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The Azerbaijan Musical Instruments

Azarbaycan musiqi alatleri

AsepbaiiixaHckme My3blkanbHble MHCTPYMEHTbI



Azorbaycan milli musiqi alstlerinin nasilden-nasls  kecib
dévrimuze catmasinda bir ¢ox gorkemli saxslerin boyluk rolu
olmusdur. Onlardan bazilsri tarixin yaddasinda galmis, digarlari
iss unudulmuslar...

Muasir musigicilerimiz ds bu gin zangin musiqi alstlerimizin
texniki ve ifaciliq imkanlarimi genislendirir, unudulmus alstlari
barpa edir, seslondirir, onlara yeni nafas verirlar...

Bu kitab musiqgi madsniyystimize 6z tohfasini vermis biitiin
insanlarin amayini aks etdirir.

Macnun Karimov

Azerbaijan’s traditional musical instruments have been passed
down through history from one generation to another. Regretfully,
the names of many of the people who played a role in creating,
inventing and perfecting these musical instruments have not been
recorded.

Our contemporaries are working on widening the technical and
artistic capabilities of these musical instruments; by recreating for-
gotten musical instruments, they give them new breath and make
them sound once again.

This book reflects the work of all who have contributed to the
development of Azerbaijani musical culture.

Majnun Kerimov

A3epbanaxXaHCKMe HALUMOHANbHBIE My3bIKANbHbIE MHCTPYMEHTb B
TE€YeHMe MHOTUX BEKOB NepeaBaMCh OT MOKONEHMS K MOKONIEHMIO.
K coxaneHuio, MCTOpus He COXPAHUNA MMEHA BCEX BLIAAOLMXCS
NIOAEM, ChIrPABLUMX CBOIO POSb B CO3AQHMU U YCOBEPLUEHCTBOBA-
HUM STUX MHCTPYMEHTOB...

CerO,[lHﬂ HAWW COBPEMEHHMKU pPACWMPAIOT TEXHUYEeCKHMEe U
XYAOXECTBEHHbIe BO3MOXHOCTM MY3blKQNbHbIX MHCTPYMEHTOB,
BOCCTAHAB/IMBAIOT U O3BYHYUBAIOT 3a6biTbie MHCTPYMEHTHI, AAIOT UM
HOBOE€ fObIXAHUE...

3Ta KHUra OTPAXaeT TPy BCEX, KTO BHEC CBOIO NENTy B pa3BUTHE
HaLeM My3bIKANbHOM KynbTypbl.

MeaxHyH Kepumos
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Musiqici qiz. Q.Qaqgarin. Samaxi. 1840.
Musician Girl. G.Gagarin. Shamakhy. 1840.
MyabikanTwa. .larapuH. Lemaxa. 1840.

TARIXI YASADAN ALSTLOR

Bu kitab dogma diyarimin gadim va zangin musigi madaniyystina olan
maraq ve moahabbatimdan yaranmisdir.

Istirak etdiyim beynslxalq simpoziumlarda diinya alimlsrinin Azarbay-
can musiqi alstlorine hadsiz maraginin va tsaccibuniin dafslerle sahidi
olmusam. Goruslerdan birinds yapon alimi Noriko Takano bu heyranhigi
bels ifads etmisdi: "Hec¢ kim inanmazdi ki, Azerbaycan kimi kicik bir 6l-
ko bu clir zangin musigi madaniyyatina malikdir".

Bu teacclibiin sababini basa diismak ¢atin deyil: Azarbaycan milli mu-
sigi alststinashgi hagqinda dunya ictimaiyystine dolgun mslumat vers bi-
lacak dayarli manbaler cox azdir. Bu nasr va onun elektron varianti ha-
min boslugu aradan qaldirmaq magsadi gtdur. Giman edirom ki, milli
musigistinasliq sahasinds apardigim coxillik tadgiqatlar ve alds etdiyim
naticalor bu masuliyysti 6z Gzsrims gétlirmays mana haqq verir.

CAVABSIZ QALMIS SUALLAR

Mandan tez-tez sorusurdular: "Unudulmus musiqi alstlerini yenidan ya-
ratmaqda magsadin nadir?" Hec vaxt bu suala durist cavab vers bilma-
misam. Mana ele galirdi ki, sual duzgin verilmir vo ya diizgiin Unvan-
lanmir. Ozii Giglin rasm ¢okan, ser yazan adamdan goérdiyl isin magse- /"
dini necs sorusmagq olar. Dessm ki bu ise baslayanda pul gazanmaq is7”
tomisam - gullinc c¢ixar. Azerbaycan musiqi madaniyyatini zanginlasdir-
moak istadiyimi iddia etsam, semimilikden uzaq olaram. Man, sadaca o}é—
raq, bu alstlori oldugu kimi gérmsk, onlari saslendirmak istamisom. Bir
sozle, iso baslayanda magsad yox, maraq var idi. Gliman edirom ki, agar
garsima har hansi bir magsad qoysaydim, bu isin 6hdasindan gals {bil-

mazdim. \

Har bir musiqi alstinin yaradilmasi bir zirvenin fathina banzayir. Ména
elo golir ki, alpinist yalniz zirveni foth etdiyi an xosbaxt olur. Man da ala-
tin son simini baglayib, onda ilk notlari saslendirands, sanki, ganad a<;|b\~.\

ucmaq istoyirdim. Sonra icarimds bir bosluq yaranirdi. Yalmz névbati als- \5&,\’;5; :

tin yaradilmasina baslayanda bu boslugu doldururdum.

Demak olmaz ki, gadim alstlsrin barpasi manim tciln, sadaca olaraq,
hobbi idi. Hobbi namina bu gadsr mshrumiyysts, azab-aziyysts gatlas-
maq aglasigmazdir. Adi bir maragdan baslayan bu is tezliklo hayatimin
monasina ¢evrilmisdi.

Boazon bir sualla da qarsilasirdim: "Unudulmus alatleri barpa etmayin
na monasi var? Bu kims lazimdir?" Bu suali, adston, o adamlar verirdi-
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lar Ki, istanilon yeniliyi "na olsun?" deys qgarsilayirdilar. Uzun illarden son-
ra amayimin bsahrasi dinya alimleri tersfinden heyranligla garsilananda
bir daha amin oldum ki, bu isin shamiyysti ¢ox bdyukdur. Demsali, ma-
nim hayatim da moanasiz olmayib.

Bu giin musiqi alstlerinin barpasina hasr etdiyim otuz illik hayatima
nazar salarken, mancs, bir sual daha cox yerina duserdi: "Mana bu isds
glc va havas veran, mani yorulmaga qoymayan ns idi, kimler idi?" Bax
bu "naler" va "kimlar" haqqinda bir nece s6z demak istardim.

ILK ZIRVoNIN FOTHI

9gar otuz il avval desaydilsr ki, man musiqi alstleri yaradacagam (6zi
ds bu giin analoqu olmayan musigi alstlsri), buna inanmazdim. O zaman
konservatoriyani yeni bitirmisdim, musigi maktabinde musllim islayirdim.
Musiqi alstlerinin yaradilmasi haqqinda yalniz miisyysan qgoader nazori to-
savvlarim var idi.

Unudulmus musiqi alstlerinin yeniden yaradilmasi ideyasinin necs va
haradan dogdugunu daqiq deys bilmarsm, ancaq uzun miiddst bu fikri
beynimds gozdirir, iso baslamaga iss casarat etmirdim. Musigisiinas alim
Sesadst Abdullayevanin gadim musiqi alstlori (izro arasdirmalan bu alat-
lorin barpasi isinde manim Uctin tskan néqtasi oldu.

1972-1973-ct illards muxtslif manbslerden gadim musiqgi alstleri hag-
qinda malumat toplamaga basladim. Orta ssrlords yasayib-yaratmis sair-
lorin, musiqgistinas alimlarin asarlari, gadim slyazmalardaki miniatiirlar ma-

nim Ugln asas informasiya manbayi idi. Bazen bir alst tzrs kicik malu-
matlari bir cox manbadan toplayir, belslikls, onun hagqinda az-cox dol- /

gun molumat alirdim. Sonra hamin moslumatlan bitiin tafarriat ilo
doftercama qeyd edir ve alstin muxtalif rakurslarda vizual tasvi-
rini yaratmaga calisirdim.

Bu axtarislar mani Elmler Akademiyasinin Slyazmalar Insti-
tutuna gotirib ¢ixardi. Institutun direktoru marhum Cahangir
Qoshroamanov magsadimi alqislayaraq, bu isin vacibliyinden
danisdi vo mani xeyli havaslendirdi. O hatta mana kémak
Ggln sorq dillerini bilon elmi isci ds ayirdi ve institu- /
tun fonduna buraxilis vasigasini imzaladi. :

Qadim slyazmalarin arasdinlmasi Gzre uzun stran, /
catin ve Uzlicii zshmat naticasinds giinlerin bir /
guind mana els galdi ki, godim Azsrbaycan mu- l
sigi alsti olan rud hagqinda tam tasavviir alds
etmisam. Birdan icimdan bir arzu bas qaldirdi: /

/
/

£
/
/

//;

("~ nayin bahasina olursa-olsun, man bu alati di-
> /< zoltmaliyam, onu gbérmaliyam, esitmaliyam.
5 /’/ Sanki, bununla tarixa qovusmagq istayirdim.
el Mani gozlaysn catinlikleri yaxsi tessvvir edirdim:

na islomak Ugln lazim olan istehsal alstim, ne musiqi als-
/ / tini duzsltmak Ug¢lin materialim, ns emalatxanam, ns da bu

’ / isda tacriibam var idi. Umumiyystls, nadan baslamag: tesavvii-

/ / rima belo gotirmirdim. Yadimdadir, tez-tez musiqi alstlori

/J hazirlanan emalatxanalara gedir, ustalarin islerina baxir, bu sena-

/‘/ tin sirlorini Oyranmays calsirdm. Ancaq onlar 6z tacribalari ilo
/ havassiz bolusur, bir s6z sorusanda "Bels seylar sanin nayins lazim-
~ dir? Sen yaxsl tar calirsan. Gal man sanin Gc¢ln gozal tar diizaldim,"

’/ - deyirdilar.

Bir glin maktabimizin yaninda bir tut agacinin kasildiyini gérdiim. Mi-
sarla ondan rud Utgln lazim olan hisseni kasdim. Evimizin genis olma-
yan vanna otagindan iki kvadrat metr "ogurlayib", 6ziima "emalatxana"
dazsltdim. Belslikls, manim ilk musigi alstim rud, ilk is materiahm tut
agaci, ilk alstlorim ¢akic, iskena ve matbax bicag oldu. Lakin zaman
kecdikco qazandigim tacriibs naticasinds istehsal alstlorimi takmillasdirir
vo isimi daha mshsuldar edirdim. Bu alstleri, adatan, zavodlarda, demir-
gixanalarda duzsltdirirdim.

1975-ci ilds ilk musigi alstim - rud hazir oldu. Man onun tesavvir et-
diyim kimi saslondiyini esidends sevincimin haddi-hiidudu yox idi. Bu
ugur moeni ikinci alat Gzsrinds intensiv islomays havaslendirdi. Artiq bir
ildon sonra riibab da hazir idi. Bundan sonra bir-birinin ardinca ¢ang,
sontur, tenbur, ¢agana, barbat musiqi alstleri yeniden ha-
yata vasige aldi. \

KoSFLoaR, TAPINTILAR

Alstlor Uzerinds is hec ds asan getmirdi. Onlardan
bir ¢oxu haqqinda manbalards verilmis malumat
tam olmurdu. Miniatirlords ds alstlerin yalmz ~
Gmumi goéranust verildiyindan, bir cox detallarin ( ‘
neco duzeldiyi moalum deyildi. Homin hisselor g
uzunmiddatli axtarislar, eksperimentler hesabina
olds edilirdi. Bazon hansisa ilahi qivve komaye
golirdi. Belaca, ¢angin barpasi Uzesrinds aylarla di-
stindiikden sonra bir gecs onun simlerinin gov-
days neca barkidildiyi mana yuxuda ayan oldu.
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Qadim musiqi alstleri arasinda mani daha cox simli
musiqi alstlori calb edirdi. istifade olunan materiallarin
muxtalifliyi baximindan onlarin barpasi daha
miurakkab idi. Alstlerin ayri-ayn hissaleri Ugtn
muxtslif agac ve deri névlerindan istifade etmak
lazim galirdi. Agacin yasi, onun alst Gcln ilin han-
s mévsiminds kasilmasi, kasilmis hisssnin qurudul-
masi vo emal boylk shomiyyst kasb edirdi. Lazim
olan agaclan tapmaq Ug¢ln ¢ox zaman Olksnin muxtslif

bélgalerina safer etmali olurdum. Bazan aylarla, illarls materia-
Iin "yetismasini" gézlomak lazim gslir ve har hansi bir ehtiyatsiz horakat
har seyin yenidan baslanmasina ssbab olurdu.

Catinlikls slds edilon diger material alstlorin simlori ticlin lazim olan
ipsk sap ve qoyun bagirsag: idi. Toemiz vo davaml ipsk sap tapmaq elo
ds asan deyildi. Bagirsagin sim tc¢iin emali isa ¢ox aziyystli vo vaxtapa-
ran is idi. Halo babamin s6hbatlerindsn bilirdim ki, qoyun duzla ¢ox gi-
dalandigda onun bagirsagi méhkem va davaml olur. Yadimdadir, onun
yun cirpmaq Uclin kamanabanzer bir alsti var idi. Babam bu "kaman'a
sim yerina xUsusi emal olunmus va esilmis bagirsaq baglayirdi. Usaghg-
da bu alstin zarbls yuna vuruldugunu gérir ve bagirsaq simin qinlmadi-
gina taaccublanirdim.

Bagirsagin va ipak sapin ayriligda davamli olmadigini gériib, yeni tsul
tapdim. Bagirsagi temizladikdon sonra ipsk sapi onun icarisinden kecirir
va bu sakilds qurudurdum. Belo oldugda alstlorin simlori cox davamh
olurdu. Lakin bagirsagin tomizlonmasi haddsn artiq vaxt aparir, isimds
boylk catinlikler yaradirdi. Bu texnologiyani asanlasdirmagq Gciin hec bir
alatim yox idi.

Yadimdadir, bir dsfs qoyun bagirsagi alde etmok liciin Baki ot kom-
binatina Gz tutdum. Qapiciya gslisimin magsadini bildirdikds o, siibha ila
musllim gérkamims nazer salib, bir basqa adami cagirdi. Bu soxse da
bagirsagin musigi alstlerine sim duzsltmsk Gglin lazim oldugunu bildir-
dim. Deyssan, o da mandan siibhslondiyindsn, bagirsagin, az qala, stra-
teji mahsul oldugunu, ksnara bir qram belo ¢ixarmaga icazo verilmadi-
yini sOyladi. Slacsiz qalib kombinatin direktoru ilo gériismek istadiyimi
bildirdim. Mani onun yanina apardilar.

Direktor mandan bir gadar yash idi. Na istadiyimi sorusdu.

- Bilirsiniz, man gadim musiqi alstlerinin barpasi ilo masgulam...

Man gadimds Azasrbaycanda mévcud olmus musiqi alstlarindan, onlari
yenidan yaratmagin vacibliyindan, bu isin na gadasr ¢atin oldugundan da-

nismaga basladim. Direktor mena diqgstle qulag asirdi. Ancaqg onun de-
diklerime miunasibatini he¢ clir basa diss bilmirdim: ya danisdiglarim
onu ¢ox maraqglandirirdi, ya da o manim agildan bir gadsr kem oldu-
gumu zann edirdi. Har halda, iyirmi-iyirmi bes daqgigs arzinde o manim
s6ziml kesmadan sabirle dinledikden sonra sorusdu:

- Sizin dediklsriniz ¢ox maraghdir. Siz ¢ox bdylk isle masgul olursu-
nuz. Ancaq man basa dismadim, sizo na kémayim days bilar. Balks...

O, alini cibina saldi. Deyasan, pul ¢ixarmagq istayirdi. Man yalniz indi
anladim ki, bayagdan ssas xahisimden basga, har seyden danismisam.
Tez dillandim:

- Masala burasindadir ki, gadim alstlerin simlari, asasan, qoyun bagir-
sagindan dazaldilir. Mana qoyun bagirsagi lazimdir. Iscileriniz dediler ki,
bunu yalniz siz hall eds bilarsiniz.

Kisi asobi sakilde yerinden qalxib, var-gal etmays basladi.

- Elo bels ds dediler, hs, yalniz man hall eds bilorom?!

O, katibaya kimi ise cagirmagi tapsirdi. Bir azdan badirsag strateji
xammal kimi gsloma veran soxs otaga daxil oldu. Direktor manas isars
edib zeshmls sorusdu:

- Son bilirssn bu kisi kimdir?

Isci bir gadar ozilib-biztilda:

- Yox, bagislayin, tanimadim.

- Tanimazsan da, seonin tanidiglarin gassablardir, dikancilardir. Bagir-
saq nadir ki, bu incasanat adamina qiymirsan? Axi bu adam millstin me-
doniyysti Ucln calisir. Get, ne qgoder istayirse, hansi yerindan istayirss,
ona bagirsaq ver. Bundan sonra da bu kisi na istess, slibos qaytarma.

Belslikls, bu problem ds hall olundu. Malum oldu ki, kombinatda ba-
girsagi xususi texnologiya ilo temizlayirlor. Manim bir aya goérdiylim is
burada bir ne¢a dagigays basa catdirdi. O shvalatdan sonra kombinatin
direktorunu gérmasem ds, onu hamisa minnatdarhq hissi ils xatirlayiram.

ALSTLOR INSANLARI BIRLOSDIRIR

llk alatlor yarandigdan sonra is bir gadar asanlasdi. Bir tarafdan toc-
ribamin artmasi, digar tarsfdan iss amayimin ilk bahraleri géz qabagin-
da oldugundan ciddi gabul edilmayim, informasiya ve material axtarisla-
rinda mana komak edirdi.

1988-ci ilda artiq alti unudulmus gadim musiqi alati hazir idi. Man bu
alatlori saslondirmak Ucln isladiyim musigi maktabinin muallimlarini ds-

vot edonds aghma bels gstirmirdim ki, bu, yaratdigim alstlorden ibarat ’;"1
godim calg alstleri ansamblinin taskil olunmasi ilo naticalonacak. Elo
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“hsrﬁm il Sah Ismayil Xstainin 500 illik yubileyi ilo bagh ilk konsertimiz

oldu. Sonra Azerbaycanda mistaqillik harokati, ermani tocaviizkarlarina
ind qarsi muharibs baslandi. Milli incesanat, o cimledsn ds bizim ansambl
béhranl illerini yasadi. Yalniz 90-c1 illerin ortalarinda Azarbaycanda sabit-
lik yarand1 va biz yenidon masqlers basladiq. 1996-c1 ilds bizi akademik
Yusif Mammadaliyevin xatirssina hasr olunmus musiqili gecays dosvat et-
dilor. Ansamblimizin ¢ixisi gecads istirak eden Azerbaycan Respublikasi-
nin Prezidenti Heydar Sliyevin diqqgstini calb etdi. O, ansambl haqqinda
moalumat almaq Uclin madaniyyast naziri Polad Bulbilogluna miracist et-
di. Ertasi giin Polad muisllim mani gsbul edarak gérilsn islerle yaxindan
maraqlandi vs bildirdi ki, Prezidentin ssroncamu ilo bizim ansambla dév-
Ist statusu verilib. Homin ilden etibaran ansamblimiz Azarbaycan Musigi
| Madsniyyati Dovlet Muzeyinin nazdinds faaliyyst géstarmays basladi. Bu
muzeyls menim slagem 80-ci illerdon baslamisdir. Barpa etdiyim alstlo-
rin ilk ndmunalsri ds bu muzeyds saxlanilir. Qadim musigi alstlerinin yal-
;‘ niz muzey eksponatlari kimi nimayis etdirilmasi deyil, hom ds ansambl
' soklinds saslondirilmasi muzeyin direktoru Alla Bayramova ils manim
c¢oxdanki arzumuz idi.

1991-ci ilds Baki Musiqi Akademiyasinin rektoru Farhad Badslbaylinin
vo elmi igler Gzro prorektor G.Abdullazadsnin tesabbiisti ilo akademiya-
nin nazdinds gadim musiqi alstlerinin barpasi tizrs elmi-tadgiqat labora-
toriyasi yaradildi vo man oraya rohbar tayin olundum. Artig man profes-
sor Seadst Abdullayeva, fizika-riyaziyyat elmlori namizadi Samil Haciyev,
sonatslinasliq namizadi Fattah Xaliqzads ilo birgse calisirdim.

Pesokar musigicilarls birge yaratdigimiz qadim calg alstleri ansambli-
nin adina uygun musiqi repertuari lazim idi. Bu moagsadls orta asrlar
Azarbaycan musigisinin saslondirilmasi Uzre isler basladi.  Turkiyanin
Topgapt muzeyindan XIV-XV asrlor Azarbaycan musigisiinasi obdilgadir

\ Maraginin slyazmalarinin surati gatirildi. Samil Haciyev va basgalari bu
“‘«-,,\. slyazmalarin kémayi ils sbcad hesabi ilo yazilmis i¢ melodiyam barpa
\\ etdilor. Hazirda bu melodiyalardan "Heydsrnams" ve "Naxisbasta" an-
i samblin repertuarinda ssas yer tutur. Ansamblimizin Uzvleri rossam Ta-

hir Tahirovun gadim miniattirlorden ¢akdiyi eskizlor asasinda tikilmis or-
‘ % ta osr saray musigqicilerinin geyiminds cixis edirlor.
\ Belslikls, gadim musiqi alstlsrinin barpasi vo bu alstlarden ibarat an-
\ samblin yaradilmasi, imumilikds, musigi madaniyyati tarixinin dircaldil-
\'\masina gatirib cixarirdi.

MSN No BACARDIMSA, ETDIM...

Ansamblimiz va orada saslendirilon alstler 6z unikallig ilo kuatlovi in-
formasiya vasitslerinin diggstini calb edirdi. Xanim Beti Bler bas redak-
toru oldugu ve Amerikada nasr edilon "Azerbaijan International”" jurnalin-
da barpa olunmus musiqi alstleri hagqinda genis informasiya vermisdir
("Qadim Musiqgi Alstlerinin Barpa Edilmasi". Azerbaijan International, 1997,
5. s. 4.). Ingilis dilinds cixan va bir ¢ox 6lkslerds yayimlanan bu jurnal
bizi Azaerbaycanin hiidudlarindan kenarda da tanitdi. Man bir sira xarici
musigisinaslardan maktublar, muxtslif simpoziumlara davatlor almaga
basladim. 1997-ci ilde Sotlandiyanin Edinburq ssharinds diinya elmi-mu-
sigi elitasinin istiraki ils kegirilon "Akustika ve musiqi alstlorinin texnolo-
giyasl" movzusunda beynslxalq simpoziumdaki ¢ixisim alimlarin boyuk
maragina va tsacciblna sebab oldu. Man burada barpa olunmus alstls-
rin slaydlarini géstardim ve ansamblin ifasinda bir nece melodiyani sas-
landirdim. Alimlarin reaksiyasi man gézladiyimden ds maraqgh oldu: "Siz
dinyada he¢ kimin gérmadiyi bir isi gérmuissiniz! Siz méclzs yaratmis-
siniz! 9gor etdiklerinizi ayani sokilde gdstermasaydiniz, hec kim buna
inanmazdi". Bu sozlor va istirakcilarin alqis sesleri gortlmus isin dinya
musiqi ictimaiyysti tersfinden yukssk giymatlandirildiyinden xabar verir-
di.

Bu giin unikal sayllan ve dinya miqyasinda Azarbaycan musiqi ma-
doniyystini tanitdiran, onun gadimliyinden xabar veran alstlors nazar sal-
digca man onlarin barpasina sarf etdiyim illari xatirlayirram. Yadima muix-
tolif adamlar dustr: mana kasici alet dluzslden dsmirgi, lazimi agac sec-

Qadim Musigi Alatleri
Ansambli

The Old Musical

Instruments Ensemble

Amcambnb CTapuHHBLIX

My3blKarnbHbIX
MHCTPYMEHTOB
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“mokds koémak edsn mesabayi, qoyun bagirsagini ssirgemayan direktor,
mana inanib yardimgi olan ifacilar, alimler, musigisiinaslar, mandsn ya-
zan jurnalistler, bize har bir serait yaradan nazir, muzey direktoru ve noa-
hayat, sanats yliksak giymat veran 6lka Prezidenti... Yadima yalniz xeyir-
xah adamlar dislr.. Mana kémak etmoaysn adamlari xatirlamiram, har-
¢ond belslari do olub. Tarix, adsten, belslerini yaddasindan silir. Els bu
satirlori yazdigim zaman da xeyirxah adamlarla - musigi madaniyystimiza
hérmat edan, onu qoruyub saxlamagq istaysn nasirlarls, bu istayin hayata
kecmasina kémak edan xeyriyyacilorle birgs cahsiram. Bu kitab va onun
elektron varianti gordiyim isi, qazandigim tacribani gslacsk nasillara
catdirmaq istoyan adamlarin kémayi sayssinds arsays gelib. Onlar da
moanimla birgs bu kitab vasitssi ile madaniyyst tariximize 6z téhfslsrini
vermak istamiglor. Buna na daracads nail oldugumuzu oxucu giymatlan-
dirs bilar.

Man iss yalniz onu deys bileram ki, ns bacardimsa, etdim, bu isi da-
vam etdiranlers Tanri yar olsun.

Nizami sahin gabulunda.

Nizami Gencavi. “Xemsa”. XVI asr.
Nizami at Shah’s Reception.
Nizani Ganjavi. “Khamse”. XVI c.

4 Husamu Ha npuéme Lwaxa.

Huzamu MaHmkesun. “Xamce”. XVI Bex.
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Uzeyir Hacibayov
Uzeir Hajibeyov

GIRIS

Musiqgi madaniyyatimizin tarixinden

"Musiqi axlagi qanundur. O bitin dinyani ilhama gatirir, gslbs ganad
verir, insani xayalan gdylsrs ucaldir. Musiqi qayda-qanunun, nizamin ssa-
sidir. O, dunyadaki butlin sbadi ulvilik va gézslliklorin tocasstimuiidir"'.
Dahi Platonun bu sézleri har bir azsrbaycanh Ugtn, istsr filosof, istorss
ds sads skingi olsun, dogma va azizdir. fsanavi musiqi diyari, odlar yur-
du Azsrbaycanin tsbistinda: torpaginda, agacinda, dasinda ahsngdar bir
musiqi yasayir. Azarbaycanin boylik sairi Nizami Gancavi bu fikri bels ta-
ronnim edir:

Migenni, sazini ale alsana,

Xos ahang, nagmadan bizs calsana.
Dar pards dinlomak istemirik biz.
Genisdir, ytksakdir bizim nsgmoamiz.?

Azsrbaycan musigisi tarixan qonsu xalglar: giircti, ermani, lazgi, tirk,
6zbak va tirkmanler tarsfinden calinib-oxunmus ve zaman kecdikca he-
min xalqglarin musiqgi yaddasina hskk olunmus, imumi sarvatine cevril-
misdir. XIX asro aid bir sira yazili menbalords Azsrbaycan musigisinin
Qafqazda, elocs ds Orta Asiya xalglan arasinda genis yayildigi barads
malumatlar verilmisdir. Bu giin ds onlarla Azerbaycan xalq mahnisi va
musiqi nimunasi vardir ki, hamin xalqlar tsrafindan ifa edilir.

| Azsrbaycan xalqinin musiqgiys olan mahabbati onun geyri-adi
musiqi istedad ils six baghdir. XX asrin gérkemli simasi, mu-
salman Sarginds, eloca do Qafqgazda ilk operanin musllifi, dahi
Azorbaycan bastokari (zeyir Hacibayov 1923-cii ilde yazird::
"Qafgaz millatlori igarisinds musigiys aid an mistsid olanlar
Azsrbaycan turkleridir dessk, zarracon mibalige olmaz."*

Qoadim zamanlardan baslayaraq muxtslif dévrlerds yaradil-
mis zangin musiqi irsi, sdézsitiz ki, Azarbaycan xalqinin har bir
nasline xas olan genetik istedadin stibutudur.

Azorbaycan xalq musigisinin emosional koloritina, ritmina,
tempins, badiiliyine uygunlasmis milli musiqi alstlorimiz uzun
tarixi inkisaf yolu kecarok ansnavi musiqi ifaciiginin ve yara-
diciliginin bir ¢ox coahatlerini bu glinimiize getirib catdirmisdir.
Onlar musiqi madaniyystimizin kecmisi ilo galocayini slagslon-
diran elementlordandir.

Bu giin ds saslonan snanavi musiqi ve musiqi alstleri Azerbaycan mil-

dirir. Lakin tesssifle demsk lazimdir ki, madani irsimizin boytk bir his-
sosi muxtalif ssbablordan unudulmus, dévrimuzs gslib catmamusdir. Bu
daha ¢ox miuxtslif dévrlsrds istifads edilmis zangin musiqi alstlerine aid-
dir.

Eramizdan cox-cox avvallora aid edilon zarb, nafes va simli musigqi
alatlerinin ¢oxsayll névleri tarix boyu inkisaf etmis, tokmillosmis ve milli
musiqi xazinemizin asasini taskil etmisdir. Bu xazinanin incileri asrlor
boyu xalgimizin madani inkisafina ve yaradiciliq faaliyystine xidmsat et-
mis, onun moisating, adst-ansnasine bazok vermisdir.

Bu kitabda Azerbaycan musigi madsniyyatins aid olan 28 milli musiqgi
alsti 6z oksini tapmusdir. Bunlardan onu uzun illarin tadqgigati naticasin-
do barpa edilerek yenidsn musigi madsniyystine qaytarilmis gadim mu-
sigi alstloridir. Bu alstlor Musiqi Madsniyyati Dévlet Muzeyinin nazdinds
yaradilmis Qadim Musiqgi Alstlori Ansamblinin ssasini togkil edir. An-
samblda 13 ifaci1 vardir. Doqquz ifaci unudulmus musiqi alstlsrini ifa edir.
Qalan g ifaci ganun, zarb va ney alstlerini ifa edir. Xanands qaval ve
ya dofls 6ziini musayist edsrak oxuyur. Bu ansambln Azarbaycandaki
vo onun hidudlarindan kanardaki populyarhigi madeni irsimiza olan ma-
ragdan xabar verir.

Ifacilig sonati

Azorbaycan musiqi madsniyystinin maraqh sahalerindan biri ds ifagi-
hq (sazendolik) sanstidir. Xalq musiqisinin gadim va zangin an'snalari tza-
rinds qurulmus ifaciliq senatinin tarixi shamiyyati cox bdyukdur. Tarixi
abidslar (izarinds hakk olunmus rasmlaerdsn, miniattirlordan va diger ge-
dim manbalardsn aydin olur ki, ifagiliq
sonati butin doévrlerds sevimli vo saygih
sanat sahasi olmusdur.

Xalgimizin gadim madaniyyat abidasi
sayllan "Kitabi-Dads Qorqud" dastaninda
gopuz ifaciigi migaddas va sarafli sanat
nimunasi kimi taqdim edilir. Klassik sair-
larimiz asoarlorinde mashur ifacilar barada
molumat verarak, onlari béyik mahabbat-
lo toasvir etmiglor. Dahi sair Nizami Gon-
covi "Xosrov ve Sirin" poemasinda dov-
ranin mashur bastakarl, muigennisi ve
ifacisi olmus Nekisa vo Barbadi bels tos-
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Xan Susinski, Bashram Mansurov, Talet Bakixanov.
Khan Shushinski, Bahram Mansurov, Bakikhanov.

vir etmisdir:

Y3eup Mapxubekos li musiqi tafokkiriinin, badii yaradicihiginin asas xiisusiyyatlorini aks et-

~ Xan UWywwnHckun, baxpam Marcypos, Tanar bakuxaHos.
{Azarbaycan” Respublikas: E“z‘ezidﬁmiuin

Istar fdarasinin
KITABXANAgI]
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Bitdi Nskisanin ¢angle nagmssi,
Barbadin setar1 qaldirdi sasi.

Bir mast asiq kimi saza vurdu 3l,
(issaq pordesinds oxudu gozal'.

Nakisa ¢ang, Barbad iss barbat musiqi alstlerinin mashur ifacilann ol-
muslar.

Tarixi malumatlardan aydin olur ki, bir cox goérkemli saxsiyyatlar hoam
ds miuxtalif musiqi alstlerinin mabhir ifacilant olmuslar. Sarq klassik mu-
sigisinin tarixini va nazariyyasini tadqiq etmis goérkamli alim Safiaddin
obdil Mémin Urmavi ud musiqgi alstinin ¢cox mahir ifagisi olmusdur.

Kegagi oglu Mehemmad, Qurban Pirimov, Sagsa Oqanezasvili.
Kechachi oghlu Mahammad, Gurban Pirimov, Sasha Oganezashvili.
Keuaumn orny Marameg, Kyp6aH MNMupumos, Cawa OraHesalisunu.

Ifagilq senati tarixan inkisaf etmis, texniki, badii baximdan tokmillosa-
rok muasirlogmisdir. XIX asrin ikinci yansindan baglayaraq Baki, Samaxi
ve Qarabagda kegirilon musiqi maclisleri xanandslikla yanasi, sazandslik
sonatini ds yeni inkisaf marhalesine qaldirmis ve bir cox mashur ifacila-
nn yetismasine sobsb olmusdur. Bunlardan XIX-XX-ci asrlords faaliyyst
gostarmis Mirzs Sadiq 9sadoglunu, Masadi Comil ©mirovu, Bohram Man-
surovu, ohmad Bakixanovu, Qurban Pirimovu, Mansur Mansurovu va ifa-
cihg senatinin parlag niimaysndalari olan bir ¢cox basqa senatkarlan ni-
muna gostarmak olar.

XX ssrin ikinci yansinda xtsusile tar vo kamanga ifaciigi daha yik-
sok inkisaf marhalssine gadesm qoymus, 9hsan Dadasov, Baba Salahov,

Haci Mammadov, Habib Bayramov, Ramiz Quliyev, M&hlst Mislimov,
Agasslim Abdullayev, Habil Sliyev, Safigs Eyvazova, Munis Sarifov, Fox-
raddin Dadasov va bir cox pesskar ifacilar bu alstlsrin calgi texnikasini,
ifacihg imkanlarini daha yliksak saviyysys qaldirmislar.

Qadim musiqgi alstlsrinin tadqgiqi ve barpasi

Musiqi alstlerinin tadgiqginin ssviyyasi Azerbaycanda musigistinashgin
mustaqil sahasi olan alststinashigin artiq tesskkil tapdigini ve inkisaf et-
diyini sGylomays asas verir. Azarbaycanda alstsunasliq elminin yaranma-
sinda va inkisafinda gérkamli alimlsrden (.Hacibayov, ©.Badslbayli,
T.Bunyadov, M.Seyidov va S.Abdullayevanin béyik rolu olmusdur.

XX asr Azarbaycan milli musigisinin tarixinds goérkemli yer tutan dahi
bastakar, publisist va ictimai xadim (zeyir Hacibsyovun musigi alstlari-
nin inkisafindaki rolu misilsizdir. O, milli musiqi alstlerini xarakterizo et-
mis, onlarin tasnifatini, sas sirasini vermaklo galacak inkisaf perspektiv-
lorini miayyanlasdirmisdir.

Musiqi alstlerine dair yazilmis elmi islards onlarin qurulusu, texniki va
badii imkanlari, inkisaf tarixi, adlarinin etimologiyasi, sas siralar tahlil
edilmisdir.

Unudulmus gedim musigi alstleri vaxtasiri tedgiqatcilarin arasdirma
obyektina cevrilss ds, onlarin barpasi v saslondirilmasi ayrica elmi-tod-
giqat sahasi olmamisdir. mumiyyatls, godim musiqi alstlarinin yaranma-
s1, inkisaf yolu, adlarinin etimologiyasi vo milli musigqi irsinds yeri va rolu
kimi masalsler halo do tam arasdirilmamisdir. Bu kitabda muasir musiqi
alatlori ilo yanasi, orta asrlorde Azerbaycanda genis yayilmus, lakin son-
ralar muxtalif ssbabloarden unudulmus gadim musiqi alstlori barads ta-
rixi malumatlar vo onlarin barpadan sonraki fotosakillari verilmisdir.

Qadim musiqi alstlerinin barpasi, ilk névbads, Orta asr yazili manba-
lorinin ve miniatir senat asarlerinin Gyranilmasi ilo baslayir. Tadqiqatci-
larin, musiqgistinaslarin asarlerine, klassik poeziya niimunalerina, sifahi
xalg adsbiyyatina, miniatlir sanatina, sayyahlarin yol geydlarins istinad
edoarak, bir vaxtlar Azerbaycan srazisinde coxsayh simli, nafss, zarb vo
Szlisaslonan musigi alstlerinin yayildigini iddia etmak olar. Bu, sézsiz Ki,
Azarbaycan xalqinin tarixan zangin calgi alstlorine malik olmasina dsla-
lat edir.

Asagida togdim olunan gadim alstlerin &yrenilmasi va barpasinda is-
tifads edilmis moanbalarin xilasasi informasiya axtarislarinin istigamati vo
imumi hacmi barads muayyan tesavvir yaradir. Mahz onlarin sayasinds
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Sbdiilgadir Maragi.
E.Sahtaxtinskaya. Baki, 1985.

Abdulgadir Maraghi.
E.Shahtakhtinskaya. Baku, 1985.

Abaynkagup Maparu.

3.lWaxraxTuHckas. baky, 1985.
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Safiaddin Urmavi.
E.Sahtaxtinskaya. Baki. 1973.

Safiaddin Urmavi.
E.Shahtakhtinskaya. Baku. 1973.

CadomanavH YpmeBu.
3.WaxTtaxtuHckas. baky. 1973.
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hazirda mévcud olmayan alstlorin barpasi miimkin olmusdur. Azarbay-
can musiqi madaniyystinin daha dsrin qatlari maddi madaniyyat abids-
larinds, o climladan arxeoloji tadqiqat materiallarinda 6z aksini tapmis-
dir. Belo ki, Azarbaycanda aparilan arxeoloji gazintilar naticesinds tapil-
mis asyalar arasinda sads musiqi alstlsrins rast galinir. 30-cu illarde Min-
gacevir Su Hoévzasi tikildiyi zaman aparnlmis qazintilar gildsn ve heyvan
simulylindsn hazirlanmis nafas alstleri (titak, zurna, ney) askar etmisdir.
Bundan slavs, klassik poeziyada ve sifahi xalq adebiyyatinda milli mu-
sigi alatlerinin &yranilmasina dair zengin malumatlar vardir. Bir cox mas-
hur séz ustadlan yaradiciliglarinda 6z dévrlarinin musigi alstlerins kifayst
gadar genis yer vermislor. Nizami va Fuzuli poeziyasi iss bu baximdan
tikoanmaz xazinadir. Bu dahi sairlsrin ssarlsrindsn alstlerin xarici gorke-
mi, tembri, onlarin hazirlanma prosesi hagqinda malumatlar slds etmsak
olar.

Qadim alstslinashq madaniyysti hagqinda ¢ox vacib mslumati musigqi
elmi verir. Orta asr musigi nazariyyagilorinin asarlerinds bu va ya digsr
musiqgi alstlerinin qurulusu, sss dizimd, simlerinin sayi, diapazonu ve sai-
ra xususiyystlori hagginda Umumi tssavvlr yaradan moslumatlar toplan-
musgdir. Bu cshatdan alststinashq ti¢lin an giymatli vo genis malumati Or-
ta asr musiqi elminin inkisafinda asas yer tutan Safiaddin Urmavi (XIII
asr) vo obdilgadir Maraginin(XIV-XV asrlar) risalalari verir.

Qadim alstlar haqqinda birbasa ayani tessvviir yaradan dekorativ vo
tatbigi sanat nimunaleri, gadim asyalar, memarliq abidslari vs islamaqges-
dorki dévrin monumental rasm asarlsrinds tapdigimiz musigi alstlarinin
tasvirlari onlarin barpasi tigin shamiyyat kasb edir. Uzarinds musiqi alat-
lorinin tasviri olan ¢oxsayl miniatlr ssnat asarlari, natica etibarils, an so-
marali ayani informasiya manbalaridir.

XVII, XVIII, XIX asrlorde Azsrbaycanda mévcud olmus musiqi alstlori
barads moalumati Adam Olearinin, Engelbert Kempferin, Aleksandr Di-

% manin, Ovliys Calabinin ve basqalarinin
~yol geydlari va xatirslerindsn slde etmak
' olar.

_ XIX oasrde Azarbaycanda olarkan Sir-
¥ van musiqi maclislarini tesvir etmis tanin-
"1 mis rus ressam Q.Qaqarinin asarlari bu
. | sahads parlaqg tesavvlr yaradir.

4 Baki Musigi Akademiyasinin nazdinds
P}, yaradilmis "Qadim musiqi alatlorinin bar-

¢4 Samaxi ragqgasaleri. Q.Qaqarin. XIX asr.
;~-‘ The dancer of Shamakhi. G.Gagarin. XIX c.
LLlemaxuHckue TaHuoBwmMubl. [.lMarapuH. XIX B.

pasi va tokmillagdirilmasi’ elmi-tadqgiqat laboratoriyasi 1991-ci ildan faaliy-
yot gostorir. Burada gadim musiqgi alatlorinin tarixi tadqig olunur, &yrs-
nilir, alstlerin élctlari, materialin névl, hazirlanma va qurasdirilma texno-
logiyasi arasdinilir. Toplanmis materiallar ssasinda musiqi alstleri yenidan
barpa edilorak saslondirilir.

Qadim alatlorin barpasinda muzey eksponatlarinin Gzarinds aparilan
arasdirmalarin naticaleri do shamiyyatli olmusdur. Bu menada laborato-
riyanin elmi amakdaslarinin xidmatlarini xtsusi qeyd etmak lazimdir. Apa-
rilan tadgigatlar naticasinde Orta asrlords istifads edilmis, sonralar tad-
ricon unudularaq dévrimiza gslib ¢atmamis ¢ang, barbat, ¢agana, ¢o-
gur, santur, tanbur, ritbab, rud, qopuz, ney musigi alstlori elmi sakilds
arasdinlmis, laboratoriya seraitinde yeniden qurasdirilaraq tam barpa edil-
misdir. Barpa olunmus musiqi alstleri Uzerinds tokmillasdirma islori ds
aparilmisdir. Bels ki, sas tembrinin gliclondirilmasi vo sas diapazonunun
genislondirilmasi magsadi ils alstlerin qurulusunda va simlsrin névlerinds
bazi doayisikliklor edilmisdir. Masalen, simlarin hazirlanmasinda istifads
edilon ipak vo bagirsaq sonradan metal vo kapronla avaz edilmisdir ki,
bu da sasin daha gucli olmasini tamin edir.

Unudulmus gadim musiqi alstlerinin cox az bir hissasi barpa edilmis-
dir. Bu zangin irs gslocakds ds 6z tadgiqatcilarimi gdzlayir.

Qadim musigi alstlori xalgin tarixi, madsniyyst ve manaviyyat abids-
sidir. Unudulmus abidsleri barpa etmak, onlari yenidon hoyata qaytar-
mag, tarixin qaranlq sshifslarini isiglandirmaq, manaviyyatimizi, madaniy-
yatimizi zonginlesdirmak cox sorafli vo métabar bir isdir.
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Azarbaycanda zarb cal@ alstlerinin koklari cox-cox gadimlars, ibtidai yasayis
dovrlarine gedib cixir. Bu doévrlerds insanlar muiayyan vasitalarla ritmlar yarat-
mislar. Belo vasitalardan biri ayagdéymas zarb Usulu idi ki, bu zaman qazilmis
quyunun Uzorina quru agac dosayer, Ustinti muxtalif heyvan darilari ilo Orte-
rok onu ayaqgla déyaclomakls cesidli ritmlar alarlarmus. llk zarb alstleri, cox gi-
man ki, bels yaranmisdir.

Indi do zorxana oyunlarindan birinin adi "Ayaqdéyma" adlanir. Azarbaycan-
da an godim insan maskanlsrinden biri olan Qobustanda Cingirdagin staklarin-
ds on-on iki min il avvallore aid edilon gqaya rosmlari ilo yanasi, "Qaval dasi"
adlanan boylik bir qaya parcasi da vardir. Bu qayani al, ayaq va yaxud har
hansi bir cisimle ddyacladikds, gavalin tembrina uygun sasler alinir. Belo gu-
man edilir ki, homin gaya parcasi ulu scdadlarimiz tersfindsen zerb alsti kimi
istifade olundugundan bu ginimuzs "Qaval dasl" adi ils galib catmisdir. Qa-
val dasi bu gliin ds zarb alstlerine xas olan keyfiyystlorini saxlamaqdadir. Zarb
calg: alstlerinin muxtslif névleri Azarbaycan arazisinds tarixan ¢ox genis yayil-
mis va xalgimizin madasni hayatinda 6zlinemaxsus rol oynamisdir. Alatstinasli-
gimizin saciyyavi xuUsusiyyatlarindan biri do onun zarb calgi alstlari ila zanginli-
yidir.

Hazirda musigi ssnstimizin inkisafinda baslica rol oynayan bir cox zarb alat-
larindan genis istifads edilir. Bu alstlar, asasen, 3 néve ayrilr:

1. Membranl. Qrupa tabil, kos, qosa nagara, nagara, dimbak va bu név di-
gor zarb alstleri daxildir.

2. Idiofonlu. Buraya kasa va saxsi gablar, muxtslif névli lagqutular, saxsax-
lar, zingirovlar, qumrovlar va s. aid edilo bilar.

3. Idio-membranl. Bu név zerb alstlerine qaval va dof aid edilir.

Membranl zarb calg alstleri arasinda an genis yayilmisi nagaradir. Xalgqimi-
zin adat vo ananalarinin, toy-bayram sanliklerinin aparici calgi alstlerindan sa-
yilan nagaranin bir sira névleri mévcuddur. Olgiilari ila farglandirilon bu névler
béylk nagara, clra nagara, ¢iling nagara, qoltuq nagara, al nagara adlandirilir.
Bu alst, asasan, iki qurulusda mévcuddur: birtzla ve ikitzlG. Birtzlilsrs qosa
nagara, nagarazan, tabil, daf, qaval, ikitzlilera boylk nagara (kos nagara), ctra
nagara vo qoltuq nagara aid edilir. Nagaralar arasinda an cox yayilani goltuq
nagara ve qosa nagara hesab edilir.

Zsngin vo muxtalif névll zerb ¢algi alstlerindan bir coxu: tabil bas, denbal,
mazhar, tabil, qumrov, zil, dihul, zeng, zingirov, kaman, sinc, davul, naqus, xal-
xal vo basgalari musigi madaniyystimizin inkisafi tarixinde mustasna rol oyna-
mis, lakin bu glnimuizs gslib ¢atmamisdir.
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LAQQUTU

Muxtslif olctla iki dérdbucaq agac qutudan ibaratdir.
Azarbaycanda Astara, Masalli, Lankaran, Calilabad rayonlarinda
daha cox istifads edilir.

Nagara, qosa nagara, qaval va basqa zarb alstlari ila birlikds
muasir ansambl va orkestrlarin tarkibinds ifa edilir. Lagqutu
mizin Gzsrina qoyularaq iki agac toxmagla calinir. Alstin dlctlari
250x125x50 mm-dir. Qoz, arik, tut, fistiq agaclarindan icarisi
Xususi 6lctids oyularaq hazirlanir. Oyugun st hissasi alt
hissasina nisbsten nazik yonuldugundan ifa zamani xiisusi sas
tembri alinir. Bu alstin adinin etimologiyasi, giiman ki, onun
cixardigr sas tembri ilo baghdir.

Alstin muxtslif névleri bir ¢cox 6lkalerds genis yayilib.

1 Laqqutu
Azarbaycan Musigi Madaniyyati Dévlet Muzeyi.

Laggutu
The State Museum of Azerbaijani Musical Culture.

Narryty
FocynapcTeeHHbIii Myaeit MyabikanbHoi KynbTypbl AsepbaiigkaHa.

i

QOLTUQ NAGARA

Nagaranin bu névi, adsten, zurna, balaban va basqa alstler
grupunda istifads edilir (sakil). 9vvallor onun Utzlina qurd darisi
¢okilormis. Nizami Gancavi nagarani bels tosvir etmisdir:

Cosdu qurd géniindsn olan nagara,
Dunyanin beynini gstirdi zara.’

Hazirda ansambl va orkestrlorin tarkibinds aparici alat kimi ca-
linan goltug nagaranin rolu bdéyukdir. Nagara sreb sézlii olub,
"doyaclamak", "taqqildatmaq" manasini verir. Alat har iki allo ve
barmaglarla ifa edilir. Bazi folklor nimunalarinds iki yingtl cu-
bugla da calnir. Calg zamani qosa sapalaq, tremolo, trel va qirt-
ma ifa Usullarindan istifade edilir. Cox glcli sas dinamikasina
malik olan nagarada muxtslif tembr calarlarini almaq mumkin-
dar. Acig havada sarbast calinir. Folklor ananalerinds, xalg oyunu
tamasalarinda, elasca ds "Cangi", "Yalll" vo bu név ragslarda qol-
tug nagaradan istifads edilir. Saganag: qoz, arik vo miuxtalif név
agac materiallarindan hazirlanan silindrik formah qoltuq nagaranin
hindurliyt 350-360 mm, diametri 300-310 mm-dir.

Qoltuq nagara
V. Qafarovun gaxsi kolleksiyasi. Baki.

Goltug (bosom) Naghara
V.Gafarov's private collection. Baku.

FonTyr (noAMbILWEYHbIN) Harapa
InyHas konnekums B. Macbaposa. Baky.
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CURS NAGARA

Osasan, zurnacilar dastasini musayist edir. Musiqgi folklorunda
O0zuns maxsus rolu ve funksiyasi vardir. Osas nagaradan xeyli ki-
cik olur. Alstin adi "ctra" (kicik) s6zi do bu manani verir.

Saganag muxtslif agac névlerindsn silindrik formada hazirla-
nir. {ziins kegi vo yaxud qoyun dorisi ¢akilir. Demak olar ki, he¢
vaxt tok istifads edilmir, hamisa quruluslar eyni olan béyiik na-
gara ils birlikds saslondirilir. Bas terafi geriys oyilmis iki yiingtil
cubugla saslandirilir.

Diametri 300-320 mm, hindirliyt 340-360 mm-dir.

3 | Ciire nagara

V. Qafarovun saxsi kolleksiyasi. Baki.
Jura naghara
V.Gafarov's private collection. Baku.

[>xypa Harapa
Nuynas xonnekuyus B. Kadaposa. Baky.

BOYUK (KOS) NAGARA

Bazi regionlarda "toy nagarasi" da adlandirilir. Diametri basqa nagara-
lardan xeyli béyukdur.

Boylk nagara heg vaxt tok saslondirilmir. Sksar hallarda clrs nagara
ilo birlikds ifa olunur. Texniki imkanlar basqa nagaralara nisbatan mah-
duddur. Béyik olctli kos nagaralar unudulsa da, onlarin bir gadsr ki-
cildilmis formasi hazirda zurnagilar destesinds istifads edilir. lki agac tox-
mag1 alatin har iki Gzina zarbs vurmagla saslendirilir. Bu név nagaralar-
dan yalniz agiq havada istifads edilir.

Saganag bark agacdan silindrik formada dizaldilir, Gzlsri iss dariden
hazirlanir. Diametri 400-450 mm, handurlayt 500-550 mm-dir.

4 | Boyiik nagara
C. Qasimovun saxsi kolleksiyasi. Baki.

Big naghara
J.Gasumov's private collection. Baku.

Bonblwasa Harapa
JlnuHas konnekuyms . Kacymosa. Baky.
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QOSA NAGARA

Xalg musigisinds an cox istifado edilon zarb calgi alstls-
rindsn biridir. Adindan malum oldugu kimi, qosa nagara bir-
birina barkidilmis iki kicik gadshvari nagaradan ibarstdir.
Bazan "qosa dumbul" da deyilir.

Bu alstin hazirlanmasinda avvallor gilden, sonralar iss
agacdan va metaldan istifads olunmusdur. (zlsri dsvs, dana
vo yaxud keci dorisinden hazirlanaraq metal burgular ils
govdayas borkidilir. Homin burgularin vasitssi ilo alstin kok-
lonmasi ds temin olunur. Alst yers vo yaxud xUsusi mizin
Uzorina qoyularaq iki agac toxmagla calinir.

Qosa nagara fordi sokilde hazirlandigi tGglin Olgtloari
muxtalifdir. Sksar hallarda hundurliyt 300-330 mm, bdyuk
gOvdasinin diametri 240-280 mm, kiciyinin iss 110-140 mm
olur. Milli musiqginin folklor nimunalarinds, o ctimladsn or-
kestr vo ansambllarda istifads edilir. Oziine moxsus sas
tembri olan qosa nagara solo alsti kimi nadir hallarda sas-
londirilir.

5 | Metal saganagh qosa nagara
V. Qafarovun saxsi kolleksiyasi. Baki. 1995.

Gosha (double) naghara (metal body)
V.Gafarov's private collection. Baku. 1995.

MNowa (napHbIit) Harapa ¢ MeTannmM4YecKUMM KOHTYPOM
Nuynas konnekuyus B.Madaposa. Baky. 1995.

Gildan hazirlanmig qosa nagara
M. Karimovun saxsi kolleksiyasi. Baki. XVIII asr.

Gosha (double) naghara (clay body)
M.KerimoV's private collection. Baku. The 18th c.

lowa (napHbIv) Harapa U3 ravHbl
NuuHas konnekums M. Kepumosa. baky. XVIII Bek.




QAVAL

BirGizli zsrb alstleri grupuna aiddir.
Azarbaycan srazisinde ¢ox genis yayillmis
bu alst barads klassiklerin asarlerinds,
miniattrlords kifayst gadsar malumat ve-
rilmisdir. Qaval, balka do, yegans alstdir
ki, ilkin formasini dévrimuize goder sax-
laya bilmisdir. Orta asrlords, ssassn, sa-
ray musiqi maclislerinds istifade edilmis-
dir. Bir cox Serq oOlkalerinds, masalen,
Orta Asiya xalqglar arasinda gavalin miuix-
talif Slcult noévleri genis yayilmusdir.

Qaval butovlikdes membranl alat ol-
sa da, onun idiofonlu alstlors maxsus
olamatlari ds vardir. Onun saganagindan
asilmis metal halqgalar, bazi hallarda dérd
kicik zinqgirov, silkalsnarak tokrarolunmaz
sas tembri yaradir. Qaval (.Hacibayov ta-
rofindan xalq calgi alstlsri orkestrinin tor-
kibina asas alst kimi daxil edilmis, onun
ilk not partiyasini da bastskar 6zt yaz-
misdir.

Ifaci gavalh hor iki slla tutaraq bar-
maglarla vo sapalaqgla ifa edir. Genis ifa-
cihg imkanlarina malik olan bu alstds
trel, tremola, mordent va basqa calarlar
almaq mumkindir. Rang, deramad, tas-
nif ve zarbi mugamlarin tg¢lik tarafindan
ifasi zamani qavalin istiraki mutloqdir.

Qoz agacindan hazirlanmis saganagin
icori hissasina c¢evrasi boyu 60-70 adad
xirda mis halqalar barkidilir. (ztina xtsusi
Gsulla asilanmis nare baliginin derisi ¢o-
kilir. Baliq darisi nazik ve soffaf oldugun-
dan onun sas tembri oldugca malahatli-
dir. Eni 60-75 mm, diametri 350-450 mm
olur. 7

Sadafls islanmis qaval

B. Balabayovun al isi. Baki. 2001.
Gaval, decorated with mother-of pearls
by B.Balabeyov. Baku. 2001.

[aBan, MHKPYCTUPOBAaHHbLIN NEpriamyTpoM
Pabota b. BanabekoBa. baky. 2001.

Qaval galan qiz. Abu Qasim Tabrizi. 1816.
Gaval player women. Abu Qasim Tabrizi. 1816.

[OeByuka, urpatowas Ha rasane. A6y [acbim Tabpusn.1816.
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DoF

Milli musigi madaniyyatinin tarixi inkisaf marhslasinds 6zline moaxsus
rolu olmus zarb calg alstlorindan biri ds defdir. Orta asr musigi maclis-
lorini dafsiz tesavvir etmok muimkin deyildi. Xaqgani Sirvani daf barads
bels yazir:

Bir dof vuran ustani gor,
Saf-sof duran heyvani gor,
Dafds sikaristani gor,
Bir-biri ilo cong arar.’

Miniatiir ssnat asarlerinds tasvir edilmis saray musiqgi maclislerinds
¢ong-ney-daf, barbat-cang-ney-daf, ney-tonbur-dof kimi alst gruplarinda
dafin xUsusi yeri olmusdur.

Saganagina dord yerdsn har birinds bir ctit mis camlar barkidilir Ki,
bu da idiomembranh alstin sas tembrini temin edir. Saganagi qoz, Gzii
iso balq darisindan hazirlanir. Dafin diametri 250-260 mm, saganaginin
galinhg 45-50 mm-dir.

Hazirda nadir hallarda istifads olunur.

8

Suimiikla iglenmis daf
M. Salahovun sexsi kolleksiyasi. Sumqayit.1955.
Def (decorated with bone)
M.Salahov's private collection. Sumgayit. 1955.

Hed, MHKPYCTUPOBAHHbLIW KOCTLIO
JInunas konnekumsi M.Canaxosa. Cymraut. 1955.

Xaqanin isgandari qonaq etmasi. Nizami Gencavi. “Xemsa”. 1524.
Iskander at a Feast in Khagan’s Palace. Nizami Ganjavi. “Khamsa”. 1524.
WUckenaep nupyeT y xaraHa. Husamu MaHmpkesu. “Xamce”. 1524.
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DUMBOK

Qadshvar qurulusa malik gadim zarb alstlorindan biridir. Orta
osrlords Azarbaycanda genis yayllmis bu alot XX asrin avvallarin-
dsn tadricon unudulmaga baslansa da, hazirda istifade olunmaqda-
dir. Canub bélgsleri Uc¢in daha xarakterikdir. Bir (iziine dana va
yaxud keci dorisi ¢akilon alstin gévdasi ilk vaxtlar gilden diizaldil-
so ds, hal-hazirda agac ve misdoan hazirlanir.

Umumi htndirlaya 350-400 mm, diametri 280 mm-dir. Oziina
maxsus boam tembrina malik diimbsakds muxtslif ritmlor vo sas ca-
larlar1 alde etmsk mumkuinduir.

9

Agac diimbak
S. Sekurniyanin saxsi kolleksiyasi. Baki. 1990.

Dumbek (wooden body)
S.Shakurniya's private collection. Baku. 1990.

[Oymb6ek nepeBsiHHbLIN
JNnynas konnekyusa C.LLakypHus. Baky.1990.

10 Saxsi diimbak
F. Rahimovun saxsi kolleksiyasi. Baki.

Dumbek (clay body)
F.Rahimov's private collection. Baku.

[Oym6eK rnMuHAHbIN
JlnyHasa konnekyms ®.Parumosa. baky.
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11 | Saxsi diimbaklor
Azarbaycan Musiqi Madaniyysti Dévlet Muzeyi. 1978,

Dumbeks (ceramic body)
The State Museum of Azerbaijani Musical Culture. 1978.

Aymb6ekun kepammyeckue
l'ocyaapcTeeHHbiii My3aeit MyabikansbHoii KynbTypsi Asepbainmxana. 1978.

Raggasa. Mirze Qadim irsvani.
Thilisi incesenat Muzeyi. XIX asr.

Dancer. Mirza Kadum Iravani.
Fine Arts Museum, Tbilisi. The XIX th c.

TaHuoBwmua. Mup3sa Kagbim

WpesaHn. Myaseii Uckyccts, Tounmeu.
XIX B.
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NOFOS
ALOTLORI

Azarbaycan milli musigi senatinin inkisafinda nafas alstls-
rinin misilsiz rolu olmusdur. Bu alstlerin ilk sads nimunalori
eramizdan bir ne¢ca min il avval qargi vo qamisdan hazrlan-
misdir. Bu anana dévrimuza gadsr yasamis va bu glin ds da-
vam etdirilir. Hazirda bir nece nafas alsti: ney, titak, musi-
gar, simsu va onun névleri garg ve gamisdan hazirlanir. Na-
fos alstlori simiikdasn, heyvanlarin buynuzundan, gilden, miix-
tolif agac noévlerindsn, mis va diger materiallardan da hazr-
lanir.

Nofas alatlerinin texniki ve badii imkanlari o gadar ds ge-
nis deyil. Bu da, har seydan avval, onlarin sas diapazonunun
moahdudlugu ils slagadardir. Nofas alatleri arasinda daha cox
istifads olunam zurnadir ki, onun da ses dizimu iki oktava-
dan artiq deyildir. Nofas alstleri do ifa torzine géra muxtalif-
dir.

1. Mastikla: zurna, balaban.

2. Mastikstz: ney, titak, yan tatsk.

3. Korukla (darili): tulum, garmon.




NEY

Qadim calgi alstlerinden hesab olunur. Onun yaran-
ma tarixi eramizdan ¢ox-cox avvallora aid edilir. Mlxta-
lif névleri Yaxin ve Uzaq Serq xalqglan arasinda, elacs da
dinyanin bir cox 6lkslerinda genis yayillmisdir. Azarbay-
canda neyin bir ne¢ca névi mdvcud olmusdur. Neyin na-
lasini Fuzuli belo tosvir edir:

Nalodandir ney kimi avazeyi esqim buland
Nals torkin gilmazam ney tsk kasilssm bandi-band.’

XIV-XV asrlerds yasayib-yaratmis gérkemli musiqist-
nas alim obdilqadir Maragi "Maqasid al-alhan" (Nagmsa-
lorin magsadi) aserinds hamin dovrlards neyin iki névui-
niin ag va qara neyin mévcudlugu barads malumat ve-
rir.8 XX asrin avvallerine kimi musiqgi dinyasini méctzali
sosi ilo ilhama gatiron ney bir zamanlar tamamile unu-
dulsa da, son illards yeniden musigi maclislsrinin baza-
yina ¢evrilmisdir.

Ag ney qargidan hazirlanir. Onun uzunlugu 550-600
mm, diametri 20 mm-dir. st hissasinda bes, alt hissa-
sinds isa bir oyuq olur. Ag neyi calarkan ifagi alstin bas
hissasina kecirilmis nazik mis borunu gabaq dislarinin
arasinda yerlosdirarak ora hava Uflayir, dil va dodaglar
vasitasi ilo saslerin alinmasina nail olur. Ifaci oyuglan
gisman va bitdév acib-baglamagla xromatik sas siralarini
ala bilir.

Muasir neyler bas hissadan, taxminan, 50 mm asagi-
daki oyuqdan dodaq vasitasi ilo Uflsnarak ifa edilir. Bu
névin an muasiri fleyta adi ilo orkestrlsrin torkibinds is-
tifade olunur. Hazirda bir ¢ox Sarq xalglan arasinda fley-
tan1 6z tarixi adi ilo adlandirirlar. Neyde mugam, mahni
va basga musigi nimunalarini saslendirmak mimkundiir.

Neyin diapazonu birinci oktavanin "do" sssindan ikin-
ci oktavanin "sol #" sasina kimidir.

12 | Ney

Azarbaycan Musigi Madaniyysti Dévlet Muzeyi. 1968.
Ney
The State Museum of Azerbaijani Musical Culture. 1968.
Hen
["ocypapctBeHHbIi Myaei MyabikanbHon KynbTypbl
AsepbaiimgkaHa. 1968.

42

Bustan. Sadi Sirazi. 1257.
Bustan. Sadi Shirazi. 1257.
BycrtaH. Cagv LUunpasu. 1257.
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Qargidan hazirlanmis ag neyler
C.Ismayilinin sexsi kolleksiyasi. Baki. 1996.

White neys of bamboo
J.Ismaili's private collection. Baku. 1996.

—

Benbin 6aMbyKkoBbLI Hel
4’ JInuHasa konnekums k.Mcmannu. Baky. 1996.




BALABAN

Orkestr va ansambllarin, asiq va digar folklor grup-
larinin terkibinds genis istifade olunan nafasli alstlor-
dan biri do balabandir. Bazen "balaman" da adlandiri-
lan bu alstin adinin manasi "bala" (kicik) ve "ban" (ses
tembrinin xoruz banina banzadilmasi) soézleri ilo bagh
olub, "kicik ban" (ilk, erken ban) demakdir.

Yumsaq ve hazin ssss malik balabandan ansambl,
orkestr va solo alsti kimi nafasli alstler qrupunu, o
ciimladan asiglar destesini musayist etmak Uclin isti-
fads edilir.

Balaban orik, qoz, tut ve armud agaclarindan xu-
susi dezgahlarda yonulub, igarisi oyuldugdan sonra
muayyan bitki yaglarn ils yaglanir, xtsusi temperatur-
da uzun middst qurudulur. Hazir gévdanin st hisss-
sinds soakkiz, alt hissads iss bir oyuq acilir. ifa zamani
har iki slin barmaglan ile oyuglar acilib-baglanir. Ba-
labanin bas hissasina qargidan xtisusi 6l¢iids sixilaraq
yastilandiriimis mustiik taxilir. Ona gérs bazi hallarda
bu alsts "yasti balaban" da deyilir. MUstliyin Uzarina
kecirilmis xamitin (qisqacin) vasitasi ilo alstin sas uca-
igi vo kokl nizamlanir.

ifac1 alati saslondirmak ticlin darindsn nafss alaraq
havani agiz bosluguna yigir ve onu xUsusi ustaligla
dodaglan arasinda tutdugu yasti mustlyln icarisine
tflayarak barmaglarini oyuglarin Gzsrinds harakat et-
dirmakls istonilan sas ucaligini alir.

Uzunlugu 280-300 mm, diametri 20-22 mm-dir.

Balabanin ses diapazonu kicik oktavanin "sol" so-
sindan ikinci oktavanin "do" sasina kimidir. Calgicinin
ustaligindan asili olaraq, bir nece sas ds artirila bilar.

14

Agac balabanlar
Azarbaycan Musiqi Madaniyyati Dovlet Muzeyi. Baki.

Wooden balabans
The State Museum of Azerbaijani Musical Culture. Baku.

HepeBsiHHble 6anabaHbl
locynapcTeeHHbin Myseit MyabikanbHoii KynbTypel AsepbaiigpkaHa. baky.
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ZURNA

Giclii va zil sesa malik zurna musiqi alsti Azerbaycan srazisinds genis
yayllmis va madeni hayatimizda 6zine maxsus yer tutmusdur. Zurnanin
"surnay" séziindsn olub, sur - "béylk ziyafst", nay - "qarg", "qamis" mona-
sint  verdiyi giman edilir.

Ayri-ayri novleri Orta Serq ve Qafqaz xalqglan arasinda ¢ox genis ya-
yilmisdir. Qadim insan maskanlarindan biri olan Mingacevir srazisinds apa-
rilan arxeoloji gazintilar zamani maral buynuzundan hazirlanmis dérd adad
zurna askar edilmisdir. Alimlsrin hesablamalarina gérs, yiiksak zdvqls ha-
zirlanmig bu alstlerin ti¢ min il yasi vardir.9

Osason, orik (qgaysl), qoz va tut agaclarindan yonularaq hazrlanir.
(imumi uzunlugu 302-317 mm-dir. Gévdasinin bas hissasi 20 mm olub, asa-
giya dogru genislonarak 60-65 mm-a catir. Ust hissasinds yeddi, alt hisss-
sinds ise bir oyuq acilir. Gévdenin bas tersfine masa (becs) taxiir. Onun
uzunlugu 120 mm-dir ve o, cIr séylid, qoz va arik agacindan hazirlanir. Ma-
sanin vazifesi alstin kdk qaydasini nizama salmaqdir. Biirtine, mis, yaxud
gumis l6vhadsn hazirlanmis "mil" masaya taxilir. 9sasan, quru yerds bitmis
gamisdan xisusi Gsulla hazirlanmis mistiik 7-10 mm uzunlugunda olur. Ifac
alati saslondirmak Uclin agiz bosluguna yigdigi havani mustiikden nizamla
Uflayir. Sadaf, simiik ve bilrliincden hazirlanan doayirmi tagalaq (dayaq) mi-
lin, toxminan, orta hissasins, girds l6vhays barkidilir. Tagalaq, bir név, do-
daq Uclin dayaq rolunu oynayir. Uftirilon hava miistiik, mil vo masadan ke-
carak govdays daxil olur ve alst barmaglarin kémayi ils gévdadski oyuglari
acib-baglamagla saslandirilir.

Zurnanin diapazonu kicik oktavanin "si bemol" sasinden UglUncl oktava-
nin "do" sasine gadardir. Ifaginin maharstindsn asili olaraqg, bir ne¢a sas do
artirmaq mumkindir. Bu saslari ifacilar "sofir sasler" adlandirirlar.

Zurna, asasan, aclq havada kecirilon el sanliklorinds genis istifada edilir.
Bu alstin "qara zurna", "srabi zurna", "ctirs zurna", "scomi zurna", "qaba zur-
na", "sehabi zurna" kimi noévleri tarixan moévcud olmusdur. 9sasan, nafas
alatlori ansamblinda ifa olunur. Xalq calg! alstlori ansambli va orkestrlarinin
torkibinde do solo alsti kimi bazi ragsler, cangiler ve diger musigi niimuns-
lorinin ifasinda istifads edilir. d.Hacibayov "Koroglu" operasinda zurnani or-
kestrin torkibine slave etmisdir.

Ziyafat sahnasi. Nizami Gancavi. “Sirler xezinasi”. 1491.
A Scene of Feast. Nizami Ganjevi. “Treasure of mysmeries”. 1491.

CueHa nupliectBa. Husamu raHmxkesu. “CokpoBULLHULA TalH".

1491.
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Zurna
N.Rahmanov. Davagi, 2000.

Zurna

N.Rahmanov. Devachi, 2000.

3ypHa
H.PaxmaHoB. [leseun, 2000.
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Zurnalar
Azarbaycan Musiqgi Madaniyyati Dévlst Muzeyi.

Zurnas
The State Museum of Azerbaijani Musical Culture.

3ypHbI
locynapcTeeHHbIi My3eli MyabikanbHoi KynbTypbl Asepbaiigxana.
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TULUM

Bir vaxtlar Qarabag, Lacin, Qazax, Tovuz va
Naxcivan srazisinde genis yayillmis nafasle cal-
nan doari calgi alstidir. Hazirda Azarbaycanda,
asasan, Naxcivan Muxtar Respublikasinda rast
galmak olar. Basqa nafasli calgi alstlari kimi tu-
lumun da cox godim tarixi vardir. Alimlarimiz tu-
lumun yaranma tarixini sinifli comiyyatin ilk
doévrlerine aid edirlor. Hazirda tulumun muxtslif
novleri fargli adlarla Qafqaz, eleco ds bir sira
Avropa xalglari arasinda genis istifads edilir. Mal-
darlig, asassn ds, goyunculugla masgul olan koé-
cori tayfalar tulumdan cox istifade etmislor. Sas
tembri zurnanin sasine banzadiyi Uclun ba'zan
ona "tulum zurnasi" da deyilib.

Tulum xtsusi UGsulla asillanib yumsaldil- y
mis keci vo ya qoyun dorisinden hazirla- 4
nir. Bitév soyulmus derinin iki ayagi
mohkam baglanilir. Qalan ikisinden bi-
rine tuluma hava doldurmaq tclin
simiikdsn va ya gamisdan hazir-
lanmis, agzinda tixaci olan boru, di-
gorina iso alati ifa etmak ucUn iki
qosa boru (gévds) barkidilir. Uzunlugu 260-280
mm olan hamin gévdslerin tzsrinds 7 oyuq aci-
lir.

Ifaci sol goltugunda tutdugu icarisi hava ila
doldurulmus tulugu azaciq tezyigls sixmagla ha-
vani borulara daxil olmaga macbur edsarkan har
iki olin barmaglar ilo oyuglan agib-baglamagla
istonilon sas ucaligini alde eds bilir. Birinci bo-
ruda melodiya calnir, ikincisinds iss hamin me-
lodiyanin tonikasi saxlanilir.

Tulum, ssasan, solo alsti kimi, bszi hallarda
iso balabancilar dastssinds istifads edilir.

17
Dari tulum
L.Quliyevin isi. Babak rayonu (Naxgivan). 1983.
Tulum (leather)
Maker - L.Guliyev. Babek district (Nahchivan). 1983.
Tynym (koxa)
Pab6ota J1.l'ynneBa. babekckuii paioH (HaxybiBaH). 1983.

Parga uzliiklii tulum
A. Kerimovun isi. Qarbi Azerbaycan. Daralayiz. 1990.

Tulum covered with fabric

Maker - A.Kerimov. Western Azerbaijan Daraleyiz.1990.

TynyMm c 4exsioM U3 TKaHu
A. Kepumos. 3anagHbiii AsepbaiimixaH [apanens.1990.
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TATOK

Bir vaxtlar, ssasan, cobanlarin istifads et-
diyi Gfloma agac musigi alati olmusdur. Bir
cox oOlkalerds tutoyin muxtslif névleri cox
genis yayihb. Azarbaycanda boylk vs Kicik
névleri orkestr vo ansambllarin tarkibinds,
osasan, solo alsti kimi istifade edilir. Sas
tembri mulayim va moalahatlidir.

Borusakilli gévds arik, qoz, tut va ya qa-
misdan hazirlanir.  Uzunlugu 280-300 mm,
diametri 20 mm-dir.

Govdanin Ust hissesinds yeddi, alt hisss-
sinds isa bir oyuq olur. Alstin bas tsrafinds
borunun icarisina yanaki kasilmis agac tixac
(dil) daxil edilir. Tixacla gévds arasinda xi-
susi 6lciids bosluq saxlanilir ki, hamin hissa-
dsn agiz bosluguna yigilmis hava dodaglar
vasitasi ils gévdays Uflenir. Sag vs sol slin
barmaglari ils oyuglari acib-baglamagla sas
ucaliglarini almaq mumkan olur.

Onun sas duziima kigik oktavanin "si" sa-
sindsn Uclincl oktavanin "do" sasine gadar-
dir. Mahir ifacilar bir neca sas do alava edo
bilirlar.

Tutek
Azerbaycan Musigi Madaniyysti Dévlst Muzeyi.

Tutek
The State Museum of Azerbaijani Musical
Culture.

TyTek
locypapctBeHHbI Myaeii MyabikanbHoii
KynbTypbl AsepbaiigxaHa.

9.Cavadov.
A. Javadov.
A. D xaBapos.

20

Gildan diizeldilmis qus tutaklar (Qabasle rayonu)
Arxeologiya ve Etnografiya Institutu.
Bird-like burbugs (clay) (Gabala district)
Archeology and Ethnography Institute.

CeucTtynbku (6yp6yrun) us rnunel (Ffabana)
WHcTtutyT Apxeonorum n 3tHorpaduu.
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Agac ve misdan hazirlanmis yan tiitakler
Azsrbaycan Musigi Madeniyysti Dévlst Muzeyi.

Cross tutek of brass and cross tutek of wood
The State Museum of Azerbaijani Musical Culture.

AepeBsAHHbLIN U MeOHbIA NonepeYHble TYTeKNn
FocynapcteerHbiii Myseit MyabikansHoit KynbTypsl AsepbaiimkaH

22

Qargi ve agacdan hazirlanmig tiiteklar
Azerbaycan Musigi Madaniyysti Dovlet Muzeyi.

Tuteks of bamboo and wood
The State Museum of Azerbaijani Musical Culture.

BambykoBble U fiepeBsiHbIe TYTeKU
locyaapcTteeHHbin Myaeli MyabikanbHol KynbTypel AzepbaiimpkaHa.
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QARMON

Metal dilcakli, kérikli musiqgi alstidir. XIX asrin
sonlarindan etibaran Azarbaycan xalginin maisa-
tina daxil olmus ve milli musigi madaniyystinin
bir hissasina cevrilmisdir. Diger xalq calgi alstlari
il bir yerds ansambllarda, o ctimladan el sanlik-
lorinds milli regs musigisinin ifasi zamani genis
istifade edilir. Tesadufi deyildir ki, takmillosdiril-
mis muasir garmon bir ¢ox hallarda xalq musigqi
alsti kimi qarsilanir.

Azarbaycanda istifads olunan xromatik névla
garmonun texniki ifa xUsusiyyatleri vo sos quru-
lusu rus garmonlarindan tamamile farglidir. Qar-
mon cazibadar sas tembrina malikdir. Onun yan
torofleri taxtadan, orta hissesi deri kérukli dérd-
kiinc qutudan ibaratdir. Qarmonun hindurlayi
360 mm, eni 268 mm, galinhg 195 mm-dir. Qu-
tunun icerisinds agac l6vhaler Uzsrinde xtsusi
gayda il dizilmus nazik metal dilgaklar (I6vhalar)
yerlasdirilir.

Alat sag va sol alin kdmayi ile kérliyt acib-bag-
lamagla saslondirilir. Bu zaman sag slin sshadat,
orta, adsiz, cecalo barmaglar ilos melodiya, sol slin
barmaglari ila iss melodiyanin ahsngine uygun
dom (tonika) saxlanilir. Koértk acilib-baglandigda
barmaglarin tazyiqgi ilo sixilmis hava dillerin acdigi
boslugdan kecarask hamin metal I6vhalsri ehtizaza
gotirir. Bu zaman, vibrasiya olunmus I6vhalarin 6l-
cllsrindon asili olaraq, muxtalif sas ucaliglar ah-
nir.

Diapazonu kicik oktavanin "do" sesindsn ikinci
oktavanin "fa" sasina godeardir. Solo vo ansambl
alati kimi genis istifads edilir.

Azarbaycanda bu alstin yigilmasi iloe masgul
olan senatkarlar onun sas sistemini milli ses du-
zimuna tam uygunlasdirdiglari tctin alstin sas ca-
larhg, ifa texnikasinin rahathgi xalq musigisinin ve
mugamlarin ifasina genis imkan yaratmisdir.

Sadefle islanmis garmon
V. Qafarovun sexsi kolleksiyasi. Samaxi. 1988.

Garmon decorated with mother-of—pegrl
V.Gafarov's private collection. Shamakhi. 1988.
FapMOHb, MHKPYCTMPOBaHHaA nepnamyTpom
Konnekuusi B. Madaposa. Lamaxbi. 1988.
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Cesidine va genis yaylma arealina goérs simli alstlarin
Azarbaycan musiqi madaniyystinds miistasna yeri vardir.

Yazih manbalards simli galg alstlerinin yaranmasina dair
bir ¢ox afsanalar mévcuddur. Ravayata goérs, gartalin parca-
ladigi bir heyvanin bagirsaqglari agacin budaglarina dolasir.
Sonradan quruyub tarima c¢akilmis bagirsaq kilok asdikca
titroyarask muxtalif musiqi sasleri vermaya baslayir. Bu saslori
esidon gadim insanlar ilk simli calgi alstlerini icad edirlar.

Bu ofsanads haqigato uygun bir fakt vardir. Dogrudan da,
tarixan simli calg alstlerinin gévdasi, golu va kallesi muxts-
lif agac novlerindan, simleri vo qoluna baglanmis pardalari
isos musyyan Usullarla heyvan bagirsagindan hazirlanmisdir.

Azasrbaycan musiqi madaniyyatinin inkisafinda avazsiz ta-
rixi shamiyyati olmus coxsayh simli musiqgi alatlori zaman-za-
man formalasaraq, miasir musiqi alstlarinin yaranmasina 6z
tosirini gostarmis va bu gliinimiza galib catmisdir.

Simli musiqgi alstleri ifa tarzina goére dérd qrupa bolinar:

1. Mizrabla calnanlar - tar, saz, ud, ganun, barbat, rud, ri-
bab, qopuz, cogur.

2. Kamanla calinanlar - kamancga, ¢agans.

3. Barmagla calinanlar (dartiml)) - ¢ang, Sirvan tanburu.

4. Zarbls calinanlar - santur.
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QOPUZ

on gadim simli calg alstlorindan biridir. Onun yaranma tarixi
eramizdan cox-¢ox avvallera aid edilir. ABS arxeologlarinin 1960-
al ilde Conubi Azsrbaycanin Susdagi stayinds yerlasan Cigamis
gedim insan maskaninds apardiglan qazintilar zamani e. . VI mi-
nilliys aid edilon nadir madaniyyst nimunalari askar edilmisdir.10
Bu tapintilardan sn maraglisi sinasinds qopuz tutmus ozan va bir
nece basga musiqgiciden ibarst musigi maclisinin tasvir edildiyi
saxsl qabdir. Qopuz turk xalglarinin yasadiglarn genis cografi sra-
zilorde malum olmusdur. Onun miuxtalif névleri hatta bazi Avropa
Olkalerinds ds (Ukrayna, Polsa, Macaristan, Moldova) "kobuz",
"kobza", "komuz", "komiz" vo basqa adlarla genis yayilmisdir. Cox
gliman Ki, bu, eramizin IV-V asrlerinds tirk tayfalari olan hunla-
rin Avropaya yurltst (Xalglarin Béyik Koécl) zamani bas vermis-
dir.

Qopuzun iki névi daha genis istifads olunmusdur.

1) "Qul qopuz" va ya "ikihg" kimi taninan ve kamanla ifa edi-
lan ikisimli qopuz névi Orta Asiya xalglar arasinda, xUsusile Qa-
zaxistanda genis yayillmis ve hazirda istifads edilmakdadir.

2) Muasir asiq sazinin salsfi sayillan Ggsimli "qolca qopuz" Azar-
baycan tirklarinin istifads etdiklori an gadim simli musiqi alstidir.
"Kitabi-Dads Qorqud" dastanlarinda xatirlanan qolca qopuz bir
neco adda teqdim olunur. Kitabda adlar ¢akilon "quruluca qo-
puz', "alca qopuz" ayri-ayri alstlorin deyil, eyni bir alotin muxtalif
cahatlarini aciglayir.11

obdtilgadir Maragi "Maqasid al-alhan" aserinds qopuzun iki né-
vanin "rumlular qopuzu" va "ozan qopuzu'nun qurulusu barads
moalumat vermisdir.12

Guman ki, "qopuz" sézlintin etimologiyasi qop gadim tlrkcads
"ucalq", "yuksaklik", uz ise "avaz", "sehrli musiqgi ahangi" anlamini
verir.13

Qadim turk qopuzlari, asasan, ikisimli va Gg¢simli olmusdur. Al-
tay, Sibir, Cin, Uygur vo Tirkmanistan oarazilorinde maskunlasan
tark tayfalan ikisimli, Anadolu va Azarbaycan turkleri iss Ugsimli
qopuzdan istifads etmislor. Qolca qopuzun ¢anagi udabanzar olub,
ondan xeyli kicikdir. Canaq hissasi bitévyonma Usulu ils hazirla-
nir. Onun GzGnin 2/3 hissasi deri, galan hissasi ise nazik taxta
tzltikla &rtilir. Qopuzun qisa qoluna pardslar baglanilmir. Umumi
uzunlugu 810 mm, c¢anagmnin uzunlugu 410 mm, eni 240 mm,
hindarliya 120 mm- dir.

Diapazonu boytik oktavanin "si" sssindan birinci oktavanin "lya"
sasina kimidir.

Qolga qopuz
M. Kerimovun isi. Baki. 1999.

Golcha qopuz
Maker - M.Kerimov. Baku. 1999.

lonua rony3
Pa6ota M. Kepumoga. Baky. 1999.
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COGUR

Tarixi gaynaglardan aydin olur ki, XII-XVI yuzilliklords, qopuzun
sazla avazlonmasi arasindaki dévrds, Qafqaz, Iran ve Anadoludaki
sufi marasimlarinds, darvis- asiq maclislerinds "cagir", "¢aqur", "cu-
qur”, "cogur" adl musiqi alstindsn istifads edilmisdir. Ehtimal Ki,
cogur "haqq, allahi cagirmaq Ugiln istifads edilon musiqgi alsti" mae-
nasini verir.*  Bu sbézin dilimizds islonan "cal-cagir" ifadssinden
téronmasini va sonralar "¢ogur" kimi formalasmasini de giiman et-
moak olar. Mixtslif tarixi manbalarden malumdur ki, Orta asrlords
Safovi dovlstinin ordusunda yiliksak doylus shval-ruhiyyssi yarat-
maq Ugun cogur musiqi alstinden istifads etmislar.

XVI yuzilliyin avvallerinden bahs edsn "Cahanarayi-Sah Ismayil
Safavi" salnamasinds bu barads deyilir: "...Qalib yurtsli ordunun
qarsisinda cukurlar calmagq, tiirki-varsagilar oxumagqla déyusculsrin
vurus ruhunu qaldirirdilar”.”

oli Rza Yal¢inin "Canubda tirkman ¢aglan" sssrinds ¢ogurun 9
teli 15 pordasi va gbzal ses tembri olmasindan séz acilir.® Tarixi
faktlardan bels genasts golmak olar ki, XII-XIII yuzilliklords ozan
gopuzunun codurla, XV-XVI yiuzilliklords iss ¢ogurun sazla svez-
lanmasi marhalalari olmusdur. Ancaq cogurun basqa névleri Qaf-
gazda, eloce da Iraq tiirkmanlan arasinda dévriimiiza qader gslib
catmusdir.

Azarbaycan Tarixi Muzeyinin fondunda saxlanilan XIX asra aid
cogur musiqi alati ¢ qosa simdsn va 22 pardadan ibarstdir.

Alstin ¢anagi tut agacindan yigma usulu ils hazrlanir. Canagin
Ust hissasi 4 mm qalinhiginda agac Gzltkls ortilar. Qol va kalls his-
sasi qoz, asiqlari iss armud agacindan hazirlanir. dmumi uzunlugu
880 mm, canaginin uzunlugu 400 mm, eni 225 mm, hindrliya
140 mm-dir. Qoluna 22 pards baglanir. Canagin yan taraflerinds 2,
Gst hissasinds isa sas rezonansi Ucln bir ne¢a oyuq acilir.

Sas diuzimu kigik oktavanin "do" sasinden ikinci oktavanin "sol"
sasina kimidir.

25

Cogur
M. Kerimovun igi. Baki. 1996.

Choghur
Maker — M.Kerimov. Baku. 1996.

Yoryp

Pa6ota M. Kepumosa. Baky. 1996.
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COQAND

Kamanla calinan dérdsimli calgi alstidir. XIX asrin sonla-
rina kimi Azerbaycan srazisinde mévcud olmusdur. XIX as-
rin birinci yarisinda Azsrbaycanda olmus rassam Q.Qaqarin
"Samax1 raqqgasaleri" tablosunda c¢agananin tasvirini vermis-
dir. Qatran Tabrizinin, Imadaddin Nesiminin, Seyid 9zim Sir-
vaninin va bir ¢ox klassiklerin asarlorinds ds bu alst haqqgin-
da malumat vardir.

Bu alst 2000-ci ilds Sotlandiyanin Edinburqg ssharinds ka-
manla ifa edilon simli musigi alstlerinin tarixina hasr olun-
mus simpoziumda istirakgilarin maragina ssbab olmusdur.
Alst armudsakilli canagqdan, qol va kalladsn ibarstdir. Caqga-
nanin uzunsov c¢anagl doqquz hissadan ibarst olub, yigma
Gsulu ilo qoz, sandal vo ya fistiq agacindan hazrlanir. Da-
yaq rolunu oynayan uzun dsmir sis ¢anagin alt hissssindan
kegarak qol ilo ¢anag@ birlesdirir. Canagin Gizi 5 mm qalin-
liginda sam agacindan hazirlanmis taxta Gzlikle ortalar ve
onun Uzesrinds sas rezonatorlan {ciin oyuglar acilir. Ifaci sisi
yera dayayaraq, alsti saquli vaziyystds saxlayir ve sag alin-
ds tutdugu kamanla saslondirir.

Alatin imumi uzunlugu 820 mm, ¢anaginin uzunlugu 420
mm, eni 220 mm, hindurlayt 140 mm-dir.

Diapazonu béylik oktavanin "fa #" sasindan ikinci okta-
vanin "fa #" sasina kimidir. Ansambl va orkestrls, elaca do
solo alsti kimi istifads edilo bilsr.

26

Cagana
M. Karimovun isi. Baki. 1982.

Chagana
Maker — M.Kerimov. Baku. 1982.

YaraHa

PabBota M. Kepumosa. baky. 1982.
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RUBAB

Mizrabla calinan simli-dartimli musiqi alstidir. Orta asrlards
Azarbaycanda genis istifads edilmisdir. Nizaminin, Nasiminin, Fa-
zulinin, S. 9. Sirvaninin va bir ¢ox klassiklerin yaradiciiginda ri-
babin tasviri verilmisdir. X asrde yasamis goérkemli alim 9l-Fara-
biya gérs, riibab qadim mansali Sarq musiqi alstidir”. Orta Asiya
xalglan arasinda miuxtolif névleri "kasqgar ribabi", "tacik ribabi"
adlan ils ¢ox mashurdur.

Nizami Gancavi ince va zorif ribabi nagmaskar quslarin csh-
cahi ilo mugqayise edir.

Sirvan musiqi maclislerinin bazayi olmus ribab Xagani Sirva-
ninin asarinds bels tersannim edilir:

Mey esqgina dismus ribab,
Qolunda ¢ox vardir tsnab.
Cokmis bu yolda cox azab
Quru gamis tsk c¢ox sanar.”®

XVII asrds ¢ang ilo ribabin birlikds saslandirilmasina isare
edan Qivami Mutarzim yazir:

Gozlerinds oynar goézal va sarab,
Qulaginda calir ¢ang ils rubab.”

XVIII asrdan baslayaraq ribab Azsrbaycanda tadrican unudul-
mus, dévrimizs gadar galib catmamisdir. Musigi madeniyyati ta-
rixinds shamiyyatli rol oynamus riibab yenidsn barpa edilorak sas-
landirilir.

Ribab 6ziine maxsus ¢anaq ve uzun qoldan ibaratdir. Canaq
tut, qoz va ya fistig, qol iss qoz agacindan hazrlanir. Canagin
Gztins baliq darisindan, yaxud 6klz Ursyinin pardssindon hazir-
lanmis Gzlik c¢oakilir vo ipakden, yaxud bagirsaqdan esilmis iki
qosa va bir tok sim baglanir. Qolunda 18 pardasi olur. Umumi
uzunlugu 910 mm, canaginin eni 210 mm, hindirliyd 80 mm-
dir.

Diapazonu béytik oktavanin "si" sasindon ikinci oktavanin "mi"
sosina kimidir.

27

Riibab
M. Kerimovun isi. Baki. 1984.

Rubab
Maker - M. Kerimov. Baku. 1984.

Py6a6

Pa6ota M. Kepumosa. Baky. 1984.
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BoRBoOT

XVI-XVII asrlora kimi Azarbaycanda istifads olunmus mizrabla ¢alinan simli mu-
sigi alstidir. Ud tipli alstler ailesine mansub olan barbatin gévdssi uda nisbaton bo-
yuk, qgolu iss xeyli uzundur.

Osasan, saray musiqi alati sayillan barbat haqqinda Azarbaycan klassiklasrinin, o
ctimladan Nizami Goancavinin yaradiciiginda strafli mslumat verilib. "Barbat" sézi-
nin bar - "sina", bat "6rdok" sozlerinin birlosmasinden yarandigini giiman etmak
olar. 20 Boazi manbalards isa onun arab sézl olub, "lspslanma”, "dalgalanma" ms-
nasini vermasi geyd olunur. Tarixi manbalardan, eloca do Nizami yaradicihgindan
malum olur ki, bu alstin yaradicisi 6z dévrinin mashur musiqigisi, mahir ifaci
Barbad olmusdur. Nizami Gancavi "Xosrov va Sirin" poemasinda saray musiqicisi
Barbadi bels torif edir:

Sarxos bulbul kimi gslands Barbad
Su kimi axirdi slinds barbat.
O cala bildiyi ytiz xos nagmadan
Secdi otuzunu 6zt bayanan.
Bu otuz nagms ki, Barbad calirdi,
Gah urak verirdi, gah can alrdi®

Sarq Olkalerinds barbastin muxtalif névleri olmusdur. Onun ilk vateni Ssudiyys
orabistani sayilir. Bir ¢cox manbalards barbstin 3, 8, 10 simli névlsri oldugu barads
dalillar vardir. Simler ipak ve bagirsagdan hazirlanir. Barbat, ssasen, 3 hissadan -
canaq, qol va kalladan ibaratdir. Canagi yigma uUsulu il qoz va ya qirmizi ginar,
qol, kalls va asiqlarn iss qoz agacindan hazirlanir. (zii 4 mm galinhginda sam agaci
ilo ortilerak Uzerinda bir neca yerdsan sas rezonatorlarn acilir. Qolunda 9-12 pards
olur.

Umumi uzunlugu 665 mm, eni 465 mm, hinddrliyt 250 mm, golunun uzun-
lugu 205 mm-dir. Barbat gadim ud kimi, yani xalis kvarta munasibstinds kéklenir.
Diapazonu bdylk oktavanin "mi" sasinden ikinci oktavanin "mi" sasina kimidir.

Xosrov Barbadin musigqisini
dinlayarkan. Nizami Gancavi.
Xemsa. 1539-1543-cl iller. Tabriz.
London, Britaniya muzeyi.

Sirinle ayriliga dézmayen Xosrov
debdabali ziyafetler, aylonceler
teskil edir. Lakin serabin kbmayi ile
dardine gare ede bilmir. Sah
meshur musiqigi ve migenni
Barbadi maclise davet etmayi emr
edir. ©fsanavi Barbadin oxudugu
mahnilardan ve onun sehrli
musigisinden Xosrov bir qedar
teselli tapir.

e

Khosrov is Listening to
Barbed’s Music. Nizami Ganjevi.
Khamsa. 1539-1543. Tabriz.
London, British Museum.

Grieved by Shirin’s departure
Khosrov arranges rich feasts and
entertainments. But wine does not
relieve him from grief. He invites
Barbed, a famous musician and
singer, to the feast. His legendary
and hearty songs, and marvellous
music cheers Khosrov a little.

XocpoB cnywaeTt My3bIKy
Bap6epa. Huzamu MaHmxKeBW.
Xamce. 1539-1543 rr. Te6pua.
JNoHpoH, BputaHckuii mysei.

Tockysi 8 paanyke ¢ LLUupuH,
Xocpoe ycmpaugaem poCKOWHbIE
nupbi, eeyepuHku. Ho nozabbime
ceoe 2ope, udneyums neyarb
guHom emy He ydaemcs. Lllax
rpukasbleaem npuseams Ha rnup
rpocrasrneHHo2o My3blikaHma u
nesua bapbeda. [TpOHUKHOBEHHOE
rneHue u Yapytou,as My3bika
bapbeda HeckonbKO ymeuwarom
Xocpoesa.
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Barbat
M. Karimovun igi. Baki. 1980.

Barbat
Maker - M.Kerimov. Baku. 1980

Bap6eTr
Pa6ota M. Kepumosa. baky. 1980




76

SIRVAN ToNBURU

Sirvan tenburu armudsakilli olub, saz tipli alstler ailssine mansubdur.
iki, bazan ti¢ simdan ibarat cox sads quruluslu bu musiqi alsti indi da
Yaxin Serq ve xususan Orta Asiya xalqglan arasinda genis yayilmisdir.
Tonburun ¢ox gadim tarixi vardir. 9l-Farabi onun islam dinindsn avval
yaranmasini geyd edir. Orta asrlords saray va folklor musigisinds genis
istifads olunan tonbur alsti hagqinda klassiklsrin yaradiciiginda ve elace
ds miniatlr ssnat asarlerinds kifayst goder mslumat verilmisdir.

Flzulinin "Yeddi cam" asarinds tonbur bels tasvir edilmisdir:

Ragbat els tenburs miiganni gal trakdan,
Ragbst acar ilo ona bir gapi1 a¢ son.

Accaq bir qgapi, zahir olub nassler ondan,
Qalbler gllerak daim olar gul kimi xsndan.”

O, orta asrlorde Azarbaycanda cox genis yayilmis va "Sirvan tanbu-
ru" adi ile meshur olmusdur. Tebrizlilor taraefinden cox sevildiyi tcln
sonralar "Sirvan-Tabriz tonburu" kimi do adlandirilmisdir.

Tonbur ifaciigi Azarbaycanda XIX asrin ikinci yarisindan etibaren tad-
ricon tenazzll etmisdir...

Coxnévli alst sayilir. Onun Bagdad, Xorasan, Hind, Sirvan ve ofqgan
ndvlari manbalards geyd edilir. Bazi névleri kamanla calinib va "ney tan-
bur"u adlanib.

Sirvan tenburu kicik canagdan ve uzun qoldan ibarstdir. Canagi tut,
armud, qolu va kallesi qoz, Gizli ise tut va yaxud sam agacindan hazir-
lanir. Qoluna 14-17 pards baglanir. Bundan slavs, bazan alstin Gz hisss-
sine 3-4 pards yapisdirilir ki, bunlara da "xas pardsler" deyilir. Sirvan
tonburu iki simdan ibaratdir. Alest barmagla calindigina géra simlar bir-
birindon 20 mm arah yerlasdirilir. Sirvan tenburunun koéklenma gaydasi
da saza banzayir. Birinci simds melodiya ifa olunur, ikinci sim isa, mu-
siginin xarakterindon asili olaraq, muxtslif ctr koklenir. Tonbur Azarbay-
can simli calgi alstlori arasinda yegana alstdir ki, sag alin bas vo orta
barmaglarn ils ifa olunur. Bazen sag slin sshadst barmagina geydirilon
tskiytn altina qoyulmus mizrab ils ds c¢alinir. Tenburun Umumi uzun-
lugu 940 mm, canaginin uzunlugu 385 mm, eni 200 mm, hundarltyt
135 mm, golunun uzunlugu 340 mm, kallesinin uzunlugu iss 120 mm-
dir. Sirvan tenburunun diapazonu birinci oktavanin "do" sasinden ikinci
oktavanin "mi" sasina qgadardir.

30

Tonburlar . _
Azarbaycan Musigi Medeniyyati Dovlet Muzeyi.

Tanburs J 3 !
The State Museum of Azerbaijani Musical Culture.

TaHOypbl d '
ocyAapCTBEeHHbI Mysei MysbikanbHoii KynbTypbi Asepbangxara.

T
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Sirvan tenburu
M.Karimovun igi. Baki.1982.

Shirvan tanbur
Maker - M.Kerimov. Baku. 1982.

LLinpBaHckuii TaHOYp
Pa6ota M.Kepumoga. Baky. 1982.

Bahram-Gur sari kiimbazda
Nizami Gancavi. Xemsa. 1648

Bahram Gur in yellow coloured room
Nizami Ganjavi. “Khamsa”. 1648

Baxpam Nyp B xentom naBunboHe
Husamu Mangkesun. “Xamce”. 1648
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CONG

Qurulusu etibar ils arfa tipli simli-yayli musiqgi alstidir. Ya-
ranma tarixi cox gadimlare gedib cixir. Ssasan, saray maclisle-
rinds istifade olunan zarif va ince sasli ¢ongin an erken noév-
lori Ikicayarasi ve Misir sivilizasiyalarina aid edilir.

Azarbaycanin gadim madsniyyat markazi olmus Bards sshari
yaxinhginda aparilan arxeoloji qazintilar zamani eramizdan av-
val IV-IIl ssrlers aid edilon, lzerinds ¢ang calan gadin tasvir
edilmis saxsi gab parcasi tapilmisdir.”? Tarixi manbalardsan bels
malum olur ki, orta asrlords Azsrbaycanda istifads olunmus
¢ongin, toxminan, 18-24 simi olmusdur. Yazii manbslards veo
miniatir ssnat asarlerinds ¢ang haqqinda mslumat olduqgca
coxdur. 9sasan, qadinlarin ifa etdiyi bu alsti Nizami "Yeddi go-
zal" poemasinda bels tosvir etmisdir:

Cang alib slina o dilbar pari,
Soyladi ¢akdiyi aziyyastlari.

Yayildi ¢eng sesi, disdi her yans,
Nals asigleri etdi divans.*

Cang sézinin "tutmaq", "yapismaq"' monasini verdiyini gi-
man etmoak olar. Onun uzunsov ve qovssakilli hissasi canagi
togkil edir. Canagin aciq Uziina baliq darisi ¢akilir, asagi ters-
fina barkidilmis uzunsov hisss iss qol rolunu oynayir. Bu his-
sads asiglar yerlasdirilir. Simlsrin bir ucu c¢anaq hissads dori
Uzarinds yerlasdirilmis metal ilgeklera, o biri uclar iss taxta
asiglara baglanir.

Barpa olunmus ¢angin bagirsagdan vs ipsk sapdan hazrlan-
mig 30 simi vardir. Alstin Umumi htndurliya 930 mm, cana-
ginin htndarliytt 850 mm, golunun uzunlugu 665 mm-dir.

Xromatik siraya malik 30 sasden ibaratdir. Diapazonu Kkicik
oktavanin "sol" sasinden ikinci oktavanin "si" sasina kimidir.
Cong solo va ansambl alsti sayilir.

Leyli va Macnun
Nizami Gencavi. “Xemsa”. 1491.

Leili and Majnun
Nizami Ganjavi. “Khamsa”. 1491.

Neiinu n MepXHYH
Husamu FaHmpkesn. “Xamce”. 1491.
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32 | Geng
Musiqi Madaniyyeti Déviet Muzeyi. 1976. 33 | Gang
Chang M. Karimovun isi. Baki. 1977.
The State Museum of Azerbaijani Musical Culture. 1976. Chang
Yaur Maker - M.Kerimov. Baku. 1977.
l'ocynapcteeHHbiii Myaein MysbikanbHoi KynbTypbl Asepbaiigxara. 1976. Tt
Pa6ota M.Kepumosa. Baky. 1977.
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RUD

Qadim simli calgi alstidir. Orta asr Azarbaycan
klassiklorinin osarlorinds tosvir edilmisdir. Rud Ni-
zami Gancavinin "lsgondsrnams" assarinds belo vasf
olunmusdur:

Muagenni, ¢al rudu, gsl dadima cat,
Mani bu amansiz yuxudan oyat.
Balks, rudun sasi axar cay kimi
Dincaltsin susamis yanar galbimi.”

obdulqgadir Maragi risalssinde rud barads yazir:
"Rud xani: onun sathinin yarisina kimi deri c¢aKkilir,
goluna pardsler baglanilir. 4 simli olur. Istifade qay-
dasi gadim uddaki kimidir"* OSsassn, saray calgi
alati sayillan rud XVI-XVII asrlers kimi Azsrbaycan
orazisinds istifade olunub. Arasdirmalardan mslum
olur ki, rudun ilk nimunalerinin canag: balgabag-
dan, simlari iss ipak sapdan va yaxud bagirsaqgdan
hazirlanib. Onun xarici goérintst ds balgabag: xatir-
ladir. Qurulusu etibar ile basqga simli calg alstlsrin-
dan farglenan rudun GzinlGn yansi bahq dorisi ils,
galan hissasi iss sam agacindan hazirlanmis Gzlakls
ortultr. Ik zamanlar barmagla, sonralar iss yumsagq
materialdan hazirlanmis mizrabla calinib.

Canag: tut, arik, qolu va kallasi qoz, asiglarn ar-
mud agacindan hazirlanir. Rudun qoluna 12 pards
baglanilir. Bom sase malikdir. Alstin Umumi uzun-
lugu 860 mm, canaginin uzunlugu 495 mm, eni 335
mm, hindurliyd 170 mm, golunun uzunlugu 285
mme-dir.

Ses diuzimu boyuk oktavanin "mi" sssindsn ikin-

ci oktavanin "si" sasina kimidir.

“Bustan”. Sadi Sirazi. 1257.
“Bustan”. Sadi Shirazi. 1257.
“BycTtan”. Caaan LWvpa3an. 1257. §
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Rud
M. Karimovun igi. 1975. Baki.
Rud
Maker - M.Kerimov. 1975. Baku.
Pya
Pa6ota M.Kepumosa. 1975. Baky.
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Rud
Musiqi Madaniyyati Dovlet Muzeyi. 1980

Rud
The State Museum of Azerbaijani Musical

Culture. 1980

Pyn

locynapcTBeHHbIn My3seit MyabikansHon
KynbTtypbl Asepbanmpkara. 1980
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SoNTUR

Yatiqg sazlar ailssine meansubdur. Qanun, niizhs ve bu nov alstlorden hesab
edilir. Senturun bu alstlardsn baslica fargi onun iki ylingul agac toxmagla (miz-
rabla) calinmasidir. Ona goére ds sentur ham ds zarb musiqi alsti sayilir. Sfsa-
nays gors, Davud peygsmbar bir sira musiqi alstlerinin, o cimladsn santurun
yaradicisi olmusdur. Santur haqqinda R.Yektabay yazir: "Bu calgi alsti cox ge-
dim olub, "Tévrat"da "psanterin" adlandirilir. Ssntur kslmssi bunun basqa bir
soklidir".*’

Yatiq sazlarin muxtslif névleri, asasan, Serq ve Qarb &lkalsrinds genis ya-
yilmisdir. ©n gadim va sads nimunalerine Tuva ve Xakas xalglar1 arasinda rast
galmak olar. Bu ndv alstlor ruslarda "qusli", belarus vo moldovalilarda "simbal",
cuvasglarda "kyesli", tatarlarda "quslya", estonlarda "kannel", glrctlards "santuri",
Ozbaklards "¢cang" ve s. adlar dasiyir. Osmanl tiurklerinds 2 név ssntur mov-
cuddur alafranga ve tiirk sonturlari. Qurulusuna, calgi terzins, sas duziimiina
vo basga cahatlerine gére senturun bu névleri bir-birina ¢ox yaxindir.

9 xarakli diatonik sentur hazirda Iranda - Conubi Azasrbaycan srazisinds ge-
nis yayllmisdir. 9 xarakli dedikds, alstin bir terafinin xaraklari nazards tutulur.
oslinds, alstin 18 xarayi (9-9) vardir. Diger névi 24 xarakli santurdur (12-12).
Bu sontur iss sorti olaraq xromatik alst ndviine aid edilir. [randa bu alatin iri-
hacmli hamnévlerine bam santurlarina rast gslinir.

Santur xarici gériinisiine goérs trapesiyasakilli taxta qutuya oxsayir. Alst car-
givadan, Ust vo alt taxta qapaqglardan ibaratdir. Bitln hissaleri secma név qoz
agacindan hazirlanir. Asiq ve simgirler metaldan olur. Alt taxtast 7 mm, Ust his-
sosi iss 5 mm qalinhginda bitév bir l6vhaden ibarstdir. 12 xarakli santurun
Gmumi uzunlugu 892 mm, eni 315 mm, hindurliyti 69 mm-dir. Simlar metal-
dan olur. Har bir xarakdan 4 eyni kékds sim kegir. Simlorin Gmumi say1 96-
dir.

Sentur transpozisiya olunmayan alat sayilir. Ifacilar arasinda, ssasan, ¢ ad-
da alat isladilir: sol, lya vo si kokli santurlar.

12 xorakli santurun diapazonu béytik oktavanin "mi" sasindan ikinci oktava-
nin "lya #" sasina kimidir. 9 xarakli santurun diapazonu kicik oktavanin "mi" seo-
sindan birinci oktavanin "re" sasina  kimidir.

P S S N
Sl
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Santurlar

M. Karimovun isi. Baki.1978, 1979.
Santurs
Maker - M.Kerimov. Baku. 1978, 1979.
CaHTypbl

Pa6ota M.Kepumosa. Baky. 1978, 1979.
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SAZ

Saz tozena (mizrab) ilo calinan simli calg: alstidir. O, ulu ozan senatinin
davamcisi olan asiq ve saz-séz sanatinin ayrilmaz tarkib hissssidir. Saz eyni
zamanda tirk danyasinin, tirk menaviyyatinin romzlerindan biridir.

Sinkretik, yani éziinds ¢aldi, oxuma, ser dems, s6z va dastan ifacihgi, akt-
yorlug va rags (plastika) senatlerini birlogdiron saz-séz sensti, mugam sonati
ilo yanasi, Azarbaycan milli madeniyystinin an aski qatlan ilo baghdir. Qas-
dim tirkdilli xalglarda saman, gam, oyun, baxsi, yansaq, varsaq ve nahaysat,
ozan kimi taninan sanatkarlar buginki asigin acdadlar sayilirlar.

Ozan sonati yuzilliklor ve minilliklor boyu boytk tskamil yolu kecarak
asiq senatina cevrildiyi kimi, qopuz da ona oxsar tokamil yolu kecarsk saz
alati soklini almisdir.

Saz artiq Sah Ismayil Xstainin dévrinds (XVI asr) indiki soklini almisdi.
Sah Ismayil Xstainin kéniil oxsayan qosmalarinin birinds saz bels tsrannim
edilir:

Bu gin sle almaz oldum man sazim

orsa dirak-dirak ¢ixar meanim avazim.

Dérd is vardir har garindasa lazim:

Bir elm, bir kalam, bir nafss, bir saz.®

Azarbaycan sazi turkdilli xalglar arasinda yayilmis saz vo ona oxsar alat-
lardan calg1 texnikasi, sesyayim (akustikasi) baximindan danilmaz Ustiinlik-
lori il secilir.

Sazin canag: tut agacinin secma noévlerindsn, qolu iss goz agacindan ha-
zirlanir. Canagin goévdasi bir-birina barkidilmis tek sayda (adstsn 9) taxta "qa-
birga"lardan yigilir. Bu "qabirga'lar qol ilo ¢anag birlesdirsan "kap" adh ki-
cik hissanin Uzarinds yigilir v sonra qol slavs edilir. Canagin Gstl nazik tax-
ta Gzlikls ortalir ve qoluna 16-17 pards baglanilir. Azerbaycanda olctleri ils
forglonan tavar sazin, yaxud ana sazin 9, bazon 8 simi, ondan bir gadar
yigcam orta, yaxud qoltuq sazin 6, bazon 7 simi, kicik clrs sazin iss 4-6
simi vardir.

Bir vaxtlar simlor ylksak keyfiyystli poladdan hazirlanib, giimis suyuna
salinarmis. Onlar he¢ zaman paslanmaz ve ¢ox az halda qirilarmis.

Xalg calg alstlori orkestrinde sazdan, adsten, qoltuq ve ya clire sazdan
solo alat kimi istifads olunur. Saz, ssasen, gilas agacinin gabigindan hazir-
lanmis tozanas ilo saslondirilir. Cox hallarda alstin qolu ve canagin yan toraf-
lori tabii sadafle  bazadilir.

Osas saz hesab edilon tavar sazin tmumi uzunlugu 1,200 mm, ¢anaginin
darinliyi 200 mm olur. Onun diapazonu birinci oktavanin "do" sssindsn
ikinci oktavanin "sol" sesine godardir.

3¢

Cure saz 1 ;
Azarbaycan Musigi Madaniyyati Dovlet Muzeyi.

K. ®hmedovun isi. Baki. 1994.

Jura-saz o )
The State Museum of Azerbaijani Musical Culture.
Maker - K.Akhmedov. Baku. 1994.

Dxypa ca3 . _
ocyaapCTBeHHbI Myseti MyabikanbHou KynbTypbl
Asepbaiipkaqa. Pabora K. AxmepnoBa. Baky. 1994.
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Ana saz

Azarbaycan Musiqi Madaeniyyati Dovlet Muzeyi.
Ana saz

The State Museum of Azerbaijani Musical Culture.
AHa ca3

locyaapCTBeHHbIN Myaen My3blkanbHOM
KynbTypbl Asepbaiimxana.
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Sadafls islanmis saz
B. Balabayovun isi. Baki. 1999.

Saz, decorated with mother-of-pearl
Maker - B.Balabeyov. Baku.1999.

Cas, uHKpycTUpoBaHHbIi neprnamytpom
Pabota b.5ana6ekosa. Baky. 1999.

Bayburanin oglu Bamsi Beyrak boyunu bayan edar.
Kitabi Dada Qorqud. Ressam M.Abdullayev. Baki. 1956

Song about Bamsi-Bayrak, the son of Bay-Bura.
Kitabi Dede Gorgud. Painter M.Abdullayev. Baku. 1956

MecHb o Bamcbi-Beiipeke, cbiHe Bain-Bypbl.
Kutabu Oene MNoprya. XyooxHuk M.A6aynnaes. baky. 1956
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TAR

Azarbaycan simli musiqi alstlori arasinda
texniki vo dinamik imkanlarina gére miiasir
tar sn mikammal ve tokmil calgi alatidir.

Dahi bastekar Uzeyir Hacibayov tarin tex-
niki ifacihq imkanlarina, akustik seslonma xii-
susiyyatlerine istinad edarak yazir: "Tar Serq
musiqi tshsilini artira bilon alstlerdsn an giy-
matlisi vo an muhimadar".>®

"Tar" s6ziinin farsca liigati manasi tel, sap
demoakdir. Basqa musiqi alstlari kimi, tabiidir
ki, muasir tar da &ztindan avvalki gadim sim-
li musigi alstlorinin asasinda yaranmis va asr-
lor boyu formalasmisdir.

Tarin adina Orta osr klassiklerimizdan
Qotran Tabrizinin, Nizami Gancavinin, Ma-
hsmmad Fizulinin ve basqalarinin ssarlarin-
da rast galmak olur. N.Gancavinin "lsgandar-
nama" asarinds sair tar bels tosvir edir:

Mugenni, tok bircs geca ds cal tar,

Mani bu dar yolda szabdan qurtar!

Balks, genislonsin, acilsin yolum,

K6clim, bu dasliqdan asuds olum..*

Du tar, se tar, cahar tar, panc tar vo ses
tar kimi simli musiqgi alstlori tarin miixtalif
névleri hesab edilir. Sbdiilqadir Maragi "Mas-
qasid al-slhan" ssarinds ses tar (6 simli) ba-
rode molumat verarak, onu genis tasvir et-
misdir.

Orta osr rosm asorlorinds da tarin tosvi-
rine rast gelmoak olur. 1816-c1 ilde Sbu Qa-
sim Tabrizinin yagh boya ilo ¢okdiyi "Tarca-
lan qiz" ssari bu baximdan maraqhdir. XIX
asrin Il yarnisinda Mirze Sadiq ©sad oglu (Sa-
diqcan; 1846-1902) torofinden tarin qurulus

va formasinda dayisiklikler edilmis, simlarinin
say1 artinilaraq 5-danll-s catdinlmisdir. O, ta-
rn tutma qaydasinda da doyisikliklor edarak
tari diz Gstlinden sinays qaldirmisdir.”

Mduasir tar ifagiigi XX ssrde daha giclii
inkisaf morhslasine baslamisdir.  Bels ki,
1931-ci ilde (.Hacibayov va M.Magomayevin
tosabbusi ils yaradilmis ilk notlu xalq calg
alstleri orkestrinds tar aparici alat kimi asas
yeri tutmusdur. Ssasi (.Hacibayov tarafindan
qoyulmus notlu ifaciig maktabi tarin texniki
va badii imkanlarini daha da artirmisdir.

Tar, asasan, mugam Ucliytiniin tarkibinda
(tar, kamanca, qaval) aparici alet kimi isti-
fads edilib vo bu giin do mugam sanatinin
inkisafinda mistesna rol oynayrr. Mugam
operalarinda solo oxumalari tarin miisayisti
ilo aparilir. Azarbaycan bastokarlarn tar ils or-
kestr Gclin bir cox irihacmli konsertlar yaz-
mislar.

Qurulus va forma etiban ilo basqa simli
musiqi alstlerindan farqli olan tar, sasasan, lic
hissadan - canaq, qol ve kalladen ibaratdir.
Tann canaq hissssi tutdan, qol va kalle his-
ssleri iss qoz agacindan hazrlanir. (mumi
uzunlugu 850 mm, canaginin hindirlaya 165
mm, eni 185 mm-dir.

Qoluna 22 pards baglanir. Canaginin tiza-
rine mal Urayinin pardesi cokilir.  Muxtalif
diametrli 11 metal simlori vardir. Stimuik ve
ya ebonitdsn hazirlanmis kicik mizrabla sas-
londirilir. Simlsr (i¢ grupa bélinur:

1. Ag, san ve kok simlar (har biri bir ciit
olur).

2. Kok sim (tok galin sim yalniz
mugamla ifa olunur).

3. Zong simler (cingesns; iki clt
olur).

Tar sinada Ufqi tutulur, sag slin bi-
loyi ilo ganaq hissasi ddss sixilir, sim-
lor bas vo sohadat barmaglarinin ara-
sinda tutulmus mizrab vasitasi ilo eh-
tizaza gotirilir. Tarin qolu sol slin bas
va sohadst barmaglarn arasinda sixilr,
sag olin ehtizaza gatirdiyi simlar sol
alin seshadst, orta vo adsiz barmaqlan
ilo muxtalif pasrdsleri sixmagla cahnir.

ifa zamani texniki vo badii imkan-
lar1 tomin etmak Ucln trel vo muxte-
lif mizrabvurma usullarindan, strixlar-
don istifade edilir. Ust-mizrab, alt-miz-
rab, Ust-alt- mizrab, alt-Ust-mizrab, rux
(sag-sol) mizrab, santur-mizrab (Ust-alt-
st) va diger strixlorden slave, lal bar-
maq dartma sim (vibrasiya), strisdur-
moa barmaq (glissando) kimi strix vo
Gsullardan da istifade olunur.

ifagi mizrabi sime vuraraq tar do-
stina sixmagla sasi uzun middst dal-
galandirr. Ahnmis bu fasils zamani ya-
ranan effekt "xum" adlanir.

Tar Gcin notlar "do" sistemli met-
so-soprano acarinda yazilir. Tarin sas
diziima xromatik olub, 2,5 oktavani
ohato edir. Diapazonu kicik oktavanin
"do" sasindan ikinci oktavanin "sol" so-
sina kimidir.

Tar galan qiz.
Abu Qasim Tabrizi. 1816.

Tar player women.
Abu Qasim Tabrizi. 1816.

[Oesyuwka urparoLas Ha Tape.
A6y Kacbim Tabpuan. 1816.
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Sadafle islonmis tar
Azarbaycan Musiqi Madsniyyeti Doviet Muzeyi.
XX asrin avvalleri.

Tar, decorated with mother-of-pearl
The State Museum of Azerbaijani Musical
Culture. The 20th s.

Tap, MHKpyCTUPOBaHHbI neprnamMmyTpom
locynapcTeeHHblit Myaeit MyabikarnbHoii KynbTypbl
Asepbaiimpkarda. Havano XX seka.

41

Oyma usulu ile hazirlanmis tar
M. Kerimovun isi. Baki. 1987.

Tar decorated with carving
Maker - M.Kerimov. Baku. 1987.

Tap, ykpaLieHHbI# pe3b6oin

Pa6ota M.KepumoBa. Baky. 1987.
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42

Sadofle iglanmis tar S
Azarbaycan Musiqgi Madaniyyati Déviet
Muzeyi. XX asr.

Tar, decorated with mother—of—pearl.
The State Museum of Azerbaijani Musical
Culture. Baku. The 20th s.

Bam tar :
Azarbaycan Musiqi Medeniyyati Dévlet
Muzeyi. V.Farzaliyevin isi. 1961

Bam tar
The State Museum of Azerbaijani Musical
Culture. Marker V.Farzaliyva. 1961.

Tap, nHKpycTMpOBaHHbLIN nepnamyTpom
locynapcTeeHHbii My3sein MyabikarnbHow
Kynbtypbl AsepbaiimxaHa. XX Bex.

Bem Tap

FocynapcTeeHHblit Myseii MyabikanbHoi KynbTypbl
AsepbaiinxaHa. Pa6orta B.®azanvepa. 1961,
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Siraz tan
R. Memmadovun isi. Baki. 1994. 45 | Colik tar va saz
Shiraz tar Azerbaycn Musigi Madaniyyati Dovlet Muzeyi. V.Zimovun isi. 1930.
Maker - R.Mammadov. Baku. 1994. Cane-tar and cane saz
Lunpasckuin Tap The State Museum of Azerbaijani Musical Culture. Maker — V.Zimov. 1930.
Pabota P.Mamepgosa. Baky. 1994. Tap-TPoCTb U Ca3-TPOCTh
FocynapcTeeHHbIi Myaeii MysbikanbHoi KynbTypbl Asepbaiifpkara. PaboTta B.3umosa. 1930.
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KAMANCA

Kamanla calinan simli musiqi alstidir. Muxtslif névleri basqa adlarla $arq
va Orta Asiya xalglar1 arasinda yayilmisdir. Kamanca ifaciliginin Azarbaycanda
yuksak inkisafi XIX asrin ikinci yarisindan baslayaraq xanandslik senstinin in-
kisaf etmasi ilo baghdir.

ilk nimunsleri balgabaqdan, hind qozundan hazrlanar, fil simiy ils bazs-
dilormis.” Bir ve ikisimli kamanganin ns vaxtsa yayh qopuzdan formalasmasi
giman edilir. Kamanca Orta asr klassiklerinin ssarlsrinds genis tesvir olunmus-
dur. XVI asr Tabriz rassamliq maktabinin nimaysndssi Mir Seyid Slinin "Mu-
sigi maclisi" rosm asarinde barbat, dof ve kamanca alstleri tosvir edilmisdir.

obdiilgadir Maragi ssarlerinds basqa musiqgi alstleri ils yanasi, kamancanin
da adini ¢cokmis ve onun hagqinda malumat vermisdir. XVII asrds Azarbaycana
sayahat etmis alman soyyahi E.Kempfer kamancanin Ugsimli ve baszan ds
dérdsimli alst oldugunu, ¢ox goézal sas tembiri ilo saslondiyini qeyd edir. Nizami
Gancavinin "Xosrov va $irin" poemasinda kamanca bels tasvir edilir:

Kaman Musa kimi yanur, inlayir,
Calan xanandani durub dinlayir.
Oxuyan bir gozal goazal basladi
Bu keyfi-israti cox alqisladi.”

Kecan asrds Ugsimli, dérdsimli vo hatta bessimli kamanganin mévcudlugu
moalumdur. Azerbaycan Tarixi Muzeyinin etnografiya fondunda saxlanilan XIX
asra aid bessimli kamanga bu baximdan maraghdir. Homin muzeyds goérkemli
bastokar Zulftigar Hacibayova maxsus olan bir kamanga da nimayis etdirilir.
(¢ simden ibarst olan bu kamancanin canaq va qol hissaleri yiiksek zévqle
tobii sadaflo bazadilmisdir. XIX asro aid edilon bu alstin maragh cshati ondan
ibaratdir ki, onun canagi yar hissadan saquli sokilde kasilmis ve tizsrina dari
¢okilmisdir*.

Kamanca canaq, qol ve canagin icerisindan kecorak, onun har iki hissasini
birlasdiran sisdan ibaratdir. Canaq, qol ve asiglar qoz agacindan xUsusi dsz-
gahda yonulma Usulu ilo hazirlanir. Canagin Uziine nare baliginin dsrisindsn
hazirlanmis Gzlik cakilir. Alstin saslonmasinin yaxsi temin edilmasinds qol ils
simlor arasindaki masafonin dagiq toyin edilmasi vacib sartdir. (dmumi uzun-
lugu 700 mm, canagmnin hindurliyt 175 mm, eni 195 mm-dir.

Diapazonu kicik oktavanin "lya" sasinden Ugctincti oktavanin "lya" sssina ki-
midir. Kamanca Ucln notlar "sol" acarinda yazilir va yazilisindan bir ton yuxari
saslonir. Xalis kvarta, kvinta intervallari ilo koklanir.
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Myaseir Uctopuu Asepbaiimkaxa.

46

Ug simli kamanga. XIX asr.
Azarbaycan Tarix Muzeyi.

Three-stringed kamancha.
Azerbaijan History Museum.
The 19th c.

TpéxcTpyHHas kamaH4a.
Myaeii Victopum AsepbaiimxaHa.
XIX Bek.

47

Bes simli kamancga. XIX asr.
Azerbaycan Tarix Muzeyi.

Five-stringed kamancha.
Azerbaijan History Museum.
The 15th c.

nﬂTMCTPYHHaH KamMmaH4va.

XIX Bek.

48

Sadafls isloanmis kamanga. XIX osr. .
Azerbaycan Musigi Madeniyyasti Dévist Muzeyi .

Kamancha, decorated with mother-of-pearl.
The State Museum of Azerbaijani Musical Culture. The 19th s.

KeMaHu4a, MHKpyCTMPOBaHHA nepnamyTpom. XIX Bek. .
FocynapcTBeHHbI Myaeii MyabikanbHoi KynbTypbl AsepbaiimkaHa.




49

Gumisgle isloanmis kamanga
K.Sultanovun saxsi kolleksiyasi.
Naxgivan. Xl| asr.

Kamancha, covered with silver
K.Sultanov’s private collection.
Nakhchivan. 12th c.

KemaHua B cepeGpsiHoM oknage
INuunas konnekuwmsi K.CynraHosa.
HaxuymBaHb. Xl Bek
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Oyma usulla islenmis kamancga

M. Kerimovun isi. 1998. Baki.
Kamancha, decorated with carvings
Maker - M.Kerimov. 1998. Baku.
KemaHua, ykpalueHHasn pe3bbo
Pa6ota M.KepumoBsa. 1998. Baky.




QANUN

Yatiq sazlar ailesine mansub olub, dartimli-simli musiqi alstidir. Yaxin va Orta
Serqds, elocs do Azerbaycan arazisinds tarixan genis yayilmusdir.

Azorbaycan klassiklerinden Nizami Gancavinin, Meshammad Fuzulinin vs basqala-
rnin asarlerinds ganun haqqinda moalumat verilmisdir. XII asrds yasayib-yaratmis,
Serq musiqgi elmini dsrindan bilon saira Mshsati Gancavi ganun va ¢ang alstlsrinin
maharatli ifacisi olmusdur.

osasan, qadinlar tsrafindsn ifa edilsn bu alsti Flzuli "Yeddi cam" assrinds bela
tosvir etmisdir:

Bir giin gece maclisimiz vardi ki, ondan
Cox-cox uzaga qalmis idi dard, gem, hicran.
Xam nagmeolarle edsrak alomi mamnun,

Bir huri-malak calirdi iri bir ganun.”

Qanun miniatiir sanat asarlerinds do 6z oksini tapmisdir. Uzun tarixi inkisaf yolu
kecen bu alst zaman-zaman formalasaraq dévriimiize kimi gslib catmisdir. Uzeyir Ha-
cbayov qanunun kecmisds dos tokmil alet kimi istifade edildiyini qeyd edsrak yazr:
"Bu giin har bir musiqar Ucln piano cala bilmak vacib olan kimi, Sarq musigicilori
ds 6z calglarindan slava, ganun calmagi daxi borc bilirmislar".

Qanunun tarafleri mixtslif bucaqh taxta qutudan ibaratdir. Alt vo yan hisssler ag-
caqayin, qoz va diger bark agac materiallarindan hazirlanir.

Alstin Ust hissasinin 3/4-0 4 mm qalinhginda sam agacindan olan taxta tizlikls,
qalan hissssi isa baliq derisi ilo ortulur. Agacla 6rtiilan hissada (ic rezonator oyugu
olur. Dari ils 6rtilmus hissads ise alstin eni boyu biitév bir taxta xarok yerlssir. Sim-
lor alstin gbvdasindaki xiisusi oyuglara barkidilsrak bu xsrayin tizerindon kecib asig-
lara baglanir. Asiglar olan hissads simlsrin altinda demir lingler yerlasir. Bu linglarla
simlor galdirilib-endirilorkan ton va yarimtonlar alds edilir. Qanuna ticlosdirilmis 24
sira (Gmumi say1 72) sim baglanilir. llk dévrlards simlar bagirsagdan va ya ipak sap-
dan xususi Gsulla hazirlanirmis. Hazirda kapron simlardan istifads edilir. Diz Gstiina
qgoyulan ganun har iki alin adsiz barmaglarina taxilmis demir Uskiiklerin arasinda
yerlasdirilon ebonit mizrablarla saslondirilir. Alst icorisi dérdkiinc demir acar vasitasi
ilo kéklonir. Qanunun Gmumi uzunlugu 800-900 mm, eni 380-400 mm, qalinhg: 40-
50 mm-dir. Diapazonu b&yik oktavanin "sol" sasindon ikinci oktavanin "si bemol" sa-
sino kimi G¢ oktava yanmdir. Diatonik ses diizimiine malikdir. Qanundan xalq cal-
g1 alstlori orkestrinin vo ansambllarinin tasrkibinde misayistci ve solo alot kimi isti-
fads olunur.

Ay
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Sadafle iglenmig ganun
XVII asrin sonu. M.Kearimovun $

Ganun, decorated with me
The 18th c. M.Kerimov's pri

KaHOH, MHKpPYCTUPOBaH
XVIII Bek. NinyHasi Konnekuns

axsi kolleksiyasi.

other-of-pearl
vate collection.

HbIi NnepnamMmyTpom

M.KepnmoBa.
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Osasan, Orabistan, Tirkiys, Iran ve bir cox Serq xalqglan arasinda genis yayilmis
mizrabla calinan simli-dartimh musiqi alstidir. Ud sreb s6zl olub, "agac" msnasini da-
siyir. Ud haqqinda ilk dafe Mosullu ishaq Ibn-ibrahimin (767-849), daha sonralar isa
obu Nasr Farabinin (870-950) asarlerinds malumat verilir.

Orta asrlords Yaxin Sarq madaniyyatinin inkisafinda udun c¢ox boylk tarixi shes-
miyyati olmusdur. Bir cox gadim musiqi risalslerinds udun gadim tarixa malik olmasi
bildirilir vo yaranmasi barads ravaystler s6ylanilir. Sefiaddin ©bdilmémin Urmavinin
"Kitab sl-advar" ("Musiqi dévrleri haqqinda kitab", 1252) asarini sarh edsn Sbdiilgadir
Maragi ud musiqi alstinin peygombarin navalsrindsn biri tersfinden icad edildiyini bil-
dirir.”

Yazili manbalards udun icadini gadim yunan filosofu Platonun ad ils baglayirlar.
Udun tekmillasdirilmasinds, onun yeni sss duziiminin yaradilmasinda Safiaddin Ur-
moavinin ¢ox bdyilik xidmati olmus ve ham do udda maharatle calmisdir.

Udun 6ziine maxsus qudratli sasini dahi Flzuli "Yeddi cam" assrinds bels tasvir
etmisdir:

Bir giin yena man nasali bir bazm duzsltdim,
Man bu isi bir hikmat Gglin bargerar etdim.
Bir ud sadasi bu zaman qalxdi havays,
Yandim, titinim cixdi menim Ovci-ssmays.*

Miniatir sanat asarlerinds udun tasvirine ds rast galmsk olar. Qadim udun dérd
simini od, su, torpaq va hava ilo mugqayiss etmislor. Birinci sim "zir", ikinci "masna",
Gclnel "mislas", dérdinct "bam" vo sonralar slave edilmis besinci sim "had" adlan-
dirllmisdir.

Qoadim ud asrler boyu qurulus ve forma etibar ilo islah edilmis, dévriimiizs go-
dar tokmil bir alet kimi gslib catmisdir. Srabler tersfindsn Ispaniyaya gatirilmis ud,
sonralar Qarb &lkalarinds litnya adi ils genis yayilmisdir.

Muasir udun bes qosa, bir tok (cemi on bir) simi olur. Ud, canag sag dizin (za-
rine qoyularaq ifa edilir. Ipok sap, bagirsaq ve xiisusi kaprondan hazirlanmis simlor
bir-birina kvarta miuinasibatinds koklanir.

Ud armudvari canaqdan, qol va asiglar yerlogson kollodan ibaratdir. Alstin canagi
yigma usulu ils bir nec¢s hissaden, ssasen, sendsl, qoz ve armud agaclarindan hazir-
lanir. 5 mm qalinhginda olan bu taxta hissaler (qabirgalar) xtsusi gsliblords istiys ve-
rilorak lazimi élctids ayilir va hissa-hissa yigilir. Canagin Gizii 5 mm galinhginda sam
agacindan hazirlanmus taxta tzlikle 6rtilir. dmumi uzunlugu 850 mm olan udun ca-
naginin eni 350 mm, uzunlugu 480 mm, handurliyd 200 mm olur.

Udun diapazonu boyiik oktavanin "mi" sasindsn ikinci oktavanin "fa" sesina kimi-
dir. Solo va musayiatci alot kimi orkestr vo ansambllarin tarkibina daxil edilmisdir.

“Xosrov va Sirin”.
Nizami Gencevi. “Xamsa”. 1482

Khosrov and Shirin.
Nizami Ganjavi. “Khamse”. 1482

“Xocpos u LLUnpuH”.
Husamu Manmpkesn. “Xamce”. 1482
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Ud
S.Zlilfligarovun isi. Saki. 2000 Ud
Ud Azarbaycan Musigi Medeniyyati Dovlet Muzeyi
Maker - S.Zulfugarov. Shaki. 2000 Ud
Yn The State Museum of Azerbaijani
Musical Culture

ya
FocynapcTeeHHblii My3seii MyabikaribHoi
KynbTypbl A3epbaiigkaHa

Pa6ora C.3yndyraposa. LLlekn. 2000
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SIMLI MUSIQl ALSTLORININ
HAZIRLANMA TEXNOLOGIYASI

Simli calgi alstleri, asasan, ti¢ hissadan ibaratdir:

1. Canaq (g6vds). Burada sas rezonansi yaranir, formalasir va giicle-
nir.

2. Qol. Canaga rezonans veran simlsr qolun Ustiindon kecarak sol
alin barmaglan ils hissalers boluntr ki, bu da muxtslif saslorin alinma-
sina imkan verir.

3. Bas (kalls). Burada simlsrin baglandigi asiqlar vasitasi ilo miixtalif
kék qaydalari alinir (sakil 55-56).

Simli alstlorin ¢anaglarinin hazirlanma texnologiyasi iki cirdir: 1) Yig-
ma Usulu ils, yoni bir necs hissa ayriligda hazirlanib sonra qurasdirilir.
dd, saz, barbast, cogur, ¢agans, santur, qanun bu qayda ils hazrlanir. 2)
Bitévyonma Gsulu ils, yani misyyan 6lciids kasilmis agac kétiyinin
icorisi oyularaq, xarici terafdsn lazimi qalinigadok hamarlanir. Tar, ka-
manca, rud, ribab, tenbur, qopuz, ¢ong ikinci tsulla hazirlanir.

Birinci Usulla yigilan calg! alstlerinin hazirlanmasi (iciin avvalcadan
xtsusi golib hazirlanir. Qalibin bas hissasinds "kiip", asag hissada isa
"dabanciq" adlanan hissaler yerlosdirilir. Lazimi agac néviindan secilib
qurudulmus taxta material 5 mm qalinhginda kasilarsk muvafiq élctilar-
ds hazrrlanir. Homin qabirgalar 70-90 °S isti suda 20-25 daqige saxlan-
diqdan sonra xisusi galiblords ayilersk dabanciq va kiip (zarinds qu-
rasdinlir. Yigiimis hisssler dsmir sancaglarla bir daha barkidilir. Qabir-
galarin say1 aksar hallarda tsk (9, 11) olur.

Hazir olmus canaga qol slavs edilir. Bu zaman qol ils canagin taraz-
hgina xususi fikir vermak lazimdir. Qol canaga birlasdirildikde daqiqliyi
tam saxlamaq Gcln xisusi xatkeslordan istifads edilorak, golun kalls ilo
birlosdiyi hisss 5 mm arall qoyulur ki, simler kéklanarkan qol qabaga
galib &z yerini alsin. Canaq ilo qol birlosdikdan sonra iz hissesi quras-
dirilir. 5 mm qalinhginda tut vo ya qoz agacindan hazrlanmis uzliik,
9sasan, bazir vo ya zeytun yag ils yaglanib bir neca giin saxlanilir. Tax-
ta yagi tamamile 6ziine ¢okdikden sonra o, odun dstiine tutularaq qu-
rudulur (bisirilir). Bir neca giindan sonra bu proses bir daha tekrar edi-
lir. Hazir olmus Gzlik xtsusi agac yapisqani ilo canagin tzerine barki-
dilir.

Alstin qurasdirlmasinda, ssasan, stimiikdon ve baliq yagindan bisiri-
larak hazirlanmis taxta yapisqandan istifads edilir. Hissalor hamarlandig-
dan vs temizlondikdan sonra tzarlerine isti halda nazik yapisqan qat
surtllir ve Ust-Usts qoyularaq giiclii tazyigls sixilir. Battn hissalar bir-
lasdikdan sonra asiqlar va pardsler qurasdirilir.

Ikinci Gsulla hazirlanan, yani canaglar butév yonulan calg alstlori
Gclin secilmis agac novinin kasilma vaxti muitlaq nazars alinmahdir.
(mumiyyatls, agaclarin sira verma daracasi an ¢ox yanvar, fevral ayla-
rinda azalr. Canagin hazirlanmasi Gclin nazards tutulmus agaci da bu
aylarda kesmak lazimdir. Bu, onunla slagadardir ki, sirasi ¢ox olan agac-
dan hazirlanmis ¢anaq bir gadsr qurudugdan sonra catlayir vo yaxud
deformasiyaya ugrayir. Canaq yonuldugdan sonra uzun muddat xUsusi
temperaturda, qaranlq yerds an az 2-3 il qurudulmaldir.

Istanilon calgi alstinin ¢anagini hazirlamaq Gglin kasilmis agac gov-
dasini ikiya bélib, 6zayi cixarmaq lazimdir. Ikiysa bélinmus parcalarin
kasilmis Uzlori hamarlanir, nazerds tutulmus alstin Glgtst cakilorak ica-
risi oyulur. Tutdan hazirlanan alstlorin canagini yas-yas oymaq daha
asan olur. Tacriibe gosterir ki, yasi ¢ox ve 6zayi bos olan agacdan is-
tifado etmak magsadauygun deyildir.

Alatin saslonmasi onun necs qurasdirlmasindan cox asilidir. Canag-
lar tam qurudugdan sonra onun i¢ va ¢6l tarsfleri bir gader do yonu-
lub hamarlanir vo bundan sonra qol, kallo vo basqa hissalari qurasdi-
rilir. Canagin Gz mal Grayinin pardasi va ya baliq derisi ilo ortaltr. Ca-
nagin zarinde qoyulmus bdylk xarak simlerin ehtizazini gobul edir va
canagin daxilindaki bosluga verir. Bu boslugda formalasan sas dalgalari
yenidan iz hissaya qayidir. Bu halin bir neca dafs tokrar naticasinds
sas gticlanir, uzanir, belslikla, dolgun tembrli sas calarlan slds olunur.

Qol hissani hazirlayarkean materialin méhkamliyina xtsusi fikir ver-
moak lazimdir, ¢linki alot kéklondikde gucli tazyiq altinda olan qolda
ayilma (¢angal) ola bilar.

Asiglarin hazirlanmasi i¢lin an yaxsi material armud agaci sayilir.
Ondan hazirlanmis asiglar kéki degiq saxlayir, atmosfer tozyigine da-
vamli olur.

Simli calg@ alstinds metal, kapron, ipak ve bagirsaqgdan hazirlanmis
simlar istifads olunur. Metaldan olan simlar daha glcli ve tomiz sas
versa da, ifa zamani barmagla sixarken ipak ve bagirsaqdan hazrlan-
mis simlora nisbaton daha sort olur. Simler har alotde muxtaslif —dia-
metrda olur ve bas teraofi ilgok edilorek canagin asagi terafinds yerlas-
dirilmis xtsusi simgirlara kegirilir. Simgir metal, ebonit va yaxud mé&h-
koam agac materialindan hazirlanir.

Muxtalif dévrlarde Azarbaycan arazisinde musiqi alatlarini hazirlayan
mashur sanatkarlar olmusdur. Hazirda Bakida ve respublikanin diger ra-
yonlarinda onlarla pesakar el sonatkari bu ananani davam etdirir.
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295 mm

o 195 mm | | 175 mm |

54

1. Canaq. 2. Ox. 3. Dayaq. 4. Simgir. 5. Bdyiik xerek. 6. Uz. 7. Simler.
8. Qol. 9. Kigik xarak. 10. Asiglar. 11. Kalls.

1. Body. 2. Pivot. 3. Stand. 4. String holder. 5. Big stand. 6. Back. 7. Strings.
8. Neck. 9. Small stand. 10. Pins. 11.Head.

1. Kopnyc. 2. CtepxeHb. 3. Moacraska. 4. CtpyHoaepxatenb. 5. Bonbluasi noacTaska.
6. feka. 7. CtpyHsbl. 8. Mpudp. 9..Manas noacraska. 10..Konku. 11..lonoska.

260 mm

| 145 Mm i

55

1. Ganaq. 2. Simgir. 3. Bdyiik xarek. 4. Uz. 5. Ox. 6. Pardaler. 7. Qol.
8. Kigik xerak. 9. Kalle. 10. Asiglar. 11.Simler.

1. Body. 2. String holder. 3. Bi stand. 4 .Back. 5. Pivot. 6. Frest. 7. Neck.
8. Small stand. 9. Head. 10. Pins. 11. Strings.

1. Kopnyc. 2. CtpyHopepxaTtens. 3. Moacrtaska. 4. bonbluasi noacTaska. 5. CTepxeHb.
6. Nagpl. 7. Mpud. 8. Manas noactaeka. 9.Monoeka. 10. Konku. 11. CTpyHbl.

MT
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INSTRUMENTS IMMORTALIZED BY HISTORY

This album-the first to ever be created about Azerbaijani national musical instruments-is an outgrowth
of my deep love for our ancient and rich musical culture. While participating in a number of interna-
tional musical symposia, | have often witnessed the admiration and excitement of foreign music schol-
ars. “Who would think that such a small country like Azerbaijan possessed such a rich musical cul-
ture2” one of my Japanese colleagues observed.

Their surprise at Azerbaijan’s instrumental culture is primarily due to a lack of exposure, as no doc-
uments have been published to introduce the international reader to this unique art form. That's why
| decided to write a book about Azerbaijan’s traditional instruments, providing ample illustrations
and an accompanying electronic version of these instruments being played.

| have often been asked: “Why are you trying to revive these old, forgotten instruments2” | have
never been able to provide what | think is an adequate answer. It always seemed that the question
was not right. How can you ask a poet or an artist to explain why he creates? It would be absurd if
| said my purpose was for monetary gain. On the other hand, claiming to contribute to the enrich-
ment of Azerbaijan’s musical culture might be pretentious and not altogether true. Simply, | took this
path to satisfy my own personal curiosity: | wanted to see and hear these instruments that are part of
the heritage in the past.

For me, succeeding at creating one of these instruments is like scaling a mountain. When you're final-
ly at the peak, you're ecstatic. When | attach that last string, pluck the strings for the first time and
hear the first sounds, | am ready to fly. After that, | feel a deep void until | can begin working on a
new instrument.

I wouldn't say that restoring these ancient instruments has been a hobby for me. Why would some-
one work so hard at a pastime or hobby? What began simply as a journey of curiosity has turned
out to be the purpose of my life.

Sometimes people ask me: “What is the practical use of restoring ancient instruments2 Who has any
need for this2” Such a question usually comes from people whose reaction to any innovation is, “So
whate” But years later, now that the fruits of my labor have gained the admiration of world scholars,
then once again, | become reassured of the value of my undertaking and know that my life has not
been meaningless.

When | reflect on the last 30 years of my life, which have been devoted to the restoration of ancient
musical instruments, | ask myself: “Who and what gave me the strength and enthusiasm for this work?
Who and what helped me forget about the tiredness | felt while | was working on these instruments2”

Let me say a few words about these “who's” and “what's”-the people and circumstances surround-
ing this work.

Conquering the First Peak

Thirty years ago, | would never have believed that | would succeed in recreating these traditional
musical instruments, as there was no analogy, no model upon which to base my work. At that time,
I had just graduated from Conservatory and was teaching at a music school. | only had basic theo-
refical knowledge regarding the creation of musical instruments.

I don’t know exactly where my idea of reviving old instruments came from. Perhaps | had been car-
rying this idea around in my mind for quite some time but didn’t dare to start the work. Actually, the
research that Azerbaijani music scholar Saadat Abdullayeva was conducting about ancient musical
instruments spurred me on to start the restorations.

In 1972-1973, | started collecting information about ancient musical instruments from various
sources, primarily from the works of medieval poets, music scholars and artists who had painted
detailed miniatures in manuscripts. Always | drew up as many sources, as | could find. | would collect
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this information in my notebook. At the same time, | would try to create an image of what the
instrument looked like from various angles.

My search brought me to the Institute of Manuscripts of the Academy of Sciences. Jahangir
Gahramanoy, the late Director of the Institute, encouraged me to initiate the project. He assigned a
researcher who knew Eastern languages to help me and provided me with a permit so | could have
access to the archives of the Institute’s manuscripts.

After carrying out long and exhaustive research, one day | realized that | finally had a clear enough
concept to construct the rud. Suddenly | felt a strong desire to build the instrument, regardless of how
difficult it might be. | don’t know why | had become so obsessed with it-maybe | wanted to become
a part of history.

| well knew the difficulties | might face. For example, | didn’t have the necessary tools or materials. |
had no workshop. And | had absolutely no experience in woodworking. | didn’t even know where
to begin.

Then one day, | discovered that a mulberry tree had been cut down right next to our school. | brought
a saw and cut out a piece of the trunk for a rud. | decided to set up a “workshop” in a tiny two-
square-meter corner of the small shower room that we had at home. So, my first tools were a
hammer, chisel and kitchen knife. My first wood came from a mulberry tree. My first instrument was
the rud.

In 1975, the rud was finished. When | heard the music it produced, | was so happy. “I could have
flown if | had wings,” as we say. My success with the rud gave me the impetus to start on the next
instrument. A year later, the rubab was ready. The chang, santur, tanbur, chagane and barbat

followed.

Discoveries

But the work was not easy. It was hard to find complete descriptions of the instruments. | would come
upon a tidbit of information here, another there. Most of the miniature paintings provided only a
general view of the instrument, which made it impossible to understand how each of the components
was made. It took me hours of experimenting to figure out how they all worked together. Sometimes
it seemed that a divine force was guiding me. The chang turned out to be the most difficult. After
months of thinking about this harp-like instrument, the solution of how to attach the strings to the main
body of the instrument came to me in a dream.

| enjoy working on string instruments most of all. So many factors have fo be taken into consideration
in order to build these instruments so that they will produce a good, resonant sound. You have to
factor in the age of the tree and the right season fo cut down the tree. Even the process of drying the
timber can influence the sound.

My quest took me to various parts of the countryside in search of the right kind of wood. Sometimes
| waited for months or even years for a tree to mature. Then there were the times when, after waiting
for such a long fime, the material would be damaged or ruined by a small act of carelessness. Then
| would have to start all over again.

It was also difficult to find silk thread and sheep gut that were durable enough. | remember my
grandfather used to say that when sheep consumed a lot of salt, their intesfines became very strong.
Grandfather had a stick that he used for beating matted wool. He would fasten a gut string to the
stick, which made the stick bend into a bow-like tool. As a child, | used to watch my grandmother hit
the wool with all her strength. Yet, the gut string never broke. It always amazed me.

| soon realized that by themselves, neither the silk thread nor the gut would be strong enough, so |
hit upon the idea of threading the silk through the gut to make it more durable. It was a big job.
Cleaning and drying the sheep gut was difficult and extremely time-consuming. Quite by accident, |
stumbled upon the solution. It happened one day when | was searching for sheep intestines. As |
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incurred all of the costs for this project myself, | often tried to bargain for cheaper materials or get
them for free.

| went to a meat factory to get some sheep intestines to make gut. Upon entering, | told the doorman
about my mission. He looked at me skeptically and called someone else over. The second guy didn't
take me seriously either and said they weren’t allowed to give away any intestines, as it was
“strategic material”. That puzzled me, so | insisted on meeting the director.

The director, a gentleman a little older than me, asked what | needed. | told him about my quest to
reconstruct medieval musical instruments. He listened very attentively, but | couldn’t discern if he was
genvuinely interested in what | was saying or just thought | was stupid. In any case, he listened for 20-
25 minutes without interrupting. Finally he said: “This is all very interesting. But | don’t understand
how | can help you. Maybe...” | saw him reaching into his pocket for some money. It suddenly
dawned on me that | had not told him why | had come to his meat factory.

“I need some sheep intestines. Your staff told me that only you could help me.”
The director stood up angrily and started walking back and forth.

He called his secretary. A few minutes later, the man who had described the intestines as “strategic
material” appeared. Pointing to me, the director asked sternly: “Do you know who this gentleman
ise”

The man squirmed: “No, |'m sorry, | don’t recognize him.”

“Of course you don't,” the Director said. “You only recognize shopkeepers and butchers. What is it
about infestines that you are begrudging them to a person of art? Go and give him whatever he
wants. And afterwards, whenever he comes, never send him away empty-handed.”

So that ended my problem about having enough fresh gut for my instruments. | soon discovered that
the factory had a special machine for cleaning the intestines. What was taking me a month took them
only a few minutes. Even though | never saw that director again, | always think of him with deep
gratitude.

Instruments Unite People

The work went along easier after | completed the first few instruments. | had more experience, and
people took me more seriously. This, in turn, facilitated my search for more information and more
materials.

By 1988, | had restored six instruments. That's when | invited some of my colleagues to come and
see if they could play these instruments. We never imagined that our jam sessions would develop into
the creation of a medieval musical ensemble. By the end of that year, we performed our first concert
at the Jubilee of 16éth-century Shah Ismayil Khatai, founder of the Azerbaijani Safavid Dynasty
(1501-1736).

But the Soviet Union was collapsing. The independence movement in Azerbaijan was gaining
momentum. The war with Armenia over Nagorno-Karabakh had begun. All national art, |nc|Ud|ng
our work with the ensemble, suffered from the economic crisis of those years.

Only in the mid-1990s, when political stability was reestablished, were we able to resume our
practicing. In 1996, we were invited to a musical gathering devoted to the memory of Academician
Yusif Mammadaliyev at the Academy of Sciences.

Our performance attracted the attention of President Heydar Aliyev. He was presented the detailed
information about the Musical instruments by the Minister for culture Polad Bulbuloglu. The following
day, we were awarded the status of State Ensemble. Since that time The Old Musical Instruments
Ensemble acts as the musical group of The State Museum of Azerbaijani Musical Culture. My
collaboration with this museum has begun since 1980-s. For a long time the Museum director, Alla
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Bayramova, and | have not been satisfied with merely presenting the musical instruments in the
museum windows, but have dreamed about the organization of the musical group.

Earlier, in 1991, under the initiative of Farhad Badalbeyli, Rector of Baku Music Academy, and
Gulnaz Abdullazade, the Rector Deputy on Scientific Questions, a research laboratory for the
Restoration of Ancient Musical Instruments was established and | was appointed its director. | already
knew my colleagues-Saadat Abdullayeva, Shamil Hajiyev (physics and mathematics) and Fattah
Khaligzade (art).

We set out to create a repertoire for the ensemble based on medieval Azerbaijani melodies. At the
Topkapi Museum in Istanbul, we were able to locate manuscripts that had been written in the 14th
century by Azerbaijani musician Abdulgadir Maraghayi. We brought copies of these manuscripts
back to Baku, and Shamil Hajiyev figured out what the melodies were, based on the ABJD alphabet
notation system. Two of these melodies, “Heydar-Name” and “Nakhish-Basta”, now provide the
core of our repertoire. The musicians perform wearing costumes like those of medieval palace
musicians. Artist Tahir Tahirov designed them based on illustrations from medieval miniatures.

In general, the restoration of ancient musical instruments and the creation of an ensemble of ancient
musical instruments brought about a revival in the history of musical culture in Azerbaijan.

| Did What | Could

The uniqueness of our ensemble began attracting the attention of mass media. Betty Blair, Editor of
the U.S.-based English magazine Azerbaijan International, interviewed us for a feature about our
ensemble (“Piecing Together History, String by String: Reconstruction of Azerbaijan’s Medieval
Instruments”, Winter 1997, Al 5.4), This article, which is also available on the magazine’s Web site
(SEARCH at AZER.com), enabled people from throughout the world to learn about us.

Since then, | have received letters from foreign musicians and invitations to various symposiums. In
1997, | participated in the international symposium “Acoustics and Technology of Musical
Instruments” in Edinburgh, Scotland, which generated great interest. | showed slides of the ancient
traditional musical instruments that | had restored and played a recording of a few melodies
performed by our ensemble. The foreign scholars were more enthusiastic than | had expected: “No
one else has ever done what you have done.” “This is a miracle. If you had not shown us photos of
your work, we would not have believed it.” Such words and reactions were proof of the world’s
recognition of this work.

Today, when | look at these instruments, | think of the years that | spent restoring them. There were so
many people who helped me: the blacksmith who forged a cutting tool for me, the woodsman who
took special pains to select the right tree, the director of the meat concern who gave me sheep
intestines, the musicians who trusted me and worked so hard to create the ensemble, the researchers,
music scholars, journalists, the Museum’s director who promoted ensemble’s activity, the Minister for
Culture, who sponsored us, and finally the President Aliyev, who bestowed state recognition upon
our ensemble.

Again, as | write these lines, | am working together with good people-publishers who have a deep
respect for this work and want to contribute to the enrichment of Azerbaijan’s national musical
culture, and sponsors who are making this dream a reality.

This book and its electronic version have become possible thanks to people who wish to carry on my
work and my experience to future generations. Just like me, they wish to contribute to the history of
our culture. Readers will judge to what extent we have achieved this goal. As for me, | can only say:
| did what | could. May God strengthen others to continue this work!
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INTRODUCTION

“Music is a moral law. It gives inspiration to the entire world, wings to the soul and raises the thoughts
of man up to the heavens. Music is the basis of order. It is the embodiment of eternal beauty and
glory.
These words by the great Greek philosopher Plato would find resonance in the soul of any
Azerbaijani, be he philosopher or just ordinary worker. If one attempts to define the most
characteristic feature of Azerbaijanis, it would doubtless be their love of music. Harmonic music lives
in the very nature of this land, in its soil, frees and rocks. Classic Azerbaijani poetry is filled with lines
about music and the supreme spiritual enjoyment that it gives.

"

For example, the beauty of Azerbaijani songs was glorified by the great poet of this land, Nizami
Ganijavi:

Dear singer, take your saz in your arms,
Play sweet music for us,

Don’t limit your range,

Our melodies are broad and rich.?

Azerbaijani melodies have been adopted and sung by people from all of the neighboring countries:
Georgians, Armenians, Turks, Dagestanis, Uzbeks and Turkmens. This music has been imprinted in
the musical memory of these peoples and become accepted as their common heritage. A number of
written materials and sources from the 19th century testify to the dominant role of Azerbaijani musical
culture in the Caucasus and Central Asia. One can still find dozens of Azerbaijani tunes widespread
in this area, both national folk tunes and those that were written by specific Azerbaijani composers.

Azerbaijanis’ love for music is closely connected with their unique talent in this art form. At the
beginning of the 20th century, composer Uzeyir Hajibeyov, the genius of Azerbaijani music,
recognized for writing the first opera of the Caucasus and the Muslim East and acknowledged as the
greatest figure in the musical world of this region, wrote: “Without the slightest exaggeration, it is
possible to say that among the Caucasian peoples, the most talented in music are the Azerbaijani
Turks.” (1923)%.

The rich musical heritage created since ancient times is unchallengeable proof of a genetic talent that
is inherent in every generation of the Azerbaijani nation. Our national musical instruments, designed
for the emotional color, rhythm, tempo and artistic features of Azerbaijani folk music, have passed a
long path of historic development and carried many characteristic features of Azerbaijani traditional
music up until the present. Now they are part of Azerbaijan’s musical culture, linking its past and
present. Traditional music and musical instruments express the major features of Azerbaijani national
musical thinking and the nature of Azerbaijani creativity.

At the same time, we must regretfully admit that a great deal of our national musical heritage has
been lost. This especially relates to the rich collection of instruments used by Azerbaijanis during
various periods of our cultural history.

Numerous string, wind and percussion instruments were created long before our era and improved
throughout history to become the basis of Azerbaijan’s national musical treasury. For centuries, they
were used for the cultural development and creative activity of the people, decorating their lives,
customs and traditions.

The 28 national musical instruments presented in this album are the only ones that remain of
Azerbaijan’s traditional musical culture. Ten of them were reintroduced to musical life these past few
years as a result of my own research and reconstruction efforts.

One of the most distinguished aspects of this research has been the creation of an ensemble of
musicians who perform these ancient musical instruments. This Ensemble was created in 1988 as part
of the State Museum of Azerbaijani Musical Culture. According to a Presidential Decree, the
Ensemble was awarded the status of State Ensemble. The Ensemble consists of 13 musicians. Nine
of these musicians play instruments that had been forgotten-the chagane, choghur, barbat, tanbur,
santur, rud, chang, rubab and gopuz. The other three play the canun (ganun), zarb and ney. The
singer accompanies himself or herself by playing the gaval or daf.

The members of the Ensemble constantly work to improve and expand the performing properties and
sound and technical capabilities of the ancient instruments. The popularity that the Ensemble enjoys
both inside and outside of the country shows once again the great interest in our cultural heritage.

Study and Recovery of Musical Instruments

As a discipline of Azerbaijani musicology, instrumentology comprises its own separate sphere. The
descriptions of ancient musical instruments provided by Azerbaijani scholars, musicians, historians
and ethnographers are of great importance for the development of this science. These include the
valuable observations of Uzeyir Hajibeyov, Afrasiyab Badalbeyli, Teymur Bunyadov, Mirali Seyidov
and Saadat Abdullayeva.

Uzeyir Hajibeyov in particular contributed much to the study of Azerbaijani folk instruments; he
described the characteristics and classifications of these musical instruments in his works, including
the ranges of their modal scales and their prospects for further development. (See his book, “The
Principles of Azerbaijani Folk Music” (Baku: Azeri 1945, English 1985).)

Published research about these musical instruments has dealt with their structure, modal scales,
technical and artistic capabilities, the history of their evolution and even the etymology of their

names.

Despite the fact that these forgotten musical instruments have been researched from time to time, their
restoration has never become a subject of study. In general, the creation of musical instruments, their
development, and the etymology of names and places in the national musical heritage have never
been fully explored. This book provides information about both contemporary instruments and the
musical instruments that were widespread during the Middle Ages but later forgotten due to various

reasons.

The restoration of ancient musical instruments begins, first of all, with the study of medieval written
sources and miniatures. The works of numerous researchers and musicians, the notes of travelers,
samples of folk and classical poetry and miniatures refer to the existence of a variety of string, wind
and percussion instruments. This certainly proves that there is a rich heritage of musical instruments
belonging to the Azerbaijani nation. Presented below is a summary of the sources that were used in
researching and reconstructing these ancient instruments.

The most ancient artifacts related to Azerbaijani musical culture have been found in historical
monuments and amongst the material culture that has been found in archeological excavations. A
number of objects that have found during archeological digs are related to musical instruments. For
instance, during the construction of the Mingachevir Water Basin, three musical instruments-tutak,
zurna and ney-were discovered; these were made of clay or bone.

Azerbaijani classical poetry and oral history is also a rich source of information. Almost all great
Azerbaijani poets and writers touched upon musical instruments in their works. The poetry of Nizami
and Fuzuli provides an inexhaustible source for such research. These poets described the instruments’
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timbre and appearance and gave us very important information about the methods of their creation
and the manner in which they were played.

Musical science also provides us with very important information about the ancient instruments of
Azerbaijan. Treatises by medieval musicologists provide information about the pitch and scale of
these instruments, the number of strings, the ranges and other data, giving us an idea of their acoustic
quality. The scientific heritage of Azerbaijani musicologists like Safiaddin Urmavi (13th century) and
Abdulgadir Maraghayi (14th-15th centuries) provides us with the most valuable and extensive
information for studying these instruments.

Without visual materials that illustrated what these instruments looked like, we would not have been
able to restore them to any measure of authenticity or credibility. Therefore, the sketches and
drawings of musical instruments that we find in decorative and applied art, on ancient pottery, and
in architecture and monumental paintings of the pre-Moslem epoch, are of enormous value.

Another body of research relates to the memoirs, travel notes and other literature from scientists,
writers, diplomats and other travelers who visited Azerbaijan centuries ago. Information about
musical instruments used in Azerbaijan in the 17th, 18th and 19th centuries can be found in the travel
notes and memoirs of Adam Oleari, Engelbert Kaempfer, Alexander Dumas, Evliya Chelebi and
others.

Drawings and paintings by the famous Russian painter G. Gagarin, who visited Azerbaijan in the
19th century, depict scenes of musical majlises (assemblies), musicians and dancers belonging to the
khanate of Shirvan.

The Research Laboratory for the Restoration and Improvement of Ancient Musical Instruments
opened at Baku Music Academy in 199 1. Researchers at this laboratory study the history of musical
instruments and explore questions about their technology, including size, materials and acoustics.
Reconstruction is performed on the basis of the information gathered.

Laboratory research of museum exhibits and archive materials has produced valuable results as well.
In this sense, the work of the researchers of the laboratory should specifically be noted. As a result of
their efforts, instruments that were broadly used in medieval Azerbaijan and later forgotten-such as
the chang, barbat, chagane, choghur, santur, tanbur, rubab, gopuz and ney-have been completely
restored.

“We have also been working to restore existing instruments. For example, in order to strengthen
sonority, some structural changes are being introduced. Another example is that the material used to
make strings has been changed and the sound diapason has been widened. For example, the gut or
silk that were used in the santur have been replaced with nylon threads or metallic wire. A clamp-like
piece that presses against the strings was added to the body of the santur in order to keep the strings
from vibrating.

The instruments that we have managed to recover represent only a small number of all the forgotten
ancient instruments that once existed. There is still an enormous amount of research to be done.
Ancient musical instruments are the monuments of the history, culture and spirituality of our nation.
Restoring them and returning them to life is a noble and worthy occupation.

Performinf Arts

One of the most interesting pages in Azerbaijan’s musical history relates to the performances of these
ancient instruments. There is great historical value in the performing arts that have absorbed the rich
traditions of Azerbaijani folk music. Early examples of written literature, history, architecture and fine
art prove that the performing arts have been a favorite aspect of musical activity throughout the ages.

For example, “Kitabi Dada Gorgud” (The Book of Dada Gorgud), our most famous ancient epic,
indicates that playing the gopuz was recognized as a holy and noble occupation. Our classical
poets presented delicate and loving images of well-known ancient musicians and offered a great
deal of interesting data about them.

When the song of Nikisa’s chang fell silent,

Barbat's sitar raised its voice.

As the light-headed ashug touched the saz,

At once he began to sing the gazal in the Ushshag mode*.

Here, in the story of “Khosrov and Shirin”, the great poet Nizami Ganjavi describes a scene of
competition between two unsurpassed musicians of the past, Nikisa and Barbat, both of them
composers, singers and performers. Nikisa and Barbat outshined the greatest glory of their
contemporaries in their ability to play the chang and barbat.

We know from history that many outstanding persons, poets, writers and scientists from Azerbaijan
were also master performers on various musical instruments. Safiaddin Urmavi, a first-rate scientist-
theorist of Eastern music, is one of the most famous. He was also known for his mastery of the
instrument known as the ud.

Throughout history, performing arts have developed and matured both artistically and technically.
Beginning in the second half of the 19th century, musical gatherings (“maijlises”) were held in Baku,
Shamakhi and Karabakh, which helped to improve both the singing and performing arts.
Outstanding performers such as Mirza Sadig Asadoghlu, Mashadi Jamil Amirov, Bahram Mansuroy,
Ahmad Bakikhanov, Gurban Pirimov, Mansur Mansurov and many others from the 19th-20th
centuries grew up attending these musical assemblies.

During the second half of the 20th century, tar and kamancha performances rose to an even higher
level of development. Performers such as Habib Bayramov, Baba Salahov, Haji Mammadoyv, Habil,
Aliyev, Shafiga Eyvazova, Aghasalim Abdullayev, Ramiz Guliyev, Mohlat Muslimov, Fakhraddin
Dadashov, Munis Sharifov and many other instrumentalists raised the bar for performance technique
and expanded the capabilities of Azerbaijani national musical instruments.
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PERCUSSION INSTRUMENTS

The prototypes of Azerbaijani percussion instruments are rooted in very ancient times, in primitive
society. Back then, people learned to play rhythms in various ways. The simplest way to keep rhythm
was by tapping one’s foot. Then people began experimenting by covering a well with dry wood and
stretching an animal skin over it. Various rhythmic patterns could be produced by tapping on the skin.
Presumably, the first percussion instruments originate from those times.

Even now, one of the zorkhana plays used in wrestling is called “Ayag-doyma” (foot tapping). There
is a large rock “Gaval Dash” (tambourine) in one of the ancient human settlements in Gobustan on
the Jingirdagh mountain slopes. By striking or tapping this stone, one can produce a sound that is
reminiscent of the instrument known as the gaval. Some people believe that the name “Gaval Dash”
came to us because this stone really was used as a percussion instrument in the distant past.

Various kinds of percussion instruments were historically widespread in Azerbaijan and have played
a special role in the spiritual and material life of the Azerbaijani people. These instruments are mainly
divided into three types:

1) membranophones, 2) idiophones, and 3) idio-membranophones.

Membranophones include the tabil, kos, (boyuk naghara) gosha naghara, naghara, dumbak and
other instruments of this type.

Idiophones include earthenware crockery, various types of laggutu, shakhshakhs (trinkets), zingirovs

(bells) and gumrovs (handbells).
The gaval (tambourine) and daf belong to the third group.

The naghara is the most widespread of the membranophone instruments. There are several types of
naghara, which is considered to be the lead instrument in folk ceremonies and weddings. The
naghara differs in size and goes by various names such as “boyuk naghara” (big naghara), “jura
naghara” (small naghara), “chiling naghara”(played with drum sticks), “goltug naghara” (drum
held under the arm) and “el naghara” (hand naghara).

There are two types of construction for nagharas: single and double. The drums which are played on
one end include the gosha naghara (double naghara), nagharazen, tabil, daf and gaval. The drums
which are played on both ends are the kos naghara, boyuk naghara (big naghara), jura naghara
and goltug naghara. The goltug naghara and gosha naghara are the most popular among these

types.

Many of the percussion instruments that have played an important role in the development of
Azerbaijan’s cultural history unfortunately do not exist today. These include the tabil bas, danbal,
mazhar, tabil, gumrov, zil, duhul, zang, zingirov, kaman, sinj, davul, nagus, khalkhal and others.

Laggutu

Just like the naghara, gosha naghara, gaval and other percussion instruments, the laggutu is
widely used in modern ensembles and orchestras of national instruments (photo 1). The laggutu is
used mainly in the musical folklore of the southern regions of Azerbaijan: Astara, Lankaran,
Masalli and Jalilabad. The laggutu is placed on a platform, and the performer plays it with two
wooden sticks. Usually, the laggutu is 250x125x50 mm in size and made of walnut, apricot,
mulberry or beech wood. The instrument is hewn out in a special way: the upper part is hewn
deeper than the lower part, which gives a special timbre to the instrument. The etymology of the
name of the instrument is probably related to its timbre.

Goltug naghara

The goltug naghara is usually used in combination with the zurna, balaban and other instruments
(photo 2). In former times, a wolf’s skin was stretched over the body of the instrument. Nizami
Ganjavi described the naghara in one of his poems:

The wolf skin naghara became agitated,
And stirred up the brain of the world.®

Nowadays, the naghara is a leading instrument in ensembles and orchestras composed of national
instruments. The word “naghara” comes from Arabic, meaning “to hit”. The performer plays the
instrument by striking it with the palms and fingers of both hands. Some folk pieces are played with
the help of two lightweight drumsticks. Other techniques include slapping, trilling and flicking. The
naghara has a strong, dynamic sound, with various nuances in timbre. It can be played in the open
air as well.

The goltug naghara is often used in folk ceremonies, games and dances such as the “jangi”, which
refers to a group dance reflecting the spirit of heroism and fighting and incorporating elements of
wrestling, horseback riding, javelin throwing and fencing. (The word “jangi” means “war” in
Persian.) The goltug naghara is also used for “yalli”, an ancient Azerbaijani mass folk dance
performed mainly during open-air festivities.

The body of the goltug naghara may be made of walnut, apricot or other kinds of wood. Its height
is 350-360 mm, and its diameter is 300-310 mm.

Jura Naghara

The jura naghara (small naghara) usually accompanies an ensemble of zurna players (photo 3). The
jura naghara is never played alone, but always in combination with the boyuk naghara. Since it is
smaller than the main naghara, it is called “jura” naghara. The body of the instrument may be made
of different kinds of wood, with goatskin or sheepskin stretched over it. The jura and boyuk nagharas
are similar in their construction. The jura naghara is played with two lightweight sticks that are bent
back on the top. As an instrument, it has its own definite role and function within musical traditions.

The diameter of its body is 300-320 mm, and its height is 340-360 mm.

Boyuk Naghara

The boyuk naghara is also called the “kos naghara” or “wedding naghara” in some regions of
Azerbaijan (photo 4). This kind of naghara is larger in diameter and height. The boyuk naghara
is never used alone, but always in combination with the jura naghara. Its technical capabilities
are more limited as compared to the other types of nagharas. The instrument is played on both
sides with two wooden sticks. The large kos naghara is not used nowadays, but a smaller version
is used in ensembles of zurna players. A naghara of this kind is used only in the open air. The
body of the instrument is cylindrical and made of firm wood. The skin is stretched over the two
sides of the body. Its diameter is 400-450 mm, and its height is 500-550 mm.

Gosha Naghara

The gosha naghara is one of the most widespread folk percussion instruments. This instrument is part
of ensembles and orchestras of national instruments and is also used for performing folk music. The
gosha naghara has an original timbre and can even be used as solo instrument.
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The gosha naghara consists of two small nagharas of differing sizes, joined together (photo 5-6).
Sometimes it is called a “gosha dumbul” (A dumbul is a percussion instrument that is much like the
naghara.) Originally the gosha naghara was made of clay, and then later of wood and metal.
Camel, goat or calf leather is used for the membrane, which is fitted to the body using metal screws.
The screws are used for tuning the instrument as well. While it is being played, the instrument is
usually placed on the floor or on a special platform. Wooden sticks are used to play it. The size of
the gosha naghara can vary, but as a rule, the two bodies of the gosha naghara are equal in height,
300-330 mm. One of them is 240-280 mm in diameter, and the other is 110-140 mm.

Gaval

The gaval belongs to the group of unilateral percussion instruments (photo 7). There is a lot of
information about this instrument found in the works of medieval poets. Images of gavals are
presented in ancient miniatures, showing that this instrument was widespread in Azerbaijan during
the Middle Ages. Most likely, it is the only instrument that has preserved its original shape. It has
never been neglected. The gaval was mainly used in palace musical maijlises during the Middle
Ages.

There are varying sizes of gavals found in Eastern countries and Central Asia. Even though the gaval
is considered to be a membranophone instrument, it has some of the features of an idiophone
instrument. Metal rings, or sometimes a set of four small jingles, hang from the body, producing a
unique sound when the instrument is shaken.

The gaval was included as a lead instrument in the Traditional Instruments Orchestra founded by
Azerbaijani composer Uzeyir Hajibeyov, who also wrote the first musical scores for this instrument.
Nowadays, the gaval plays a significant role in ensembles and orchestras composed of traditional
instruments. This instrument has wide performance capabilities because it is possible for it to produce
trills, tremolos, mordents and other musical features. The gaval is always part of a mugham trio
(musical group consisting of a singer, tar player and kamancha player) that performs genres and
forms of traditional Azerbaijani music such as “rangs”, “derameds”, “tasnifs” and “zarbi-mughams”.
The gaval’s cylindrical frame is 60-75 mm tall, and its diameter is 340-450 mm. It is made of walnut
wood, with 60-70 small copper rings fitted to the inner side of its frame along the perimeter. Sturgeon
skin that has been tanned in a special way is stretched over the round frame. The thinness and
transparency of the fish skin makes the sound of the instrument especially pleasant. While playing on
the instrument, the performer holds it with his hands and plays with his fingers. Sometimes the gaval
is slapped as well.

Daf

The daf is a percussion instrument that has occupied a special place in Azerbaijan’s national musical
culture (photo 8). Medieval musical maijlises could never have been imagined without the daf.
Khagani wrote:

Look at the daf player

And you will see the excitement of the hunt.
The daf is like a hunting ground

Where one is fighting with another.®

The medieval miniatures that depict palace musical maijlises show the daf as being part of
instrumental ensembles such as the chang-ney-daf, the barbat-chang-ney-daf and the ney-tanbur-

daf. The daf features pairs of copper cups on four sides of the body, with the rims facing each
together. This provides the instrument with the timbre of an idio-membranophone. Today, however,
this instrument is rarely used. Its sturgeon skin membrane is stretched over a round frame made of nut
wood. The diameter is 250-260 mm, and the height is 45-50 mm.

Just like the naghara, gosha naghara, gaval and other percussion instruments, the laggutu is widely
used in modern ensembles and orchestras of national instruments (photo). The laggutu is used mainly
in the musical folklore of the southern regions of Azerbaijan: Astara, Lankaran, Masalli and
Jalilabad. The laggutu is placed on a platform, and the performer plays it with two wooden sticks.
Usually, the laggutu is 250x125x50 mm in size and made of walnut, apricot, mulberry or beech
wood. The instrument is hewn out in a special way: the upper part is hewn deeper than the lower
part, which gives a special timbre to the instrument. The etymology of the name of the instrument is
probably related to its timbre.

Dumbak

The dumbak is another ancient percussion instrument that was widespread in Azerbaijan (photo
9-11). This instrument is more typical for the southern areas of Azerbaijan and was very popular
during the Middle Ages. Although it was forgotten in the early 20th century, it has recently returned
to the national musical culture of Azerbaijan. The dumbak was originally made of burnt clay; later it
was made of wood and iron. It has the shape of a goblet. Today, its body is usually made of walnut
and apricot wood. Calf or goat leather is stretched over the body. The strap that ties around the body
is placed on the performer’s left shoulder, and the performer plays the instrument with the fingers of
both hands. The height of the instrument is 350-400 mm, and the diameter is 280 mm. It has a
peculiar low timbre and produces various rhythms and tones. Nowadays, the dumbak is used in
many musical groups.
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WIND INSTRUMENTS

Wind instruments have played an unprecedented role in the history of Azerbaijani traditional music.
The earliest examples of wind instruments, dating back several thousand years ago, were
undoubtedly made of reed. This tradition has survived until the present. Today, some wind
instruments-such as the ney, tutak, musigar, sumsu and their varieties-are also made of cane and
reed. But other materials are now used as well, such as animal bone, horn, baked clay and various
kinds of wood and copper. '

The limited diapason of the wind instruments affects their technical and artistic capabilities. For
example, the diapason of the zurna, the most common wind instrument, does not exceed two
ocfaves.

The wind instruments are divided into the following types:

1. Instruments with a mouthpiece-zurna and balaban
2. Instruments without a mouthpiece-ney and tutak
3. Instrument with bellows-tulum, garmon

Ney

The ney is one of the most ancient musical instruments (photo 12-13). Various types of neys were
widespread among the peoples of the Middle East and other countries. There were several types of
neys in Azerbaijan.

Fuzuli described the ney’s sound as plaintive:

Because of love, | always moan like a ney
| won't stop moaning even
If I am cut into pieces like a ney.”

The great scientist and musicologist Abdulgadir Maraghayi (14th-15th centuries) wrote in his work
“Magasid al-Alhan” about two types of ney-the agh ney (white ney) and the gara ney (black ney),
which were widespread in those times.8 The fine-timbred ney used to be a wonderful part of
Azerbaijani music but was absolutely forgotten by the beginning of the 20th century. Only in recent
years has it been returned to the national music again.

The agh ney was made of cane. Its length is 550 mm, and its diameter is 20-25 mm. There are five
apertures on the upper part of the instrument and one aperture on the bottom part. To play the agh
ney, the performer holds the thin brass pipe at the head of the instrument between the front upper
and lower teeth. He blows into the pipe and produces a sound with the help of the tongue and lips,
simultaneously opening and closing apertures with the fingers of both hands, thus producing a
chromatic scale. Mughams, songs and other musical compositions can be played on the ney. The
ney’s range goes from the “do” of the first octave to the “sol” sharp of the second octave.

Modern neys are played by blowing with the lips info an aperture, which is placed approximately
50 mm lower than the head of the instrument. The most contemporary kind of ney is played in
orchestras under the name of the flute. Currently, the modern flute is identified under its historical
name (“ney”) among a number of Eastern peoples.

Balaban

The balaban is a wind instrument that is widely used in orchestras, ensembles, ashug and other
folklore groups (photo 14). The name of the instrument (sometimes pronounced as “balaman”)
probably originates from the words “bala” (small) and “ban” (cock’s cry). The balaban, which has

a soft, melancholic sound, is used in ensembles, orchestras and as a solo instrument, as well as to
accompany groups of wind instruments and groups of ashugs. The balaban is usually hewn out of
apricot, walnut, mulberry or pear wood. After that, it is soaked in vegetable oils and then dried at a
particular temperature for a long time. Eight apertures are cut on the front side, and one is cut on the
back. To play the instrument, the musician opens and closes the apertures with the fingers of both
hands. A mouthpiece is attached at the head of the instrument. This mouthpiece is made of cane of a
specific size that is flattened on one side. Because of this, sometimes the instrument is called the “yasti

balaban” (flat balaban).

With the help of a clamp that is fitted to the mouthpiece, the musician can regulate the musical tone
and pitch of the sound. To produce a tone, the player, deeply breathing, directs air into the
mouthpiece, which is placed between the lips. By placing his fingers over the apertures, he achieves
the desired pitch. The length of the instrument is 280-300 mm, and the diameter is 20-22 mm. The
balaban’s range goes from the “sol” of the small octave to the “do” of the second octave. The
diapason can be expanded, depending upon the mastery of the performer.

Zurna

The zurna, an instrument with a strong, high tone, is widespread in Azerbaijan. It occupies an
important place in Azerbaijan’s cultural life (photo 15-16). The name “zurna” is thought to have
come from the word “surnay”, translated as “sur” (a large banquet) and “nay” (cane or reed). Many
types of zurna were widespread in the Middle East and Caucasus. Four types of zurna made of deer
horn were found during the archeological excavations at one of the ancient settlements in
Mingachevir. According to researchers, these instruments date back 3,000 years.’?

The zurna is used mainly during national holidays for performing folk music in the open air. There
were at least six types of zurna: “gara zurna” (black zurna), “gaba zurna”, “arabi zurna” (Arabian
zurna), “jura zurna” (small zurna), “ajami zurna” (zurna of ajams) and “shahabi zurna”.

The zurna is usually made of apricot, walnut or mulberry wood. The diameter at the top of the
instrument is 20 mm; at the lower part of the instrument, it is 60 mm. The length of the zurna is 302-
317 mm. There are seven apertures on the front side of the instrument. The end of the instrument has
a plug (“masha”) that is 120 mm long. It is made of wild willow, walnut or apricot wood. The
purpose of the plug is to regulate the tuning of the instrument.. The mouthpiece is 7-10 mm long and
made of cane. The player produces sound from the instrument by inhaling air and breathing it out

through the mouthpiece.

A round bobbin is attached to the round board in the middle of the pivot. The bobbin functions as a
kind of support for the lips. The air passes through the mouthpiece, pivot and plug and enters into the
body of the instrument. The player plays the zurna by opening and closing the apertures with his
fingers.

The range of the zurna goes from the “ti” flat of the small octave to the “do” of the third octave.
Depending on the mastery of the performer, the range can be expanded by a few notes. These keys
are identified as “extra” keys.

As a rule, the zurna is included in wind instrument ensembles. As a solo instrument, or in ensembles

or orchestras, the zurna is used for performing some dance melodies such as the “jangi” and other
musical patterns. Uzeyir Hajibeyov included the zurna in the symphonic orchestra for his opera

“Koroghlu”.
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Tulum

The tulum is a leather wind instrument that used to be quite widespread in Azerbaijan, mainly in
Karabakh, Lachin, Gazakh, Tovuz and Nakhchivan (photo 17-18). Now it can be found mainly in
the Nakhchivan Autonomous Republic. Just like the other wind instruments, the tulum dates to ancient
times. Scholars attribute the tulum’s appearance to the beginning of class society. A number of
versions of this instrument were widely used under various names by the peoples of the Caucasus and
by some nations in the West. The tulum was especially popular among nomadic tribes engaged in
cattle and sheep-herding.

Since the instrument has a timbre that is similar to that of the zurna, it is also called a “tulum zurna”.
The tulum is made of goatskin or sheepskin that has been tanned and softened in a special way. The
skin is stripped from the animal as a whole piece. The skin of two legs is tied together. One of the
other two leg parts is used for filling the instrument with air by means of an attached pipe, made of
bone or reed, with a plug in the mouth. A pair of tubes are attached to the other leg part. The tubes,
which are used for playing the instrument, are 260-280 mm and have seven apertures. The player
holds the instrument under the left elbow, then slightly presses the bag filled with air and forces the
air to pass through the tubes. By opening and closing the apertures with the fingers of both hands,
he produces sounds of the desired pitch. The first tube is used for producing the melody, and the
second one is for holding the tonic (keynote).

Tutak

The tutak has been a common shepherds’ musical instrument since ancient times. It is a type of pipe
(photo 19-22). Various types of tutak are spread throughout many countries. Both large and small
versions of this instrument are used in Azerbaijan, mainly as solo instruments in ensembles and
orchestras of national instruments. The tutak has a pleasant, soft timbre.

The cylindrical trunk is made of apricot, walnut, mulberry or reed. The trunk is 280-300 mm in length,
and 20 mm in diameter. It has seven apertures on the front side and one on the back side. A wooden
plug, which is cut slantwise, is inserted into the top end of the trunk. A crack of a certain size is left
between the wooden plug and the wall of the body. Air is breathed out through this crack. By
opening or closing apertures with the fingers of both hands, one can produce sounds of various
pitches. The instrument’s scale covers a diapason from the “ti” of the small octave to the “do” of the
third octave.

Garmon

The garmon is a keyed wind instrument with bellows and free metal reeds (photo 23). It first became
a part of Azerbaijani traditional musical culture at the end of the 19th century. Nowadays it is a
popular part of Azerbaijan’s musical culture. The garmon is used in various ensembles and has found
wide application in dance music. It's no surprise that the modern version of the garmon is very often
considered to be Azerbaijan’s national instrument.

The garmon is a rectangular box, the lateral parts of which are made of wood, with leather bellows
in the middle part. The height of the instrument is 360 mm, and the width is 268 mm. Thin metal keys
are located in an internal part of the box, on wooden plates in a certain order. By stretching and
compressing the bellows with both hands, while pressing the keys, the player causes the compressed
air to pass through the space formed. The fingers of the right hand play the melody, and the fingers
of the left hand hold the tonic of the appropriate key. Thus, depending on the size of the vibrating
plates, the performer produces sounds of various pitches.

The garmon has an attractive timbre. Its range goes from the “do” of the small octave to the “fa” of
the third octave. The technical performance properties and sound structure of the Azerbaijani
garmon with its chromatic scale is different from those of the Russian garmons. Instrument makers who
lived in Azerbaijan developed its sound system in complete conformity with the Azerbaijani musical
scale. Besides this aspect, the timbre and color of the instrument and its wide technical and
performance opportunities make it a very convenient instrument for performing Azerbaijani national
music, including mughams.
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STRING INSTRUMENTS

In terms of variety and geographic range, string instruments occupy an exceptional place in
Azerbaijani musical culture. There are various legends recorded in written sources about the
appearance of string instruments. According to one legend, the guts of an animal that had been torn
to pieces by an eagle fell out and hung from tree branches. After some time, the guts, which had
dried and stretched over the branches, began to produce various musical tones caused by the wind.
This supposedly prompted ancient people to invent string instruments. One part of this legend is
verifiable: we do know that the strings and frets of early instruments were made of animal gut, and
that the body, neck and head were made of wood.

Numerous string instruments have passed through centuries of evolution and survived until the
present, often having an impact on the creation of new instruments.

Azerbaijani string instruments are divided into four types according to the way they are performed:

1. Instruments played with a plectrum-tar, saz, ud, canun, barbat, rud, rubab, gopuz and choghur
2. Instruments played with a bow-kamancha and chagane

3. Instruments played with the fingers-chang and Shirvan tanbur

4. Percussion string instrument-santur

Gopuz

The gopuz is the most ancient Azerbaijani string instrument (photo 24). Archeological excavations
conducted in the 1960s by prominent American archeologists working in Southern Azerbaijan on
the Shushdagh mountain slope, in the ancient city of Jygamysh, uncovered rare objects that dated
back to the 6th millennium B.C.10 The most interesting of these findings was a clay plate that
depicted musicians at a maijlis, complete with an ozan pressing a gopuz to his chest. The gopuz was
widely known throughout the areas inhabited by Turkic peoples. Certain kinds of gopuz were also
spread to several European countries (Ukraine, Poland and Hungary) under the names of “kobuz”,
“kobza”, “komuz” and “komza”. This probably occurred in the 4th-5th centuries of A.D., during the
Huns' march into Europe (Great Migration of Peoples). Two kinds of gopuz were especially
widespread:

1. The two-stringed instrument known as the “gil gopuz” or “iklyg” was mainly performed among
Central Asia, particularly in Kazakhstan, where it is still widely used.

2. The three-stringed “golcha gopuz”, considered to be an ancestor of the modern ashug’s saz, is
the most ancient string instrument used by Azerbaijani Turks. The golcha gopuz, mentioned in the
epic “Kitabi Dada Gorgud” (The Book of Dada Gorgud), is presented there under several names.
The “gurulcha gopuz” and “alcha gopuz” mentioned in “Kitabi Dada Gorgud” are not two different
instruments but rather two names for the same instrument."'

There is also information about the “gopuz rumi” and “ozan gopuz”-two kinds of gopuz-in “Kitabi
al Advar”, a treatise by the outstanding Azerbaijani musician Abdulgadir Maraghayi (12th-14th
centuries)."?

The word “gopuz” probably comes from the ancient Turkic words “gop” (height) and “uz” (voice,
magic music sound)."

The ancient Turkic gopuz usually had two or three strings. The two-stringed gopuz was spread
throughout Altai, Siberia, Turkmenistan and the area in China inhabited by Uigurs. The three-stringed
gopuz was spread among Anatolia and the Azerbaijani Turks. The body of a golcha gopuz is like
the body of an ud, but much smaller. Two-thirds of its surface is covered with leather, and the other
part is covered with thin wood. The other part of its sounding board has a thin wooden covering.
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There are no frets on the neck of the gopuz. The total length of the instrument is 810 mm. The length

of the body is 410 mm, the width is 240 mm and the height is 20 mm. Its range goes from the “si
of the great octave to the “la” of the first octave.

Choghur

The choghur dates back to the 12th to 16th centuries, the period between the gopuz and the saz. In
the Caucasus, Iran and Anatolia, and in Sufi traditions, darvishes and ashugs used an instrument
called the “chaghyr” /“chagur”/ “chugur” / “choghur” (photo 25). Presumably, the name
“choghur” means “the musical instrument used to appeal to God and truth”. [In Azerbaijani the word
“chaghir” means “to call”, “to appeal”’]14 It may be assumed that the name of the instrument
originates from the expression “chal-chaghyr” (festivity or celebration), which was later changed to
“choghur”. Various historical sources indicate that the choghur was used to create a high battle spirit
among the soldiers of the medieval Safavid state’s army.

In the “Jahanarai Shah Ismayil Safavi” annals, describing the situation at the beginning of the 16th
century, several lines are devoted to such an occasion: “At the head of the victoriously striding army,
chukurs played and Turks-Varsakgs sang in order to raise the battle spirit of the warriors.”'®

In his work “Turkmen Times in the South”, Ali Reza Yalchin tells about the nine strings, 15 frets and
perfect timbre of the choghur.” It is possible to conclude from historical facts that in the 12th-13th
centuries, the choghur replaced the ozan gopuz, and in the 15th-16th centuries, the choghur was
replaced by the saz. But some versions of the choghur that were spread throughout the Caucasus and
among the Iraqi Turkmens have survived until the present.

The 19th-century choghur stored in the Azerbaijan History Museum has three pairs of strings and 22
frets on its neck. The body of this instrument is made of mulberry wood.. The top of the body has a
wooden covering that is four mm thick. The neck and head of the instrument are made of nut wood,
the pegs of pear wood. The total length of the instrument is 880 mm. The body is 400 mm long, 225
mm wide and 140 mm tall. Two resonator apertures are drilled on each side of the body, and several
apertures are made on top of the sounding board. Its scale goes from the “do” of the small octave
to the “sol” of the second octave.

Chagane

The chagane is a four-stringed instrument (photo 26) that was used in Azerbaijan up until the end of
the 19th century. The Russian artist G. Gagarin, who visited Azerbaijan in the first half of 19th
century, depicted the chagane in his work “Shamaha Dancers”. Information about this instrument
appears in the works of Gatran Tabrizi, Imadaddin Nasimi, Seyid Azim Shirvani and many other
classical poets. The chagane has a pear-shaped body, a neck and a head. This reconstructed
instrument was presented at a scientific symposium in Edinburgh, Scotland in 2000 and made a
significant impression on the participants at the symposium.

The oblong body of the chagane consists of nine parts. It is assembled from pieces of nut wood,
sandalwood and beech. The body and neck of the instrument are connected with a long iron probe
that goes from the bottom part of the body and plays the role of a core. The face of the body is
covered with a five-mm-thick sounding board made of pine. Resonator apertures are bored through
this board. During the performance, the instrument is held in a vertical position, and the probe rests
on the floor. The sound is produced with a bow that is held in the right hand. The total length of the
instrument is 820 mm. The body is 420 mm long, 220 mm wide and 140 mm tall. Its range goes
from the “fa sharp” of the great octave to the “fa sharp” of the second octave.
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Rubab

The rubab is a plucked string instrument (photo 27-28) that is played with a plectrum. It was widely
used during the Middle Ages in Azerbaijan. The rubab was described by Nizami, Nasimi, Fuzuli,
S.A. Shirvani and many other classical poets. According to Al-Farabi, a prominent Arab scientist
living in the 10th century, the rubab is of ancient Eastern origin.”” It was very popular among the
peoples of Central Asia under the names “Kashghar rubab” and “Tajik rubab”. Nizami compares
the gentle, delicate sound of the rubab with the voices of singing birds. The rubab was very popular
in Shirvan musical gatherings (maijlises). It was highly praised in Khagani Shirvani’s works:

The Rubab is intoxicated with wine,
It has lots of veins on its arm.

It has experienced so much suffering
And its singing is as a dry reed."®

In the 17th century, Givami Mutarzim wrote about a duet of a chang and a rubab:

Wine and beauty fog his eyes,
Chang and rubab are ringing in his ears."”

Beginning in the 18th century, the rubab was used less and less in Azerbaijan, and is no longer used
today. This instrument, which played a significant role in the history of Azerbaijan’s musical culture,
has recently been restored and returned to our culture.

The body of the rubab is made of mulberry wood, walnut and beech, and the neck is made of nut
wood. Fish skin or film from a bull’s heart is stretched over the face of the body. Two pairs of strings
and one individual string are made by twisting silk or gut, which is then fastened to the instrument.
There are 18 frets on the neck of the instrument. The total length of the rubab is 910 mm. The body

is 210 mm wide and 80 mm tall. Its range goes from the “si” of the great octave to the “mi” of the
second octave.

Barbat

The barbat is a plucked string instrument that was used in Azerbaijan up until the 16th-17th centuries
(photo 29). It was considered to be a palace musical instrument. Detailed information on this
instrument can be found in the works of medieval Azerbaijani poets such as Nizami Ganjavi.

The word “barbat” is thought to originate from the words “bar” (chest) and “bat” (duck).”” However,
some sources affirm that this word is Arabic in origin and is translated from the Arabic for “waves,
ripple on the water”.

It is possible to conclude, surveying the medieval sources and Nizami’s works, that the creator of this
instrument was the well-known musician, skillful player, singer and composer Barbed. Nizami
Ganjavi described the palace musician Barbed in his poem “Khosrov and Shirin”:

When, as a drunken nightingale, entered Barbed,
There was as rippling water in his hands a barbat.
Choosing from the hundreds of songs he knew,
Barbed played the tunes of thirty favorites,
Making my soul and heart alive and dead.”!

Various versions of the barbat were spread throughout the Eastern countries during the Middle Ages.
But the native land of the instrument is considered to be Saudi Arabia.

Many ancient sources reveal that there were three-, eight- and ten-stringed versions of the barbat.
The strings of the instrument are made of silk and animal gut. The barbat consists of three main parts:
the body, neck and head. The body is made of walnut or red plane wood. The head, neck and pegs

are made of walnut. The face of the body is covered with a four-mm-thick pine plate. Resonator
apertures are made on this plate.

The total length of barbat is 665 mm, the width is 465 mm, the height is 250 mm, and length of the
neck is 205 mm. Like an ancient ud, the barbat is tuned in perfect fourths. Its range goes from the
“mi” of the great octave to the “mi” of the second octave.

Shirvan Tanbur

The Shirvan tanbur has a pear-shaped form and belongs to the same family of instruments as the saz
(photo 30-31). This two-stringed, sometimes three-stringed, musical instrument of a very simple
design was very popular in the Oriental world for centuries and is now widespread in the East,
particularly among Central Asian peoples. The tanbur has a very ancient history. Al Farabi
emphasizes its pre-Islamic origin. A lot of information on the tanbur that was popular in the medieval
era among both palace and national musicians can be found in classical poetry and medieval
miniatures.

In “Haft-Jam” by Fuzuli, the tanbur is described in the following manner:

Singer, show heartfelt affection to the tanbur,
Open a door for it with a key of respect.
Through opened door will inspiration come,
And souls will flourish in happiness.”

This instrument was widespread in the Middle Ages in Azerbaijan and was known as the “Shirvan
tanbur”. Later, it was named the “Shirvan Tabriz tanbur” due to the popularity of this instrument
among Tabriz's population.

Beginning in the second half of the 19th century, the tanbur gradually began to decline in
Azerbaijan.

There used to be various kinds of tanbur; for instance, its Baghdad, Khorasan, Indian, Shirvan and
Afghan versions are mentioned in literature. Some kinds of tanbur were played with a bow and

called “ney-tanbur”.

The Shirvan tanbur has a small body and a long neck. Its body is made of mulberry wood and pear
wood, and the neck and head are made of walnut. The face of the instrument has a thin wooden
plate made of pine or mulberry wood. A total of 14-17 frets are tied to the finger-board of the
instrument. Another three to four frets are tied to the face of the instrument. They are called “khas
parda” (special frets). There are two strings in the instrument.

The tuning of the Shirvan tanbur is similar to that of the saz. The first string is used for performing the
melody, and the second string is tuned in various ways, depending on the character of the music. The
tanbur is unique in that it is played with the thumb and middle finger of the right hand. Sometimes it's
also played with the help of a plectrum, which is laid under a thimble held on the forefinger of the
right hand. The total length of the tanbur is 940 mm. The length of the body is 385 mm, the width is
200 mm and the height is 135 mm. The length of the neck is 340 mm, and the length of the head is
120 mm. The Shirvan tanbur ranges from the “do” of the first octave to the “mi” of the second octave.

Chang

The chang is shaped much like a harp, with an arched form (photo 32-33). The chang’s roots date
back to antiquity, and it was widespread during the Middle Ages. The earliest kinds of chang were
found in Egyptian and Mesopotamian civilizations. The gentle, melodious sound of the chang

beautified aristocratic mailises.
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Archeological excavations near the city of Barda, one of the ancient cultural centers of Azerbaijan,
turned up fragments of a clay dish from the 4th-3rd centuries B.C with an image of a woman playing
the chang.”

In medieval Azerbaijan, the chang had 18-24 strings.

A lot of information about the chang can be found in the works of Azerbaijani classical poets, other
written sources and medieval miniature paintings. This instrument, which was played mainly by
women, was described in Nizami’s “Seven Beauties”:

Taking the chang in her hands, that beautiful angel
Told us about the torments she had suffered.

The chang’s voice spread all over the place,

lts groaning drove all the lovers mad. *

The etymology of the word “chang” may be connected to the words “to hold” or “to seize”.

The chang's body takes the shape of an arch. Fish skin is pulled over the open part of the face, and
the oblong neck is attached to the bottom part of the body. The pegs are fastened to this part. The
strings are fastened on one end by metal loops that are attached to the skin part of the body; on the
other end, they are wound up on wooden pegs.

The reconstructed chang has 30 silk and gut strings. The total height of the instrument is 930 mm, the
height of the body is 850 mm, and the length of the neck is 665 mm.

The chromatic scale of the chang consists of 30 steps; the instrument ranges from the “sol” of the
small octave to the “ti” of the second octave. The chang is played both as a solo instrument and in
ensembles.

Rud

The rud is another ancient musical instrument (photo 34-35) that was mentioned in the works of
Azerbaijani medieval classical poets. In his “Iskandarname”, Nizami described it in the following
way:

Singer, help me, play on the rud,

Wake me up from a ruthless dream.

Maybe the sound of the rud, rippling as the brook
Will extinguish the thirst of my flaring soul.?®

Much information about the rud can be found in the works of Gatran Tabrizi (9th century). In his
treatise, Abdulgadir Maraghayi mentions the rud: “Rud hani: Up to half of its surface is covered by
skin, and frets are fastened fo it; it has four strings. It is played like an ancient ud.”?

The rud, considered as mainly a palace musical instrument, was used in Azerbaijan up until the 16th-
17th centuries. Researchers have found out that the first samples of the rud were made of pumpkin,
and that the strings were made of silk and animal gut. It's remarkable that its appearance reminds
one of a pumpkin.

Its structure differs from that of other string instruments. Fish skin is pulled over half of the body's
surface, and the other part is made of pine. Primarily, the instrument was played with the fingers; later
it was played with the help of a plectrum made of soft material. The rud’s body is made of mulberry
wood and apricot wood, the neck and head are made of nut wood, and the pegs are made of pear
wood. A total of 12 frets are fastened to the instrument’s fret-board. The timbre of its sound is low.
The total length of the instrument is 860 mm. The length of the body is 495 mm, the width is 335 mm
and the height is 170 mm. The length of the neck is 285 mm. The scale of the rud ranges from the
“mi” of the great octave to the “si” of the second octave.

Santur

The santur belongs to the family of instruments named “Yatyg Sazlar”-that is, horizontally laying
instruments (photo 36). The canun and nuzha are two other instruments of this type. The main
difference between the santur and these instruments is in the way the sound is produced. The santur
is played with light hammers. Hence, the santur is also considered a string percussion instrument.
However, the canun and nuzha are played with the plectrum, so they are plucked (pizzicato)
instruments. According to historical data, the word “santur” originates from the Greek word
“psanterina”.

According to legend, the Hebrew king David was the creator of a number of musical instruments,
including the santur. R. Yektabey notes: “This musical instrument is of very ancient origin. It's
mentioned in the Torah under the name ‘psanterin’. The word ‘santer’ represents the other (phonetic)

form of this name.”?

Other versions of horizontally laying musical instruments are widespread in Eastern and Western
countries. The most ancient and simple versions are still found among the people of Tuva and
Hakassia. Russians call the instruments of this type “gusli”, Belorussians and Moldovans, “tsimbaly”;
the Chuvash, “kjesli”; Tatars, “gusli”; Estonians, “kannel”; Georgians, “santuri”; and Uzbeks,
“chang” and other names. The Ottoman Turks use two kinds of santur: the Alafrang and the Turkish
Santur. These versions of santur are very similar in terms of structure, performance, scale and other
features.

The diatonic santur with nine bridges is widespread now in Southern Azerbaijan (Iran). These nine
bridges are on only one part of the instrument. In total, the instrument has 18 bridges: (9+9). The
chromatic version of the santur has 24 bridges (12+12). There are some larger versions of the
chromatic santur in Iran that are called “bem santur”-that is, the santur with a low timbre (“bam” is
Azeri for “low”).

The santur looks like a trapezoidal wooden box. The instrument consists of a frame, a top board and
a bottom board. The total length of a santur with 12 bridges is 892 mm, the width is 315 mm, and
the height is 69 mm. The instrument has a total of 96 metal strings. Four strings of the same tuning
pass through each bridge. All of the wooden parts of the instrument are made of nut wood, and the
pegs and strings-holder are made of metal. The bottom sounding board is seven-mm-thick board,
and the top board is five mm thick. Players identify a “sol santur”, “la santur” or “ti santur”,
depending on the tuning of the instrument.

The santur is not considered to be a transposing instrument. The range of the santur with nine bridges
goes from the “mi” of the small octave to the “re” of the first octave. The santur with 12 bridges
ranges from the “mi” of the great octave to the “la” sharp of second octave. The santur can be used
as a solo, ensemble or orchestral instrument.

Saz

The saz is a string instrument that is played with a plectrum (photo 37-39). It is an integral part of the
ashug art, rooted in the tradition of the great ozans. Moreover, the saz is one of the symbols of the
Turkic world and Turkic spirituality.

The syncretic art of ashugs, which combines playing an instrument, reciting poetry, singing, telling
epics as well as acting and dancing (plastic art) is, along with mugham art, is connected with the
most ancient layers of Azerbaijan’s national culture. The predecessor of today’s ashug was

non

considered to be very creative and was known among ancient Turkic peoples as “shaman”, “oyun”,

nou

“bakhshi”, “yanshag”, “varsag” and “ozan”.
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Just as the ozan's art has been passed down throughout thousands of years of evolution to the art of
the ashugs, the gopuz has developed to become the ashug saz. The modern Azerbaijani saz is
considered to be the perfect descendant of the gopuz. Its modern shape was already formed by
Shah Ismail Khatai’s epoch. There are some beautiful lines about the saz in one of the poems by
Shah Ismayil Khatai (16th century):

Today | have not taken my saz in my hands,
Therefore my voice is disappearing away into the sky.
There are four important things that everybody needs:
Science, words, singing and saz.”®

The modern Azerbaijani saz differs from the saz that is widespread among other Turkic peoples in
terms of its technical performance and acoustic features, with considerable advantages.

The body of the saz is made of specific kinds of mulberry wood. The neck is made of nut wood. The
trunk of the body is assembled from wooden pieces in an odd number (usually nine). These lags are
assembled on a small part called the “kup”. which connects the body with the neck. The neck is
attached to the “kup”. The top of the body is covered with a thin wooden sounding board, and 16-
17 frets are fastened to the instrument’s finger-board.

The “tavar saz”, or “ana saz”, has nine, sometimes eight strings. The smaller “orta” or “goltug” saz
has six, sometimes seven strings. The “jura saz”, which is the smallest, has four to six strings. In former
times, the strings were made of high-quality steel that had been dipped in a silver solution; such
strings never rusted and broke only in very rare cases.

In an orchestra of national instruments, the saz is used as a solo instrument. Usually, the “goltug” or
“jura” saz is used for this purpose. The sound of the saz is produced with the help of a plectrum,
made as a rule from cherry bark. Quite often the neck and lateral parts of the instrument are
decorated with mother-of-pearl.

The basic “Tavar” saz has a total length of 1,200 mm. The depth of the body is 200 mm. The tavar
saz’s range goes from the “do” of the first octave to the “sol” of the second octave.

Tar

According to its technical and dynamic capabilities, the contemporary tar is considered to be the
most improved of the Azerbaijani string instruments (photo 40-45). Uzeyir Hajibeyov wrote the
following about the technical and acoustic capabilities of the instrument: “The tar is the most
important and the most valuable of instruments in Eastern musical education.”?

In Persian, the word “tar” means “string” or “wire”. Like other musical instruments, the contemporary
tar was formed on the basis of its predecessors and has followed a long path of development and
improvement.

The tar is referred to in the works of medieval classical poets such as Gatran Tabrizi, Nizami Ganjavi
and Mahammad Fuzuli. The tar is mentioned in Nizami Ganjavi's “Iskandarname”:

Singer, play the tar one more night,
Give me relief from this torment!
Maybe a way will open for me,
Maybe | can get free of this place.*

There are various kinds of tar, such as the “du-tar” (two-stringed tar in Persian), “seh-tar” (three-
stringed tar), “chahar-tar” (four-stringed tar), “panij-tar” (five-stringed tar) and “shesh-tar” (six-
stringed tar). Abdulgadir Maraghayi wrote about a six-stringed tar in his work entitled “Magasid-al-
Alhan”.

The tar is depicted in medieval paintings. In this respect, it would be relevant to mention the oil
painting “A Girl Playing Tar”, which was made by Abu Gasim Tabrizi in 1816.

Mirza Sadig Asad oghlu (Sadigjan) (1846-1902) introduced changes in the structure and form of
the tar. He also increased the number of strings from 5 to 11. Sadigjan changed the position of the
instrument during performances; before, the tar was held on the knees. After the changes introduced
by Sadigjan, the tar was held against the chest.”

The tar underwent intensive development during the 20th century. It was the leading instrument in the
orchestra of national instruments created in 1931 by Uzeyir Hajibeyov and Muslim Magomayev.
The score-based tar performance instituted by Hajibeyov increased the technical and artistic
capabilities of the instrument.

The tar was and still is used as the main instrument in @ mugham trio (tar, kamancha and gaval) and
continues to play a significant role in the development of the mugham art today. Solo vocal parts in
mugham operas are accompanied by the tar. A number of Azerbaijani composers have composed
concertos for tar and orchestra.

The structure and form of the tar is different from that of other string instruments. The tar has three main
parts: the body, neck and head. The body is made of mulberry wood, and the neck and head are
made of walnut. lts total length is 850 mm. The body is 165 mm tall and 185 mm wide.

There are 22 frets fastened to the neck of the instrument. The body is covered with film made of a
cow’s heart (heart pleura). The instrument has 11 strings of various thicknesses. The instrument is
played with the help of a plectrum made of ebonite or bone.

The tar has three kinds of strings:

1. White, yellow and root strings (each in a pair)

2. Root string (unary) (a single thick string that is used only in mughams)

3. Ring strings (jingana) (two pairs)

The tar is held horizontally against the chest. Its body is pushed against the performer’s chest with the
help of the right wrist. The neck is held in the left hand. The player holds the plectrum in the right hand
and presses the frets with the fingers of the left hand.

The player plays frills and other ornaments (vibrato, glissando) with the help of a plectrum. One
method is to strike the string with the plectrum and then press the instrument against the chest for a
few seconds. This makes the sound vibrate for a certain period of time. The effect produced during

such a pause is called a “khum”.

Scores for the tar are written in the mezzo-soprano clef of the “do” system. The sound scale of the
tar is chromatic and covers two and a half octaves. The range of sounds is from the “do” of the small
octave to the “sol” of the second octave. It is possible for the tar to reach “la” flat and “la” as well.

Kamancha

The kamancha is played with a bow (photo 46-50). It is widespread amongst Eastern and Central
Asian peoples under a variety of names. In Azerbaijan, the kamancha reached a high level of
development starfing from the second half of the 19th century. This is closely connected with the
development of the khanande art.

Earlier kamanchas were made of pumpkin and the wood of nutmeg and decorated with ivory.” The

one-stringed and two-stringed versions of the kamancha are thought to be descendents of the gopuz
played with a bow. The kamancha is described in the works of medieval classical poets. Mir Seyid
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Ali, representative of the 16th-century school of painting, depicted the barbat, daf and kamancha in
his work called “A Musical Gathering”.

Abdulgadir Maraghayi mentioned the kamancha in his works. E. Kaempfer, a German traveler who
visited Azerbaijan in the 17th century, noted that the kamancha had three or four strings and a fine
timbre. Nizami Ganjavi described the kamancha in his “Khosrov and Shirin":

The Kaman is moaning like Moses

And is listening to the singer while he is singing.
The singer started a beautiful gazal

And praised this feast.”

In the 20th century, there were three-stringed, four-stringed and even five-stringed kamanchas. There
is a 19th-century five-stringed kamancha preserved in the ethnography fund of the Azerbaijan
History Museum. The kamancha that belonged to Zulfugar Haijibeyov, a well-known Azerbaijani
composer, is also exhibited in this Museum. The body and the neck of this three-stringed kamancha
are tastefully decorated with mother-of-pearl. The body of the instrument is horizontally cut in the
middle and covered with leather.

The kamancha consists of a head and neck and a spit that passes through the head and connects the
two parts. The body, head and pegs are hewed out of a nut tree with the help of a special device.
The open front part of the instrument is covered with sturgeon skin. The sound quality of the instrument
depends on the distance between the neck and strings. The total length of the instrument is 700 mm.
The body is 175 mm tall and 195 mm wide.

The kamancha’s range is from the “la” of the small octave to the “la” of the third octave. The scores
for the instrument are written in the “sol” clef (treble clef, or G clef) and the instrument is played one
tone higher. It is tuned in perfect fourths and fifths.

Ganun

The ganun is a string instrument that belongs to the group of horizontally laying instruments (photo
51). It has been widespread in the Middle East, including Azerbaijan, for centuries. Information on
the ganun can be found in the works of Nizami Ganjavi, Mahammad Fuzuli and other Azerbaijani
classical poets. One very skillful player on the ganun and chang was Mahsati Ganjavi, a 12th-
century poetess who had deep knowledge about Oriental musical science. The ganun, which was
played mainly by women, is described in Fuzuli’s “Haft Jam”:

One night they had maijlis and entertainment,

Sadness and melancholy were forgotten,

Songs imperial sounded and the maiden of paradise

Charmed everyone’s hearing with the ganun, pleasing hearts.*

The ganun was also depicted in miniatures. This instrument has reached the present form through a
long process of evolution. Uzeyir Hajibeyov noted that in the past, the ganun was considered to be
the perfect instrument: “Like playing the piano, which is very important for every contemporary
musician, playing the ganun was a must for musicians in the past, who had to be able to play it in
addition to their main instruments.”*

The ganun is a flat wooden box of trapezoidal form. The bottom and lateral sides are made of birch,
nut or another firm wood. Three-fourths of the upper part of the instrument is covered with a four-mm-
thick board made of pine. The other part of the instrument is covered with fish skin. There are three
resonators on the wooden part. On the skin part, there is a wooden bridge that stretches along the
entire width of the instrument. The strings are attached at one end to special apertures on the

instrument’s body, pass over the wooden bridge and are fixed to the other end with pegs. Under the
strings near the pegs are the “lings” (iron levers), which make the strings rise and fall, changing the
pitch of the sound within a tone or semitone. The 24 lines of threefold strings are fastened to the
ganun. Thus, the total number of strings is 72. These strings used to be made of silk and gut. Now,
kapron strings are used.

The ganun is placed on the knees and played with the ring fingers of both hands, using iron thimbles
under which are laid ebonite pluckers. The ganun is tuned using an iron key shaped like a
quadrangular. The ganun is 800-200 mm long, 380-400 mm wide, and 40-50 mm thick. The
diatonic scale of the instrument ranges from the “sol” of the great octave to the “ti” flat of the second
octave. The ganun is played in orchestras and ensembles of national musical instruments as an
accompanying and solo instrument.

ud

The ud is a plucked string instrument that is widespread among Arabic peoples, in Turkey, Iran and
many other Eastern countries (photo 52-53). The word “ud” in translation from Arabic literally means
“tree”. According to sources, the earliest historical data about the ud is contained in the works of

Ishag Ibn Ibrahim of Mosul (767-849) and Abu Nasr Farabi (870- 950).

The ud was very important for the development of medieval culture in the Middle East. There are
legends in many ancient treatises testifying to the ud’s ancient history. Abdulgadir Maraghayi wrote
in his commentary to the “Kitab al Advar” (“A Book of Music Cycles”) (1252) treatise by Safiaddin
Abdulmomin Urmavi that this musical instrument was invented by one of the Prophet Mohammad's

grandsons. *

However, a number of medieval scientists and musicians, including the great Nizami Ganjavi,
ascribed the invention of the ud to the ancient Greek philosopher Plato. The outstanding scientist and
musicologist Safiaddin Urmavi took an active part in the improvement of this instrument and in the

formation of its scale.

The original, powerful sound of the ud is mentioned in Fuzuli’s “Haft Jam":

Once | arranged a joyous feast,

| did it for a mystery.

As soon as the ud sounded in the room,
The fire burned my soul.””

The ud was frequently represented in miniatures. In medieval sources, the four strings of the ancient
ud represented the four elements of Nature: fire, water, earth and air. These strings had the following
names: the first was zil (“of the highest pitch”); the second, masna; the third, maslas; and the fourth,
bam (“of a low pitch”). Later, a fifth string named “had” was added.*®

The structure and form of the ancient ud has undergone a number of reforms throughout the centuries,
resulting in the perfected form of today. Brought by the Arabs to Spain, the ud was widely distributed

in Western countries and known as the lute.

The body of the ud is placed on the right knee, and the performer’s right hand clasps it to the breast.
The modern ud has one single and five double strings (11 in total). The strings are made of silk
thread, gut and a special kapron, and are tuned in perfect fourths.

The ud has a pear-shaped body, a neck and a head with pegs. The body is made by assembling
several parts made of sandalwood, walnut and pearwood. The wooden lags that are used to
assemble the body are cut into five-mm-thick pieces. They are warmed and then, with the help of
special boot-trees, shaped into a bent form. Then, all of the parts are assembled. The top sounding
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board is made of pine and is five mm thick. The total length of the instrument is 850 mm. The body is
350 mm wide, 480 mm long and 200 mm fall.

The range of the ud goes from the “mi” of the great octave to the “fa” of the second octave. The ud
is played in orchestras and ensembles of traditional instruments as a solo and accompanying
instrument.

TECHNOLOGY OF STRING INSTRUMENTS

String instruments have three main parts: 1) the body, where the sound’s resonance is produced,
shaped and intensified; 2) the neck, which has stretched strings that pass over the resonant body-
these strings are pressed down with the fingers of the left hand in order to produce sounds of various
pitches; and 3) the head, which has pegs that hold the ends of the strings and are used for tuning the
instrument (photo 54-55).

There are two types of technology for making the body of a string instrument:

1) A method of assembly in which the various parts of the instrument are made separately and then
put together. The ud, saz, barbat, choghur, chagane, santur and ganun are made in this way.

2) A method of hollowing out a tree stump from the inside and polishing it from the outside to create
the required form. The tar, kamancha, rud, rubab, tanbur, gopuz and chang are made in this way.

For the first method, first a special form is made. An element called a “kup” is placed on the upper
part, and another called a “dabanijig” is placed on the bottom of the form. Dried wood is cut into

five-mm-thick lags of the appropriate sizes. These lags are soaked in hot water (70-90 °C) for 20-
25 minutes, bent in the form and installed on the kup and dabaniig.

The lags are fixed with the help of metal clips. The number of lags is usually odd (9 or 11).

Next, the neck is fixed to the finished body. It is important to make sure that the body corresponds to
the neck. There should be a five-mm gap at the juncture of the body and neck. This gap is left to fix
the neck in position after straining the strings. A special rule is used to be exact in defining this space.

After fixing the body and neck together, the sounding board is added. The sounding board is made
of mulberry or nut wood. The thickness of the sounding board is five mm. It is greased with linseed oil
or another vegetable oil and left for several days. Once the wood absorbs the oil completely, it is
dried on the fire. Several days later, this procedure is repeated again. The finished sounding board
is attached to the body using special wood glue made from cod liver oil. Separate pieces are
polished and cleaned. Then a hot glue is placed on them. The parts are assembled and tightly
pressed together. Next, pegs and frets are fixed to the instrument.

For the second method, the artisan has to take into account the season in order to determine when
the tree should be cut down. The trees’ level of gumminess usually goes down in January and
February. The tree has to be cut down at this time, since a body made of wood with a high gum level
always chaps or warps after drying. After the body is hewed out, it should be allowed to dry.

In order to make the body of the instrument, the tree trunk that is cut out should be bisected and the
core should be taken out. The surfaces of the two pieces are polished. Then, the contours of the
instrument are drawn on the pieces so that they can be hollowed out along these contours. The
mulberry tree should be hollowed out when the wood is still wet. Practice shows that an old and
cored free is not good for making the body of a music instrument.

The sounding of the instrument depends greatly on how it has been assembled. After the body is
dried, the inner and outer parts are hewed and polished again. Then the neck, head and other parts

of the instrument are fixed to the body. A film made from bull heart or fish skin is stretched over the
body. A large bridge situated inside the body receives the vibration of the strings and transfers it to
the inner cavity of the body. The acoustic waves that are generated in this cavity flow out again. The
sound becomes louder and longer as this process repeats, giving the sound a nice full timbre.

It is necessary to draw special attention to the solidity of the wood used to make the neck, because
this area may bend under pressure while the instrument is being tuned. The pear tree is the best for
making pegs. Pear wood pegs sustain the atmospheric pressure better and stay in tune.

The strings are made of metal, kapron, silk or animal gut. Metal strings produce the strongest and
clearest sound. However, they are much more difficult to press with the fingers than silk or gut strings
are. The thickness of the strings depends on the individual instrument. The loops on the ends of these
strings (photo) are inserted into the tailpiece on the lower lateral part of the body. The tailpiece is
made of metal, ebonite or another firm wood.

The instrument-making traditions established in Azerbaijan by talented craftsmen in olden times are
still alive today and are followed by dozens of contemporary professional and skillful instrument

makers.

STRING INSTRUMENTS
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UHCTPYMEHTbI, OXXMBUBLUME UCTOPUIO

DTa KHUra - AeTHULLE UCKPEHHEN NIobBK K ApeBHeN M BOraToi My3bikanbHOM KynbType Moeit
PopuHbl.

Yyacrsys B paboTe MeXayHapOAHbIX HAY4YHbIX CUMMO3MYMOB, s Hepeako bbiBan ceupeTenem
MHTEPECa M BOCXMLLEHMS 3apPYyBexHbiX Y4eHbiX a3epbaifAXAHCKOM MHCTPYMEHTANbHOM
kyneTypoid. "Kto 6bl MoOr nomymats, 4TO TaKas ManeHbkas CTpaHa, kak Asepbaiaxan,
obnanaet cronb 60raToi My3biKanbHOM KynbTypon" - TaK BLIPA3UAQ STOT MHTEPEC, B KOTOPOM
CKBO3MNO SIBHOE YAMBIIEHUE, MOM AIMOHCKMIA kKonnera, npodeccop Hopuko TakaHo.

MpuunHa Takoro yauBneHus OOBICHSETCS MPEXAe BCEro OTCYTCTBMEM M3OAHMA
3HUMKIIONEANYECKOrO XapaKTepa O My3blKanbHON KynbType A3epbaiaxaHa, pacCYMTaHHBIX Ha
MexXgyHapoaHoro yutatens. BeposTHo, 3TO M NOATONKHYNO MEHsl K MBICAM O CheuuanbHOM
MANIOCTPUPOBAHHOM M3[AQHMM - MEYATHOM M 3NEKTPOHHOM, rae asepbanaxaHckas
MHCTPYMEHTANbHAS KynbTypa 6bina 6bl HArNSAHO MPEACTABNEHA BO BCEM €€ MHOroobpasuMm.
HyMmaio, MHoronetHue MccnefoBaHus B OBNACTU HALMOHANBHOTO MHCTPYMEHTOBEAEHMS M
AOCTUTHYTble Pe3ynbTaThl, AQIOT MHE MPABO B3SiTb HO CE6S 3Ty OTBETCTBEHHOCTb.

Bonpocel, ocraewmecs 6es otseta

Mens uyacto cnpawwmsanu: "Kakylo uenb npecnepyete, korma Boccospaerte 3a6biTbie
My3blKanbHble MHCTPyMeHThie" § Bcerna usberan storo sonpoca. MHe kasanock, 4To OH
HenpaBubHO CHOPMYNUPOBAH MM He no agpecy 3apaetcs. Kakas uenb Moxet 6bith y
4eNoBeka, PUCYIOWEro KAPTUHBI WMAW MUwylero ctuxu ans aywu. CMmewHo pymats, uTo,
3QHMMQsICh STUM [ENOM, 1 xoTen 3apabotats Aewbrn. He Mory Takxe yTBepXaaTs, YTO y MeHs
BbiNa COKPOBEHHAS MbIC/Ib OBOrATUTL HALMOHANBHYIO My3bIKANBHYIO KYNbTYpY - 3T0 6bin0 6bi
HEUCKPEHHEe C MOEW CTOPOHbI. Sl MPOCTO XOTENn BOOYMIO YBMAETb W O3BYYMTb My3bIKQNbHbIE
WHCTPYMEHTbI, O KOTOPbIX CMbILIAN, YUTAN B ADEBHUX KHATAX, BUAEN B CTAPUHHBIX MMHUATIOPAX.
OnHum cnosom, koraa HauuHan sty paboty, uenu He 6uino. Bein Tonbko uHTepec. Ldymaio, ecnu
66l npecnenoBan kakyto-nMbo Lenb, He cMor Bl CIPABUTLCS C 3TOM PABOTOJ.

CospaHue kaxpaoro MHCTPyMeHTa nopo6HO 30BOEBAHMIO BepluMHbl. HasepHoe, anbnuHucT
o6peTaert cHacTbe TONMLKO B MOMEHT 3aBOEBAHMS BepLumHbI. [10TOM HaCTynaeT nycToTa, Noka He
yeuamiwe nepen coboi Hosyio BepuimHy. M y MeHs Knokotano cepaue, KOraa i, 3aKpernus
MOCNEAHIOI CTPYHY HA HOBOM MHCTPYMEHTE, O3BY4YMBQ HA HEM NepBble HOTKM. DTO Bbinu
NOMCTUHE CNAAOCTHBIE MIHOBEHMS.

Henbss ckasath, 4To BOCCO3AQHME CTAPUHHBIX MHCTPYMEHTOB GbINO ANS MEHS OBbIuHbIM
x066u. TepneTb CTONLKO My4eHMi M NUWEHWA M3-3a0 XOB6U 6610 bl 6esymuem. [leno, k
KOTOPOMY MOATONKHYN MEHS OBbIUHBIM UHTEPEC, BCKOPE CTANO CMbICIOM BCEM XM3HM.

MHorpa crtankueancs M ¢ Takum Bonpocom: "B yem cmbicn Bocco3paHMs 3abbiTbIX
MHCTpymeHToBZ KoMy 370 HyxHOZ" SToT BONpOC OBBIMHO 30AABANM MIOAM, KOTOPLIE KAXAOE
HoBlwecTBo BCTPeyanu Bypuanmem "Hy u 402" Mocne MHOMMX NeT, KOFAA U3BECTHbIE YueHble-
My3bIKOBE/lbl CO BCEro MMpa C BOCXMLLEHWEM FoBOPMIM 06 3TUX MHCTPYMEHTAX, O 3pUTenu
HECKONbKO 4aCoB NoapsiA C 6NAroroBeHMEM CAyLWANM KOHUEPTh B MCMONHEHMM STHUX
WHCTPYMEHTOB, i NOHAN, YTO MO TPYA 6bin BaXeH. 3HAYUT, M XM3Hb BbING NPOXMTA HE 3PS.

Ceroasi, Aymas O Tex ropax CBOe XM3HM, OTAAHHBIX HQ BOCCO3AAHME CTAPMHHBIX
MY3bIKQNbHbIX WHCTPYMEHTOB, YMECTHO 6bino 6kl OTBETMTL HO OAMH BOMpOC: "Y4T0 AaBano MHe
Cunbl B 370K paboTe, KTO NOMOran He NOAATH AyXOM M NPEoaoNeBaTh TPyAHOCTHE" BoT 0 HMX,
KoMy s 6naroaapeH 3a NPM3HaHUE MOErO TPYAQ, XOTENOCh Bbl CKA3ATH HECKOMLKO COB.

Ha nytu k nepeoi seplmHe

Ecnu 661 TpuanaTe net Hasag MHe ckasanu, 4to Byay co3AaBATL My3bIKQNbHbIE UHCTPYMEHTI
(MPUTOM MHCTPYMEHTBI, KOTOPBIE CErOAHS HE MMEIOT AHANOroB), s Bbl CaM 3TOMy He nosepun. B
TO BPeMs I, y4UTeNb My3blKQbHOM LIKONMbI, HEAABHO OKOHYMBLUMIA KOHCEPBATOPMIO NO KNaccy
TAPA, MMEN NULb NOBEPXHOCTHOE TEOPETUYECKOE MPEACTABNEHUE O CO3AAHUM MY3bIKQNbHBIX
WHCTPYMEHTOB.

He mory TouyHo ckasaTte, Koraa u Kakum obpasom 3apogmnack 3Ta Mpes - BOCCO3AATH
3a6bITbie My3bIKQsIbHbIE MHCTPYMEHTbI, HO OHA AONTO He AaBAna MHe nokos. Mccnegosamus
asepbaimkarckoro y4yeHoro-Myssikoseaa Caapetr Abaynnaesoi cranu Ans MeHs OTNPABHOM
TOYKOM B BOCCTAHOBMIEHWM 3ABbITbIX MY3bIKQ/IbHBIX MHCTPYMEHTOB.

B 1972-1973 rr. 5 Hayan cobupatb cBefeHUs O APEBHUX MY3bIKQbHBIX MHCTPYMEHTAX M3
Pa3nnYHbIX UCTOYHMKOB. OCHOBHBIMU MCTOYHMKAMM MHPOPMALMU ObliM NpoU3BeaeHHs
CPEAHEBEKOBbIX MO3TOB M Y4YEHbIX, O TAKXE MMHMATIOPbl B APEBHUX PYKOMWUCAX, rae
n306paxanuce 3TM MHCTPyMeHTbl. MHoraa, 4tobel nonyuute bonee unu meHee nonHoe
npeactaeneHne o6 OAHOM WHCTPYMEHTE, MPUXOAMIOCH OBPALLATLCS KO MHOMMM UCTOMHUKOM.
f akKkypaTHO 3QnMCHIBAN 3TW CBEAEHWSI B CBOEM KHMXKE, MbITASCh OAHOBPEMEHHO CO3AATH
BM3yQsnbHOE M30OPAXEHNE UHCTPYMEHTA B PA3NMYHBIX PAKYPCAX.

11 nowucku npusenn mexs B MHctutyT Pykonucen Akapemun Hayk. Oupektop Mucturyta
OxaxaHrup KarpamaHos, y3HaB o Moeit uenu, OoTHeccs K Hel C BOonblIMM MHTEPEecoM M
onobpexnem. OH noanucan nponyck B apxueHbi4 GoHA MHCTUTYTA M fan MHE MOMOLLHMKA -
HQYYHOTO COTPYAHMKA, BAQAEIOLLETO BOCTOYHBIMM S3bIKOMM.

B pesynbTate ponroro M3HypuTENbHOrO TPYAQ MO MCCNEAOBAHMIO APEBHMX PYKOMMUCEH B
OOMH NPEKPACHBIM A€Hb MHE MOKA3ANOCh, YTO MMEIO MONHOE MPEACTaBieHUe O CTAPMHHOM
a3epbaiIKAHCKOM UHCTPyMeHTe pya. M TyT BO3HMKIG HEOAOAMMAS MEYTA - BO 4TO Bbl TO HM
CTAno cnepyer co3fath 3TOT MHCTPYMEHT, YBUAETb PYA, YC/bIATL €ro 3By4aHMe.

1 BOCTATOYHO XOPOWO NpeacTaensan cebe TPYAHOCTH, KOTOPLIE MEHS OXMUAQNM - HE BblNo HM
CPeAcTB Ans NPOW3BOACTBA My3bIKASIbHOTO MHCTPYMEHTA, HU COOTBETCTBYIOWMX MATEPUANOB,
HM MACTEPCKOM, O CaMOe raBHOe, He Bbio OnbiTa M yMeHus B 310l obnactu. 1 Booblue He
npeactaensn cebe, c yero cnepyet Ha4aTb. [TOMHIO, Y4TO YACTO XOAMN K MACTEPAM My3bIKANbHBIX
WHCTPYMEHTOB 30ACBAN BOMPOCHI, MbITASC MO3HATH TAWHBI 3TOrO UcKyccTBa. Ho oK HeoxoTHO
AEUAUCH CBOMMM NPODECCHOHANbHBIM CEKPETAMU. YBUAEB MEHS M3AANEKA, OHMU AAXKE NPSATANM
CBOM MHCTPYMeHTbI. A Ha Mou Bonpockl obbiuHo oTeevanu: "Cnywai, 3ayem Tebe 31o Hapo. Tbl
Xopowwo urpaews Ha Tape. Xovelwsb, s caenaio Tebe xopowwuii Tap”.

Bce HAYANOCH € TOrO, YTO B OAMH NPEKPACHBIM Ai€Hb BO ABOPE HALIEN WKOSbI KTO-TO Cpy6un
TyToBOE fAepeBo. S B3sn Ny 1 CMAMA C STOTO AePEBA HYXHYIO YOCTb A1 U3rOTOBNEHUS PYAQ.
[loma, B He6ONbLIOH BAHHON KOMHATE s "BbIKpOUN" ABA KBAAPATHBIX METPA Asisi "MacTepckoi”.
Takm 06pa3omM MOWM MeEpBbLIM MATEPUANOM CTANO TyTOBOE AEPEBO, WMHCTPYMEHTAMM Afis
NPOM3BOACTBA --KYXOHHBI HOX, MOMOTOK M AONOTO, O NEPBbIM MY3bIKONbHBIM MHCTPYMEHTOM
cran pya. Ho co BpemeHem i cOBepLIEHCTBOBAN CBOM MHCTPYMEHTH M pabota craHosuiack
Bonee NnpoayKTUBHOM.

B 1975 ropy 6bin roToB MOM NepBbI MHCTPYMEHT - pyA. XOPOLIO NOMHIO TOT iEHb, MOEMy
CYaCTBIO He BbINO NPeaena - pya 3By4an TOYHO TAK, KK s NPEACTABAs. DTOT yCrnex BAOXHOBUN
MeHs Ha mpogonxeHue 31oi pabotl. Yepes roa 6bin rotos py6ab, 30 HAM - 4YSIHT, COHTYP,

Tanbyp, Yaraxe, 6apbeg...

MPEOMCIIOBUE

MPEOMCIIOBUE




OTKpbITUS, HOXOAKM

Pabora Hap cospaHMem MHCTPYMEHTOB LWNA He TAK YX rnagko. McTounnkn gasanu ganeko
He MONHble CBEAEHMS O MHOTUX M3 HUX. B MMHMaTIOpOX, Aowenwmnx Ao HAC CKBO3b BEKA, 3Ty
MHCTPYMEHTbI BbiI M30B6PAXEHbI HE OYEHb YETKO, O MHOMMX AETANsiX MPUXOAMNOCH TOMBKO
poragpiBaThes. M3rotoBneHne 3TMX 4YACTEW YAABANOCH MOCAE AOATUX PA3MBILLAEHUA M
sKcnepuMeHToB. beino oyeHb TpyaHo. A nHoraa kasanock, 4to MHe nomoraet cam locnoab bor!
Tak, He oaMH MecsiL, 1 ByMan O TOM, KaK KPensTcs CTPYHbI YsHra K kopnycy. M, HaBepHoe, Tak u,
He poragancs 6bl, eCnu 3TOT CEKPET He MPUCHUNCS Bbl MHE B OAHY 13 BECNOKOMHBIX HOYEM.

Cpeam ApeBHMX My3bIKQ/bHBIX MHCTPYMEHTOB MeHs Gonblue Bcero npuenekanu ctpyHHele. C
TOYKM 3PEHMS UCMONb3YEMbIX MOTEPUANIOB MX BOCCO3AaHKe Bbino bonee cnoxHbim genom. [ns
PA3HbIX YOCTEH 3TUX MATEPUANOB MPUXOAUIOCH UCTIONb30BATL PA3HbIE COPTA AEPEBA U KOXM.
Bonbwoe 3HayeHne MMenu BO3pacT aepesa, Bpems ero cpyba, npouecc cylwku u obpabotku
pepesa. B nomckax HyXHbIX AepeBbEB MPUXOAMIOCL €3OUTb MO PAMOHAM cTpaHbl. MHoraa
NPUXOAMNOCh XAATb MecsLamu, 4Tobel aepeso "cospeno” ans obpabotku. M nocne monrux
OXMAAHWI MaNenLwas HEOCTOPOXHOCTb MPMUBOAMNA K TOMY, Y4TO BCE HOYMHANOCH C HYNS.

He meHee TpyaHo 6bin0 AOCTATE MATEPMUALI 1S CTPYH - LIENKOBYIO HUTb U OBEYLU KMLLKW.
Hacroswas, npoyHas wenkosas HUTb Bbina gedpuupntom. ObpaboTka KMWOK Ans CTpyH bbina
OY€eHb TPYAHBIM AENOM M OTHUMANA MHOTO BpemeHu. [ToMHIO, ele MO fief, roBOPMI, 4TO ecnu
OBLIE B KOPM MOCTOSIHHO JOBABNSTL COMb, Y HEE KULIKM ByayT KPENKUMM 1 yCTOMYMBLIMM. A OH,
MOKOWHBIN, 3HAN TONK B 3TOM Aene. Y Hero 6bin MHCTPYMEHT 1S OYUCTKM LIEPCTH, MOXOXMHA Ha
cMblyok. Ha 3T0T cMblyok OH 3aBsisbiBan crneunansHo obpaboTaHHbie Kuwwku. S Bceraa
YAMBASNCS MPOYHOCTU 3TUX CTPYH M3 KMLLOK, KOTOPbIE MOTM BBIHECTM CUMbHEMLIME YAAPLI MO
WEepPCTH.

Mocne AonrMx 3KCNEPUMEHTOB $i MOHSM, YTO HU LWENKOBAS HUTb, HU OBPABOTAHHbBIE KMLUIKM B
OTAENLHOCTU He MOryT BbiTb JOCTATOYHO MPOYHBIMA M AOAro cnyxutb. [oatomy s usobpen
HOBbI cnocob U3roToBneHus CTpyH. MNocne OUMCTKM KMLLOK i MPOMYCKAN Yepe3 HUX LENKOBYIO
HUTb, O 3ATEM CYLMS MX B E€CTECTBEHHBIX YCNOBMSX. TOKMM OBPA3OM, CTPYHbI MOMYHANMCH
posonbHO nNpoyHbiMM. OpHako, octaBanack ogHa npobnema, KOTOpPas OTHAMANA Y MEHs O4€EHb
MHOTO BPEMEHM W CO3[ABANA HEMMOBEPHBIE TPYAHOCTU. DTO ObINO CBA3AHO C YUCTKOW M
06paboTkoi KMUWOK. Y MeHsi He BbiNo COOTBETCTBYIOWMX MHCTPYMEHTOB /i ObneryeHms storo
NPOLECCa U 1 HE MMen MPEACTABEHUS KAK MX MOXHO M3roTOBWTb. HeoXuaaHHO Ans MeHs
HALLNOCh PELUEeHHe 3TOM Npobnemsi.

Kak-To B nomckax k1wok otnpasuncs s B bakuHckuin MscokoMbuHaT. Y BXoaa MeHs BCTPeTMn
Baxtep. 9 emy pacckasan o csoem xenaHuu. OH C MOAO3PEHUEM OKMHYN B3MSAOM MOIO
MHTENNUFEHTHYIO BHELHOCTb M MO3BAN KAKOrO-TO YeNOBEKA, KAXEeTCs, HauasnbHuka uexa. §
MOBTOPMN 3TOMy YenoBeKy CBOIO NPocbby M He 3abbin YNOMSAHYTb A/ YEro 3TO MHE HYXHO.
Kaxertcs, 1 y Hero mosi BHelHOCTb Bbi3Bana Hegoeepue. OH cKa3an, YTO KMLLKM SBAKIOTCS YyTb
JI1 He CTPATErMYECKMUM ChIPbEM M OH HUYEM HE CMOXET MHE MOMOYb. A cobupancs Bbino yxoamuTs
HM C YeM, HO K TOMY BPEMEHM XM3Hb HAYUYMIA MeHS BbiTb HOCTOMUYMBLIM U S PELLNI BCTPETUTLCS
C AMpeKTopoM KoMbuHaTa. MeHs noeenu K Hemy.

JMpeKTop, BLICOKMIA, NOMHBIA MYXYMHA NET NATUAECATH, CMPOCKN O Lenu moero suauta. U s
HQYAN FOBOPWTb TO, YTO COTHU PA3 MOBTOPS B TAKMX CUTYALMSX:

- [oHnMmaeTe, s 3aHUMAIOCH BOCCO3AOHMEM CTAPMHHBIX My3bIKQJbHBIX WMHCTPYMEHTOB
Asepbanpxana...

9 ponro roBopun O APEBHUX MY3bIKQNbHBIX MHCTPYMEHTAX, O BAXHOCTU MX BOCCTAHOBNIEHMS,
O CNOXHOCTH 3ToM paboTbl. [MpekTop cnylwan MeHst BHUMATenbHo. Ho s HMKak He Mor NoHATb
ero OTHOLIEHWE K MOEMy pacckasy. To 1M eMy AEMCTBUTENBHO BbINO MHTEPECHO, TO iU OH XOTen
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onpenenuts, B 3apaBom u s yme. Bo Bcsikom cnyyae B TeyeHue ABAALATM-ABAALATM MSITM
MMHYT OH HM pa3y He npepBsan MeHs. HakoHeu, BbICYLIAB 4O KOHLA MO PACCKAS, OH CNPOCHA:

- To 4to Bbl pacckasanu - oueHsb uHTepecHo. M 1o, yto Bbl penaete, mOCTOMHO BCSKMX
noxsan. Ho, yecTHo rosops, st He NoHsn, yem 5 mory Bam nomous. Moxet 6biTs...

M on nones 8 kapman. Kaxetcs, xoten goctars fgeHbru. 9 Tonbko ceiyac noHsn, 4To 4o cmx
nop roeopmn 060 Bcem, KpOMe CBoe NPock6ei.

- [leno B ToM, 4TO CTPyHbI APEBHUX UHCTPYMEHTOB M3rOTABNMBANMCH U3 OBEYLMX KMLWOK. MHe
HYXHbl OBEYbU KMLWKKM. Bawm paboTHukm ckasanu, 4To 3To MoxeTe paspewwmTs Tonbko B,

HupekTop HepsHO BCTAN € Kpecna.

- Tak 1 ckasanu, pa?

On nossan cekpertapuy u Mopy4un MPUIMACKTL KAKOro-To Yenoseka. Bckope B KaBuet
BOWEN 4enoBek, BbIAABABLUIMM KMWKM 3a "cTpaTternyeckoe ceipbe". [upektop okuHyn ero
CYPOBbIM B3MSAOM M MOKA3QM HA MEHS:

- Tl 3HOeLWb, KTO 3TOT YenoBek?

PaboTtHuk cvexmncs:

- Het, nssunure, He yanan.

- Hy, koHeuHo, otkyna Tebe 3HaTs. Tol 0BLiaeLIbCs C MICHUKAMM, BNOAENBLAMU PECTOPAHOB.
A 370 yenosek uckyccTea. 3auem Tebe ero 3Hatb. OT Hero xe HUKakoi nonb3abi, npaesaa?! Kak
Tebe He CTbAHO, OTKA3bIBAELb YenoBeKy B Takoi menoun. OH xe cTapaeTcs pagu KynbTypel
Hapopa. OTBean ero B uex u AaiTe eMy TO, YTO HyXHO. M HUKOrAQ He OTKa3bIBAM emy B 3ToM
npocbbe. Tol MeHs noHan?!

Takum obpasom, npobnema kuwok 6bina pewena. Okasanock, YTo B KOMBMHATE ecTb
CneuuanbHas TexXHoNorus no oumuctke kuwok. Pabota, Ha KoTopylo s TpATUR uenbii Mecsy,
3feCb AeNanach 3a CYMTAHHLIE MUHYTI.

[Mocne sToro cnyuas s He BcTpeyancs Gonblue ¢ AUPEKTOPOM MACOKOMBMHATA, HO BCeraa
BCMOMMHAIO O HEM C 4yBCTBOM 61arogapHoCTHy.

Bce Hauanock ¢ uHcTpyMeHTOB

Mocne cospanus nepsbix MHCTPYMeHTOB pabotate crano nerye. C ogHOM CTOPOHBI 5 yxe
obnapan LOCTATOYHBIM OMBLITOM MO BOCCO3AAHMIO CTAPUHHBIX MHCTPYMEHTOB, C APYroi - KOe-
KaKMe pe3ynbTaTbl MOEro TPYAA YXe Obinn HANMMLO, U MEeHs BOCMPUHUMAnK Bcepbes. A 3To
MOMOTaNO MHe B MOUCKAX MHPOPMALMM M MATEPUANOB.

K 1988 ropy s yxe cozgan WwecTb CTAPUHHBIX My3bIKANbHbIX MHCTPYMEHTOB. 1 npurnacun K
cebe QOMO CBOMX KONMEr, yuyMTenen My3blKanbHOM Wwkonbl, rae paboran. Toraa y MeHs 1 B
MBICTSIX He 6biO CO3AaTh AHCAMBNb CTAPMHHBIX My3bIKQNbHBIX MHCTPyMeHToB. Mel npocTo
XOTeNu BMECTE MOMrpaTth YTO-HMBYAb HA 3TUX MHCTPyMeHTax. Bce 6binn Tak 3aBOpPOXEHbI
3BYYOHMEM MHCTPYMEHTOB, YTO Mbl CTOMIM Yalle COBUMPATLCS, M B TOM XE rofy HAcC NPUrnacuim
BbicTynuTb Ha tobunee Lax Mcemanna Xartau. Motom Hauanuce nasectHbie cobbiTs - BOWHA
NPOTUB QPMSIHCKMX arpeccopos, Gopbba 3a HesaBUCMMOCTb cTpaHbl. HauuoHansHoe
MCKYCCTBO, B TOM YMCie HAW aHCambnb, nepexun TpyaAHble BpemeHa. Tonbko B cepeanHe 90-x
rofioB MONOXEHWUE B CTPAHE CTABUIM3UPOBANOC, U Mbl BHOBb HOYGIU CBOM PENETULIMM.

B 1996 romy Haw aHcambnb BbiICTynan Ha Be4Yepe, MOCBSLLEHHOM MAMSTM OKAAEMWKA
tO.Mamegnanuesa. Ha stom Beyepe npucytcreosan npeanaent Azepbaimxarckoir Pecrniybnmku
lenpap Anuves. Hawe BbicTynneHue npuBiekno ero BHAMaHMEe M OH obpaTuics 3a
uHpopmaumein kK MUHUCTPY KynbTypbl [onaay bionb-bionborny. Haytpo mbl yaHanu, 4to ykasom
[pe3npeHTa HaweMmy My3blKanbHOMY KOMNEKTMBY MPUCBOEH CTATYC rOCYAAdPCTBEHHOro
aHcambns. C Tex nop aHcambnb ocyliecTeiseT cBol AesTenbHocTs npu [ocynapcTBeHHOM
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Mysee MysbikansHoi Kynetypbl Asepbaitmkana. Mou cesisu ¢ myseem Hauanuce euwe 8 80-e
rogsl. Mbl ¢ aupektopom My3est Annoit baiipamoBoit AaBHO MeyTanu He TONbKO 3KCMOHUPOBATH
3TU MHCTPYMEHTb, HO M CO3[ATb QHCAMONbL [APEBHUX My3bIKANbHbIX WMHCTPYMEHTOB
AzepbaipxaHa.

B 1991 ropy no unuupmatuee pektopa bBakuHckoit MyseikaneHoi Akapemmn Papxana
Bamanbeitnu n npopektopa no HayuHbim aenam lionsHas Abaynnasane npu Akagemumn bbina
CO3AAHA Hay4YHo-UccnepoBaTensckas naboparopus M s bl Ha3HA4YeH ee pykosoauTenem. 5
cTan pabotaTh ¢ TaKMMM yueHbIMM, Kak npodeccop Caanar Abaynnaesa, KaHAMAAT GU3MKO-
matematuyeckux Hayk LLlamunb fapxues, uckyccrsosen @arrax Xansiraage.

CnepoBsano pa3paboTtaTb COOTBETCTBYIOWMA My3bIKQNbHBIA penepTyap ANs HAwWero
QHCaMBNS, COCTOSLLEro TOMLKO M3 CTAPMHHBIX MY3bIKAMbHBIX MHCTPYmMeHTOB. C 3TOM uenbio
Hayanucs paboTbl NO M3yYEHMIO CPEAHEBEKOBOM Q3epBAMMKAHCKOM My3biku. M3 Myses
Tonransi (Typuwus) 6binm npuBeseHsl Konuu pykonucei asepbaitaxaHckoro myssikoseaa XIV-XV
sekos Abaynragupa Maparau. [pynna yyenbix o mase ¢ Llamunem lapkunessim ¢ nomolsio
3TUX PYKOMMCEN BOCCTAHOBMNM TPU MENOAMM, 3AMUCAHHbIE HA abgXeTe - APEBHENH CUCTEMb
HOTHBIX 3HOKOB, OCHOBOHHOM Ha apabckom andasute. M3 3tux menogmit "leitnapHame”
"HaxbiwbecTe" ceropHs 3aHMMAIOT OCHOBHOE MECTO B penepTyape aHcambns. MysbikaHTbl
QHCaMbNs HO KOHLEPTAX BLICTYNAIOT B OAEXAE CPEAHEBEKOBbIX IBOPLIOBbIX My3bIKAHTOB. A 3T0
CTANO BO3MOXHbIM B PE3yNbTATE 3CKWU3OB, CO3AAHHBIX XYAOXHWMKOM TaMpom Tamposbim Ha
OCHOBE AAPEBHUX MUHMATIOP.

Takum 06pa3som, BOCCTAHOBNEHWE APEBHUX MHCTPYMEHTOB M CO3AAHUE AHCAMBNS M3 3T
MHCTPYMEHTOB NPMBENM K BO3POXAEHUIO HALMOHANBHOM MY3bIKQSIBHOM KYNbTypbl B LENOM.

S caenan sce, yto Mor

Haw aHcambnb M MHCTPYMEHTbI, UCMONb3yemble B HEM, MPUBNEKANM BHAMAHUE CPeacTs
maccosoi uHpopmaumn. Mnaemsiit peaaktop xypHana "Azerbaijan International" bet bneep
onybnukosana 6onbliylo CTATbIO O BOCCTAHOBAEHHbIX MHcTpyMmeHTax ("Azerbaijan
International", 1997, N25 BoccranoeneHue MyabikanbHbiX MHCTpymeHToB. "AsepbaitaxaH
WUntepraumonan", 1997, 5). Sta cratss, Bbileawas B QHIOS3bIMHOM XypHane, CANana Hac
Bonee n3BecTHbIMU He Tonbko B AsepbanpxaHe, HO M 3a ee npegenamu. 9 cran nony4ats
MUCbMA OT M3BECTHbIX MY3bIKOBEAOB CO BCErO MWPA W MPUINAWEHWUS HA PA3NIMYHbIE
cumnosnymel. Moe BbicTynneHne Ha MexXayHApOAHOM cUMNo3nyme "AKYCTUKA M TeXHONorus
My3bIKaNIbHbIX MHCTPYMeHTOB", npoxoauslem B DauHbypre B 1997 roay, sbiasano 6onbluoit
MHTEPEC M yAMBNEHWE YHYACTHMKOB. TaM Sl MPOAEMOHCTPUMPOBASN CNAMALI BOCCTAHOBMIEHHbIX
a3epbanAXAHCKAX MHCTPYMEHTOB. YYQCTHUKM CUMNO3UYyMa C BGOMbIWWAM MHTEPECOM M
BOCXMUIEHMEM NPOCAYLIANM MENOAMM B MCMOMHEHUMW Hawero ancambns. Peakums yueHbix-
My3blkoBeaoB bbina oBonbHO BypHoit: "Bbl caenanu 1o, 4To B MUpe HUKOMY He yaasanocs”, "Bel
cospanu 4dypo. Ecnu 6bi Bel He npogemoHcTpupoBanu Bce 310, HUKTO Gbl TOMY He nosepun”.
ST1 CNOBA M ANNOAUCMEHTbI YHOCTHMKOB CBMAETENbCTBOBANM O BLICOKOM OLEHKE M MPU3HAHWM
MUPOBOM MY3bIKANbHOM 3NIUTOM.

CerogHsi, rnags HA My3blKGNbHBIE MHCTPYMEHTb, CBMAETENLCTBYIOWME O APEBHOCTH
My3bIKANbHOM KynbTypbl A3epbaiaxaHa, CYUTAIOWMECS YHUKANBHBIMUA B MUPE, S BCMTOMMHAIO
rofipl, yWeAwmre Ha X BOCCTaHOBNEHMe. B namsati oxuBaioT noau, NoMorasliMe MHe B 3TOM
Aene: Ky3HeLl, M3rOTOBUBLUMIA [Nisi MEHS PEXYLUMIA MHCTPYMEHT, NECHWK, NOMOraBlUMiA BbIOPATL
HYXHO€ AepeBO, AMPEKTOP MSCOKOMOMHATA, CHOBAMBLUMIA MEHS KULIKAMM, WMCMONHUTENH,
YYEHbIE, My3bIKOBEfbl, NOBEPUBLLME B MEHS, XYPHANMCTbI, NULLYLUME O Moel paborte, MunucTp
M AMPEKTOP My3es, CO3AABLIME BCE YCNOBMUS ANS HALWEN AESTENbHOCTH, U HOKOHEL, NPEe3UAeHT

MPEONCIIOBUE

CTPQHBI, BbLICOKO OUEHMBWMWA MOM cTapaHus... Bcnomwuuailo Tonbko moBpeix 1
nobpoxenarenbHeix nioaeit. XoTs Gbinu 1 apyrue, KOTOPbIE OTKA3bIBAMM B NOMOLLM, OTHOCHIMCH
K 3ToMy Aeny ckentnyeckn. Ho s ux He nomnio. Ceroghs, koraa nuwy 31 cTpoku, pabortaio ¢
RODpOXenaTensmMu - C M3AATENsIMU, KOTOPbIE TPENETHO OTHOCATCA K My3bIKQNIBHO KynbType
CBOEW POANHbI, C MELEHATAMM, KOTOPbIE MOMOTAIOT B OCYLLECTBAEHUM STUX XENAHUM. DTa KHUra
W ee 3NeKTPOHHbIM BAPMAHT yBMAENM CBET B PE3ynbTaTE NOMOLM NIOAEH, KOTOPbIE MCKPEHHe
XENanu COXPAaHMTb MOM OMbIT M 3HAHMS 415 CEAYIOLUMX NOKONEHMI. DTUM U3LAHMEM Mbl BMECTE
NOnNLITANMUCL BHECTM CBOM BKIQA B UCTOPMIO KynbTypbl. Hackonbko 310 Ham yaanocs - cyauts
yuTaTenio.

f1 e Mory cka3aTb NULWb OAHO - 5 CAENAN BCe 4TO Mor, fAa nomoxeT bor Tem, kTo npogomxuT

Ty pabory.
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BBEOEHUE

M3 nctopuu My3sbikanbHoro Hacnepus

"Myabika ectb HpascTBeHHbIM 3akoH. OHQ [AeT MMPY BAOXHOBEHWE, OKpbiNfeT ayuwy B
MeuTax BO3BbILAET Yenoseka fo Hebec. Mysbika - ocHoBa rapmonun u nopsaka. Owa -
BOMMOLLEHWe BEYHOM KPACOThl U BCEro BO3BbIeHHOro."' DTn cnosa eenukoro rpeka, Mnatowa,
Hawnu 6bl oTKAMK B gywe noboro asepbanpxarua, byas To punocod Mnu NPocToit naxape.
Mya3bika xMBeT B camoit npupope 3Toro Kpasi - B MOPCKMX MPOCTOPAX, PeKaX, AepeBbAX M
KOMHSX CTPaHBI orHer. Bes knaccuyeckas asepbaipkaHCKas No33us NOHA NPEKPACHBIX CTPOK
O My3blke MU O TOM BbICOKOM [YXOBHOM HOCNAXAEHWM, koTopoe oHa aaput. Kpacory
a3epbaimKAHCKON NEeCHU BOCTEN BENMKMI NOST 3T0M 3emnn Huzamu [sHpxesu:

lNeBeL, BO3bMM B PyKM €3,

Cnapko3By4HYIO MECHb HAM CbIrpa,

M He ckpoMHOro naaa XxoTenoch Gbl HAM YCMbILIATE.
Ho npuBonbHOM M ropaoit Hawei necHu popHoMn.”

AsepbaioxaHcKMe MenopuMu nenu W WUrpanM BCe COCeAM 3TOro Hapoaa - bnuskue u
OTAANEHHbIE: FPY3UHBI, APMSHE, TYPKM, AATECTaHUBbI, y36eku, TypkmeHbl. C Te4eHUeM BpemeHu
OHW BOWAM M YTBEPAMAWUCL B My3bIKQSIbHOM KyNbType 3TUX HAPOAOB M CTANM MX OBLMM
poctosiHMem B peaynbtate 4ero, yxe Kk  XIX Beky, cnoxunace cutyauus npu KOTOPOW
a3epbaiaKaHCKas My 3bIKanbHAS KyMbTypd 3aHANG SOMMHMpPYHoLLee nonoxeHue Ha Kaskase u
CpenHeit Aanu, - 0 4eM CBUAETENLCTBYIOT M MUCbMEHHbIE UCTOYHMKM, KOTOPBIMM Mbl CErOfHS
pacnonaraem.

JlloboBb K My3blke y 03epOAMEXAHLEB COYETAETCS C MCKIIOYUTENBHOM My3bIKANbHOM
ofapeHHocTbio. Bbigatowmitcs a3epbaimkaHCKUt KOMMO3WUTOP, QABTOP MEPBOMO OMEPHOrO
npousseaeHuns Ha Kaekase u Bcem MycynbmaHckom Boctoke Yaenp lapxubekos B 1923 roay
nucan: "bes maneiwero npeyBenMyYeHUs MOXHO CKA3ATb, YTO CPeAu KABKA3CKMX HAPOAOB
COMbIMM TQNGHTAMBBLIMM B My3bIKQJIbHOM OTHOLLEHUMU SBASIOTCS a3epbaimxaHckue Typku."

Mpoiias AONIUI UCTOPUYECKUI MyTb PA3BUTMSA, A3€PBAMAKXAHCKAS HAPOAHAS My3biKQ C
NPUCYLIMMU €4  KONOPWUTOM, [AMHOMMYHOCTbIO, 3SMOLMOHANBHOCTbIO,  OBPA3HOCTLIO,
PUTMUYHOCTBIO U T.[I., MOCPEACTBOM HALMOHANbHBIX MHCTPYMEHTOB JOHECNA AO HAC MHOTME
4epTbl TPAAMUMOHHOIO My3bIKANBHOrO TBOPYECTBA M McnonHuTensctea. CerogHs OHM
COCTQBAAIOT TOT 3NEMEHT My3bIKQNbHOM KynbTypbl A3epbanXaHa, KOTOPbIA CBS3bIBAET ee
npownoe M Hactosiwee. TPAAMLMOHHBIE My3blKO M My3bIKQ/bHBIE WMHCTPYMEHTHI OTPAXQIOT
rNAaBHbIE OCOBEHHOCTM a3epBAMAKXAHCKOrO HALUMOHANBHOTO My3bIKQNbHOTO MBILUAEHMS W
npMpoabl HALMOHANBHOTO Xy[AOXECTBEHHOro TBOpYecTBa. Bmecte c¢ Tem, ¢ coxaneHuem
NPUXOANTCSH KOHCTATUPOBATH, YTO GOSBLIAS YACTb HACIEANA MY3bIKQNLHOM KYAbTYpPbl IPOLLNOTO
HblHE YTPOYEHO, W 3TO B 3HAYMTENLHOM Mepe OTHOCUTCA K Borateriuemy Mys3biKANbHOMY
MHCTPYMEHTAPMIO, MCNONb3OBABLIEMYCS — Q3epbAMAXAHLAMM B pa3Hble MEepuoAbl CBOEW
UCTOPUM.

MHorouncneHHbie PA3HOBUAHOCTM CTPYHHBIX, AYXOBbIX W YAAPHBIX My3bIKQbHbBIX
MHCTPYMEHTOB, HOYMHAIOWMX CBOK WMCTOPUIO 3QAONTO AO HOWEW 3pbl, COCTABNAIOT
COKPOBMIUHMLY HE TONbKO My3bIKQNILHOM Ky/lbTypbl, HO M MNPWUKIAAHOrO MCKYCCTBA
AsepbaiipxaHa. B pesynetate mccnenosanuit, asepb6aiaXaHCKMe yueHble YCTQHOBMAM, HTO
6onee 60 pa3HOBMAHOCTEN My3bIKQNBHBIX MHCTPYMEHTOB MCMONb3OBANMCH B CPEAHEBEKOBOW
My3blkanbHOW npakTuke B Asepbaimkxare. [Ins cpaBHeHMs 3aMeTUM, YTo 28 HALMOHAMbHBIX
My3bIKQ/IbHBIX MHCTPYMEHTOB - 3TO BCE, YEM CErofiHs PACMONAraeT TPOAULMOHHAS My3bIKANbHAS
KynbTypa Asep6aiaxaHa; npuyem AecsiTb U3 HUX Gbinv BHOBb BBEAEHLI B My3bIKQNbHbI 06MXOA
B TeYeHMe MOCNeAHMX NIET B pe3ynbTaTe AIUTENbHOM PaboTl No MX BoccTaHoBReHMo. M3 Hux

6bin cobpan Ancambne CrapueHeix MysbikansHeix MHCTPyMeHTOB, CO3aQHHbIN npu
locynapcteeHHom Mysee MysbikanbHoit Kynbtypel Asepbaitmxana. Avcambnb coctout us 13
ucnonuutenen. [leesite M3 HUX MrpaIOT HA BOCCTAHOBEHHBIX My3bIKQNbHBIX MHCTPYMEHTOX.
MonynspHocTs aHcambns 8 AsepbaitaxaHe 1 30 €ro NPeaenamMm CBUAETENLCTBYET O GOMbLIOM
MHTEpece K My3bIKQnbHOMY Hacneamio asepbaimkaHCKoro Hapoaa.

WUcnonuurensckoe nckyccrso

OaHy M3 MHTEpecHbIX CTPAHWL MCTOPUM Q3epPBANMKXAHCKON My3bIKQNbHOM KymbTypbl
COCTABNAET MHCTPYMEHTANbHOE UCKYCCTBO. M3 PAHHUX NAMSATHMKOB MMCbMEHHON MTEPATYPbI,
UCTOPUM, APXMUTEKTYPbl U M30OPA3MTENLHOrO MCKYCCTBA, A€ MOXHO HAMTM 06pasbl
MY3bIKAHTOB, M M3 NPOYMX APEBHUX UCTOYHMKOB SBCTBYET, YTO MCMOJHUTENBCKOE UCKYCCTBO BO
BCe BpemeHa bbino uaniobneHHon chepoit MysbiKanbHON AesTensHocTW. Tak, Hanpumep, B
APEBHEM MNAMATHMKE KynbTypbl Hawero Hapoad, B aactave "Kutabu-fene lopryn"
MCNONHUTENLCTBO HA rony3e NPM3HAETCS 3a cBAlleHHOe M bnaropogHoe 3anaTe. C 6Gonbloi
nioboBbio NepeaaBani 06pasbl U3BECTHBIX My3bIKAHTOB APEBHOCTH HALIM KIACCUYECKME MOSThI,
COObLIABLIME MHOTO MHTEPECHBIX CBEAEHMI O HMX B CBOWUX NPOU3BEASHMSX.

Korna 3amonkna nechs ysHra Hukucel,

Cetap bapbena ronoc csoi Bo3sBbicKA.
CnoBHO XMenbHOM, aLLbIF KOCHYSICS €a3a,

W Bor, B napy Ywwar 3anen rasens o cpasy.

Tak Benukmit nost Husamu sHaxeen onucan B ceoeit nosme "Xocpos u LLnpun" cueny
COCTA3QHMS ABYX HENpeB3OMOEHHBIX MY3bIKaHTOB npouwnoro - Hukucy n bapbepa, kotopsie
6biNM OAHOBPEMEHHO KOMMO3MTOPAMM, MEBLAMUA U MHCTPYMEHTANUCTAMM, XOTS HaMBOnbLIyIO
cnaey y cBomx coBpemeHHuKos Hukuca u bapben sasoesanu oaHa - cBoei Urpoit Ha usiHrE, a
Apyro# - Ha bapbere.

M3 ncTopmumn M3BECTHO, YTO MHOTME BbIAQIOLMECS JIMYHOCTH - MO3TbI, MUCATENM, YHEHBIE - B
AsepbaitaxaHe 6biM TAKXKE BUPTYO3HBIMU MCMOSHWUTENSMM HA PA3NMYHBIX My3bIKQIbHbIX
uHctpymentax. Cpeay MHOTMX MMEH, KOTOpble MOXHO 6bino 6bl 3pech MPUBECTM, CAMBIM
FPOMKMM SBNSIETCS MMS KPYMHeWLlero y4yéHoro-teopetmka BocTo4Hoi mysbikn CaduanamHa
YpMeBM, M3BECTHOrO TAKXe eLé KAaK MCKYCHOrO MCMOIHUATENS HA YAE.

Wcnonuutenbckoe wuckycctBo, OyfydM HEOTbEMIEMOM YACTbIO My3bIKQIbHOM KyNbTypbl
obLiecTBa, €CTECTBEHHO, PA3BMBANOCH B PYC/e €€ OCHOBHBIX TEHAEHLMM HO BCEM MPOTIXEHUM
ceoeit uctopun. CooTBeTcTBEHHO, B MNepuofbl nporpecca B KynbType M obuiectse
MCMONHUTENBCKOE MCKYCCTBO TAKXE PACLBETANO, COBEPLIEHCTBOBANOCh B TEXHWUYECKOM W
Xy[OXECTBEHHOM OTHOLLEHMSIX.

OpuH M3 TaKMX NepUoOpoB B MCTOPMU KynbTypbl A3epbaiakaHa MpUXOAMTCS HA BTOPYIO
nonoeuHy XIX - Hayano XX Bekos. B yncne MHOMMX NporpeccuBHbIX SIBNEHWH B OOLLECTBEHHO-
KyNbTYPHOM XM3HW A3epbaipxaHa 3TOro BPEMEHW LWMPOKOE PACMpPOCTPAHEHWE MOMy4anu
nUTepaTypHbie M My3biKanbHble OBLWECTBA M KPYXKM, TAK HA3bIBAEMbIE MEIXIUCHI,
ob6beauHsiBlIME KAK NPOdECCMOHANOB, TK U NiobuTenen no3aunn 1 Myasiku. Ha nurepatypHsie
M My3bIKQNbHbIE MEAXAMUCHI, KAK MPABMAO, MPUIrAAWANMCE NPOPECCMOHANbHbIE MEBLbI
(xaHeHpe) M MHCTpymeHTanucTsl (caseHae), nokasbiBaswwMe 3pech cBoe wuckyccreo. Cpenu
MHOTOYMCIIEHHBIX KPYXKOB M 06LiecTs NofgobHOro poad, MMEeBLLMXCS NoYTH BO BCcex Bonee um
MeHee KpyMHbIX ropoaax ToraaiuHero A3epbaiaXaHa, CaMbIMM 3HQYUTENbHBIMU A1l UCTOPUM
a3epbaiaXaHCKOM My3bIKanbHOM KymbTypbl Gbinu My3bikanbHble megxnucel baky, LLnpeana 1
Kapabaxa. Mepxnucel ceirpany BaxHylo pofib B PA3BMTMM My3bIKQNbHOTO MCKYCCTBQ; OHM
crnocobCcTBOBANM MOALEMY MCKYCCTBA XOHEHAE M CBS3QHHOTO C HMM MHCTPYMEHTASIbHOTO
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MCMONHUTENBCTBA CA3EHAE, COMPOBOXAABLIMX neHue. B 31oT mepuop BbigBMHYnack nnespa
3HAMEHUTBIX MHCTPYMEHTAIMCTOB - UCMONHUTENEH MyramoB, Takux, kak Mupsa Capeir Acap
ornel, Mewaau [Oxamuns Amupos, baxpam Mancypos, Axmen bakuxanos, Mancyp
Matcypos, lypbax Mpumoe M MHOTUX APYrUX. DT My3bIKAHTEI CHOPMMPOBASU BICOKYIO
KY/IbTYpY MYraMHOrO MCMONHUTENLCKOTO MUCKYCCTBA, HA PYHAAMEHTE KOTOPOro No3fHee, BO
BTOpOit nonosuHe XX Beka OCOBEHHO PACLBENO MCMOSHUTENLCKOE MCKYCCTBO HA Tape W
kamaHye - Axcana [apawosa, baba Canaxoea, [abuba baitpamosa, fapxu Mameposa,
Pamuza lynueea, fabuns Anuesa, LLladurn Disasosoit, Aracanuma Abaynnaesa, Moxnata
Mycnumoea, PaxpapauHa [apawesa, Mynuca LWapudosa u MHoxecTBa papyrux
MHCTPYMEHTQ/IUCTOB, MOAHSBIUIMX HO OYEHb BBLICOKUNA YPOBEHb MCMOMHMUTENLCKYIO TEXHUKY M
PACWMPMBLUMX  UCTONHUTENBCKAE BO3MOXHOCTM  03epbOAMAXAHCKAX  HALMOHANbHBIX
MY3bIKQIbHbIX MHCTPYMEHTOB.

C koHua XX Beka B My3blKanbHytO NPakTHKy A3epbanakaHa BOLWAO UCMONHUTENLCTBO HA
BO3POXAEHHBIX CTAPMHHBIX My3blkanbHeIX MHCTpymeHTax. C 1996 ropa Hauvan wupokyio
KOHUepTHylo aesatenbHocTb aHcambnb CrtapuHHble MysbikanbHble MHCTPYMEHTbI, cO3aaHHbIM
npu locypnapcteeHHom Mysee MysbikanbHoi KynbTypbl AsepbaipxaHa. Y4acTHuku 3toro
QHCaMBNs HE OrPAHMYMBAIOT CBOIKO MY3bIKASbHYIO AESTENBHOCTb TONBKO UCMOMHMTENLCTBOM HA
3TUX MHCTPYMEHTOX; OHU TAKXE 30HUMAIOTCS M3YYEHUEM WCMOSHUTENBCKUX CBOMCTB M
BO3MOXHOCTEN APEBHUX MHCTPYMEHTOB, OCOBEHHOCTEMN UrPbl HO HUX.

MSY‘IGHHG U BOCCTAHOBJIEHME APEBHUX MY 3bIKQJbHbIX MHCTPYMEHTOB

CreneHb M3y4eHHOCTM My3bIKQMbHBIX MHCTPYMEHTOB B a3epOaMaXAHCKOM My3bIKOBEAEHWH
NO3BONSET CYMTATb MHCTPYMEHTOBEAEHMe OTAenbHon obnacTbio asepbanaxaHckom
My3bIKQNbHON HAYKM; AN €€ CTAHOBMEHMUS U PA3BUTHS BOMbLIOE 3HOYEHWE UMENU TPYAbl MHOTUX
M3BECTHbIX a3epPOAMAXAHCKMX YYEHBIX KAK My3bIKAHTOB, TQK M WCTOPUKOB, 3THOrpados
ACBLUMX OMUCAHUS MHOXECTBA My3bIKANbHbIX MHCTPYMeHTOB apeeHocTH. Cpean Hux ocobo
ROMXHb! 6biITe 0TMeueHsb! Y.[apkubekoer, A.baganbeiinu, T.byHbstos, M.Cengos, C.A6pynnaesa.
Heouennm sknan Y.fapxunbekora B M3yyeHne a3epbaimiKAHCKUX HAPOAHBIX MHCTPYMEHTOB; B
cBOMX paboTax OH AGN HAYYHYIO XAPAKTEPUCTHKY M KNACCUPUKALMIO HOALMOHANBHBIX
My 3bIKQNbHbIX MHCTPYMEHTOB, OMMUCAN MX 3BYKOPSAb! M NEPCMEKTUBbI X AANBHENLIErO PA3BUTHS.

B uenom, asepbaitmkxaHckMe My3bikOBEAbl B CBOMX KHMFAX, CTATBAX M AMCCEPTALMAX
NOAHMMANM BOMPOCHI CTPOEHMS My3bIKQJbHBIX MHCTPYMEHTOB, WX 3BYKOBOrO CTPOS,
TEXHUYECKMX M XY[A0XKECTBEHHbIX BO3MOXHOCTEMN, MCTOPUU UX IBOMIOLMM, STUMONOTMU HA3BAHMH
W, HOKOHEL, UX MPUMEHEHMs B COCTABE AHCAMBIEN 1 OPKECTPOB HOLMOHAMbHBIX UHCTPYMEHTOB.
BHumaHue uccneposatenelt npuBnekanu Takke BOMPOCH TEOPUM W MCTOPMM CTAPMHHBIX
BOCTOYHBIX MY3bIKQbHbIX MHCTPDYMEHTOB, HblHE 306bITbIX MW BbILUEAWMX M3 ynoTpebnexus.
MysbikanbHo-ucTopuuecke pabotbl, NOCBSWEHHBIE U3YYEHMIO CTAPMHHBIX UHCTPYMEHTOB, O
Takxe Bnepsble HAPaboTaHHLIM B A3epbaimXaHe NPAKTUYECKUIA ONMbIT PEKOHCTPYKLMM 3THUX
MHCTPYMEHTOB B MATEPMANE 3AIOXMIM OCHOBY €LUE OAHOrO HANPABNEHMUS B a3epbaiaXaHCKOM
MHCTPYMEHTOBEAEHMM, O UMEHHO, TEOPUU U METOAONOTMU HAYYHOM PECTABPALMM My3bIKANbHBIX
MHCTPYMEHTOB,  BKNIOYQIOWMX TAKXE BOMPOCHI MPAKTMYECKOTO MPUMEHEHUS BO3POXAEHHbBIX
CTAPMHHBIX MHCTPYMEHTOB B COBPEMEHHbIX OHCAMBNSX M OPKECTPax HALMOHANbHbIX
MHCTPYMEHTOB.

B stom cbopHuke npencraBneHbl Kak coBpemeHHble a3epBANAXAHCKME My3bIKANbHbIE
MHCTPYMEHTbI, TOK M HEKOTOpbIE LUMPOKO PACMPOCTPAHEHHbIE B CPEAHME BEKA, HO B HOCTOSLLEE
Bpems 3a6biTbie B A3epbaiaXaHe My3biKanbHble UHCTPYMEHTbI; MPUYEM 3ECh AAHbBI HE TOMBKO

UcTopuyeckue ceepeHus, Ho U GoTorpadmm 3TUX UHCTPYMEHTOB NOCNE MUX PEKOHCTPYKUMM, O
TAKXe UX TEOPETUYECKOE ONUCAHME.

PecraBpaumnu cTapuHHbIX MHCTPYMEHTOB NpeawecTBOBANA AONras, KponoTameas pabora no
COBMPAHMIO M CONOCTABNEHMIO CBEIEHMI O HUX UCTOPUYECKOTO M TEOPETUHECKOTO XaPaKTepa,
PACCHINAHHBIX B PA3HOOOPA3HBLIX MCTOYHMKAX, M3yYEHME STUX WCTOYHMKOB, COAEPXALMX
UCTOpPMUYECKWE CBMAETENbCTBA MM ACHHbIE, O WHOTAQ NPOCTO KPYyNnuubl MHPOPMAUMM O
BHELIHEM BMAE, CTPOEHWMM, maTepuane U3rotoeneHus, cnocobe urpel, chepe o6pA3HOCTU M
NPUMEHEHNN OPEBHUX UHCTPYMEHTOB, COCTABASIOLIMX OCHOBY METOAIA HAYYHOM PecTaBpaLmm
3a6biTbIX MHCTPYMeHTOB. [Tpeanaraembiit HUXe 0630p UCTOYHMKOB, NPUBNEKABLUMXCS HAOMM AN
M3YYEHUS U PEKOHCTPYKUMU CTAPUHHBIX MHCTPYMEHTOB, [AET HEKOTOpOe NpeacTasneHue ob
obbEME M HaNPABMEHMSX MOMCKA MHPOPMALMK, 30 CHET KOTOPOM, COBCTBEHHO, U AOCTUraeTCS
HAyYHOE KQ4eCTBO PECTABPALMM HbIHE BOCTAHOBIEHHBIX MY3bIKQsbHbBIX MHCTPYMEHTOB.

WUrak, cornacHo paspaboTaHHOM HOMM METOLONOTMM, 3TAMy COBCTBEHHO PEKOHCTPYKLMM
CTAPMHHBIX, MO GOMbLWEN YACTM, MCYE3HYBLUIMX MHCTPYMEHTOB MPEALIECTBYIOT ASMUTENbHbIE
HAYYHbIE, MCTOPMYECKME M3bICKOHMS, HAMPABNEHHbIE HO BCECTOPOHHEE M3yYeHWe KAXAOoro
BOCCTGHOBAMBAEMOrO MHCTPYMEHTQ.

Haubonee ppesHue nnactbl My3blKanbHOM KynbTypbl A3epbaipXaHa OTPaXeHs B
MAMSITHUKOX UCTOPUM U MATEPUANBHOM KySbTYpPbl, B MOTEPUANAX APXEONOTMYECKUX U3bICKAHMA.
Tak, Hanpumep, MHOrUe NpeaMeThl, OBHAPYXEHHbIE B PE3ybTATE APXEONOrMYECKMX PACKOMOK
HO MECTaX CTOSIHOK NepBOBbLITHLIX NtoAeN Ha TeppuTopun A3epbanaxaHa, MMeT OTHOLLEHHUE K
My3blkanbHbM MHCTpyMeHTam. B 30-e ropel Bo Bpems crpoutensctBa MuHreyaypckoro
BOAOXPAHMAMLLA BbiNM HOMAEHBI AyXOBble MHCTPYMEHTHI (TyTek, 3ypHa, Hei), coenaHHbie w3
FAWHBI MU KOCTH XMUBOTHBIX.

Martepuan, KOTOpbIi MOXHO W3BNe4Yb M3 a3epOANAKAHCKON KNACCUYECKOW MO33UM M
YCTHOrO HOAPOAHOrO NUTEPATYPHOrO TBOPYECTBA, MO3BOMSIET CYUTATH MX MCTOYHMKAMM MO
M3YHEHMIO HOLMOHAMbHBIX My3bIKQIbHBIX MHCTPYMEHTOB. [lo4Tn BCe BenMkMe mactepa cnoeaq,
KOTOPbIX BLIPACTMIA 3TA CTPAHA MECEH M CTUXOB, YAENSNM B CBOEM TBOPHYECTBE HEMANo
BHUMOHMS My3bIKANbHBIM MHCTPYMEHTAM CBOETO BPEMEHM, rae noa3aus Huszamm n Pusynu s sTom
OTHOLIEHWMU NPEACTABASET NPOCTO HEMCHEPNAEMbIM UCTOYHMK. B nponsBeaeHMsx 3TMX BEAMKUX
MO3TOB MOXHO HAMTU ONMCAHWE TEeMOPA MK BHELIHErO BUAA MHCTPYMEHTOB, O NOAYAC M O4EHb
LEHHbIE CBEAEHUS O NPOLECCe UX U3rOTOBMEHMS MK Cnocobe Urpbl Ha HUX.

OueHb BaXHbI MaTtepuan o ApeBHEH MHCTPYMEHTANbHOM KynbType AsepbaimkaHa aaet
My3bIKabHAs HayKa. B Tpaktatax cpeaHeBekoBbiX TEOPETUKOB My3blKM COAEPXATCS CBEAEHMS
O My3bIKQNIBHOM CTPOE M 3BYKOPSAE TeX WM MHbIX MHCTPYMEHTOB, O KONMYEeCTBe CTPYH,
AMANA30He M NPOYMEe AQHHbIE, MO3BOSIOWME COCTABUTL NMPEACTABNEHME OO aKYCTUYECKMX
CBOWCTBAX MHCTPYMEHTOB. [pu Bcem oBMNMM UMEH y4EeHbIX, XMBLUMX U TBOPMBLUMX B PA3HbIE
nepuopbl CpeaHEeBeKoBbs, HaMbonee LEHHYIO B 3TOM OTHOLWEHWK M OBLIMPHYIO MHPOPMALMIO
AN UHCTPYMEHTOBEAEHMS NpefocTaBnseT HayyHoe Hacneaue asepbanpxarues CaduapamHa
Ypmeeu (XIIl 8.) u Abgynragupa Maparu (XIV- XV BB.), KOoTOpbIM NpUHQANEXAT €ABa ik He
FNABHbLIE PONK B PA3BUTMM My3bIKANIbHOM HAYKW HOQPOLOB CPEAHEBEKOBOrO MyCYSIbMAHCKOro
Bocroka.

Pa6oTa NO BOCCTAHOBNEHMIO CTAPMHHBIX MHCTPYMEHTOB noTepsna 6bl KayecTso
AOCTOBEPHOCTM W COOTBETCTBMS OPWrMHany 6e3 BM3yanbHeIX MATEPUaNoB, ACIOLWMX
HEMOCPEeACTBEHHO., HAMMSAHOe npepcTaBneHne ob WcuesHyslwem MHCTpymeHTe. [losTomy
0cobylo LEHHOCTb MMEIOT M30BPAXEHUA MY3bIKANIbHBIX MHCTPYMEHTOB, KOTOPbIE Mbl HOXOAMM
HQ NPeAMEeTax AEeKOPATMBHO-NMPUKIAQAHOIO MCKYCCTBA, HA CTAPUHHOM YTBAPM, HO MAMSTHUKAX
OPXMTEKTYPbl M MOHYMEHTANBHOM XMBOMUCK AOMyCynbMaHckoi snoxu. Cpepn 6Gonbuoro
pa3Hoobpasuns BU3YQNbHbIX UCTOYHMKOB MHPOPMALMM MO My3bIKOASBHOMY WMHCTPYMEHTAPUIO

BBELEHWE

BBELAEHME




COMBIM PE3ynbTaTUBHBIM 6biNO U3yyeHe OBPa3LOB MUHWUATIOPHOM XMBOMMCH, YKPALIQBLIMX
CPEeAHEeBEKOBbIE PYKOMMUCHbIE KHUU.

OrnenbHylo rpynny COCTABASIOT WCTOMHUKW 3THOrPAUYECKOro XAPAKTEPd, MEeMyapHas
NUTepaTypa M nyTeBble 3QMUCK Y4YeHbIX, MUCATENEH, MyTEeeCTBEHHMKOB, AMMNIOMATOB W
BOEHHbIX, B pa3HOe Bpems nocetuswnx Asepbanpxan. CsepeHns O My3blKanbHbIX
MHCTpymeHTax, Guitosaswmx B Azepbanaxare B XVII, XVIII u XIX sekax, MoxHo M3Bneus m3
nyTesbix 3anucei u BocnomuHanmii Anama Oneapus, Durensbepra Kemndepa, Anekcangpa
Hioma, Senus Yenebu u gpyrux.

O 6onee nosaHeit snoxe, B 4acTHOCTH, 06 a3epBANAKAHCKOM My3bikanbHOM KynbType XIX
BEKA AQIOT SpKOe NPefcTaBneHMe PUCYHKM M KAPTUHBI M3BECTHOTO PYCCKOTO XYAOXHMKA
lfarapuHa, nobeiBaswero B AsepbanaxaHe M M306PA3MBLIErO CLUEHbI 3HAMEHMTBIX
WMPBAHCKMX My3blkanbHbiXx Meaxnucos XIX Beka u 0bpasbl OTAEAbHBIX WWMPBAHCKMX
MY 3bIKQHTOB M TAHLOBLMLI,.

Bonblwyio nonb3y B coOBUpaHUM U M3yYEHUM MATEPUANOB MO UCTOPUM U TEOPUM CTAPUHHBIX
MY3bIKQNIbHBIX MHCTPYMEHTOB MMmeno obpalueHne B My3elHble M apxuBHble OHAbI
AsepbangxaHa.

Bce BblleHA3BAHHBIE UCTOYHMKM PEryNSIPHO MPUBNEKANMC HOMU B paboTE NO U3yYeHMIO U
BOCCTGHOB/IEHMIO CTAPMHHBIX MY 3bIKQIbHBIX MHCTPYMEHTOB.

10T MeToA, AaNPOBUPOBAHHBIA MHOM MOHAYANY B MHAMBMAYQNLHOM NOPSAKE, Bbin NPUHST 3a
OCHOBY PaboTbl MO HAYYHOW PEKOHCTPYKLUW CPEAHEBEKOBbIX BOCTOYHBIX MY3bIKQNbHBIX
MHCTPYMEHTOB, pasBepHyslueics ewé Gonee wupoko ¢ 1991 ropa, korpa B BakuHckom
MysbikaneHoit Akagemun 6bina OTKpbITA HAyYHO-WUcCneposaTensckas nabopatopus no
PecTaBpauMM M YCOBEPLIEHCTBOBAHMIO CTAPMHHBIX My3bIKQMIbHBIX WHCTPYMeHTOB. B
nabopatopuu NpoBoanTcs paboTa no MCCIEAOBAHMIO MCTOPUU My3bIKANbHBIX MHCTPYMEHTOB,
YTOYHEHMIO PA3MEPOB WMHCTPYMEHTOB M MATEPMANnd, M3 KOTOPOrO OHM M3rOTABAWMBAIOTCS, Q
TAKXE COBMECTHO 0BCYXAAEeTCs TEXHONOMMUS X KOHCTPYMPOBAHMS U M3rOTOBNEHMS HO OCHOBE
BCEX COBPAHHBIX MATEPUANOB M YTOYHEHHBIX KOHCTPYKTMBHBIX M OKYCTUYECKWUX MAPAMETPOB,
nocne Yero HAYMHAETCS MPAKTMYECKas PaboTa MO BOCCO3AAHMIO M O3BYYMBAHMIO KAXAOTO
MCCNepoBaHHOTO MHCTPyMeHTa. B pesynsTtaTe Bceit aToit npeasaputensHoi paboTsl B ycnosmsix
nabopatopuu BbiM CKOHCTPYMPOBAHBI M MONHOCTBIO BOCCTAHOBNEHBI XAPAKTEPHLIE ANs
AsepbaimxaHa pasHoBMAHOCTH usiHra, GepbeTa, yaraws, yorypa, caxTypa, TaHbypa, pybaba,
ronysa 1 Hes,, PACNPOCTPAHEHHBIX B CPEAHEBEKOBOM My3bIKQNbHOM NPAKTUKE, HO 306bITbIX K XX
Beky. Han BoccTaHoBNEeHHBIMM MHCTPYMEHTAMM BbinK TaKXe NpoBeaeHs onpeaeneHHsie paboTsl
MO MX YCOBEPLIEHCTBOBAHMIO; HANPUMEP, A5 YCUNEHUS 3BYYHOCTH UX TeMBpOB Bbinu BBEAEHSI
HEKOTOpPble M3MEHEHWUS B CTPOEHWE WHCTPYMEHTOB, 30MEHEH maTepuan cTpyH (wenkoesie w
KMLIKOBbIE CTPYHbl 3QMEHEHbl KAMPOHOBLIMM M METCNIMYECKMMM) M PACLIMPEH 3BYKOBOJA
ANANA30H.

BoccTraHoBneHHble HAOMM WMHCTPYMEHTbI COCTOBASIOT NMib Hebonblylo 4acTb oT oblero
YMCNA 3aBbITLIX CTAPUHHBIX UHCTPYMEHTOB, YNIOMUHAHMS O KOTOPbIX Mbl BCTPEYAEM B PANMUYHBIX
ncrounmkax. Bcé ato Hacneame xaér ceonx nccneposarenei.

CrapuHHble My3bikQnbHble MHCTPYMEHTbI MPEACTABASIOT NAMATHAKM WCTOPMM, KyNbTypbl M
AyXOBHOCTU Hapoaa. PectaBpaumsi 3TMx 3a6biTbIX MAMSTHMKOB, BO3BPALLEHWUE WX K XM3HM -
6naropoaHoe 1 AOCTOMHOE Aeno.

YOAPHbBIE MHCTPYMEHTbI

Mpoobpasel yaapHbix MHCTpymeHToB B A3sepbaiifXaHe BOCXOAST K O4YEHb APEBHUM
BpeMeHam - 3noxe nepsobbiTHbIX oblects. B Ty snoxy moam Haysunuce otbuBaTh PUTMBI
pasnuyHbimu cnocobamu. OaHum 13 HUX Bbin cnocob oT6UBAHMS PUTMA HOraMM. BbipbiTsiii
Konoaew, HAKPbIBANM CyXUM L[EPEBOM, HA HEM PAcCTUNANM LIKYPY XMBOTHOFO, BCTAB HA
KOTOPYIO M TONQAsi HOraMM, Mosy4any pasHoobpasHeie putmbl. [lpeanonoxmtensHo, otcioaa
NPOU3OLWLM NEPBbIE YAAPHbIE MHCTPYMEHTbI.

M ceroansi, oaHa U3 Mrp 30pxaHbl (CMOPTMBHO-TEATPANM3OBAHHbIE HOPOAHbIE 3penmial)
HasbiBaetcs "Asr-gérime" (cTyk Horamm). B onHOM 13 ppeBHedmx MecT npebbiBaHus Yenoseka
8 [obycrane, Ha cknoHax [Dxuuruppara, Hapspy ¢ apesHumu (VI Teicauenetme po H. 3.)
HOCKQNbHBIMU M306PaXeHMIMKM, eCTb Takxe kameHwHas mbiba, Hasbisaemas "lasan gaw”
(kameHb 6y6eH). [py yaape no Hemy pyKo#, HOro# M1 KaKUM-HUOYAb MPEAMETOM 3TOT KAMEHb
M30aET 3ByK, HaMoMuHalowmi no Tembpy 3syk rasana. CylecTsyeT npeanonoxXeHus, 4To
Ha3saHue "[aBan gaw" gowno Ao HAWMX AHEH MOTOMY, YTO 3TOT KAMEHb LEHCTBUTENbHO
MCMONb30BANCS B KAYECTBE YAAPHOrO MHCTPYMEHTA HAWMMM Banékumu npeakamu. M cerogHs
HQ HEM HaLWM My3bIKQHTbI BIIOSIHE MOTYT BbIOMBATL PA3HOOBPA3HbIE PUTMbI.

PaznuyHble BUAbI yBAPHBIX MHCTPYMEHTOB Bbiiv MCTOPUYECKM LUIMPOKO PACIPOCTPAHEHb HA
Tepputopun AsepbaiigkaHa M cbirpanu cBol 0cobylo posib B AYXOBHOM XM3HW HAPOAQ.
O6unue yaapHbix My3blKQiibHbIX MHCTPYMEHTOB SIBISIETCS XAPAKTEPHOH OCOBEHHOCTbIO HALEH
MHCTPYMEHTANIbHOM KynbTypbl. HeT Takos obnacti B Hawem My3bikanbHOM Hacneamm, rae bbi
HM MCMONb30BANIUCH YAAPHLIE MHCTPYMEHTI. B HacTosiwee Bpems oHu Wwmpoko ynotpebsiorcs
U umeloT 6onbluoe 3HQYEHME My3blKabHOM MCKyccTBe A3epbaimxaHa. STM MHCTPYMEHTbI
pa3aensioTcs, B OCHOBHOM, HQ TPM BMAQ:

1) mem6paHogoHsi;

2) wmanooHsl;

3)  wmano-membpaHodoHsi.

lNepsyto rpynny cocrasnsior Tebunb, kéc, rowa Harapa, Harapa, Aymbek u apyrue
MHCTPYMEHTbI 3TOrO BUAQ.

Bo BTOpo#i rpynne - ksca M rMMHSHAsS NOCYAd, PA3HOBMAHOCTM NArTyTy, LAXWAXQ,
3bIHIBIPOBA, NYMPOBA M APYTMX.

K tpetbeii rpynne otHocsTcs rasan u aed.

Cpean MeMBpPaHOGOHHBIX YAAPHbIX MHCTPYMEHTOB CAMBIM LUIMPOKO PACMPOCTPAHEHHBIM
ssnsercs Harapa. CywecTsyeT psa Pa3HOBMAHOCTEH 3TOrO MHCTPYMEHTA, CYMTAaKoEerocs
BEAYLWMM B My3bIKQIbHOM COMPOBOXAEHMM PA3NM4YHBIX HAPOAHbIX 06psAoB, CBAAEGHbLIX
Topxects. Pasnuyasce Mo cCBOMM pasmepaMm, PAsHOBMAHOCTM Harapbl HaabiBaercs "G&rok
Harapa", "axypa Harapa", "aunuHr Harapa", "rontyr Harapa", "anb varapa". Ecte aa tMna
KOHCTPYKLUMM HArapbl - OAHOCTOPOHHME M ABYCTOPOHHME. K OfHOCTOPOHHUM OTHOCSTCS rowda
Harapa, HarapaseH, Tebunb, Aa¢, raean, a K ABYCTOPOHHWM - kéc Harapa, b6éok Harapa,
axypa Harapa u rontyr Harapa. Cpeau 3TMX — PA3HOBMOHOCTEH CAMbIMM MOMYySSPHBIMU
CYMTQIOTCS FOATYr HArapa M rolwa Harapa.

MHorue 13 My3bikanbHbIX MHCTPYMEHTOB, COCTABUBLUMX 6OraTyio M pasHoobpasHyio rpynmy
YAQPHBIX MHCTPYMEHTOB, Hanpumep, Tebuns 6ac, aeHban, mesxap, Tebunb, rympos, 3uib,
AyXyNl, 35HI, 3bIHTbIPOB, KEMQH, CHHIX, AABYN, HArYC, XQNXAn M Apyre, B MPOLWIOM Chirpanu
UCKNIOYUTENbHYIO POJb B MCTOPMU HALLEH My3bIKQNIbHOM KysbTypbl, HO He AOWM AO HAWMX
AHex.

BBEJEHUE

YIOAPHbIE MHCTPYMEHTbI




- Jarryry

Bmecre c Harapo#, rowa Harapow, raBanom U ApyrumMu YAAPHBIMM MHCTPYMEHTAMM LUMPOKO
MCNONb3yeTCs B COCTABE COBPEMEHHbIX AHCAMbNeid M OpPKECTPOB HAPOAHBIX MHCTPYMEHTOB
(poTo 1). STUMOnOrMs Ha3BAHMS STOTO MHCTPYMEHTA CBSI3AHA MMEHHO C ero Tem6pom. JlarryTy,
B OCHOBHOM, ynoTpebnsercs B My3bikanbHOM $GonbKIOpe I0XHOM 30HbI AsepbaiaxaHa, B TaKMx
pavoHax, kak Actapa, Jlenkopanb, Macanne, [xanunabaa. BryTtpeHHsis yacte kopnyca
umeet ocoboe CTpoOeHMe: BEPX BLITAYUBAETCS MEHbLUE, YEM OCHOBAHME, OTYEro BO3HMKAET
cneunduyeckuit Tembp 3syka. JlarryTy cTaBUTCS HQ CTOAMK, M HA HEM WMrpaioT ABYMS
AepessHHbIMM Nanoykamu. Hanbonee pacnpocTpaHeHHas ero pasHOBUAHOCTb UMEET BENMYUHY
250x125 mMm; 4eTbipéxyronbHbiit AepessiHHbIi kopnyc (50 Mm) uarotasnueaetcs, yawe Bcero,
n3 abpukoca unu bykosoro fepesa.

| FTonTyr Harapa

Wcnonb3ayetcs, B ocHOBHOM, B aHcambrie ¢ 3ypHoi, 6anabaHoM u APYTrMMM MHCTPYMEHTAMM
(doto 2). B npexHue BpemeHa HA KOPMYC WMHCTPYMEHTA HATArMBANACL C ABYX CTOPOH
MeMbpaHa 13 Bonybei Koxu. Husamu [SHAXEBM B OBHOM M3 CBOMX CTUXOTBOPEHMIt TaK onucan
Harapy:

3aBOHOBANACH HAFAPA M3 BOMYLEN KOXM
M wymom Bcex Ha cseTe u3sena.’

B Hactosiwee spems Harapa B KayecTse Befylero MHCTPYMEHTA UrpaeT Gonbliyio ponb B
cocTaee aHCaMbnel U OpKeCTPOB HAPOAHBIX MHCTpyMeHToe. Cnoeo "Harapa" B nepesope c
apabckoro osHauyaet "nocrykueats, "nokonauneats”. Ha MHCTpyMeHTe MrpaioT napoHamu
nanbuamu obeux pyk. Hekotopele GonbKIOpHbIE NPOW3BEAEHMS MCMONHAIOTCS TakXe Npu
nomowu AByx nerkux nanoyek. Bo Bpems Mrpbl MCnonb3yloTcs TaKMe NPUEMBI, KK LWAEMOK,
Tpemono, Tpenb M wenyok. Harapa, obnagaimowas MOWHON  3BYKOAMHAMMKOM, MO3BoOnser
W3BNeKaTh U3 Heé PasHOObpa3Hbie TEMOPOBbIE OTTEHKM, M HA HEM MOXHO MIrpaTh TAKXE M Ha
OTKPbITOM BO3Ayxe. B TpaauumoHHbix onbknopHbix 06psaax, B HAPOAHbIX TeATPANU3OBAHHbIX
Wrpax, a TaKXe B TAHLAX TUNA AXAHIM, SNkl M APYTUX, MCronb3yeTtcs ronTyr Harapa. Kopnyc
3TOrO MHCTPYMEHTA M3roTABAMBAETCS B LMIMHAPUYECKOH Gopme 13 opexa, abpukoca u apyrix
nopog aepesa, 1 umeet B BeicoTy 350-360 mm, a B guametpe - 300-310 mm.

Hxypa Harapa

B ocHoeHOM, conmposoxpaeT aHcambnb 3ypHauen (doto 3). Oxypa Harapa, MoxHo
CKA3aTb, HUKOTAA HEe UCMONb3YeTCs OfHA, HO, B OCHOBHOM, B coyeTaHmum ¢ 6&iok Harapoi. OHa
3HOYMTENbHO MEHblue MABHOM Harapel oT4ero Hasbieaetcs "mxypa'. Kopnyc uHctpymenta
M3roTaBNMBAETCS M3 PA3NMYHBIX NOPOA AEPeBa, yalle abpukoca, TyTa, Opexd, Ha ero Bepx
HaTArMBaETCS KO3bs MM BapaHbs koxa. o cBoemy cTpoeHWio oMM 0be OaMHAKOBLI. 3BYKM
W3BNEKAIOT M3 MHCTPYMEHTA NPU NOMOLUM ABYX NErKMX NANOYEK C 3ArHyTbIMM HO3AH KOHLOMM.
Huametp kopnyca 300-320 mm, Beicota 340-360 mm.

Oxypa Harapa umeeT csoto onpeaenéHHyio ponb 1 GyHKUMIO B My3biKansHOM GobKIOPE.

Béiok Harapa

B HekoTopbix perMoHax Takxe Hasbiaetcs "k&c" unau csapebHas Harapa (doto 4).
O6pasusl Harapsl 3Toro BMAA 3HauMTensHo 6Gonblue ApyrMx no avametpy. béok Harapa
HWMKOTAA HE MCMOMb3yeTCs OfHA, HO, KaK MPABMAO, B COYETAHMM C AXYPA HArapown, U eé
TEXHWUYECKME BO3MOXHOCTHU MO CPABHEHMIO C APYTUMM BUAAMM Harapsl, 6onee orpanunyersl. Ha
MHCTPYMEHTE WUrpaloT, CTyya no obenm ero CTOPOHOM ABYMs AepeBsiHHbIMM nanoukamu. Kéc

HArapa KpYnHOM KOHCTPYKUMM Tenepb 3a6biTa, HO OHA Xe B HECKONbKO YMEHbLIEHHOM dopme
B HOCTOSILLEe BPems MCnonb3yeTcs B aHcambne 3ypHaueir. Ha Harapax storo supa urpatot
MCKMIOYMTENBHO HA OTKpbITOM Bo3ayxe. Kopnyc uHCTpymeHTa umnuuapuyeckoin ¢opmbl
M3roTaBNMBAETCS M3 TBEPABIX NOPOA AEPEBA M HA HEro C ABYX CTOPOH HATATMBAETCS KOXA.

Huametp kopnyca 400-450 mm, eeicota 500-550mm.

lowa Harapa

OpHUM M3 cambiX PACMPOCTPAHEHHBIX B HAPOAHOW My3blKE YAAPHBIX WHCTPYMEHTOB
sBnseTcs rowa Harapa . Kak BUAHO M3 HO3BAHMS, rola Harapa COCTOMT M3 ABYX BOKANOBMAHBIX
HeBOMbIIMX HArapa PasHOM BENMYMHBI, COeAMHEeHHbIX Apyr ¢ apyrom (boto 5-6). E&é uHorpa
HasbiBatoT "rowa aymbyn". [NepBoHAYANBHO rowa HArapa U3roTABAWBANACH M3 MMHBI, NO3AHEe
- U3 AepeBa U MeTanna, Ans MemMbpaHbl MCNoNb3yeTcs BepOMIOXbs, TENSUYLS UM KO3bS KOXQ,
KOTOPYIO NPUBMHYMBAIOT M KOPMYCY MPU MNOMOLM METASIMYECKMX BMHTOB, CAYXALMX
OAHOBPEMEHHO /151 HACTPOWKM MHCTPYMEHTA. BO BpeMSs Urpbl MHCTPYMEHT CTABUTCS HA MOM UK
HQ CNeuManbHbIA CTONMMK M HA HEM UIPAIOT AEPEBSHHBIMU NANOYKAMMU. DTOT UHCTPYMEHT BXOAUT
B COCTAB QHCAMbnei 1 OPKeCTPOB HOPOAHBIX MHCTPYMEHTOB M UCMOMb3YETCs ANsSi UCMONHEHUS
ponbknopHbix 06pasuLoB Hawei My3bikM. lowa Harapa, obnapalowas cBoeobpasHbiM
TeMBpPOM, PeaKo BbICTYNAET KK COMbHbIA MHCTPYMEHT.

Beuay Toro, 4to rowa Harapa M3roTaBAMBAETCS MO UHAMBMAYQNLHOMY 3aKA3y, €€ pa3mepsi
moryT 6biTb pasnuuHbiMM. Yaule Bcero, BeicoTa koprnyca y obeux Harapa OAMHAKOBA M
cocraensier 300-330 mm, Ho B ArameTpe oaHa M3 HUx umeeT 240-280 mm, a apyras - 110-
140 mm.

[aBan

J

OTHOCHTCS K rpynne OBHOCTOPOHHMX YAAPHbIX MHCTPyMeHTOB (poTo 7). B nponssenermsx
KNACCUYECKMUX NOSTOB, B MUHUATIOPHOM XMUBOMMCH, YKPALIGBLIEH CPEHEBEKOBbIE PYKOMUCHbIE
KHWUIM, COAEPXMUTCH MHOTO CBEAEHMIT 06 STOM MHCTPYMEHTE, O4YEHb LIMPOKO PACIPOCTPAHEHHOM
B cpefHMx Bekax Ha Tepputopun Asepbaiigxana. [aBan, BO3MOXHO, eOMHCTBEHHbIM
MHCTPYMEHT, He NOABEPrwMiCs 3a6BEHMIO U COXPAHMBLUMIA AO HACTOSILErO BPEMEHM CBOIO
nepeoHayanbHylo dopmy. B cpepmmx Bekax oH ynotpebnsncs, B OCHOBHOM, B ABOPLOBbIX
My3bIKanbHbIX Mmepxnucax. Bo MHorux crpanax Bocrtoka, Hanpumep, cpeau HapoAos
UentpanbHoit A3um, WMpoKo pacnpocTpaHeHbl PA3HOBUAHOCTM rABANA, PA3NMYAIOLMECs NO
pasmepam. XoTs raean, B LenoMm, SBnsSeTcs MeMOpPaHOPOHHBIM MHCTPYMEHTOM, €My MPUCYLLM
TaKXe NpU3Hakn ngnodoHHoro nHctpymenta. K ero obevaitke, M3roTaenMBaemoit s opexa, ¢
BHYTPEHHEN CTOpOHbI No nepumetpy npukpennsiorcs 60-70 menkux mearbix koneu. LnpuHa
obeuaitkn - 60-75 mm, a guamertp - 350-450 mm. Ha obeuaiiky HatarueaeTcs koxa ocértpa,
AybnénHas ocobbim cnocobom. Metannuyeckue konbua, MHOrAa 4 ManeHbKMx 6y6eHunka,
BUCALWME Ha ero obeyaiike, NPu BCTPAXMBAHMM MHCTPYMEHTA CO3AAIOT HENOBTOPUMBIA TEMEP.
ToHKOCTb M NPO3PAYHOCTL pbibbeit KOXM AENaeT 3ByK MHCTPYMEHTA OCOBEHHO NPMSTHBIM.
WUcnonuutens, pepxa rasan obeumu pykamu, Mrpaer Ha HEM NANbLUAMM, MHOTAA TaKXe
npumeHser npuém wnenka. Ha 3TOM MHCTpyMeHTe, pacCnonaraiowem LWHMPOKUMM
MCMONHUTENBCKMMU BO3MOXHOCTSIMU, MOXHO NPUMEHSITb TPENM, TPEMONO, MOPAEHTLI U Apyr1e
My3blkanbHble WTpMxK. [aBan ob6a3aTensHO BXOAWUT B COCTAB TPMO, MCMOMHSIOWErO Takue
POPMbI M XAHPbI TPOAULMOHHOM a3epEAMEXAHCKON My3bIKM, KOK PSHTH, AEPAMEb], TECHUbI 1
3epbu-myramel. [aBan B kayecTse BeAyLIero WHCTPyMeHTa Obin BBEAEeH B COCTAB OPKeCTpa
HOPOAHBIX MHCTPYMEHTOB reHMasnbHbiM Y3enpom [aaknbekoBbiM M cam KOMMO3UTOP Hanucan
nepeylo OpPKecTpoBylo napTvio Ans Hero. B HacTtoswee Bpems rasan 3aHMMaeT cBOE
3aCNyXeHHOe MECTO B COCTABAX AHCAMbBEN M OPKeCTPOB HOPOAHLIX MHCTPYMEHTOB.

YOAPHbBIE MIHCTPYMEHTBI
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Hed

OpauH 13 yAapHBIX MHCTPYMEHTOB, ChIPABLUMX CBOKO OCODYIO POk HA ONPeAenE&HHOM 3Tane
MCTOPUYECKOTO PA3BMTUS HALMOHANBHOM My3biKanbHOW KynbTypbl. CpegHesekosble
My3bIKQnbHble MELXNMChI HEBO3MOXHO Bbino npepctasuts 6e3 peda (dpoto 8). Xarawu Tak
nuwer o gede:

Barnsuu Ha urpoka Ha pede -

Tol yBUAMLLIL 3APT OXOTbI:

Hed, kak otBeaeHHOE AN OXOTbI MECTO,

[ne onmH apyromy npotusocTomr. ©

Ha cpenHesekoBbIX XMBOMMCHBIX MMHMATIOPAX, M30BPAXABLIMX ABOPLOBLIE MY3bIKQMbHbIE
Meaxnucel, ped, B KA4eCTBe OCHOBHOTO MHCTPYMEHTA, BXOAMT B COCTAB TAKMX
WHCTPYMEHTQNbHbIX aHCambnen Kak 4aHr-Hei-fed mnu bapbet-usHr-Hern-ged, a Takxe Heit-
Taubyp-aed. K kopnycy neda ¢ 4eTbipéx CTOPOH, M KAXAOM B OTAENLHOCTH, NPUKPENNSETCS MO
rnape MefHbIX Yalwek Kpasmu HaBCTpeyy APYr K Apyry, YTo obecneynBaeT MHCTPYMeHTy Tembp
nomomembparodoHa. K ero obevaiike, M3roTaBAMBAEMOi M3 Opexd, HATAMMBAETCH KOXA
ocetpa. Auamerp 250-260 mm, TonwmHa 45-50 mMm. B HacTosiee Bpemst 3TOT MHCTPYMeHT
PenKo MCronbayeTcs.

Hymbex

OpmH 13 CTapUHHBIX YAAPHBIX MHCTPYyMeHTOB (poTo 9-11), wMpoko pacnpocTpaHEHHbIi B
AsepbaiipxaHe, Gonee Bcero XxapakTepeH Ans IOXHOM 30Hb. [ymb6ek nepBOHAYANbHO
WU3roTaBNMBANM M3 OBOXXEHHON MMHLI, a Mo3fHee, M3 fepesa M xenesa. Ero kopnyc mmeer
$opmy bokana 1 HacToswee BpeMs AENaeTcs U3 MeaM, opexd, abpuKoca, a Ha ero Bepx
HOTAMMBAETCA TensYbs MAM KO3bsi KOXa. PemeHb, 06Bsi3bIBAIOWMI KOPMyC, BO BPeMs Mrpbl
HapesaeTcs Ha nesoe nnevo. Ha uHcTpymeHTe urpatot nansuamu obemnx pyk. On obnapaet
CBOEOBPA3HbIM HM3KMM TEMOGPOM M M3 HErO MOXHO M3BNeKATh PA3HOOBPA3HbIE 3BYKOBbIE
otTeHku. B HacToswee Bpems aymbek MCMonbayeTcs BO MHOTMX My3bIKQsTbHBIX KONNEKTUBAX.

Obwas Beicota uHcTpymenTa - 350-400 mm, amamerp - 280 mm.

AYXOBbIE MY3bIKAJIbHbIE UHCTPYMEHTbI

B passutuu a3epbaiaxXaHCKOro HAUMOHANBHOrO My3bIKANILHOTO MCKYCCTBA AyXOBble
MHCTPYMEHTbI Chirpanu becnpumepHyio McTopuyecKyio posnb. [lepebie npoctbie obpasubi
AYXOBbIX MHCTPYMEHTOB, ynoTpebnsBLIMXCS eLé 30 HECKOMbKO ThICAYENETHH [0 H.3., BEeNanMCh,
HECOMHEHHO, M3 KaMbILIA M TPOCTHUKA. DTa TpaAMUMS, ROMAS AO HALIErO BPEMEHM, M Ceryac
ewé cywecrsyer. B Hacrosiwee Bpems HekoTopble [yXOBble MHCTPYMEHTbI, HAMPUMEP, HEH,
TyTEK, MyCHUrap, CIOMCIO M MX PA3HOBMAHOCTH, AENAIOTCA M3 Kambilwa M TpocTHuka. [lospHee
AyXOBble MHCTPYMEHTbl CTQNM M3rOTABAMBATb M3 POroB XMBOTHbIX, OBOXXKEHHOM [MHbI,
pa3nnyHbIX MOPOA AEPEBA, U3 MEaM M APYrNX MATEPHUAIOB.

TexHU4ECKME M XYBOKECTBEHHBIE BO3MOXHOCTM [yXOBbIX MHCTPYMEHTOB HE OYEHb LUMPOKM.
370 CBA3GHO NMpexae BCero ¢ MX OrPaHMYEHHbIM 3BYKOBbIM AManasoHam. 3Bykopsa Hambonee
WHMPOKO PACMPOCTPAHEHHOrO AyXOBOrO MHCTPYMEHTQ - 3ypHbl cocTasnseT He Gonee AByx
OKTGB.

LyxoBbie MHCTPYMeHTbI o 06pa3y MCMONHEHUS AENSTC HA CReayloLme TIMbI:

1. ¢ MyHAwWTyKOM: 3ypHa, 6anabaH.

2. 6e3 MyHAWITYKQ: HeH, TyTek.

3. MexoBble: TysnyM, FaPMOHb.

Hei

CYMTAETCS OAHUM U3 CTAPUHHBIX My3bIKANbHbIX MHCTPyMeHTOB (poTo 12-13). OH HauuHaeT
CBOIO MCTOPMIO 3000 AO HALeEM 3pbl. PasnuuHble ero Buapl GbinK WMPOKO PACNPOCTPAHEHDI
cpean Hapopos bnuxHero u Cpearero Boctoka, kak M BO MHOMMX cTpaHax mupa. B
AsepbaiipxaHe B pasHbie NEpUOAbl UCTOPMM ObITOBANM HECKONbKO PA3HOBMAHOCTEN Hes.
Puaynu onucan 3By4aHUE HEs KaK CTEHAHMe:

Bcerpa creHato 1, TpOCTHUK

To cTpacTbio, To Xanoboi Mo NONOH KPUK
Peinatb He nepectaHy s

Byae aaxe cpesaH s ans Hes.”

KpynHbiii yueHsii, myasikoses, xwmewuid B XIV-XV Bekax, A6aynragup Maparu B cBoéMm
Tpyae "Maracup an-anxan" (Llenu menopmu) coobiaeT o AByX pasHOBUAHOCTSX Hes - ar HeH U
rapa Hei, - cylwecTsoBaslmx B ero spems.’ Heid, cBoum dydecHsiM Tembpom, AAPMBLIMIA
MY3bIKQNLHOMY MMPY BAOXHOBeHHWe, B XX Beke Bbin cOBEpWEHHO 3a6LIT M MWL B NocneaHne
roAbl BHOBb CTA/ YKPQLIEHUEM HALIMX MY3bIKQ/IbHBIX MEAXIUCOB.

Ar He#t uarotaenmeanu ua kamsiwa. Ero ganna - 550-600 mm, anametp - 20mm. MHoraa stm
pasmepsl BapbupyloTcs. Ha nuueBoit CTOpoHe MHCTPYMEHTa MMeloTcsi 5 OTBEPCTMM, O HA
TbIILHOM - OAHO.

MUcnonnutens, BAyBas B BEPXHMIA KOHEL, CTBONQ, NANbLAMM NPABOM M NEBOM PyK TO
OTKPBIBAET, TO 3AKPBIBAET MONHOCTBIO WM YACTUYHO 3TH OTBEPCTUS, NONYHAs XPOMATMYECKMH
3ByKOpsA. B 3aBMCMMOCTM OT PA3HOBMAHOCTM Hes PA3NMYAETCH TAKKE MCMONHWTeNbCKas
MaHepa. Bo Bpemsi Mrpbl HO ar Hee MCMONHUTENb AEPXWT MeXAy NepeaHuMMM BEPXHAMM M
HUXHMMM 3yBAMM HORETYIO HO rONOBKY MHCTPYMEHTA TOHKYIO MeaHylo Tpybky, yepes koTopyto
BAyBOET BO3AyX M C MOMOLLbIO 5I3bIKA U ry6 U3BNEKAET 3BYK M3 UHCTPYMEHTA.

[nana3soH Hes oxBaTbiBaeT 3Byku OT "A0" NepBoit OKTaBbLI A0 "conb AMes" BTOPOH OKTABbI.

Ha Hee MOXHO MCMONHATL MyraMbl, MECHU U APYTHUE My3blKQsbHbIe NPOU3BEAEHHS
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Banabax

OpnH 13 AyXOBbIX WHCTPYMEHTOB, LMPOKO MCMOMb3yeMbiX B COCTABE OPKECTPOB,
aHcambneit, a TaKKe ALWBIFCKUX U NPOUYMX BONLKNOPHLIX UCMONHKUTENbCKMX rpynn (dboTol4).
Haseanue uHctpymenTa (MHoraa npousHocumoe kak "6anaman") npoucxoaut ot cnos "6ana”,
T.€. MeHblWHiA, + "6an", T.e. NETYWMHbIA KPUK, U, TAKUM o0bpasom, ceasbiBaeTcs ¢ XApPaKTEPOM
Tembpa uHcTpymeHTa. BanabaH uarotasnueaiot, rmaeHbiv 06pasom, M3 aBPUKOCOBOTO,
OpEexoBOro, TyTOBOrO WM IPYLIEBOrO [AEPEBd, BLITAYMBAS €rO HA CNELMANbHOM CTOHKE M
BbIAAN6AMBAS M3HYTPK; MOCNE STOrO €ro NPOMA3bIBAIOT NIbHSHBLIM UM ONMBKOBBIM MACIIOM M B
TeYeHUe ANUTENbHOrO BPEMEHW NPOCYLMBAIOT NPU ONpefeneHHoN Temnepatype. B rotosom
Kopryce (cTBOME) MHCTPYMEHTQ NPOCBEPNMBAIOT 8 OTBEPCTMIA HA NULEBOI CTOPOHE U OAHO HA
TbUTbHOM. [pu Mrpe Ha WHCTPYMEeHTe WUCMOoNHMTENb ManbLUAMKU OBeMx pyk TO OTKpbIBAET, TO
3akpbisaeT oteepcTus. banabaH - MyHAWTYYHbIA MHCTPYMEHT; HQ €ro ronoBKy HameBaeTtcs
MYHALWTYK, M3rOTABIIMBAEMBIA M3 KAMBILIA B OMPEAENEHHbIX PA3MEPAX M CTIOLLEHHBINA C OAHOM
CTOPOHBI, M3-3Q YEro 3TOT MHCTPYMEHT MHOTAA HasbiBaloT "scThi (T.e. nnockuit) 6anabaw". Mpu
MOMOLLY XOMYTQ, HOAEBAEMOrO HA MyHALWTYK, PEryNUPYETCS My3blKQNbHbIA CTPOM MHCTPYMEHT
W BbiCOTA 3BYKQ. [lnA M3BNeYeHWs 3BYKA M3 MHCTPYMEHTA MCMONHWTENb HaBMPAeT BO3AyX B
MonocTb PTa M C BONbLIMM MACTEPCTBOM HANPABASS €ro BHYTPb MYHAWTYKA, HAXOASLIErocs
mexay ero rybamu, a TaKXe OBMXEHMEM MAbLEB MO OTBEPCTMAM OOBMBAETCS XEnaemoi
BbicoThl 38yka. Obuwas anmHa uuctpymenta 280-300 mm, anametp- 20-22 mm.

HOnanason 6anabana oxsarbiBaet 3syku oT "conb" manoi okTassl 4o "ao" BTOPOW OKTABbI.
Ot MacTepcTBa MCMONHEHMS 3ABUCST BO3MOXHOCTM YBENWYEHMS 3TOrO AMANA30HA ele Ha
HECKOJIbKO 3BYKOB.

3ypHa

MHcTpymeHT, 0Bnanaiowmit CUibHEIM 1 BBICOKMM 3BYKOM, OH LUIMPOKO PACMPOCTPAHEH Ha
TeppuTopun A3epbaiaxXaHa M 3aHMMAET CBOe ONpepeneHHoe MECTO B HAWeWH KynbTypHOJ
*u3nn (poto15-16). Hassanue "sypHa" npoucxomput M3 cnosa "cypHait" , kotopoe
nepesoanTcs Kak "cyp", T.e. "Bonbwoit 6anket", + "Hail", T.e. "kambiw, TPOCTHMK".

MHoxecTso pasHoBMAHOCTEM 3ypHbI HALWNW OYeHb GONbLOe PACNPOCTPAHEHME Y HOPOAOB
Cpeprero Boctoka u Kaekasa. B ogHom w3 APEBHENLUMX MECT NpebbiBaHMS YenoBeka, Ha
Tepputopun MuHreyaypa Bo Bpems apxeonorMyeckux packonok 6 obHapyxeHsl 4
5K3eMnNspa 3ypHbl, M3rOTOBNEHHbIX M3 POroB OfneHs. [10 MHEHMIO YYEHbIX, 3TU UHCTPYMEHTSI,
WN3roTOBNEHHbIE C 6OMbLIMM BKYCOM, HOCHUTLIBAIOT 3 ThICAYM NET CBOEH MCTOPHM. *

3ypHa, B OCHOBHOM, BITAYUBAETCS U3 ApEBECHHb ABPUKOCA, OPexa UM TYTOBOTO AepeBa.
CTBON MHCTPYMEHTA, MMest Ha BepxHeM koHue auameTp B 20 MM, kKnu3y paclmpsetcs o 60-
65 mm B guametpe. Obwas anuHa uHcTpymenta - 302-317 mm.

Ha nuuesoit ctopone ctsona npocsepnueaiotcs 7 OTBEPCTMI, O HA ThiNbHOM - oaHo. B
BEPXHWI KOHel cTBona BcTaensetcs BTynka ("mawa"), umerowas B aamny 120 mMm u
BLITAYMBAETCA M3 AMKOPACTYLLEN UBbI, opexa unu abpukoca. HasHayeHne BTynku B TOM, 4TObbI
PerynMpoBaTh HACTPOWKY NNACTMHEL. MyHAWTYK, M3roToBneHHbIH 0cobbiM cnocobom M3
KAMBILLQ, NPOM3PACTABLUEro B CyXOM MecTe, MmeeT B annHy 7-10 Mm. YTobbl n3sneyb 3ByK M3
MHCTPYMEHTA, MCONHWUTENb, HABMpPas BO3AyX B NONOCTb PTA, BbIAYBAET €r0 COOTBETCTBYIOLIMM
06pa3om Yepes 3TOT MyHAWTYK.

HAuanason 3ypHbl oxsatbisaeT 3Byku ot "cu Gemons" Manoii oktaesl o "no" TPETbEM OKTABBI;
NpM MACTepPCTBE MCMONHUTENS STOT AMANA30H MOXHO PACLUMPHUTBL €Lie HO HECKONbKO 3BYKOB.
STH 3BYKM B Cpeae UCnonHUTenei MeHyloT kak "cedup cecnsp”.

LYXOBBIE MY3bIKAJIbHbIE MIHCTPYMEHTbI

3ypHa, rasHbIM 06PA3OM, UCMONb3yeTCs ANs MCONHEHUs 0BPa3LOB GONLKNOPHOMN My3bIKHU
BO BPEeMS HAPOAHLIX MPA3AHECTBA HA OTKPLITOM BO3ayxe. B uctopuu cywecrsosanu Takue
PA3HOBMAHOCTM 3TOTO MHCTPYMEHTA, kak "rapa 3ypHa", "apabu 3ypua", "mxypa 3sypua",
"apxemu 3ypHa", "raba 3ypHa", "wexabu sypHa". 3ypHa, Kak NpPABMNO, BXOAMT B COCTAB
aHcambnei AyxoBbiX MHCTPYMEHTOB. B kauecTBe Xe CONMPYIOWEro MHCTPYMEHTA 3ypHa B
cocTtase aHcambnen MM OpKeCTPOB MCMONb3YETCH At MCNOMHEHUS HEKOTOPbIX TAHLEBANbHBIX
Menopun, B TOM uMcne "mXaHru' M apyrux My3selikanbHbix obpasuos. Benukun Yseup
lapxubekos B ceoeit onepe "Képorny" Been 3ypHy B coctas cMM$OHMYECKOro OpKecTpa.

Tynym

KoxaHbl4 flyXOBOW MHCTPYMEHT, HEKOrAd LWMPOKO PACMPOCTPAHEHHBIM HA TEPPUTOPUM
Takux pernorHos Asepbaiaxana, kak Kapabax, JlausiH, [aszax, Tosys n HaxuuesaHs (poto 17-
18). B HacTosiLee Bpems OH BCTPEYaeTCs TOMbKO Ha Tepputopmm HaxnueBaHckon ABTOHOMHOI
Pecnybnukn. Kak u ppyrMe [OyxoBble MHCTPYMEHTbl TyNnyM MMEET O4YeHb [peBHee
npoucxoxaeHue. Y4eHble OTHOCAT BPEMsi BO3HMKHOBEHMS TyMyMa K HQYQNbHOMY nepuoay
nosiBnexus knaccosoro obuwectsa. [lof pPasaMyHBIMA HA3BAHWSIMM PA3HOBUAHOCTM 3TOrO
MHCTPYMEHTA B HaCTosILEee Bpems ynoTpebnsiorcs Hapoaamu Kaskasa, a Takke HEKOTOPbIMM
Hapogamu Ha 3anage. Tynym Gbin 0COBEHHO MOMYNAPEH Y KOYEBbIX MNEMEH, 3AHUMOBLLMXCS
CKOTOBOACTBOM, raBHbIM obpasom, passeseHuem osel. M3-3a cxoxectu ero Tembpa c
TEMBPOM 3ypPHbI MHCTPYMEHT TOKXE Ha3biBanK "Tynyr-aypHa'.

Tynym uarotaenusaetcs M3 Ko3bel Mnm 6apaHben WKypbl, Ay6neHHon ocobbim crnocobom 1
Pa3Msr4yeHHOM. B uenbHoOM WKypke M3 YeTbipex KOXHbIX OTBEPCTUI ABA Tyro 3ass3biBatotcs. M3
ABYX OCTGBLUMXCS OTBEPCTUI B OQHO BCTOBMSETCS KAMBILOBAS MAM KOCTAHAs Tpybka B Buae
3aTbIYKM, YEPE3 KOTOPYIO TYNlyM 3AMOMHSIOT BO3AYX, A K APYrOMy OTBEPCTMIO NPUKPENNSIOT Ase
napsl Tpy6oK (cTBONOB), MCNONb3yeMbIX A1si UrPbl HO MHCTPYMeHTe. Ha 3Tux cTBONaX, MMetoLMX
B amHy 260-280 mm, crmmeTpuuHO pacnonoxeHbl /7 oTeepctuit. Mcnonuutens, aepxa
MHCTPYMEHT MOJ NEBbIM NOKTEM, CNerka HaAABIMBAET HA €ro HAMOHEHHbIM BO3AYXOM BypaioK,
30CTOBNSA BO3AYX NPOXOAMTb CKBO3b TPYOKM; OTKPbIBAS M 3QKPHIBAS OTBEPCTMS NANbLAMM
obenx pyK, OH MONYYAET 3BYKM KENAEMOM BbICOTbI.

Tyrek

My 3bIKanbHbIA MHCTPYMEHT, NPEACTABASIOWMIA POA CBMPENnU PACNPOCTPAHEH C APEBHMX
BpemeH, rmasHeiM obpasom, cpeau nactyxoe (poto 19-22). PasnuuHble TMnbl TyTeka
CYLLeCTBYIOT BO MHOTMX cTpaHax. B AsepbaiiaxaHe ero pasHoBMaHOCTH GOMLLIOTO M MANOro
PA3MEPOB MCMOMb3YIOTCH, MPEUMYLLECTBEHHO, B KAYECTBE CONMPYIOWMX MHCTPYMEHTOB B
COCTABAX AHCAMBIEN 1 OPKECTPOB HAPOAHBIX MHCTPYMEHTOB.

LiunuHapuyeckoit dopmbl CTBON MHCTPYMEHTA M3roTaenueaetcsa M3 abpukoca, opexa,
wenkoeMupl UM TpocTHuka. Ha cteone, umelowem B gauny 280-300 mm, a B amametpe - 20
MM, C IULLEBOM CTOPOHbI NPOCBEPUBAIOTCS 7 OTBEPCTUIA, O C ThiNbHOM - oAHO. B BepxHMi koHel
CTBONG BCTABNSETCS KOCO CPE3aHHAs AEpeBsHHas BTynka (a3bidok). Mexay AepessHHOM
BTY/IKOM M CTEHKOW CTBONA WHCTPYMEHTO OCTABASIETCS Wienb ONpefieNeHHoro pasmepa, Yepes
KOTOpPYIO B CTBOA C NoMmolwsio ry6 BayBaeTcs Bo3ayx, Habupaemblit B nosnocte pra. OTkpbiBas
WM 3aKPbLIBAS UIPOBbLIE OTBEPCTMS NAMBLAMM NPABOW U NEBOM PYK, MOXHO MOAY4aTb 3BYKM
PA3HOM BbICOTI.

TyTek MmeeT MSrkui NpusTHEIA TeMbp. 3ByKOPSA MHCTPYMEHTA OXBATHIBAET AMANA3OH OT
"eu" manoi oktasbl Jo "mo" TpeTbei OKTaBbl. YMENbId MCMOMHUTENb MOXET YBENUYMTb STOT

ANAnNAa30H HO HECKOJIbKO 3BYKOB.
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lapmoHb

KnasuwHbIA AyXOBOW My3bIKQNbHBIA MHCTPYMEHT C MEXAMM M MPOCKAKMBAIOLMMAU
meTannuyeckumm a3blukamu (poto 23). MpubnuautensHo ¢ koHua XIX Beka oHa craHosurcs
YOCTBIO  TPAAMUMOHHOW  My3bIKANbHOW  KynbTypbl  Asepbanaxana. CospemeHHas
YCOBEpPLIEHCTBOBAHHAS TOPMOHb 3A4ACTYlO BOCMPUHMMAETCS a3epbaiAXaHUaMM Kak
HOPOAHbIA UHCTPYMEHT. M3yueHne TeXHUYECKMUX, MCNONHUTENLCKMX OCOBEHHOCTEN FapMOHM,
ucnonbayemon B AsepbaipxaHe, BbISBNSET NONHOE OTIMYME €€ XPOMATMYECKOro CTPOs OT
3ByKOpSAQ pycckon rapmonu. Macrtepa, sauumaslumecs B AzepbaiaxaHe M3roToBneHuem u
cbOpKOit 3TOrO MHCTPYMEHTQ, MPMBENM €ro 3ByKOBYIO CUCTEMy B MOSHOE COOTBETCTBME CO
3BYKOPAAOM 03epOaiAXAHCKOM My3blkM, YTO B COBOKYMHOCTM C TeMBPOBOM OKPACKOW
MHCTPYMEHTA M LUMPOKMMM TEXHMYECKUMM MCMONHUTENBCKMMM BO3MOXHOCTSMU CAENaNM
FAPMOHb OYeHb YAOOHBIM MHCTPYMEHTOM AN MCMONHEHMs a3epOaiAXAHCKON HAPOAHON
My3bIKM, B TOM YMCNE, MYTGMOB.

Pactarueas 1 cxumas Mexa C NOMOLLBIO NIEBO U MPABOM PYK, U3 UHCTPYMEHTA M3BNEKAIOT
3ByK. B TO e Bpems nanbubl NPaBoi pyku - yKA3ATENbHbINA, CPEaHUM, Be3bIMAHHbIA U MU3UHEL,
- WIPalOT MENoAMio, a Nanblbl NEBOW PyKM AEPXKAT OPFraHHbIA MYHKT HA TOHMKe
COOTBETCTBYIOLLEH TOHANBHOCTM.

l[apmoHb npepcTaBnseT cobOM YeTbPexyronibHbiA SWMK, GOKOBblE 4ACTM KOTOPOro
W3rOTABNMBAIOTCS U3 AEPeBq, O B CPeAHEN YaCTU HOXOASTCS MEXM NS HArHETaHUs Bo3ayxa. Bo
BHYTPEHHEN YOCTH SLUMKA HA AEPEBSHHbIX MIACTUHAX PACMONOXEHbI B ONPEAENEHHOM NOpsaKe
TOHKWUE MeTannuyeckue s3bivku (Knasuiwm). Mpu pacTArMBaHUM M CKMMAHMM MEXOB CXKQTbIN
BO3/lyX, NPOXOAS Yepes NycToThl, 06pa3yioWMecs OT AABAEHMs NANbLEB HA KNABMLIM, NPUBOANT
B [BUXEHME 3TU METannMyeckue A3blYKM. TeM CaMbIM, B 3ABMCHMOCTM OT PA3MEPOB
BMOPHMPYIOLWMX NAACTMH U3BAEKAKOTCS 3BYKM PANUYHOM BBICOTSI.

Boicota unctpymenta - 360 mm, wupmHa - 268 mm, TonwmHa - 195 mm. InanasoH rapmoku
OXBATHIBAET 3BYKM OT "g0" Manoi oktaesl o "¢a" TpeTbeit okTaBsl.
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CTPYHHbIE MY 3bIKAJIbHbIE MHCTPYMEHTbI

Cpean MysbikanbHbIX MHCTPYMEHTOB COMbIMA PACMPOCTPAHEHHBIMM SBASIOTCS CTPYHHblE
MHCTPYMEHTBI, OTINYAIOLMECH HAMBOMBLUMM KONMYECTBOM PA3HOBMAHOCTEN.

CyLecTsyioT pasHbie MCTOYHUKH, MOBECTBYIOWME O BO3HUKHOBEHUM CTPYHHBIX My3bIKQSbHbIX
uHcTpymeHToB. CornacHo NPeAaaHuio, KULWKH XUBOTHOTO, PACTEP3AHHOIO OP/IOM HQ MAKYLIKe
AEepeBa, BLIBANMIMCL M YNAnU HA BETKM AepeBa. Yepes HEKOTOpOe Bpemsi yxe Cyxue 1 Tyro
HATSHYTbIE HQ BETKM KMIWKM NPM MPUKOCHOBEHWM BETPA HAYAAM M3AABAT PA3NMYHbIE
My3bikanbHble 3Byku. Jliogu, BnepBble ycCnbiwaBlWmMe 3TM 3ByKM, TaKMM obpasom, maobpenu
CTPYHHbIE My3bIKQsbHbIE MHCTPYMEHTI.

B 37041 nereHpe, kak M BO MHOMMX APYr1X, €CTb aKTbl, COBNAZAIOME C MCTOPHHECKOH
npasgoi. [edAcTBUTENbHO, MCTOPMS PA3BUTUS CTPYHHBIX MY3bIKQNbHLIX MHCTPYMEHTOB
CBMAETENLCTBYET O TOM, YTO KOPMYC, rPH M rofioBKA CTPYHHbIX My3bIKQJIbHbIX MHCTPYMEHTOB
M3roTaBAMBANMCb M3 AEPEBA, A MX NAAbI M CTPYHbI - U3 KMULLIOK XMUBOTHBIX.

MHorouncneHHble CTPyHHbIE My3bIKQJIbHbIE MHCTPYMEHTBI, ChIFPABLUME HEOLEHUMYIO POfb B
pasBuTMM Q3epbaiBXAHCKOM My3bIKQIbHON KynbTypbl, (OPMUPOBANMCh B TEYEHME MHOTMX
cronetii. HekoTopble 13 HUX BowwM AO HAC M oKa3anu 6onblIOe BAMSHME HA CO3AAHME HOBbIX
MHCTPYMEHTOB.

Mo obpasy mcnonHeHns a3epbaimXAHCKME CTPYHHbIE My3bIKQsbHbIE MHCTPYMEHTbI MOXHO
PA3[EenUTL HQ YETbIPE rPynbi:

1. Wnnkossie - 4eHr, wupsBaHckmi TeHOyp.

2. LLunkosbie nnekTpHsbie - Tap, cas, ya, raHyH, 6apber, pya, py6ab, ronys, yoryp

3. CMbIYKOBbIE - KOMAHYQA, YEraHe.

4. YpapHele - caHTyp.

lonys

CaMmblit CTAPUHHBIA CTPYHHBIA MHCTPYMeHT (poTo 24). Mctopus ero npoucxoxaerms 6epér
cBoe Hayano 3agonro ao Hawe spbl. B 1960 ronax Bo Bpems apxeonoruyeckux packonok,
nposoanmbix yueHbimn apxeonoramm n3 CLUA B IOxHom AsepbaitaxaHe Ha CKIOHE ropel
lWywnar, B apesHem ropope [XWrambi - MecTe noceneHus APeBHMX mioped, - Gbinm
oBHapyXeHbl PeKMe NpeameTsl KynbTypbl, oTHocswmecs k VI Teicsivenetio ao H.3.'" Cpean aTmx
HOXOMOK CAMOM MHTEPECHON BbINa MHAHASA NOCYAd C U30BpaXeHMem My3bikaHTa (o3aa),
NPUXMUMQIOLLErO K FPYAM rOMy3, @ TAKKE C M30BPaxXeHWeM My3bikanbHOTO MemXnuca C
y4OCTMEM HECKONBKMX My3bikaHTOB. [ony3 6bin M3BECTEH B WHMPOKOM reorpaduyeckom apeane,
rAe XMNu TIOPKCKMUE HApOAbI. \

Haubonee wupoko ynotpebutensHbim1 Bbinu iBa BUAG ronysa.

1. [ABYXCTPYHHBIA CMBIYKOBBIA WHCTPYMEHT, M3BECTHBIA MOA HA3BAHWEM "rbin ronys" unu
"wkunbir"; oH Bonee Bcero Bbin pacnpoCTpaHeH cpeau Hapopos LlewtpansHoit Asmu, B
ocobeHHocTH B KasaxcTaHe, rae OH 1 Tenepb MMeeT WMPOKOe XOXAeHHe.

2. TpéxctpyHHbii "lonya ronys", cYMTAIOWIMIACA NPEAKOM COBPEMEHHOrO ALLLIrCKOro €asa, -
CaMbI APEBHUI CTPYHHbIM MHCTPYMEHT, M3 TeX, Y4TO MCMOSb3OBANMUCH a3epbanaXaHCKUMM
Tiopkamu. [onya ronys, ynommHaemsiii B aactaHe "Kurabu-Oene loprya", npeactasneH Tam noa
HECKONbKMMM Ha3BaHuamu. "Typynyya ronys" u "Anua ronys", ynommunaemsie B "Knure', He
SBNAIOTCA  PA3NAMYHBIMM MHCTPYMEHTAMM, OHU CyTb PO3HOBMAHOCTM  OfJHOTO M TOTO Xe
UHCTpymeHTa. "’

B tpaktate "Maracup anb-anxaH" BbiAalowerocs a3epbaiAXaAHCKOro My3biKaHTa
A6aynraanpa Maparu coobyaiotcs ceeaeHns o cTpoenmm "ronysa pymu" u "osan ronysa" -
ABYX Pa3HOBUAHOCTEN romysa ',

CTPYHHBbIE MY3bIKAJTbHbIE MHCTPYMEHTbI




Dtumonorus cnosa "ronys" cBS3aHA CO 3HAYeHMEM CnoB 'ron”, YTO C APEBHETIOPKCKOro
NepeBOAMTCS KOK BbICOKMI, BO3BbiIEHHbIW, M "y3", T.e. ronoc. B uenom, cmeicn cnosa
noHumaeTcs kak "sonwebHoe My3bikanbHoe 3syyaHue". "

[OpesHeTiopkcke rony3bl Obinu, rnaBHbiM 0BPA3OM, [ABYX MnM TPEXCTPYHHbIMM.
[ByXCTpyHHbIM rony3 umen xoxaeHue Ha Tepputopum Antas, Cubupu, Kutas B Toi ero
obnactu, rae NPOXMBANM YHrypbl, O TAKXe TypKMEHWMCTAHA, TOTAA KaK TPEXCTPYHHbINA romy3
MCNonb30BANM aHATONUICKME U azepbanmkaHckue Tiopku. Kopnyc ronya ronysa HanomuHaer
KOPMYC YAQ, HO 3HAYUTENLHO MeHblie ero. Kopnyc M3roTaBnuMBaeTCS METOAOM LENbHOro
BLITQUUBAHMS M BEPX €ro NOKpbIBAeTCs Ha 2/3 KOXeid, a OCTanbHAs YaCTb ro BEepXHei AekM
npeacTaenser TOHKOe AepeBsHHOe nokpbitne. Ha kopoTkui rpud romysa nagkos He
HaessbiBatoT. [1pu obuweit anmHe uHctpymenta B 810 mm anmua ero kopnyca cocrasnsiet 410
MM, wipuHa 240 mMm, a Beicota -120 mm.

Ero aanason oxesatsiaeTt 3Byku ot "cu" Gonbluoit okTassbl 4o "ns" nepBoi OKTaBbI.

Yoryp

N3 uctopuuecknx ncrounnkos nssectHo, uto B XII-XVI eekax, T.e. B neproa nocne ronysa u
po 3noxu casa, Ha Kaskase, B Mpane n AHatonuu, B cyduitckux obpsaax, B MEAXIMCAX
AEPBULIENA M CLILIFTOB WMCMONb3OBANCS MY3bIKQbHbIA MHCTPYMEHT NOJ HA3BAHMSMM "yarbip”,
"yaryp", "uynyp", "soryp" (poto 25). lMpepnonoxurtensHo, Hassauue "woryp" osHauaet
"My3bIKQIbHbIA MHCTPYMEHT, NMPeaHa3HAYeHHbIH Ans Toro, 4Tobsl B3biBath K bory, k Mctune"."
MoxHo ponycTuTb, 4TO HO3BAHME WMHCTPYMEHTA NPOMCXOAMT OT BbIPAXEeHMs "yan-yareip",
ynotpebnsiowerocs B a3epbaMAXAHCKOM $3blke, HO MO3AHEE OHO MPMUHSNO TAKYIO
¢doHeTHuecKylo PopMy, Kak Yoryp. M3 pasnmyHbiXx MCTOPUYECKMX MCTOYHMKOB SIBCTBYET, YTO
YOryp MPUMEHSNICS KAK BOEHHbIA My3blKQsbHBIM MHCTPYMEHT [ nogHaTMs Goesoro ayxa y
BounHoB. B netonmcu "Haxanapau-LLax Memann Cedesn”, nosecteyioweit o nepuoae Havana
XVI Beka, no stomy nosoay rosopurcs: "...Bnepean nobepHo wecTBylowen apmMmumM Urpanu
4yKypbl M Menu TIOPKU-Bapcaru ans noaHstms 6oesoro gyxa sonHos".'”

Anu Pesa nunn B cBoém Tpyae "Dnoxa Typkmer Ha tOre" (AsepbaitpxaHa - npumeHeHne
nepeeoaynka), pacckassisaer o 9 ctpyHax, 15 nagkax u npekpacHom Tembpe yorypa.'® U3
uctopuyeckux ¢pakto moxHo 3akmoumntb, uto B XlI-XIll Bekax Ha cmeHy ronysy osaHos
npuwen yvoryp, a B XV-XV| Bekax Ha cmeHy nocnegHemy npuwen cas. Ho HekoTopbie
PA3HOBMAHOCTK YOrypa, umesluMe pacnpocTtpaHenne Ha Kaekase, a Takxe cpeau MPakCKux
TYPKMEH, BCE e [OLWNM A0 HACTOSILUENO BPEMEHH.

Horyp, xpaHsiwuiics B ponae Myses Mctopun AzepbainakaHa, UMeeT Tpu NapHbIe CTPYHBI
n 22 napka. Kopnyc MHCTpYMEHTa M3roToBneH M3 TyTOBOro Aepesa metopom cbopku. Bepx
kopnyca umeeT aepessHHoe nokpbitue TonwmHon B 0,4 mm. LLeitka u ronoeka MHCTpymeHTa
M3rOTOBNEHbI U3 OPEXd, O KOMNKK U3 rpyliesoro aepeed. Obwas anuHa HcTpymeHTa - 880 mm,
anmHa kopnyca - 400 MM, wupuHa - 225 mm, Beicota - 140 mm. Ha rpud uHcTpymeHTa
HaeszaHel 22 napgka. o 6okam kopnyca npocseprieHbl ABA PE3OHATOPHBIX OTBEPCTUS W
HECKONbKO OTBEPCTUII MMEIOTCS HO BEPXHENH feKe.

Horyp MOXeT MCnonb3oBaTbCsi KAK COMbHbIA M aHcambnesbiit MHCTpymeHT. Ero 3Bykopsn
OXBATLIBAET AMANA30HbI OT "f0" Manoi okTaebl A0 "conb" BTOPOM OKTABbI.

Yarane

YeTbipexcTpyHHbIN CMbIYKOBbIA MHCTPYMeHT (dpoTo 26), nonynspHbiit B Asepbaimxane
Bnnots Ao koHua XIX seka. Pycckuit xypnoxnuk [larapun, nobbieaslmit 8 nepsoi nonosuHe XIX
Beka B Asepbaiipkare, B csoer kaptuHe "LllemaxuHckue TaHuoBWMUE" Cpeau Npoumx
MHCTPYMeHTOB M306pasun Takxe 4araHe. CeeseHus 06 3TOM MHCTPYMEHTE MMeloTCs B

npoussepennsx latpana Tebpusu, Mmapepamna Hacumu, Cenp Asuma Lnpeanu u mHormx
APYrHx nostos-knaccukos. OH COCTOMT M3 rpyIEBMAHOTO KOPNyca, LWeHKM M rONOBKM.
PekoHcTpynpoBaHHbiii 06paseu 3Toro WHCTpyMeHTa 6bin NPEeACTaBNEH HA HAy4YHOM
cumnosuyme B damunbypre (LLomnanaus, 2000), NoCBAWEHHOM UCTOPMM CTPYHHBIX CMbIYKOBBIX
UHCTPYMEHTOB, rAe NPon3Bén Gonbluoe BNEYATNEHME HA YHOCTHUKOB CUMNO3UYMA.
Mpoponroeatbiii KOpNyc YaraHe M3roTABAMBAETCS M3 Opexd, CaHAana u Byka MeTopom
cbopku u coctout u3 9 yacreir. Kopnyc u weiiky UHCTPYMEHTQ COeAMHAET QJIMHHBINA Xene3HblH
WTbIPb, MAYLMIA OT HUXHEN YOCTH KOPMYCa M UrPaloWMit ponb cTepxHs. BepxHss aeka kopnyca
WU3roTaBAMBAETCS M3 COCHBI M MMEET B TONLWMHY 5 MM, HQ HeWl NPOCBEPMBAIOTCS PE3OHATOPHbIE
otBepcTus. Bo Bpems Wrpbl MHCTDYMEHT AepXaT B BEPTUKASILHOM MONOXEHMM, M LUTHIPb
ynupaetcs B non. 3ByK WM3BNEKAIOT MPM MOMOLM CMbIYKa B npasoit pyke. Obuwas anmHa
uHcTpymeHTa - 820 mm, anmHa kopnyca - 420 mm, wupuna - 220 mm, Beicota - 140 mm.
HAnanason yarake - ot "da anes” Gonbwoit oktaebl Ao "da anes" BTOpoit OKTABBI.

Py6a6

CTpyHHBIH LUMNKOBbLIA NNEKTOPHLIM My3biKabHbIA MHCTPYMEHT (poto 27-28). OH wupoko
ucnonb3osancs B cpeaHux sekax B Asepbaiipxare. Py6ab Hawén ceoé onucanme B TBOpyecTse
Husamu, Hacumu, ®usynu, C.A.lllupeanu m mHorux apyrux knaccukos. Anb-Dapabu,
BLIACIOLUMICS Y4EHBIH M TEOPETUK My3blik X Beka pybab My3biKanbHbIM MHCTPYMEHTOM
CTApPMHHOTO BOCTO4HOro npoucxoxaeHus.”” OH Bbin oyeHb nonynspeH cpeaM HAPOAOB
LlentpanbHoit Asun nop Hassauusmu "kawrapckuit py6ab”, "tapxukckuit py6ab". Huzamm
CPOBHMBAET HEXHbIN, YTOHYEHHBIM 3ByK pybaba c webetom nesumnx ntuy,. Py6ab, ykpawaswwmit
CobOW LIMPBAHCKME My3bIKASBHLIE MEAXIMCH, ObiN TaK BOCMET B NpoM3BepeHMsx Xarauu
Wnpsanm:

BuHom yBnekwwuitcs py6ab,
Hbux Xun B pyke HE COCYUTATL
CTponch?t nyTb NPOLUEALINIA CBOM
Mo&T cnoBHO TPOCTHMK CyxoM.'®
B XVII eeke [MBamm MyTapsum nucan o ayate usHra u pybaba:
BuHo, kpacasuua rnasa TymMasT,
Ysur u py6ab 8 ywax 3sest. '

Hauunas ¢ XVIII seka, pybab B AsepbaipkaHe NoCTeneHHO BLIXOAUT M3 ynoTpebneHus.
DTOT MHCTPYMEHT, ChIrPABLUMIA B CBOE BPEMS 3HAYUTENbHYIO POSb B UCTOPHUM a3epBaMaKAHCKOM
MY3bIKGNbHOM KyNbTypbl, HE COXPAHMAICS K HOCTOSILEMY BPEMEHM. Ternepb HAMM OH
BOCCTGHOBNEH W BHOBb 3a3Byyan B coctase aHcambns "CrapuHHbie My3bikanbHble
MHCTPYMEHTHI".

Py6ab cocrout us kopnyca ceoeobpa3sHoil popmbl 1 werku. Kopnyc nsrotaenueaetcs 13
TyToBOrO Aepesa, opexa 1 byka, a wenka - U3 opexa. Ha Bepx kopnyca HatsrMBaeTcs peibbs
KOXa Mnu nneHka M3 Gbidbero cepaua. Ha MHCTpymeHT HaBsisbiBaloTcs 2 NapHble M OAHA
OAMHAPHQS WENKOBbIE UM XMnbHble CTPyHbl. Ha rpude weiku HCTpymeHTa pacnonaraiotcs
18 napkos, marotasnmsaembix u3 kuwok. Obwas anmHa uHctpymenta - 910 MM, wupuHa
kopnyca - 210 mm, Bbicota - 80 MM.

Py6ab MOXHO MCnonb3oBaTb KAK COMbHBIA M aHcambnesbiit MHCTpymeHT. Ero ananasow
OXBaTbIBAET 3BYKM OT "cu" Bonblioi OKTaBbI 4O "Mu" BTOPOM OKTABbI.

bapber

CTpyHHbI NNEKTPHbIM MHCTPYMEHT, ynoTpebnssiuiica 8 Azepbaipxate go XVI-XVII sekos
(poTo 29). Bapber npuHABNEXUT K CEMENCTBY UHCTPYMEHTOB TUMA YAQ, HO, MO CPABHEHMIO C
yaoMm, kopnyc 6apbeta kpynHee W ero WeiKa 3HAYWUTENbHO AnMHHee, YeMm Ha yae. bapber
CYMTAETCS, B OCHOBHOM, [BOPLOBBIM MY3bIKANbHbIM MHCTPYMEHTOM; MHOTO CBEAEHMM O Hem
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MOXHO HOMTM B TBOPYECTBE CPEAHEBEKOBbIX 03ePOAMMKAHCKMX MO3TOB-KNACCMKOB, B TOM
uncne y Huzamu lanpxesu.

Stumonorus cnosa "6apbet” ceasbiBaeTcs co sHayeHuem cnos "6ap", T.e. "rpyap" u "6er" -
"ytka".?* OAHAKO B HEKOTOPBIX MCTOYHMKAX OTMEYaeTcs, 4To 3To cnoeo, Byayun apabekoro
npoucxoxaeHus, nepesoputcs (c aToro s3bika) kak "BonHeHue Ha Bome, 3bi6L". W3
CPEAHEBEKOBbLIX MCTOYHMKOB, O TAKXE M3 npou3BefeHMHd Husamum MoxHO 3aknioumts, yTO
CO3[ATENEM STOTO MHCTPYMEHTA ObiNl M3BECTHBIA B UCTOPMM MY3bIKAHT, UCKYCHBIA MCMONHUTENb-
MHCTPYMEHTQNIUCT, NeBeL, a TakXe KOMNo3uTop no umexn bapben. Benukuin Husamu Manaxesm
Tak onucan ABopLoBoro MyssikaHta bapbena e ceoeit nosme "Xocpos u LLnpun":

Korga, kak 3axmeneswui conosei, sctynan bapbeg,
Crpywncs, kak Bofa, B ero pykax 6apber.

M3 coTHM neceH, 4To OH 3Har,

TTiobumbix TpuaLaTs nogobpas,

Hanesel Tak Bapben urpan,

YTo cepauy Xu3Hb AABAN, Wb AyLly OTHAMAn. !

B crpaHax Boctoka B cpeaHux Bekax GbinM pacnpocTpaHeHb! PpasinyHble Pa3HOBMAHOCTM
6apbeta. Ho poanHoit uHctpymenta cuutaetcs Caygposckas Apaeusi. MHore cTapuHHbie
MCTOYHWKM CBUAETENLCTBYIOT, YTO HEKOMAA CyLLECTBOBANM TPEX-, BOCBMM - M AECATUCTPYHHbIE
pasHosuaHocT 6apbeta. CTpyHbl MHCTPYMEHTA M3rOTABAMBAIOTCS M3 WENKA M KMWOK
XMBOTHbIX. Bapbet coctout, rnasHbiM 06paA3oM, 13 TPEX YACTeN - KOPMYCa, WEHKU U FONOBKM.
Kopnyc cobupaetcs n3 15 nepessHHbix YacTen. BepxHsis ero aeka M3roTasnmeaeTcs M3 COCHbI
u enn U umeer B TonmHy 4 MM. Ha rpud nHcTpyMeHTa HaesibiBatoTest 9-12 XunbHbIX NOAKOB.
LLlefika 1 ronoeka M3roTaBAMBAETCS M3 Opexd, KOPMYC - M3 MIATAHA, KPACHOrO AEepeBd
opexa. [lepBoHaYanbHO Ha HEM MrpanM MAnbLAMM, HO B HACTOSIEE BPEMS 3BYK M3
MHCTPYMEHTQA M3BNEKAIOT MPW MOMOLLM MNEKTPA, M3rOTABAMBAEMOrO M3 MSrKMX MATEPUANOB.
Ob6uwas anmHa 6apbeta - 665 mm, wupura - 465 mm, Beicota - 250 MM, anuMHa Lwediku
nHctpymenta - 205 mm. Bapber, kak M cTapuHHBIA YA, HOCTPAMBAETCS MO YMCTBIM KBAPTAM.
HuanasoH ero oxeatbiaet 3Byku ot "Mu" Gonbluoit okTaebl 4O "Mu" BTOPOM OKTOBbI.

LLiupeaHckmit TaHByp

WmeeT rpywiesnaHyio popmy 1 NPUHAANEXHUT K CEMENCTBY MHCTPYMEHTOB THna casa (poto
30 -31). D10t ABYX - MHOrAQ, TPEXCTPYHHBIA My3bIKANbHBIA MHCTPYMEHT NPOCTOM KOHCTPYKLMM,
HQ NPOTAXEHWW BEKOB NMONb3OBABLUMIACS MOMYASPHOCTLIO B BOCTOYHOM MUPE, M TeNnepb LUMPOKO
pacnpocTpaHéH Ha Boctoke, B ocobeHHoctH, cpean Hapopos LleHtpansbHoit Asuu. Tanbyp
“meeT o4eHb ApeBHIolo uctopuio. Anb-Papabu oTMeyaeT ero AOUCNAMCKOE NPOUCXOXAEHHE.
O TaHbype, nonynspHOM B CPEeAHEBEKOBYIO 3MOXY KOK CPeAM ABOPLOBLIX, TAK M HAPOAHBIX
MY3bIKOHTOB, MOXHO AOCTATOYHO MHOFO CBEAEHMIA WM3BNEYb M3 MPOM3BEAEHMN KIACCUYECKOM
NO33UM U CPeaHEBEKOBON MUHUATIOPHOM XMUBOMUCH.

B npousseneHnn Pusynu "Xadr-pxam" taHbyp onmcaH Takum obpasom:

lNeBeu, sBM NpUsi3HL CepaeyHyto K TaHBYpY,
Kniouam BHUMQI Tbi M OTKpOELIb ABEPD K HEMY.
Heepb pacnaxHéLub - NO3HaeLb BAOXHOBEHbE,
B nywe ynbibka BeyHbIM LBETOM pacugeTér.

CywecrtsoBanu pasHbie Buabl TaHBypa. B uctounukax ynomuHaiotes ero baraapckas,
XOPACAHCKAS, MHAMWCKAS, LWMPBAHCKAS M agpraHckas pasHoBuAHOCTH. HekoTopbie Buabl
TaHBYpa BbINM CMBIYKOBBIMM MHCTPYMEHTAOMM, M B 3TOM Clly4ae OHM HA3bIBAAUCH "Her-TaHBYp".

OgpHa u3 pasHosuaHocTen Taubypa, pacnpoctpaHenHas B Lupeane (Asep6aiinxae s
CpenHu1x BeKax) nony4mna u3secTHocTs nop Hassanuem "LLnpsanckuit Tanbyp". Mosgwee, cras
U3NIOBNEHHBIM MHCTPYMEHTOM TEBPU3CKMX FOPOXAH, 3TOT WHCTPYMEHT TAKXE MOmyuun
Ha3BaHMe "WKpBaH- Tebpuackui TaHbyp".

Co sropoit nonosuHbl XIX Beka ucnonHutensctso Ha TaHbype B AsepbaiiaxaHe nocteneHHo
YTPATUNO CBOIO MOMYNSPHOCTD.

LLinpaHckuit TaHbyp cocToMT M3 ManeHskoro kopryca W AnuHHOM weiiku. Ero kopnyc
M3roTABNMBAETCS M3 TYTOBOTO, FPYLIEBOro AepeBbeB, WEKA M ronoska - u3 opexa. BepxHss
AEKQ MHCTPYMEHTA NPEACTABNSET TOHKYIO EPEBAHHYIO MNACTUHY, M3rOTABAMBAEMYIO U3 COCHBI
unu TyTosoro aepesa. Ha rpue mHctpymenta Hassseieaotes 14-17 napkos. Kpome Hux Ha
NMUEBOM CTOPOHE MHCTPYMEHTa npukneusaiotcs ewé 3-4 napgka, Kotopble HasbieawoT "xac
napae" (cneunansHbie nagku). Ha uHCTpymeHTe MMetoTes 2 WENKOBbIE CTPYHbI HA PACCTOSHUM
20 mm ppyr ot apyra. Hactpoiika wrpBaHckoro TaHBypa MMEET CXOACTBO € HACTPOMKOM casa.
[Nepeas ero CTpyHa UCMONb3yeTCs AN UCMOMHEHMUS! MENOAMM, A BTOPAs CTPYHA HOCTPAMBAETCS
No-pasHoMy B 3ABMCMMOCTM OT XapakTepa My3bikM. Cpean a3epbanpxXaHCKUMX CTPYHHbIX
MHCTPYMEHTOB TQHOYP SBASETCS €AMHCTBEHHBIM MHCTPYMEHTOM, HQ KOTOPOM MrpaioT 60onbLIMM
M CPeaHWM NanbLamK NpaBoi pyku. MHOraa Takxe HO HEM MUIPaIOT NAEKTPOM, MOAIOXEHHbIM
NoA HaNEPCTOK, STO HOAEBAETCS HA YKA3ATENbHbIM Nanew, NPasoi pyKMu.

O6was anuna Tanbypa 940 mm, anuuHa kopnyca - 385 Mm, wupuHa - 200 Mm, BeicoTa -
135 Mm, annHa weiku - 340 mm, a gnmna ronosku - 120 mm. JranasoH wupeaxckoro TaHbypa
npoctupaetcs oT "go" nepsoit okTasbl Ao "Mu" BTOPOM okTaBbl. MHCTpyMeHT MoxeT
MPUMEHSATLCS KOK COSMbHBIA M KOK AHCAMBIIEBbINA MHCTPYMEHT.

Yaur

Mo cBoeMy CTpoeHWiO MPeacTaBaser AyroobpasHbii CTPYHHbIM My3bIKOANbHbIA MHCTPYMEHT
™na apébl. OH Bbin WMpoko pacnpocTpaHéH Ha BocToke B cpenHesekosbe 1 B bonee apesHue
anoxu. Hanbonee paHHMe BMObI YHTQ OTHOCSTCS K 3MOXAM MECOMOTAMCKOM WM EruneTtckoi
umBMnM3aumin. HexHbld, MenoguuHblid 3ByK 4sHra ykpawan coboi apucTokpaTtyeckue
memxnucel. (poto 32-33).

Bo Bpems packonok 6au3 ropopa bappa, ogHOro M3 ApeBHMX KynbTypHbIX LEHTPOB
AsepbanpxaHa, 6binu HaraeHbl 061OMKH rMuHsIHOM nocyabl, aatupyemoin IV-11l Bekamm go H.3.,
HQ KOTOPOM UMENOCh U30BPAXKEHNE XEHLLMHDI, UrPalOLLe Ha YsHre.”

Ysur, pacnpoctpaxéHHbiii B AsepbaiaxaHe B cpepHMe BeKax, UMen npubnusutensHo ot
18- po 24-x cTpyH.

OueHb MHOrO CBefEHMIt O YsiHTE MOXHO M3BNEe4Yb W3 NPOM3BEAeHWMH a3epbaMIXAHCKMX
KNACCUYECKMX MOITOB, M3 My3bIKOBEAYECKUX TPAKTATOB M MPOU3BEAEHMI CpefHEeBEeKOBOM
MMHUATIOPHOM XMBOMMCH. DTOT MHCTPYMEHT, HA KOTOPOM, MNaBHbIM 0BpaA30M, Mrpanu
XEHLMHbI, TaK onucaH B nosme Huzamu "Cemb kpacaemy™:

B3sie B pyku usiHr, npekpacHas nepw,
lNoBepgana o Mykax, 4To cHecna,

M ronoc usHra 3aseyyan, ycrbllaH BCEMM,
Kak ctoH. M oH BniobnenHbix cBén ¢ yma.

Dtumonorus cnoea "usHr" ces3aHa co 3HaueHuem "mepxats”, "xsatats'. [yroobpasHas,
KBEpXy MPOAOAroBATAS YACTb YSIHIG COCTABASET ero kopnyc. Ha oTkpeiTyio nuuesyio 4acTb
KOpMyca HATSIrMBAETCS Pbibbsi KOXA, K HUXHEN Xe YacTM MPUKpennseTcs Wwarkd, MMeroLas
npogonroeatyio ¢popmy. Ha He# pacnonaraiotcs konku. CTpyHbl OfIHUM KOHLLOM 3aKpennsioTes
HO METANMYECKMUX MEeTNAX, HOXOAALMXCS HA KOXAHOM YACTM KOpMycd, O APYTMM KOHLOM
HAMQTBIBAIOTCS HO iePEBAHHbIE KOMKM.

CTPYHHbBIE MY3bIKAJIbHbIE MHCTPYMEHTHI
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PekoHcTpympoBaHHbii YaHr umeet 30 wenkoBbix MAM XunbHbix cTpyH. Obwas sbicota
nHctpymenta - 930 mm, BeicoTa ero kopnyca - 850 mm, annHa wenku - 665 Mm.

Xpomatuyeckuit 3sykopsan usHra coctout u3 30 cTyneHeit; AMANA3OH MHCTPyMeHTa
OXBQTLIBAET 3BYKM OT "conb" Manoi oktasbl A0 "cu" BTOPOit OKTABbI.

Pya

CrapuHHbIA My3bikanbHbIi MHCTPYMeHT (poto 34-35), onuceiBaswmiics B Nnpou3aseaeHUsx
CpenHeBeKOBbIX Q3ePOAMIXAHCKMX KIACCUYECKMX Mo3ToB. Husamu [aHaxesu B cBOEM
npousseneHmu "Mckenpeprame" Tak onucan ero:

MeBew, Np1aK HO MOMOLLB MHE, CbIPAM HA pyAe,
Mewns ot cHa 6esxanoctHoro npobyau

BbiTb MOXeET, pyaa 3ByK, XypyaLmi KK py4e
Moeit nbinatoweit aywm noracut xaxay.”

Abpynrapp Maparu B cBoém Tpakrtate Tak nuweTt o pyae: "Pya xau: o nonosuHsl ero
NOBEPXHOCTM MOKPHIBAETCS KOXEW M Ha rpude 3aKpennsiotcs nappl; oH BbiBAeT yeTbipex
cTpyHHbIM. [paBuna ero npumeHeHuUs Takue e, Kak Ans ctapuHHoro yaa"” Pya, cuntaowpmiics,
rMABHbLIM OOPA30M, ABOPLOBBLIM My3bIKASIbHbIM MHCTPYMEHTOM, HQ TeppuToprmM AsepbaipxaHa
6ein B ynotpebnenmnn ao XVI-XVII sekoe. B pesynsrare MccneaosaHuit BbISCHUNOCH, Y4TO nepebie
0bpasubl PyAa M3rOTABAWBANMCH M3 ThIKBbI, G €O CTPYHbl - M3 WENKA M KMLLOK XMBOTHBIX.
MpumeyaTensHo, 4TO M MO BHELHEMY BMAY OH HQMOMMHAET ThikBY. 1o cBOEMY CTpoeHuio pya
OTNMYAETCSH OT APYTMX CTPYHHbIX MHCTPYMEHTOB. Ha noBepxHOCTb Kopryca A0 NONOBMHbI €ro
HaTArMBAETCS Pbibbsi KOXA, APYrasi Xe YaCTb NOBEPXHOCTH M3rOTABAMBAETCS M3 COCHLI. BHayane
HO MHCTPYMEHTE Mrpanu nanbuamy, NO3AHEe Xe, MIEeKTPOM, M3rOTOBMSBLUIMMCS M3 MSFKOro
matepuana. Kopnyc pyaa usrotaenmsaeTcs u3 TyToBOro, abpuKOCOBOro AEPEBbEB, LWeNKa 1
rONOBKA - U3 OPexd, KONKM - U3 rpylueBoro gepesa. Ha rpud uHcTpymeHTa HaesabiBaloTes 12
napkos. Tembp ero 3syka Huskuin. Obwas anrHa uHcTpymenta - 860 MM, annHa kopnyca - 495
MM, wrpunHa -335 MM, BbicoTa - 170 MM, anuHa wewku - 285 mm.

3ByKOPpSiA PyAA OXBATHIBAET AMANA30H oT "Mu" Gonbloi okTassl go "cu" BTOPOM OKTQBbI.

Cantyp

[Mp1HaANEXMT K CEeMeNCTBY MHCTPYMEHTOB, Ha3bIBAEMBIX "ATbir casnap", T.e. FOPM3OHTANLHO
nexawmx uHcTpymeHtoB (poto 36). Takoro TMRA MHCTPYMEHTAMM TAKXE SBASIOTCS KAHYH W
Hy3xa. [naBHoe oTnMuMe CaHTypa OT 3TUX MHCTPYMEHTOB TONLKO B TOM, YTO HA HEM MrparoT
ABYMS Nérkumm monotoukamu. CnemoBarenbHo, CaHTYp MOXET TAKKE CYUTATBCH CTPYHHBIM
YAApHbIM MHCTPyMeHTaM. CornacHo MCTOpMYECKUM AAHHBIM, HO3BAHKE "caHTyp" nponcxoaut
ot rpeyeckoro "ncantepuHa”. Mo nerexpe, espeickuit npopok 1 uaps Jasua 6bin cospatenem
PAAa  My3biKanbHbIX MHCTPymeHTOB. C ero Xxe MMeHeM CBA3bIBAETCH CO3[AHME CAHTYpPA.
P.Ektabeit nuwer o cantype: "DTOT My3bIKANbHbIA MHCTPYMEHT O4eHb APEBHMIA, OH YNTOMMHAETCS
ewé B "Tope" nop HassaHmem "ncantepun". Cnoso "cauTyp" npepctasnser ppyryio
doHeTnyeckylo dopmy 3toro Haseauua."” B crpanax Boctoka u 3anapa wwupoko
PACNPOCTPAHEHbl PA3HOBMAHOCTU FOPU3OHTANBHO NEXALUMX MY3bIKASbHBIX MHCTPYMEHTOB.

Camsle apeBHMe M NpocTble MX BUAbI MOXHO BCTPETUTb y Hapopos Tyebl M Xakaccuu. Y
PYCCKMX TAKOFO TMNA MWHCTPYMEHTbl HasbiBaloTcs "rycnu”, y 6enopycoB M MONAOBAH -
"ummbanel", y vysawei - "kbecnn", y tatap - "rycau", y actoHues - "kaHHen", y rpyauH -
"cantypel”, y y3bekoB - "4sHr", @ TQKXe CyWeCTBYIOT M APYrMe HA3BAHMA. TypKM-OCMQHbI
MCMONb3yIOT ABA BMAQ CAHTYPA - anappaHra u Typeukuit cauTyp. [lBa BMAA CAHTYpOB - C
AEBATHIO U C IBEHAALATLIO NOACTABKAMM - A3epOaiIXAHCKMM TIOPKOM Brivke BCero oka3anmce.
STH Pa3HOBUAHOCTM CAHTYPA O4eHb BNM3KM APYT K APYTy MO CBOEMY CTPOEHMIO, Cnocoby Mrpsl

HQ HWX, 3BYKOPSAY M APYrMM 0COBEHHOCTAM. [IMaTOHMYECKUIt CaHTYp C AEBATOrO NOACTABKAMM
B HOCTOsWee Bpems umeeT wupokoe xoxaexue B KOxHom Asepbaiipxane (Mpan). fosops o
COHType C AEeBATbIO NOACTABKAMM, MMEIOTCS B BMAY NOACTABKM TONLKO HA OAHOM CTOPOHe
MHCTpymeHTa. Ha camom xe pene, Ha uHctpymeHTe umetotcs 18 (9+9) noacrasok. [pyryio
PA3HOBMAHOCTL cocTaBnseT caHTyp ¢ 24-ma (12+12) noactaBkamu, KOTOPBIN, YCNOBHO
OTHOCMTCS K XpOMATM4EeCcKOMy BMAy MWHCTpymeHta. B MpaHe scTpevaotcs sugsl
XPOMATUYECKOTO CAHTYPa KPYMHbIX pasmepos "Gem'- caHTyp, T.e. cQHTyp HU3Koro Tembpa
(6em - azepb. "Huakui").

o BHewHeMmy BUAy COHTYP NpeacTasnser TpaneumeBMaHbIA AepeBsiHHbIA AWMK. MIHCTpyMeHT
COCTOMT W3 POMbI, BEPXHEN M HMXHeW aepessHHbIX Kpbiwek. Obwas anmHa cautypa ¢ 12
noactaskamu - 892 mm, wupuHa - 315 MM, seicota - 69 mm. CrpyHbl HO MHCTpyMeHTe
metannuyeckue. Hepes kaxaylo noactaeky npoxoast 4 ctpyHsl ogHoi Hactpoiikn. Obwee
konuuyecTso cTpyH - 96. Bce nepeBsiHHbIE 4OCTU MHCTPYMEHTA M3rOTABAMBAIOTCS M3 OTBOPHOrO
OpexoBOro AepeBq, KONKM M CTpyHOAepXaTenb - M3 meTannd. HuxHss aeka MHCTpymeHTa
NPeACTaBNsSeT LUENbHYI0 AOCKY TONWMHOM B 7/ MM, BEPXHSS X€ - AOCKY TONWMHOM B 5 MM. B
MCMONHUTENLCKOM Cpefie MCNONb3YIoTCs TaKXe TaKMe Ha3BaHMS, Kak "canTyp conb", "cantyp ns"
u "caHTyp cn", CBS3aHHbIE C TUMOM HACTPOMKM MHCTPYMEHTA.

CaHTyp cuuTaeTcs He TPAHCMOHMPYIOWMM MHCTPYMeHTOM. [ianasoH caHtypa ¢ 9-bio
NOACTABKAMM OXBATHIBAET 3BYkM OT "MM" manoi oktaeel go "pe" nepsoi okraebl. [uanazoH
cantypa ¢ 12 noacraekamu npoctupaetcs ot "mu" Gonblwoi oktaebl fo "ns aues" Bropoit
oktaBbl. CaHTyp MOXeT MCnonb3oBATHCS B KAYECTBE COnMpylolwero, aHcambnesoro wu
OPKECTPOBOrO UHCTPYMEHTA.

Cas

CTpyHHBIA NAEKTPHBLIA My3biKanbHblid MHCTPyMeHT (dpoto 37-39). Ou cocrasnsiet
HEOTbEeMEMYIO YOCTb ALUBIFCKOrO UCKYCCTBA, MPOAOXMBLIErO TPAAULMM BENMKOTO MCKYCCTBA
o3aHoB. Bmecte c Tem, ca3 sBnseTcs OAHMM M3 CMMBONIOB TIOPKCKOTO MMPQ, TIOPKCKOM
AYXOBHOCTH.

CuHKpeTMYeckoe TBOPYECTBO QLWLITOB, coyeTamlwee B cebe MHCTPYMEHTANbHOe M
BOKQNLHOE WCMONHUTENLCTBO, WCKYCCTBO XyAOXECTBEHHOro CnoBa, TaHua (nnactuku) w
QKTEPCKOe MACTEPCTBO, HAPSAY C MCKYCCTBOM MYrama, COCTABASIOT CAMbIE IPEBHWE NACTbI
a3epbAMAXAHCKON HALMOHANBHOM KynbTypbl. [1peawecTBEHHUKaMM CErofHsIWLHMX aLbIroB
CYMTAIOTCA TAKME, HEKOTAA M3BECTHble Yy [APEBHUX TIOPKON3bIYHBIX HAPOAOB TBOPYECKME
nMYHoCTH, Kak "waman”, "ram", "oton", "6axuw", "aHwar", "sapcar” 1, HakoHew, "o3aH".

Bcnepn 3a MckyccTBOM 03aHOB, NPOLIEAWMM HO NPOTSIXEHUM COTEH U ThICSY NET ANUTENbHbINA
NyTb 3BONIOLMM AO UCKYCCTBA ALUBIFOB, FOMy3 NPOAENAN CXOAHbIMA NyTb PA3BMTMS AO CLULIFCKOTO
casa.

CoBpemeHHbIN a3epbanaxXaHCKMiA Ca3 CNefyeT CYMTATb CAMbIM COBEPLIEHHBIM MOTOMKOM
rony3a. Ceoto HbiHUWHIOK Gopmy OH NpuHan yxe B anoxy LLlaxa Mcmanna Xaraun. B ogHom u3
ctuxotsopenmit ("rowma") waxa Mcmanna Xaran (XVI B.), cas Bocnesaetcs npekpacHbiMu
CTPOKAMM:

CeropHsi 51 He B3an cBOW ca3,

Bebicb moneTut ognH Mot rnac.

YeTbipe BaxHbIX AeNa eCTb A8 KAXA0ro U3 Hac:
Hayka, cnoso, nexune u cas.

CoBpemeHHbIN a3epbaMAXAHCKMIA CA3 C TOYKM 3PEHMUS TEXHWUKM MIPbl HO HEM M
aKyCTU4eCKMX OCOBEHHOCTEM OTNMYAETCS OT CA3d, PACMPOCTPAHEHHOrO Yy TIOPKOSI3bIYHBIX
Hapogos, 06naaas 6obWMMKU HEOCTOPUMBIMU NPEUMYLLECTBAMM.

CTPYHHbBIE MY3bIKAJTbHbIE MHCTPYMEHTHI
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Kopnyc casa usrotaenmeaetcs M3 oT6OpHLIX BUAOB TYTOBOTO AEPEBA, WENKA - U3 Opexa.
Kopnyc casa cobupaetcs u3 knénok B He4éTHOM konuuyectse (06bIuHO, B KONMYeCTBe AeBATH),
CoeaMHAEMbIX APYT C APYrOM. DTU KNEMKM CTArMBAIOTCS HA NPUKIAAE, MECTE COEAMHEHMS LEeKM
W Kopnyca, HasbiBaemom 'kion", a 3aTem K HMM MOHTMpyeTcs weitka. Bepx kopnyca
NOKPLIBAETCS TOHKOM AePEBSHHOM Aekoi 1 Ha rpud HasssbiealoT 16-17 nagkos.

M3 tpex pasHoeuaHocTelt (pa3mepos) casa cambiit pacnpocTpaHeHHsii B AsepbaiimkaHe
"rasap cas" unu "aHa cas" npepacTaBnseT AeBSTM, MHOAQ, BOCBMMCTPYHHBIA MHCTPYMEHT. HyTb
Bonee KOMNAKTHLIM MO CpaBHeHMIO ¢ HAM "opTa" unu "ronTyr" cas umeet WwecTsb, MHOTAQ, CeMb
CTPYH, @ ManeHbk1i "nxypa” cas SBnseTcs YeTbiPEX - WECTUCTPYHHBIM MHCTPYMEHTOM.

B XX seke, B ocobeHHOCTH, B NoCnenHee BpeMms, B CBS3U C PACNPOCTPAHEHUEM MYFAMHOTO
MCMONHUTENLCTBA HA CA3e, YMCNO NAAKoB yBenuyunocsh go 17-18.

B npexHue BpemeHa CTPyHbI CA3a M3rOTABNMBANM M3 BLICOKOKAYECTBEHHOM CTANM M 3aTEM
onyckanu B pacteop cepebpa; Takue CTPyHbl HUKOTAA HE PXABENM M PBANMCH TONLKO B OYeHb
PEAKUX CRyYasiX.

B opkectpe HApoOAHbIX MHCTPYMEHTOB CA3 WUCMONb3YETCS KAK CONUPYIOWMIA UHCTPYMEHT.
O6ebiuHo, 370 - "ronTyr" unu "axypa" cassl. Ha case 3syk ussnekaetcs ¢ nomotwbio nnekTpa,
M3roTOBNSIEMOTO, KAK MPABUIO, U3 KOPbI YEPELLHEBOTO AEPEBRA.

Hepenko weiika MHCTpyMeHTQ M GOKOBble 4ACTM KOPMYCA YKPALWQKOTCS HATYPAsbHbIM
nepnamyTpom. "Tasap cas", CYMTAIOWMIACS OCHOBHBIM BMAOM 3TOTO MHCTPYMEHTA, MMeer
obuyio gnuny B 1200 MM, ry6una kopnyca - 200 mm. [InanasoH menopuueckux cTpyH (3unb),
OCHOBHbIX NPU Urpe Ha case, - oT "no" nepBoit okTaebl A0, "conb" BTOPOM OKTABbI.

Tap

Cpeny a3epbaiaXaHCKUX CTPYHHBIX My3bIKQNbHBIX MHCTPYMEHTOB Haubonee CroXHbIM
COBEPLUEHHbIM MO CBOMM TEXHUYECKUM M AMHAMMYECKMM BO3MOXHOCTAM siBnsieTcs Tap (dpoto
40-45). Beipalowmiics komnoautop  Yseup [apxubekos, ccbiNasch HA BO3MOXHOCTM
BMPTYO3HOIO WUCMOMHUTENLCTBA M AKYCTUYECKUe CBOMCTBA Tapa, nucan: "Cpean My3sbikanbHbiX
MHCTPYMEHTOB COMBIM LIEHHbIM, BOXHbIM SIBAISETCS TAP, ACIOLWIMIA BOCTOYHOMY My3bIKQIbHOMY
obpaszosaHuio 6onblyio wuporty". %

Cnoso "rap" 8 nepesogie c nepcuackoro siabika osHadaer "crpyHa", "Huts". EctrectsenHo, uto
COBPEMEHHbIM Tap, KAK M ApyrMe Mys3biKanbHbie WMHCTPYMEHTbl, BO3HWMK Ha 6ase
npepwecTsylowmux emy 6onee [pPEBHUX CTPYHHbIX My3bIKQAbHBIX WHCTPYMEHTOB M
dbopMMpOBANCS HA NPOTSXEHUN BEKOB.

HassaHue 3Toro My3bikanbHOrO WMHCTPYMEHTA  MOXHO BCTPETUTb B NPOM3BEAEHMAX
cpenHeBekoBbIX  knaccuyeckux nostos [atpana Tebpusn, Husamu laHpxesn, Myxammena
Dusynu u gpyrux.

Husamu [aHpxesm B ceoeit nosme "VickenaepHame" nocesTMn Tapy Takue CTPOKM:

Meseu, xoTa 6 oAHY NULIL HOYb eLLe ChIrpail Ha Tape
M npuHecn MHe usbaeneHue oT MyK, YTO XM3Hb MHe aapmt!®

Beinarowmiics mysbikosen Abpynragmp Mapara B ceoem Tpyse "Maracup ans-anxan"
coobuiaeT 06 MHCTPYyMeHTe nog HassaHWem "wewTap" (wectn cTpyHHUK).

B uenom, Takue cTpyHHbIe My3bIKQMbHBIE MHCTPYMEHTbI, KOK AyTap (BBYXCTPYHHbIN ), ceTap
(TpexcTpyHHBI), YaxapTap (4eTbipexcTpyHHbIN), NAHAXTAP (NATUCTPYHHBIN) M WewTap
(WwecTUCTPYHHBIN) cunTalOTCS pa3HOBMAHOCTAMM TapA.

M3obpaxeHue My3bKaNbHOTO MHCTPYMEHTA, CXOAHOrO NO CBOEMY BHELUHeMy BMay C
COBPEMEHHbIM TAPOM, MOXHO HAWTU B MPOM3BEAEHMSIX [EKOPATUBHOTO, NPUKNAAHOTO W
usobpasutensHoro uckyccrsa. OueHb MHTEPECHA B 3TOM NnaHe kapTiHa "[esywka, urpaowas
Ha Tape" Aby laceima Tebpuan, cospannas 8 1816 roay.

Bo sTopoii nonoeune XIX seka tap 8 AsepbaimxaHe noaBeprcs HEKOTOPOH PEKOHCTPYKLMM.
OpuH M3 KpynHeWWMX My3bikaHTOB - ucnonHutenei Ha tape Mwupsa Cageir Acaa ornel
Cappirpxan (1846-1902) seen nsmeHenus B ero ctpoeHue u GOpMy, YBENMYMB YMCNO €ro
ctpyH 1 poseas mx po 11-tn. OH, nomumo 31Oro, MameHun cnocob Urpbl Ha Tape, NOAHSB
MHCTPYMEHT C KOSIEH UCMONHUTENS Ha rpyab.’’

Hosbiit pacuset ucnonHutenscrsa Ha tape HauuHaetcs B XX seke.  Tak, Hanpumep, Tap
3QHAN Beflylllee MEecCTO B NMepBOM HOTHOM OPKECTPE HAPOAHbBIX My3bIKASIbHLIX MHCTPYMEHTOB,
cospanHom B 1931 rogy no uuuumatuse Yseupa [apxubekosa u Mycnuma Maromaesaq,
KPYNHEeMWNX a3epbaiaxXaHCKMX KOMMNO3UTOPOB U OBLIECTBEHHbIX AeATENei NepBOi NONOBUHbI
XX Beka. LLlkona HOTHOro MCMNONHMTENBCTBA HA HALMOHANbHBIX MHCTPYMEHTAX, OCHOBAHHAS
Ysenpom lapxubekosbim, eue Gonee pacWMpUNa TEXHMYECKME M XY[OXECTBEHHbIE
BO3MOXHOCTM TapA.

B azepbanaxaHckoi My3bike TAp MCMONb3OBANCS, MABHBIM OBPA30OM, B KAYECTBE BeayLLero
MHCTPYMEHTA B COCTABE TOK HO3bIBAEMOrO MyraMHOTO TPMO XaHeHae (nesua), Bknouaowwero
TaKXe KAMaH4y W ragan. HyXHoO oTMeTMTb, 4TO Tap, KAk B COCTABE MYraMHOrO TPMO, TOK U B
CONbHOM KAYecTBe, A0 HACTOSLLEro BPEMEHW MPOAONXAET UrpaTb UCKIIOYUTENbHYIO POfb B
MYTGMHOM MCKYCCTBE, TPOAMUMOHHOM M nonynspHom B Asepbainpxare. Bmecte c tem, Tap
OAMH W3 HEMHOTMX HALUMOHAMBHBIX MY3bIKANbHbIX MHCTPYMEHTOB, NS KOTOPbIX CMeLuanbHO
co3paloTcs My3bikanbHble npou3ssefeHus. B Havane XX Beka B azepbaraxaHcKon My3sbike
MoNy4Y1n PpacnpoOCTPAHEHUE HOBbIN XAHP "MyramHoit onepel”, cozgarenem kotoporo 6uin Yzenp
[apxnbekos. Bo Bcex MyramHbix onepax BOKAsbHble MAPTMM WM B COMPOBOXAEHMM Tapa.
A3zepbaipXaHCKMe KOMNO3UTOPbI TAKXE CO3AANM Psif KPYMHbIX NPOU3BEAEHUH, B TOM YMCHe,
KOHLEPTOB [/15 TAPA C OPKECTPOM.

Mo cBoemy cTpoeHuio U popme Tap, B OTIMYUE OT APYIUX CTPYHHBIX MHCTPYMEHTOB, COCTOUT
M3 TPEX OCHOBHBIX YOCTEM: KOPNyca, rpuda 1 ronoBKM.

Kopnyc Tapa u3rotasnusaertcs M3 WeENKOBMYHOrO Aepesda, a rpud M ronoska M3
opexoBoro. [Ina KOnKoB MCMonb3yeTcs TAaKKe APEeBeCMHA rPeLKoro opexa MM rpyLesoro
nepesa. Obwas anmHa uHcTpymenTa - 855 mm, Beicota kopnyca - 165 mm, wupuna - 185 mMm.

Ha rpud tTapa Hasssbisaetcs 22 nagka. Ha kopnyc MHCTPYMEHTA HATATMBAETCS NAeHKa U3
6blubero cepaua 1 11 MeTannuyeckmx CTPyH pa3HOro AMAMETPd. 3ByK HQ Tape M3BnekaeTcs
npy Nomowwm HeboNbLWOro NAEKTPA, U3roTABAUBAEMOro M3 KOCTU unn 36onuta. CTpyHsl Tapa
AENSTCS HA TPU rPynbi:

1. benas, xentas 1 Tonctas NapHbie CTPYHbI.

2. Tonctas oAMHAPHAS CTPYHA, UCMONb3YeMas TONbKO NPU UCNONHEHUM MYTAMOB.

3. [lee napHbie 3BOHKME, TOHKME CTPYHbI.

Tap BO Bpemsi Urpbl AEPXAT Yy rPYAN B FOPU3OHTANLHOM MONIOXEHUM, NPUXMMAS ero Kopnyc
K FPYAM KACTBIO NPABOM PYKM, NMPM 3TOM MAEKTP, 3aXATbIM Mexay GOnblmMM M yKa3aTesbHbIM
NAnbLAMKM TOM Xe PYKM, NPUBOAMT CTPyHbI B konebanue. B nesoit xe pyke, rpud saxar mexay
BONbIWMM M YKA3ATENbHLIM NANbLAMM, OAHOBPEMEHHO C YeM YyKa3aTenbHbld, CPeaHWA M
6e3bIMSAHHBINA ManbLbl, NPUXMMAs CTPYHbI K PA3MYHBIM NagaMm, obecneynsaloT 3By4aHme.

Bo Bpems MCMONHEHUS TEXHUYECKME U XYAOXKECTBEHHbIE BO3MOXHOCTU TAPA peanusytoTcs
NOCPeacTBOM Tpesiei U PasnmyHbiX NPUMEMOB NNEKTPHOro yaapa. B npaktMke coBpeMeHHOro
MCMOMHUTENLCTBA HA TAPE CIOXMACH LIeNas CUCTEMA UCMONHUTENCKMX LUTPUXOB, B UX YUCTIE,
"veT - Mu3pab” (yaap nnektpom ceepxy), "ant-muapab” (yaap cHuay), "ycr - ant muapab” (yaap
cBepxy - CHM3y), "ant - ycr muapab" (yaap chusy - ceepxy), "pyx muapa6" (yaap cnpasa -
cnesa), "cautyp mmapab" (yaap cBepxy - CHU3Y - CBEpPXY), O TAKXe AONONHUTENbHbIE LUTPUXM U
npuemsl kak "nan 6apmar" (yaap nansuem no ctpywe), "maptma cum' (eubparo) u
"cioplowalopma 6apmar” (Fnccanmo).

CTPYHHbBIE MY3bIKAJTbHBIE MHCTPYMEHTbI
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Wcnonuutens, yaapss nnekTpoMm no CTpyHe M Npu 3TOM MPUXMMAs Tap K PyAu, MOXET
nobutbcst 3¢pdekta Aonro 3syyallero BUOPUPYIOLLEro 3BYKQ; MOfyYyaemas TakMm obpasom
naysa HasbieaeTcs "Xym".

Mya3bikanbHble NApTMM ans Tapa 3anMChIBAIOTCS B MELLO-COMPAHOBOM kiloye "po".
Xpomatuuyeckui 3sykopsg Tapa ekmoyaeT 2,5 oktasbl. [JManasoH MHCTPYMEHTQ OXBATbIBAET
3BYKM OT "#0" Manoit okTasbl A0 "conb" BTOPOI OKTABbI, HO MPU UIPEe MOXHO TAKXE B3SiTb 3BYKM
"ns" u "nss Gemons".

Kamanuya

KAMaH4YQ CTPYHHBINA CMbIYKOBbIMA My3bIKanbHbIA MHCTPYMeHT (poTo 46-50). PasHosuaHocTH
€ro nog, Pa3NUyHbIMU HA3BAHUSIMM BbINM PACNPOCTPAHEHbI B My3bIKANbHOW NPAKTMKE HOPOAOB
UentpansHoit Asum u Cpearero Boctoka. [Neprop Beicokoro pacupeta MCNONHATENLCTBA HA
KIMAHYe HAYMHAEeTCs cO BTOpPOW monoeuHbl XIX Beka M OH CBS3GH C PA3BMTMEM MCKYCCTBA
XaHeHae (HaUMOHAMBbHBIX NPOPECCUOHANbHBIX NEBLOB).

MepBble cTapuMHHble OOPA3LbI KIMAHYA M3rOTABAMBANMCL M3 BbIAONONEHHON ThIKBbI,
MHAMICKOrO Opexa M YKpaWamnucb COHOBOW KocTbio.”> EcTb npeanonoxeHue, 4To ogHoO - M
ABYXCTPYHHQSH KIMOHYQ BO3HMK/IA HA OCHOBE CMbIYKOBOFO romys3d.

CpepnHeBekoBasi KNACCUYECKAs MO33usi U M30BPA3MUTENBHOE MCKYCCTBO AAIOT AOCTATONHbIM
MaTepuan o KAMaH4e, MO3BONSIOLMI COCTABUTL NpeacTasneHne o Hei. KamaHuya, Hanpumep,
MHOTOKPATHO YMOMMHOETCS B MPOM3BEAEHMSIX Knaccuyeckux noatos Asepbanmkxana. Husamu
[aHpxasu B cBoei nosme "Xocpos u LLnpumH" noceatun kamaH4ye Takue CTPOKM:

CMmbivok, kak Mowucel, U CTOHeT, 1 nbinaer,
MMeBUy, 3aMONKHYB, My3bIKQHT BHUMAET.*

MN3obpaxeHne KIMAHYM BCTPEYAETCS B MWUHUATIOPOX CPEAHEBEKOBbIX A3epbanmKaHCKUX
XyAoxHuKoB. B MuHMaTiope xymoxHuka Ttebpusckoi wkonel XVI seka Mup Cenpa Anm,
HassaHHoW "MysbikanbHbii megxnuc”  (MyabikansHoe cobpaHue), kamaH4a M3obpaxeHa B
cocrase aHcambns, BkoyaioLero Takxe elwe 6apbet u ped.

KpynHeiiwmin Teopetuk Mysbikn Abaynragup Maparu B cBoux Tpyaax, Hapsigy ¢ ApyrMmu
MY3bIKQNbHBIMU MHCTPYMEHTAMM, MNPUBOAMT TAKXE CBEAeHMEe O KsamaHye. Hemeukwit
nyTewectBeHHuk . Kemndep, nocetnswmin Asepbaiaxan 8 XVII seke, onucbiBas ksmaryy Kak
TPeX -, U MHOTAA YEeTbIPEXCTPYHHBIM WMHCTPYMEHT, 0cobo OoTMedaeT KpacoTy ee Tembpa.
MasectHo, uto B XIX Beke GbiToBANM Tpex-, YeTbIpEX-, M AAXE NSTUCTPYHHbIE PA3HOBUAHOCTH
kimaHuu. B sTHorpadpuueckom donpe Myses Uctopun AsepbaitpxaHa, Hanpumep, Mmeetcs
3K3eMnnap NSTUCTPYHHOM kamaHum XIX Beka. B Tom xe mysee skcrnoHMpyeTcs KamaHua,
NPMHOANEXABLIAS M3BECTHOMY a3epbanakaHckomy komnosutopy 3ynedyrapy lapxubekosy.
Kopnyc 1 rpu¢ 3TOM TpexcTpyHHOM KAMAHYM YKPOLUEHbl HOTYpPQsbHbIM MEPAAMYTPOM C
6onbwmm BKycom. MHTepecHoi ocobeHHocTbio aToro, aatupyemoro XIX Bekom, MHCTpymeHTa
SIBASIETCS TO, YTO YACTb KOPNyca cpaboTaHa M3 BEPTUKANBHOTO CPe3a APEBECHHDI, HO KOTOPYIO
HATSHYT BEPX M3 KOXM.

KamaHua coctout m3 kopnyca, rpuda u Wnmns, NPOXOASLLEro CKBO3b BHYTPEHHIOK 4aCTb
KOpryca Hapyxy M coeguHsiowero obe nonosuHbl kopnyca.  Kopnyc, rpud u kosnku
MHCTPYMEHTA M3roTABAMBAIOTCS HA CneumanbHom ctavke. Ha kopnyc Hataruaertcs Bepx w3
KoXu oceTpa. TouHbIM PACYET PACCTOSHUS MeXay TPUPOM M CTPYHAMM SBASETCS BAXHBIM
ycnosuem xopoluero 3syqanus uHctpymeHta. Obuwas anuHa nHctpymenta - 700mMm, Bbicota
kopnyca - 175MM, wupuHa - 195mm.

[1ana3oH kamaH4M oxeatbiBaeT 3Byku oT "na" manoi oktaebl go "na" TpeTben oKTaBbl.
My3bikanbHele napTUM Ans KAMAHYM 3ANUCBIBAIOTCS B CKPUMMYHOM Killoye "conb", HO 3By4aT Ha

OAMH TOH BbilLEe HAMUCAHHOTO. MHCTPYMGHT HACTPAUBAETCA NO UHTEPBANAM YUCTOM KBAPTbI U
KBUHTDI.

lanyH

CTpyHHBIN LUMNKOBBIA My3bIKANbHbIA MHCTPYMEHT, OTHOCALUMIACS K CEMENCTBY FOPU3OHTANBHO
nexawmx MHcTpymeHtos (poto 51). On 6bin MCTOpUYecKM WMPOKO PACNPOCTPAHEH HA
Brnxnem n Cpegrem Boctoke, B Tom uncne, B Asepbaripxane.

Ceepenus o raHyHe umeiotcs B npousseaennsx Husamu Manaxasmn, Myxammena Pusynu u
ApyrMx azepbaipxaHckux knaccuueckux nostos. C 6onbliMm MACTEPCTBOM MIPANA HA FaHyHe
n usHre Mexcetn laHaxeBu, noatecca, xmewas v teopuewas 8 Xl sexe u MmesLas rny6okue
MO3HAHMS B BOCTOYHOM MY3bIKQJIbHOM HAYKeE.

[aHYH, HO KOTOPOM, FMABHBIM OBPA3OM, UrPAM XEHLUMHBI, TAK OMMCAH B MPOW3BEAEHUM
Dusynun "Xapt pxam':

OpHaxabl HOYbIO HA MUPY, BECENbEM PA3BIEKAS
Takum, yTo rpycTb-Tocka 6bina 3a6biTa, ganeka,
3Byu4anu necHu LApcKue, 1 fesa pas

[aHyHOM ycnaxaana cnyx, Bcem pagys cepaua. *

[aHyH Hawén cBoé oTOBPAXEHMEe TaKXKE B MPOU3BEAEHUSX MUHMATIOPHOM XMBOMMCH. DTOT
MHCTPYMEHT AOWEN A0 HAWMX AHEH, NPOMAS A/IUTENbHBIA UCTOPUYECKMIA NyTh SBONIOLMK. Y3eup
[apx1bekoB, OTMEYas, 4YTO KAHYH M B MPOLNOM KOTMPOBANCS KOK COMBIA COBEPLUEHHbIMN
MHCTPYMeHT, nucan: "Ecnu ceropHs Ans KaXAOro My3blKOHTO BAXHO YMETb MrpaTh HA
dopTeENnUaHO, TO BOCTOUYHBIE MY3bIKAHTBI MPOLWOro, BYAyYn UCMONHUTENAMM HA TEX MM UHBIX
MHCTPYMEHTAX, cuMTanu obsisatenbHbiM Asi cebsi TaKKe BNaAeTb UrpoM Ha ravyHe".*

[aHYyH npepcTaBnsieT MAOCKMA HOEPEBAHHbIA SLWMK, UMeoWmin GOpMYy NPAMOYroNbHOM
Tpaneumn. HuxHsasi M GoKoBbIE €ro CTOPOHbI M3roTABNMBAIOTCS M3 Gepésbl, opexa M Apyrux
TBEPAbIX NOPOA, AepeBa.

BepxHsis yacTb MHCTpymeHTa Ha 3/4 COCTOMT U3 fepeBAHHOrO NOKPLITUS TONWMHOM B 4 MM,
M3rOTOBNEHHOTO M3 COCHbI, OCTANbHAS Xe YAaCTb NOKpbIBAETCs pbibbei koxen. Ha aepesiHHOM
4aCTM BEpXa MMeloTcs 3 Pe3OHATOPHbIX OTBEpCTMS. Ha KoXaHOM YacTi Bepxa, pa3aenéHHowM
Ha 4 paBHble YACTW, PACMONArAETCs AePEeBsHHAs MOACTABKA BO BCIO WMPHHY MHCTPYMEHTA.
CrpyHbl, Byayys OOHMM KOHLOM NPMKPErNEeHbl K CMeuuanbHbiM OTBEPCTUSM HA Kopryce
MHCTPYMEHTQ, PACNONOraloTCs HAf 3TOM MOACTABKOM M APYTMM CBOMM KOHLIOM MPUKPENnNSioTcs
K KONKaM. Y KOSIKOB MOA CTPYHAMM pacnonaraiotest "nuHru'" (xenesHsie pbivaru), npy nomoLy
KOTOpPbIX CTPYHbI, MOAHMMASACL U OMYCKASICh, M3MEHSIIOT BbICOTY 3ByKa HO TOH M nonyTtoH. Ha
raHYH HaBSA3bIBAIOTCS 24 psaa TPOMHbIX CTPYH npu obliem ux yucne 72. Ha paHHmx ctaamsx
CTPYHbl M3rOTABAMBANM M3 WENKA M KUWOK ocobbim cnocobom. B Hactosiwee spems
MCMNONb3YIOTC CTPYHbl M3 KanpoHa. [aHyH KNapéTtcs Ha KOMEHW M Npu Urpe Ha HEM Ha
ykasaTenbHble  nanbubl 0benx pyk HAAEBAIOTCS XenesHble HAnepcTkW, NOA KoTopbie
NOAKNaAbLIBAIOTCS 36OHUTOBBIE NNEKTPLI. MIHCTPYMEHT HACTPAMBAETCS NPU MOMOLLM XENe3Horo
KNlo4a, BHYTPEHHee OTBEPCTUE KOTOPOro MMeeT 4eTbipéxyronbHylo ¢opmy. Obwas anmHa
kaHyHa - 800-900 mm, wupuua 380-400 mm, TonwpmHa 40-50 mm. [lnatoHnyeckmit 3sykopsa
WHCTPYMEHTQ OXBATLIBAET AMANA30H B 3 C NONOBMHOM OKTaBbI OT "conb " GonbLION OKTABbI AO
"cu Gemonb" BTOpON OKTABbI. [QHyH McnonbayeTcs B COCTABE OPKECTPOB M aHCambnen
HAPOAHBIX MY3bIKQ/bHBIX MHCTPYMEHTOB B KQYeCTBe QAKKOMMAHMPYIOWEro M CONUPYIOLEro
MHCTPYMEHTQ.

CTPYHHbBIE MY3bIKAJTbHbIE MUHCTPYMEHTSI
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Ya

CTpyHHBIA LWMNKOBLIA MNEKTPHbBIA MHCTPYMEHT, LUMPOKO PACMPOCTPAHEHHbINA, [MABHBIM
obpasom, B apabekux cTpanax, Typuuu, Mpane, a Takxe cpeam apyrmx ctpax Boctoka (poto
52-53). Cnoso "yn" B nepesope ¢ apabckoro byksanbHo o3HayaeT "aepeso”, "npeeo". Cyas
Mo UCTOYHMKAM, Haubonee paHHKe UCTOpUYeckie cefeHuns ob yae copepxarcs B Tpyaax M6H
WN6paruma Moycunu (767-849) n noaxe y Aby Hacpa Papabu (870-950).

UcTopuyeckoe 3HayeHMe yaa B pAsBUTUM CPESHEBEKOBOM KynbTypbl Bamxwero Boctoka
UCKIIOYUTENBHO BENMKO. BO MHOMMX CTAPMHHBIX TPAKTATAX NPUBOASTCA NPEAAHMS, 13 KOTOPbIX
cnepyeT, 4TO yA MMeeT papesHIolo uctopuio. Abaynragp Maparu B cBoem koMMeHTapuu k
tpaktaty "Kutab an apeap" CaduapamHa AbaynmommHa Ypmaeu coobuwaer, yto
My 3bIKQNIbHbIA UHCTPYMEHT Bbinl M306peTEH OAHUM M3 BHYKOB NPOpPOKa’®.

OpnHako MHOTME M3 CpefHEeBEKOBbIX Y4YEHbIX-My3bIKAHTOB, O TaKXe Benukuidi Huaamm
CBA3bIBAIOT M306pEeTeHMe yaa C MMeHeM papesHerpeveckoro ¢unocoda [MnatoHa. B
YCOBEPLIEHCTBOBAHWUM 3TOTO MHCTPYMEHTA, B GOPMMPOBAHMM €r0 3BYKOPSAA BENMKA 3ACMYra
KpynHenwero yyeHoro u mysbikanta CadpuamamHa Ypmasu. B Te BpemeHa kaxabii My3sbikaHT
AomxeH 6bin 0bs3aTenbHO yMETb MrpaTh HA yae.

Ceoeobpa3Hblii MOLIHBIA 3BYK yaa onucaH B npoussepeHuu "Xadt [xam" reHuansHoro
Pusynu Tak:

Pas kak-To BHOBb YCTPOMB NWP BECENbIN,

3agyman s, 4tob oH 6bin gonor,

JIuwe Tonbko ya Bo3BbicKn K HeBY ronoc

Cnanun oroHb MHe AyLy, B3BUACS AbIMOM MOMOH. ¥

Yn uacto usobpaxancs B NPOM3BEAEHMSX MMHMATIOPHOM XMBOMMCH. B cpeaHeBekoBbix
Npoun3BeaeHnsx 4 CTPyHbl CTAPUHHOTO yAd ynofobnsiii YeTbipem 3NeMEHTaM NPUPOALI: OTHIO,
BOAE, 3eMne W BO3AyXy. ITU CTPYHbI NOMYYMAM CredylolMe HA3BAHKS: NepBas 3up, BTOpas-
MAcCHa, TpeTbs - Macnac, 4YeteepTas - 6em; nosaHee Kk HMM Bbina pobasneHa natas CTPyHaq,
Ha3BaHHas "xap"*’.

Crpoenue u dpopma crapuHHoro yaa npetepnenu psg pedopM HQ NPOTSXEHUU BEKOB, B
pesynbTate 4ero yp, AOWEAWMA AO HACTOSWLETO BPEMEHM, SIBNSET COBOM COBEPLUEHHBI
My 3bIKQIIbHBIA UHCTPYMEHT.

3aneceHHbliii apabammu B Mcnauuio, ya nosgHee nop HA3BAHMEM MIOTHM WIMPOKO
PacCnpocTpaHuUncs B cTpaHax 3anaga.

Bo Bpems urpsl Ha yae KOpnyc MHCTPYMEHTA CTABUTCS HO NPABOE KONEHO M NPABOM PYKO
npuxumaetcs K rpyau. Ha coBpemenHbiit yn HaBa3bIBAIOT & CTPYH, NATb M3 KOTOPbIX MAPHbIE M
opHa oanHapHas. CTPyHbl, M3rOTABIMBAEMBIE M3 LWENKOBOM HUTH, KMLWOK M 0cOBOro KanpoHa,
HACTPAMBAIOTCS B KBAPTOBOM COOTHOLIEHMM.

YA COCTOMT W3 rpyLIeBMAHOTO KOPMYyCd, LWEWHKM M FOfOBKM C KOMKaMM Ha Held. Kopnyc
WHCTPYMEHTO W3roTABAMBAETCS METOAOM COOPKM M3 HECKOMbKMX 4aCTeM, NS KOTOPbIX
MCMOMb3YIOTCS TAKXE TaKMe BMAbl AePeBd, KaK CAHAQN, opex v rpywa. [lepessHHbie knenku ans
KOpryca, Bbipe3aeMble TONWMWHOWM B 5 MM, NMPEeABAPWTENbHO HArPEBAIOT, M C MOMOLLbIO
CMeunanbHbIX KONOAOK MM MPUATIOT COTHYTylo $pOpMy, MOCNE Yero Mx No 4acTam cobupaior.
BepxHas neka umeer B TonwmHy 5 MM M u3rotasnueaetcs m3 cocHel. Obwas gnuHa
MHCTpyMeHTa - 850 MM, wupuHa kopnyca-350 MM, annHa - 480 mm, Beicota - 200 mm.

HAuanasoH yna oxsarteisaet 3syku ot "Mu" Bonblwoi oktasbl po "da" sTopoii okTasbl. B
COCTOBE OPKECTPOB M QHCAMONEN TPAAMLMOHHBIX MHCTPYMEHTOB ya Obin BBeAeH B kauecTse
CONUPYIOLLErO U OKKOMMAHUPYIOLLETO UHCTPYMEHTA.

TEXHOJIOTUA N3TrOTOBJTEHUA CTPYHHbBIX MY 3bIKAJTIbHbIX MHCTPYMEHTOB

CrpyHHble MHCTPYMEHTBI, B OCHOBHOM, COCTOSIT M3 Tpéx yacTeit: |) kopnyca, rae BO3HUKAET,
dopmUpyeTcs U ycUnMBAETCS 3BYKOBOM PE3OHAHC, 2) WeHKM, BAOAb KOTOPOM NPOTAHYTHI
CTPyHbI, COOBWAIOWME KOPMYCY PE3OHAHC: NanbLUAMM NEBOM PYKM OHM AENSTCS HA 4ACTH,
BCNEACTBME YEro W BO3HMKAIOT 3BYKM PA3HOM BLICOThI; 3) rONOBKM, rAe CTPYHbl HOMATBLIBAKOTCS
HQ KOJIKM, C MOMOLLbIO KOTOPbIX HOCTPAUBAETCS MHCTPYMEHT. (poTo 54-55)

CylecTByioT BQ TUMNA TEXHONOTMM M3rOTOBNEHMS KOPMYCA CTPYHHbIX MHCTPyMeHToB: 1)
metof, cbopKM, KOrAa PasHble YACTH MHCTPYMEHTA M3rOTABAMBAIOTCS NO OTAENbHOCTH, 3aTeM
cobupaiotcs B uenoe. ITa TEXHONOMMSI CBOMCTBEHHA TOKMM MHCTPYMEHTOM, KOK YA, cas,
6apbert, yoryp, YeraHe, CaHTyp M KQHOH. 2) METOZ, LeNbHOrO BbITAYMBAHMS M3 NHa (Mnu cpyba)
AepeBa onpefeneHHbIXx Pa3MepoB, KOTOPbIA BbIAANBAMBAETCS M3HYTPU W WAKUPYETCS CHOPYXM
po Tpebyemon TonwmHel. Tap, kSsMaH4a, pya, py6ab, TaHbyp, ronys u YsiHr M3roTABAMBAIOTCS
3TUM, BTOPbIM CMOCOBOM.

Ans MHCTpyMeHTOB, cobMpaembix nepBbiM CMOCOBOM, MPEABAPUTENBHO U3rOTOBIMBAETCS
popma; oHa cocTout U3 BepxHeit ("kion") u HuxHen ("nabanpxuk") yacteir. M3 ppesecunb
HYXHOW nopofbl nocne eé NPOCYLIKM BbIPE3AIOTCS MONOChI TOMWMHOM B 5 MM 0cobbix
pasmepos. Ux seimaunsaiot B ropsiyei soge (70-90 OC) B teuenne 20-25 munyT, 3atem npm
MOMOLUM CMEeLManbHbIX KONOAOK MM MPMAQIOT COTHyTylo ¢OpMy, MOCHEe 4Yero 3Tu KIE&mnKu
MPUNCXKMBAIOT K BEPXHEM M HUXHEN 4actam ¢opmbl. Yucno knénok, yawe Bcero, GbiBaer
HeuéTHbIM (9, 11). CobpaHHble BMeCTE KNEMKM KPENSTCS MPU MOMOLLM METAIIMYECKMX CKPEMOK.
K rotoBomy koprycy npucoeamHsIoT LWekKy, M 30eck BAXHO obpatute ocoboe BHMMAHWE HA
COOTBETCTBME KOpnyca weike. Ha mecte coeamHeHus WerKkK 1 Kopryca OCTaBAsSIOT 3a30p 5
MM, 4TOBbl MPMU HATSXEHWM CTPYH LIEKA, MOAAABLIMCL Bnepes, 3aHsna csoe Mecrto. [ns
TOYHOro COBMIOAEHMSI 3TOTO PACCTOSIHUSI HYXHO BOCMO/b30OBATLCS CMELUMANLHON JIMHEHKOW.
Mocne coepuHeHMs Kopnyca M LWENKU CIOAA MPMUICKMBAIOT BEPXHIOIO 4ACTb, AeKy.
MarotaenMBaemas M3 LWENKOBWUbI MM OPEXA M MMelowas B TOAWMHY 5 MM Aeka
MPOMQ3bIBAETCS NbHAHBIM MM APYTMM PACTUTENbHBIM MACTIOM M OCTABAISIETCS TAK HA HECKOMbKO
aHen. Mocne Toro, kak AepeBo MOMHOCTbIO BNUTAET B cebsi MACNO, €ro MpPOoCyWMBAIOT HAA
orHém. Yepes Heckonbko gHeit 3Ty npoueaypy NOBTOPsIOT BHOBb. [0TOBAS Aeka npukpennseTcs
K KOPNyCy C MOMoLbio creumransHoro apesecHoro knes. Kneid, ucnonbayemsin npu cbopke
WHCTPYMEHTQ, BAPST, MMABHBIM 0BpPA3oM, M3 kocTen u puibbero xupa. Cknenpaembie 4acTu
CHOYANA WAKPYIOT U 3QYMLLAIOT, NOCME YEro HO HMUX HOHOCST TOHKUM CNOEM Kiei B ropsyem
BMAE, YOCTH COEAMHSIOT M CO BCEM CMNOM MPUXMUMALOT Apyr Ha apyry. [Mocne coenuHenus Bcex
yacTei NPUNAXMBAIOTCS KOMKM U NOAKM.

Mpu BTOPOM MeToge, T.e. MPU BbLITAYMBAHMM LENLHOTO KOPMYCA HYXHO HEnpemMeHHO
Y4MTHIBATb CE30H, KOraa 6bino cpybneHo aepeso BbibpaHHoi nopogel. B aHeape u despane
YPOBEHb CMOJIUCTOCTU AEPEBA MAKCMMANBHO MOHUXKAETCSH, MMEHHO B 3TU Mecaubl U criefyeTt
cpybath fepeBo, MpefHa3HAYeHHOEe A M3roToBneHus Kopnyca. [leno B Tom, 4TO KOPMYC,
M3rOTOBNEHHbIM M3 APEBECHHbI C BbICOKMM YPOBHEM COAEPXAHMS CMOSbl B HEM, HEMHOro
BbICLIXAS, [AET TpewuHsl unu pedopmupyetcs. Kopnyc nocne sbiTaumsaHus cnepyert
MPOCYLUIMBATH B TEMHOM M 30KPLITOM MECTE CTECTBEHHbIM MyTEM B TeveHue gonroro (2-3 roaal)
BpemeHu npu ocoboil Temneparype.

Mpu u3sroToBnEeHUM Koprycd MoBOro MHCTPYMEHTA CTBONI CPE3AHHOTO AEPEeBA HYXHO
pa3nenuTs MOMONAaM M BbiHYTb CepAueBuHy. [1oBepXHOCTh pa3aenéHHbIX HaaBoe 4acTew
wnudyeTcs, 3aTeM HA HUX HOHOCSTCS KOHTYpbl MPeAnoNaraeMoro MHCTPYMEHTd, Nocne Yero
BHYTPEHHSS YaCTb KAXAOM U3 NONOBMH Bbiaanbnusaercs.

CTPYHHbIE MY3bIKAJIbHbIE MUHCTPYMEHTSI
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TyToBoe fepeBo, Ucnonb3yemoe ans Kopnyca MHCTPYMEHTQ, nerye Beiaanbnusaetcs, koraa
apesecuHa ceipa. OnbIT NOKA3LIBAET, YTO CTAPOE M MONOE BHYTPU [EPEBO HE NOAXOAMUT AN
M3roTOBMEHMS Kopnyca.

3By4aHME MHCTPYMEHTA B 3HAYUTENBLHOM CTENEeHM 3aBMCUT OT ero cbopku. Nocne nonHoi
NPOCYLIKM KOPMYCA €ro BHYTPEHHSS M BHELHSs NMOBEPXHOCTM CHOBA cnerka obTauyusaioTcs
wnnyloTcs, 3aTEM K HEMY NPUNAXMBAIOT rpud, roNoBKy M APYrMe YacTU MHCTPyMeHTa. 3aech
HYXHO 0BpaTUTL BHUMAHME HO COOTBETCTBME NnockocTei rpuca u kopnyca. Ha nosepxHocTs
KOpMyca HaTArMBaeTCs NNéHKa M3 Bblubero cepaua mnu puibbeit koxu. bonbwas noacraska,
PACMONOXEHHAs HA KOpMyce, MPUHMMAET konebaHusi CTPYH M NepeaaéT MX BO BHYTPEHHIOKW
nonocTb Kopnyca. 3ByKOBbIE BOMIHbI, 0BPA3YIOWMECS B STON MONOCTH, BHOBb BO3BPALLAIOTCS HA
noBepxHocTb. [lpM HEOAHOKPATHOM MOBTOPEHWMM STOTO MPOLECCA 3BYK YCHAMBAETCS M
yanuhsietcs. B utore, yepes pasHoobpasHbie OTTEHKM 3BYKd, COOBLIAIOT NONHOTY TeMbpY.

Mpu n3rotoBneHum wWwenkn Heobxoammo obpattb ocoboe BHUMAHMS HQ TBEPAOCTbL eé
OpPeBecHHbl, TAK KAK MPU HACTPOMKE MHCTPYMEHTA LWEHKA, HAXOASLASCS MOA CHIbHBIM
ACBNEHUEM, MOXET NPOTrHYTHCS.

Hns konkos Haunyuwei nopopoi aepesa cuutaetcs rpywa. Konku us rpywesoro gepesa
nyule BIAEPXMBAIOT ATMOCHEPHOE AABIEHME U TOYHEE AEPXKAT MY3bIKQsbHBIA CTPOM.

CTpyHbl ANs CTPYHHbIX MHCTPYMEHTOB M3rOTABNMBAIOTCS M3 METANNQ, KANPOHQ, WENKa w
KMLIOK XMBOTHbIX. Hanbonee cunbHbIM M YUCTHIN 3BYK M3AAIOT METANNUYECKME CTPYHBI, HO Ans
nanbues, NPUXMMAIOWMX UX BO BPEMS MIPbl, MPUKOCHOBEHUE K HUM XECTYE, YEM K LIENKOBbIM
AU XUNbHBIM CTPYHAM. Ha kaxaom MHCTpyMeHTe cTpyHbl BbIBAIOT HEOAMHAKOBOrO AUAMETPQ;
HQ KOHUE CTPyH Aenaercs neTns, KoTopas LennseTcs K CTPYHOAEPXATeNto, HaXOAALWEMYCS Ha
HUXHel bokosoi yacTu kopnyca. CtpyHoaepxaTens M3roTaBnMBaeTcs M3 metanna, 36oHuTa
MNU U3 ApeBeCcHHbl TBEPAOM NOPOAbI.

B AsepbainxaHe B pasHble NEPUOAbI €ro UCTOPUM MMENUCh MCKYCHble MacTepa,
M3roTAB/IMBABLUME MY3bIKQsIbHbIE MHCTPYMEHTH, M 3Ty TPAAMUMIO M B HACTOSLEE BPEMS
npogonxatot B baky u apyrux pernonax pecnybnuku aecatku npodeccuoHanbHbIx MacTepos.
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