB MPEACTOST AepeBy
XKUN3HU.

B 2002-2004 rr. BopeL, LLle-
KUHCKMX XaHOB Oblfl MOMHOCTbIO
pecTtaBpupoBaH. PectaBpaLoH-
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0zUna alinir. Amma onlar tamamila
ayri, avtonom da ola bilar. Senat-
kar sanki hansi predmeti yaratdigi
barads dustunmur. Masalen, bu,
ham dordlayli arakasmaya oxsayir,
ham da dord pancara sabakasina.
Har layin saquli kompozisiyasi bes
goldan ibaratdir. Onlarin har biri
ozunda ust-Usta yigilmis fiqurlar:
goy-mavi dairads cakilmis qirmizi
sakkizgusali ulduz va dairadan
kanara cixan dord goy trapesiyani
aks etdirir. Naticada gunas carpazi
cizgilari yaranir.

Ulduzlar, dairslar va trapesi-
yalar, hamcinin “sakkiz” gollari-
nin daha boyuk diametrli “on iki”
gollari ils novbalasdiyi, inca, nafis
kompozisiyanin sathini taskil edir.
Ham da bu zaman daslyici kon-
struksiya rolunu trapesiyanin
ucuna qoyulmus iki uzunsov ele-
mentls 0z aralarinda birlasan
“sakkiz” golu oynayir.

interyerds saquli sakilds qu-
rasdirilmis avvalki kompozisiya,
naxislari gunas xaclarinin kompli-
mentar fiqurlarindan ibarat olan
ufigi yerlasdirilmis sabaka sathi il
ansambl taskil edir. Bu kompozi-
siyada handasi simmetriya ila ya-
nasi, rang simmetriyasi da mu-

other figure of sacral geometry - a
life-tree. The point is that the
sacral figure of a life-tree is initial-
ly reproduced in the form of a
stretched hexagon, within which
atomic structure of ten elements is
inserted. Four of them don’t coin-
cide with the corners of the figure.
So as to reproduce the geometry
of the life-tree by visual language
of shebeke, masters of the XVIII
century presented it in the form of
a vertically stretched twelve corner
figure within which there is insert-
ed a composition of four rhombs.
The palace is an integral artistic
and symbolic organism. Heraldic
compositions where the figures of
two peacocks are faced the life-

Hble paboTbl B obnactu webeke
NpoBOAMSIUCL HAaPOAHbIM MacTe-
poMm TodmkomM PacynoBbeiM. 30ech
MM BbIMOJNIHEHbI CBblllle [OecAaTka
KOMMO3ULUN CaMOW  BbICOKOW
CJTOXHOCTW, B KOTOPbIX KONNYeCT-
BO COOpPHbIX 3/IEMEHTOB 13 iepeBa
W LIBETHOrO CTeKa COCTaBIIAeT OT 5
[0 14 TbiCA4 Ha OAMH KBaAPATHbIN
MeTp. Bce OHM B TOYHOCTM BOCMPO-
M3BOAAT OPUrMHanN - Mpomnyckato-
LLMe pafly>XHbIV CBET OKOHHbIE Le-
Deke, co3paHHble azepOanoXKaH-
CKVIMW HapOAHbIMW MacTepamu
bonee AByX BEKOB Ha3ag,.

OnbIT pecTtaBpaunn [eopua
LLlekMHCK1X xaHOB pan Toduky
MOLLHbIN TBOPYECKMMA MUMAYSbC.
OH © paHblUe BUPTYO3HO Bnaaes
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hum rol oynayir. Burada girmizi
va saril sakkizgusali gollar, xacla-
rn goy va yaslil parlari bir-birini
avazlayir. Bu kompozisiyalarda
har sey badii informasiyanin gav-
rayisini intensvilasdirir, bazan isa
onu hatta tahrik edir.
Informasiyanin otirilmasinin
(catdirilmasinin) xususi texnolo-
giyasi murakkab dinyagorusu
kompleksi asasinda qurulub. Sa-
baks ananasinin 6z falsafasi var.
Sebaka naxislari il mugam im-
provizalarini mugayisa edan gor-
kamli bastakar va musiqgisunas
Rahile Hasanova yazir: “sabaka
sanati - insan dusuncasinin dun-
yaya gatirdiyi cox yuksak daracali
titrayisdir, “labirintin” prototipi-
dir. Bu - xalgin mentalitetinin ma-
hiyyatidir, tarixi dayismanin gedi-
satidir, bu - tafekkirln sduralt
formasidir, bu - bir dzakdan di-
garina mantigle axan taxayyulun
gat-gat yigilmasina suursuz sakil-
da calismaqdir. Bu - 6z enerjisi va
gucuna gora potensial inkisaf
uclin banzarsiz “hayat agac”
ramzinin acilmasl va ya tirajlan-
masi olan fraktal inkisafin tipik
modelidir. Malumdur ki, “agac”
ramzi Zardlst (Atasparastlik) di-

tree on the walls of the facade
between windows affirm that the
discussed design of shebeke sym-
bolizes just the life-tree.

In 2002-2004 Sheki khans' Pa-
lace was fully restored. Restoration
works in the sphere of shebeke
were carried out by folk master
Tofig Rasulov. Here he executed
more than ten compositions of the
highest complicacy where the
number of prefabricated elements
of wood and stained glass is from
5 to 14 thousands per one square
metre. All of them exactly reply
reproduce the original - window
shebeke created by Azerbaijan folk
masters more than two centuries
ago.

The experience of restoration in
Sheki khans' Palace gave Tofig cre-
ative urge. He had a good com-
mand of shebeke technique before
but now he became firm. This firm
confidence shows itself in com-
positions created by him. They can
root in any surface - and it goes
without saying. They can absolu-
tely be separate, autonomous. The
master as if doesn’t think what he
is creating. For example, four-fold-
ing screen for the interior, or four

TEXHMKOW Lwebeke, HO Temepb Yy
Hero crana YyBCTBOBATbCA Hero-
KonebnmocTb. ITa Hemnokonebu-
Masi YBEPEHHOCTb NPOosSBASeT ceds
B TOM, 4TO CO3AaBaeMble MM KOM-
no3nuMM MOryT BpacT B NoOyto
MIOCKOCTb - 1 3TO NONy4aeTcs Kak-
TO caMo cobown. A MoryT ObITb CO-
BEpLIEeHHO OTAeSlbHbl, aBTOHOM-
Hbl. MacTep C/IOBHO He 3a[lyMbIBa-
eTCsl 0 TOM, Kakow NpeaMeT co3fa-
eT. BoT, Hanpumep, TO NU YeTbl-
pexcTBopyatas wvpmMa Ans UH-
Tepbepa, TO NN YeTblpe OKOHHbIX
webeke. BepTmkanbHas KOMMNO3m-
LMS KaXOoW CTBOPKM COCTOUT 13
NaTW rénen. Jilobon 13 HUX npen-
cTaBnseT cobon ynakoBaHHbIe
Lpyr B opyra urypbl: BNUCaHHYIO
B Jla3ypHO-rony0bon Kpyr KpacHyto
BOCbMMWKOHEYHYIO 3Be3fly U Bbl-
pacTatoLe 3a npedenbl Kpyra ve-
Tbipe CUHMe Tpaneuun. B pesynb-
TaTe BO3HMKAET o4epTaHuWe Con-
HEYHOro KpecTa.

3Be3[bl, Kpyru 1 Tpanewum op-
raHN3YIOT TakKe NIOCKOCTb M3l
HOW, aXypHOM KOMMO3UUMK, rae
rény «CeKKMs» 4Yepeaylotcs C
OonbWNMK B AMameTpe reénsMm
«OH VKW». TpK 3TOM ponb Hecy-
LLier KOHCTPYKLMM BM3YanbHO Bbl-
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ninin enerji asasidir. Fraktallar
"agacin” Umumiya maxsus, bu-
tun inkisaf rasmini daqiglikls tak-
rarlayan fragmentlaridir... Sebaka
-sonsuzlugdur va ya daha dagiq
desak daxilinda sonsuz inkisafin
potensialini gazdiran, sonsuzluga
can atan inkisafdir. $abaks - xa-
cin harakatds olan ramzidir” [5,
5.142-143].

R.Hasanovanin sabaka mov-
zusunda ganadl improvizalarin-
dan dogan muddaalari ils razilas-
mamaq catindir. Lakin sabaka
kompozisiyasinin acilma (duzu-
Its) prinsipini Zardust dini ils sla-
galandirmak da duzgun deyil. Se-

window shebekes. Vertical com-
position of each fold consists of
five geols. Any of them present
packed into each other figures: red
eight-pointed star inserted in sky-
blue circle and four trapeziums
dark-blue growing beyond the li-
mits of the circle. As a result there
appears the outline of a solar cross.

Stars, circles and trapeziums
organize the surface of graceful,
delicate composition where geols
“sakkiz" alternate with more big-
ger in diameter geols “on iki".
Geols “sakkiz” connected with
each other by a stretched element
composed of two trapeziums put

MNOMHAIT eV «CEeKKM3», coeam-
HEeHHble Mexzy cobow Npoaonro-
BaTbIM 31EMEHTOM, COCTaB/IEHHbIM
M3 ABYX NOCTaBMEHHbIX Ha BEPLUM-
HY Tpaneuumn.

Mpenbloylas KoOMMoO3numg,
BMOHTMPOBAHHAaA B WHTepbep
BepTUKanbHo, obpasyeTt aHcaMOrb
C FOPU30HTaNbHO PACMONOXEHHON
MNOCKOCTbIO Liebeke, B KOTOPOW
y30p COCTOUT M3 B3aMIMHO KOM-
NAMMEHTaPHbIX DUryp CONHEYHO-
ro Kpecta. B Hem nomumo reomet-
pUYeCcKon CUMMETPUK, BaKHYIO
pofib UrpaeT CUMMETPUS LBETO-
Bas. 30eCb YepeaytoTCs KpacHble U
XenTble BOCbMWYFOfibHbIE TENM,
CMHWEe 1 3efeHble NomnacTu Kpec-
TOB. BCe B 3TMX KOMMNO3MLMSAX UIH-
TeHCUPUUMpPYET BoCNpuUATME XY-
LLOXEeCTBEHHON  MHMOPMaLUK,
MHOTAa laxke MPOBOLMPYET €ro.

Ocobas TexHoONorms nepegayn
MH(OPMaLMN OCHOBaHA Ha CIIOX-
HOM MMWPOBO33PEHYECKOM KOM-
nnekce. Tpaamums webeke nmeet
cBolo  punocoduio. «KckyccTso
webeke - 3TO, BbI3BAHHbIV K XKI3-
H O4YEHb BbICOKOW CTEMNEHbIO BUO-
pauMM  YenoBeYeCKOW  MbICIK,
NpoTOTUN «NabupuHTa». ITO -
CYWHOCTb MeHTanuTeTa Hapoga,
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baka, mugamda va xalcaciliq sa-
natinda oldugu kimi turk ananals-
ri va gadim Turanin manavi tacru-
basiyle qirilmaz sakilds baglidir.
Turk manaviyyatinin tamalinda isa
Boyuk Tengriya inam durur. Turk
tanricihginin galiglari bu gtin daha
cox samanizmin daginiq (sapa-
lanmis) fragmentlari ils taninir.
lbrahim dininin ananalsrindan
fargliolarag samanlarin transi neca
deyarlar, “quru yol"dan - yeralti
dunyadan Varligin an ali arazilsrina
dogru birbasa saquli yuksalisdan
ibaratdir. Samanin transi - suurun
dayismis halidir ki, saman da bu
vaziyyata hansisa bir neytral nog-
tadan - fardi va kollektiv sturun-
dankanar psixikanin gatlari, yuxu
va oyaqlig arasinda olan muayyan
dalikdan distir. insan organizminin
fizioloji tebiati eladir ki, sturun
gutblari arasinda bir saniys arzinda
coxlu sayda taraddud bas verir va
adi maisat saviyyasinda insanlar
bunu hiss etmir. Belalikls, insanin
sturu kvant tabiatlidir, o iki saviy-
yada kvantlasib va fasilasiz tarad-
duddadir. Transin mahiyyati ondan
ibaratdir ki, bu zaman saman ney-
tral hala catir va onu goruyub sax-
layir. “Goyla yerin gorusduyu yer”

on the top visually carry out the
role of a bearing construction.

The previous composition as-
sembled in the interior vertically
makes up an ensemble with a hori-
zontal surface of shebeke where
the design consists of mutually
complimentary figures of the solar
cross. Colour symmetry plays an
important role apart from geo-
metric symmetry. Red and yellow
octagonal geols, dark-blue and
green blades of crosses alternate
each other. Everything in these
compositions intensifies the per-
ception of artistic information, so-
metimes even provokes it.

A special technology of repro-
ducing the information is based on

XOL NCTOPUYECKOWM TpaHChopMa-
LMK, 3TO - NOACO3HaTeNbHasa dhop-
Ma MbILLNEHMS, 3TO - DeccosHa-
TeNlbHOe CTpeMfeHre Hapalum-
BaTb, HaMIacToBbIBaTb JIOMMYeCKn
BbiTekalolwme OfHa W3 Lpyrou
fvenkn-daHTasnun. 310 - TUAKY-
Has Mofenb (pakTanbHOro pas-
BUTWSA, KOTOPOe ABMIAETCSA pa3Bep-
TbIBaHWEM WU MYNbTUNNLKPO-
BaHWEM CMMBOSIA «OPEBA XN3HNY,
YHWUKaNbHOro Mo 3HeprumHoOCTU 1
MOLLM K NOTeHLManbHOMY pa3Bu-
V0. VI3BECTHO TakXe, YTO CUMBON
«ApeBa» ABAAETCA SHEPrumHou
OCHOBOW 30pOaCTPUIMCKOro Bepo-
ydyeHus. @pakTanbl  ABNAOTCA
(parMeHTaMu «[peBa», KOTOpble
B TOYHOCTM MOBTOPSAIOT BECh, MPW-
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a complicated world-outlook com-
plex. Shebeke tradition has got its
own philosophy. “Shebeke art is a
prototype of “a labyrinth” called
into being by a very high degree of
vibration of human thought. It is
the essence of people’s mentality,
the course of historical transfor-
mation, it is a subconscious form
of thinking, it is an irresponsible
aspiration to intensify the cells of
the fantasy logically arising from
one another. This is a typical model
of fractal development which is
the expansion or multiplication of
the symbol of “the life-tree”,
unique according to energy and
power to potential development. It
is well-known that the symbol of
“the tree” is an energetic basis of
zoroastrism. “Fractions are frag-
ments of the tree” which exactly
repeats the whole picture of the
development... Shebeke is an eter-
nity, or more exactly the develop-
ment towards eternity inside of
which there is potential to everlast-
ing development. Shebeke is a
symbol of swastika in action” [5,
p.142-143], - writes a well-known
composer and music expert Rahila
Hasanova, comparing mugam

CyLLMI LENoMy, PUCYHOK pa3Bu-
Tna... LLlebeke - 370 6eCKOHEYHOCTb
AU TOYHEee, pa3BUTUE, YCTPEM-
neHHoe B BECKOHEYHOCTb, BHYTPU
KOTOPOro eCTb W 3aN0XeH MOTeH-
uman Kk 6eckoHe4YHOMY Pa3BUTMIO.
LLIebeke - 3TO CMMBON CBACTUKN B
OBVXeHUW» [5, c.142-143], - nu-
LIET N3BECTHbIN KOMMO3UTOP U MY-
3blkoBef, Paxung MacaHoBa, CpaB-
HMBas MyraMHylo MMMNPOBM3aLMIO
M y30pbl Lebeke.

TpyOHO OCMOPUTL MOSIOXEHNSA
BAOXHOBEHHOM MMMPOBMU3aLNM
P.facaHoBoM Ha TeMy Lebeke. Ho
BPSAL NN CTONT CBS3bIBATb NPUHLN-
Mbl Pa3BEPTbIBAHMS KOMMO3ULMM
Lebeke C 30p0aCTPUMNCKMM BEPO-
yyeHuewm. LLlebeke, nogobHO My-
ramy WM WUCKyCcCTBY KOBpa, Hepas-
PbIBHO CBf3aHO C TIOPKCKOW Tpa-
AnuMen 1N OyXOBHOW MPaKTUKOW
apeBHero TypaHa. B ocHoBe TIOpK-
CKOW AyXOBHOCTW - Bepa BO Bce-
BbilHEro TeHrpn. OCKONKM TOPK-
CKOrO  TEHrpWMaHCTBA  CErofHs
Donblie 1M3BECTHbI MO PA3PO3HEH-
HbIM (DparMeHTaMm LaMaHn3Ma.

B oTnnyme ot penuriin aBpaa-
MUYeCKoM TpagnumMm, WaMaHCK1n
TpaHC npeacTaBnser cobonm T.H.
«CYXOW NyTb», NPSMOe BepTMKab-
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ham da tazadlarin - gunasla ayin,
gunduzls gecanin, yuxu ila gerca-
yin govusdugu noqta, basga sozle
husa galma nogtasi, abadi indi
nogtasidir” [6, 5.173]. Bumagamda
olarkan saman ani olaraq har seyi
dark edir - clnki orada informasi-
yanin oturulmasinin xolistik meto-
du islayir. Samanin icindan kecarak
Varligin digar regionlarina daxil
oldugu pistag ilahi handasada baliq
kopuyunun fiquru adlandirilir.
Hamin “©badi indi"ni, ilkin ele-
mentlari fraktal handasa prinsipi
ilo sonsuz takrarlanan sabakanin
kompozisiya qurulusu da aks etdi-
rir. Varlig “Sbadi indi"nin sonsuz
makaninda ozu ils eyniyyat taskil
etdiyi kimi, sabaka sathinin har bir
nogtasinda da 0zU olaraq qgalir.

improvisation  and  shebeke
designs.

It is difficult to contest R.Hasa-
nova's inspired improvisation on
the theme of shebeke. But it is not
worth to connect principles of de-
velopment of shebeke with zoroa-
trism. Shebeke as mugham and
carpet art is directly connected with
Turkic tradition and spiritual prac-
tice of ancient Turan. Turkic spirit is
based upon the faith in the Most
High Tengri. Slivers of Turkic ten-
grianity are known according to
separate fragments of shamaism.

Dislike religions of Abraham
tradition shaman'’s trance presents
itself the so-called “dry way”, direct
vertical ascent from the under-
ground world to the highest
regions of the Being. Shaman’s
trance is a changed condition of
consciousness where shaman finds
out himself through some neutral
point - a certain gap between the
awakeness and the dream, individ-
ual and collective unconscious lay-
ers of psyche. Physiological natural
of human organism is so that hesi-
tations between poles of con-
sciousness happen many times a
second and the people don't notice

Hoe BOCXOX[EeHWe M3 Mupa nof-
3eMHOro B BbICLUME PErnoHbl bbi-
TV, TpaHC WamaHa - M3MeHeHHoe
COCTOSIHME CO3HaHMS, B KOTOpOE
WamMaH nonagaeT 4epe3 HeKyto
HEMTPanbHYIO TOYKY - onpeaeneH-
HbI 3a30p Mexay 6oapCcTBOBaHM-
eM U CHOM, MHAOMBMAYaNbHbIMA 1
KONNEKTUBHbIMK Decco3HaTeNb-
HbIMW CIOSIMU NCUXUKK. Dusno-
noruyeckas npupopa Yenosevec-
KOro opraH13mMa TakoBa, 4To Kone-
DaHWMa Mexay nomocaMu CO3Ha-
HNS MPOUCXOANT MHOXECTBO Pa3 B
CeKyHIly, U Ha ObITOBOM YpOBHe
noaM 3TOro NPOCTo He 3aMevaloT.
Co3HaHWe YenoBeka, Takim obpa-
30M, MUMEET KBAHTOBYIO Mpupomy,
OHO MPOKBAHTOBAHO Ha [1Ba YPOB-
HA 1 DecnpepbiBHO Konebnetcs.
CyWwHOCTb TpaHCa 3akJioyaeTcs B
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it at a living level. Thus human con-
sciousness has got a quantum
nature, it has been quantificated
on two levels and endlessly hesi-
tates. In the course of the trance
shaman reaches the neutral condi-
tion and fixes it. “The place where
the sky and the earth meet is the
focus, the point between contrasts
- the sun and the moon, the day
and the night, the awakeness and
the dream, that's to say the point
of enlightenment, the point of the
Eternal Now"” [6, p.173]. Having
been there shaman cognizes every-
thing at once - there work initial

TOM, YTO LWaMaH OOCTUraeT Hen-
TPanbHOrO COCTOSHUA U PUKCK-
pyeT ero. «MecTo, «rge BCTpeya-
loTCa Hebeca 1 3eMnsa», Takxe sB-
nNAeTca  CcpegoTovMeEM,  TOYKOW
MeX[y MPOTMBOMONOXHOCTAMM -
COMHUEM W NIYHOW, AIHEM U HOYbIO,
00 pPCTBOBAHMEM 1 CHOM, TO €CTb
TOYKOM NPOCBETNEHMUS, TOYKOMN
BeyHoro Cenyac» [6, c. 173]. Haxo-
[ACb TaM, WaMaH MIHOBEHHO MO3-
HaeT BCE - TaM JeNCTBYET XONUCTA-
4eckMK MeTopn nepepadn MHMop-
Mauuu. [opTan, 4Yepes KOTOpPbIN
llaMaH NPOHWKAEeT B WHble peru-
OHbl BbITWS, 0003Ha4aeTcs B Cak-
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method of reproducing the infor-
mation. The portal through which
shaman penetrates into other
regions of the Being is expressed
by the figure of a fish-sound is
sacral geometry.

This “Eternal Now" reflects
compositional structure of she-
beke, where unlimited reproduc-
tion of initial elements takes place
according to the principle of frac-
tal geometry. In any point of the
surface shebeke Being is equal to
itself as it is identical in inexplicable
space of the “Eternal Now".

panbHOM reomMeTpuu GUrypomn
pbibbEro ny3bips.

2710 «BeyHoe Cenyac» un otpa-
XaeT KOMMO3ULMOHHas CTPYKTypa
webeke, B KOTOPOW HeorpaHu-
YeHHOEe BOCMPOM3BedEHNe NCX0a-
HbIX 3JIEMEHTOB MPOUCXOAUT MO
NpUHUMNY dpakTanbHOW reomeT-
puu. B niobon Touke NoBepxHOCTM
webeke bbITVe paBHO CaMOMYy Ce-
Oe, NogobHO TOMY, Kak OHO CaMo-
TOXIECTBEHHO B HEODOBATHOM
npocTpaHcTBe «BeyHoro Cenyacy.

47



TOFiQ ROSULOV. $9BOKS / TOFIG RASULOV. SHEBEKE / TO®UK PACYJIOB. WEBEKE

ODSBIYYAT / REFERENCES / JIMTEPATYPA

1. Pyoe V.M., UykkepmaH W.N. NckyccTBO 1 Teopusd HopMaumn. //
XyLOXeCTBeHHOe 1 Hay4HOe TBOpYeCTBo. - J1.: Hayka, 1972.

2. Canam3age 2.A. DnbynH Annbennu: XyooXHNK 1 XyO0oXeCTBEeHHas
Tpagunuusa. - b.: 2nm, 2001.

3. Kepumos K.[. CteHHas pocnuce. - b.: A3biybl, 1983.

4. ®puccenn b. B 3ToM KHMre HET HK ClIOBa NpaBabl, HO UMEHHO TaK BCE U
npownicxomt. - M.: Cogpusa, 2007.

5. lacaHoBa P.M. K aTumonorum cnosa «myram». // Matepmansl
MexayHapo4HOro Hay4Horo cumnosmnyma «Mwup myrama». - b., 2009.

6. FapauHep @., OcbopH . M3nyyatowme ceeT. - M.: Skcmo, 2008.









