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The Azerbaijan Musical Instruments

Azarbaycan musiqi alatleri

AsepbaiaxaHckue My3ablKanbHbIe MHCTPYMEHTbI



Azarbaycan milli musigi alstlerinin nasildan-nasle  kecib
dévrimize catmasinda bir ¢ox goérkemli saxslerin béylk rolu
olmusdur. Onlardan bazilsri tarixin yaddasinda qalmis, digarlari
iss unudulmuslar...

Muasir musigicilarimiz ds bu glin zangin musiqi alstlerimizin
texniki va ifacilig imkanlarini genislandirir, unudulmus alstlari
barpa edir, saslandirir, onlara yeni nafas verirlor...

Bu kitab musigi madsniyystimize 6z tohfasini vermis biitiin
insanlarin amayini aks etdirir.

Macnun Karimov

Azerbaijan’s traditional musical instruments have been passed
down through history from one generation to another. Regretfully,
the names of many of the people who played a role in creating,
inventing and perfecting these musical instruments have not been
recorded.

Our contemporaries are working on widening the technical and
artistic capabilities of these musical instruments; by recreating for-
gotten musical instruments, they give them new breath and make
them sound once again.

This book reflects the work of all who have contributed to the
development of Azerbaijani musical culture.

Majnun Kerimov

A3epbaiaXaHCKME HALMOHAMbHBIE My3bIKANbHbIE MHCTPYMEHTHI B
TEeYeHMe MHOTHUX BEKOB NEepefaBasiMCh OT MOKONEHMS K MOKONIEHMIO.
K coxaneHuio, CTOpUs HE COXPAHUIG UMEHO BCEX BLIAAIOLMXCS
NIOAEN, ChIrPABLUMX CBOIO POJib B CO3AUHMU M YCOBEPLUEHCTBOBA-
HUM ITUX MHCTPYMEHTOB...

Cel‘OﬂHﬂ HAWKW COBPEMEeHHUKU pPaclmpsior TexXHUYeckume u
XyHBOXECTBEHHbIE BO3MOXHOCTU MY3bIKANbHLIX MHCTPYMEHTOB,
BOCCTAHAB/MBAIOT U O3BY4YUBAIOT 3abbiThe MHCTPYMEHTHI, AAOT UM
HOBOE€ AbIXAHMeE...

3Ta KHUra OTPAXAeT TPYA BCEX, KTO BHEC CBOIO NENTy B pa3BUTUE
HAWEMN My3bIKANbHOW KynbTypbl.
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TARIXI YASADAN ALSTLOR

Bu kitab dogma diyarimin gadim va zangin musigi madaniyyatina olan G

maraq v mahabbatimdan yaranmisdir. fi! |

Istirak etdiyim beynslxalq simpoziumlarda diinya alimlorinin Azarbay- biit |

can musiqi alstlorine hadsiz maraginin ve teaccibtiniin dafslerle sahidi | I

» olmusam. Goérlslerdsn birinds yapon alimi Noriko Takano bu heyranhg: A4
\ bels ifads etmisdi: "Heg¢ kim inanmazdi ki, Azerbaycan kimi kicik bir 6l- ‘
ka bu clir zangin musigi madaniyystina malikdir". g

Bu teacclibliin sabsbini bagsa dlismak c¢atin deyil: Azerbaycan milli mu- i (

sigi alststinashgi hagqinda diinya ictimaiyystine dolgun malumat vera bi- | s ik

lacak dayarli manbalsr ¢ox azdir. Bu nasr va onun elektron varianti ha- ST

min boslugu aradan qaldirmaq magsadi gudir. Giiman edirom ki, milli
musigisiinasliq sahssinds apardigim coxillik tedgiqatlar ve alds etdiyim ik

naticaler bu masuliyysti 6z Gzarims gbétirmays msna haqq verir. , F O\

A
CAVABSIZ QALMIS SUALLAR f

Mandan tez-tez sorusurdular: "Unudulmus musiqi alstlerini yeniden ya- /i = \
ratmaqda magsadin nadir?" Hec vaxt bu suala dirist cavab vers bilma- // i \
misam. Mana elo golirdi ki, sual diizgiin verilmir vo ya dizgin Unvan- / '
lanmur. Ozii Gcilin resm ¢okan, ser yazan adamdan goérdiyl isin magss- ,"
dini neca sorusmaq olar. Desam ki bu isa baslayanda pul qazanmaq is/
tomiseam - glliinc cixar. Azarbaycan musiqi madaniyyatini zanginlasdifﬁ
" mak istadiyimi iddia etsem, semimilikden uzaq olaram. Man, sadaca o/a-

raq, bu alstlori oldugu kimi gérmak, onlari ssslendirmak istamisom. Bir
sozle, ise baslayanda magsad yox, maraq var idi. Giman ediram ki, agar.
garsima har hansi bir magsad qoysaydim, bu isin 6hdasindan gals [bil-
mazdim. \

Hoar bir musigi alstinin yaradilmasi bir zirvenin fathina banzayir. Mana
els golir ki, alpinist yalniz zirveni fath etdiyi an xosbaxt olur. Man da al'é‘.-
tin son simini baglayib, onda ilk notlan saslendirands, sanki, ganad acibs. |
ucmaq istayirdim. Sonra icerimda bir bosluq yaranirdi. Yalniz névbati als- \\'\g—,‘;;-;._;,-
tin yaradilmasina baslayanda bu boslugu doldururdum. ‘

Demak olmaz ki, gadim alstlarin barpasi manim {cin, sadaca olaragq,
hobbi idi. Hobbi namina bu gadsr mahrumiyysts, azab-aziyyato qatlas-
maq aglasigmazdir. Adi bir maraqdan baslayan bu is tezliklo hayatimin :
manasina cevrilmisdi. :
Musigici qiz. Q.Qagarin. Samaxi. 1840, Bazen bir sualla d.a qarsilasirdim: "Unudulmus alstlari barpa etmz'ayi.n |

na monasi var? Bu kima lazimdir?" Bu sual, adstan, o adamlar verirdi- H

Musician Girl. G.Gagarin. Shamakhy. 1840.
MysbikanTwa. [.MarapuH. Lemaxa. 1840.
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lar ki, istanilon yeniliyi "na olsun?" deys garsilayirdilar. Uzun illarden son-
ra amayimin bahrasi dinya alimlari torafinden heyranligla garsilananda
bir daha amin oldum ki, bu isin shamiyysti cox bdyltkdur. Demali, ma-
nim hayatim da manasiz olmayib.

Bu glin musiqgi alstlerinin barpasina hasr etdiyim otuz illik hayatima
nazar salarkan, mancs, bir sual daha cox yerina dusardi: "Mana bu isds
glc va havas veran, mani yorulmaga qoymayan na idi, kimlsr idi?" Bax
bu "nalar" va "kimlar" hagqinda bir neca s6z demsk istardim.

ILK ZIRVeNIN FOTHI

9gar otuz il avval desaydilsr ki, man musiqi alstleri yaradacagam (6zi
ds bu gtin analoqu olmayan musiqgi alstleri), buna inanmazdim. O zaman
konservatoriyan! yeni bitirmisdim, musiqi maktebinde musllim islayirdim.
Musiqgi alstlerinin yaradilmasi haqqinda yalniz miisyyan qgadsr nazari to-
savvlrim var idi.

Unudulmus musiqi alstlerinin yeniden yaradilmasi ideyasinin necs va
haradan dogdugunu daqiq deys bilmsrsm, ancaq uzun miiddst bu fikri
beynimds gozdirir, ise baslamaga iss casarat etmirdim. Musigistinas alim
Ssadat Abdullayevanin gadim musiqi alstleri Gizre arasdirmalan bu alat-
larin barpasi isindes manim Uctin takan néqtasi oldu.

1972-1973-cti illards muxtalif manbalerden gadim musigi alstlari hag-
qinda malumat toplamaga basladim. Orta ssrlards yasayib-yaratmis sair-
lorin, musiqgistinas alimlarin asarlari, gadim slyazmalardaki miniatirlar ma-

nim ucln asas informasiya manbayi idi. Bazen bir alst Gzra kicik malu-

matlari bir ¢cox manbadan toplayir, belslikls, onun haqqinda az-¢ox dol- |
gun malumat alirdim. Sonra hamin molumatlan buttn tafarriati ilo  /
doftarcoma qeyd edir vo alstin muxtslif rakurslarda vizual tesvi-
rini yaratmaga calisirdim.
Bu axtarnislar mani Elmlser Akademiyasinin Slyazmalar Insti-
tutuna gtirib ¢ixardi. Institutun direktoru marhum Cahangir
Qoahramanov magsadimi alqislayaraq, bu isin vacibliyinden
darnisdi vo mani xeyli havaslandirdi. O hatta mana kémsk - o
Gcln sarq dillerini bilan elmi isci do ayirdi ve institu- 4
tun fonduna buraxilis vasigasini imzaladi. ' ("
Qadim slyazmalarin arasdirilmasi tizrs uzun sirsn, /.
cotin va (zlici zehmet naticasinda ginlerin bir /
guni mena elo galdi ki, gadim Azarbaycan mu- /
sigi alsti olan rud hagqinda tam tasovvir alds
etmissm. Birden icimdan bir arzu bas qaldirdi: /

[~ nayin bahasina olursa-olsun, man bu alsti di-

' /“ zaltmaliyam, onu gérmsaliyom, esitmaliyam.
" Sanki, bununla tarixs qovusmaq istayirdim.

Mani gozleysn catinlikleri yaxsi tesavvir edirdim:

; na islomak UGglin lazim olan istehsal alatim, na musiqgi als-

’,.’/ tini dizsltmak UGg¢lun materiahm, ns emalatxanam, ns ds bu

/ /" isde tacriibam var idi. Umumiyystls, nadan baslamagi tesavvii-

/ rims bels gotirmirdim. Yadimdadir, tez-tez musigi alotlori

' / hazirlanan emalatxanalara gedir, ustalarin islsrina baxir, bu sanes-

/ tin sirlerini 6yranmays calisirdim. Ancaq onlar 6z tacribalari ilo

/ havassiz bollslr, bir s6z sorusanda "Bels seylsr ssnin nayins lazim-

dir? Son yaxsi tar calirsan. Gsl man sanin Uglin gézal tar dizsldim,"

\N

P

/- deyirdilar.

Bir giin maktabimizin yaninda bir tut agacinin kasildiyini gérdiim. Mi-

" sarla ondan rud tcin lazim olan hissani kasdim. Evimizin genis olma-

yan vanna otagindan iki kvadrat metr "ogurlayib", 6ziims "emalatxana"
dazsltdim. Belslikls, manim ilk musigi aletim rud, ilk is materiahm tut
agaci, ilk alstlorim ¢akic, iskena ve matbax bicag oldu. Lakin zaman
kecdikca gazandigim tacriiba naticasinds istehsal alstlorimi takmillasdirir
va isimi daha mahsuldar edirdim. Bu alstleri, adstan, zavodlarda, damir-
cixanalarda duzaltdirirdim.

1975-ci ilds ilk musigi alstim - rud hazir oldu. Man onun tasavvir et-
diyim kimi saslendiyini esidende sevincimin haddi-hiidudu yox idi. Bu
ugur meni ikinci alet tzsrinds intensiv islomaya havaslondirdi. Artiq bir
ildon sonra riibbab da hazir idi. Bundan sonra bir-birinin ardinca ¢ang,
sontur, tanbur, ¢agana, barbat musigi alstleri yenidon ha-
yata vasige aldi. \

KoSFLoR, TAPINTILAR

Alatler Gzerinds is hec do asan getmirdi. Onlardan
bir coxu hagqinda manbalards verilmis malumat
tam olmurdu. Miniatirlarde do alstlorin yalmiz ~
Umumi gérinast verildiyindan, bir cox detallarin
neca dlizaldiyi malum deyildi. Hsmin hissalor
uzunmiddatli axtarislar, eksperimentler hesabina
olda edilirdi. Bazan hansisa ilahi qlivve kdémaye
golirdi. Belaca, ¢angin barpasi Uzarinds aylarla di-
stindikdan sonra bir geca onun simlarinin gov-
days neca barkidildiyi mana yuxuda ayan oldu.
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Qadim musiqi alstleri arasinda mani daha cox simli
musiqi alatlari calb edirdi. Istifade olunan materiallarin
miuxtalifliyi baximindan onlarin basrpasi daha
miurakkab idi. Alstlerin ayri-ayn hissaleri Ugtin
muxtalif agac ve dari ndvlerindan istifads etmak
lazim galirdi. Agacin yasi, onun alst cln ilin han-
s moévsimunda kasilmasi, kasilmis hisssnin qurudul-
masi va emall béylk shamiyyast kasb edirdi. Lazim
olan agaclan tapmaq Uclin ¢ox zaman Olkenin muxtalif

bélgslarine safar etmali olurdum. Bazan aylarla, illsrls materia-
in "yetismasini" gézlomak lazim galir ve har hansi bir ehtiyatsiz harakat
har seyin yeniden baslanmasina ssbab olurdu.

Catinlikla slds edilon diger material alstlarin simleri Ggiin lazim olan
ipak sap ve qoyun bagdirsag: idi. Tomiz ve davamh ipsk sap tapmaq elo
ds asan deyildi. Bagirsagin sim glin emal iss ¢ox aziyyatli va vaxtapa-
ran is idi. Hale babamin s6éhbatlarindsn bilirdim ki, qoyun duzla ¢ox gi-
dalandigda onun bagirsagi méhkam va davamli olur. Yadimdadir, onun
yun crpmaq Gcin kamanabanzar bir alsti var idi. Babam bu "kaman'a
sim yerina xisusi emal olunmus va esilmis bagirsaq baglayirdi. Usaqlg-
da bu alstin zarbls yuna vuruldugunu gériir ve bagirsaq simin qirilmadi-
gina taacciblenirdim.

Bagirsagin va ipak sapin ayriiqda davamli olmadigini gériib, yeni tsul
tapdim. Bagirsagi temizladikdan sonra ipsk sapi onun icarisinden kegirir
ve bu sskilds qurudurdum. Bels oldugda alstlorin simlari cox davaml
olurdu. Lakin bagirsagin temizlonmasi haddan artiq vaxt aparr, isimda
boytik c¢atinlikler yaradirdi. Bu texnologiyani asanlasdirmagq {cin hec bir
alatim yox idi.

Yadimdadir, bir dafs qoyun bagirsagi slds etmak tciin Baki ot kom-
binatina Gz tutdum. Qapiciya gslisimin magsadini bildirdikds o, siibha ila
musllim gérkamims nazer salb, bir basqa adami cagirdi. Bu soxse da
bagirsagin musiqi alstlarina sim dtzsltmak Gglin lazim oldugunu bildir-
dim. Deyssan, o da mandan siibhslondiyindsn, bagirsagin, az qala, stra-
teji mahsul oldugunu, ksnara bir gqram bels ¢ixarmaga icazo verilmadi-
yini sOyladi. Slacsiz qalib kombinatin direktoru ilo gériismak istadiyimi
bildirdim. Mani onun yanina apardilar.

Direktor mandan bir gadar yash idi. Na istadiyimi sorusdu.

- Bilirsiniz, man gadim musiqi alstlerinin barpasi ils masgulam...

Man gadimds Azarbaycanda mévcud olmus musigi alstlorindan, onlari
yenidan yaratmagin vacibliyindan, bu isin na gadar ¢atin oldugundan da-

nismaga basladim. Direktor mana diqgstle qulag asirdi. Ancaq onun de-
diklsrime miunasibastini he¢ clir basa diiss bilmirdim: ya danisdiglarim
onu cox maraglandirirdi, ya da o manim agildan bir gadar kam oldu-
gumu zann edirdi. Har halda, iyirmi-iyirmi bes daqgigs arzinde o manim
s6zumi kasmadan sabirle dinladikdsn sonra sorusdu:

- Sizin dedikleriniz cox maraqghdir. Siz ¢ox boylk isle masgul olursu-
nuz. Ancaq man basa dismadim, sizs na kdmayim days bilsr. Balka...

O, olini cibina saldi. Deyssan, pul ¢ixarmaq istoyirdi. Man yalniz indi
anladim ki, bayagdan ssas xahisimden basga, har seydon damgmisam.
Tez dillandim:

- Masale burasindadir ki, gadim alstlarin simlari, asasan, qoyun bagir-
sagindan dazaldilir. Mana qoyun bagirsag lazimdir. Iscilsriniz dediler ki,
bunu yalniz siz hall eds bilarsiniz.

Kisi asabi gakilde yerinden qalxib, var-gal etmaya basladi.

- Els bels da dediler, ha, yalniz man hall eds bilorom?!

O, katibays kimi isa cagirmagi tapsirdi. Bir azdan bagdirsagi strateji
xammal kimi gsloma veran soxs otaga daxil oldu. Direktor mana isars
edib zehmls sorusdu:

- Sen bilirsan bu kisi kimdir?

Isci bir gadar azilib-buzildu:

- Yox, bagislayin, tanimadim.

- Tanimazsan da, senin tanidiglarin gassablardir, dikancilardir. Bagir-
saq nadir ki, bu incessnat adamina qiymirsan? Axi bu adam millatin ma-
doniyysti Uclin cahsir. Get, na godsr istayirss, hansi yerindan istayirss,
ona bagirsaq ver. Bundan sonra da bu kisi na istess, slibos qaytarma.

Belslikls, bu problem da hall olundu. Malum oldu ki, kombinatda ba-
girsagi xususi texnologiya il temizlayirlor. Manim bir aya gordiyum is
burada bir neca dagigeys basa catdirdi. O shvalatdan sonra kombinatin
direktorunu gérmasam ds, onu hamiss minnatdarlq hissi ilo xatirlayiram.

ALSTLOR INSANLARI BIRLSSDIRIR

llk alstlor yarandigdan sonra is bir qedar asanlasdi. Bir terafdan tec-
riibamin artmasi, digar torsfdsn iss smayimin ilk bshraleri goéz gabagin-
da oldugundan ciddi gebul edilmayim, informasiya ve material axtarisla-
rinda mana kémak edirdi.

1988-ci ilda artiq alti unudulmus gadim musiqi alsti hazir idi. Man bu
alatlori saslondirmak tcln isladiyim musigi maktabinin muallimlarini ds-

vat edends aglma bels gatirmirdim ki, bu, yaratdigim alstlerden ibarst |
gadim calg alstlori ansamblinin taskil olunmasi ila naticalsnacsk. Elo

!‘
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~hemin il Sah Ismayil Xstainin 500 illik yubileyi ilo bagh ilk konsertimiz

oldu. Sonra Azarbaycanda mistagqillik harskati, ermani tocaviizkarlarina
garsi mitharibs baslandi. Milli incasanat, o climledsn ds bizim ansambl
béhranl illsrini yasadi. Yalniz 90-ci illerin ortalarinda Azerbaycanda sabit-
lik yarand1 va biz yeniden masqlere basladiq. 1996-c1 ilds bizi akademik
Yusif Mammadsliyevin xatirasina hasr olunmus musiqili gecsys davat et-
dilar. Ansamblmizin ¢ixisi gecads istirak eden Azerbaycan Respublikasi-
nin Prezidenti Heydar Sliyevin digqgstini calb etdi. O, ansambl haqqinda
malumat almaqg Uclin madaniyyast naziri Polad Blbilogluna miracist et-
di. Ertasi giin Polad musllim mani gabul edarak goérilen islerle yaxindan
maraglandi ve bildirdi ki, Prezidentin ssrsncami ilo bizim ansambla d&v-
Iat statusu verilib. Homin ilden etibaran ansamblimiz Azarbaycan Musigi
Madsniyyasti Dovlet Muzeyinin nazdinds faaliyyst géstarmays basladi. Bu
muzeyls manim slagem 80-ci illerden baslamisdir. Barpa etdiyim alstla-
rin ilk nimunslari ds bu muzeyds saxlanilir. Qadim musigi alstlerinin yal-
niz muzey eksponatlart kimi niimayis etdirilmasi deyil, hom ds ansambl
soklinds saslondirilmasi muzeyin direktoru Alla Bayramova ils manim
coxdanki arzumuz idi.

1991-ci ilds Baki Musiqi Akademiyasinin rektoru Farhad Badslbaylinin
vo elmi iglor Uzra prorektor G.Abdullazadsnin tesebbiisii ilo akademiya-
nin nazdinds gadim musiqi alstlerinin barpasi tizra elmi-tadgiqat labora-
toriyasi yaradildi vo man oraya rohbsr tayin olundum. Artig man profes-
sor Seadst Abdullayeva, fizika-riyaziyyat elmlori namizadi Samil Haciyev,
senatslinasliq namizadi Fattah Xaligzads ile birgs calsirdim.

Pesskar musigicilarls birgse yaratdigimiz qadim calg alstleri ansambli-
nin adina uygun musiqgi repertuari lazim idi. Bu magsadle orta asrlar
Azarbaycan musigisinin saslondirilmasi Gzre isler basladi.  Turkiyanin
Topgapt muzeyindan XIV-XV asrlor Azarbaycan musigisiinasi 9bdlgadir
Maraginin slyazmalarinin surati gatirildi. Samil Haciyev va basqalari bu
slyazmalarin k6mayi ila abcad hesabi ilo yazilmis Gic melodiyan1 barpa
etdilor. Hazirda bu melodiyalardan "Heydarnams" va "Naxisbasta" an-
samblin repertuarinda asas yer tutur. Ansamblimizin Gzvlari ressam Ta-
hir Tahirovun gadim miniattirlarden ¢akdiyi eskizlor asasinda tikilmis or-
ta asr saray musiqicilerinin geyiminds ¢ixis edirlsr.

Belalikla, godim musiqi alstlsrinin barpasi ve bu alstlardean ibarat an-
\ sambln yaradilmasi, timumilikds, musiqi madaniyyati tarixinin dir¢aldil-

\masina gatirib cixarird.

SRS

MSN No BACARDIMSA, ETDIM...

Ansambhmiz va orada saslendirilon alstlor 6z unikalhigi ile kutlavi in-
formasiya vasitalarinin diqgstini calb edirdi. Xanim Beti Bler bas redak-
toru oldugu ve Amerikada nasr edilon "Azerbaijan International”" jurnalin-
da barpa olunmus musiqi alstleri hagqinda genis informasiya vermisdir
("Qadim Musiqgi Alstlerinin Barpa Edilmasi". Azerbaijan International, 1997,
5. s. 4.). Ingilis dilinds c¢ixan va bir ¢ox 6lkslerds yayimlanan bu jurnal
bizi Azerbaycanin hidudlarindan kenarda da tanitdi. Man bir sira xarici
musigistinaslardan maktublar, mixtalif simpoziumlara davatlor almaga
basladim. 1997-ci ilde Sotlandiyanin Edinburq ssharinds diinya elmi-mu-
sigi elitasinin istiraki ilo kecirilan "Akustika ve musiqgi alatlarinin texnolo-
giyasl" movzusunda beynslxalq simpoziumdaki cixisim alimlarin bdylk
maragina va taacclUbiins ssbab oldu. Man burada barpa olunmus alstls-
rin slaydlarini gostardim ve ansamblin ifasinda bir nece melodiyani sas-
landirdim. Alimlerin reaksiyasi man goézladiyimden ds maragh oldu: "Siz
dinyada he¢ kimin gérmadiyi bir isi gérmussiniz! Siz méclza yaratmis-
siniz! 9ger etdiklerinizi ayani sokilds gdstermesaydiniz, hec kim buna
inanmazdi". Bu sozler va istirakcilarin alqis sesleri goérilmis isin diinya
musiqi ictimaiyyati tersfinden ytikssk giymatlandirildiyinden xabar verir-
di.
Bu giin unikal sayllan ve dinya miqyasinda Azsrbaycan musigi ma-
doniyyatini tanitdiran, onun gadimliyindsn xabar veran alstlors nazer sal-
digca man onlarin barpasina sarf etdiyim illori xatirlayiram. Yadima miuix-
talif adamlar distr: mana kasici alet dlzslden damirgi, lazimi agac1 sec-

Qadim Musigi Alatleri
Ansambli

The Old Musical

Instruments Ensemble

AMcambnb CTapUHHBLIX

MY3biKarnbHbIX
WHCTPYMEHTOB
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“makds kémak edasn mesabayi, qoyun bagirsagini asirgomayan direktor,
mana inanib yardimgi olan ifacilar, alimlar, musigistinaslar, mandan ya-
zan jurnalistler, biza har bir serait yaradan nazir, muzey direktoru va na-
hayat, sanata yliksak giymat veran 6lka Prezidenti... Yadima yalniz xeyir-
xah adamlar dislr.. Mana kémak etmayan adamlari xatirlamiram, har-
¢ond belaleri da olub. Tarix, adstan, belalsrini yaddasindan silir. Elo bu
satirlori yazdigim zaman da xeyirxah adamlarla - musigi madaniyyatimiza
hérmat edan, onu qoruyub saxlamagq istayan nasirlerls, bu istayin hayata
kecmasina kémak edan xeyriyyacilarle birge calisiram. Bu kitab ve onun
elektron varianti gordiytim isi, qazandigim tocribani gslacak nasillars
catdirmaq istayan adamlarin komayi sayssinds arsays golib. Onlar da
manimla birgs bu kitab vasitasi il madaniyyst tariximiza 6z téhfalsrini
vermak istomisler. Buna na daracads nail oldugumuzu oxucu giymatlan-
dirs bilar.

Man iss yalniz onu deys bileram ki, ne bacardimsa, etdim, bu isi da-
vam etdiranlora Tanrn yar olsun.

Nizami sahin gabulunda.

Nizami Gancavi. “Xemsa”. XVI asr.
Nizami at Shah’s Reception.
Nizani Ganjavi. “Khamse”. XVI c.

’ Huzamu Ha npuéme Wwaxa.

Huzamu MaHmkesu. “Xamce”. XVI Bek.
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GIRIS

Musiqgi madaniyyatimizin tarixindan

"Musigi axlagi qanundur. O biitiin dinyani ilhama gstirir, gslbs ganad
verir, insani xayalon géylera ucaldir. Musiqi gayda-ganunun, nizamin asa-
sidir. O, dinyadaki butiin abadi ulvilik va gozalliklerin tocasstimidir"'.
Dahi Platonun bu sézleri har bir azsrbaycanh {ciin, istsr filosof, istarse
ds sads akingi olsun, dogma va azizdir. Sfsanavi musiqi diyari, odlar yur-
du Azsrbaycanin tabistinda: torpaginda, agacinda, dasinda ahangdar bir
musiqi yasayir. Azarbaycanin bdylik sairi Nizami Gancavi bu fikri bels ta-
ronniim edir:

Mugenni, sazini ale alsana,

Xos ahang, nagmaden bizs calsana.
Dar pards dinlomak istamirik biz.
Genisdir, ytiksokdir bizim nagmoamiz.?

Azsrbaycan musigisi tarixan qonsu xalglar: giircti, ermani, lazgi, tirk,
6zbak ve tirkmanlsr tarsfindsn cahnib-oxunmus ve zaman kecdikca hs-
min xalqglarin musiqgi yaddasina hskk olunmus, (imumi servatine cevril-
misdir. XIX asra aid bir sira yazii msnbslerds Azerbaycan musigisinin
Qafqazda, eloca ds Orta Asiya xalglan arasinda genis yayildigi barads
moalumatlar verilmisdir. Bu giin ds onlarla Azerbaycan xalq mahnisi va
mu51q| numunasi vardir ki, hamin xalglar tsrofinden ifa edilir.

Azasrbaycan xalqinin musigiys olan mahsbbati onun geyri-adi
musiqi istedadi ils six baglidir. XX asrin gérkemli simasi, mi-
salman Sarginds, elaca do Qafqgazda ilk operanin musllifi, dahi
Azorbaycan bastokan Uzeyir Hacibsyov 1923-cti ilde yazird::
"Qafgaz millstleri igarisinde musigiys aid an mistsid olanlar
Azoarbaycan tirkleridir dessk, zarrocon miibaligs olmaz."?

Qoadim zamanlardan baslayaraq miuxtslif dévrlerds yaradil-
mis zangin musiqi irsi, sézstiz ki, Azarbaycan xalqinin har bir
nasline xas olan genetik istedadin stibutudur.

Azarbaycan xalq musigisinin emosional koloritins, ritmina,
tempins, badiiliyina uygunlasmis milli musiqi alsatlorimiz uzun
tarixi inkisaf yolu kecersk snanavi musiqi ifaciiginin ve yara-
dicihginin bir ¢ox cahatlerini bu glinimiizs gstirib catdirmisdir.
Onlar musiqi madaniyystimizin kecmisi ilo gelocayini slagslen-

Uzeyir Hacibayov diran elementlordandir.
Uzeir Hajibeyov Bu gilin ds saslonan snanavi musiqi ve musiqi alstleri Azarbaycan mil-
Y3eup Mamkunbekos li musiqi tefakkiriinin, badii yaradicihiginin ssas xiisusiyyatlorini aks et-
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dirir. Lakin tssssifle demak lazimdir ki, madasni irsimizin boytk bir his-
sasi muixtslif ssbablorden unudulmus, dévrimizs golib catmamisdir. Bu
daha cox miuxtslif dévrlards istifads edilmis zengin musiqi alstlerine aid-
dir.

Eramizdan ¢ox-gox avvallora aid edilon zarb, nafes va simli musigi
alatlerinin ¢oxsaylh névleri tarix boyu inkisaf etmis, takmillosmis veo milli
musiqi xazinemizin asasim togkil etmisdir. Bu xazinanin incilari asrlor
boyu xalgimizin madani inkisafina ve yaradiciliq faaliyystine xidmat et-
mis, onun moisatine, adst-ananasina bazek vermisdir.

Bu kitabda Azerbaycan musigi madasniyystins aid olan 28 milli musigi
alati 6z aksini tapmisdir. Bunlardan onu uzun illarin tadgigat: nsticasin-
da barpa edilerak yenidsn musigi madaniyystine qaytarilmis gadim mu-
siqi alstloridir. Bu alstlor Musigi Madsniyyati Dévlet Muzeyinin nazdinds
yaradilmis Qadim Musiqgi Alstleri Ansamblimin asasini tagkil edir. An-
samblda 13 ifaci vardir. Dogquz ifaci unudulmus musiqi alstlsrini ifa edir.
Qalan g ifaci ganun, zarb va ney alstlerini ifa edir. Xanands qaval ve
ya doflo 6ziinii muisayist edarsk oxuyur. Bu ansamblin Azarbaycandaki
va onun hidudlarindan kanardaki populyarligi madani irsimiza olan ma-
ragdan xabar verir.

Ifaciliq sonati

Azarbaycan musigi madsniyyatinin maraql sahslerindan biri ds ifaci-
g (sazandslik) senatidir. Xalq musigisinin gadim va zengin an'snalari tGza-
rinds qurulmus ifacilig sanatinin tarixi shamiyyati cox bdéyukdur. Tarixi
abidalar tizarinds hakk olunmus rasmlarden, miniatirlorden va diger go-
dim manbalardsn aydin olur ki, ifagihq
sonati butin doévrlards sevimli vo saygih
sonat sahasi olmusdur.

Xalgimizin gadim madaniyyat abidasi
sayllan "Kitabi-Dads Qorqud" dastaninda
gopuz ifaciligi muqgaddas va sarafli sanst
nimunasi kimi teqdim edilir. Klassik sair-
lorimiz asarlarinds mashur ifagilar barada
malumat verarak, onlari boyik mahabbat-
lo tosvir etmislor. Dahi sair Nizami Gon-
cavi "Xosrov va Sirin" poemasinda dov-
ranin mashur bastakarl, muigsnnisi va
ifacisi olmus Nakisa ve Barbadi bels tos-
vir etmisdir:

Xan Susinski, Bshram Mansurov, Telst Bakixanov.
Khan Shushinski, Bahram Mansurov, Bakikhanov.

. Az yzycan
+ istar fdarasinin

KITABXANAg] ?

cspublikasy Pr ennd?mmm

XaH Ly %MHCKHM baxpam Marxcypos Tanat bakuxaHos.
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Bitdi Nekisanin ¢angle nagmasi,
Barbadin setar1 qaldirdi sasi.

Bir mast asiq kimi saza vurdu 3l,
(issaq pardasinds oxudu gozal‘.

Nokisa cang, Barbad ise barbat musiqi alstlerinin mashur ifagilan ol-
musglar.

Tarixi malumatlardan aydin olur ki, bir cox gérkamli saxsiyystler ham
ds miixtalif musiqgi alstlerinin mahir ifacilan olmuslar. Sarq klassik mu-
sigisinin tarixini va nazariyyasini tadqiq etmis gorkamli alim Safiaddin
obdil Mémin Urmavi ud musiqi alstinin ¢ox mabhir ifacgisi olmusdur.

ih;,-q ) '

Kegagi oglu Mehemmad, Qurban Pirimov, Sasa Oganezasvili.
Kechachi oghlu Mahammad, Gurban Pirimov, Sasha Oganezashvili.
Keuauu orny Marames, Kyp6ax Mupumos, Cala OraHesalsunu.

Ifaciliq sanati tarixan inkisaf etmis, texniki, badii baximdan tokmillase-
rek muasirlagmisdir. XIX ssrin ikinci yansindan baslayaraq Baki, Samaxi
ve Qarabagda kecirilon musiqi maclisleri xanandslikle yanasi, sazandalik
sanatini ds yeni inkisaf marhalesine qaldirmis va bir cox mashur ifacila-
nn yetismasine ssbab olmusdur. Bunlardan XIX-XX-ci asrlords faaliyyst
gostarmis Mirze Sadiq 9sadoglunu, Masadi Comil ©mirovu, Bohram Man-
surovu, 9hmad Bakixanovu, Qurban Pirimovu, Mansur Mansurovu va ifa-
cihq ssnatinin parlag nimaysndsleri olan bir cox basqa sanatkarlan nii-
muna gostarmak olar.

XX ssrin ikinci yansinda xtsusils tar vo kamanca ifacihigi daha yik-
sak inkisaf marhalesine gadsm qoymus, 9hsan Dadasov, Baba Salahov,

Haci Mammadov, Habib Bayramov, Ramiz Quliyev, Mé&hlat Mislimov,
Agasalim Abdullayev, Habil Sliyev, Safige Eyvazova, Munis Sarifov, Fax-
roddin Dadasov va bir cox pesakar ifacilar bu alstlerin calgi texnikasini,
ifacilq imkanlarini daha yukssk saviyyays qaldirmislar.

Qadim musiqgi alatlarinin tadgigi ve barpasi

Musiqi alstlerinin tadgiginin soviyyssi Azsrbaycanda musigistinashgin
mustaqil sahasi olan alstsiinashigin artiq tesskkil tapdigini ve inkisaf et-
diyini sOylomayoa asas verir. Azarbaycanda alstsunasliq elminin yaranma-
sinda va inkisafinda gérkamli alimlsrden (I.Hacibayov, ©.Badslbayli,
T.Bunyadov, M.Seyidov va S.Abdullayevanin béylk rolu olmusdur.

XX asr Azsrbaycan milli musiqgisinin tarixinds gérkemli yer tutan dahi
bastakar, publisist va ictimai xadim (zeyir Hacibsyovun musigi alstlari-
nin inkisafindaki rolu misilsizdir. O, milli musiqi alstlorini xarakteriza et-
mis, onlarin tesnifatini, sas sirasini vermakla gslocak inkisaf perspektiv-
larini miayyanlasdirmisdir.

Musigi alstlerine dair yazilmis elmi islards onlarin qurulusu, texniki va
badii imkanlari, inkisaf tarixi, adlarinin etimologiyasi, ses siralari tahlil
edilmisdir.

Unudulmus gedim musigi alstleri vaxtasiri tadgiqatcilanin arasdirma
obyektina cevrilsa do, onlarin barpasi vo saslendirilmasi ayrica elmi-tad-
giqat sahasi olmamsdir. (mumiyystls, gedim musiqi alstlsrinin yaranma-
s1, inkisaf yolu, adlarinin etimologiyasi vo milli musiqi irsinda yeri va rolu
kimi masalalor hale ds tam arasdirlmamisdir. Bu kitabda muasir musiqi
alotleri ilo yanasi, orta asrlerde Azasrbaycanda genis yayilmis, lakin son-
ralar maxtslif sebablorden unudulmus gadim musiqi alstleri barads ta-
rixi malumatlar vo onlarin barpadan sonraki fotosakillari verilmisdir.

Qadim musiqi alstlarinin barpasi, ilk névbads, Orta asr yazih manbas-
lorinin vo miniatir sanat asarlerinin Gyranilmasi il baslayir. Tadgiqatci-
larin, musiqgistinaslarin asarlsrine, klassik poeziya nimunalarine, sifahi
xalq adsbiyyatina, miniatiir sanstina, sayyahlarin yol geydlerina istinad
edoarak, bir vaxtlar Azerbaycan srazisinds coxsayll simli, nafss, zarb ve
Sziisaslonan musigi alstlerinin yayildigini iddia etmak olar. Bu, sézsiz ki,
Azarbaycan xalginin tarixan zangin calgi alstlerine malik olmasina dsla-
lat edir.

Asagida togdim olunan gedim alstlerin Gyrsnilmasi va barpasinda is-
tifads edilmis manbalarin xulasasi informasiya axtarislarinin istigamati va
Umumi hacmi barade misyyan tesavvir yaradir. Mahz onlarin sayasinda
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Sefiaddin Urmevi.
E.Sahtaxtinskaya. Baki. 1973.

Safiaddin Urmavi.
E.Shahtakhtinskaya. Baku. 1973

CachmapomH Ypwmesn.
O.WaxtaxTuHckaa. Baky. 1973.

Sbdiilqadir Maragi. Abdulgadir Maraghi. A6aynkagup Maparu.
E.Sahtaxtinskaya. Baki, 1985 E.Shahtakhtinskaya. Baku, 1985 J.WaxtaxtuHckas. baky, 1985



hazirda mévcud olmayan alatlerin barpasi mimkin olmusdur. Azarbay-
can musiqi madsniyystinin daha darin gatlari maddi moadsniyyat abids-
lorinds, o climladan arxeoloji tadqigat materiallarinda 6z oksini tapmis-
dir. Bela ki, Azarbaycanda aparilan arxeoloji qazintilar naticasinds tapil-
mis asyalar arasinda sads musiqi alstlsrina rast gslinir. 30-cu illarde Min-
gacevir Su Hovzasi tikildiyi zaman aparilmis qazintilar gildesn va heyvan
simuiyindan hazirlanmis nafss alstlori (tiitek, zurna, ney) askar etmisdir.
Bundan slavs, klassik poeziyada vs sifahi xalq adsbiyyatinda milli mu-
sigi alatlerinin &yranilmasina dair zengin maslumatlar vardir. Bir cox mas-
hur séz ustadlan yaradicihiglarinda 6z dévrlerinin musiqi alstlerina kifayast
gadar genis yer vermislor. Nizami va Fuzuli poeziyasi iss bu baximdan
tikanmaz xazinadir. Bu dahi sairlerin assrlerindan alatlerin xarici gorke-
mi, tembri, onlanin hazirlanma prosesi hagqinda mslumatlar slds etmak
olar.

Qadim alatslinasliq madaniyyasti hagqinda ¢ox vacib mslumati musigqi
elmi verir. Orta asr musiqi nazsriyyacilsrinin asarlorinde bu ve ya diger
musigi alstlsrinin qurulusu, sas diizimu, simlarinin sayi, diapazonu va sai-
ra xUsusiyystlori haqqinda Gmumi tsssvvlr yaradan moslumatlar toplan-
mugdir. Bu cahatdan alatstinashiq Gi¢lin an giymatli vo genis malumati Or-
ta asr musigi elminin inkisafinda asas yer tutan Safiaddin Urmavi (XIII
asr) va obdilgadir Maraginin(XIV-XV asrlor) risalsleri verir.

Qadim alatlar haqqinda birbasa ayani tesavvir yaradan dekorativ ve
tatbigi sanat nimunaleri, gadim asyalar, memarliq abidslari vs islamaqge-
dorki d6vriin monumental rasm asarlerinds tapdigimiz musiqi alstlarinin
tasvirleri onlarin barpasi (igin shamiyyat kasb edir. (zarinds musigi alat-
larinin tasviri olan coxsayh miniattir sanat asarlori, natica etibarils, an sa-
marali ayani informasiya manbsleridir.

XVII, XVIII, XIX asrlorde Azarbaycanda mévcud olmus musiqi alstlari
barade malumati Adam Olearinin, Engelbert Kempferin, Aleksandr Dii-

%, Mmanin, Ovliya Calabinin va basqgalarinin
. yol geydlari va xatiralorindsn slde etmak
' olar.
| XIX asrde Azarbaycanda olarkan Sir-
§ van musiqi maclislerini tasvir etmis tanin-
mis rus ressami Q.Qaqarinin asarlari bu
sahada parlaq tesavvir yaradir.

Baki Musigi Akademiyasinin nazdindas

, yaradilmis "Qadim musigi alstlorinin bar-

¥

‘ Samaxi ragqgasalari. Q.Qaqarin. XIX asr.
The dancer of Shamakhi. G.Gagarin. XIX c.
LLlemaxuHckue TaHuoBWMUbL. [.MarapuH. XIX B.

pasli vo tokmillasdirilmasi” elmi-tadgiqat laboratoriyasi 1991-ci ildan foaaliy-
yot gostarir. Burada gadim musiqi alatlorinin tarixi tadqgiq olunur, &yra-
nilir, alatlorin élctlari, materialin névl, hazirlanma va qurasdiriima texno-
logiyasi arasdirilir. Toplanmis materiallar asasinda musigi alstleri yeniden
barpa edilorak saslandirilir.

Qadim alatlorin barpasinda muzey eksponatlarimin Gzarinds apanlan
arasdirmalarin naticalori do shamiyyastli olmusdur. Bu manada laborato-
riyanin elmi amakdaslarinin xidmatlarini xtsusi qeyd etmak lazimdir. Apa-
rilan tadgigatlar naticasinde Orta asrlords istifads edilmis, sonralar tad-
rican unudularaq dévrimiiza gslib ¢atmamis ¢ang, barbat, ¢agana, ¢o-
gur, santur, tanbur, ritbab, rud, gopuz, ney musigi alstlori elmi sokilds
arasdinlmus, laboratoriya saraitinde yeniden qurasdirilaraq tam barpa edil-
misdir. Barpa olunmus musiqi alstleri Gzerinds tekmillasdirma islori ds
aparlmisdir. Bels ki, sas tembrinin giliclondirilmasi ve sas diapazonunun
genislondirilmasi magsadi ile alstlerin qurulusunda va simlsrin névlerinda
bazi doyisikliklor edilmisdir. Masalen, simlarin hazirlanmasinda istifada
edilon ipak ve bagirsaq sonradan metal va kapronla avez edilmisdir ki,
bu da sasin daha gicli olmasini tamin edir.

Unudulmus gadim musiqi alstlerinin cox az bir hissasi barpa edilmis-
dir. Bu zangin irs gelacakds ds 6z tadgqiqatcilarini gozlayir.

Qadim musigi alstlori xalgin tarixi, madaniyyat ve manaviyyat abida-
sidir. Unudulmus abidalari barpa etmak, onlari yeniden hoyata qaytar-
magq, tarixin qaranhq sahifslerini isiglandirmag, manaviyyatimizi, madaniy-
yatimizi zanginlesdirmak cox sarafli vo motabar bir isdir.
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ZORB
ALOTLORI

-y

Azarbaycanda zorb calgi alatlerinin koklari cox-cox gadimlara, ibtidai yasayis
dovrlarine gedib cixir. Bu dévrlerds insanlar miayyan vasitalarla ritmlar yarat-
mislar. Bele vasitalardan biri ayaqddéyms zarb Gsulu idi ki, bu zaman qazilmis
quyunun Uzerina quru agac dosayar, Ustini mixtalif heyvan darilari ila orta-
rok onu ayagla ddyaclomakls cesidli ritmlar alarlarmus. llk zarb alstlori, cox gi-
man ki, bela yaranmisdir.

Indi ds zorxana oyunlarindan birinin adi "Ayaqdéyma" adlanir. Azsrbaycan-
da an gadim insan maskanlarindan biri olan Qobustanda Cingirdagin ataklarin-
ds on-on iki min il avvallere aid edilon qaya resmleri ila yanasi, "Qaval dasi"
adlanan bodylik bir qaya parcasi da vardir. Bu gayani al, ayag va yaxud har
hansi bir cisimla ddyscledikds, gavalin tembrina uygun sasler alnir. Belo gi-
man edilir ki, hamin gaya parcasi ulu acdadlarimiz tersfindsan zerb alati kimi
istifade olundugundan bu ginimtiza "Qaval dasi" adi ilo galib catmisdir. Qa-
val dasi bu gliin ds zarb alstlerine xas olan keyfiyystlorini saxlamaqdadir. Zarb
calgr alstlerinin miuxtalif névleri Azarbaycan arazisinds tarixan ¢ox genis yayil-
mis va Xalgimizin madani hayatinda 6ztinamaxsus rol oynamusdir. Alatsiinaslh-
gimizin saciyyavi xUsusiyyatlarindan biri do onun zarb calg! alstlari ila zanginli-
yidir.

Hazirda musigi ssnatimizin inkisafinda baslica rol oynayan bir cox zarb alat-
larindan genis istifada edilir. Bu alatlar, ssasen, 3 néve ayrilr:

1. Membranl. Qrupa tsbil, kos, qosa nagara, nagara, dimbak va bu név di-
gar zarb alastleri daxildir.

2. Idiofonlu. Buraya kasa va saxsi gablar, muxtalif névli lagqutular, saxsax-
lar, zingirovlar, qumrovlar vo s. aid edilo bilar.

3. Idio-membranli. Bu név zarb alstlerina gaval va daf aid edilir.

Membranh zarb calgi alstleri arasinda an genis yayilmisi nagaradir. Xalqimi-
zin adat ve ananalerinin, toy-bayram sanliklerinin aparici galgi alstlarindan sa-
yilan nagaranin bir sira névleri mévcuddur. Olgiilari il farglandirilen bu névler
béylik nagara, ciire nagara, ciling nagara, qoltuq nagara, al nagara adlandirilir.
Bu alst, asasan, iki qurulusda mdévcuddur: birtizli ve ikitzli. Birtizlilera qosa
nagara, nagarazen, tabil, daf, qaval, ikitizlulera boylik nagara (kos nagara), ctra
nagara ve qoltug nagara aid edilir. Nagaralar arasinda an ¢ox yayilani qoltuq
nagara v qosa nagara hesab edilir.

Zsngin va muxtalif névli zerb caldi alstlerindan bir ¢oxu: tabil bas, danbal,
mazhar, tabil, qumrov, zil, diihul, zeng, zinqirov, kaman, sinc, davul, naqus, xal-
xal vo basgalan musiqgi madeniyyatimizin inkisafi tarixinde mistasna rol oyna-
mis, lakin bu ginimiize gslib ¢atmamisdir.
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LAQQUTU

Muaxtslif élctla iki dérdbucaq agac qutudan ibaratdir.
Azarbaycanda Astara, Masalli, Lanksran, Calilabad rayonlarinda
daha cox istifads edilir.

Nagara, qosa nagara, qaval ve basqa zarb alatlari ila birlikds
muasir ansambl va orkestrlarin tarkibinds ifa edilir. Lagqutu
mizin Uzsrina qoyularaq iki agac toxmagla calinir. Alstin élctlari
250x125x50 mm-dir. Qoz, arik, tut, fistiq agaclarindan icarisi
xususi Olctids oyularaq hazirlanir. Oyugun (st hissasi alt
hissasina nisbstan nazik yonuldugundan ifa zamani xtsusi sas
tembri alinir. Bu alstin adinin etimologiyasi, giiman ki, onun
cixardigr sas tembri ilo baghdir.

Alstin muxtalif névleri bir cox 6lkalarda genis yayilib.

1 Laqqutu

Azarbaycan Musigi Madaniyyati Dovist Muzeyi.
Laggutu
The State Museum of Azerbaijani Musical Culture.

Narryty
FocynapcTBeHHbIi Myseit MysbikansHoi KynbTypel Asep6aiigkana.

2

QOLTUQ NAGARA

Nagaranin bu névi, adstan, zurna, balaban ve basqga alstler
grupunda istifada edilir (sakil). 9vvallar onun Gziine qurd darisi
¢okilormis. Nizami Gancavi nagarani bele tasvir etmisdir:

Cosdu qurd goniindsn olan nagara,
Dunyanin beynini gstirdi zara.’

Hazirda ansambl va orkestrlarin tarkibinds aparici alst kimi ca-
linan goltug nagaranin rolu béyutkdir. Nagara areb sézli olub,
"déyaclomak”, "tagqildatmaq" manasini verir. Alat har iki slla vo
barmaglarla ifa edilir. Bazi folklor nimunalsrinds iki ytngul cu-
bugla da cahnir. Calgi zamani qosa sapalaq, tremolo, trel va cirt-
ma ifa Usullarindan istifads edilir. Cox glcli sas dinamikasina
malik olan nagarada muxtslif tembr calarlarini almagq mumkidn-
dir. Acig havada sarbast galinir. Folklor ananalarinds, xalq oyunu
tamasalarinda, elaca ds "Cangi", "Yall" va bu név ragslards qol-
tuq nagaradan istifads edilir. Saganag: qoz, arik ve miuxtalif név
agac materiallarindan hazirlanan silindrik formah qoltuq nagaranin
hindtrlayt 350-360 mm, diametri 300-310 mm-dir.

oo
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Qoltuq nagara
V. Qafarovun gexsi kolleksiyasi. Baki.

Goltug (bosom) Naghara
V.Gafarov's private collection. Baku.

FonTyr (noAMbIWeYHbIN) Harapa
Nuuxas konnekuusi B. Macbaposa. bBaky.
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CURS NAGARA

9sasan, zurnagilar dastasini misayist edir. Musiqgi folklorunda
6ztine maxsus rolu va funksiyasi vardir. 9sas nagaradan xeyli ki-
¢ik olur. Alstin adi "ctra" (kicik) s6zii ds bu manani verir.

Saganagi mixtslif agac noévlerindan silindrik formada hazirla-
nir. Uziina keci vo yaxud qoyun darisi ¢akilir. Demsak olar ki, hec
vaxt tok istifads edilmir, hamisa quruluslarn eyni olan béyiik na-
gara ils birlikds saslondirilir. Bas tarafi geriys ayilmis iki ytingtil
cubugla saslandirilir.

Diametri 300-320 mm, hindurliyt 340-360 mm-dir.

3 | Ciira nagara

V. Qafarovun saxsi kolleksiyasi. Baki.
Jura naghara
V.Gafarov's private collection. Baku.

[xypa Harapa
INwnyxas konnekums B. Kadpaposa. Baky.

BOYUK (KOS) NAGARA

Bazi regionlarda "toy nagarasi" da adlandirilir. Diametri basqa nagara-
lardan xeyli boyukdr.

Béylk nagara hec vaxt tok saslondirilmir. Sksar hallarda clire nagara
ila birlikds ifa olunur. Texniki imkanlarn basqa nagaralara nisbatan mah-
duddur. Béyiik olctli kos nagaralar unudulsa da, onlarin bir gadar ki-
cildilmis formasi hazirda zurnacilar dastssinds istifads edilir. Iki agac tox-
mag alatin har iki Gziina zarbs vurmagla saslendirilir. Bu név nagaralar-
dan yalniz agiq havada istifads edilir.

Saganag bark agacdan silindrik formada diizaldilir, Gzlari iss dariden
hazirlanir. Diametri 400-450 mm, handtrlayt 500-550 mm-dir.

4 | Boyiik nagara
C. Qasimovun saxsi kolleksiyasi. Baki.

Big naghara
J.GasumoV's private collection. Baku.

Bonblwas Harapa
TnunHas konnekuus k. Kacymosa. Baky.
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QOSA NAGARA

Xalg musigisinds an cox istifade edilon zarb calg: alstls-
rindsn biridir. Adindan malum oldugu kimi, qosa nagara bir-
birina barkidilmis iki kicik gadshvari nagaradan ibarstdir.
Bazan "qosa dumbul" da deyilir.

Bu alstin hazirlanmasinda avvallor gilden, sonralar iss
agacdan va metaldan istifads olunmusdur. (zlsri dsva, dana
vo yaxud keci derisinden hazirlanaraq metal burgular ils
gbvdays barkidilir. Homin burgularin vasitasi ilo alstin kok-
lonmasi ds temin olunur. Alset yers vo yaxud xUsusi mizin
Uzarina qoyularaq iki agac toxmagla calinir.

Qosa nagara fordi sokilde hazirlandigi Ugtn olctlari
muxtalifdir. Sksar hallarda hindurliyt 300-330 mm, bdytk
govdasinin diametri 240-280 mm, kiciyinin iss 110-140 mm
olur. Milli musiginin folklor nimunalsrinds, o ctimladsn or-
kestr vo ansambllarda istifads edilir. Oziine maxsus sas
tembri olan qosa nagara solo alsti kimi nadir hallarda sas-
landirilir.

5 | Metal saganagh qosa nagara

V. Qafarovun saxsi kolleksiyasi. Baki. 1995.
Gosha (double) naghara (metal body)
V.Gafarov's private collection. Baku. 1995.

lNowa (napHbIi) Harapa ¢ MeTannNUM4Yeckum KOHTYpOM
Nuynas konnekuyus B.Madaposa. Baky. 1995.

Gildan hazirlanmis qosa nagara
M. Karimovun sexsi kolleksiyasi. Baki. XVIII asr.

Gosha (double) naghara (clay body)
M.Kerimov's private collection. Baku. The 18th c.

lowa (napHbIi) Harapa u3 rMUHbI
Nuynas konnekuns M. Kepumosa. baky. XVIII sek.



QAVAL

Birtizli zerb alstlori qrupuna aiddir.
Azorbaycan srazisinde ¢ox genis yayilmis
bu alst barads klassiklerin asarlerindas,
miniattirlords kifayat gadar malumat ve-
rilmisdir. Qaval, balks do, yegana alstdir
ki, ilkin formasini dévrimuze qgadsr sax-
laya bilmisdir. Orta asrlords, osasen, sa-
ray musiqi maclislerinds istifads edilmis-
dir. Bir cox Sarq olkalerinds, masalen,
Orta Asiya xalglan arasinda gavalin miix-
talif Slctli novleri genis yayillmisdir.

Qaval butdvlikds membranh alat ol-
sa da, onun idiofonlu alstloara maxsus
alamatleri ds vardir. Onun saganagindan
asilmis metal halqalar, bazi hallarda dérd
kicik zinqirov, silkalsnarak tokrarolunmaz
sas tembri yaradir. Qaval (.Hacibayov te-
rofindan xalq calg: alstleri orkestrinin tor-
kibina asas alst kimi daxil edilmis, onun
ilk not partiyasini da bastakar 6z yaz-
musdir.

Ifaci qavah her iki alla tutaraq bar-
maglarla va sapalaqla ifa edir. Genis ifa-
¢cihq imkanlarina malik olan bu alstds
trel, tremola, mordent va basqa calarlar
almaq muUmkiindlr. Rang, deramad, tas-
nif ve zarbi mugamlarin Ucliik tarafindan
ifasi zamani gavalin istiraki mutlaqdir.

Qoz agacindan hazirlanmis saganagin
icori hissasina ¢evrasi boyu 60-70 adad
xirda mis halqalar barkidilir. (ziina xtsusi
Gsulla asilanmis nara balginin derisi ¢a-
kilir. Baliq darisi nazik ve soffaf oldugun-
dan onun sas tembri oldugca malahatli-
dir. Eni 60-75 mm, diametri 350-450 mm
olur.

7

Sadafls islanmis gaval
B.

Balabayovun al isi. Baki. 2001.

Gaval, decorated with mother-of pearls
by B.Balabeyov. Baku. 2001.

[aBan, MHKPYCTUPOBAaHHLIN NEPriamyTpom
Pabora b. banabekoBa. baky. 2001.

Qaval galan qiz. Abu Qasim Tabrizi. 1816.
Gaval player women. Abu Qasim Tabrizi. 1816.

[eBylka, urpaiowas Ha raeane. A6y acoim Tabpuan.1816.
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DoF

Milli musigi madaniyyatinin tarixi inkisaf marhalasinds 6zline moaxsus
rolu olmus zerb calg! alstlarindan biri ds defdir. Orta asr musigi maclis-
lorini dafsiz tasavvir etmak mimkin deyildi. Xagani Sirvani dsf barads
bels yazir:

Bir dof vuran ustani gor,
Saf-saf duran heyvani gor,
Dafds sikaristani gor,
Bir-biri ils ceng arar.’

Miniatiir ssnat asarlerinds tasvir edilmis saray musiqgi maclislerinds
¢ong-ney-daf, barbat-cang-ney-daf, ney-tanbur-dof kimi alst gruplarinda
dafin xQsusi yeri olmusdur.

Saganagina dord yerdsn har birinds bir ctit mis camlar barkidilir Ki,
bu da idiomembranl alstin sas tembrini temin edir. Saganagi qoz, Gzii
iss baliq darisindan hazirlanir. Dafin diametri 250-260 mm, saganaginin
gahnhgi 45-50 mm-dir.

Hazirda nadir hallarda istifads olunur.

8

Suimiikla iglanmis daf
M. Salahovun gexsi kolleksiyasi. Sumgayit.1955.
Def (decorated with bone)
M.Salahov's private collection. Sumgayit. 1955.

Hech, MHKPYCTUPOBAHHbLIW KOCTLIO
JlnyHas konnekuyua M.CanaxoBa. Cymramt. 1955.

Xaqanin isgendari qonaq etmasi. Nizami Gancevi. “Xamsa”. 1524.
Iskander at a Feast in Khagan’s Palace. Nizami Ganjavi. “Khamsa”. 1524.
WUckenaep nupyeT y xaraHa. Huszamu MaHgxesu. “Xamce”. 1524.
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DUMBOK

Qadshvan qurulusa malik gadim zarb alstlerindsan biridir. Orta
asrlords Azarbaycanda genis yayilmis bu alot XX asrin avvallarin-
den tadrican unudulmaga baslansa da, hazirda istifade olunmaqda-
dir. Canub bélgslari tc¢lin daha xarakterikdir. Bir (iziina dana va
yaxud keci dorisi ¢okilon alstin govdasi ilk vaxtlar gilden diizaldil-
s9 ds, hal-hazirda agac ve misdan hazirlanir.

Umumi hiindirliyt 350-400 mm, diametri 280 mm-dir. Oziina
maxsus bam tembrina malik diimbskds muxtslif ritmlar va sas ca-
larlari slds etmak mumkindur.

9

Agac diimbak

S. $akurniyanin saxsi kolleksiyasi. Baki. 1990.
Dumbek (wooden body)
S.Shakurniya's private collection. Baku. 1990.
OymbGek nepeBAHHbLIN
Inynas konnekuus C.LUakypHus. Baky.1990.

10 Saxsi diimbak
F. Rehimovun saxsi kolleksiyasi. Baki.

Dumbek (clay body)
F.Rahimov's private collection. Baku.

Oym6eK rmuHAHbIA
JnyHas konnekuna ®.Parumosa. baky.
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Raqqasa. Mirze Qadim ravani.
Thilisi Incesenat Muzeyi. XIX asr.

Azarbaycan Musiqi Madaniyyeti Dévlet Muzeyi. 1978. Dancer Mizalitadim Kavas!
Fine Arts Museum, Tbilisi. The XIX th c.

The State Museum of Azerbaijani Musical Culture. 1978. TanuoBwmua. Mupsa Kaasiv
Wpesann. Myaeli Uckyccts, Tounumew.

XIX B.

11 | Saxsi diimbaklar

Dumbeks (ceramic body)

Oymbeku kepamuyeckue
l'ocynapcTeenHbii Myaeii MyabikansHoi KynbTypei AzepbaiigxkaHa. 1978.
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NOFOS
ALOTLORI

Azorbaycan milli musigi sanatinin inkisafinda nafas alstlo-
rinin misilsiz rolu olmusdur. Bu alstlerin ilk sads nimunalari
eramizdan bir ne¢a min il avval qard ve qamisdan hazrlan-
misdir. Bu anana dévrimiize gadar yasamis va bu giin ds da-
vam etdirilir. Hazirda bir neca nafas alati: ney, titak, musi-
gar, simsi va onun noévlari gargi ve gamisdan hazirlanir. Na-
fas alstlori simiikdan, heyvanlarin buynuzundan, gilden, mux-
tolif agac noévlerindsn, mis va diger materiallardan da hazr-
lanir.

Nafas alstlerinin texniki va badii imkanlari o gadar da ge-
nis deyil. Bu da, har seydan avval, onlarin ses diapazonunun
mahdudlugu ils slagadardir. Nofas alotleri arasinda daha cox
istifads olunam zurnadir ki, onun da ses diuzimu iki oktava-
dan artiq deyildir. Nofes alstleri do ifa torzine géra muxtalif-
dir.

1. Mastikla: zurna, balaban.

2. Musttkstz: ney, tatsk, yan titok.

3. Kérukla (derili): tulum, garmon.




NEY

Qadim calg alatlerindsn hesab olunur. Onun yaran-
ma tarixi eramizdan ¢ox-cox avvallara aid edilir. Miixts-
lif novleri Yaxin ve Uzaq $orq xalqglan arasinda, elaca da
dinyanin bir cox 6lkslerinda genis yayilmisdir. Azarbay-
canda neyin bir ne¢ce névi moévcud olmusdur. Neyin na-
lasini Fuzuli bels tosvir edir:

Naladandir ney kimi avazeyi esqim buland
Nals torkin gilmazam ney tsk kasilssm bandi-band.’

XIV-XV asrlards yasayib-yaratmis goérkamli musigist-
nas alim obdilqgadir Maragi "Maqasid al-alhan” (Nagmsa-
lorin magsadi) assrinds hamin dovrlards neyin iki névu-
nin ag ve qara neyin mévcudlugu barads malumat ve-
rir.8 XX asrin avvallerine kimi musiqgi diinyasini méctizali
sasi ilo ilhama gatiran ney bir zamanlar tamamils unu-
dulsa da, son illarde yeniden musigi maclislerinin baza-
yina cevrilmisdir.

Ag ney qargidan hazirlanir. Onun uzunlugu 550-600
mm, diametri 20 mm-dir. st hissasinds bes, alt hisse-
sinda isa bir oyuq olur. Ag neyi calarkan ifaci alstin bas
hissasina kecirilmis nazik mis borunu gabaq dislerinin
arasinda yerlosdirarak ora hava Uflayir, dil va dodaglar
vasitasi ilo saslorin alinmasina nail olur. Ifaci oyuglan
gisman va biitév acib-baglamagla xromatik sas siralarini
ala bilir.

Muasir neyler bas hissadan, texminan, 50 mm asagi-
daki oyuqdan dodaq vasitasi ilo Gflenarak ifa edilir. Bu
novin an muasiri fleyta adi ilo orkestrlorin toarkibinda is-
tifade olunur. Hazirda bir ¢ox Sarq xalqglan arasinda fley-
tani Oz tarixi adi il adlandirirlar. Neyds mugam, mahni
va basqa musigi nimunalarini saslendirmak mimkindur.

Neyin diapazonu birinci oktavanin "do" sasindan ikin-
ci oktavanin "sol #" sasina Kimidir.

12 | Ney

Azearbaycan Musigi Madaniyysti Dévlet Muzeyi. 1968.
Ney
The State Museum of Azerbaijani Musical Culture. 1968.
Hen
[ocynapcTBeHHbIi My3eit My3abikanbHoi KynbTypbl
AsepbaiimkaHa. 1968.
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Bustan. Sadi Sirazi. 1257.
Bustan. Sadi Shirazi. 1257.
Bycrtan. Cagu LWupasu. 1257.

l
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Qargidan hazirlanmis ag neylar
C.Ismayilinin saxsi kolleksiyasi. Baki. 1996.

: White neys of bamboo
] J.Ismaili's private collection. Baku. 1996.

Benbi 6aMbyKoOBbLIN HeH
!4’ ( Jlnunas konnekums [hx.Mcmannu, Baky. 1996.




BALABAN

Orkestr va ansambllarin, asiq va digar folklor grup-
laninin terkibinds genis istifade olunan nafasli alstlor-
dan biri de balabandir. Bazan "balaman" da adlandiri-
lan bu alstin adinin manasi "bala" (kicik) ve "ban" (ses
tembrinin xoruz banina banzadilmasi) sozleri ilo bagh
olub, "kicik ban" (ilk, erkan ban) demakdir.

Yumsaq ve hazin sess malik balabandan ansambl,
orkestr va solo alsti kimi nafasli alstlar grupunu, o
cimladen asiglar dsstesini muisayist etmak UGcln isti-
fada edilir.

Balaban arik, goz, tut ve armud agaclarindan xu-
susi dszgahlarda yonulub, igarisi oyuldugdan sonra
musayyan bitki yaglarn ils yaglanir, xtsusi temperatur-
da uzun muddst qurudulur. Hazir gévdanin st hisss-
sinda sakkiz, alt hissads ise bir oyuq acilir. ifa zamani
har iki slin barmaglan ila oyuglar acilib-baglanir. Ba-
labanin bas hissasina qargidan xususi Olctide sixilaraq
yastilandirilmis musttk taxilir. Ona gére bazi hallarda
bu alsts "yasti balaban" da deyilir. Mastliyin Uzarina
kecirilmis xamitin (qisgacin) vasitasi ilo alstin sas uca-
hgr ve kokd nizamlanir.

Ifac1 alsti saslondirmak liclin derindsan nafas alaraq
havani agiz bosluguna yigir va onu xtsusi ustaligla
dodaglan arasinda tutdugu yasti mustlyln igarisinae
Uflayarak barmaglarini oyuglarin tzsrinds harakat et-
dirmakls istenilon sas ucahgini alir.

Uzunlugu 280-300 mm, diametri 20-22 mm-dir.

Balabanin sas diapazonu kicik oktavanin "sol" ss-
sindan ikinci oktavanin "do" sasina kimidir. Calgicinin
ustaligindan asili olaraq, bir ne¢s sas ds artirila biler.

14

Agac balabanlar
Azarbaycan Musigi Madaniyyati Dovlst Muzeyi. Baki.

Wooden balabans
The State Museum of Azerbaijani Musical Culture. Baku.

HepeBsiHHbIe 6anabaHbl
locynapcTeerHblii Myseid MyabikanbHoii KynbTypbl Asepbaimpkana. baky.
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ZURNA

Guclti va zil sase malik zurna musigi alsti Azerbaycan srazisinds genis
yayllmis va madeni hayatimizda 6zine maxsus yer tutmusdur. Zurnanin
"surnay” séziindsn olub, sur - "boéylk ziyafst", nay - "qarg", "qamis" mona-
sim  verdiyi giiman edilir.

Ayrni-ayn novleri Orta Serq ve Qafqaz xalqglan arasinda cox genis ya-
yilmisdir. Qadim insan maskanlerindan biri olan Mingacevir srazisinds apa-
nlan arxeoloji gazintilar zamani maral buynuzundan hazirlanmis dérd sdad
zurna askar edilmisdir. Alimlsrin hesablamalarina gérs, yiiksak zévqla ha-
zirlanmig bu alstlerin ¢ min il yasi vardir.9

Osason, oarik (qgaysi), qoz va tut agaclarindan yonularaq hazrlanir.
(dmumi uzunlugu 302-317 mm-dir. Gévdasinin bas hissasi 20 mm olub, asa-
giya dogru genislonarak 60-65 mm-a catir. st hissssinds yeddi, alt hisss-
sinds ise bir oyuq acilir. Gévdenin bas terafine masa (beg¢a) taxiir. Onun
uzunlugu 120 mm-dir va o, cir sdyld, qoz va arik agacindan hazirlanir. Ma-
sanin vazifesi alstin k6k qaydasini nizama salmaqdir. Birliine, mis, yaxud
gumus lévhadan hazirlanmis "mil" masaya taxilir. 9sasen, quru yerds bitmis
gamisdan xiisusi Gsulla hazirlanmis miistiik 7-10 mm uzunlugunda olur. Ifac
alati seslendirmak lcln agiz bosluguna yigdigi havani mistiikkden nizamla
Uflayir. Sadaf, simiik ve bulriincdsn hazirlanan doayirmi tagalaq (dayaq) mi-
lin, taxminan, orta hissasina, girds l6vhays barkidilir. Tagalaqg, bir név, do-
daq lclin dayaq rolunu oynayir. (fiirilan hava miistiik, mil vo masadan ke-
carak gdvdaya daxil olur va alst barmaglarin kémayi ilo gévdadaki oyuglar
acib-baglamaqla saslandirilir.

Zurnanin diapazonu kicik oktavanin "si bemol" sasinden UGclncl oktava-
nin "do" sasine qadardir. Ifaginin maharstindsn asili olarag, bir neca sas da
artirmaq mumkundtr. Bu saslari ifacilar "safir sasler" adlandirirlar.

Zurna, asasan, acilq havada kecirilon el sanliklorinde genis istifada edilir.
Bu alstin "qgara zurna", "srebi zurna", "clirs zurna", "acemi zurna', "qaba zur-
na", "sshabi zurna" kimi ndévlari tarixan mévcud olmusdur. 9sasan, nafas
alstlori ansamblinda ifa olunur. Xalq calg: alstleri ansambl va orkestrlarinin
tarkibinds ds solo alsti kimi bazi ragsler, cangilsr va digsr musigi niimuna-
lerinin ifasinda istifads edilir. d.Hacibayov "Koroglu" operasinda zurnani or-
kestrin terkibins slave etmisdir.

n n

Ziyafat sshnasi. Nizami Gancevi. “Sirler xazinasi”.
A Scene of Feast. Nizami Ganjevi. “Treasure of mysmeries”. 1491.
CueHa nupwectsa. Husamu MaHmkesu. “CokpoBuLLHMLIA TalH".

1491.

1491.
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Zurna
N.Rahmanov. Davagi, 2000.

Zurna

N.Rahmanov. Devachi, 2000.

3ypHa
H.PaxmaHos. [leBeun, 2000.
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Zurnalar
Azarbaycan Musigi Madaniyysti Dévlat Muzeyi.

Zurnas
The State Museum of Azerbaijani Musical Culture.

3ypHbI
locynapcTeeHHbli My3el MyabikanbHoi KynsTypbl AsepbaiigpkaHa.
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TULUM

Bir vaxtlar Qarabag, Lacin, Qazax, Tovuz va
Naxcivan srazisinds genis yayilmis nafasle cali-
nan dori calg alstidir. Hazirda Azsrbaycanda,
asasan, Naxcivan Muxtar Respublikasinda rast
galmak olar. Basga nafasli calgi alstleri kimi tu-
lumun da ¢ox gadim tarixi vardir. Alimlarimiz tu-
lumun yaranma tarixini sinifli camiyyatin ilk
dovrlerine aid edirlor. Hazirda tulumun muxtslif
novleri forgli adlarla Qafgaz, elaca da bir sira
Avropa xalglan arasinda genis istifads edilir. Mal-
darlq, asasan do, qoyunculugla masgul olan ko&-
cori tayfalar tulumdan cox istifads etmislsr. Sos
tembri zurnanin sesine banzadiyi Gclun ba'zan
ona "tulum zurnasi" da deyilib.

Tulum xususi Usulla asilanib yumsaldil-
mis keci ve ya qoyun derisinden hazirla-
nir. Bitdv soyulmus derinin iki ayagi
mohkam baglanilir. Qalan ikisindan bi-
rina tuluma hava doldurmaq tcln
simikdan vs ya gamisdan hazir-
lanmis, agzinda tixaci olan boru, di-
garine isa alsti ifa etmak Uctn iki
qosa boru (gbvds) barkidilir. Uzunlugu 260-280
mm olan hamin gévdslerin Gzerinds 7 oyuq aci-
lir.

Ifaci sol qoltugunda tutdugu icarisi hava ila
doldurulmus tulugu azaciq tazyigls sixmagla ha-
vani borulara daxil olmaga macbur edsrkan har
iki alin barmaglan ilo oyuglar agib-baglamagla
istonilon sas ucaligini alde eds bilir. Birinci bo-
ruda melodiya calinir, ikincisinds iss hamin me-
lodiyanin tonikasi saxlanilr.

Tulum, ssasan, solo alsti kimi, bszi hallarda
iso balabancilar dastssinds istifade edilir.

17
Dari tulum
L.Quliyevin isi. Babak rayonu (Naxgivan). 1983.

Tulum (leather)

Maker - L.Guliyev. Babek district (Nahchivan). 1983.
Tynym (koxa)

Pa6ota J1.l'ynueBa. Babekckuii paiioH (HaxybiBaH). 1983.

Parga lizlikli tulum
A. Kerimovun isi. Qarbi Azaerbaycan. Daraleyiz. 1990.

Tulum covered with fabric
Maker - A.Kerimov. Western Azerbaijan Daraleyiz.1990.

Tynym ¢ 4exnom U3 TKaHu
A. Kepumos. 3anagbiit Asepbaiimkan [apaneus.1990.
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TATSK

Bir vaxtlar, asasan, cobanlarin istifads et-
diyi Gfloma agac musigi alsti olmusdur. Bir
cox Olkalerds titsyin muxtslif névleri cox
genis yayihb. Azarbaycanda boéylik va Kicik
ndvlari orkestr vo ansambllarin tarkibinds,
osasan, solo alsti kimi istifado edilir. Sos
tembri mulayim ve msalahatlidir.

Borusakilli gévds arik, qoz, tut va ya qa-
misdan hazirlanir.  Uzunlugu 280-300 mm,
diametri 20 mm-dir.

Govdanin Ust hissasinds yeddi, alt hisss-
sinds isa bir oyuq olur. Alstin bas tarafinda
borunun icarisine yanaki kasilmis agac tixac
(dil) daxil edilir. Tixacla gévds arasinda xi-
susi Olctiids boslug saxlanilir ki, hamin hissa-
den agiz bosluguna yigilmis hava dodaglar
vasitasi ils gdvdays Uflenir. Sag vs sol alin
barmaglar ils oyuglan acib-baglamagla ses
ucaliglarini almaq mumkan olur.

Onun sas duzimu kicik oktavanin "si" sa-
sinden UGglncl oktavanin "do" sesine gadar-
dir. Mahir ifacilar bir necs sas ds alava eds
bilirlsr.

Tutak
Azarbaycan Musigi Madaniyysti Dévlet Muzeyi.

Tutek
The State Museum of Azerbaijani Musical
Culture.

TyTek
locynapctBeHHblin Myaei MyabikanbHoi
KynbTypbl AsepbaiimpkaHa.

©.Cavadov.
A. Javadov.
A. ) xaBagos.

20

Gildan diizeldilmis qus tiitaklar (Qabale rayonu)
Arxeologiya ve Etnografiya Institutu.
Bird-like burbugs (clay) (Gabala district)
Archeology and Ethnography Institute.

Ceuctynbku (6yp6yru) us rnunsl (Ffabana)
WHcTuTyT Apxeoriorm u 3tHorpaduu.
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Agac ve misdan hazirlanmig yan tiitaklar
Azarbaycan Musigi Madaniyyati Dévist Muzeyi.

Cross tutek of brass and cross tutek of wood
The State Museum of Azerbaijani Musical Culture.

AepeBAHHLIN U MeOHbIA NonepeYHbIe TYTeKNn
FocynapcTeeHHbIi Myseit MyasikansHoit KynbTypbl Asepbaiimkan

22

Qargi ve agacdan hazirlanmis tiiteklar
Azarbaycan Musigi Madaniyyati Déviet Muzeyi.

Tuteks of bamboo and wood
The State Museum of Azerbaijani Musical Culture.

BambyKoBble U fAepeBsiHble TYTeKu :
FocygapcTeeHHbIn Myasei MyabikansHoi KynbTypbl AsepbaimkaHa.
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QARMON

Metal dil¢akli, kortkla musiqi alstidir. XIX asrin
sonlarindan etibaran Azarbaycan xalginin maisa-
tina daxil olmus ve milli musigi madaniyyatinin
bir hissasina cevrilmisdir. Digar xalq calg: alstlari
ila bir yerds ansambllarda, o ctimladan el sanlik-
lorinds milli rags musigisinin ifasi zamani genis
istifada edilir. Tasadufi deyildir ki, takmillasdiril-
mis muasir garmon bir ¢ox hallarda xalq musigqi
alsti kimi qarsilanir.

Azarbaycanda istifads olunan xromatik névla
garmonun texniki ifa xtsusiyyastlori va sas quru-
lusu rus garmonlarindan tamamila farglidir. Qar-
mon cazibadar ses tembrina malikdir. Onun yan
torofleri taxtadan, orta hissasi deri koérikli doérd-
kiinc qutudan ibaratdir. Qarmonun hinduarltya
360 mm, eni 268 mm, gahnlhig 195 mm-dir. Qu-
tunun icarisinds agac l6vhaler Uzerinde xUsusi
gayda ila duzilmts nazik metal dilgaklar (I6vhalar)
yerlasdirilir.

Alat sag va sol alin komayi ilo kériytu acib-bag-
lamagla saslondirilir. Bu zaman sag slin sshadat,
orta, adsiz, cecals barmaglar il melodiya, sol slin
barmaglar ils iss melodiyanin ahangine uygun
dom (tonika) saxlanilir. Kérik acilib-baglandigda
barmaglarin tazyiqgi ils sixilmis hava dillarin acdigi
boslugdan kecarak hamin metal I6vhslari ehtizaza
gatirir. Bu zaman, vibrasiya olunmus I6vhalorin 6l-
cllsrindan asili olaraq, muxtalif sas ucaliglan ah-
nir.

Diapazonu kicik oktavanin "do" sasindsn ikinci
oktavanin "fa" sasina qgodardir. Solo va ansambl
alati kimi genis istifada edilir.

Azarbaycanda bu alstin yigilmasi ilo masgul
olan sonatkarlar onun sas sistemini milli ses du-
zimuUna tam uygunlasdirdiglan tgln alstin sas ca-
larhg, ifa texnikasinin rahathgl xalg musigisinin va
mugamlarin ifasina genis imkan yaratmisdir.

23

Sadafle islanmis qarmon
V. Qafarovun saxsi kolleksiyasi. Samaxi. 1988.

Garmon decorated with mother-of—pegrl
\V.Gafarov's private collection. Shamakhi. 1988.
FapMoHb, MHKPYCTMPOBaHHAA nepnamyTpom
Konnekuus B. Macbaposa. LLiamaxbi. 1988.
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Cesidina va genis yaylma arealina géra simli alatlarin
Azarbaycan musiqi madaniyystinds miuistasna yeri vardir.

Yazih manbalords simli calg alatlerinin yaranmasina dair
bir cox afsanaler mévcuddur. Ravayasta goérs, qartalin parca-
ladigi bir heyvanin bagirsaqglart agacin budaqglarina dolasir.
Sonradan quruyub tarima c¢akilmis bagirsaq kilak asdikca
titroyorak muxtslif musiqi sasleri vermaya baslayir. Bu saslari
esiden gadim insanlar ilk simli calg alstlerini icad edirlar.

Bu ofsanads haqigata uygun bir fakt vardir. Dogrudan da,
tarixan simli calg alstlerinin gévdasi, qolu va kallasi miixta-
lif agac névlerindan, simleri va qoluna baglanmis pardalari
iss muayyan Usullarla heyvan bagirsagindan hazirlanmisdir.

Azasrbaycan musigi madaniyyatinin inkisafinda avazsiz ta-
rixi shamiyyati olmus coxsayh simli musiqgi alatleri zaman-za-
man formalasaraq, miasir musiqi alatlerinin yaranmasina 6z
tosirini géstarmis ve bu gliinimiza galib catmisdir.

Simli musiqi alstleri ifa tarzina gbre dérd qrupa bolindr:

1. Mizrabla calinanlar - tar, saz, ud, ganun, barbat, rud, ru-
bab, gopuz, ¢ogur.

2. Kamanla calinanlar - kamanca, ¢agans.

3. Barmagla calinanlar (dartiml) - ¢ang, Sirvan tanburu.

4. Zorble calinanlar - santur.
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QOPUZ

on gadim simli calg alstlorindsan biridir. Onun yaranma tarixi
eramizdan cox-cox avvallara aid edilir. ABS arxeologlarinin 1960-
c ilds Conubi Azerbaycanin Susdagi stayinds yerlosan Cigamis
gadim insan maskaninds apardiglan qazintilar zamani e. 3. VI mi-
nilliys aid edilon nadir madaniyyst nimunalari askar edilmisdir.10
Bu tapintilardan sn maraglisi sinasinds qopuz tutmus ozan va bir
neca basqa musigiciden ibarst musigi maclisinin tasvir edildiyi
saxsl qabdir. Qopuz tuirk xalglarinin yasadiglan genis cografi sra-
zilords malum olmusdur. Onun muxtslif névlsri hatta bazi Avropa
Olkalerinds ds (Ukrayna, Polsa, Macaristan, Moldova) "kobuz",
"kobza", "komuz", "komiz" vo basqa adlarla genis yayilmisdir. Cox
guman ki, bu, eramizin V-V asrlerinds tirk tayfalari olan hunla-
rin Avropaya yurast (Xalglarin Boylk Koégli) zamani bas vermis-
dir.

Qopuzun iki névil daha genis istifade olunmusdur.

1) "Qil qopuz" va ya 'ikihg" kimi taninan ve kamanla ifa edi-
lan ikisimli qopuz névi Orta Asiya xalglan arasinda, xtsusile Qa-
zaxistanda genis yayllmis vo hazirda istifads edilmakdadir.

2) Muasir asiq sazinin salafi sayillan Utgsimli "qolca qopuz" Azar-
baycan tirklarinin istifads etdikleri an qadim simli musiqi alstidir.
"Kitabi-Dads Qorqud" dastanlarinda xatirlanan qolca qopuz bir
neca adda taqdim olunur. Kitabda adlarn cakilan "quruluca qo-
puz", "alca qopuz" ayri-ayr alatlorin deyil, eyni bir alotin muxtalif
cahatlarini aciglayir.11

obdtlqgadir Maragi "Maqasid al-alhan" asarinda qopuzun iki né-
vinin "rumlular qopuzu" va "ozan qopuzu'nun qurulusu barads
malumat vermisdir.12

Gaman ki, "qopuz" sdziinlin etimologiyasi qop gadim turkcadas
"ucaliq", "ytksaklik", uz iss "avaz", "sehrli musiqgi ahangi" anlamini
verir.13

Qadim turk qopuzlari, asasen, ikisimli ve tgsimli olmusdur. Al-
tay, Sibir, Cin, Uygur ve Turkmanistan srazilarinde maskunlasan
tark tayfalan ikisimli, Anadolu va Azarbaycan turkleri iss UGgsimli
qopuzdan istifads etmislor. Qolca qopuzun canagi udabsnzar olub,
ondan xeyli kicikdir. Canaq hissasi biitévyonma Usulu ile hazirla-
nir. Onun Uztnin 2/3 hissasi deri, galan hissasi ise nazik taxta
tizlikls ortalir. Qopuzun qisa qoluna pardsler baglamlmir. (mumi
uzunlugu 810 mm, canagmnin uzunlugu 410 mm, eni 240 mm,
hiandarlaya 120 mm- dir.

Diapazonu boylik oktavanin "si" sssindan birinci oktavanin "lya"
sasina kimidir.

Qolga qopuz
M. Kerimovun isi. Baki. 1999.

Golcha qopuz
Maker - M.Kerimov. Baku. 1999.

Fonuya rony3
Pa6orta M. Kepumosa. Baky. 1999.
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COGUR

Tarixi qaynaglardan aydin olur ki, XII-XVI yuzilliklords, qopuzun
sazla avazlonmasi arasindaki dévrds, Qafqaz, Iran ve Anadoludaki
sufi marasimlarinds, darvis- asiq maclislerinds "cagir”, "caqur”, "cu-
qur”, "cogur" adh musiqi alstindsn istifads edilmisdir. Ehtimal Ki,
cogur "haqq, allahi cagirmaq Ucln istifads edilon musigi alsti" ma-
nasini verir.”  Bu sézln dilimizds islonan "cal-cagir" ifadssinden
téronmasini va sonralar "¢ogur" kimi formalasmasini de giiman et-
mak olar. Mixtslif tarixi manbalorden malumdur ki, Orta asrlords
Safavi dovlstinin ordusunda yiliksak doylus shval-ruhiyyssi yarat-
maq Uc¢un cogur musiqi alstindan istifads etmislor.

XVI yuzilliyin svvallarinden bshs edsn "Cahanarayi-Sah Ismayil
Safavi" salnamasinds bu barads deyilir: "...Qalib yulriislii ordunun
qarsisinda cukurlar calmagq, tirkii-varsagilar oxumagla déytsculsrin
vurus ruhunu galdirirdilar”.”

oli Rza Yalgimin "Canubda tirkman caglan" sserinde ¢ogurun 9
teli 15 pardasi vo gozal ses tembri olmasindan séz acilir.® Tarixi
faktlardan bela genasts gslmak olar ki, XII-XIII yuzilliklords ozan
gopuzunun cogurla, XV-XVI yuzilliklords iss cogurun sazla svez-
lanmasi marhalaleri olmusdur. Ancaq cogurun basqa névleri Qaf-
qazda, eloca da Iraq tiirkmanlan arasinda dévriimiiza gader gslib
catmusdir.

Azarbaycan Tarixi Muzeyinin fondunda saxlanilan XIX asro aid
cogur musiqi alati (¢ qosa simdsn ve 22 pardadan ibaratdir.

Alstin canagi tut agacindan yigma tsulu ils hazrlanir. Canagin
Gst hissasi 4 mm qalinhginda agac Gzltkls 6rtiliir. Qol va kalla his-
sasi qoz, asiglari iss armud agacindan hazirlanir. dmumi uzunlugu
880 mm, canaginin uzunlugu 400 mm, eni 225 mm, hindurliya
140 mm-dir. Qoluna 22 pards baglanir. Canagin yan taraflerinds 2,
Gst hissasinds ise sas rezonansi Gc¢lin bir ne¢a oyuq acilir.

Sas diziimi kicik oktavanin "do" sesinden ikinci oktavanin "sol"
sasina kimidir.

25

Gogur
M. Kerimovun isi. Baki. 1996.

Choghur
Maker — M.Kerimov. Baku. 1996.

Yoryp

Pa6ota M. Kepumosa. baky. 1996.
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COQAND

Kamanla calinan doérdsimli ¢alg alstidir. XIX asrin sonla-
rina kimi Azerbaycan srazisinde mévcud olmusdur. XIX as-
rin birinci yarisinda Azsrbaycanda olmus rassam Q.Qaqarin
"Samax1 raqqgasaleri' tablosunda ¢agananin tasvirini vermis-
dir. Qatran Tabrizinin, Imadaddin Nasiminin, Seyid 9zim Sir-
vaninin va bir cox klassiklerin asarlarinds da bu alst haqqin-
da mslumat vardir.

Bu alat 2000-ci ilde Sotlandiyanin Edinburqg ssaharinds ka-
manla ifa edilon simli musigi alstlerinin tarixine hasr olun-
mus simpoziumda istirak¢ilarin maragina sebab olmusdur.
Alst armudsakilli canagdan, qol va kslladan ibarstdir. Caqga-
nanin uzunsov canagl doqquz hissadan ibarat olub, yigma
Gsulu ils qoz, sandal va ya fistig agacindan hazrlanir. Da-
yaq rolunu oynayan uzun dsmir sis ¢anagin alt hissssindsn
kecarak qol ilo ¢anagi birlasdirir. Canagin Gz 5 mm qalin-
iginda sam agacindan hazirlanmis taxta Gzlikls ortalir ve
onun Uzorinds sas rezonatorlan {iciin oyuglar acilir. Ifaci sisi
yera dayayaraq, alsti saquli vaziyystds saxlayir vo sag alin-
da tutdugu kamanla saslandirir.

Alatin imumi uzunlugu 820 mm, ¢anaginin uzunlugu 420
mm, eni 220 mm, hindarliya 140 mm-dir.

Diapazonu boylk oktavanin "fa #" sasindsn ikinci okta-
vanin "fa #" sasina kimidir. Ansambl vo orkestrls, elocs do
solo alati kimi istifads edils bilar.

26

Cagana

M. Karimovun isi. Baki. 1982.
Chagana
Maker — M.Kerimov. Baku. 1982,
YaraHa

PaBota M. Kepumosa. baky. 1982.
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R(UBAB

Mizrabla calinan simli-dartimh musiqi alstidir. Orta asrlerde
Azarbaycanda genis istifads edilmisdir. Nizaminin, Nesiminin, Fu-
zulinin, S. . Sirvaninin va bir cox klassiklerin yaradicihiginda ra-
babin tasviri verilmisdir. X asrde yasamis gérkemli alim oI-Fara-
biys gérs, ribab gadim mansali $arq musiqi alstidir”. Orta Asiya
xalglan arasinda muxtslif névleri "kasqgar ribabi", "tacik ribabi"
adlar ils ¢ox mashurdur.

Nizami Gancavi ince va zorif ribabi nagmakar quslarin csh-
cahi ilo mulqgayisa edir.

Sirvan musiqi maclislerinin bazayi olmus rubab Xagani Sirva-
ninin asarinds bels terannim edilir:

Mey esqins dismus ribab,
Qolunda ¢ox vardir tenab.
Coakmis bu yolda ¢ox azab
Quru gamis tsk cox sanar.”

XVII asrde c¢ang ils rtbabin birlikde saslendirilimasine isara
edan Qivami Mutarzim yazir:

Gozlerinds oynar gézsl va sorab,
Qulaginda calir ¢ang ils rabab.”

XVIII asrdan baslayaraq rtiibab Azsrbaycanda tadrican unudul-
mus, dévrimizs gadsr goalib catmamisdir. Musigi madeaniyyati ta-
rixinds shamiyyatli rol oynamis riibab yenidsn barpa edilorak sas-
landirilir.

Ribab 6zline maxsus ¢anaq va uzun qoldan ibaratdir. Canaq
tut, goz ve ya fistig, qol iss qoz agacindan hazrlanir. Canagin
Gzina balq darisindan, yaxud 6klz urayinin pardasindan hazir-
lanmig Gzlik c¢okilir va ipakdan, yaxud bagirsaqdan esilmis iki
qosa va bir tok sim baglanir. Qolunda 18 pardasi olur. Umumi
uzunlugu 910 mm, canagmnin eni 210 mm, hindirliyd 80 mm-
dir.

Diapazonu béytik oktavanin "si" sasindan ikinci oktavanin "mi"
sasina kimidir.

27

Riibab
M. Karimovun isi. Baki. 1984.

Rubab
Maker - M. Kerimov. Baku. 1984.

Py6ab

PaBoTa M. Kepumosa. Baky. 1984.
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Divan musiqi maclisi. Slisir Navai. XV asr.
The Feast With Musicians. Alisher Navai XV c.
Mup ¢ my3bikaHTamu. Anvwepa Hasaun. XV B.

Maker - M. Kerimov. Baku. 1983.

Py6a6

Rubab
Pa6ora M. Kepumosa. Baky. 1983.

M. Karimovun isi. Baki. 1983.
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BoRBOT

XVI-XVII asrlara kimi Azarbaycanda istifads olunmus mizrabla calinan simli mu-
sigi alstidir. Ud tipli alstler ailesine mansub olan barbatin gévdasi uda nisbatan bo-
yuk, qolu iss xeyli uzundur.

Osasan, saray musiqi alati sayllan barbat haqqinda Azarbaycan klassiklsrinin, o
ctiimladan Nizami Gancavinin yaradiciiginda strafli malumat verilib. "Barbat" sézi-
nin bar - "sina", bat "6rdek" sozlerinin birlosmasindan yarandigini gliman etmak
olar. 20 Boazi manbalards isa onun arab szl olub, "lspalanma”, "dalgalanma" ma-
nasini vermasi geyd olunur. Tarixi manbalardan, elasce da Nizami yaradiciigindan
malum olur ki, bu alstin yaradicisi 6z dévrinin mashur musigicisi, mahir ifaci
Barbad olmusdur. Nizami Goencavi "Xosrov va Sirin" poemasinda saray musiqigisi
Barbadi bels tarif edir:

Sarxos bulbul kimi gslands Barbad
Su kimi axird1 slinds barbat.
O cala bildiyi yliz xos nagmadan
Secdi otuzunu 6zt baysnan.
Bu otuz nagme ki, Barbad calirdi,
Gah urak verirdi, gah can alrdi.”

Sarq Olkalarinda barbatin muixtalif névlsri olmusdur. Onun ilk vsteni Saudiyys
orabistani sayilir. Bir cox manbalards barbstin 3, 8, 10 simli névleri oldugu barads
daliller vardir. Simlar ipak ve bagirsaqdan hazirlanir. Barbat, asasen, 3 hissadan -
canaq, qol va kalladan ibarstdir. Canag yigma usulu ilo qoz va ya qgirmizi ¢inar,
qgol, kalls va asiqlari iss qoz agacindan hazirlanir. (zii 4 mm qalinliginda sam agaci
ilo ortllarak (izerinda bir neca yerdan sas rezonatorlari acilir. Qolunda 9-12 pards
olur.

Umumi uzunlugu 665 mm, eni 465 mm, hindurlayt 250 mm, golunun uzun-
lugu 205 mm-dir. Barbat gadim ud kimi, yoni xalis kvarta munasibstinds kéklanir.
Diapazonu bdylk oktavanin "mi" sasinden ikinci oktavanin "mi" sasine kimidir.

Xosrov Barbadin musiqisini
dinlayarkan. Nizami Gancavi.
Xomsa. 1539-1543-cl illor. Tabriz.
London, Britaniya muzeyi.

Sirinle ayriliga dézmayan Xosrov
debdabeli ziyafetler, eylencsler
toskil edir. Lakin serabin kémayi ile
derdine gare eda bilmir. Sah
mashur musiqigi ve miganni
Barbadi maclise davet etmayi emr
edir. ©fsanavi Barbadin oxudugu
mahnilardan ve onun sehrli
musiqisinden Xosrov bir gadsr
tesalli tapir.
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Khosrov is Listening to
Barbed’s Music. Nizami Ganjevi.
Khamsa. 1539-1543. Tabriz.
London, British Museum.

Grieved by Shirin’s departure
Khosrov arranges rich feasts and
entertainments. But wine does not
relieve him from grief. He invites
Barbed, a famous musician and
singer, to the feast. His legendary
and hearty songs, and marvellous
music cheers Khosrov a little.

XocpoB cnywaer My3bIKy
Bap6ega. Huzamu MaHmpxkesu.
Xamce. 1539-1543 rr. Tebpus.
JloHaoH, BputaHckuii mysein.

Tockysi 8 paanyke ¢ LLUpuH,
Xocpoe ycmpaugaem pOCKOWHbIE
nupsbl, eeyepuHku. Ho nozabbims
ceoe 2ope, uaneyums neyarnbs
8uHOM emy He ydaemcs. Llax
npukassleaem npuseams Ha nup
npocrasneHHo20 My3blkaHma u
nesua bapbeda. [TpOHUKHOBEHHOE
neHue u Yapyrowas My3bika
bapbeda HeckonbKO ymeuwam
Xocposa.
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Barbat
M. Kerimovun isi. Baki. 1980.

Barbat
Maker - M.Kerimov. Baku. 1980

Bap6eTr
Pa6ota M. Kepumosa. Baky. 1980
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SIRVAN ToNBURU

Sirvan tenburu armudsakilli olub, saz tipli alstler ailssine mensubdur.
iki, bazan (ic simdan ibarat cox sads quruluslu bu musigi alsti indi ds
Yaxin Serq va xUsusan Orta Asiya xalglar1 arasinda genis yayilmisdir.
Tonburun cox gadim tarixi vardir. 9l-Farabi onun islam dinindan avval
yaranmasini geyd edir. Orta asrlords saray ve folklor musigisinde genis
istifade olunan tenbur alsti haqqinda klassiklerin yaradicihiginda va eloca
ds miniatir sanat asarlerinda kifayst gedsr mslumat verilmisdir.

Flzulinin "Yeddi cam" aserinds tonbur bels tosvir edilmisdir:

Ragbst elo tenbure muganni gal trakdan,
Ragbast acar ilo ona bir gap1 a¢ son.

Accaq bir gapi, zahir olub nasslar ondan,
Qalbler gllarak daim olar gil kimi xandan.”

O, orta asrlorde Azarbaycanda cox genis yayillmis va "Sirvan tanbu-
ru" adi ile mashur olmusdur. Tabrizlilor tsrefindsn cox sevildiyi Ucln
sonralar "Sirvan-Tabriz tenburu" kimi do adlandinlmisdir.

Tonbur ifacihgi Azarbaycanda XIX asrin ikinci yarisindan etibaran tad-
rican tenazzll etmisdir...

Coxndvlli alst sayilir. Onun Bagdad, Xorasan, Hind, Sirvan ve ofgan
névleri manbalards qgeyd edilir. Bazi névleri kamanla c¢alinib ve "ney tan-
bur"u adlanib.

Sirvan tenburu kicik canagdan ve uzun qoldan ibarstdir. Canag: tut,
armud, qolu va kallesi qoz, Gzl iss tut va yaxud sam agacindan hazir-
lanir. Qoluna 14-17 pards baglanir. Bundan slave, bazsn alstin Gz hissa-
sine 3-4 pords yapisdirilir ki, bunlara da "xas pardaler" deyilir. Sirvan
tonburu iki simdan ibarstdir. Alst barmagla calindigina géra simlar bir-
birindon 20 mm arah yerlasgdirilir. Sirvan tenburunun kéklenma gaydasi
da saza banzayir. Birinci simds melodiya ifa olunur, ikinci sim isa, mu-
siginin xarakterindan asili olaraq, muxtslif ctr koklenir. Tonbur Azarbay-
can simli calgi alstlori arasinda yegana alstdir ki, sag alin bas ve orta
barmaglan ils ifa olunur. Bazen sag slin sehadst barmagina geydirilon
Usklyln altina qoyulmus mizrab ile do calinir. Tenburun Umumi uzun-
lugu 940 mm, ¢anagmin uzunlugu 385 mm, eni 200 mm, hindurliyt
135 mm, golunun uzunlugu 340 mm, kallasinin uzunlugu iss 120 mm-
dir. Sirvan tsnburunun diapazonu birinci oktavanin "do" sasindan ikinci
oktavanin "mi" sasina qgadardir.

30

Tanburlar 2 .
Azerbaycan Musigi Medaniyyati Dovlet Muzeyi.

Tanburs . ‘
The State Museum of Azerbaijani Musical Culture.

TaHOypbI | §
FocynapcTBeHHbI My3eil MyabikanbHoi KynsTypbl AsepbaiikaHa.
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Sirvan tenburu
M.Kerimovun isi. Baki.1982.
Shirvan tanbur
Maker - M.Kerimov. Baku. 1982.
LnpBaHckuit TaHGYp
Pabota M.Kepumoga. Baky. 1982.
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Bahram-Gur sari kiimbazda
Nizami Gancavi. Xemsa. 1648

Bahram Gur in yellow ¢oloured room
Nizami Ganjavi. “Khamsa”. 1648

Baxpam Nyp B xenTom naBunbLoHe
Husamn Manoxesu. “Xamce”. 1648
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CONG

Qurulusu etiban ilo arfa tipli simli-yayll musiqi alstidir. Ya-
ranma tarixi cox gadimlars gedib cixir. Ssasan, saray maclisle-
rinds istifads olunan zarif va incs seasli ¢engin an erkan noév-
lori Ikicayarasi vo Misir sivilizasiyalarina aid edilir.

Azarbaycanin gadim madsaniyyat markazi olmus Bards sshari
yaxinhginda aparlan arxeoloji qazintilar zamani eramizdan av-
val IV-IIl asrlers aid edilen, Uzerinds ¢ang calan gadin tasvir
edilmis saxsi gab parcasi tapilmisdir.”? Tarixi manbalerdan bels
malum olur ki, orta asrlarde Azsrbaycanda istifade olunmus
¢angin, toxminsn, 18-24 simi olmusdur. Yazili meanbslards va
miniatlir senat asarlerinds ¢ang hagqinda mslumat oldugca
coxdur. 9sasan, qadinlarin ifa etdiyi bu alsti Nizami "Yeddi go-
zal" poemasinda bels tosvir etmisdir:

Cang alib alina o dilbar pari,
Soyladi ¢akdiyi aziyystlari.

Yayildi ¢ang sasi, disdi her yans,
Nals asigleri etdi divana.*

Cang séziinin "tutmaq", "yapismaq"' monasini verdiyini gi-
man etmak olar. Onun uzunsov va qovssakilli hissesi canagi
toskil edir. Canagin aciq Uziina baliq darisi ¢akilir, asag1 tors-
fina barkidilmis uzunsov hissa isa qol rolunu oynayir. Bu his-
sado asiqlar yerlasdirilir. Simlerin bir ucu ¢anaq hissads dori
Uzarinda yerlasdirilmis metal ilgaklars, o biri uclan iss taxta
asiglara baglanir.

Barpa olunmus ¢angin bagirsagdan vs ipak sapdan hazirlan-
mis 30 simi vardir. Alstin tmumi handurliya 930 mm, cana-
ginin hindarliyd 850 mm, golunun uzunlugu 665 mm-dir.

Xromatik siraya malik 30 sasden ibarstdir. Diapazonu Kkicik
oktavanin "sol" sasinden ikinci oktavanin "si" sasina kimidir.
Cang solo va ansambl alsti sayilir.

Leyli va Macnun
Nizami Gencavi. “Xemsa”. 1491.

Leili and Majnun
Nizami Ganjavi. “Khamsa”. 1491.

TNeitnu n MeaXHyH
Husamu Manmkesn. “Xamce”. 1491.




32 | Geng
Musigi Madaniyyati Dovlst Muzeyi. 1976. 33 | Geng
Chang M. Karimovun isi. Baki. 1977.
The State Museum of Azerbaijani Musical Culture. 1976. Chang
Yaur Maker - M.Kerimov. Baku. 1977.
l"ocynapcTteeHHbIn Mysein MyabikanbHoi KynbTypbl Asepbaiigkana. 1976. Hanr
Pa6ota M.Kepumosa. Baky. 1977.
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RUD

Qadim simli calg alstidir. Orta asr Azarbaycan
klassiklarinin asarlerinds tasvir edilmisdir. Rud Ni-
zami Gancavinin "lsgandsrnams" asarinds bels vasf
olunmusdur:

Migenni, ¢al rudu, gol dadima cat,
Mani bu amansiz yuxudan oyat.
Balka, rudun sasi axar cay kimi
Dincaltsin susamis yanar galbimi.”

obdulqgadir Maragi risalssinds rud barads yazr:
"Rud xani: onun sathinin yarisina kimi dari ¢aKilir,
goluna pardaler baglanilir. 4 simli olur. Istifads qay-
dasi gadim uddaki kimidir"* Osassn, saray calgi
alati sayillan rud XVI-XVII asrlera kimi Azsrbaycan
orazisinda istifade olunub. Arasdirmalardan malum
olur ki, rudun ilk nimunslsrinin canag: balgabag-
dan, simlari iss ipsk sapdan va yaxud bagirsagdan
hazirlanib. Onun xarici gérintst ds balgabag: xatir-
ladir. Qurulusu etiban ilo basqa simli calg: alstlerin-
dan farglenan rudun GzinGn yansi baliq derisi ils,
galan hissasi iss sam agacindan hazirlanmis tzlakls
ortultr. Ik zamanlar barmagla, sonralar iss yumsagq
materialdan hazirlanmis mizrabla calinib.

Canag: tut, arik, qolu va kallesi qoz, asiglan ar-
mud agacindan hazirlanir. Rudun qoluna 12 pards
baglaniir. Bam soso malikdir. Alstin GUmumi uzun-
lugu 860 mm, canaginin uzunlugu 495 mm, eni 335
mm, hindurliayd 170 mm, golunun uzunlugu 285
mm-dir.

Sas diuzimu boyuk oktavanin "mi" ssesindsn ikin-

ci oktavanin "si" sasina kimidir.

“Bustan”. Sadi Sirazi. 1257.
“Bustan”. Sadi Shirazi. 1257. %
“BycTan”. Caaan Wnpaan. 1257. B
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Rud
M. Karimovun isi. 1975. Baki.
Rud
Maker - M.Kerimov. 1975. Baku.
Pyn
Pabota M.Kepumosa. 1975. Baky.
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Rud
Musiqi Madaniyyati Doviet Muzeyi. 1980

Rud
The State Museum of Azerbaijani Musical

Culture. 1980

Pyn
locypapcTBeHHbln Myaei MyabikanbHon
Kynbtypsl Asepbanmpkana. 1980
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SoNTUR

Yatiq sazlar ailesine meansubdur. Qanun, niizhs ve bu ndv alstlorden hesab
edilir. Senturun bu alstlardan baslica fargi onun iki ylingll agac toxmagla (miz-
rabla) calinmasidir. Ona goére da sentur ham ds zerb musigi alsti sayilir. Sfsa-
naya gora, Davud peygambar bir sira musiqi alstlerinin, o cimladan santurun
yaradicisi olmusdur. Sentur haqqinda R.Yektabay yaznri "Bu calg alsti cox ge-
dim olub, "Tévrat'da "psanterin" adlandirihr. Ssntur kslmasi bunun basga bir
soklidir".”

Yatiq sazlarin muxtalif névleri, asasan, Serq ve Qarb Olkalsrinds genis ya-
ylilmisdir. ©n gadim va sads nimunalarine Tuva ve Xakas xalglan arasinda rast
galmak olar. Bu név alstlor ruslarda "qusli", belarus ve moldovalilarda "simbal',
cuvaslarda "kyesli", tatarlarda "quslya", estonlarda "kannel", giirctlards "santuri",
Ozbaklards "¢cang" ve s. adlar dasiyir. Osmanlh tirklsrinds 2 név ssntur mov-
cuddur alafranga ve tlirk senturlari. Qurulusuna, calgi terzina, sas dizimiina
va basqa cahatlerine gérs santurun bu névleri bir-birine ¢ox yaxindir.

9 xorakli diatonik sentur hazirda Iranda - Canubi Azarbaycan srazisinds ge-
nis yayilmisdir. 9 xarakli dedikds, alstin bir tsrafinin xarsklari nazards tutulur.
oslinds, alstin 18 xarayi (9-9) vardir. Diger noévi 24 xarokli ssnturdur (12-12).
Bu sontur iss serti olarag xromatik alst néviina aid edilir. [randa bu alatin iri-
hacmli hamnévlerine bam santurlarina rast gslinir.

Sentur xarici gérlnisiine gors trapesiyasakilli taxta qutuya oxsayir. Alst ¢ar-
civedan, Ust vo alt taxta qapaglardan ibaratdir. Biitlin hissalari secms név qoz
agacindan hazirlanir. Asiq ve simgirlar metaldan olur. Alt taxtast 7 mm, Ust his-
sosi iss 5 mm qalinhginda bitév bir l6vhaden ibarstdir. 12 xarakli santurun
Gmumi uzunlugu 892 mm, eni 315 mm, hinduirliyi 69 mm-dir. Simlar metal-
dan olur. Har bir xarskdsan 4 eyni kékds sim kegir. Simlorin imumi say1 96-
dir.

Sentur transpozisiya olunmayan alst sayilir. Ifacilar arasinda, asasan, tic ad-
da alat isladilir: sol, lya vo si kokli santurlar.

12 xorakli santurun diapazonu béytik oktavanin "mi" sasindan ikinci oktava-
nin "lya #" sasina kimidir. 9 xarakli senturun diapazonu kicik oktavanin "mi" seo-
sindan birinci oktavanin "re" sasina kimidir.
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Senturlar

M. Karimovun isi. Baki.1978, 1979.
Santurs
Maker - M.Kerimov. Baku. 1978, 1979.
CaHTyphbl

PaBoTa M.Kepumosa. Baky. 1978, 1979.



SAZ

Saz tozena (mizrab) ilo calinan simli calgi alstidir. O, ulu ozan sanatinin
davamcis! olan asiq ve saz-s6z sanatinin ayrilmaz tarkib hissasidir. Saz eyni
zamanda tiirk danyasinin, tirk manaviyyatinin remzlsrinden biridir.

Sinkretik, yoni 6ziinds caldi, oxuma, ser dema, s6z vo dastan ifacihgi, akt-
yorlug va rags (plastika) senatlerini birlasdiron saz-s6z sensti, mugam sanati
ila yanasi, Azarbaycan milli madsniyystinin an aski qgatlan ilo baghdir. Qa-
dim tlrkdilli xalglarda saman, gam, oyun, baxsi, yansaq, varsaq ve nahaysat,
ozan kimi taninan sanatkarlar bugtinki asigin acdadlar1 sayilirlar.

Ozan sonati yuzilliklsr ve minilliklor boyu boéyitik tekamil yolu kecarak
asiq sanatina cevrildiyi kimi, qopuz da ona oxsar tekamdil yolu kecarak saz
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Cure saz - .
Azarbaycan Musigi Medeniyyati Dovlat Muzeyi.

K. &hmedovun isi. Baki. 1994.

Jura-saz .

The State Museum of Azerbaijani Musical Culture.
Maker - K.Akhmedov. Baku. 1994.

xypa ca3

FocyaapCTBEeHHbI Myaeit MysblkansHoi KynbTypbl

Asepbaiipkara. Pabora K. Axmeposa. Baky. 1994.
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alati saklini almisdir. Ana saz
Saz artiq Sah Ismayil Xstainin dévrinds (XVI asr) indiki soklini almisd. Azerbaycan Musigi Madeniyysti Dovlet Muzeyi.

Sah Ismayil Xatainin kéniil oxsayan qosmalarinin birinds saz bels tarannim Ana saz
BRIE The State Museum of Azerbaijani Musical Culture.
Bu giin ale almaz oldum man sazim AHa ca3

FocyaapcTBeHHbli My3eil My3bikanbHOM

orsa dirak-dirak ¢ixar manim avazim.
KynbTypbl Asepbaiipxana.

Dord is vardir har garindasa lazim:

90

Bir elm, bir kalam, bir nafss, bir saz.®

Azarbaycan sazi tlrkdilli xalglar arasinda yayillmis saz vo ona oxsar alst-
larden cal@ texnikasi, sesyayim (akustikasi) baximindan danilmaz Usttnlik-
lori ilo secilir.

Sazin canagr tut agacinin secma noévlerindsn, qolu iss goz agacindan ha-
zirlanir. Canagin gévdasi bir-birina barkidilmis tsk sayda (adstsn 9) taxta "ga-
birga"lardan yigilir. Bu "qabirga'lar qol ilo ¢anag birlesdiren "kup" adh ki-
cik hissanin Gzerinda yigilir va sonra qol slave edilir. Canagin Gstl nazik tax-
ta Gzlikls ortalir ve goluna 16-17 pards baglanilir. Azerbaycanda o6lctleri ils
forglonan tavar sazin, yaxud ana sazin 9, bazan 8 simi, ondan bir gadasr
yigcam orta, yaxud qoltuq sazin 6, bazon 7 simi, kicik clrs sazin iss 4-6
simi vardir.

Bir vaxtlar simlar ylksak keyfiyystli poladdan hazirlanib, gimus suyuna
salinarmis. Onlar he¢ zaman paslanmaz ve ¢ox az halda qirilarmis.

Xalg calg alstlori orkestrinde sazdan, adsten, qoltuq ve ya clire sazdan
solo alat kimi istifads olunur. Saz, asasan, gilas agacinin gabigindan hazir-
lanmis tozanas ila saslandirilir. Cox hallarda alstin qolu ve canagin yan toraf-
lori tobii sadaflo bazadilir.

Osas saz hesab edilan tavar sazin imumi uzunlugu 1,200 mm, ¢anaginin
darinliyi 200 mm olur. Onun diapazonu birinci oktavanin "do" sssindsn
ikinci oktavanin "sol" sasina gadardir.
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Sadafla islanmis saz
B. Balabayovun isi. Baki. 1999.

Saz, decorated with mother-of-pearl
Maker - B.Balabeyov. Baku.1999.

Cas, uHKpycTUpoBaHHbIii ne
- pnamyTpom
Pabota b.5ana6ekosa. Baky. 1999,

NG e 47 Y

Bayburanin oglu Bamsi Beyrak boyunu bayan edar.
Kitabi Dads Qorqud. Ressam M.Abdullayev. Baki. 1956

Song about Bamsi-Bayrak, the son of Bay-Bura.
Kitabi Dede Gorgud. Painter M.Abdullayev. Baku. 1956

MecHb o Bamcbi-Benpeke, cbiHe Ba-Bypbl.
Kutabu [lene Moprya. Xypoxuuk M.A6aynnaes. baky. 1956
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TAR

Azorbaycan simli musiqi alstlori arasinda
texniki vo dinamik imkanlarina gérs miuasir
tar an mikammal ve takmil calg alatidir.

Dahi bastekar Uzeyir Hacibayov tarin tex-
niki ifacihq imkanlarina, akustik saslonma x-
susiyyatlerina istinad edsrak yazir: "Tar Sarq
musiqi tshsilini artira bilon alstlerdsn an giy-
matlisi va an muhimadar".

"Tar" séztintn farsca lugsti monasi tel, sap
demokdir. Basqa musiqi alstlori kimi, tabiidir
ki, mlasir tar da 6ziindan avvalki gadim sim-
li musiqgi alstlorinin asasinda yaranmis va asr-
lar boyu formalasmisdir.

Tann adina Orta asr klassiklarimizden
Qoatran Tabrizinin, Nizami Gancavinin, Ma-
hsammad Fuzulinin ve basqalarinin asarlarin-
da rast galmak olur. N.Gancavinin "lsgandar-
nams" asarinds sair tar bela tosvir edir:

Magenni, tok birca gecs ds cal tar,

Mani bu dar yolda szabdan qurtar!

Balks, genislonsin, acilsin yolum,

Kécim, bu dasligdan asuda olum..*

Du tar, se tar, cahar tar, panc tar va ses
tar kimi simli musiqi alstlori tarin miuxtalif
novleri hesab edilir. Sbdiilgadir Maragi "Mas-
qasid sl-slhan" ssarinds ses tar (6 simli) ba-
rade melumat verarak, onu genis tosvir et-
misdir.

Orta asr resm asarlorinds do tarin tosvi-
rine rast galmak olur. 1816-c1 ildo Sbu Qa-
sim Tabrizinin yagh boya ile ¢okdiyi "Tarca-
lan qiz" asari bu baximdan maraghdir. XIX
asrin Il yarnisinda Mirze Sadiq 9sad oglu (Sa-
digcan; 1846-1902) tarafinden tarin qurulus

va formasinda dayisiklikler edilmis, simlarinin
say1 artirilaraq 5-danll-s catdirilmisdir. O, ta-
rin tutma qaydasinda da dayisikliklor edarak
tari diz Ustindsn sinays qaldirmisdir.”

Mduasir tar ifagiigi XX asrde daha giclii
inkisaf moarhslasina baslamisdir.  Bela ki,
1931-ci ilds (.Hacibayov va M.Magomayevin
tasabbusi ils yaradilmis ilk notlu xalg calg
alatlori orkestrinds tar aparici alst kimi ssas
yeri tutmusdur. Ssasi (.Hacibayov tarafindsn
qoyulmus notlu ifaciiq maktabi tarin texniki
va badii imkanlarini daha da artirmisdir.

Tar, asassn, mugam Uclaytiniin tarkibinds
(tar, kamanca, qaval) aparici alet kimi isti-
fads edilib vo bu giin dos mugam sanatinin
inkisafinda miistesna rol oynayir. Mugam
operalarinda solo oxumalari tarin miisayisti
ilo apanlir. Azarbaycan bastokarlar tar il or-
kestr Gclin bir cox irihacmli konsertlar yaz-
mislar.

Qurulus ve forma etibari ilo basga simli
musigi alstlerindan farqli olan tar, ssasan, tc
hissaden - canaq, qol va kalladan ibaratdir.
Tann canaq hissssi tutdan, qol va kalle his-
saleri iss qoz agacindan hazirlanir. (Umumi
uzunlugu 850 mm, canagimin hiindurliya 165
mm, eni 185 mm-dir.

Qoluna 22 pards baglanir. Canaginin tza-
rine mal Grayinin pardssi cokilir.  Muxtalif
diametrli 11 metal simlori vardir. Stimik va
ya ebonitdsn hazirlanmis kicik mizrabla sas-
landirilir. Simlar (ic grupa bélinur:

1. Ag, san va kok simlar (har biri bir cit
olur).

2. Kék sim (tok galin sim yalniz
mugamla ifa olunur).

3. Zang simler (cingsns; iki clt
olur).

Tar sinads Ufqi tutulur, sag slin bi-
layi ilo canaq hissesi dosa sixilir, sim-
lor bas vo sohadst barmaglannin ara-
sinda tutulmus mizrab vasitesi ilo eh-
tizaza gotirilir. Tarin qolu sol slin bas
va sohadst barmaglar arasinda sixilr,
sag olin ehtizaza gatirdiyi simlar sol
alin sahadat, orta va adsiz barmaglar
ilo muxtalif pardsleri sixmagla calnir.

ifa zamani texniki veo badii imkan-
lar1 tomin etmak Ugln trel vo muxte-
lif mizrabvurma tsullarindan, strixlar-
don istifads edilir. {st-mizrab, alt-miz-
rab, Ust-alt- mizrab, alt-Gst-mizrab, rux
(sag-sol) mizrab, santur-mizrab (lst-alt-
st) va diger strixlorden slavs, lal bar-
maq dartma sim (vibrasiya), strtsduar-
ma barmaq (glissando) kimi strix vo
tisullardan da istifads olunur.

ifaci mizrabi sima vuraraq tarn do-
siina sixmagla sasi uzun middst dal-
galandinr. Alinmis bu fasile zamani ya-
ranan effekt "xum" adlanir.

Tar Gclin notlar "do" sistemli met-
so-soprano acarinda yazilir. Tarin sas
dizami xromatik olub, 2,5 oktavani
ohata edir. Diapazonu kicik oktavanin
"do" sasindan ikinci oktavanin "sol" so-
sina kimidir.

Tar galan qiz.
Abu Qasim Tabrizi. 1816.

Tar player women.
Abu Qasim Tabrizi. 1816.

[esyLika urparwoLian Ha Tape.
ABy Kacbim Tabpuan. 1816.
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Sadafls islanmis tar
Azarbaycan Musigi Madaniyyati Déviet Muzeyi.
XX asrin avvallari.

Tar, decorated with mother-of-pearl
The State Museum of Azerbaijani Musical
Culture. The 20th s.

Tap, MHKpPYyCTUPOBaHHbLIN nepnamMyTpom
FocynapcTeeHHblii Myseit MyabikansHoii KynbTypbl
AzepbaiigpkaHa. Hauano XX seka.

41

Oyma usulu ile hazirlanmig tar
M. Karimovun igi. Baki. 1987.

Tar decorated with carving
Maker - M.Kerimov. Baku. 1987.

Tap, ykpalweHHbIii pe3b6on

Pa6ora M.Kepumosa. baky. 1987.

o7
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Sadafle iglanmis tar

42

Azarbaycan Musigi Madaniyyati Dévlet
Muzeyi. XX asr.

Tar, decorated with mother-of—pearI.
The State Museum of Azerbaijani Musical
Culture. Baku. The 20th s.

Bam tar :
Azarbaycan Musigi Madeniyyati Déviet
Muzeyi. V.Farzaliyevin isi. 1961

Bam tar
The State Museum of Azerbaijani Musical
Culture. Marker V.Farzaliyva. 1961.
Tap, MHKpYCTUPOBaHHbINA nepnamyTpom ‘
lNocynapcteexHbii Myselt My3bikanbHON
KynbTypbl AsepbaiimpxaHa. XX Bex.

99 II

Bem Tap
FocypapcTeeHHblii Myaeii MyabikanbHoid KynbTypbl
AsepbaiimxaHa. Pa6ota B.®aszanvera. 1961. |



Siraz tan

R. Memmadovun isi. Baki. 1994. 45 | Golik tar ve saz
Shiraz tar Azarbaycn Musigi Madaeniyysti Dévlet Muzeyi. V.Zimovun isi. 1930.
Maker - R.Mammadov. Baku. 1994. Cane-tar and cane saz
Wupasckui Tap The State Museum of Azerbaijani Musical Culture. Maker — V.Zimov. 1930.
Pabota P.Mamegosa. Baky. 1994. Tap-TPOCTb M Ca3-TPOCTh
FocynapcTeeHHbIii Myaeii MyabikanbHoi KynbTypbl Asepbaiimkara. PaboTta B.3vmosa. 1930.
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KAMANCA

Kamanla calinan simli musigi alstidir. Muxtslif névleri basqa adlarla Sarq
va Orta Asiya xalglar arasinda yayilmisdir. Kamanca ifaciliginin Azsrbaycanda
yuksak inkisafi XIX asrin ikinci yarisindan baslayaraq xanandslik senstinin in-
kisaf etmasi ilo baghdir.

llk niimunaleri balgabagdan, hind gozundan hazrlanar, fil simuyi ils bazs-
dilermis.” Bir va ikisimli kamanganin na vaxtsa yayh qopuzdan formalasmasi
guman edilir. Kamanca Orta asr klassiklarinin assrlerinds genis tasvir olunmus-
dur. XVI asr Tabriz ressamliq maktsbinin ntimaysndasi Mir Seyid Slinin "Mu-
sigi maclisi" rosm asarinds barbat, dof ve kamanca alstleri tosvir edilmisdir.

obdulgadir Maragi ssarlerinde basqa musiqgi alstlsri ils yanasi, kamanganin
da adini ¢cokmis ve onun hagqinda maslumat vermisdir. XVII asrds Azarbaycana
soyahat etmis alman sayyahi E.Kempfer kamancanin Ggsimli ve bazen ds
dordsimli alst oldugunu, cox gbzal sas tembri ilo saslondiyini geyd edir. Nizami
Gancavinin "Xosrov va $irin" poemasinda kamanca bels tasvir edilir:

Kaman Musa kimi yanir, inlayir,
Calan xanandani durub dinlayir.
Oxuyan bir gozal geazsl basladi
Bu keyfi-israti cox alqisladi.”

Kecan asrds Ugsimli, dérdsimli vo hatta bessimli kamanganin mévcudlugu
moalumdur. Azarbaycan Tarixi Muzeyinin etnografiya fondunda saxlanilan XIX
asra aid bessimli kamanca bu baximdan maragldir. Homin muzeyds goérkomli
bastokar Zulftigar Hacibayova maxsus olan bir kamanca da niimayis etdirilir.
(¢ simdan ibarst olan bu kamancanin canaq va qol hissaleri yiiksak zévqla
tobii sadafle bazadilmisdir. XIX asre aid edilon bu alstin maragli cshsti ondan
ibaratdir ki, onun c¢anagi yan hissadan saquli sakilde kasilmis vo Uzsrine dari
¢okilmisdir™.

Kamanca canaq, qol ve c¢anagin icarisinden kegarak, onun har iki hissasini
birlasdiran sisden ibaratdir. Canaq, qol ve asiglar qoz agacindan xtsusi dez-
gahda yonulma Gsulu ilo hazirlanir. Canagin tziine nara baliginin dsrisindsn
hazirlanmis Gzlik cakilir. Alstin seslonmasinin yaxsi temin edilmasinds qol ile
simlor arasindaki masafsnin daqiq teyin edilmasi vacib sertdir. (mumi uzun-
lugu 700 mm, ¢anaginin hindurliyt 175 mm, eni 195 mm-dir.

Diapazonu kicik oktavanin "lya" sasinden Uctincti oktavanin "lya" sssins ki-
midir. Kamanca Ucln notlar "sol" acarinda yazilir va yazilisindan bir ton yuxari
saslonir. Xalis kvarta, kvinta intervallari ila koklanir.

ol M‘:;;«:Jﬁ!“ j
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Ug simli kamanga. XIX asr.
Azarbaycan Tarix Muzeyi.

Three-stringed kamancha.
Azerbaijan History Museum.
The 19th c.

TpEXcTpyHHas KamaHu4a.
Myaeii Victopuu Asepbaiimxana.
XIX Bexk.

o

jo 4447 gdee
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Bes simli kamanga. XIX asr.
Azsrbaycan Tarix Muzeyi.

Five-stringed kamancha.
Azerbaijan History Museum.
The 19th c.

MNarucrTpyHHas kamaHya.
Myaeitr Uctopumn Asepbaiigxaqa.
XIX Bexk.

48

Sadafla iglanmis kamancga. XIX asr. :
Azarbaycan Musigi Madaniyyati Dévlet Muzeyi .

Kamancha, decorated with mother-of-pearl.
The State Museum of Azerbaijani Musical Culture. The 19th s.

KemaHnua, MHKpyCTMPOBaHHA nepnamyTpom. XIX Bek. .
FocynapcTBeHHbIi Myaeii My3abikanbHoi KynbTypsl A3epbaimkaHa.
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Giimigle iglanmis kamanga
K.Sultanovun sexsi kolleksiyas.
Naxcivan. Xl asr.

Kamancha, covered with silver
K.Sultanoy’s private collection.
Nakhchivan. 12th c.

Kemanua B cepebpsinom oknane
JlnuHas konnekuusi K.CynraHosa.
Haxuyueaub. Xll Bek

-
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Oyma usulla islenmis kamanga
M. Kerimovun isi. 1998. Baki.
Kamancha, decorated with carvings
Maker - M.Kerimov. 1998. Baku.
KemaHua, ykpaweHHan pe3b6oi
Pa6ota M.KepumoBa. 1998. baky.




QANUN

Yatig sazlar ailasine mansub olub, dartimli-simli musiqi alstidir. Yaxin va Orta
Serqds, eloca do Azerbaycan srazisinds tarixan genis yayilmisdir.

Azarbaycan klassiklerindan Nizami Gancavinin, Mohammad Fulzulinin va basqala-
rinin  asarlerinds ganun haqqinda msalumat verilmisdir. XII asrds yasayib-yaratmus,
Sarq musiqgi elmini darindan biloan saira Mshsati Gancavi ganun va ¢ang alatlsrinin
maharatli ifacisi olmusdur.

Osasan, qadinlar tsrafinden ifa edilsn bu alsti Flzuli "Yeddi cam" assrinds bels
tasvir etmisdir:

Bir giin gece maclisimiz vardi ki, ondan
Cox-cox uzaga qalmis idi dard, gam, hicran.
Xam nagmeslerle edarak alomi mamnun,

Bir huri-malak calirdi iri bir ganun.”

Qanun miniatir senat asarlerinds do 6z oksini tapmusdir. Uzun tarixi inkisaf yolu
kecan bu alst zaman-zaman formalasaraq dévriimiize kimi gslib catmisdir. Uzeyir Ha-
cibayov qanunun kecmisds das tokmil alet kimi istifade edildiyini qeyd edsrsk yazr:
"Bu glin har bir musiqar Uclin piano cala bilmak vacib olan kimi, Ssrq musigicilsri
ds 6z calgilarindan slavs, .qanun calmagi dexi borc bilirmislar".*

Qanunun taraflari mixtslif bucaqh taxta qutudan ibaratdir. Alt vo yan hissalar ag-
caqgayin, qoz va diger bark agac materiallarindan hazirlanir.

Alstin Gst hissasinin 3/4-G 4 mm qalinhginda sam agacindan olan taxta tzliikls,
qalan hissssi isa baliq darisi ilo ortulur. Agacla 6rtiilan hissada (ic rezonator oyugu
olur. Dari ila 6rtilmus hissads iss alstin eni boyu biitév bir taxta xarsk yerlssir. Sim-
lor alstin govdesindaki xtisusi oyuqglara barkidilerak bu xarayin Uzerindsn kecib asig-
lara baglanir. Asiglar olan hissads simlerin altinda dsmir linglar yerlasir. Bu linglarla
simlar qaldirilib-endirilorkan ton ve yarimtonlar alds edilir. Qanuna liclosdirilmis 24
sira (Umumi say1 72) sim baglanilir. llk dévrlards simlar bagirsagdan va ya ipsk sap- :
dan xususi Gsulla hazirlanirmis. Hazirda kapron simlardan istifads edilir. Diz dstiina PR o . iy PP D W A e Ses—
goyulan ganun har iki slin adsiz barmaglarina taxilmis dsmir tiskiiklorin arasinda b - = '7.;7‘55:73;'?"?!! : . e
yerlasdirilon ebonit mizrablarla saslandirilir. Alst icarisi dérdkiinc demir acar vasitasi L 2
ilo kéklonir. Qanunun Gmumi uzunlugu 800-900 mm, eni 380-400 mm, galinhg 40-

50 mm-dir. Diapazonu bdylk oktavanin "sol" sasinden ikinci oktavanin "si bemol" sa-
sina kimi ¢ oktava yanimdir. Diatonik sas diiziminas malikdir. Qanundan xalq cal-
g1 alstleri orkestrinin ve ansambllarinin terkibinde misayistci vo solo alst kimi isti- 51
fads olunur.

- - - -
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Sadafle iglanmis ganun
XVIIl asrin sonu. M.Karimovun $8X

Ganun, decorated with mpther-of-pegrl
The 18th c. M.Kerimov's private collection.
KaHoH, MHprc-mpoaaHHblﬁ nepnamyT:aOM
XVIIl Bek. NlnyHas Konnekuns M.KepumoBa.

si kolleksiyasi.
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Osasoan, Orabistan, Turkiys, Iran vo bir cox Serq xalglan arasinda genis yayilmis
mizrabla calinan simli-dartimh musiqi alstidir. d srab sézi olub, "agac" manasini da-
siyir. Ud haqqginda ilk dsfe Mosullu Ishaq Ibn-lbrahimin (767-849), daha sonralar isa
obu Nasr Farabinin (870-950) ssarlsrinds malumat verilir.

Orta asrlords Yaxin Sarq madaniyyatinin inkisafinda udun c¢ox boylk tarixi shs-
miyyati olmusdur. Bir ¢cox gadim musigi risalalerinds udun qgadim tarixa malik olmasi
bildirilir vo yaranmasi barads ravaystlor sGylenilir. Sefisddin 9bdilmémin Urmasvinin
"Kitab sl-advar" ("Musiqi dovrleri haqqinda kitab", 1252) asarini sarh edsan Sbdiilgadir
Maragi ud musiqi alstinin peygombarin navalsrindan biri tersfinden icad edildiyini bil-
dirir.”

Yazili manbalards udun icadin1 gadim yunan filosofu Platonun adi ils baglayirlar.
Udun tekmillasdirilmasinds, onun yeni sas dizimuinin yaradilmasinda Safiaddin Ur-
moavinin cox bdylik xidmati olmus ve ham do udda maharatle calmisdir.

Udun 6ziine maxsus qudratli sasini dahi Flzuli "Yeddi cam" asarinds bela tasvir
etmisdir:

Bir giin yena man nasali bir bazm dulzsltdim,
Man bu isi bir hikmat Gcln bargesrar etdim.
Bir ud sadasi bu zaman galxdi havays,
Yandim, thtinim cixdi manim Ovci-ssmaya.”®

Miniatir senat asarlarinds udun tasvirine ds rast gslmak olar. Qadim udun dérd
simini od, su, torpaq va hava ilo migqayiss etmislor. Birinci sim "zir", ikinci "masna",
Gglinch "mislas", dérdinc "bam" ve sonralar slave edilmis besinci sim "had" adlan-
dirilmisdir.

Qadim ud asrler boyu qurulus ve forma etibar ilo islah edilmis, dévriimiize ga-
dar tekmil bir alst kimi galib catmisdir. Srabler tarafindsn Ispaniyaya gatirilmis ud,
sonralar Qarb 6lkalerinds lutnya adi ils genis yayilmisdir.

Muasir udun bes qosa, bir tak (comi on bir) simi olur. Ud, canagi sag dizin (za-
rine qoyularaq ifa edilir. Ipok sap, bagirsaq ve xiisusi kaprondan hazirlanmis simlor
bir-birina kvarta miuinasibatinda kéklanir.

Ud armudvari canaqdan, qol ve asiglar yerlasan kallodon ibaratdir. Alstin canagi
yigma Usulu ils bir ne¢s hissadan, asasan, sendsl, qoz ve armud agaclarindan hazir-
lanir. 5 mm qalinhginda olan bu taxta hissalsr (qabirgalar) xtsusi goliblords istiys ve-
rilorek lazimi 6lglds ayilir va hissa-hissa yigilir. Canagin Gzii 5 mm galinliginda sam
agacindan hazirlanmug taxta tzlikle értilir. dmumi uzunlugu 850 mm olan udun ca-
naginin eni 350 mm, uzunlugu 480 mm, handurliyG 200 mm olur.

Udun diapazonu boéylk oktavanin "mi" sasindsn ikinci oktavanin "fa" sesina kimi-
dir. Solo va misayiatci alot kimi orkestr vo ansambllarin torkibina daxil edilmisdir.

“Xosrov va Sirin”.
Nizami Gancevi. “Xemsa”. 1482
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Khosrov and Shirin.
Nizami Ganjavi. “Khamse”. 1482

“Xocpos u Lupnx”.
Husamu Manmpkesn. “Xamce”. 1482
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S'Zslcf‘“qamvun R Azerbaycan Musigi Medaniyyati Doviet Muzeyi
g Ud
Maker - S.Zulfugarov. Shaki. 2000 Tt State Bhubctin of earbaiin
Ya Musical Culture

ya
FocynapcTeeHHblin My3seii MysbikasbHON
KynbTypbl AsepbaigpkaHa

Pa6ota C.3yndyraposa. LLeku. 2000
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SIMLI MUSIQI ALSTLSRININ
HAZIRLANMA TEXNOLOGIYASI

Simli calg1 alstleri, asasan, tic hissadsn ibaratdir:

1. Canaq (gévds). Burada sas rezonansi yaranir, formalasir va giicle-
nir.

2. Qol. Canaga rezonans veran simlar qolun ustiinden kecarak sol
alin barmaglar ils hissalars béliintir ki, bu da miixtalif saslorin alinma-
sina imkan verir.

3. Bas (kalls). Burada simlerin baglandigi asiqlar vasitasi ilo muxtslif
kék qaydalarn alinir (sakil 55-56).

Simli alatlerin canaglarinin hazirlanma texnologiyasi iki cirdir: 1) Yig-
ma Usulu ils, yani bir neca hissa ayriligda hazirlanib sonra qurasdirilir.
dd, saz, barbat, cogur, ¢agans, santur, ganun bu gayda ils hazrlanir. 2)
Bitévyonma Gsulu ils, yani misyyan 6lciids kasilmis agac kétiiyiinin
icorisi oyularaq, xarici tarafdsn lazimi qalinigadsk hamarlanir. Tar, ka-
manga, rud, ribab, tenbur, qopuz, ¢cong ikinci tisulla hazirlanr.

Birinci Usulla yigilan calg: alstlerinin hazirlanmasi {iciin avvalcadan
xtsusi qolib hazirlanir. Qalibin bas hissasinds "kiip", asag: hissada isa
"dabanciq" adlanan hisssler yerloasdirilir. Lazimi agac néviindan secilib
qurudulmus taxta material 5 mm galnhginda kssilorsk mivafiq élctilar-
da hazirlanir. Homin gabirgalar 70-90 °S isti suda 20-25 dagigs saxlan-
digdan sonra xisusi galiblords ayilarak dabanciq ve kiip tizerinds qu-
rasdirihr. Yigilmis hissalor demir sancagqlarla bir daha barkidilir. Qabir-
dalarin say1 aksar hallarda tak (9, 11) olur.

Hazir olmus ¢anaga qol slavs edilir. Bu zaman qol ila canagin taraz-
hgina xisusi fikir vermsk lazimdir. Qol canaga birlasdirildikde daqiqliyi
tam saxlamaq Uclin xisusi xatkeslsrdan istifads edilerak, golun kalla il
birlosdiyi hisss 5 mm arah qoyulur ki, simler koklanarkan qol qabaga
galib &z yerini alsin. Canaq ilo qol birlosdikden sonra iz hissasi quras-
dirihr. 5 mm qalinhginda tut ve ya qoz agacindan hazirlanmis tzliik,
@sasan, bazir vo ya zeytun yagi il yaglanib bir neca giin saxlanilir. Tax-
ta yagi tamamils 6ziins ¢akdikdsn sonra o, odun istiine tutularaq qu-
rudulur (bisirilir). Bir neca giindan sonra bu proses bir daha tekrar edi-
lir. Hazir olmus Gzliik xtisusi agac yapisqani ilo canagin tizarina barki-
dilir.

Alstin qurasdirlmasinda, asasan, stimiikdan ve baliq yagindan bisiri-
larak hazirlanmis taxta yapisqandan istifads edilir. Hissalar hamarlandig-
dan va temizlondikden sonra Uzerlerine isti halda nazik yapisqan qati
surtllir ve Ust-Usts qoyularaq giiclii tazyigle sixilir. Battn hissalar bir-
losdikdan sonra asiglar ve pardslar qurasdirilir.

Ikinci Gsulla hazirlanan, yani canaqlan bitév yonulan calg alstlari
Gclin secilmis agac névinin kasilma vaxti mitlaq nazars alinmahdir.
(mumiyyastls, agaclarin siro verma daracasi an ¢ox yanvar, fevral ayla-
rinda azalir. Canagin hazirlanmasi Gcln nazarda tutulmus agaci da bu
aylarda kesmak lazimdir. Bu, onunla slagadardir ki, sirasi ¢cox olan agac-
dan hazirlanmis ¢anaq bir gadsr qurudugdan sonra catlayrr vo yaxud
deformasiyaya ugrayir. Canaq yonuldugdan sonra uzun middast xUsusi
temperaturda, garanlq yerds an azi 2-3 il qurudulmahdir.

Istanilon calgi alstinin ¢anagini hazirlamaq Ggiin kasilmis agac gov-
dasini ikiys bélib, 6zayi cixarmaq lazimdir. Ikiya béliinmus parcalarin
kasilmis Uzleri hamarlanir, nazerds tutulmus alstin Glgisi cakilarak ica-
risi oyulur, Tutdan hazirlanan alatlorin canagini yas-yas oymaq daha
asan olur. Tacriibs gosterir ki, yasi ¢ox va 6zayi bos olan agacdan is-
tifade etmak magsadauygun deyildir.

Alatin saslonmasi onun neca qurasdiriimasindan cox asihidir. Canag-
lar tam qurudugdan sonra onun i¢ va ¢6l tarsflari bir gader do yonu-
lub hamarlanir va bundan sonra qol, kalls vo basqa hissalari qurasdi-
rilir. Canagin Gz mal Grayinin pardasi va ya baliq derisi ilo 6rtaldr. Ca-
nagin (zarinde qoyulmus béylk xarak simlarin ehtizazini gebul edir va
canagin daxilindaki bosluga verir. Bu boslugda formalasan sas dalgalari
yenidon 0z hissays qayidir. Bu halin bir neca dafs tokrar naticasinda
sas giiclenir, uzanir, belslikla, dolgun tembrli sas calarlan slda olunur.

Qol hissani hazirlayarken materiain méhkamliyina xtsusi fikir ver-
mak lazimdir, ¢linki alot kéklondikds giicli tazyiq altinda olan qolda
ayilma (c¢ongal) ola bilar.

Asiglarin hazirlanmasi iclin an yaxsi material armud agaci sayilir.
Ondan hazirlanmis asiglar kékt dagiq saxlayir, atmosfer tazyigine da-
vaml olur.

Simli calg alstinds metal, kapron, ipsak va bagirsagdan hazirlanmis
simlar istifads olunur. Metaldan olan simlar daha glcli vs tomiz sss
versa da, ifa zamani barmagla sixarken ipak ve bagirsaqdan hazirlan-
mis simlora nisbaton daha sort olur. Simler har alstde muxtalif —dia-
metrda olur ve bas terofi ilgok edilorak canagin asagi terafinds yerlas-
dirilmis xGsusi simgirlara kegirilir. Simgir metal, ebonit va yaxud md&h-
kem agac materialindan hazirlanir.

Muxtalif dévrlarde Azarbaycan arazisinde musiqi alatlsrini hazirlayan
mashur sanatkarlar olmusdur. Hazirda Bakida va respublikanin digar ra-
yonlarinda onlarla pesakar el sonatkari bu ananani davam etdirir.
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1. Canaqg. 2. Ox. 3. Dayaq. 4. Simgir. 5. Boyiik xerek. 6. Uz. 7. Simler.
8. Qol. 9. Kigik xarak. 10. Asiglar. 11. Kalle.

1. Body. 2. Pivot. 3. Stand. 4. String holder. 5. Big stand. 6. Back. 7. Strings.
8. Neck. 9. Small stand. 10. Pins. 11.Head.

1. Kopnyc. 2. CtepxeHb. 3. Moactaska. 4. CtpyHoaepxatens. 5. Bonbluas noacTtaska.
6. feka. 7. CTpyHbl. 8. Mpuc. 9..Manas nogcraeka. 10..Konku. 11..Monoeka.
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260 mm

| 145 Mm |

55

1. Ganaq. 2. Simgir. 3. Bdyiik xerek. 4. Uz. 5. Ox. 6. Pardaler. 7. Qol.
8. Kigik xerak. 9. Kalla. 10. Asiglar. 11.Simler.

1. Body. 2. String holder. 3. Bi stand. 4 .Back. 5. Pivot. 6. Frest. 7. Neck.
8. Small stand. 9. Head. 10. Pins. 11. Strings.

1. Kopnyc. 2. CtpyHopepxatens. 3. Mogcraska. 4. Bonbluas noacTaska. 5. CTepxeHb.
6. Nagpl. 7. Mpud. 8. Manas noactaeka. 9.Monoeka. 10. Konku. 11. CTpyHbl.
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INSTRUMENTS IMMORTALIZED BY HISTORY

This album-the first fo ever be created about Azerbaijani national musical instruments-is an outgrowth
of my deep love for our ancient and rich musical culture. While participating in a number of interna-
tional musical symposia, | have often witnessed the admiration and excitement of foreign music schol-
ars. “Who would think that such a small country like Azerbaijan possessed such a rich musical cul-
ture2” one of my Japanese colleagues observed.

Their surprise at Azerbaijan's instrumental culture is primarily due to a lack of exposure, as no doc-
uments have been published to introduce the international reader o this unique art form. That's why
| decided to write a book about Azerbaijan’s traditional instruments, providing ample illustrations
and an accompanying electronic version of these instruments being played.

| have often been asked: “Why are you trying to revive these old, forgotten instruments2” | have
never been able to provide what | think is an adequate answer. It always seemed that the question
was not right. How can you ask a poet or an artist to explain why he creates? It would be absurd if
| said my purpose was for monetary gain. On the other hand, claiming to contribute to the enrich-
ment of Azerbaijan’s musical culture might be pretentious and not altogether true. Simply, | took this
path to satisfy my own personal curiosity: | wanted to see and hear these instruments that are part of
the heritage in the past.

For me, succeeding at creating one of these instruments is like scaling @ mountain. When you're final-
ly at the peak, you're ecstatic. When | attach that last string, pluck the strings for the first time and
hear the first sounds, | am ready to fly. After that, | feel a deep void until | can begin working on a
new instrument.

I wouldn't say that restoring these ancient instruments has been a hobby for me. Why would some-
one work so hard at a pastime or hobby2 What began simply as a journey of curiosity has turned
out to be the purpose of my life.

Sometimes people ask me: “What is the practical use of restoring ancient instruments2 Who has any
need for this2” Such a question usually comes from people whose reaction to any innovation is, “So
what?” But years later, now that the fruits of my labor have gained the admiration of world scholars,
then once again, | become reassured of the value of my undertaking and know that my life has not
been meaningless.

When | reflect on the last 30 years of my life, which have been devoted to the restoration of ancient
musical instruments, | ask myself: “Who and what gave me the strength and enthusiasm for this work2
Who and what helped me forget about the tiredness | felt while | was working on these instruments2”
Let me say a few words about these “who's” and “what's”-the people and circumstances surround-
ing this work.

Conquering the First Peak

Thirty years ago, | would never have believed that | would succeed in recreating these traditional
musical instruments, as there was no analogy, no model upon which to base my work. At that time,
I had just graduated from Conservatory and was teaching at a music school. | only had basic theo-
refical knowledge regarding the creation of musical instruments.

I don’t know exactly where my idea of reviving old instruments came from. Perhaps | had been car-
rying this idea around in my mind for quite some time but didn’t dare to start the work. Actually, the
research that Azerbaijani music scholar Saadat Abdullayeva was conducting about ancient musical
instruments spurred me on to start the restorations.

In 1972-1973, | started collecting information about ancient musical instruments from various
sources, primarily from the works of medieval poets, music scholars and artists who had painted
detailed miniatures in manuscripts. Always | drew up as many sources, as | could find. | would collect
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this information in my notebook. At the same time, | would try to create an image of what the
instrument looked like from various angles.

My search brought me to the Institute of Manuscripts of the Academy of Sciences. Jahangir
Gahramanoy, the late Director of the Institute, encouraged me to initiate the project. He assigned a
researcher who knew Eastern languages to help me and provided me with a permit so | could have
access to the archives of the Institute’s manuscripts.

After carrying out long and exhaustive research, one day | realized that | finally had a clear enough
concept to construct the rud. Suddenly | felt a strong desire to build the instrument, regardless of how
difficult it might be. | don’t know why | had become so obsessed with it-maybe | wanted to become
a part of history.

I well knew the difficulties | might face. For example, | didn’t have the necessary tools or materials. |
had no workshop. And | had absolutely no experience in woodworking. | didn’t even know where
to begin.

Then one day, | discovered that a mulberry tree had been cut down right next to our school. | brought
a saw and cut out a piece of the trunk for a rud. | decided to set up a “workshop” in a tiny two-
square-meter corner of the small shower room that we had at home. So, my first tools were a
hammer, chisel and kitchen knife. My first wood came from a mulberry tree. My first instrument was
the rud.

In 1975, the rud was finished. When | heard the music it produced, | was so happy. “I could have
flown if | had wings,” as we say. My success with the rud gave me the impetus to start on the next
instrument. A year later, the rubab was ready. The chang, santur, tanbur, chagane and barbat
followed.

Discoveries

But the work was not easy. It was hard to find complete descriptions of the instruments. | would come
upon a fidbit of information here, another there. Most of the miniature paintings provided only a
general view of the instrument, which made it impossible to understand how each of the components
was made. It took me hours of experimenting to figure out how they all worked together. Sometimes
it seemed that a divine force was guiding me. The chang turned out to be the most difficult. After
months of thinking about this harp-like instrument, the solution of how to attach the strings to the main
body of the instrument came to me in a dream.

| enjoy working on string instruments most of all. So many factors have fo be taken into consideration
in order to build these instruments so that they will produce a good, resonant sound. You have to
factor in the age of the tree and the right season to cut down the tree. Even the process of drying the
timber can influence the sound.

My quest took me to various parts of the countryside in search of the right kind of wood. Sometimes
| waited for months or even years for a tree to mature. Then there were the times when, after waiting
for such a long time, the material would be damaged or ruined by a small act of carelessness. Then
| would have to start all over again.

It was also difficult to find silk thread and sheep gut that were durable enough. | remember my
grandfather used to say that when sheep consumed a lot of salt, their intestines became very strong.
Grandfather had a stick that he used for beating matted wool. He would fasten a gut string to the
stick, which made the stick bend into a bow-like tool. As a child, | used to watch my grandmother hit
the wool with all her strength. Yet, the gut string never broke. It always amazed me.

I soon realized that by themselves, neither the silk thread nor the gut would be strong enough, so |
hit upon the idea of threading the silk through the gut to make it more durable. It was a big job.
Cleaning and drying the sheep gut was difficult and extremely time-consuming. Quite by accident, |
stumbled upon the solution. It happened one day when | was searching for sheep intestines. As |
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incurred all of the costs for this project myself, | often tried to bargain for cheaper materials or get
them for free.

| went to a meat factory to get some sheep intestines to make gut. Upon entering, | told the doorman
about my mission. He looked at me skeptically and called someone else over. The second guy didn't
take me seriously either and said they weren’t allowed to give away any intestines, as it was
“strategic material”. That puzzled me, so | insisted on meeting the director.

The director, a gentleman a little older than me, asked what | needed. | told him about my quest to
reconstruct medieval musical instruments. He listened very attentively, but | couldn’t discern if he was
genuinely interested in what | was saying or just thought | was stupid. In any case, he listened for 20-
25 minutes without interrupting. Finally he said: “This is all very interesting. But | don’t understand
how | can help you. Maybe..." | saw him reaching into his pocket for some money. It suddenly
dawned on me that | had not told him why | had come to his meat factory.

“I need some sheep intestines. Your staff told me that only you could help me.”
The director stood up angrily and started walking back and forth.

He called his secretary. A few minutes later, the man who had described the intestines as “strategic
material” appeared. Pointing to me, the director asked sternly: “Do you know who this gentleman
isg”

The man squirmed: “No, I'm sorry, | don’t recognize him.”

“Of course you don't,” the Director said. “You only recognize shopkeepers and butchers. What is it
about intestines that you are begrudging them to a person of art? Go and give him whatever he
wants. And afterwards, whenever he comes, never send him away empty-handed.”

So that ended my problem about having enough fresh gut for my instruments. | soon discovered that
the factory had a special machine for cleaning the intestines. What was taking me a month took them
only a few minutes. Even though | never saw that director again, | always think of him with deep
gratitude.

Instruments Unite People

The work went along easier after | completed the first few instruments. | had more experience, and
people took me more seriously. This, in turn, facilitated my search for more information and more
materials.

By 1988, | had restored six instruments. That’s when | invited some of my colleagues to come and
see if they could play these instruments. We never imagined that our jam sessions would develop info
the creation of a medieval musical ensemble. By the end of that year, we performed our first concert
at the Jubilee of 16th-century Shah Ismayil Khatai, founder of the Azerbaijani Safavid Dynasty
(1501-1736).

But the Soviet Union was collapsing. The independence movement in Azerbaijan was gaining
momentum. The war with Armenia over Nagorno-Karabakh had begun. All national art, |nc|ud|ng
our work with the ensemble, suffered from the economic crisis of those years.

Only in the mid-1990s, when political stability was reestablished, were we able to resume our
practicing. In 1996, we were invited to a musical gathering devoted to the memory of Academician
Yusif Mammadaliyev at the Academy of Sciences.

Our performance attracted the attention of President Heydar Aliyev. He was presented the detailed
information about the Musical instruments by the Minister for culture Polad Bulbuloglu. The following
day, we were awarded the status of State Ensemble. Since that time The Old Musical Instruments
Ensemble acts as the musical group of The State Museum of Azerbaijani Musical Culture. My
collaboration with this museum has begun since 1980-s. For a long time the Museum director, Alla
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Bayramova, and | have not been satisfied with merely presenting the musical instruments in the
museum windows, but have dreamed about the organization of the musical group.

Earlier, in 1991, under the initiative of Farhad Badalbeyli, Rector of Baku Music Academy, and
Gulnaz Abdullazade, the Rector Deputy on Scientific Questions, a research laboratory for the
Restoration of Ancient Musical Instruments was established and | was appointed its director. | already
knew my colleagues-Saadat Abdullayeva, Shamil Hajiyev (physics and mathematics) and Fattah
Khaligzade (art).

We set out to create a repertoire for the ensemble based on medieval Azerbaijani melodies. At the
Topkapi Museum in Istanbul, we were able to locate manuscripts that had been written in the 14th
century by Azerbaijani musician Abdulgadir Maraghayi. We brought copies of these manuscripts
back to Baku, and Shamil Hajiyev figured out what the melodies were, based on the ABJD alphabet
notation system. Two of these melodies, “Heydar-Name” and “Nakhish-Basta”, now provide the
core of our repertoire. The musicians perform wearing costumes like those of medieval palace
musicians. Artist Tahir Tahirov designed them based on illustrations from medieval miniatures.

In general, the restoration of ancient musical instruments and the creation of an ensemble of ancient
musical instruments brought about a revival in the history of musical culture in Azerbaijan.

| Did What | Could

The uniqueness of our ensemble began attracting the attention of mass media. Betty Blair, Editor of
the U.S.-based English magazine Azerbaijan International, interviewed us for a feature about our
ensemble (“Piecing Together History, String by String: Reconstruction of Azerbaijan’s Medieval
Instruments”, Winter 1997, Al 5.4), This article, which is also available on the magazine’s Web site
(SEARCH at AZER.com), enabled people from throughout the world to learn about us.

Since then, | have received letters from foreign musicians and invitations to various symposiums. In
1997, | participated in the international symposium “Acoustics and Technology of Musical
Instruments” in Edinburgh, Scotland, which generated great interest. | showed slides of the ancient
traditional musical instruments that | had restored and played a recording of a few melodies
performed by our ensemble. The foreign scholars were more enthusiastic than | had expected: “No
one else has ever done what you have done.” “This is a miracle. If you had not shown us photos of
your work, we would not have believed it.” Such words and reactions were proof of the world’s
recognition of this work.

Today, when | look at these instruments, | think of the years that | spent restoring them. There were so
many people who helped me: the blacksmith who forged a cutting tool for me, the woodsman who
took special pains to select the right tree, the director of the meat concern who gave me sheep
intestines, the musicians who trusted me and worked so hard to create the ensemble, the researchers,
music scholars, journalists, the Museum’s director who promoted ensemble’s activity, the Minister for
Culture, who sponsored us, and finally the President Aliyev, who bestowed state recognition upon
our ensemble.

Again, as | write these lines, | am working together with good people-publishers who have a deep
respect for this work and want to contribute to the enrichment of Azerbaijan’s national musical
culture, and sponsors who are making this dream a reality.

This book and its electronic version have become possible thanks to people who wish to carry on my
work and my experience to future generations. Just like me, they wish to contribute to the history of
our culture. Readers will judge to what extent we have achieved this goal. As for me, | can only say:
| did what | could. May God strengthen others to continue this work!
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INTRODUCTION

“Music is a moral law. It gives inspiration to the entire world, wings to the soul and raises the thoughts
of man up to the heavens. Music is the basis of order. It is the embodiment of eternal beauty and
glory.
These words by the great Greek philosopher Plato would find resonance in the soul of any
Azerbaijani, be he philosopher or just ordinary worker. If one attempts to define the most
characteristic feature of Azerbaijanis, it would doubtless be their love of music. Harmonic music lives
in the very nature of this land, in its soil, trees and rocks. Classic Azerbaijani poetry is filled with lines
about music and the supreme spiritual enjoyment that it gives.

"y

For example, the beauty of Azerbaijani songs was glorified by the great poet of this land, Nizami
Ganijavi:

Dear singer, take your saz in your arms,
Play sweet music for us,

Don’t limit your range,

Our melodies are broad and rich.?

Azerbaijani melodies have been adopted and sung by people from all of the neighboring countries:
Georgians, Armenians, Turks, Dagestanis, Uzbeks and Turkmens. This music has been imprinted in
the musical memory of these peoples and become accepted as their common heritage. A number of
written materials and sources from the 19th century testify to the dominant role of Azerbaijani musical
culture in the Caucasus and Central Asia. One can still find dozens of Azerbaijani tunes widespread
in this area, both national folk tunes and those that were written by specific Azerbaijani composers.

Azerbaijanis’ love for music is closely connected with their unique talent in this art form. At the
beginning of the 20th century, composer Uzeyir Hajibeyov, the genius of Azerbaijani music,
recognized for writing the first opera of the Caucasus and the Muslim East and acknowledged as the
greatest figure in the musical world of this region, wrote: “Without the slightest exaggeration, it is
possible to say that among the Caucasian peoples, the most talented in music are the Azerbaijani
Turks.” (1923)°.

The rich musical heritage created since ancient times is unchallengeable proof of a genetic talent that
is inherent in every generation of the Azerbaijani nation. Our national musical instruments, designed
for the emotional color, rhythm, tempo and artistic features of Azerbaijani folk music, have passed a
long path of historic development and carried many characteristic features of Azerbaijani traditional
music up until the present. Now they are part of Azerbaijan’s musical culture, linking its past and
present. Traditional music and musical instruments express the major features of Azerbaijani national
musical thinking and the nature of Azerbaijani creativity.

At the same time, we must regretfully admit that a great deal of our national musical heritage has
been lost. This especially relates to the rich collection of instruments used by Azerbaijanis during
various periods of our cultural history.

Numerous string, wind and percussion instruments were created long before our era and improved
throughout history to become the basis of Azerbaijan’s national musical treasury. For centuries, they
were used for the cultural development and creative activity of the people, decorating their lives,
customs and traditions.

The 28 national musical instruments presented in this album are the only ones that remain of
Azerbaijan’s traditional musical culture. Ten of them were reintroduced to musical life these past few
years as a result of my own research and reconstruction efforts.

One of the most distinguished aspects of this research has been the creation of an ensemble of
musicians who perform these ancient musical instruments. This Ensemble was created in 1988 as part
of the State Museum of Azerbaijani Musical Culture. According to a Presidential Decree, the
Ensemble was awarded the status of State Ensemble. The Ensemble consists of 13 musicians. Nine
of these musicians play instruments that had been forgotten-the chagane, choghur, barbat, tanbur,
santur, rud, chang, rubab and gopuz. The other three play the canun (ganun), zarb and ney. The
singer accompanies himself or herself by playing the gaval or daf.

The members of the Ensemble constantly work to improve and expand the performing properties and
sound and technical capabilities of the ancient instruments. The popularity that the Ensemble enjoys
both inside and outside of the country shows once again the great interest in our cultural heritage.

Study and Recovery of Musical Instruments

As a discipline of Azerbaijani musicology, instrumentology comprises its own separate sphere. The
descriptions of ancient musical instruments provided by Azerbaijani scholars, musicians, historians
and ethnographers are of great importance for the development of this science. These include the
valuable observations of Uzeyir Hajibeyov, Afrasiyab Badalbeyli, Teymur Bunyadov, Mirali Seyidov
and Saadat Abdullayeva.

Uzeyir Hajibeyov in particular contributed much to the study of Azerbaijani folk instruments; he
described the characteristics and classifications of these musical instruments in his works, including
the ranges of their modal scales and their prospects for further development. (See his book, “The
Principles of Azerbaijani Folk Music” (Baku: Azeri 1945, English 1985).)

Published research about these musical instruments has dealt with their structure, modal scales,
technical and artistic capabilities, the history of their evolution and even the etymology of their
names.

Despite the fact that these forgotten musical instruments have been researched from time to time, their
restoration has never become a subject of study. In general, the creation of musical instruments, their
development, and the etymology of names and places in the national musical heritage have never
been fully explored. This book provides information about both contemporary instruments and the
musical instruments that were widespread during the Middle Ages but later forgotten due to various
reasons.

The restoration of ancient musical instruments begins, first of all, with the study of medieval written
sources and miniatures. The works of numerous researchers and musicians, the notes of travelers,
samples of folk and classical poetry and miniatures refer to the existence of a variety of string, wind
and percussion instruments. This certainly proves that there is a rich heritage of musical instruments
belonging to the Azerbaijani nation. Presented below is a summary of the sources that were used in
researching and reconstructing these ancient instruments.

The most ancient artifacts related to Azerbaijani musical culture have been found in historical
monuments and amongst the material culture that has been found in archeological excavations. A
number of objects that have found during archeological digs are related to musical instruments. For
instance, during the construction of the Mingachevir Water Basin, three musical instruments-tutak,
zurna and ney-were discovered; these were made of clay or bone.

Azerbaijani classical poetry and oral history is also a rich source of information. Almost all great
Azerbaijani poets and writers touched upon musical instruments in their works. The poetry of Nizami
and Fuzuli provides an inexhaustible source for such research. These poets described the instruments’
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timbre and appearance and gave us very important information about the methods of their creation
and the manner in which they were played.

Musical science also provides us with very important information about the ancient instruments of
Azerbaijan. Treatises by medieval musicologists provide information about the pitch and scale of
these instruments, the number of strings, the ranges and other data, giving us an idea of their acoustic
quality. The scientific heritage of Azerbaijani musicologists like Safiaddin Urmavi (13th century) and
Abdulgadir Maraghayi (14th-15th centuries) provides us with the most valuable and extensive
information for studying these instruments.

Without visual materials that illustrated what these instruments looked like, we would not have been
able to restore them to any measure of authenticity or credibility. Therefore, the sketches and
drawings of musical instruments that we find in decorative and applied art, on ancient pottery, and
in architecture and monumental paintings of the pre-Moslem epoch, are of enormous value.

Another body of research relates to the memoirs, travel notes and other literature from scientists,
writers, diplomats and other travelers who visited Azerbaijan centuries ago. Information about
musical instruments used in Azerbaijan in the 17th, 18th and 19th centuries can be found in the travel
notes and memoirs of Adam Oleari, Engelbert Kaempfer, Alexander Dumas, Evliya Chelebi and
others.

Drawings and paintings by the famous Russian painter G. Gagarin, who visited Azerbaijan in the
19th century, depict scenes of musical majlises (assemblies), musicians and dancers belonging to the
khanate of Shirvan.

The Research Laboratory for the Restoration and Improvement of Ancient Musical Instruments
opened at Baku Music Academy in 1991. Researchers at this laboratory study the history of musical
instruments and explore questions about their technology, including size, materials and acoustics.
Reconstruction is performed on the basis of the information gathered.

Laboratory research of museum exhibits and archive materials has produced valuable results as well.
In this sense, the work of the researchers of the laboratory should specifically be noted. As a result of
their efforts, instruments that were broadly used in medieval Azerbaijan and later forgotten-such as
the chang, barbat, chagane, choghur, santur, tanbur, rubab, gopuz and ney-have been completely
restored.

“"We have also been working to restore existing instruments. For example, in order fo strengthen
sonority, some structural changes are being introduced. Another example is that the material used to
make strings has been changed and the sound diapason has been widened. For example, the gut or
silk that were used in the santur have been replaced with nylon threads or mefallic wire. A clamp-like
piece that presses against the strings was added to the body of the santur in order to keep the strings
from vibrating.

The instruments that we have managed to recover represent only a small number of all the forgotten
ancient instruments that once existed. There is still an enormous amount of research to be done.
Ancient musical instruments are the monuments of the history, culture and spirituality of our nation.
Restoring them and returning them to life is a noble and worthy occupation.

Performinf Arts

One of the most interesting pages in Azerbaijan’s musical history relates to the performances of these
ancient instruments. There is great historical value in the performing arts that have absorbed the rich
traditions of Azerbaijani folk music. Early examples of written literature, history, architecture and fine
art prove that the performing arts have been a favorite aspect of musical activity throughout the ages.

For example, “Kitabi Dada Gorgud” (The Book of Dada Gorgud), our most famous ancient epic,
indicates that playing the gopuz was recognized as a holy and noble occupation. Our classical
poets presented delicate and loving images of well-known ancient musicians and offered a great
deal of interesting data about them.

When the song of Nikisa’s chang fell silent,

Barbat's sitar raised its voice.

As the light-headed ashug touched the saz,

At once he began to sing the gazal in the Ushshag mode*.

Here, in the story of “Khosrov and Shirin”, the great poet Nizami Ganjavi describes a scene of
competition between two unsurpassed musicians of the past, Nikisa and Barbat, both of them
composers, singers and performers. Nikisa and Barbat outshined the greatest glory of their
contemporaries in their ability to play the chang and barbat.

We know from history that many outstanding persons, poets, writers and scientists from Azerbaijan
were also master performers on various musical instruments. Safiaddin Urmavi, a first-rate scientist-
theorist of Eastern music, is one of the most famous. He was also known for his mastery of the
instrument known as the ud.

Throughout history, performing arts have developed and matured both artistically and technically.
Beginning in the second half of the 19th century, musical gatherings (“maijlises”) were held in Baku,
Shamakhi and Karabakh, which helped to improve both the singing and performing arts.
Outstanding performers such as Mirza Sadig Asadoghlu, Mashadi Jamil Amirov, Bahram Mansuroy,
Ahmad Bakikhanov, Gurban Pirimov, Mansur Mansurov and many others from the 19th-20th
centuries grew up attending these musical assemblies.

During the second half of the 20th century, tar and kamancha performances rose to an even higher
level of development. Performers such as Habib Bayramov, Baba Salahov, Haji Mammadoyv, Habil,
Aliyev, Shafiga Eyvazova, Aghasalim Abdullayev, Ramiz Guliyev, Mohlat Muslimov, Fakhraddin
Dadashov, Munis Sharifov and many other instrumentalists raised the bar for performance technique
and expanded the capabilities of Azerbaijani national musical instruments.
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PERCUSSION INSTRUMENTS

The prototypes of Azerbaijani percussion instruments are rooted in very ancient times, in primitive
society. Back then, people learned to play rhythms in various ways. The simplest way to keep rhythm
was by tapping one’s foot. Then people began experimenting by covering a well with dry wood and
stretching an animal skin over it. Various rhythmic patterns could be produced by tapping on the skin.
Presumably, the first percussion instruments originate from those times.

Even now, one of the zorkhana plays used in wrestling is called “Ayag-doyma” (foot tapping). There
is a large rock “Gaval Dash” (tambourine) in one of the ancient human settlements in Gobustan on
the Jingirdagh mountain slopes. By striking or tapping this stone, one can produce a sound that is
reminiscent of the instrument known as the gaval. Some people believe that the name “Gaval Dash”
came to us because this stone really was used as a percussion instrument in the distant past.

Various kinds of percussion instruments were historically widespread in Azerbaijan and have played
a special role in the spiritual and material life of the Azerbaijani people. These instruments are mainly
divided into three types:

1) membranophones, 2) idiophones, and 3) idio-membranophones.

Membranophones include the tabil, kos, (boyuk naghara) gosha naghara, naghara, dumbak and
other instruments of this type.

Idiophones include earthenware crockery, various types of laggutu, shakhshakhs (trinkets), zingirovs

(bells) and gumrovs (handbells).
The gaval (tambourine) and daf belong to the third group.

The naghara is the most widespread of the membranophone instruments. There are several types of
naghara, which is considered to be the lead instrument in folk ceremonies and weddings. The
naghara differs in size and goes by various names such as “boyuk naghara” (big naghara), “jura
naghara” (small naghara), “chiling naghara”(played with drum sticks), “goltug naghara” (drum
held under the arm) and “el naghara” (hand naghara).

There are two types of construction for nagharas: single and double. The drums which are played on
one end include the gosha naghara (double naghara), nagharazen, tabil, daf and gaval. The drums
which are played on both ends are the kos naghara, boyuk naghara (big naghara), jura naghara
and goltug naghara. The goltug naghara and gosha naghara are the most popular among these

types.

Many of the percussion instruments that have played an important role in the development of
Azerbaijan’s cultural history unfortunately do not exist today. These include the tabil bas, danbal,
mazhar, tabil, gumrov, zil, duhul, zang, zingirov, kaman, sinj, davul, nagus, khalkhal and others.

Laggutu

Just like the naghara, gosha naghara, gaval and other percussion instruments, the laggutu is
widely used in modern ensembles and orchestras of national instruments (photo 1). The laggutu is
used mainly in the musical folklore of the southern regions of Azerbaijan: Astara, Lankaran,
Masalli and Jalilabad. The laggutu is placed on a platform, and the performer plays it with two
wooden sticks. Usually, the laggutu is 250x125x50 mm in size and made of walnut, apricot,
mulberry or beech wood. The instrument is hewn out in a special way: the upper part is hewn
deeper than the lower part, which gives a special timbre to the instrument. The etymology of the
name of the instrument is probably related to its timbre.

Goltug naghara

The goltug naghara is usually used in combination with the zurna, balaban and other instruments
(photo 2). In former times, a wolf's skin was stretched over the body of the instrument. Nizami
Ganijavi described the naghara in one of his poems:

The wolf skin naghara became agitated,
And stirred up the brain of the world.*

Nowadays, the naghara is a leading instrument in ensembles and orchestras composed of national
instruments. The word “naghara” comes from Arabic, meaning “to hit”. The performer plays the
instrument by striking it with the palms and fingers of both hands. Some folk pieces are played with
the help of two lightweight drumsticks. Other techniques include slapping, trilling and flicking. The
naghara has a strong, dynamic sound, with various nuances in timbre. It can be played in the open
air as well.

The goltug naghara is often used in folk ceremonies, games and dances such as the “jangi”, which
refers to a group dance reflecting the spirit of heroism and fighting and incorporating elements of
wrestling, horseback riding, javelin throwing and fencing. (The word “jangi” means “war” in
Persian.) The goltug naghara is also used for “yalli”, an ancient Azerbaijani mass folk dance
performed mainly during open-air festivities.

The body of the goltug naghara may be made of walnut, apricot or other kinds of wood. Its height
is 350-360 mm, and its diameter is 300-310 mm.

Jura Naghara

The jura naghara (small naghara) usually accompanies an ensemble of zurna players (photo 3). The
jura naghara is never played alone, but always in combination with the boyuk naghara. Since it is
smaller than the main naghara, it is called “jura” naghara. The body of the instrument may be made
of different kinds of wood, with goatskin or sheepskin stretched over it. The jura and boyuk nagharas
are similar in their construction. The jura naghara is played with two lightweight sticks that are bent
back on the top. As an instrument, it has its own definite role and function within musical traditions.

The diameter of its body is 300-320 mm, and its height is 340-360 mm.

Boyuk Naghara

The boyuk naghara is also called the “kos naghara” or “wedding naghara” in some regions of
Azerbaijan (photo 4). This kind of naghara is larger in diameter and height. The boyuk naghara
is never used alone, but always in combination with the jura naghara. Its technical capabilities
are more limited as compared to the other types of nagharas. The instrument is played on both
sides with two wooden sticks. The large kos naghara is not used nowadays, but a smaller version
is used in ensembles of zurna players. A naghara of this kind is used only in the open air. The
body of the instrument is cylindrical and made of firm wood. The skin is stretched over the two
sides of the body. Its diameter is 400-450 mm, and its height is 500-550 mm.

Gosha Naghara

The gosha naghara is one of the most widespread folk percussion instruments. This instrument is part
of ensembles and orchestras of national instruments and is also used for performing folk music. The
gosha naghara has an original timbre and can even be used as solo instrument.
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The gosha naghara consists of two small nagharas of differing sizes, joined together (photo 5-6).
Sometimes it is called a “gosha dumbul” (A dumbul is a percussion instrument that is much like the
naghara.) Originally the gosha naghara was made of clay, and then later of wood and metal.
Camel, goat or calf leather is used for the membrane, which is fitted to the body using metal screws.
The screws are used for tuning the instrument as well. While it is being played, the instrument is
usually placed on the floor or on a special platform. Wooden sticks are used to play it. The size of
the gosha naghara can vary, but as a rule, the two bodies of the gosha naghara are equal in height,
300-330 mm. One of them is 240-280 mm in diameter, and the other is 110-140 mm.

Gaval

The gaval belongs to the group of unilateral percussion instruments (photo 7). There is a lot of
information about this instrument found in the works of medieval poets. Images of gavals are
presented in ancient miniatures, showing that this instrument was widespread in Azerbaijan during
the Middle Ages. Most likely, it is the only instrument that has preserved its original shape. It has
never been neglected. The gaval was mainly used in palace musical majlises during the Middle
Ages.

There are varying sizes of gavals found in Eastern countries and Central Asia. Even though the gaval
is considered to be a membranophone instrument, it has some of the features of an idiophone
instrument. Metal rings, or sometimes a set of four small jingles, hang from the body, producing a
unique sound when the instrument is shaken.

The gaval was included as a lead instrument in the Traditional Instruments Orchestra founded by
Azerbaijani composer Uzeyir Hajibeyov, who also wrote the first musical scores for this instrument.
Nowadays, the gaval plays a significant role in ensembles and orchestras composed of traditional
instruments. This instrument has wide performance capabilities because it is possible for it o produce
trills, tremolos, mordents and other musical features. The gaval is always part of a mugham trio
(musical group consisting of a singer, tar player and kamancha player) that performs genres and
forms of traditional Azerbaijani music such as “rangs”, “derameds”, “tasnifs” and “zarbi-mughams”.
The gaval’s cylindrical frame is 60-75 mm tall, and its diameter is 340-450 mm. It is made of walnut
wood, with 60-70 small copper rings fitted to the inner side of its frame along the perimeter. Sturgeon
skin that has been tanned in a special way is stretched over the round frame. The thinness and
transparency of the fish skin makes the sound of the instrument especially pleasant. While playing on
the instrument, the performer holds it with his hands and plays with his fingers. Sometimes the gaval

is slapped as well.

Daf

The daf is a percussion instrument that has occupied a special place in Azerbaijan’s national musical
culture (photo 8). Medieval musical maijlises could never have been imagined without the daf.
Khagani wrote:

Look at the daf player

And you will see the excitement of the hunt.
The daf is like a hunting ground

Where one is fighting with another.®

The medieval miniatures that depict palace musical majlises show the daf as being part of
instrumental ensembles such as the chang-ney-daf, the barbat-chang-ney-daf and the ney-tanbur-

daf. The daf features pairs of copper cups on four sides of the body, with the rims facing each
together. This provides the instrument with the timbre of an idio-membranophone. Today, however,
this instrument is rarely used. Its sturgeon skin membrane is stretched over a round frame made of nut
wood. The diameter is 250-260 mm, and the height is 45-50 mm.

Just like the naghara, gosha naghara, gaval and other percussion instruments, the laggutu is widely
used in modern ensembles and orchestras of national instruments (photo). The laggutu is used mainly
in the musical folklore of the southern regions of Azerbaijan: Astara, Lankaran, Masalli and
Jalilabad. The laggutu is placed on a platform, and the performer plays it with two wooden sticks.
Usually, the laggutu is 250x125x50 mm in size and made of walnut, apricot, mulberry or beech
wood. The instrument is hewn out in a special way: the upper part is hewn deeper than the lower
part, which gives a special timbre to the instrument. The etymology of the name of the instrument is
probably related to its timbre.

Dumbak

The dumbak is another ancient percussion instrument that was widespread in Azerbaijan (photo
9-11). This instrument is more typical for the southern areas of Azerbaijan and was very popular
during the Middle Ages. Although it was forgotten in the early 20th century, it has recently returned
to the national musical culture of Azerbaijan. The dumbak was originally made of burnt clay; later it
was made of wood and iron. It has the shape of a goblet. Today, its body is usually made of walnut
and apricot wood. Calf or goat leather is stretched over the body. The strap that ties around the body
is placed on the performer’s left shoulder, and the performer plays the instrument with the fingers of
both hands. The height of the instrument is 350-400 mm, and the diameter is 280 mm. It has a
peculiar low timbre and produces various rhythms and tones. Nowadays, the dumbak is used in
many musical groups.
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WIND INSTRUMENTS

Wind instruments have played an unprecedented role in the history of Azerbaijani traditional music.
The earliest examples of wind instruments, dating back several thousand years ago, were
undoubtedly made of reed. This tradition has survived until the present. Today, some wind
instruments-such as the ney, tutak, musigar, sumsu and their varieties-are also made of cane and
reed. But other materials are now used as well, such as animal bone, horn, baked clay and various
kinds of wood and copper. '

The limited diapason of the wind instruments affects their technical and artistic capabilities. For
example, the diapason of the zurna, the most common wind instrument, does not exceed two
octaves.

The wind instruments are divided into the following types:

1. Instruments with a mouthpiece-zurna and balaban
2. Instruments without a mouthpiece-ney and tutak
3. Instrument with bellows-tulum, garmon

Ney

The ney is one of the most ancient musical instruments (photo 12-13). Various types of neys were
widespread among the peoples of the Middle East and other countries. There were several types of
neys in Azerbaijan.

Fuzuli described the ney's sound as plaintive:

Because of love, | always moan like a ney
| won't stop moaning even
If I am cut into pieces like a ney.”

The great scientist and musicologist Abdulgadir Maraghayi (14th-15th centuries) wrote in his work
“Magasid al-Alhan” about two types of ney-the agh ney (white ney) and the gara ney (black ney),
which were widespread in those times.8 The fine-timbred ney used to be a wonderful part of
Azerbaijani music but was absolutely forgotten by the beginning of the 20th century. Only in recent
years has it been returned to the national music again.

The agh ney was made of cane. Its length is 550 mm, and its diameter is 20-25 mm. There are five
apertures on the upper part of the instrument and one aperture on the bottom part. To play the agh
ney, the performer holds the thin brass pipe at the head of the instrument between the front upper
and lower teeth. He blows into the pipe and produces a sound with the help of the tongue and lips,
simultaneously opening and closing apertures with the fingers of both hands, thus producing a
chromatic scale. Mughams, songs and other musical compositions can be played on the ney. The
ney’s range goes from the “do” of the first octave to the “sol” sharp of the second octave.

Modern neys are played by blowing with the lips info an aperture, which is placed approximately
50 mm lower than the head of the instrument. The most contemporary kind of ney is played in
orchestras under the name of the flute. Currently, the modern flute is identified under its historical
name (“ney”) among a number of Eastern peoples.

Balaban

The balaban is a wind instrument that is widely used in orchestras, ensembles, ashug and other
folklore groups (photo 14). The name of the instrument (sometimes pronounced as “balaman”)
probably originates from the words “bala” (small) and “ban” (cock’s cry). The balaban, which has

a soft, melancholic sound, is used in ensembles, orchestras and as a solo instrument, as well as to
accompany groups of wind instruments and groups of ashugs. The balaban is usually hewn out of
apricot, walnut, mulberry or pear wood. After that, it is soaked in vegetable oils and then dried at a
particular temperature for a long time. Eight apertures are cut on the front side, and one is cut on the
back. To play the instrument, the musician opens and closes the apertures with the fingers of both
hands. A mouthpiece is attached at the head of the instrument. This mouthpiece is made of cane of a
specific size that is flattened on one side. Because of this, sometimes the instrument is called the “yasti

balaban” (flat balaban).

With the help of a clamp that is fitted to the mouthpiece, the musician can regulate the musical tone
and pitch of the sound. To produce a tone, the player, deeply breathing, directs air into the
mouthpiece, which is placed between the lips. By placing his fingers over the apertures, he achieves
the desired pitch. The length of the instrument is 280-300 mm, and the diameter is 20-22 mm. The
balaban’s range goes from the “sol” of the small octave to the “do” of the second octave. The
diapason can be expanded, depending upon the mastery of the performer.

Zurna

The zurna, an instrument with a strong, high tone, is widespread in Azerbaijan. It occupies an
important place in Azerbaijan’s cultural life (photo 15-16). The name “zurna” is thought to have
come from the word “surnay”, translated as “sur” (a large banquet) and “nay” (cane or reed). Many
types of zurna were widespread in the Middle East and Caucasus. Four types of zurna made of deer
horn were found during the archeological excavations at one of the ancient settlements in
Mingachevir. According to researchers, these instruments date back 3,000 years.’

The zurna is used mainly during national holidays for performing folk music in the open air. There
were at least six types of zurna: “gara zurna” (black zurna), “gaba zurna”, “arabi zurna” (Arabian
zurna), “jura zurna” (small zurna), “ajami zurna” (zurna of ajams) and “shahabi zurna”.

The zurna is usually made of apricot, walnut or mulberry wood. The diameter at the top of the
instrument is 20 mm; at the lower part of the instrument, it is 60 mm. The length of the zurna is 302-
317 mm. There are seven apertures on the front side of the instrument. The end of the instrument has
a plug (“masha”) that is 120 mm long. It is made of wild willow, walnut or apricot wood. The
purpose of the plug is to regulate the tuning of the instrument.. The mouthpiece is 7-10 mm long and
made of cane. The player produces sound from the instrument by inhaling air and breathing it out
through the mouthpiece.

A round bobbin is attached to the round board in the middle of the pivot. The bobbin functions as a
kind of support for the lips. The air passes through the mouthpiece, pivot and plug and enters into the
body of the instrument. The player plays the zurna by opening and closing the apertures with his
fingers.

The range of the zurna goes from the “ti” flat of the small octave to the “do” of the third octave.
Depending on the mastery of the performer, the range can be expanded by a few notes. These keys
are identified as “extra” keys.

As a rule, the zurna is included in wind instrument ensembles. As a solo instrument, or in ensembles

or orchestras, the zurna is used for performing some dance melodies such as the “jangi” and other
musical patterns. Uzeyir Hajibeyov included the zurna in the symphonic orchestra for his opera

“Koroghlu”.
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Tulum

The tulum is a leather wind instrument that used to be quite widespread in Azerbaijan, mainly in
Karabakh, Lachin, Gazakh, Tovuz and Nakhchivan (photo 17-18). Now it can be found mainly in
the Nakhchivan Autonomous Republic. Just like the other wind instruments, the tulum dates to ancient
times. Scholars attribute the tulum’s appearance to the beginning of class society. A number of
versions of this instrument were widely used under various names by the peoples of the Caucasus and
by some nations in the West. The tulum was especially popular among nomadic tribes engaged in
cattle and sheep-herding.

Since the instrument has a timbre that is similar to that of the zurna, it is also called a “tulum zurna”.
The tulum is made of goatskin or sheepskin that has been tanned and softened in a special way. The
skin is stripped from the animal as a whole piece. The skin of two legs is fied together. One of the
other two leg parts is used for filling the instrument with air by means of an attached pipe, made of
bone or reed, with a plug in the mouth. A pair of tubes are attached to the other leg part. The tubes,
which are used for playing the instrument, are 260-280 mm and have seven apertures. The player
holds the instrument under the left elbow, then slightly presses the bag filled with air and forces the
air to pass through the tubes. By opening and closing the apertures with the fingers of both hands,
he produces sounds of the desired pitch. The first tube is used for producing the melody, and the
second one is for holding the tonic (keynote).

Tutak

The tutak has been a common shepherds’ musical instrument since ancient times. It is a type of pipe
(photo 19-22). Various types of tutak are spread throughout many countries. Both large and smalll
versions of this instrument are used in Azerbaijan, mainly as solo instruments in ensembles and
orchestras of national instruments. The tutak has a pleasant, soft timbre.

The cylindrical trunk is made of apricot, walnut, mulberry or reed. The trunk is 280-300 mm in length,
and 20 mm in diameter. It has seven apertures on the front side and one on the back side. A wooden
plug, which is cut slantwise, is inserted into the top end of the trunk. A crack of a certain size is left
between the wooden plug and the wall of the body. Air is breathed out through this crack. By
opening or closing apertures with the fingers of both hands, one can produce sounds of various
pitches. The instrument’s scale covers a diapason from the “ti” of the small octave to the “do” of the
third octave.

Garmon

The garmon is a keyed wind instrument with bellows and free metal reeds (photo 23). It first became
a part of Azerbaijani traditional musical culture at the end of the 19th century. Nowadays it is @
popular part of Azerbaijan’s musical culture. The garmon is used in various ensembles and has found
wide application in dance music. It's no surprise that the modern version of the garmon is very often
considered to be Azerbaijan’s national instrument.

The garmon is a rectangular box, the lateral parts of which are made of wood, with leather bellows
in the middle part. The height of the instrument is 360 mm, and the width is 268 mm. Thin metal keys
are located in an internal part of the box, on wooden plates in a certain order. By stretching and
compressing the bellows with both hands, while pressing the keys, the player causes the compressed
air to pass through the space formed. The fingers of the right hand play the melody, and the fingers
of the left hand hold the tonic of the appropriate key. Thus, depending on the size of the vibrating
plates, the performer produces sounds of various pitches.

The garmon has an attractive timbre. Its range goes from the “do” of the small octave to the “fa” of
the third octave. The technical performance properties and sound structure of the Azerbaijani
garmon with its chromatic scale is different from those of the Russian garmons. Instrument makers who
lived in Azerbaijan developed its sound system in complete conformity with the Azerbaijani musical
scale. Besides this aspect, the timbre and color of the instrument and its wide technical and
performance opportunities make it a very convenient instrument for performing Azerbaijani national
music, including mughams.
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STRING INSTRUMENTS

In terms of variety and geographic range, string instruments occupy an exceptional place in
Azerbaijani musical culture. There are various legends recorded in written sources about the
appearance of string instruments. According fo one legend, the guts of an animal that had been torn
to pieces by an eagle fell out and hung from tree branches. After some time, the guts, which had
dried and stretched over the branches, began to produce various musical tones caused by the wind.
This supposedly prompted ancient people fo invent string instruments. One part of this legend is
verifiable: we do know that the strings and frets of early instruments were made of animal gut, and
that the body, neck and head were made of wood.

Numerous string instruments have passed through centuries of evolution and survived until the
present, often having an impact on the creation of new instruments.

Azerbaijani string instruments are divided into four types according to the way they are performed:

1. Instruments played with a plectrum-tar, saz, ud, canun, barbat, rud, rubab, gopuz and choghur
2. Instruments played with a bow-kamancha and chagane

3. Instruments played with the fingers-chang and Shirvan tanbur

4. Percussion string instrument-santur

Gopuz

The gopuz is the most ancient Azerbaijani string instrument (photo 24). Archeological excavations
conducted in the 1960s by prominent American archeologists working in Southern Azerbaijan on
the Shushdagh mountain slope, in the ancient city of Jygamysh, uncovered rare objects that dated
back to the 6th millennium B.C.10 The most interesting of these findings was a clay plate that
depicted musicians at a majlis, complete with an ozan pressing a gopuz to his chest. The gopuz was
widely known throughout the areas inhabited by Turkic peoples. Certain kinds of gopuz were also
spread to several European countries (Ukraine, Poland and Hungary) under the names of “kobuz”,
“kobza”, "komuz” and “komza”. This probably occurred in the 4th-5th centuries of A.D., during the
Huns’ march into Europe (Great Migration of Peoples). Two kinds of gopuz were especially
widespread:

1. The two-stringed instrument known as the “gil gopuz” or “iklyg” was mainly performed among
Central Asia, particularly in Kazakhstan, where it is still widely used.

2. The three-stringed “golcha gopuz”, considered to be an ancestor of the modern ashug’s saz, is
the most ancient string instrument used by Azerbaijani Turks. The golcha gopuz, mentioned in the
epic “Kitabi Dada Gorgud” (The Book of Dada Gorgud), is presented there under several names.
The “gurulcha gopuz” and “alcha gopuz” mentioned in “Kitabi Dada Gorgud” are not two different
instruments but rather two names for the same instrument."!

There is also information about the “gopuz rumi” and “ozan gopuz”-two kinds of gopuz-in “Kitabi
al Advar”, a treatise by the outstanding Azerbaijani musician Abdulgadir Maraghayi (12th-14th
centuries)."

The word “gopuz” probably comes from the ancient Turkic words “gop” (height) and “uz" (voice,
magic music sound)."

The ancient Turkic gopuz usually had two or three strings. The two-stringed gopuz was spread
throughout Altai, Siberia, Turkmenistan and the area in China inhabited by Uigurs. The three-stringed
gopuz was spread among Anatolia and the Azerbaijani Turks. The body of a golcha gopuz is like
the body of an ud, but much smaller. Two-thirds of its surface is covered with leather, and the other
part is covered with thin wood. The other part of its sounding board has a thin wooden covering.
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There are no frets on the neck of the gopuz. The total length of the instrument is 810 mm. The length
of the body is 410 mm, the width is 240 mm and the height is 20 mm. Its range goes from the “si”
of the great octave to the “la” of the first octave.

Choghur

The choghur dates back to the 12th to 16th centuries, the period between the gopuz and the saz. In
the Caucasus, Iran and Anatolia, and in Sufi fraditions, darvishes and ashugs used an instrument
called the “chaghyr” /“chagur”/ “chugur” / “choghur” (photo 25). Presumably, the name
“choghur” means “the musical instrument used to appeal to God and truth”. [In Azerbaijani the word
“chaghir” means “to call”, “to appeal”’]14 It may be assumed that the name of the instrument
originates from the expression “chal-chaghyr” (festivity or celebration), which was later changed to
“choghur”. Various historical sources indicate that the choghur was used to create a high battle spirit
among the soldiers of the medieval Safavid state’s army.

In the “Jahanarai Shah Ismayil Safavi” annals, describing the situation at the beginning of the 16th
century, several lines are devoted to such an occasion: “At the head of the victoriously striding army,
chukurs played and Turks-Varsakgs sang in order to raise the battle spirit of the warriors.”'®

In his work “Turkmen Times in the South”, Ali Reza Yalchin tells about the nine strings, 15 frets and
perfect timbre of the choghur.”® It is possible to conclude from historical facts that in the 12th-13th
centuries, the choghur replaced the ozan gopuz, and in the 15th-16th centuries, the choghur was
replaced by the saz. But some versions of the choghur that were spread throughout the Caucasus and
among the Iraqi Turkmens have survived until the present.

The 19th-century choghur stored in the Azerbaijan History Museum has three pairs of strings and 22
frets on its neck. The body of this instrument is made of mulberry wood.. The top of the body has a
wooden covering that is four mm thick. The neck and head of the instrument are made of nut wood,
the pegs of pear wood. The total length of the instrument is 880 mm. The body is 400 mm long, 225
mm wide and 140 mm tall. Two resonator apertures are drilled on each side of the body, and several
apertures are made on top of the sounding board. Its scale goes from the “do” of the small octave
to the “sol” of the second octave.

Chagane

The chagane is a four-stringed instrument (photo 26) that was used in Azerbaijan up until the end of
the 19th century. The Russian artist G. Gagarin, who visited Azerbaijan in the first half of 19th
century, depicted the chagane in his work “Shamaha Dancers”. Information about this instrument
appears in the works of Gatran Tabrizi, Imadaddin Nasimi, Seyid Azim Shirvani and many other
classical poets. The chagane has a pear-shaped body, a neck and a head. This reconstructed
instrument was presented at a scientific symposium in Edinburgh, Scotland in 2000 and made a
significant impression on the participants at the symposium.

The oblong body of the chagane consists of nine parts. It is assembled from pieces of nut wood,
sandalwood and beech. The body and neck of the instrument are connected with a long iron probe
that goes from the bottom part of the body and plays the role of a core. The face of the body is
covered with a five-mm-thick sounding board made of pine. Resonator apertures are bored through
this board. During the performance, the instrument is held in a vertical position, and the probe rests
on the floor. The sound is produced with a bow that is held in the right hand. The total length of the
instrument is 820 mm. The body is 420 mm long, 220 mm wide and 140 mm tall. Its range goes
from the “fa sharp” of the great octave to the “fa sharp” of the second octave.
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Rubab

The rubab is a plucked string instrument (photo 27-28) that is played with a plectrum. It was widely
used during the Middle Ages in Azerbaijan. The rubab was described by Nizami, Nasimi, Fuzuli,
S.A. Shirvani and many other classical poets. According to Al-Farabi, a prominent Arab scientist
living in the 10th century, the rubab is of ancient Eastern origin."” It was very popular among the
peoples of Central Asia under the names “Kashghar rubab” and “Tajik rubab”. Nizami compares
the gentle, delicate sound of the rubab with the voices of singing birds. The rubab was very popular
in Shirvan musical gatherings (maijlises). It was highly praised in Khagani Shirvani’s works:

The Rubab is intoxicated with wine,
It has lots of veins on its arm.

It has experienced so much suffering
And its singing is as a dry reed.'®

In the 17th century, Givami Mutarzim wrote about a duet of a chang and a rubab:

Wine and beauty fog his eyes,
Chang and rubab are ringing in his ears."”

Beginning in the 18th century, the rubab was used less and less in Azerbaijan, and is no longer used
today. This instrument, which played a significant role in the history of Azerbaijan’s musical culture,
has recently been restored and returned to our culture.

The body of the rubab is made of mulberry wood, walnut and beech, and the neck is made of nut
wood. Fish skin or film from a bull’s heart is stretched over the face of the body. Two pairs of strings
and one individual string are made by twisting silk or gut, which is then fastened to the instrument.
There are 18 frets on the neck of the instrument. The total length of the rubab is 910 mm. The body
is 210 mm wide and 80 mm tall. Its range goes from the “si” of the great octave to the “mi” of the
second octave.

Barbat

The barbat is a plucked string instrument that was used in Azerbaijan up until the 16th-17th centuries
(photo 29). It was considered to be a palace musical instrument. Detailed information on this
instrument can be found in the works of medieval Azerbaijani poets such as Nizami Ganjavi.

The word “barbat” is thought to originate from the words “bar” (chest) and “bat” (duck).”” However,
some sources affirm that this word is Arabic in origin and is translated from the Arabic for “waves,
ripple on the water”.

It is possible to conclude, surveying the medieval sources and Nizami’s works, that the creator of this
instrument was the well-known musician, skillful player, singer and composer Barbed. Nizami
Ganjavi described the palace musician Barbed in his poem “Khosrov and Shirin”:

When, as a drunken nightingale, entered Barbed,
There was as rippling water in his hands a barbat.
Choosing from the hundreds of songs he knew,
Barbed played the tunes of thirty favorites,
Making my soul and heart alive and dead.”'

Various versions of the barbat were spread throughout the Eastern countries during the Middle Ages.
But the native land of the instrument is considered to be Saudi Arabia.

Many ancient sources reveal that there were three-, eight- and ten-stringed versions of the barbat.
The strings of the instrument are made of silk and animal gut. The barbat consists of three main parts:
the body, neck and head. The body is made of walnut or red plane wood. The head, neck and pegs

are made of walnut. The face of the body is covered with a four-mm-thick pine plate. Resonator
apertures are made on this plate.

The total length of barbat is 665 mm, the width is 465 mm, the height is 250 mm, and length of the
neck is 205 mm. Like an ancient ud, the barbat is tuned in perfect fourths. Its range goes from the
“mi” of the great octave to the “mi” of the second octave.

Shirvan Tanbur

The Shirvan tanbur has a pear-shaped form and belongs to the same family of instruments as the saz
(photo 30-31). This two-stringed, sometimes three-stringed, musical instrument of a very simple
design was very popular in the Oriental world for centuries and is now widespread in the East,
particularly among Central Asian peoples. The tanbur has a very ancient history. Al Farabi
emphasizes its pre-Islamic origin. A lot of information on the tanbur that was popular in the medieval
era among both palace and national musicians can be found in classical poetry and medieval
miniatures.

In “Haft-Jam"” by Fuzuli, the tanbur is described in the following manner:

Singer, show heartfelt affection to the tanbur,
Open a door for it with a key of respect.
Through opened door will inspiration come,
And souls will flourish in happiness.”

This instrument was widespread in the Middle Ages in Azerbaijan and was known as the “Shirvan
tanbur”. Later, it was named the “Shirvan Tabriz tanbur” due to the popularity of this instrument
among Tabriz's population.

Beginning in the second half of the 19th century, the tanbur gradually began to decline in
Azerbaijan.

There used to be various kinds of tanbur; for instance, its Baghdad, Khorasan, Indian, Shirvan and
Afghan versions are mentioned in literature. Some kinds of tanbur were played with a bow and
called “ney-tanbur”.

The Shirvan tanbur has a small body and a long neck. Its body is made of mulberry wood and pear
wood, and the neck and head are made of walnut. The face of the instrument has a thin wooden
plate made of pine or mulberry wood. A total of 14-17 frets are tied to the finger-board of the
instrument. Another three to four frets are tied to the face of the instrument. They are called “khas
parda” (special frets). There are two strings in the instrument.

The tuning of the Shirvan tanbur is similar to that of the saz. The first string is used for performing the
melody, and the second string is tuned in various ways, depending on the character of the music. The
tanbur is unique in that it is played with the thumb and middle finger of the right hand. Sometimes it's
also played with the help of a plectrum, which is laid under a thimble held on the forefinger of the
right hand. The total length of the tanbur is 940 mm. The length of the body is 385 mm, the width is
200 mm and the height is 135 mm. The length of the neck is 340 mm, and the length of the head is
120 mm. The Shirvan tanbur ranges from the “do” of the first octave to the “mi” of the second octave.

Chang

The chang is shaped much like a harp, with an arched form (photo 32-33). The chang's roots date
back to antiquity, and it was widespread during the Middle Ages. The earliest kinds of chang were
found in Egyptian and Mesopotamian civilizations. The gentle, melodious sound of the chang

beautified aristocratic majlises.
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Archeological excavations near the city of Barda, one of the ancient cultural centers of Azerbaijan,
turned up fragments of a clay dish from the 4th-3rd centuries B.C with an image of a woman playing

the chang.”
In medieval Azerbaijan, the chang had 18-24 strings.

A lot of information about the chang can be found in the works of Azerbaijani classical poets, other
written sources and medieval miniature paintings. This instrument, which was played mainly by
women, was described in Nizami’s “Seven Beauties”:

Taking the chang in her hands, that beautiful angel
Told us about the torments she had suffered.

The chang’s voice spread all over the place,

Its groaning drove all the lovers mad. **

The etymology of the word “chang” may be connected to the words “to hold” or “to seize”.

The chang's body takes the shape of an arch. Fish skin is pulled over the open part of the face, and
the oblong neck is attached to the bottom part of the body. The pegs are fastened to this part. The
strings are fastened on one end by metal loops that are attached to the skin part of the body; on the
other end, they are wound up on wooden pegs.

The reconstructed chang has 30 silk and gut strings. The total height of the instrument is 930 mm, the
height of the body is 850 mm, and the length of the neck is 665 mm.

The chromatic scale of the chang consists of 30 steps; the instrument ranges from the “sol” of the
small octave to the “ti” of the second octave. The chang is played both as a solo instrument and in
ensembles.

Rud

The rud is another ancient musical instrument (photo 34-35) that was mentioned in the works of
Azerbaijani medieval classical poets. In his “Iskandarname”, Nizami described it in the following
way:

Singer, help me, play on the rud,

Wake me up from a ruthless dream.

Maybe the sound of the rud, rippling as the brook
Will extinguish the thirst of my flaring soul.?*

Much information about the rud can be found in the works of Gatran Tabrizi (9th century). In his
treatise, Abdulgadir Maraghayi mentions the rud: “Rud hani: Up to half of its surface is covered by
skin, and frets are fastened to it; it has four strings. It is played like an ancient ud.”?

The rud, considered as mainly a palace musical instrument, was used in Azerbaijan up until the 16th-
17th centuries. Researchers have found out that the first samples of the rud were made of pumpkin,
and that the strings were made of silk and animal gut. It's remarkable that its appearance reminds
one of a pumpkin.

Its structure differs from that of other string instruments. Fish skin is pulled over half of the body's
surface, and the other part is made of pine. Primarily, the instrument was played with the fingers; later
it was played with the help of a plectrum made of soft material. The rud’s body is made of mulberry
wood and apricot wood, the neck and head are made of nut wood, and the pegs are made of pear
wood. A total of 12 frets are fastened to the instrument’s fret-board. The timbre of its sound is low.
The total length of the instrument is 860 mm. The length of the body is 495 mm, the width is 335 mm
and the height is 170 mm. The length of the neck is 285 mm. The scale of the rud ranges from the
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mi” of the great octave to the “si” of the second octave.

Santur

The santur belongs to the family of instruments named “Yatyg Sazlar”-that is, horizontally laying
instruments (photo 36). The canun and nuzha are two other instruments of this type. The main
difference between the santur and these instruments is in the way the sound is produced. The santur
is played with light hammers. Hence, the santur is also considered a string percussion instrument.
However, the canun and nuzha are played with the plectrum, so they are plucked (pizzicato)
instruments. According to historical data, the word “santur” originates from the Greek word
“psanterina”.

According to legend, the Hebrew king David was the creator of a number of musical instruments,
including the santur. R. Yektabey notes: “This musical instrument is of very ancient origin. It's
mentioned in the Torah under the name ‘psanterin’. The word ‘santer’ represents the other (phonetic)

form of this name.”?

Other versions of horizontally laying musical instruments are widespread in Eastern and Western
countries. The most ancient and simple versions are still found among the people of Tuva and
Hakassia. Russians call the instruments of this type “gusli”, Belorussians and Moldovans, “tsimbaly”;
the Chuvash, “kjesli”; Tatars, “gusli”; Estonians, “kannel”; Georgians, “santuri”; and Uzbeks,
“chang” and other names. The Ottoman Turks use two kinds of santur: the Alafrang and the Turkish
Santur. These versions of santur are very similar in terms of structure, performance, scale and other

features.

The diatonic santur with nine bridges is widespread now in Southern Azerbaijan (Iran). These nine
bridges are on only one part of the instrument. In total, the instrument has 18 bridges: (9+9). The
chromatic version of the santur has 24 bridges (12+12). There are some larger versions of the
chromatic santur in Iran that are called “bem santur”-that is, the santur with a low timbre (“bam” is
Azeri for “low”).

The santur looks like a trapezoidal wooden box. The instrument consists of a frame, a top board and
a bottom board. The total length of a santur with 12 bridges is 892 mm, the width is 315 mm, and
the height is 69 mm. The instrument has a total of 96 metal strings. Four strings of the same tuning
pass through each bridge. All of the wooden parts of the instrument are made of nut wood, and the
pegs and strings-holder are made of metal. The bottom sounding board is seven-mm-thick board,
and the top board is five mm thick. Players identify a “sol santur”, “la santur” or “ti santur”,
depending on the tuning of the instrument.

The santur is not considered to be a transposing instrument. The range of the santur with nine bridges
goes from the “mi” of the small octave to the “re” of the first octave. The santur with 12 bridges
ranges from the “mi” of the great octave to the “la” sharp of second octave. The santur can be used
as a solo, ensemble or orchestral instrument.

Saz

The saz is a string instrument that is played with a plectrum (photo 37-39). Itis an integral part of the
ashug art, rooted in the tradition of the great ozans. Moreover, the saz is one of the symbols of the

Turkic world and Turkic spirituality.

The syncretic art of ashugs, which combines playing an instrument, recifing poetry, singing, telling
epics as well as acting and dancing (plastic arf) is, along with mugham art, is connected with the
most ancient layers of Azerbaijan’s national culture. The predecessor of today’s ashug was

"on

considered to be very creative and was known among ancient Turkic peoples as “shaman”, “oyun”,

"o

“bakhshi”, “yanshag”, “varsag” and “ozan”.
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Just as the ozan’s art has been passed down throughout thousands of years of evolution fo the art of
the ashugs, the gopuz has developed to become the ashug saz. The modern Azerbaijani saz is
considered to be the perfect descendant of the gopuz. Its modern shape was already formed by
Shah Ismail Khatai’s epoch. There are some beautiful lines about the saz in one of the poems by
Shah Ismayil Khatai (16th century):

Today | have not taken my saz in my hands,
Therefore my voice is disappearing away into the sky.
There are four important things that everybody needs:
Science, words, singing and saz.”®

The modern Azerbaijani saz differs from the saz that is widespread among other Turkic peoples in
terms of its technical performance and acoustic features, with considerable advantages.

The body of the saz is made of specific kinds of mulberry wood. The neck is made of nut wood. The
trunk of the body is assembled from wooden pieces in an odd number (usually nine). These lags are
assembled on a small part called the “kup”. which connects the body with the neck. The neck is
attached to the “kup”. The top of the body is covered with a thin wooden sounding board, and 16-
17 frets are fastened to the instrument’s finger-board.

The “tavar saz”, or “ana saz”, has nine, sometimes eight strings. The smaller “orta” or “goltug” saz
has six, sometimes seven strings. The “jura saz”, which is the smallest, has four fo six strings. In former
times, the strings were made of high-quality steel that had been dipped in a silver solution; such
strings never rusted and broke only in very rare cases.

In an orchestra of national instruments, the saz is used as a solo instrument. Usually, the “goltug” or
“jura” saz is used for this purpose. The sound of the saz is produced with the help of a plectrum,
made as a rule from cherry bark. Quite often the neck and lateral parts of the instrument are
decorated with mother-of-pearl.

The basic “Tavar” saz has a total length of 1,200 mm. The depth of the body is 200 mm. The tavar
saz's range goes from the “do” of the first octave to the “sol” of the second octave.

Tar

According to its technical and dynamic capabilities, the contemporary tar is considered to be the
most improved of the Azerbaijani string instruments (photo 40-45). Uzeyir Hajibeyov wrote the
following about the technical and acoustic capabilities of the instrument: “The tar is the most
important and the most valuable of instruments in Eastern musical education.”?

In Persian, the word “tar” means “string” or “wire”. Like other musical instruments, the contemporary
tar was formed on the basis of its predecessors and has followed a long path of development and
improvement.

The tar is referred to in the works of medieval classical poets such as Gatran Tabrizi, Nizami Ganjavi
and Mahammad Fuzuli. The tar is mentioned in Nizami Ganjavi's “Iskandarname”:

Singer, play the tar one more night,
Give me relief from this torment!
Maybe a way will open for me,
Maybe | can get free of this place.*

There are various kinds of tar, such as the “du-tar” (two-stringed tar in Persian), “seh-tar” (three-
stringed far), “chahar-tar” (four-stringed tar), “panij-tar” (five-stringed tar) and “shesh-tar” (six-
stringed tar). Abdulgadir Maraghayi wrote about a six-stringed tar in his work entitled “Magasid-al-
Alhan”.

The tar is depicted in medieval paintings. In this respect, it would be relevant to mention the oil
painting “A Girl Playing Tar”, which was made by Abu Gasim Tabrizi in 1816.

Mirza Sadig Asad oghlu (Sadigjan) (1846-1902) introduced changes in the structure and form of
the tar. He also increased the number of strings from 5 to 11. Sadigjan changed the position of the
instrument during performances; before, the tar was held on the knees. After the changes introduced

by Sadigjan, the tar was held against the chest.”

The tar underwent intensive development during the 20th century. It was the leading instrument in the
orchestra of national instruments created in 1931 by Uzeyir Hajibeyov and Muslim Magomayey.
The score-based tar performance instituted by Hajibeyov increased the technical and artistic
capabilities of the instrument.

The tar was and still is used as the main instrument in @ mugham trio (tar, kamancha and gaval) and
continues to play a significant role in the development of the mugham art today. Solo vocal parts in
mugham operas are accompanied by the tar. A number of Azerbaijani composers have composed
concertos for tar and orchestra.

The structure and form of the tar is different from that of other string instruments. The tar has three main
parts: the body, neck and head. The body is made of mulberry wood, and the neck and head are
made of walnut. lIts total length is 850 mm. The body is 165 mm tall and 185 mm wide.

There are 22 frets fastened to the neck of the instrument. The body is covered with film made of a
cow’s heart (heart pleura). The instrument has 11 strings of various thicknesses. The instrument is
played with the help of a plectrum made of ebonite or bone.

The tar has three kinds of strings:

1. White, yellow and root strings (each in a pair)

2. Root string (unary) (a single thick string that is used only in mughams)

3. Ring strings (jingana) (two pairs)

The tar is held horizontally against the chest. Its body is pushed against the performer’s chest with the
help of the right wrist. The neck is held in the left hand. The player holds the plectrum in the right hand
and presses the frets with the fingers of the left hand.

The player plays trills and other ornaments (vibrato, glissando) with the help of a plectrum. One
method is to strike the string with the plectrum and then press the instrument against the chest for a
few seconds. This makes the sound vibrate for a certain period of time. The effect produced during

such a pause is called a “khum”.

Scores for the tar are written in the mezzo-soprano clef of the “do” system. The sound scale of the
tar is chromatic and covers two and a half octaves. The range of sounds is from the “do” of the small
octave to the “sol” of the second octave. It is possible for the tar to reach “la” flat and “la” as well.

Kamancha

The kamancha is played with a bow (photo 46-50). It is widespread amongst Eastern and Central
Asian peoples under a variety of names. In Azerbaijan, the kamancha reached a high level of
development starfing from the second half of the 19th century. This is closely connected with the
development of the khanande art.

Earlier kamanchas were made of pumpkin and the wood of nutmeg and decorated with ivory.”” The

one-stringed and two-stringed versions of the kamancha are thought to be descendents of the gopuz
played with a bow. The kamancha is described in the works of medieval classical poets. Mir Seyid
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Ali, representative of the 16th-century school of painting, depicted the barbat, daf and kamancha in
his work called “A Musical Gathering”.

Abdulgadir Maraghayi mentioned the kamancha in his works. E. Kaempfer, a German traveler who
visited Azerbaijan in the 17th century, noted that the kamancha had three or four strings and a fine
timbre. Nizami Ganjavi described the kamancha in his “Khosrov and Shirin”:

The Kaman is moaning like Moses

And is listening to the singer while he is singing.
The singer started a beautiful gazal

And praised this feast.”

In the 20th century, there were three-stringed, four-stringed and even five-stringed kamanchas. There
is a 19th-century five-stringed kamancha preserved in the ethnography fund of the Azerbaijan
History Museum. The kamancha that belonged to Zulfugar Haijibeyov, a well-known Azerbaijani
composer, is also exhibited in this Museum. The body and the neck of this three-stringed kamancha
are tastefully decorated with mother-of-pearl. The body of the instrument is horizontally cut in the
middle and covered with leather.

The kamancha consists of a head and neck and a spit that passes through the head and connects the
two parts. The body, head and pegs are hewed out of a nut tree with the help of a special device.
The open front part of the instrument is covered with sturgeon skin. The sound quality of the instrument
depends on the distance between the neck and strings. The total length of the instrument is 700 mm.
The body is 175 mm tall and 195 mm wide.

The kamancha's range is from the “la” of the small octave to the “la” of the third octave. The scores
for the instrument are written in the “sol” clef (treble clef, or G clef) and the instrument is played one
tone higher. It is tuned in perfect fourths and fifths.

Ganun

The ganun is a string instrument that belongs to the group of horizontally laying instruments (photo
51). It has been widespread in the Middle East, including Azerbaijan, for centuries. Information on
the ganun can be found in the works of Nizami Ganjavi, Mahammad Fuzuli and other Azerbaijani
classical poets. One very skillful player on the ganun and chang was Mahsati Ganjavi, a 12th-
century poetess who had deep knowledge about Oriental musical science. The ganun, which was
played mainly by women, is described in Fuzuli’s “Haft Jam”:

One night they had maijlis and entertainment,

Sadness and melancholy were forgotten,

Songs imperial sounded and the maiden of paradise

Charmed everyone’s hearing with the ganun, pleasing hearts.*

The ganun was also depicted in miniatures. This instrument has reached the present form through a
long process of evolution. Uzeyir Hajibeyov noted that in the past, the ganun was considered to be
the perfect instrument: “Like playing the piano, which is very important for every contemporary
musician, playing the ganun was a must for musicians in the past, who had to be able to play it in
addition to their main instruments.”**

The ganun is a flat wooden box of trapezoidal form. The bottom and lateral sides are made of birch,
nut or another firm wood. Three-fourths of the upper part of the instrument is covered with a four-mm-
thick board made of pine. The other part of the instrument is covered with fish skin. There are three
resonators on the wooden part. On the skin part, there is a wooden bridge that stretches along the
entire width of the instrument. The strings are attached at one end to special apertures on the

instrument’s body, pass over the wooden bridge and are fixed to the other end with pegs. Under the
strings near the pegs are the “lings” (iron levers), which make the strings rise and fall, changing the
pitch of the sound within a tone or semitone. The 24 lines of threefold strings are fastened to the
ganun. Thus, the total number of strings is 72. These strings used to be made of silk and gut. Now,
kapron strings are used.

The ganun is placed on the knees and played with the ring fingers of both hands, using iron thimbles
under which are laid ebonite pluckers. The ganun is tuned using an iron key shaped like a
quadrangular. The ganun is 800-200 mm long, 380-400 mm wide, and 40-50 mm thick. The
diatonic scale of the instrument ranges from the “sol” of the great octave to the “ti” flat of the second
octave. The ganun is played in orchestras and ensembles of national musical instruments as an
accompanying and solo instrument.

ud

The ud is a plucked string instrument that is widespread among Arabic peoples, in Turkey, Iran and
many other Eastern countries (photo 52-53). The word “ud” in translation from Arabic literally means
“tree”. According to sources, the earliest historical data about the ud is contained in the works of

Ishag Ibn Ibrahim of Mosul (767-849) and Abu Nasr Farabi (870- 950).

The ud was very important for the development of medieval culture in the Middle East. There are
legends in many ancient treatises testifying to the ud’s ancient history. Abdulgadir Maraghayi wrote
in his commentary to the “Kitab al Advar” (“A Book of Music Cycles”) (1252) treatise by Safiaddin
Abdulmomin Urmavi that this musical instrument was invented by one of the Prophet Mohammad's

grandsons. *

However, a number of medieval scientists and musicians, including the great Nizami Ganjavi,
ascribed the invention of the ud to the ancient Greek philosopher Plato. The outstanding scientist and
musicologist Safiaddin Urmavi took an active part in the improvement of this instrument and in the

formation of its scale.
The original, powerful sound of the ud is mentioned in Fuzuli’s “Haft Jam”:

Once | arranged a joyous feast,

| did it for a mystery.

As soon as the ud sounded in the room,
The fire burned my soul.”

The ud was frequently represented in miniatures. In medieval sources, the four strings of the ancient
ud represented the four elements of Nature: fire, water, earth and air. These strings had the following
names: the first was zil (“of the highest pitch”); the second, masna; the third, maslas; and the fourth,
bam (“of a low pitch”). Later, a fifth string named “had” was added.*

The structure and form of the ancient ud has undergone a number of reforms throughout the centuries,
resulting in the perfected form of today. Brought by the Arabs to Spain, the ud was widely distributed

in Western countries and known as the lute.

The body of the ud is placed on the right knee, and the performer’s right hand clasps it to the breast.
The modern ud has one single and five double strings (11 in total). The strings are made of silk
thread, gut and a special kapron, and are tuned in perfect fourths.

The ud has a pear-shaped body, a neck and a head with pegs. The body is made by assembling
several parts made of sandalwood, walnut and pearwood. The wooden lags that are used to
assemble the body are cut into five-mm-thick pieces. They are warmed and then, with the help of
special boot-trees, shaped into a bent form. Then, all of the parts are assembled. The top sounding
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board is made of pine and is five mm thick. The total length of the instrument is 850 mm. The body is
350 mm wide, 480 mm long and 200 mm fall.

The range of the ud goes from the “mi” of the great octave to the “fa” of the second octave. The ud
is played in orchestras and ensembles of traditional instruments as a solo and accompanying
instrument.

TECHNOLOGY OF STRING INSTRUMENTS

String instruments have three main parts: 1) the body, where the sound’s resonance is produced,
shaped and intensified; 2) the neck, which has stretched strings that pass over the resonant body-
these strings are pressed down with the fingers of the left hand in order to produce sounds of various
pitches; and 3) the head, which has pegs that hold the ends of the strings and are used for tuning the
instrument (photo 54-55).

There are two types of technology for making the body of a string instrument:

1) A method of assembly in which the various parts of the instrument are made separately and then
put together. The ud, saz, barbat, choghur, chagane, santur and ganun are made in this way.

2) A method of hollowing out a tree stump from the inside and polishing it from the outside to create
the required form. The tar, kamancha, rud, rubab, tanbur, gopuz and chang are made in this way.

For the first method, first a special form is made. An element called a “kup” is placed on the upper
part, and another called a “dabanjig” is placed on the bottom of the form. Dried wood is cut into

five-mm-thick lags of the appropriate sizes. These lags are soaked in hot water (70-90 °C) for 20-
25 minutes, bent in the form and installed on the kup and dabaniig.

The lags are fixed with the help of metal clips. The number of lags is usually odd (9 or 11).

Next, the neck is fixed to the finished body. It is important to make sure that the body corresponds to
the neck. There should be a five-mm gap at the juncture of the body and neck. This gap is left to fix
the neck in position after straining the strings. A special rule is used to be exact in defining this space.

After fixing the body and neck together, the sounding board is added. The sounding board is made
of mulberry or nut wood. The thickness of the sounding board is five mm. It is greased with linseed oil
or another vegetable oil and left for several days. Once the wood absorbs the oil completely, it is
dried on the fire. Several days later, this procedure is repeated again. The finished sounding board
is attached to the body using special wood glue made from cod liver oil. Separate pieces are
polished and cleaned. Then a hot glue is placed on them. The parts are assembled and tightly
pressed together. Next, pegs and frets are fixed to the instrument.

For the second method, the artisan has to take into account the season in order to determine when
the tree should be cut down. The trees’ level of gumminess usually goes down in January and
February. The tree has to be cut down at this ime, since a body made of wood with a high gum level
always chaps or warps after drying. After the body is hewed out, it should be allowed to dry.

In order to make the body of the instrument, the tree trunk that is cut out should be bisected and the
core should be taken out. The surfaces of the two pieces are polished. Then, the contours of the
instrument are drawn on the pieces so that they can be hollowed out along these contours. The
mulberry tree should be hollowed out when the wood is still wet. Practice shows that an old and
cored free is not good for making the body of a music instrument.

The sounding of the instrument depends greatly on how it has been assembled. After the body is
dried, the inner and outer parts are hewed and polished again. Then the neck, head and other parts

of the instrument are fixed to the body. A film made from bull heart or fish skin is stretched over the
body. A large bridge situated inside the body receives the vibration of the strings and transfers it to
the inner cavity of the body. The acoustic waves that are generated in this cavity flow out again. The
sound becomes louder and longer as this process repeats, giving the sound a nice full timbre.

It is necessary to draw special attention to the solidity of the wood used to make the neck, because
this area may bend under pressure while the instrument is being tuned. The pear tree is the best for
making pegs. Pear wood pegs sustain the atmospheric pressure better and stay in tune.

The strings are made of metal, kapron, silk or animal gut. Metal strings produce the strongest and
clearest sound. However, they are much more difficult to press with the fingers than silk or gut strings
are. The thickness of the strings depends on the individual instrument. The loops on the ends of these
strings (photo) are inserted into the tailpiece on the lower lateral part of the body. The tailpiece is
made of metal, ebonite or another firm wood.

The instrument-making traditions established in Azerbaijan by talented craftsmen in olden times are
still alive today and are followed by dozens of contemporary professional and skillful instrument

makers.

STRING INSTRUMENTS

STRING INSTRUMENTS
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NHCTPYMEHTbI, OXXUBMBLUME NCTOPUIO

OTa KHUra - AeTULLE UCKPEHHeN NobBM K ApeBHen M BOratoi MysbikanbHOM KynbType Moeit
PoauHsl.

Yuacteys B paboTte MexayHapOAHbIX HaY4HbIX CUMNO3MYMOB, 5 Hepeako bbiBan ceuaeTenem
MHTEPECa M BOCXWLIEHUS 3aPYBexHbIX y4eHbiX a3epbailaXaHCKOM MHCTPYMEHTANbHOI
kyneTypoid. "Kto 6bI Mor nogymath, 4TO TaKas ManeHekas CTpaHa, kak Asepbaiaxa,
obnanaet cronb 6oraToi My3biKanbHON KynbTypOr" - TAK BLIPA3MAQ 3TOT MHTEPEC, B KOTOPOM
CKBO3MIO SIBHOE YAMBIEHWUE, MOM AMOHCKMIM Konnera, npogpeccop Hopuko TakaHo.

MpuunmHa takoro yauBneHus OOBLACHAETCS MpexAe BCEro OTCYTCTBMEM M3AAHMHMA
3HUMKIIONEANYECKOro XapaKTepd O My3blKanbHOM KynbType A3epbaiaxaHa, pacCYMTaHHBIX Ha
MeXayHapoaHOro 4utarens. BeposiTHO, 3TO M NOATONKHYNO MEHS K MBICAM O CNEuManbHOM
MANIOCTPUPOBOHHOM M3[GHMM - MNEYATHOM M 3NEKTPOHHOM, rae asepbanaxaHckas
MHCTPYMEHTQNbHAS KynbTypd 6bina 6bl HArNSAHO MPEACTABNEHA BO BCEM €€ MHOroobpasuMm.
HyMato, MHoronetHue MccnefosaHus B OBNACTU HALMOHANBHOTO MHCTPYMEHTOBEAEHUS M
AOCTUTHYTbIE PE3yNbTaThl, ACIOT MHE NPABO B3sTh HA Ce6S 3Ty OTBETCTBEHHOCTD.

Bonpocsl, ocraewmecs 6es otsera

Mens uyacto cnpawwmsanu: "Kakylo uenb npecnepyete, korma Boccospaerte 3abbiTbie
My3bikanbHble MHCTPymeHThie! § Bcerna usberan storo Bonpoca. MHe kasanock, 4To OH
HeNpaBMbHO CHOPMYNUPOBAH MNM He no agpecy 3apaetcs. Kakas uenb moxet Bbith y
4enoBeka, PUCYIOWEro KAPTUHBI MAW nuwylero ctuxu ans aywu. CmewHo gymats, uto,
3QHMMQsICh STUM AENOM, 1 XoTen 3apabotaTs gewbr. He mory Takxe yTBepXaaTh, YTo Y MeHs
BbINa COKPOBEHHAS MbIC/L 0BOrATMTL HAUMOHANBHYIO My3bIKQBHYIO KYNIbTYPY - 3T0 6bin0 6l
HEUCKPEHHE C MOEi CTOPOHBbI. I MPOCTO XOTen BOOYMIO YBMAETH M O3BYHWTb My3bIKQIBHbIE
WHCTPYMEHTbI, O KOTOPbIX CMbILIAN, YUTAN B APEBHUX KHATAX, BUAEN B CTAPUHHBIX MMHWATIOPAX.
Onnum cnosom, Koraa HauuHan sty paboty, uenu He 6bino. bein Tonbko uHTepec. [dymato, ecnu
661 npecnepoBan kakyio-nMGo uenb, He cMor Bkl CMPABUTLCS € 3TOM PABOTOM.

CospaHue Kaxporo MHCTPyMeHTa nopobHO 3aBOEBAHMIO BeplunHbl. HasepHoe, anbnuHucT
obpeTaeT cYacTbe ToNbKO B MOMEHT 3aBOEBAHMS BepLumHbl. [loTom HacTynaet MycToTa, NOKA He
yBuamwe nepes coboit Hosyio BepuimHy. M y MeHs knokotano cepaue, KOrAa §i, 3aKpernus
MOCNEAHIO CTPYHY HO HOBOM MHCTPYMEHTE, O3BY4YMBAJ HA HEM NepBble HOTKM. ITO Obinu
MOMUCTUHE CNAAOCTHLIE MIHOBEHMS.

Henb3s ckasat, 4To BOCCO3AAHME CTAPUHHBIX MHCTPYMEHTOB BbIO ANS MEHS OBbINHBIM
x066u. TepneTb CTONLKO MyYEHMI M NUWEHWHA M3-30 066U Bbino 6bi 6eaymuem. [leno,
KOTOPOMY NOATONKHYN MeHs OBbIYHbINA MHTEPEC, BCKOPE CTANO CMBICIOM BCEH XHU3HM.

MHorga crankMsancs M ¢ TAKUM Bonpocom: "B yem cmbicn Bocco3paHus 3aBbITbIX
MHCTpyMeHTOoB? KoMy 310 HyxHO2" ST0T BOnpoc 06bIYHO 30AABANU NIOAM, KOTOpble KaXaoe
HoBLecTBo BCTpevanu Bypyannem "Hy u uto?" Mocne MHOrMX neT, KOrad U3BecTHbIe y4eHble-
My3bIKOBE[lbl CO BCEro MMpa C BOCXMLLEHWEM FOBOPMIM OB 3TUX MHCTPYMEHTAX, O 3pUTEnu
HECKONbKO 4aCoB noapsia ¢ 6naroroBeHMEM CAyWANM KOHUEPTH B MCMONHEHMM STHUX
MHCTPYMEHTOB,  MOHAN, YTO MO TPYA Bbin BaXEH. 3HAUMT, M XM3Hb BbING NPOXMTA He 3PS

CerogHs, Aymas o Tex rogax CBOEH XW3HM, OTAQHHBIX HA BOCCO3AAHME CTOPUHHBIX
MY3bIKQMbHBIX MHCTPYMEHTOB, YMECTHO 6bino 6bl OTBETUTL HO OAWH BONpoC: "YTo AaBano mHe
cunbl B 3701 paboTe, KTO Nomoran He nagaTh AyXOM W npeoaonesath TpyaHocTH?" BoT o HuX,
KoMy s 6NarofapeH 3a NPU3HAaHWE MOEro TPYAQ, XOTENOCk Bbl CKA3ATh HECKONBKO CAOB.

Ha nym k nepeoit sepmHe

Ecnu 661 TpuauaTe net Hazaa mHe ckasanu, 41o byay CO3AABATH My3bIKQNbHbIE MHCTPYMEHTI
(MPUTOM MHCTPYMEHTBI, KOTOPBIE CErOAHS HE UMEIOT AHANOroB), s Bkl CaM 3TOMy He nosepun. B
TO BPEMS 5, YUUTENb My3bIKQNbHOM LIKOJMbI, HEAABHO OKOHYMBLUMIA KOHCEPBATOPUIO NO KNACCy
Tapa, MMen Nullb NOBEPXHOCTHOE TEOPETUYECKOE NPEACTABNEHME O CO3AAHUM MY3bIKQNbHbIX
MHCTPYMEHTOB.

He mory TouyHo ckasaTte, Koraa u Kakum obpasom 3apopgmnack 3Td Mpes - BOCCO3AATh
3abbiTbie My3bIKQsIbHbIE MHCTPYMEHTbI, HO OHA [ONTO He AaBana MmHe nokos. Mccnegosamus
asepbaitpxanckoro yyenoro-mysbikoseaa Caanetr Abaynnaesoi cranu Ans MeHs OTNPABHOM
TOYKOM B BOCCTAHOBMIEHWM 3ABBITbIX MY3bIKQJIbHBIX MHCTPYMEHTOB.

B 1972-1973 rr. 5 Hayan cobupaTh CBEAEHHS O APEBHUX MY3bIKQbHBIX MHCTPYMEHTAX M3
Pa3nnyHbIX UCTOYHMKOB. OCHOBHBIMM MCTOYHUKAMM MHPOPMALMM Bbinn Npou3sBeaeHus
CPEAHEBEKOBbIX MO3TOB M YYEHbIX, O TAKXE MWHMATIOPbl B APEBHMX PYKOMMUCSX, rOe
M306paXannUck 3TW MHCTPyMeHTbl. MHorpa, 4tobsel nonyuuts 6onee unu meHee nonHoe
npeactaeneHne o6 OAHOM WHCTPYMEHTE, MPUXOAMIOCH OBPALLATLCS KO MHOTMM MCTOYMHMKOM.
f aKKkypaTHO 3QNMCHIBAN 3TW CBELEHWS B CBOEM KHMXKE, MbITASCh OAHOBPEMEHHO CO3AATH
BM3YQsbHOE U30BPAXEHUE MHCTPYMEHTA B PA3NMYHBIX PAKYPCAX.

Otn nowcku npusenn mens B Mnctutyt Pykonucein Akanemun Hayk. Oupektop Mucturyta
Oxaxanrup KarpamaHos, y3HaB o Moei Lenu, OTHeccs K Held C GOonblIMM MHTEPECOM W
opobpernem. OH noanucan nponyck B apxueHbii oHA MHCTUTYTG M AaN MHE NOMOLLHMKA -
HOYYHOTO COTPYAHWKA, BIQAECIOLIETO BOCTOYHBIMMU A3bIKAMM.

B pesynbTare ponroro W3HypuTENbHOTO TPYAA MO MCCNEAOBAHMIO APEBHUX PYKOMMCEMN B
OOMH NPEKPACHBIM A€Hb MHE MOKA3ANOCh, YTO WMEIO MONHOE MPEeACTaBieHUe O CTaPUHHOM
a3epbaiIKAHCKOM MHCTPYMeHTe pya. M TyT BO3HMKNG HEOAONMMAs MEYTA - BO 4TO Bbl TO HM
CTANO cnefyer Co3fath 3TOT MHCTPYMEHT, YBUAETL PYA, YCIbIWATL €ro 3By4aHMe.

1 BOCTATOYHO XOPOLWO NpeacTaensan cebe TPYAHOCTHU, KOTOPLIE MEHS OXMAAHK - HE BbiO HMU
CPEACTB AN NPOM3BOACTBA MY3bIKASIBHOrO MHCTPYMEHTA, HU COOTBETCTBYIOLUMX MATEPUAOB,
HM MACTEPCKOM, O CaMOe raBHOe, He BbiNo OMbiTa 1 yMeHus B 310 obnacTu. 1 Boobuue He
npeactaenan cebe, ¢ yero cnepyet HayaTk. [TOMHIO, YTO YACTO XOAMN K MACTEPAM MY3bIKQTbHBIX
MHCTPYMEHTOB 3QACBAN BOMPOCHI, MbITAACH MO3HATH TANHBI 3TOrO UckyccTBa. Ho oMK HeOoXoTHO
AENMAUCHL CBOMMM NPOdECCHOHANbHEIM CEKPETAaMM. YBUAEB MEHS MU3AANEKA, OHKU AaXEe NPATaM
CBOM MHCTPYMeHTbI. A Ha Mom Bonpocs! obbiuHo oteevyany: "Cnywaii, sauem Tebe 310 Hapo. Tbl
XOpoLWo urpaewws Ha Tape. Xovelws, s caenaio Tebe xopowwuii Tap”.

Bce HaYANOCH € TOrO, YTO B OAMH NPEKPACHBIF A€Hb BO ABOPE HALIEN WKOAbI KTO-TO Cpy6un
TyToBOE AepeBo. 1 B3an Nuay U CMAKA C 3TOTO AEPEBA HYXHYIO YOCTb ANS U3roTOBNEHUS PYAQ.
[loma, B He6ONbLIOH BAHHOM KOMHATE 51 "BbIKpOUN" ABA KBAAPATHLIX METPa s "MacTepckon'.
Takum 0Bpa3OoM MOWM NEPBbIM MATEPUANOM CTANO TyTOBOE AEPEBO, WMHCTPYMEHTAMM Ans
NPOM3BOACTBA - -KYXOHHbIA HOX, MOMIOTOK M AONOTO, O NEPBbLIM My3bIKQbHBIM MHCTPYMEHTOM
cran pya. Ho co BpemeHem i COBEPWEHCTBOBAN CBOM MHCTPYMEHTE M paboTa cTaHosunack
Bonee npoayKTMBHOM.

B 1975 ropy 6bin rotoB MOM Nepsbi MHCTPYMEHT - pyA. XOPOLO NOMHIO TOT fieHb, MOeMy
CHACTbIO He BbINO Npeaenda - pya 3By4an TOYHO TAK, KAK 5 NPeACTaBAs. ITOT ycnex BAOXHOBMN
MeHsi Ha mpogonxexue 310l pabotbl. Yepes rog Gbin rotos py6ab, 3a HAM - ST, CAHTYP,

Taubyp, yarare, 6apben...

MPEAMCIIOBUE
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OTKpbITUS, HaXOAKM

Pabota Hap cospaHMem MHCTPYMEHTOB LWNA He Tak yxX rnagko. MctouHnku gasanu ganeko
HE MONHble CBEAEHMS O MHOTUX M3 HuX. B MMHMaTIOpaX, Aowenwmnx 40 HAC CKBO3b BEKA, 3TH
MHCTPYMEHTbI BbinM M306paXeHbl HE OYEHb YETKO, O MHOTMX AETANAX MPUXOAMIOCH TOMBKO
poragbiBathes. MsrotoBneHue 3TMX HACTEM yAABANOCH MOCNE AOATMX PA3MbBILAEHUA W
sKcrnepumeHToB. beino ouyeHb TpyaHo. A uHoraa kasanock, 4To MHe nomoraet cam focnoas bor!
Tak, He oAaMH MecsL, s ByMan O TOM, KaK KPensTcs CTPYHbI YsiHIa K Kopnycy. M, HaBepHoe, Tak K,
He poragancs Bbl, ecnu 3TOT cekpeT He NPUCHUICS Bbl MHE B OfHY U3 BeCOKOMHBIX HOYEN.

Cpenu apeBHMX My3biKanbHbIX MHCTPYMEHTOB MeHs Bonblue Bcero npuenekanu cTpyHHele. C
TOYKM 3PEHMUS UCNOMb3YEMbIX MATEPUANOB MX BOCCO3aaHUe Bbino Bonee cnoxHeim genom. Ons
PA3HBIX YACTEM STUX MATEPUANOB MPUXOAMNOCH UCMOMbL3OBATL PA3HbLIE COPTA AEPEBA M KOXM.
Bonblwoe 3HayeHne umenun Bo3pacT aepesa, Bpems ero cpyba, npouecc cylku u obpaboTku
pepesa. B nouckax HyxXHbIX A€pEBbEB MPUXOAMIOCH €3AMTb NO PaioHam CTpaHsl. MHoraa
NPUXOAMNOCL XAATb Mecsuamu, 4tobel aepeso "cospeno" gns obpabotku. M nocne gonrux
OXMAAHWI MANEeNLLas HEOCTOPOXHOCTb MPUBOAMAA K TOMY, HTO BCE HOYMHANOCH C HYNS.

He meHee TpyaHo Bbio gocTath Matepuansl Ans CTPYH - LWENKOBYIO HUTb M OBEYLU KMLLKM.
Hacroswas, npodHas wenkosas HUTb Bbina aeduuurom. ObpaboTka kuwok ans ctpyH Bbina
OYeHb TPYAHBLIM AENIOM M OTHUMANA MHOTO BpemeHu. [MoMHIo, ellle MOV fien roBOPMN, YTO ecnu
OBLIE B KOPM MOCTOSIHHO JOBABNSTL COMb, Y HEE KULIKM ByayT KPENKUMMU 1 YCTOMYMBLIMM. A OH,
NOKOMHbINA, 3HAN TOMK B 3TOM fene. Y Hero Bbin MHCTPYMEHT NS OYMCTKM LEPCTH, MOXOXMIA Ha
cMbiyok. Ha 31OT cmbivok OH 3aBsi3biBan cneunansHo obpaboTtaHHble Kkuwku. A Bcerpa
YAMBASNCS MPOYHOCTM STUX CTPYH M3 KMLLOK, KOTOPbIE MO BBIHECTU CUIbHEMLIME YAAPSLI MO
LIEPCTH.

Mocne foNrMx 3KCNEPUMEHTOB s MOHSI, YTO HU LENKOBAS HUTb, HM OBPABOTAHHbIE KULIKM B
OTAENbHOCTU He MOryT BbiTb JOCTATOYHO MPOYHBIMM M AONTO CAyXMTb. [osToMy s M3obpen
HOBBbIM CNOCO6 U3roToBNEHMS CTPYH. [locne ouMCTKM KMLWIOK 5 NPOMYCKAN Yepes HUX LWENKOBYIO
HWTb, O 3ATEM CYLIMI WX B ECTECTBEHHbIX YCNOBUSX. TOKUM OBPA3OM, CTPYHbI MOAYYANMCH
AoBosbHO npoyHbiMu. OpHako, ocTasanack ogHa npobnema, KOTOPAs OTHUMANA Y MEHS O4YEHb
MHOTO BPEMEHU W CO3AABANG HEMMOBEPHBIE TPYAHOCTW. DTO BbINO CBA3AHO C YUCTKOW W
06paboTkoi KMWoK. Y MeHsi He BbiNo COOTBETCTBYIOWNX MHCTPYMEHTOB Ans obreryexus sToro
NPOLECCa M i He MMEeN NPEACTaBNEHUS KAK MX MOXHO M3roTOBWTb. HeoxuaaHHo ans Mmews
HALWOCh PeLleHne STOK Npobaem.

Kak-To B nonckax kuiwok otnpasuncs s 8 baknHckuin mscokomMbuHaT. Y BXO#a MeHs BCTpETUN
Baxtep. 9 emy pacckasan o csoem xenaHuu. OH C MOAO3PEHUEM OKMHYN B3IMSAOM MOIKO
MHTENIMIEHTHYIO BHELUHOCTb M MO3BAN KAOKOrO-TO 4YeNOBeKd, KOXEeTCs, Ha4anbHMKa uexa. i
NOBTOPUN 3TOMY YENOBEKY CBOKO NMPOChOY M He 3abbin YNOMsSHYTb [fisi Y4ErO 3TO MHE HYXHO.
Kaxertcs, 1 y Hero Mos BHELWWHOCTb Bbi3Bana Heposepue. OH cKa3as, YTO KMLLKM SBASIOTCS YyTb
fI1 HE CTPATErMYECKMM ChIPbEM M OH HMYEM HE CMOXET MHE NomoYb. A cobupancs Buino yxoauTs
HM C YEM, HO K TOMY BPEMEHM XM3Hb HAYUYMIQ MeHS ObiTb HOCTOMYMBLIM U 5 PELLIMN BCTPETUTLCS
C aMpekTopom kombuHata. MeHs nosenu k HeMmy.

IMpeKkTop, BbICOKMIM, MONHBIA MY>XYMHA NET NSTUAECATH, CIPOCKA O Lenu moero susuta. M s
HQYAN FOBOPWTL TO, YTO COTHW PA3 MOBTOPSA B TAKMX CUTYQLMSAX:

- [loHnmaete, s 3aHMMAIOCH BOCCO3AAHMEM CTAPMHHBIX MY3bIKQNbHBIX MHCTPYMEHTOB
AszepbaiigxaHa...

A nonro roBopMn O APEBHUX My3bIKANBHBIX MHCTPYMEHTAX, O BAXHOCTU MX BOCCTAHOBNEHMS,
O CIOXHOCTM 3Toi paboTsl. [upekTop cnywan meHsi BHAMATeNnbHO. Ho 9 HUKaK He MOr NOHATL
ero OTHOLWEHKE K MOeMy pacckasy. To 1 emy AENCTBUTENLHO BbINO MHTEPECHO, TO JIK OH XOTer

onpenenuts, B 3apasom M s yme. Bo Bcsikom cnyvae B TeueHue ABOALATM-ABAALATH NSTH
MMHYT OH HU pa3y He npepsan meHs. HakoHeu, BbICNYLIAB 4O KOHLA MO PACCKAS, OH CNPOCKA:

- To yto Bel pacckasanu - oueHs unTepecHo. M 1o, yto Bel penaete, moCTOMHO BCSKMX
noxsan. Ho, yecTHo rosops, si He noHsn, yem 5 mory Bam nomous. Moxet 6biTb. ..

M on nones 8 kapman. Kaxetcs, xoten gocrars fgeHbru. I Tonbko ceifyac noHsn, 4To 4o cux
nop rosopun 060 Bcem, Kpome cBoet NPock6bi.

- [leno B ToM, 4TO CTPyHbI APEBHUX UHCTPYMEHTOB M3rOTABNMBANMCH U3 OBEYLMX KMLIOK. MHe
HYXHbl OBEYbU KULWKK. Bawm paboTHukm ckasanu, 4to 310 MoxeTe paspewmTs Tonbko B,

HupekTop HepsHO BCTan ¢ Kpecna.

- Tak 1 ckasanu, pa?

Ow nossan cekpetapiy U Nopy4un MPUIACKTL KAKOro-TO Yenoseka. Bckope B kaBuker
BOWEN 4enoeek, BbIAABABLIMA KMWKK 3a "ctparermyeckoe ceipbe”. [upektop okuHyn ero
CYPOBLIM B3IMSAOM M MOKA3AN HQ MEHS:

- Tol 3HQeLWS, KTO 3TOT Yenosek?

Pabothuk cvexuncs:

- Het, ussunure, He yanan.

- Hy, xoHeuHo, otkyna Tebe sHats. Tol 06LiaewibCs ¢ MICHUKAMM, BNGAENBLAMA PECTOPAHOB.
A 370 uyenosek uckyccrea. 3auem tebe ero 3Hatb. OT Hero xe Hukakoi nonbasl, npasaa?! Kak
Tebe He CTbiIHO, OTKA3bIBAELb YenoBeKy B Takoi menouu. OH xe cTapaeTcs pagu KysbTypel
Hapopa. OTeeam ero B uex u gaiTe eMy TO, YTO HyXHO. M HUKOrAa He oTKa3bIBal emy B 3TOM
npocsbe. Tol MeHs noHsn?2!

Takum obpasom, npobnema kuwok 6bina pewena. Okazanocs, 4To B KOMBUHATE ecTb
CneuuanbHas TexHonorus no oyuctke kuwok. Pabota, Ha koTopyio s TpaTMn uensii mecsy,
3fecb AeNanach 3a CYMTAHHbLIE MUHYTI,

[Mocne atoro cny4as s He BCTpedancs Gonblue ¢ AMPEKTOPOM MACOKOMBMHATA, HO BCeraa
BCMOMMHQIO O HEM C YyBCTBOM BriarogapHoCTH.

Bce Hauanock ¢ MHCTpyMeHTOB

Mocne cospanms nepebix MHCTPymeHTOB pabotats crano nerde. C oaHOM CTOPOHBI 51 yXe
06naaan AOCTATOYHBIM OMBITOM MO BOCCO3AAHUIO CTAPUHHBIX MHCTPYMEHTOB, C APYFOi - Koe-
KaKuMe pesynbTaTthl MOEro TPYAQ yXe Obiiv HaNMUO, U MEeHs BOCTIPMHUMANU Bcepbes. A 3To
MOMOTaNo MHe B MOUCKAX MHPOPMALMKM U MATEPUAOB.

K 1988 rogy s yxe cosnan wecTtb CTAPUHHBIX My3bIKAbHBIX MHCTPYMEHTOB. §1 npurnacun K
cebe [OMOM CBOMX KOMNEr, yyuTenei MyablKansHoM wkonsl, rae pabotan. Toraa y meHs U B
MbICTSIX He 6biNO CO34ATh GHCAMBNb CTAPMHHBIX MY3bIKANbHBIX MHCTPYMeHTOB. Mbl npocTo
XOTeNu BMECTE MOMrpaTth YTO-HMByAb HA 3TMX WHCTPyMeHTax. Bce 6binn Tak 3aBOPOXEHbI
3BYYOHWEM MHCTPYMEHTOB, YTO Mbl CTQNM Yalue cOBMpaTbCs, U B TOM Xe rofy HAC NPMIac1nm
BbICTYnUTh Ha obunee LLax Mecmaunna Xarau. MNotom Havanuce ussectHbie cobbiTsi - BOMHA
NPOTUB QPMSIHCKMX arpeccopos, Gopbba 3a HE3aBUCUMOCTb cTpaHbl. HauuoHansHoe
UCKYCCTBO, B TOM YMCre HAW aHcambrb, nepexun TpyaHbie BpemeHa. Tonbko B cepeanHe 90-x
rofioB MOSIOXEHWUE B CTPAHE CTABUAM3UPOBANOC, U Mbl BHOBb HOYQNIW CBOM PENETULIMM.

B 1996 rogy Haw aHcambnb BbiCTynan Ha Be4Yepe, MOCBSLUEHHOM NAMSTM OKOAEMWKQ
tO.Mamegpanuera. Ha atom sevepe npucytctsosan npeanaent AsepbaimxaHckoit Pecnybnmku
lenpap Anuves. Hawe BhicTynneHue npuBiekno ero BHAMAHME M OH obpaTuncs 3a
uHpopmaumei kK MuHUCTpy KynbTypsl [onagy bione-bionborny. Haytpo mbl yaHanu, 4to ykasom
lNpe3npeHta Hawemy My3blKanbHOMY KONNEKTMBY MPUCBOEH CTATYC rOCYAAPCTBEHHOro
aHcambns. C tex nop aHcambnb ocyliecTenseT cBol AesTtensHocTs npu [ocypapcTBeHHOM
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Mysee MysbikansHon Kynstypei Asepbaimkana. Mowu cesaun ¢ Myseem Havanucs ewe B 80-e
rogsl. Mbl ¢ pupektopom Myses Annoit baipamoBoi AABHO MENTANIU HE TONBKO 3KCNOHWPOBATL
3TW MHCTPYMEHTh, HO M CO3[aTh QHCAMONbL [APEBHUX MY3bIKANbHBIX WHCTPYMEHTOB
AsepbaitgxaHa.

B 1991 rogy no uHuuuatvee pektopa bakuuckoit MyssikaneHoi Akapemun Papxaga
Bamanbeiinu 1 npopektopa no Hay4Heim aenam lionsHas Abaynnasane npu Akagemuu boina
CO3AAHa Hay4HO-MccnepoBaTenbckas nabopatopus 1 s Bbin HA3HAYEH ee pykoBoauTEnem. f
ctan pabotath ¢ TAKUMK y4eHbIMK, kak npodeccop Caanat Abaynnaesa, kaHAMAAT ¢u3amKo-
matematnyeckmnx Hayk LLlamuns lapxues, uckyccreosen @arrax Xansiraage.

Cneposano pa3paboTtare COOTBETCTBYIOWMMA My3biKQAbHBIA penepTyap Ans Hawero
QHCaMbNsi, COCTOAWLEro TONLKO M3 CTAPMHHBIX MYy3bIKANbHBIX MHCTPymeHTOB. C 3TOM uenbio
Hayanuce paboThl NO M3y4eHMIO CPEeAHEBEKOBOM a3epOAWMKAHCKOM My3biku. M3 Myses
Tonrans (Typuws) 6binu npuseseHsl konuu pykonucei asepbaimxanckoro myasikoseaa XIV-XV
Bekos Abaynragupa Maparau. [pynna yusensix 8o raee ¢ Llamunem laaxumesbim ¢ nomousio
3TUX PYKOMMCEN BOCCTAHOBMIW TPU MENOAMM, 3AMUCAHHbIE HO abpxeTe - ApeBHel cUCTEMbI
HOTHBIX 3HOKOB, OCHOBOHHOM Ha apabckom andasute. M3 3tnx menoauin "leiinaprame” w
"Haxbiwbecre" ceropHs 3aHUMAIOT OCHOBHOE MECTO B penepTyape axcambns. MyabikaTsi
aHCaMbns HO KOHLEPTaxX BLICTYMAIOT B OAEXAE CPeAHEBEKOBbIX ABOPLIOBLIX MY3bIKAHTOB. A 3T0
CTANO BO3MOXHLIM B PE3yNnbTATe 3CKM30B, CO3AAHHBIX XYAOXHWKOM TaMpom TaupoBbiM Ha
OCHOBE APEBHUX MUHUATIOP.

Takum 06pa3om, BOCCTAHOBNEHWUE APEBHUX MHCTPYMEHTOB M CO3[AHWE QHCAMBNS M3 STHUX
MHCTPYMEHTOB MPUBESNM K BO3POXAEHUIO HOLMOHANLHOW My3bIKQANbHOM KYNbTypbl B LENOM.

Sl caenan sce, yto Mor

Haw aHcambnb M MHCTPYMEHTHI, WCMONb3yeMble B HEM, MPUBIEKANM BHAMAHWE CPEAcTB
maccosoit uHbopmaumu. maswHbiit peaaktop xypHana "Azerbaijan International" Bern breep
onybnukosana 6onbwyio CTATbiO O BOCCTAHOBNEHHbIX MHCTpymeHTax ("Azerbaijan
International", 1997, N25 BoccraHoeneHue My3bIKQbHBIX MHCTPYMeHTOB. "AsepbaimxaH
Uutepraunonan”, 1997, 5). Sta crarsa, Bbiweawas B QHIOS3LIYHOM XypHane, CAeNana Hac
bonee mn3BecTHeIMM He Tonbko B AsepbaifXaHe, HO M 30 ee npegenamu. S cran nony4ats
MUCbMA OT M3BECTHbIX MY3bIKOBEAOB CO BCEr0 MUPA W MPUIALLIEHMS HA PA3NUYHbIE
cMmnosnymel. Moe BeicTymfieHe Ha MeXAyHOPOAHOM CUMMO3Uyme "AKYCTUKA M TEXHONOTMs
My3bIKQTbHBIX MHCTPYMeHTOB", npoxoaueem 8 DauHbypre 8 1997 rogy, Bbi3asano 6onbwoi
MHTEPEC M YAMBEHWE YYUACTHMKOB. TOM §i MPOAEMOHCTPMPOBAN CNaiAbl BOCCTAHOBMEHHBIX
a3epbAMIXAHCKMX MHCTPYMEHTOB. YYQCTHUKM CMMNO3MyMa C BONbWMM MHTEPECOM M
BOCXMLUEHUEM NPOCNYWANU MENOAMM B UCMONHEHWM Hawero aHcambns. Peakuns yuewbix-
My3bikoBefoB bbina foBonbHO BypHoi: "Bel caenany 1o, 4To B MMpe HUKOMY He yaasanocs', "Bel
cospanm vypo. Ecnu 6ui Bel He npopeMoHcTpupoBanyu Bce 310, HUKTO Bbi 3TOMY He nosepun'.
ST1 CNOBA M AMNOAUCMEHTbI YHOCTHUKOB CBMAETENLCTBOBAM O BbICOKOH OLEHKE 1 NPUIHAHUM
MUPOBOW MY3bIKONIbHOW NUTOM.

CeropHs, rmags HQ My3blKQnbHbIE MHCTPYMEHTbI, CBUAETENbLCTBYIOWME O APEBHOCTY
MY3bIKQNbHOW KynbTypbl A3epbaiaxaHa, CYUTAIOLUMECS YHUKANBHBIMU B MWPE, S BCNTOMMHAIO
rofibl, yweplwme Ha UxX BOCCTaHOBNeHWe. B namsati oxuealoT niogu, NOMOraslWiMe MHE B 3TOM
Aene: Ky3HeLl, U3rOTOBMBLUMIA A1 MEHS PEXYLUMI MHCTPYMEHT, NECHUK, MOMOraBLUMIA BbIBPaTH
HYXHOE [AepeBo, AMPEKTOP MACOKOMOMHATA, CHOBAMBLUMA MEHS KMLIKAMM, MCNOMHMUTENH,
y4eHble, My3bIKOBebl, NOBEPUBILWE B MEHS, XYPHANMUCThI, NULWyLIMe O moen pabote, MuHucTp
M AMPEKTOP My3€s, CO3AABLUME BCE YCNOBUS AN HALIEN AESTENbHOCTH, U HOKOHEL, MPe3uaeHT

CTPQHbI, BLICOKO OLEHWBLWIMIA MOM CTApPaHMA... Bcnomuualo Tonsko poBpsix  u
nobpoxenarenbHeix noaeir. Xots Guinu 1 apyrie, KOTOPLIE OTKA3bIBAMM B NOMOLLM, OTHOCHIMUCH
K 3ToMy aeny ckentuecku. Ho s ux ve nomuio. Ceroans, korna nuwy 311 cTpoku, paboraio ¢
ROBPOXENATENsIMM - C UBAATENIMM, KOTOPbIE TPENETHO OTHOCATCS K My3bIKQNILHON KynbType
CBOEM POAMHbI, C MELIEHATAMM, KOTOPbIE MOMOrQIOT B OCYLLECTBAEHUM STUX XENAHUIA. DTA KHUra
W ee 3NEKTPOHHBI BAPUAHT yBUAENU CBET B Pe3ynbTaTe NOMOLUM NIOAEH, KOTOPbIe MCKPEHHE
XENnanu COXPAHWUTE MO ONbIT U 3HAHMS AR CREAYIOWMX NOKONEHUH. DTUM U3AAHMEM MBI BMECTE
MOMBLITANNCL BHECTU CBOM BKNQA B UCTOPMIO KynbTypsl. Hackonbko 310 Ham yaanocsk - cyaurs
yuTarenio.

A1 e Mory ckasaTh MWL OAHO - 5§ CAENAN BCE YTO MO, Aa nomoxeT bor Tem, kTo npogonxut
a1y pabory.
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BBEOEHUE

M3 ucropum MysbikanbHOro Hacneams

"My3sblka ecTb HpaBCTBEHHbIM 3akoH. OHa AAeT MUMPY BAOXHOBEHME, OKPbLINSeT Aywy B
MeuyTax BO3BbIWAET Yenoseka fo Hebec. Myabika - ocHoBa rapmoHun u nopsaka. Oua -
BOMNOLWEHME BEYHOM KPACOTh M BCEro Bo3BbieHHoro." 3T1 cnoea senukoro rpeka, Mnarowa,
Hawnu 6bl OTKIMK B Aywe noboro asepbaimkaHua, byap To ¢punocod UM NPoCcToit naxaps.
Myasbika x1BeT B camoit nMpupoge 3Toro Kpas - B MOPCKMX MPOCTOPAX, PeKaX, AepPeBbAX M
KOMHSAX CTpaHBI orHen. Bes knaccnueckas asepbaipXaHCKas No33us NOHA NPEKPACHBIX CTPOK
O My3blke M O TOM BLICOKOM [YXOBHOM HOCNOXAEHWM, koTopoe oHa aaput. Kpacory
a3epbaimKAHCKON NECHU BOCTEN BENMKMIA NOST 3ToM 3emnm Husamu [aHpxesu:

[MeBew, BO3bMM B PyKM ca3,

CnapKo3By4HYIO MECHb HAM ChIrPaK,

M He cKpoMHOro naaa XoTenoch Gbl HAM YCMbILATE.
Ho npuBonbHOM M ropaoit Hawew necHu poaHoMn.”

AsepbaiioxaHckie MenopuMu nenu W Wrpand BCE COCeaM 3TOro Hapopa - Bnauskue u
OTAANEHHbIE: FPY3UHBI, APMAHE, TYPKM, AAreCTaHubl, y36eku, TypkmeHbl. C TeHeHUEM BpemeHH
OHM BOWNWM M YTBEPAMNWCL B My3bIKASIbHOM KymnbType STMX HAPOAOB M CTQNM MX OBwwmm
poctosiHuem B pesynbrate 4ero, yxe k  XIX Beky, cnoxunace cuTyauus npu KOTOpPOW
a3epbaimKaHCKAs My 3bIKabHASA KyNbTypd 3aHANA JOMKUHMpPYIoLLee nonoxeHue Ha Kaekase u
CpepHeit A3nu, - 0 4eM CBUAETENLCTBYIOT U MUCbMEHHbIE UCTOYHWUKM, KOTOPBIMM Mbl CErofHs
pacnonaraem.

Jliobosb k My3bike y 03epbAMAXAHLEB COYETAETCS C MCKIIOYUTENBHOM My3bIKQNbHOM
opapeHHocTbio. Boigatowmics a3epbaimikaHCKMit KOMMNO3WTOP, ABTOP MEPBOrO OMEPHOro
npousseaeHus Ha Kaekase u Bcem MycynbmaHckom Boctoke Yaenp lapxubekos B 1923 roay
nucan: "bes maneilwero npeysennyeHMs MOXHO CKA3QTb, YTO CPEAM KABKA3CKUX HOAPOAOB
COAMBIMM TQNGHTIMBBIMMU B My3bIKQIBHOM OTHOLLEHWHU SBASIOTCS a3epbanmxkaHckue Typku."

Mpoiias AONIUt UCTOPUYECKUI MyTb PA3BUTMSA, Q3ePBAMIKXAHCKAS HAPOAHAS My3blKQ C
NPUCYWMMU €l  KONIOPUTOM, AMHOMMYHOCTBIO, SMOLMOHANBHOCTBIO,  OBPA3HOCTHIO,
PUTMUYHOCTBIO U T.fI., NOCPEACTBOM HALMOHAMbHLIX MHCTPYMEHTOB [OHECNA JO HAC MHOTUe
4epThl TPAAMUMOHHOrO My3bIKANBHOrO TBOPYECTBA M McnonHuTensctea. CerogHs OHM
COCTOBNISIOT TOT 3IEMEHT My3blKaNbHOM KynbTypsl A3sepbaimkaHa, KOTOPLIM CBS3bLIBAET ee
npownoe W Hacrosuiee. TPAAMUMOHHBIE My3blKO M My3bIKQ/bHBIE WMHCTPYMEHTHI OTPAXQAIOT
rNaBHble OCOBEHHOCTM a3epBAMIKAHCKOrO HALMOHANBHOTO My3bIKQNbHOTO MBILAEHMS W
NPMpPOAbl HAUMOHANBHOTO XyBOXECTBEHHOro TBOpYecTBa. Bmecte ¢ Tem, ¢ coxanexvem
NPUXOAMTCH KOHCTATUPOBATH, YTO BOMBLIAS YACTb HACNEAMS My3bIKANBHOM KyNbTypbl NPOLLAOTO
HblHE YTPOYeHA, W 3TO B 3HAYMTENLHOM Mepe OTHOCHUTCS Kk GOoraTeriuemy My3biKanbHOMY
MHCTPYMEHTAPMIO, MCMONb3OBABLWEMYCS  a3epbaMaXaHLAMM B pa3Hble NEpUOAbl CBOEW
UCTOPUM.

MHorouncneHHble Pa3HOBMAHOCTM CTPYHHBIX, AyXOBbIX M YAQPHbIX My3bIKObHbIX
MHCTPYMEHTOB, HOYMHQAIOWMX CBOK MCTOPUIO 3QA0NTO A0 HAWEN 3pbl, COCTABASIOT
COKPOBMLIHULYY HE TOMbKO MYy3bIKANLHOWM KynbTypbl, HO W NPUKNQBHOTO WCKYCCTBA
Asepbaiipxara. B pesynstate mccnenosanuit, asepbAimXaHCKME yuYeHble YCTQHOBMAM, HTO
6onee 60 Pa3HOBMAHOCTEN My3bIKQNBHBIX MHCTPYMEHTOB MCMOMb30BANMCH B CPEAHEBEKOBON
My3blkanbHOW npakTuke B Asepbaimxare. [Ing cpaBHeHMs 3aMeTUM, YTo 28 HAUMOHAMBHBIX
My3bIKQMbHBIX MHCTPYMEHTOB - 3TO BCE, YEM CErofiHsa PacronaraeT TPAAMLMOHHAS My3bIKANbHAS
KyneTypa AsepbaiaxaHna; npuyem AecsTe U3 HUX Gbiv BHOBb BBEAEHLI B My3bIKQNbHbIA 06MXOA
B TeYeHWe MOCNeAHUX NIET B pe3ynbTaTe ANUTENbHONM PaboTsl No MX BoccTaHoBneHuio. M3 Hux

6uin cobpan Axcambnb CrapuuHbix MysbikansHeix MHCTpyMeHTOB, co3naHHbIi npu
locynapcteenHom Mysee MysbikanbHoii Kynbtypsl Asepbaiigxana. AHcambnb coctout ua 13
ucnonuutenen. [leesitb M3 HUX MrPAIOT HA BOCCTAHOBNEHHBIX My3bIKQNbHBIX MHCTPYMEHTOX.
MonynspHocts ancambns 8 AsepbaimkxaHe U 30 ero Npeaenamu CBUAETENLCTBYET O GOMbLIOM
MHTEpece K My3bIKQJbHOMY Hacneamio a3epbaifxXaHCKoro Hapoaa.

Mcnonuurensckoe MCKYyCCTBO

OpHy M3 MHTEpecHbIX CTPAHWL, MCTOpMM Q3epBANMKXAHCKON My3bIKQNbHOM KymbTypbl
COCTABASAET MHCTPYMEHTANIbHOE UCKYCCTBO. M3 PaHHWUX NAMSATHUKOB MMCbMEHHON NMTEPATYPbI,
UCTOPUM, CAPXMTEKTYPbl M M30OPA3MTENLHOrO MCKYCCTBA, A€ MOXHO HAMTM 06pasbi
My3bIKQHTOB, M U3 NPOYMX APEBHUX MCTOYHMKOB SBCTBYET, YTO MCMOMHUTENLCKOE MCKYCCTBO BO
BCe BpemeHa Obiio uaniobnenHol cdepoit MysbikansHol gestensHocTi. Tak, Hanpumep, B
APEBHEM NAMATHMKE KynbTypbl Hawero Hapoad, B aactave "Kutabu-fepe lopryn"
MCNONHUTENLCTBO HA romy3e NPM3HAETCS 3a ceAleHHoe M bnaropogHoe 3ansTue. C GonbLuoii
no6oBbIO NepeaaBany 0b6pasbl U3BECTHbIX My3bIKOHTOB APEBHOCTM HALIM KNACCUYECKME NOSThI,
COOBLLABLIME MHOTO UHTEPECHBIX CBEAEHMI O HUX B CBOMX NPOM3BEAEHUSX.

Korna 3amonkna nechs usHra Hukmcel,

Cerap bapbena ronoc csoi Bo3sbicu.
CnoBHO XMenbHOM, aLUbIF KOCHYSICS €a3a,

U eor, B napy Ywwar sanen rasens oH cpasy.*

Tak Benukmit nost Huzamu laHgxesu onucan B ceoeit nosme "Xocpos u LLupun" cueny
COCTA3AHMA ABYX HenpeB3OWAEHHBIX My3bikaHTOB npowsoro - Hukucy u bapbena, kotopebie
BbiTM OAHOBPEMEHHO KOMMO3UTOPAMM, MEBLAMM M UHCTPYMEHTANMCTAMM, XOTS HAMBOMbLLYIO
cnasy y cBoux coBpemeHHukos Hukuca u bapben sasoesanu opHa - cBOEM MUrpoit HA YsiHTE, a
Apyroit - Ha 6apbere.

M3 nctopmm M3BECTHO, YTO MHOTHE BbIAQIOLMECS IMYHOCTH - MO3ThI, MMCATENM, YYEHbIE - B
AsepbaiipxaHe 6binu TAKXKe BUPTYO3HBIMU MCTMONHWUTENSMM HA PA3AMYHBIX My3bIKQIbHBIX
nHctpymentax. Cpeay MHOTMX MMEH, KOTOopble MOXHO 6bino 6bl 3aech NMPUBECTM, CAMBIM
FPOMKMM SIBNSETCS MMA KPYMHeWLero y4éHoro-treopetmka BocTo4Hoit mysbiki Caduanamua
YpMeBU, M3BECTHOrO TAKXE eLLé KAaK UCKYCHOTO UCMOIHUATENS HA YAE.

Mcnonuutenbckoe McKyccTBo, Oyaydn HEOTBEMIEMOM YACTBIO My3bIKAIBHOM KymbTypbl
0b1LecTBa, eCTECTBEHHO, PA3BMBANOCH B PYCE €8 OCHOBHbIX TEHAEHUMI HO BCEM MPOTAXEHMM
ceoeit ucropun. CooTBeTcTBEHHO, B Nepuofbl nporpecca B KynbType M obuiectse
UCMONHMTENCKOE MWCKYCCTBO TAKXE PACLBETANO, COBEPLUIEHCTBOBANOCh B TEXHWUYECKOM M
XyAOXECTBEHHOM OTHOLUEHMSIX.

OpuH M3 TakMx NepuogoB B MCTOPMM KynbTypbl A3epbanakaHa NpUXOAMTCs HA BTOPYIO
nonosuHy XIX - Hayano XX ekos. B umcne mMHornx nporpeccusHbix aBneHui B 06LIECTBEHHO-
KynbTypHOM Xu3HM A3epbaipxaHa 3TOro BPEMeHW LWMPOKOE PACMpPOCTPAHEHWE MOoNy4anu
nUTepaTypHbie M My3bikanbHble OOWECTBA M KPYXKM, TAK HA3bIBOEMbIE MEIXIUCHI,
obbeauHsBLIME KAK NPOdECCMOHANOB, TaK U niobutenein no3anu 1 Myasiki. Ha nuteparypHsie
M My3bIKQnbHbIE MEOXNMCbI, KAK MPABMAO, MPMUrAAWAAMCE NPOPECCUOHANbHbIE NeBLbl
(xaHeHpe) M MHcTpymeHTanucTsl (caseHpe), nokasbiBaswwMe 3peck cBoe wuckyccteo. Cpenu
MHOTOYMCIEHHBIX KPYXKOB M 06LecTs NofgobHOro poaa, MMEeBLUMXCS NoYTH BO BCcex Bonee uiu
MeHee KpyMHbIX ropoaax ToraaiuHero AsepbaimxaHa, CaMbIMU 3HQYUTENbHBIMU ANSi UCTOPUM
a3epbanaXaHCKON My3bIKANbHOM KynbTypbl Bbin My3bikanbHele megxnucsl baky, LLnpsaHa 1
Kapabaxa. Mepxnucel ceirpany BaXHyIO pofb B PA3BMTMM My3bIKQNLHOTO MCKYCCTBQ; OHM
crnocobCcTBOBANM NOALEMY MCKYCCTBA XOHEHOAE M CBA3AHHOTO C HMM MHCTPYMEHTQMBHOTO
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MCMONHUTENBLCTBA CA3EHAe, COMPOBOXAGBLUMX neHue. B 1ot nepuoa BbigeuHynace nnespa
3HOMEHUTBIX MHCTPYMEHTANIUCTOB - MCMONHUTENEN Myramos, Takux, kak Mupsa Capgeir Acag
ornsl, Mewaau [Oxamuns Amupos, baxpam Maucypos, Axmen bakuxawos, Maucyp
Matcypoe, lypban lNpumoe 1 mHOTUX APYrMX. DT My3bIKQHTEI CPOPMUPOBANM BHICOKYIO
KYfbTYpY MYraMHOTO MCMONHMTENLCKOTO MCKYCCTBA, HA (PYHAAMEHTE KOTOPOro No3gHee, BO
BTOpoi nonosuHe XX Beka OCOBEHHO PACLBENO MCMONHUTENLCKOE WCKYCCTBO HA Tape M
kamaHye - Axcava [apawosa, baba Canaxoea, [abuba baitpamosa, fapxn Mameposa,
Pamusa lynueea, [abuns Anuesa, LLladuru Siteazoson, Aracanuma Abpynnaesa, Moxnara
Mycnumoea, PaxpapauHa [Hapawesa, Mynuca UWapudosa u mHoxecTBa ppyrux
MHCTPYMEHTQIMCTOB, MOAHSBIUMX HO O4YEHb BLICOKUWA YPOBEHb MCMOMHUTENLCKYIO TEXHUKY M
PACWMPUBLLMX  MCTONHUTENBCKAE BO3MOXHOCTM  a3epbaMAXAHCKMX  HALMOHANBHBIX
MY 3bIKQSIbHBIX MHCTPYMEHTOB.

C koHua XX Beka B My3bikasibHylO NpakTuky AsepbaiakaHa BOLWO MCMONHUTENLCTBO HA
BO3POXAEHHBIX CTAPMHHBIX My3blkanbHeix MHcTpymentax. C 1996 roga Hawan wupokyio
KOHUEepTHylo AestensHocTb aHcambnb CrapuHHbie MyabikanbHble MHCTPYMEHTBI, CO3AAHHBIN
npu locypapcteeHHom Mysee Mysbikanbroi KyneTypbel AzepbargxaHa. Y4acTHuku 3toro
aHcambns He OrpaHMYMBAIOT CBOKD MY3bIKASIBHYIO AESTENBHOCTb TONLKO UCMONHMTENLCTBOM HA
3TUX MHCTPYMEHTAX; OHWU TAKXE 30HUMAIOTCH M3YYEHWEM WCMONHUTENbCKUX CBOMCTE W
BO3MOXHOCTEN APEBHUX MHCTPYMEHTOB, OCOBEHHOCTEMN Urpbl HO HUX.

MU3syuenue 1 BoccTaHOBREHWE APEBHUX MY3BIKANBHBIX MHCTPYMEHTOR

CreneHb M3y4YeHHOCTH My3bIKQMbHBIX MHCTPYMEHTOB B Q3epOAMaXAHCKOM My3bIKOBEAEHUH
NO3BONSET CYUTATL MHCTPYMEHTOBEAeHWEe OTAensHoM obnactelo a3epbaiaXaHCKOI
MyY3bIKQNLHOW HAYKK; NSt €€ CTAHOBNEHUS U PA3BUTUS BOMBLLOE 3HAYEHME UMENM TPYAb MHOTHX
M3BECTHBIX a3ePOAMIXAHCKMX YYEHBIX KAK My3bIKOHTOB, TOK M MCTOPUKOB, 3THOrpadoe
ACBLIMX OMMUCAHUS MHOXECTBA My3bIKAbHBIX MHCTPyMeHTOB apesHOcTH. Cpean Hux ocobo
RonxHsl BbiTe oTMeueHsl Y.lapxubekos, A.baganbeinu, T.byHbstor, M.Cenpos, C.A6aynnaesa.
Heouenum sknap Y.lapkubekosa B M3yyeHne a3epbaitaXaHCKUX HAPOAHbLIX MHCTPYMEHTOB; B
cBoux paboTax OH AAN HAYYHYIO XAPAKTEPUCTHKY M KNACCUPMKAUMIO HALMOHANBHBIX
My3bIKQNbHbIX UHCTPYMEHTOB, ONMUCAI UX 3BYKOPSAb! M NEPCMEKTUBbI X AANBHENLIETO PA3BUTHS.

B uenom, asepbaifmkxaHckMe My3bikoBeAbl B CBOMX KHMFAX, CTATBAX M AMCCEPTALMAX
NOAHMMANM BONPOCHI CTPOEHUS My3bIKQbHBIX MHCTPYMEHTOB, WX 3BYKOBOrO CTPOS,
TEXHUYECKMX U XYHOXECTBEHHbIX BOZMOXHOCTEM, MCTOPUM UX 3BOMIOLMM, STUMONOTMU HA3BAHWH
W, HOKOHEL, UX MPUMEHEHWS B COCTOBE QHCAMBIEN M OPKECTPOB HALMOHANBHBIX MHCTPYMEHTOB.
BHumaHe uccneposaTteneid npuBaekanu Takke BONPOCH TEOPUM W MCTOPUM CTOPMHHBIX
BOCTOYHBIX My3bIKANIbHbIX MHCTPYMEHTOB, HbiHE 30ObITBIX MMM BbIEAWWX M3 ynoTpebnexus.
MysbikansHo-ucTopuyeckue pabothi, NOCBAEHHBIE U3YHEHMIO CTAPMUHHBIX MHCTPYMEHTOB, O
Takxe Bnepsble HOPABOTAHHLIA B A3epbaitgXaHe NPAKTUMECKUIA OMBIT PEKOHCTPYKLMU 3THX
WHCTPYMEHTOB B MATEPHANE 3aOXMIM OCHOBY elLé OAHOrO HaNpPaBNeH!s B a3epbaimXAHCKOM
MHCTPYMEHTOBEAEHWUN, O MMEHHO, TEOPMMU U METOLONOTMU HAYYHOM PECTABPALMM My 3bIKATbHBIX
MHCTPYMEHTOB,  BK/IIOYQIOWMX TAKXE BOMPOCHI MPAKTUHECKOTO MPUMEHEHMS BO3POXAEHHBIX
CTAPMHHBLIX MHCTPYMEHTOB B COBPEMEHHbBIX GHCAMBNSX M OPKeCTPaX HALUMOHANbBHBIX
MHCTPYMEHTOB.

B aTom cbopHuke npencTaBneHbl KOk coBpeMeHHbIE a3epPBANAXAHCKME My3bIKONbHbIE
MHCTPYMEHTBI, TOK M HEKOTOPbIE LUMPOKO PACMPOCTPAHEHHBIE B CPEAHME BEKA, HO B HACTOALLEe
Bpems 3abbiTbie B AsepbaimxaHe My3biKanbHble UHCTPYMEHTbI; MPUYEM 3AECh AAHbI HE TOMBKO

UCTOPUYECKME CBEAEHMS, HO U HOTOrPaPUM ITUX MHCTPYMEHTOB NOCHE MX PEKOHCTPYKUMM, a
TAKXE UX TEOPEeTUYECKOEe ONUCAHKeE.

PecTaBpaumn cTapuHHbIX UHCTPYMEHTOR NpeawWwecTBOBana AONras, KPONoTAMBas pabota no
COBMPAHMIO M CONOCTABNEHMIO CBEAEHMI O HUX UCTOPUHECKOTO M TEOPETUHECKOTO XapaKTepa,
PACCHINAHHBIX B PA3HOOOPA3HBIX MCTOYHMKAX, M3YYEHME STUX WCTOYHMKOB, COAEPXALIMX
MCTOpPUYECKWE CBMOETEeNbCTBA WMNWM ACHHBIE, O WMHOTAQ NPOCTO KPYNnuubl MHPOPMAUMM O
BHELIHEeM BMAE, CTPOEHMM, maTepuane Usrotoenenus, cnocobe urpel, cdhepe obpa3HOCTU M
NPUMEHEHWUN OPEBHUX WHCTPYMEHTOB, COCTOBMSIOLWMX OCHOBY METOAA HAYYHOM PecTaBpaumu
3a6bITbIX UHCTPYMeHTOB. [peanaraembiit HUxe 0HB30p UCTOYHUKOB, NPUBNEKABLIMXCS HAMM ANA
U3YYEHUS U PEKOHCTPYKUMU CTAPMHHBIX MHCTPYMEHTOB, AAET HEKOTOPOE NpeacTasneHue ob
0b6bEME M HANPABEHUSX MOMCKA MHPOPMALWM, 30 CYET KOTOPOM, COBCTBEHHO, M BOCTUraeTCS
HAyYHOE KQ4eCTBO PECTABPALMM HbIHE BOCTAHOBNEHHBIX MY3bIKAsbHbBIX MHCTPYMEHTOB.

WUrak, cornacHo pa3paboTaHHOW HAMM METOAONOMMM, 3TaMy COBCTBEHHO PEKOHCTPYKLMM
CTAPMHHBIX, MO BGOMBWEN YACTH, UCYE3HYBLIMX MHCTPYMEHTOB MPEALEcTBYIOT ANUTENbHbIE
HAYYHbIE, MCTOPMYECKME M3bICKQHWS, HAMPABNEHHbIE HA BCECTOPOHHEE M3yYeHWEe KaXAOoro
BOCCTOHOBAMBAEMOrO MHCTPYMEHTA.

Hanbonee ppesuue nnactel my3sbikanbHoW KynbTypsl AsepbaipxaHa oTpaxeHsl B
NAMSATHUKAX UCTOPMUM M MATEPUANLHOM KYNbTYPbl, B MOTEPUANAX OPXEONOTMYECKUX U3bICKAHMUHA.
Tak, Hanpumep, MHOTHE NpeamMeTsl, OBHAPYXEHHbIE B PE3YNbTATE APXEONOrMYECKMX PACKOMOK
HO MECTaX CTOSIHOK NepBOBbITHBIX loAei Ha TeppuToprn A3epbainaxaHa, UMeIOT OTHOLEHHUE K
My3blkanbHeM MHCTpyMeHTam. B 30-e rogpl Bo Bpems crpoutensctea Munredaypckoro
BOAOXPAHMAULLA Bbiny HaMAEHbl QyXOBble MHCTPYMEHTbI (TyTek, 3ypHa, HeW), caenaHHbie 13
FAHBL MU KOCTU XMUBOTHbIX.

Marepuan, KOTOpbIi MOXHO W3BNe4Yb M3 a3epbOANIKAHCKOW KNACCMYECKOW MO33MM M
YCTHOTO HAPOAHOrO NUTEPATYPHOTO TBOPYECTBA, MO3BONSET CYMTATh MX MCTOYHMKAMM NO
M3YYEHMIO HOLMOHONbHBIX MY3bIKQIbHBIX MHCTPYMEHTOB. [To4TH BCE BEnMkMe mactepa cnosa,
KOTOPbIX BBIPACTMIC 3TA CTPAHA MECEH M CTUXOB, YAENSIM B CBOEM TBOPHECTBE HEMano
BHUMOHMS My3bIKANbHBIM MHCTPYMEHTAM CBOErO BpemeHy, rae nossus Husamu n usynu s stom
OTHOLWEHMM NPEACTABSET NPOCTO HEMCYEPNAeMbli UCTOYHMK. B npon3seaeHusx 3TUX BENUKMX
MO3TOB MOXHO HOMTH ONUCAHWE TeMBPA UK BHELWHErO BUAA MHCTPYMEHTOB, O NOAYAC M OYEHb
LiEHHbIE CBELIEHMUS O MPOLECCE UX U3TOTOBMEHMS UK CNOCOBE MrPbl HA HUX.

OuyeHb BaXHbI MaTepuan o APEBHENR MHCTPYMEHTANLHOW KynbType AsepbaiimxaHa aaet
My3bIKQbHOA HayKa. B TpakTaTax cpeaHeBeKkoBbIX TEOPETUKOB My3blKM COAEPXATCs CBEAEHMS
O My3bIKONbHOM CTPOE M 3BYKOPSAE TeX WM MHbIX MHCTPYMEHTOB, O KONMYecTse CTPyH,
AMANA30He M NPOYMEe AGHHBIE, NO3BOASIOWME COCTABMTL NMPEACTaBneHne o6 aKyCTUHECKMX
CBOWCTBAX UHCTPYMEHTOB. [pu BCem OBMAMM UMEH YYEHBIX, XMBLUMX W TBOPMBLUMX B PA3HbIE
Nep1opabl CPeAHEBEKOBLS, HaMBONEE LEHHYIO B 3TOM OTHOLIEHUM U OBLIMPHYIO MHPOPMALMIO
AN MHCTPYMEHTOBEAeHUs NPefoCTasnseT Hay4Hoe Hacneaue asepbanpxarues CadurapamHa
Ypmesu (XIIl 8.) u Abgynragupa Maparu (XIV- XV BB.), KOTOpbIM NpUHaaNexXar ensa nu He
[NABHLIE PONM B PA3BUTMM MY3bIKANBHOM HAYKW HOPOMOB CPEAHEBEKOBOrO MYCYSbMAHCKOrO
Bocroka.

PaboTa MO BOCCTAHOBNEHMIO CTAPMHHBIX WHCTPYMEHTOB noTepsna 6bl KayecTso
AOCTOBEPHOCTU M COOTBETCTBUSI OPUrMHANY 6€3 BU3yanbHeIX MATEPUANOoB, AAOWMX
HENOCPEeACTBEHHOE, HAMAAHOe npeacTaeneHde ob ucuyesHyBliem WHCTpymeHTe. [loatomy
0cobyIo LEHHOCTb MMEIOT M30BPaXEHNS My3bIKANbHBIX UHCTPYMEHTOB, KOTOPbIE Mbl HOXOAMM
HO NPEeAMETax AeKOPATUBHO-NPMKICQAHOIO MCKYCCTBA, HO CTAPUHHOM YTBAPH, HO NAMSATHMKAX
APXMTEKTYPbl M MOHYMEHTQNIbHOM XMBOMMCH AOMyCynbMmaHckod snoxu. Cpeam 6onblioro
pasHoobpasuns BU3YanbHbIX UCTOYHUKOB MHPOPMALMM MO MY3bIKANILHOMY WMHCTPYMEHTAPUIO

BBELJEHME

BBEOEHME




COMbIM PE3ynbTaTMBHLIM ObINO M3yYeHWe 0Bpa3LOB MUHWATIOPHON XMBOMMCH, YKPALIGBLUMX
CPenHeBeKOBbIE PYKOMMUCHbIE KHUIU.

OrgenbHyio rpynny COCTGBASIOT WUCTOMHWKM 3THOrPAdUYECKOro XAPaKTepa, MeMyapHas
NUTEpaTypa W NyTeBble 3AMUCK y4YeHbIX, MUCATENEei, MyTEeWeCTBEHHMKOB, AMMNIOMATOB W
BOEHHbIX, B pa3Hoe Bpems nocetuswux Asepbanpxan. CeepeHns o My3blKanbHbIX
MHCTpyMeHTax, Buitoaswmx B Asepbaipxare 8 XVII, XVIII u XIX sekax, moxHo u3ssneus u3
nyTesbix 3anucei U BocnomuHanuii Anama Oneapus, DHrensbepra Kemndepa, Anekcanppa
[ioma, Senus Yenebu u gpyrux.

O 6onee nosaHeit snoxe, B 4acTHOCTH, 06 a3epBANMKAHCKOM My3bikanbHoM KynsType XIX
BEKA AQIOT SpKOe NpPefcTaBNeHME PUCYHKM M KAPTWUHBI U3BECTHOTO PYCCKOTO XYAOXHMKA
lfarapuna, nobsisaswero B AsepbanaxaHe M M306PA3MBLIErO CUEHBI 3HAMEHWTbIX
WMPBAHCKMX My3blkanbHeiXx Meaxnucos XIX seka u o6pasbl oTAEnbHbIX LWWPBAHCKMX
MY3bIKAHTOB M TAHLOBLUML,.

Bonbuyio nonb3y B COBUPAHUM U U3YYEHMU MATEPUANOB MO UCTOPHUM U TEOPUM CTAPUHHBIX
MY3bIKQNbHBIX MHCTPYMEHTOB MMmeno obpalueHne B My3eiHble W apxXuBHbie OHAHI
AsepbaigxaHa.

Bce BbileHa3BaHHLIE MCTOYHMKM PEryNSIPHO MPUBAEKANMCE HOMU B paboTe No U3yyeHuio 1
BOCCTGHOB/EHMIO CTAPUHHBIX MY3bIKQIbHBIX MHCTPYMEHTOB.

10T MeToa, AanpOBUPOBAHHBIA MHOM NOHAYANY B UHAMBHUAYQNLHOM NOpsaKe, Bbin NPUHAT 3a
ocHoBy paboTsl MO HAYYHOM PEKOHCTPYKUMM CPEAHEBEKOBBIX BOCTOMHBIX My3bIKQbHbIX
MHCTPYMEHTOB, passepHyslueics ewé bonee wupoko ¢ 1991 ropa, korpa B BakuHckon
MysbikaneHoit Akapemun Bbina OTKpeITa HayuHoO-WUcCneposarensckas nabopatopus no
PecTaBpauMM M YCOBEPLWEHCTBOBAHMIO CTAPMHHBIX My3bIKANbHBIX WHCTPYMeHTOB. B
naboparopuu npoBoauTcs paboTa Mo MCCNEAOBAHMIO MCTOPUU My3bIKANbHBIX MHCTPYMEHTOB,
YTOYHEHHUIO PA3MEepPOB MHCTPYMEHTOB M MATEPWANd, M3 KOTOPOrO OHW M3roTABAMBAIOTCH, A
TAKXE COBMECTHO OBCYXAAETCS TEXHONOMS MX KOHCTPYMPOBOHUS U U3rOTOBNEHMS HA OCHOBE
BCeX COBPAHHBIX MATEPUANOB M YTOYHEHHBIX KOHCTPYKTMBHBIX M OKYCTUYECKMX MAPAMETPOB,
nocne Yero HAYMHAETCS NPAKTUYECKas PaboTa Mo BOCCO3AAHMIO WM O3BYHMBAHMIO KOXAOTO
MCCNeaoBaHHOTO MHCTPyMeHTa. B pesynsTtaTe Bceit 3Toit npepsaputensHoi paboTsl B ycnosusx
naboparopuu 6biM CKOHCTPYMPOBAHBI W MONHOCTBIO BOCCTAHOBNEHB XAPAKTEPHLIE ANs
AsepbaipxaHa pasHosuaHocTyH usiHra, Gepbera, yaraws, yorypa, canTypa, TaHbypa, pybaba,
ronysa u Hes, PACNPOCTPAHEHHbIX B CPEAHEBEKOBOM My3bIKaNbHOM NPAKTHKE, HO 3a6biTbix k XX
Beky. Han BoccTaHoBNEeHHBIMM MHCTPYMEHTAMM BbiNK TaKXe NpoBeaeHs onpeaeneHHsie paboTsi
NO UX YCOBEPLIEHCTBOBAHMIO;, HANPUMEP, ANS YCUIEHMS 3BYYHOCTH MX TeMbpoB Bbinu BBeaeHs!
HEKOTOpPble U3MEHEHWUs B CTPOEHWE WHCTPYMEHTOB, 30MEHEH maTepuan cTpyH (wenkossie w
KMLUKOBbIE CTPYHbl 30MEHEHbl KANPOHOBBIMW M METANIMYECKUMIM) M PACIUMPEH 3BYKOBOIA
AMANA30H.

BoccTraHoBnEHHbIE HOMM MHCTPYMEHTBI COCTABASIOT NMiub Hebonblylo 4acTs ot obuwero
4YMCIQA 306bITIX CTAPUHHBIX UHCTPYMEHTOB, YNIOMMHOHMSI O KOTOPbIX Mbl BCTPEYAEM B PA3SUYHbIX
ucrounukax. Bcé sto Hacnepme xaér ceomx uccnegosateneit.

CrapuHHble My3biKQnbHble MHCTPYMEHTbI MPEACTABNSIOT NAMATHUKKA MCTOPMM, KyNbTypbl M
RyXOBHOCTU Hapopaa. PectaBpaumsi 3TMx 3a6bITbIX MAMATHMKOB, BO3BPALLEHWUE WX K XM3HM -
6naropoaHoe 1 BOCTOMHOE AeNo.

YIOAPHbBIE UHCTPYMEHTbI

Mpoobpassbi ynapHeix MHCTpymeHToB B A3epbaiiaxaHe BOCXOAAT K OYeHb APEBHUM
BPeMeHam - 3noxe nepsobbiTHLIX obuiects. B Ty anoxy niopu Haysmnucs ot6MBATL PUTMBI
pasnuyHbimu cnocobamu. OaHum 13 HUX 6bin cnocob OTEMBAHMS PUTMA HOTraMM. BbipbiTbiii
KONofey HAKPLIBAMM CyXUM AEPEBOM, HA HEM PACCTMAGNM LWKYPY XMBOTHOrO, BCTAB HA
KOTOPYIO M TONQAs HOraMM, nosy4any pasHoobpasHeie putmsl. [lpeanonoxurensHo, otcioad
NPOMU3OLLUNM NEPBbIE YAAPHbIE HHCTPYMEHTBI.

M ceroaHsi, ofiHa U3 Mrp 30pxaHbl (CMOPTMBHO-TEATPAIM3OBAHHLIE HOPOAHLIE 3penmiual)
Hasbisaetcs "Asr-géiime" (cTyk Horamm). B ogHom 13 BpesHedwmx mect npebbiBamms Yenoseka
8 [obycrane, Ha cknoHax [Dxuuruppara, Hapsay ¢ apesHumu (VI Teicauenetve go H. 3.)
HOCKQbHLIMU M306PaXeHUIMK, ecTb Takxe kameHwHas mbiba, Hassisaemas "lasan gaw”
(kameHsb 6yber). [py yaape no Hemy pyKo¥, HOro# Min KaKMM-HUOYAb NPEAMETOM 3TOT KaMeHb
M30QET 3ByK, HamomuHalowmi no tembpy 3syk rasana. CylecTByeT npeanonoxeHus, 4To
Hassanue "[aBan paw" gowno Ao HaWMX AHEH MOTOMY, YTO 3TOT KAMEHb LEHCTBUTENbHO
MCMOMbL30BANICS B KQYECTBE YAAPHOrO MHCTPYMEHTA HAWMMM Banékumu npeakamu. M cerogHs
HQ HEM HALUM My3bIKQHTbI BIIOSIHE MOTYT BbIGUBATL PA3HOOBPA3HbIE PUTMBI.

PaznnuHbie BuBbI yAAPHBIX MHCTPYMEHTOB Bbii MCTOPMYECKM LUMPOKO PACMPOCTPAHEHB! HA
Tepputoprn A3sepbaipxaHa M ceirpany cBok 0cobylo pornb B AyXOBHOM XW3HM HAPOAQ.
O6unve ynapHbix My3bikQnbHbIX MHCTPYMEHTOB SIBMISETCS XQPAKTEPHON 0COBEHHOCTbIO HaLEH
MHCTPYMEHTANbHOM KynbTypbl. HeT Takos obnacti B Hawem My3bikanbHOM Hacneamm, rae 6bl
HM MCMONb30BANIMCL YAAPHLIE MHCTPYMEHTI. B HacToswee Bpems oHuM wmpoko ynotpebnsiorcs
U MmeloT 6onblIOe 3HQYEHWE My3bIKaNIbHOM MCKyccTBe A3epbaiaxaHa. ST MHCTPYMEHT
pasaensiioTcs, B OCHOBHOM, HQ TPU BMAQ:

1)  mem6paHodoHsi;

2) unpnopoHsi;

3)  unano-membpaHodOHsI.

lNepsyto rpynny cocrasnsior Tebunb, Kéc, rowa Harapa, Harapa, Aymbek u Apyrue
MHCTPYMEHTBI 3TOrO BMAQ.

Bo sropo#i rpynne - ksca M MMHSHAS NOCYAA, PA3HOBMAHOCTM NArTyTy, LWAXWAXQ,
3bIHBIPOBA, [YMPOBA M APYTHX.

K tpeteeii rpynne otHocsTcs rasan u geg.

Cpean MeMBpPaHOGOHHbLIX YAAPHLIX MHCTPYMEHTOB CAMBIM LMPOKO PACMPOCTPAHEHHBIM
asnsetca Harapa. Cyiwectsyer pss Pa3HOBMEHOCTEH 3TOrO MHCTPYMEHTQA, CHMTAIOLLEerocs
BeAyWMM B My3bIKQIIbHOM COMPOBOXAEHMHM PA3NM4HbIX HAPOAHbIX 06psaoB, CcBAAEbHbIX
Topxects. Pasnuyasce Mo CBOMM pPA3MEpPaM, PA3HOBMAHOCTM Harapbl HasbiBaercs "GErok
Harapa", "axypa Harapa", "aununHr Harapa", "rontyr Harapa", "sne warapa". Ecte gsa tMna
KOHCTPYKUMW HArapbl - OAHOCTOPOHHME M ABYCTOPOHHME. K OAHOCTOPOHHUM OTHOCSTCS rowda
Harapa, HarapaseH, Tebuns, Aag, rasan, a Kk ABYCTOPOHHWMM - kéc Harapa, b6éok Harapa,
Aaxypa Harapa M rontyr Harapa. Cpeau 3TMX — pPA3HOBMAHOCTEH CAMbIMM MOMYNSPHEIMM
CYMTaKOTCS FOATYr HArapa M rowa Harapa.

MHorue u3 My3bikanbHbix MHCTPYMEHTOB, COCTaBMBLUMX BOraTylo M pasHooBbpasHyio rpynmy
YAQPHbIX MHCTPYMEHTOB, Hanpumep, Tebuns 6ac, aeHban, mesxap, Tebunb, rympos, 3uib,
AyXyNl, 35HI, 3bIHILIPOB, KEMQH, CMHAX, [ABYN, HAryC, XQNXAn v Apyrye, B MPOLUIOM Chirpasu
UCKNIOYMTENbHYIO POfb B MCTOPMM HALUEH My3bIKQNbHOM KyNbTypbl, HO HE AOLM [O HALWMX
AHex.

BBEOEHME

YIOAPHbBIE MHCTPYMEHTDI




- TNarryry

Bmecre ¢ Harapo#, rowa Harapow, rasanom v ApYrMMM YAAPHBIMU MHCTPYMEHTAMM LWUMPOKO
MCNONb3yeTcs B COCTABE COBPEMEHHbIX aHCaMbBnel U OpKEeCTPOB HAPOAHBLIX MHCTPYMEHTOB
(poTo 1). DTMOnOrMA HO3BAHMS STOTO MHCTPYMEHTA CBA3AHA MMEHHO C ero Tembpom. Jlarryty,
B OCHOBHOM, ynoTpebnsetcs B My3bikansHOM (GOmbKIOPE I0XKHOM 30HbI A3epbaiaxaHa, B Takmx
pavoHax, kak Actapa, Jlenkopaub, Macanns, [Pxanunabap. BryTtpeHHss yacte kopnyca
MMeeT ocoboe CTPOEHME: BEPX BLITOYMBAETCH MEHbLUE, YEM OCHOBOHME, OTYEro BO3HMKAET
cneurduyeckuii Tembp 3syka. JlarryTy cTaBUTCS HG CTOAMK, M HO HEM WMrpaIOT ABYMS
AepessHHbIMM Nanoykamu. Hanbonee pacnpocTpaHeHHas ero pasHOBMAHOCTb UMEET BENTMUMHY
250x125 mm; yeTbipéxyronbHbiid aepessHHbI kopnyc (50 mMm) Marotasnusaetcs, yawe ecero,
13 abpukoca unu Bykosoro aepesa.

| TonTyr Harapa

Wcnonbayetcs, 8 ocHOBHOM, B aHcambne ¢ 3ypHoM, 6anabaHom M APYrMMM MHCTPYMEHTaMM
(poto 2). B npexHue BpemeHa HG KOPNYC MHCTPYMEHTA HATATMBANACL C ABYX CTOPOH
MembpaHa 13 Bonybei koxu. Husamu [HOXEBM B OAHOM M3 CBOMX CTUXOTBOPEHMIA TaK onucan
Harapy:

3aBONHOBANACH HArAPA M3 BONYLEH KOXM
M wymom Bcex Ha ceeTe ussena.’

B HacTosiwee spems Harapa B kayecTse BefyLEro MHCTPYMEHTA UrpaeT Gonblyio ponb B
cocTase aHcambneit U OpKecTpPoB HAPOAHBIX MHCTpyMeHToe. Cnoeo "Harapa" B nepesope c
apabekoro osHavaet "noctykueats", "nokonauneats”. Ha MHCTPYyMeHTe UrpaioT NapoHsmm
nansuamu obeux pyk. Hekotopbie donbknopHbie Npou3BeseHMs MCNOMHAKTCS TAKXe Npw
nomolu Agyx nerkux nanovek. Bo Bpems urpbl MCnonb3ayloTcs TakMe NPUEMBI, KAK LWNEMOK,
Tpemono, Tpenb M wenyok. Harapa, obnagawowas MOWHON  3BYKOAMHAMMKOM, No3ponser
W3BNEKATh M3 Heé pasHoobpa3sHbie TeMOPOBbIE OTTEHKM, M HA HEM MOXHO UIrPaTh TAKXE M Ha
OTKpbITOM BO3AyXe. B TpagmumoHHbix bonbkiopHbix 06psSAax, B HAOPOAHBIX TEATPANU3OBAHHBIX
Wrpax, a TOKXE B TAHLAX TUNG AXAHIM, SNNbl M APYIUX, MCronb3yeTtcs rontyr Harapa. Kopnyc
3TOrO MHCTPYMEHTA M3rOTABAMBABTCS B LMIMHAPUYECKOH Popme U3 opexa, abprkoca u apyrx
nopog aepesq, 1 umeet & Beicoty 350-360 mm, a B guametpe - 300-310 mm.

Ixypa narapa

B ocHoeHOoM, conmposoxpaer aHcambne 3ypHauen (doto 3). Oxypa Harapa, MoxHO
CKQA3aTb, HUKOTAQ HE UCMONb3YeTCs OfHA, HO, B OCHOBHOM, B coyeTaHuu ¢ 6ok Harapoi. OHa
3HAYUTENbHO MEHBbLUE NABHOM HArapsel oT4ero Hassieaetcs "axypa". Kopnyc uHcTpymenTa
M3roTaBNMBAETCA U3 PA3NMYHBIX NOPOA AEPEBa, Halle abpukoca, TyTa, Opexa, Ha ero Bepx
HOTArMBOETCA KO3k MW BapaHes koxa. Mo cBoeMy cTpoeHuio oW obe OpMHAKOBLI. 3BYKM
M3BNEKAIOT M3 MHCTPYMEHTA NMPK NMOMOLIM ABYX NETKMX NANOYEK C 3ArHYTHIMM HO3AS KOHLIAOMM.
Huametp kopnyca 300-320 mm, seicota 340-360 mm.

Hxypa Harapa umeeT CBOIO ONpeenérHYIO Ponb U GYHKLMIO B My3bIKANbHOM donbkiope.

béiok Harapa

B HexoTopbix peroHax Takxe Hasbisaetcs "kéc" unu csapebHas Harapa (doto 4).
O6pasupl Harapsl 3TOro BMAA 3HaYMTENLHO Gonblie Apyrx no auametpy. béiok warapa
HMKOTAA HE MCMOMb3yeTCs OAHA, HO, KAK MPABMNO, B COMETAHMM C AXYypPd HArapowW, U eé
TEXHMYECKME BOIMOXHOCTM NO CPUBHEHMIO C APYTMMI BUAAMM Harapsl, bonee orpanmyensl. Ha
MHCTPYMEHTE WMrpaioT, CTyya no obenm ero CTOPOHOM ABYMS AepeBsHHbIMM nanoukamu. Kéc

HOrapa KPYNHOM KOHCTPYKUMM Tenepb 3a6biTa, HO OHA Xe B HECKONbKO YMEHbLIEHHOMN dopme
B HOCTOsLLEE BPEeMs MCnonbayeTcs B aHcambne sypHaueit. Ha Harapax storo supa urpator
WCKNIOYUTENBHO HA OTKPLITOM BO3ayxe. Kopnyc MHCTpyMeHTa uMNMHAPUYECKOH GopMbl
M3rOTABNMBAETCS M3 TBEPALIX NOPOA AEPEBA M HA HEro C [BYX CTOPOH HATATMBAETCH KOXA.
Huametp kopnyca 400-450 mm, Beicota 500-550mm.

lowa Harapa

OpHUM M3 camblx PACMPOCTPAHEHHBIX B HOPOAHOW My3blKe YAAPHBIX WHCTPYMEHTOB
sBnseTcs rowa Harapa . Kak BUAHO 13 HO3BAHMS, rOWA HArAPA COCTOMUT M3 ABYX HOKANOBUAHbIX
HebOoMbIWMX HArapa PasHOM BENMYMHLI, COEAMHEHHbIX Apyr ¢ apyrom (boto 5-6). Eé uHorpa
HasbieaoT "rowa gymbyn". MNepBoHayanbHO rowa Harapa M3roTABAMBANACH U3 MMKHBI, NO3AHEe
- U3 NepeBa M MeTanna, ans MembpaHbl MCMONb3yeTcs BepbioXbs, TENsSYb MAWM KO3bS KOXA,
KOTOPYIO NPUBUHYMBAIOT M KOPMYCY MPU MOMOLM METANIMYECKMX BMHTOB, CAYXALMX
OAHOBPEMEHHO ANt HACTPOWKM MHCTPYMeHTA. Bo Bpemsi Urpbl MHCTPYMEHT CTABMTCS HA NOA UK
HO CMEUMQanbHBIA CTONMK M HO HEM UrPAIOT AEPEBAHHBIMUA NANOYKAMMU. DTOT UHCTPYMEHT BXOAMT
B COCTOB GHCOMBNER U OPKECTPOB HOPOAHBIX MHCTPYMEHTOB M UCMONb3YeTCs ANs UCTIONHEHUS
donbknopHbix obpasuyos Haweir My3biku. fowa Harapa, obnapaiowas cBoeobpasHbIM
TeMBpPOM, PeAKO BbICTYNAET KAK COMbHBIA MHCTPYMEHT.

Beupy Toro, 4to rowa Harapa M3roTaBAMBAETCS NO UHAMBMAYANBHOMY 3aKA3y, €€ pa3meps
moryT 6biTe pasnmyHbiMM. Yawe Bcero, Beicota koprnyca y obeux Harapa OAMHAKOBA M
coctasnser 300-330 mm, Ho B anameTpe oaHa u3 Hux umeet 240-280 mm, a apyras - 110-
140 mm.

l[aBan

OtHOCUTCS K rpynne OBHOCTOPOHHMX YAAPHbIX UHCTPyMeHTOB (poTo 7). B nponssenermsx
KNACCUYECKMUX NOSTOB, B MUHWUATIOPHOM XUBOMUCH, YKPALWABLIEH CPEAHEBEKOBbIE PYKOMUCHbLIE
KHWUIM, COAEPXMTCS MHOTO CBEAEHUI 06 STOM MHCTPYMEHTE, O4YEHb LMPOKO PACMPOCTPAHEHHOM
B CpeaHux Bekax Ha Tepputopun Asepbanaxana. [aBan, BO3MOXHO, €AMHCTBEHHbIM
WHCTPYMEHT, HE MOABEPrMiACS 306BEHMIO M COXPAHMBLUMIA O HACTOSLIETO BPEMEHW CBOKO
nepeoHavansHylo dopmy. B cpepHux Bekax oH ynoTpebnsncs, B OCHOBHOM, B ABOPLOBbIX
My3blKanbHbiX megxnucax. Bo muorux ctpanax Bocrtoka, Hanpumep, cpeau HApOAOB
UeHtpansHoit Asuu, WMpOKO pacnpoCTpaHeHbl PA3HOBUAHOCTM rABANA, PA3NMYAIOLMECS MO
pasmepam. XoTs rasan, B LENOM, SBNSETCS MEMOPAHO(POHHBIM UHCTPYMEHTOM, €My MPUCYLLM
Takxe NpuaHaku MpgnodoHHoro nHctpymenta. K ero obeuaiike, narotasnusaemoit U3 opexa, ¢
BHYTPEHHeN cTopoHsbl no nepumeTpy npukpennsiotes 60-70 menkux meaHbix koneu. LLUnpuna
obeuaitkn - 60-75 mm, a guamertp - 350-450 mm. Ha obeuaiiky HatarueaeTcs koxa océrpa,
AybnénHas ocobeim cnocobom. Mertannuueckue Konbla, MHOrAA 4 MAneHbkUx 6y6eHumka,
BUCAWME HA ero obeuaiike, NPy BCTPAXMBAHMM MHCTPYMEHTA CO3AQIOT HEMNOBTOPUMBIA TeMEP.
ToHKOCTb M NPO3PAYHOCTL pbIbbEl KOXW AENAET 3BYK WHCTPYMEHTA OCOBEHHO NPUSTHBIM.
WUcnonnutens, pepxa rasan obeumu pykamu, Mrpaer Ha HEM MANbUAMM, MHOTAA TaKxXe
npumeHsieT npuém wnenka. Ha 3TOM MHCTpyMeHTe, pacnonaralowem WUPOKUMM
MCNONHWUTENBCKMMMU BO3MOXHOCTIMM, MOXHO NMPUMEHSTL TPEU, TPEMOSO, MOPAEHTBI U ApYr1e
My3blkasbHble WTpKxK. [aBan o6s3aTenbHO BXOAWT B COCTAB TPUO, WMCMOMHAKOLWEro TaKue
dOPMbI U XAHPBI TPOAULMOHHO a3epBANMAXAHCKON My3bIKM, KAK PRHTH, AEPAMERbI, TECHUbI 1
3epbu-myramel. [aBan B KayecTse BeAylEro WHCTPyMeHTa Gbin BBEdEH B COCTAB OpKecTpa
HOPOAHBIX MHCTPYMEHTOB reHuanbHbim Yaeupom [amkubekoBbiM M cam KOMNO3MTOP HanMcan
nepeylo OpPKecTpoByl napTvio Ans Hero. B Hacrosuiee Bpems rasan 3aHMMaeT CBOE
30CNyXEHHOE MECTO B COCTABAX OHCAMDNEeN M OPKECTPOB HAPOAHbIX MHCTPYMEHTOB.

YOAPHBIE MIHCTPYMEHTHI

YOAPHbIE IHCTPYMEHTbI




ded

OpauH 13 yaapHbIX MHCTPYMEHTOB, ChIrPaBLUKMX CBOKO OCOBYIO posib HA ONpeaenéHHoM atane
MCTOPMYECKOTO PA3BUTUS HALUMOHANBHOW My3blKanbHOW KynbTypel. CpegHesekosslie
My3bIKQnbHble MELXIMUCh HEBO3MOXHO Bbino npepctasuts 6e3 geda (boto 8). Xarawu Tak
nuwer o pgede:

Barnanu Ha urpoka Ha pede -

Tol yBUAKLLIL A3APT OXOTHI:

led, kak oTeBegeHHOE A7 OXOThl MECTO,

[ne oauH apyromy npotusocTomt. °

Ha cpenHesekoBbix XMBOMUCHBIX MUHMATIOPAX, M30OPAXABLIMX ABOPLOBLIE My3bIKQNbHbIE
mepxnucel, ped, B KAYeCTBE OCHOBHOTO MHCTPYMEHTA, BXOAMT B COCTOB TAKMX
MHCTPYMEHTQNbHbIX aHcambnel Kak yaHr-vei-ged mnu BGapbert-usHr-Hein-ned, a Takxe Heit-
Tanbyp-ned. K kopnycy aeda ¢ yeTbipéx CTOPOH, U KOXAOW B OTAENBEHOCTM, NPUKPENASETCS MO
nape MepHbIX YalweK KpasmMu HABCTPeYy APYr K ApYry, Y4To obecneymBaeT MHCTPYMEHTY Tembp
namomembparodona. K ero obevaiike, M3rotaBnMBAEMON M3 Opexa, HATATMBAETCA KOXO
ocetpa. namerp 250-260 mm, TonwuHa 45-50 Mm. B HacTosiuee Bpems 3TOT MHCTPYMEHT
PenKko MCnonb3yeTcs.

Hymbex

OpuH 13 CTaPUHHBIX YAAPHBIX MHCTPYMeHTOB (poTo 9-11), wMpoko pacnpocTpaHEHHsIi B
AsepbaiipxaHe, Gonee Bcero xapakTepeH Ans KOXHOM 30HbI. [ymbek nepBoHAYanbHO
WM3roTaBNMBANM M3 OBOXXEHHOW MMHLI, a no3fHee, M3 aepesa M xenesa. Ero kopnyc umeer
$opmy bokana u HacToslwee Bpems AenaeTcs U3 MeaM, opexd, abpuKoCca, a Ha ero Bepx
HOTArMBAETCH Tens4bs MM KOo3bsi Koxa. PemeHs, obBsi3bIBAIOWMIA KOPMYC, BO BPeMs Mrpbl
Hapesaetcst Ha nesoe nnevo. Ha uHcTpymenTe urpdiot nansuamu obenx pyk. OH obnapaet
CBOEODPA3HbIM HU3KMM TEMOGPOM M M3 HErO MOXHO M3BNeKATh PA3HOOBPA3HbIE 3BYKOBbIE
otTenku. B HacToswee Bpems Aymbek MCNONb3yeTcs BO MHOTMX My3bIKQbHBIX KOMNEKTUBAX.

O6was bicota unctpymenTa - 350-400 mm, auametp - 280 mm.

AYXOBbIE MY3bIKANbHbIE MHCTPYMEHTHI

B passutimu a3epbaiaXaHCKOro HAUMOHANBHOrO My3bIKQILHOTO MCKYCCTBA AyXOBble
MHCTPYMEHTbI chirpanu becnpumepHyio ucTopuyeckylo ponb. [lepesie npocteie obpasubi
AYXOBbIX MHCTPYMEHTOB, yNnoTpebnsBlIMXCS eLUé 30 HECKOMbKO ThICSYENeTHi A0 H.3., AeNanuch,
HECOMHEHHO, M3 KaMbILLA M TPOCTHUKA. ITa TPaAMUMS, AOHAS [O HALWEro BPEMEHM, M ceiyac
ewé cyuiecrsyer. B HacToswee Bpems HEKOTOpbIE [yXOBble MHCTPYMEHTLI, HAMPUMEP, HeH,
TYTEK, MYCHUrap, CIOMCIO U MX PA3HOBMAHOCTH, AENQIOTCS M3 KaMbilua u TpocTHuka. [NosaHee
AyXOBble WHCTPYMEHTbl CTANM M3rOTABIMBATL M3 POrOB XMBOTHbIX, OBOXXKEHHOM [MMHbI,
Pa3nMYHbIX MOPOA AEPEBA, U3 MEAU M APYTUX MATEPUAOB.

TexHUYECKME M XYHOKECTBEHHBIE BO3MOXHOCTHM AyXOBbIX MHCTPYMEHTOB HE OYEHb LUMPOKM.
370 cBA3AHO Npexae BCero ¢ MX OrpaHMYEHHbIM 3BYKOBbIM AMANa3oHam. 3Bykopsa Haubonee
WMPOKO pacnpoOCTPAHEHHOTO AYXOBOrO MHCTPYMEHTA - 3ypHbl cocTasnseT He Gonee aByx
OKTaB.

[yxosble MHCTPYMEHTbI 10 06pA3y UCMONHEHUS [ENTCA HQ CReAyloLIMe TUMb:

1. ¢ MyHAWTYKOM: 3ypHa, 6anabaH.

2. 6e3 MyHALITYKA: HEH, TyTeK.

3. MexoBble: TynyM, FaPMOHSb.

Hei

CYMTAETCS OHUM M3 CTAPUHHBIX MY3bIKANbHbIX MHCTPyMeHTOB (poTo 12-13). On HauuHaeT
CBOIO MCTOPMIO 30A0NT0 AO HaLeM 3pbl. PaznuuHble ero suapl 66Nk WMPOKO PACNPOCTPAHEHDI
cpeau Hapopos bnuxHero u CpepHero Boctoka, kak M BO MHOMMX CTpaHax mupa. B
AsepbaiipxaHe B pasHbie Nepuoabl UCTOPUM ObITOBANM HECKONbKO PA3HOBMAHOCTEN Hes.
@Duaynu onucan 3By4aHUEe Hes KaK CTEHAHMe:

Bceraa crenato s, TPOCTHUK

To crpacTbio, To Xanobon Mo NONOH KPUK
Peinate He nepectaHy s

Byae aaxe cpesaH s ans Hes.”

KpynHbiit yueHsiid, Myssbikoses, xuwuia B XIV-XV sekax, Abpynragup Maparu 8 cBoém
Tpyse "Maracua an-anxaw" (Llenn menopmm) coobuiaet o aByx pasHOBUAHOCTAX Hest - ar Her U
rapa Hei, - cyuwecTsosaswmx B ero spems.’ Heid, cBoum dyaecHbiM TemMBpoMm, AAPMBLIMIA
MY3bIKANBHOMY MMPY BROXHOBeHWe, B XX Beke Bbin coBeplweHHO 3a6bIT M MWL B nocneaHue
rogbl BHOBb CTQN YKPQALIEHUEM HALIMX MY3bIKQIbHBIX MEAXITUCOB.

Ar He#l uarotasnmeanu 13 kambiwa. Ero gamna - 550-600 mm, auametp - 20mm. Mnoraa a1
pasmepsl Bapbupytotcs. Ha nuuesoit CTOPOHE WMHCTPYMEHTO MMeloTcsi 5 OTBEpPCTUM, a Ha
ThIILHOM - OAHO.

WUcnonkutens, BAyBas B BEpPXHM KOHEL, CTBONQ, NANbLAMM NMPABOM M NEBOM PyK TO
OTKPBIBAET, TO 3GKPHIBAET MOMHOCTBIO WM YOCTUYHO 3TU OTBEPCTHS, NONYHAs XPOMATUYECKMHA
3ByKOpsd. B 3GBUCHMOCTM OT PA3HOBMAHOCTM HES PA3NMYAETCA TAKKE MWCMONHWTENbCKAs
MaHepa. Bo Bpems Wrpel Ha ar Hee WCMONHUTENb AEPXWT MEXAy NepeaHUMu BepXHAMM U
HUXHUMM 3yBaMM HOBETYIO HO rONOBKY MHCTPYMEHTA TOHKYIO MeaHyio Tpybky, yepes koTopyto
BAYBOET BO3AyX M C MOMOLLbIO 53bIKA U Ny6 U3BNEKAET 3BYK M3 UHCTPYMEHTA.

JnanasoH Hes oxBaTbiBaeT 3syku OT "[0" NEPBOM OKTABLI A0 "conb Anes" BTOPON OKTABSI.

Ha Hee MOXHO MCMONHATL MYraMbl, MECHU U APYTUE My3bIKQsIbHbIE NPOU3BEAEHNS

YOAPHbBIE MHCTPYMEHTHI

LIYXOBbIE MY3bIKAJTbHbIE MHCTPYMEHTbI




Banaban

OpnH 13 RyXOBbIX WHCTPYMEHTOB, LMPOKO MCMOMb3yEeMbiX B COCTABE OPKECTPOS,
aHcambnel, a TaKke AWLIFCKUX M NPOuMX HONBKIIOPHBIX MCMONHKUTENbCKMX rpynn (dboTo14).
Hassauue uHctpymenTa (MHoraa npousHocumoe kak "6anaman") npoucxoaur ot cnos "6ana”,
T.e. MeHblMiA, + "BaH", T.e. NeTYWMHbIN KPUK, W, TOKUM OBPA3OM, CBA3LIBAETCH C XAPAKTEPOM
Tembpa uHcTpymenta. banaban usrotaenmsaiot, rnasHbiM 06pasom, M3 abpukocosoro,
OpEexoBoro, TYTOBOrO MNM FPYLIEBOrO AEPEBd, BLITAYMBAS €r0 HA CNEUMANbHOM CTOHKE M
BbIAANBANBAS M3HYTPK; NOCNE STOrO €ro MPOMA3LIBAIOT NIbHAHBIM MM ONMBKOBBIM MACITOM M B
TeYeHWe ANUTENBHOrO BPeMeHU NPOCYWMBAIOT NpU onpegeneHHol Temnepatype. B rotosom
Kopnyce (cTBone) MHCTPYMEHTa MPOCBEPMBAIOT 8 OTBEPCTHIA HO NULEBON CTOPOHE U OAHO HA
TbTbHOU. [pu Urpe Ha WHCTPYMeHTe MCronHMTens nansuamu obeux pyk TO OTKpbIBAET, TO
3akpbisaer oteepcTus. banabaH - MyHAWTYYHBIA UHCTPYMEHT; HQ €ro ronoBsKy Hapesaercs
MYHAWTYK, U3rOTABNMBAEMBIA M3 KAMBILIA B ONPEAENEHHBIX PA3MEPAX U CITIOLLEHHBINA C OAHOM
CTOPOHBI, M3-3Q YEro 3TOT MHCTPYMEHT MHOTAQ Ha3bIBaIOT "acThl (T.€. nnockuit) Ganaban". Mpu
MOMOLLUM XOMYTQ, HOAEBAEMOTO HO MYHALWITYK, PEryNMPYeTCs My3bIKQ/bHbIA CTPON UHCTPYMEHTA
“ BbicoTa 3BYKQ. [na M3BneyeHus 3ByKA M3 MHCTPYMEHTA MCMONHUTENh HOGMpaeT BO3AyX B
NonocTb PTa WU ¢ BONbWKMM MACTEPCTBOM HAMPABASS €ro BHYTPb MyHAWTYKA, HOXOALLEroCs
mexay ero rybamu, a TaKXe ABMXKEHMEM NAnbLEB NO OTBEPCTUSM [OBMBAETCS Xenaemoid
sbicoTsl 38yka. Obwas anmHa uctpymenta 280-300 mm, anametp- 20-22 mm.

HAunanason 6anabaHa oxsatbisaet 3Byku o "conb” Manoil okTaesl Ao "#O" BTOPOI OKTQBbI.
Ot MacrepcTea MCNONHEHMs 3ABUCAT BO3MOXHOCTM YBENWYEHMS 3TOrO AMANA30HA elle Ha
HECKOMNbKO 3BYKOB.

3ypHa

MHCTpyMeHT, 0bnanaiowmit CUIbHBIM 1 BBICOKMM 3BYKOM, OH LUIMPOKO PACMPOCTPAHEH Ha
TeppuTopun A3epbaiaXaHa M 3aHUMAET CBOE ONpepeNneHHoe MECTO B HAWeW KybTypPHO
*13un (poto15-16). Hassanue "sypHa" npoucxomut Mz cnosa "cypHai" , kotopoe
nepesoauTcs Kak "cyp", T.e. "bonbwoit 6anket", + "Hail", T.e. "kambiw, TPOCTHMK".

MHoxecTBo pasHOBMAHOCTEN 3ypHbI HAWAM O4YeHb BONbLIOE PACNPOCTPAHEHME Y HOPOAOB
Cpepnrero Boctoka u Kaekasa. B ogHom M3 apesHelwmx MecT npebiBaHWs Yenoseka, Ha
Tepputopun Munreuaypa Bo Bpems apxeonorMyeckux packonok 6einu obHapyxeHs 4
3K3eMNNSPa 3ypHbl, M3rOTOBNIEHHBLIX M3 POroB oneHs. 10 MHEHMIO YYeHbIX, 3TU MHCTPYMEHTHI,
M3rOTOBNEHHbIE C 6OMbLIMM BKYCOM, HOCYWTLIBAIOT 3 THICAYM NET CBOEH MCTOPHM. °

3ypHa, B OCHOBHOM, BLITAYMBAETCS M3 APEBECHHbI ABPMKOCA, OPEXa My TYTOBOTO AepeBa.
CrBON MHCTPYMEHTA, MMest Ha BepxHem koHue auameTp B 20 MM, kHu3y paclumpsetcs o 60-
65 mm 8 pnametpe. O6was annHa uHcTpymenta - 302-317 mm.

Ha nuuesoii cTopone creona npoceepnusaiotcs 7 OTBEPCTHiA, O HA TIBHOM - OaHO. B
BEPXHMM KoHel cTeona BcTaensercs sTynka ("mawa"), umerowas 8 gavHy 120 mm
BLITAYMBOETCS M3 AMKOPACTYLLEH UBbI, opexa unu abpukoca. HasHavenue BTynku B TOM, 4TObBbI
PerynMpoBaTe HACTPOMKY MAACTUHb. MyHAWTYK, M3aroTosneHHsit ocobeim cnocobom M3
KOMbILIG, NPOM3PACTABLUETO B CYXOM mecTe, umeeT B anuHy 7-10 mm. Yrobel n3sneys 3Byk M3
MHCTPYMEHTQ, UCONHWUTENb, HaBUpas BO3dyX B NONOCTb PTA, BbIAYBAET €r0 COOTBETCTBYIOLIMM
06pa30oM Yepes 3TOT MyHALTYK.

HAnanason 3ypHbl oxsatbisaeT 3syku ot "cu Gemons" Manoit okTaesl 4o "o" TpeTbei okTaBb;
NPWU MACTEpPCTBE UCMIONHUTENS STOT AUANA30H MOXHO PUCLUMPHUTL €Lie HO HECKONbKO 3BYKOB.
ST1 3BYKM B Cpefie UCNoNHUTENel umeHytoT kak "cedup cecnsp”.

OYXOBBIE MY3bIKAJTbHBIE MIHCTPYMEHTHI

3ypHa, rasHbiM 0BPa3OM, UCONb3yeTCs ANs UCONHEHUs 0BPa3LOB GONBKNOPHOMN My3bIKH
BO BPEMs HAPOAHBIX NPA3AHECTBA HA OTKPLITOM Bo3ayxe. B uctopuu cywectsosanu Takue
PO3HOBMAHOCTH 3TOTO MHCTPYMEHTa, Kak 'rapa 3ypHa", "apabu sypua", "mxypa 3ypua',
"apxemmn 3ypHa", "raba 3ypHa", "wexabu 3ypHa". 3ypHa, kak NpaBMno, BXOAMT B COCTAB
QHCOMOnNE AyxOBbIX WHCTPYMEHTOB. B KauecTBe Xe CONMPYIOWEro MHCTPYMEHTa 3ypHa B
coctaBe aHcambnei UM OpKecTpoB MCNOMb3YeTCs ANs UCMIONHEHUS HEKOTOPLIX TAHLEBANbHBIX
MEnoaui, B TOM 4ucne "mxXaHru"' u Apyrux Mmy3sikanbHeix obpasuyos. Benukuit Yazemp
lapxubekos B ceoei onepe "Képorny" Been 3ypHy B cOCTAB CMMQOHMYECKOrO OpKecTpa.

Tynym

KoxaHbiit AyXOBOM WMHCTPYMEHT, HEKOrAa WMPOKO PACMPOCTPAHEHHbIM HA TEPPUTOPUM
Takux pernoros Asepbanpxana, kak Kapabax, JlausiH, [azax, Tosys u Haxuuesans (poto 17-
18). B HacTosiLee Bpems OH BCTpEYaeTcs TONbKO Ha Tepputopun HaxmyesaHckol ABTOHOMHOV
Pecnybnvku. Kak u ppyrve [OyxoBble WHCTPYMEHTHl TyNym MMEET O4YeHb [peBHee
npoucxoxpeHne. YyeHble OTHOCST BPEMSi BO3HMKHOBEHWS TYMymMd K HAYQNbHOMY MEpUoay
nosisneHus knaccoeoro obuiectea. [log pasnMyHbIMM HA3BAHMSAMM PA3HOBMAHOCTU 3TOrO
MHCTPYMEHTA B HacTosee Bpems ynotpebnsiotcs Hapoaamu Kaskasa, a Takxe HeKOTOpbiMM
Hapogamu Ha 3anage. Tynym 6bin 0cOBEHHO NOMYNAPEH y KOYEBbIX MAEMEH, 3AHUMABLLINXCS
CKOTOBOACTBOM, rNaBHbiM obpasom, passepeHuem osel. M3-3a cxoxectu ero Tembpa c
TeMOPOM 3ypHbI MHCTPYMEHT TAKXe HA3bIBANK "Tynyr-3ypHa".

Tynym usrotaenusaetcs M3 Ko3ben unu 6apaHben Wkypsl, AybneHHon ocobbim cnocobom 1
Pa3MAr4eHHoM. B LenbHoOM LKypKe M3 YyeTbipex KOXHbIX OTBEPCTUI ABA Tyro 3ass3biBaiotcs. M3
ABYX OCTABLUMXCS OTBEPCTMM B OHO BCTOBNSETCH KOMBIWOBAS MW KOCTAHas Tpybka B Buae
3aTbI4KM, YEPE3 KOTOPYIO TYNlYM 3QMOMHAIOT BO3AYX, A K APYrOMY OTBEPCTMIO NPUKPENNSIOT ABe
napsbl Tpy60K (cTBONOB), MCNONb3yEMBIX ANSi UrPbl HO MHCTPYMeHTe. Ha 3Tux cTeonax, MMetoLmxX
B oMy 260-280 mm, cummetpuuHo pacnonoxeHsl / otsepctuit. Mcnonuutens, aepxa
WHCTPYMEHT MO NEBbIM NOKTEM, CNerka HOAABIMBAET HA €ro HAMOMHEHHbIM BO3AYyXOM Bypaiok,
30CTOBNSA BO3AYX NPOXOAMUTb CKBO3b TPYOKM; OTKPHIBAS W 30KPHIBAS OTBEPCTMS NANLLOAMM
obeunx pyk, OH MOMY4aeT 3BYKU XeNAEMOM BbICOTSI.

Tyrex

My 3bIKanbHbIA MHCTPYMEHT, NPEACTABNSIOWMIA POA CBMPENnM PACnpOCTPAHEH C APEBHMX
BpeMeH, rmaeHeiM obpasom, cpeau nactyxoe (poto 19-22). PasnuuHble TMnbl TyTeka
CYLLeCTBYIOT BO MHOMMX cTpaHax. B AszepbaiigxaHe ero pasHoBuaHOCTH BOMbIIOrO M Manoro
PA3MEPOB MCMOMb3YIOTCA, NPEUMYLLECTBEHHO, B KOYECTBE CONMMPYIOWMX MHCTPYMEHTOB B
cocraBax aHcambnen 1 OpKecTPOB HOPOAHbIX UHCTPYMEHTOB.

Unnuuppuueckoit Gopmbl CTBOA MHCTPYMEHTG M3roTaenueaetcs u3 abpukoca, opexa,
wenkoBMupl MM TpocTHuka. Ha cteone, umetowem B gnuny 280-300 mm, a B avametpe - 20
MM, C NULEBOI CTOPOHbI NPOCBEPAUBAIOTCS 7 OTBEPCTHIA, O C ThiNbHOM - oAHO. B BepxHuUi koHel
CTBONA BCTABAAETCS KOCO CPEe3aHHas AepessHHas BTynka (s3bi4ok). Mexny nepessHHOM
BTY/IKOM WM CTEHKOW CTBONA WHCTPYMEHTO OCTABNSETCS Wenb ONpejieNeHHoro pasmepa, Yepes
KOTOpYIO B CTBOA C Nomolusio ry6 saysaetcs Boaayx, Habupaemslid 8 nonocte pra. OTkpbiBas
WM 30KPLIBAS UFPOBbIE OTBEPCTUA NANbLUAMM NMPABOK M NEBOW PYK, MOXHO NONy4dTb 3BYKM
PA3HOM BbICOTHI.

TyTex MMeeT Msrkui NpusTHBIA TeMbp. 3BYKOPSA MHCTPYMEHTA OXBATLIBAET AMANA3OH OT
"cu" manoi oktasbl 4o "Ao" TpeTtbei OKTaBbl. YMENbIA UCMOMHWUTENL MOXET YBEJIMYMTb ITOT

ANANAa30H HO HECKOJIbKO 3BYKOB.

LYXOBBIE MY3bIKAMTbHbIE MHCTPYMEHTbI




FapmoHb

KnaeuwHeld AyXOBOM My3bIKQNbHBIA MHCTPYMEHT C MEXAaMM M NPOCKAKUBAIOLWMMU
metannmnyeckumu assiukamu (poto 23). MpubnuasutensHo c koHua XIX Beka oHa craHoswres
YOCTbIO TPAAMUMOHHOM  My3blkanbHOM  KynbTypbl  Asepbaipxana. CospemenHas
YCOBEpPLIEHCTBOBAHHAS FOPMOHb 3A4ACTYIO BOCMPUHMMAETCs a3epbaiaxXaHuaMM Kak
HOAPOAHBIM MHCTPYMEHT. M3yueHue TexHUYEeCKMX, UCMONHUTENBCKUX OCOBEHHOCTEN rapMOHM,
ucnonsayemon B AsepbaipxaHe, BbISBNSET NONHOE OTIMYME €€ XPOMATMYECKOro CTPOs OT
3BYKOpSAA pycckoi rapmoHu. Mactepa, sanumaslumecs B Azepbaipkare M3roTosneHuem 1
cbOpKOi 3TOrO MHCTPYMEHTQ, MPMBENM €ro 3BYKOBYIO CUCTEMY B MOSIHOE COOTBETCTBME CO
3BYKOPSAOM 03epbaiaXaHCKOM My3biKM, YTO B COBOKYMHOCTM C TemBpoBOi OKpAcKoM
MHCTPYMEHTA M LUMPOKMMM TEXHUYECKUMM MCMONHUTENBCKMMM BO3MOXHOCTAMU CAENanu
FOPMOHb OYeHb YROBHBIM WMHCTPYMEHTOM AN MCMONHEHMUs a3epBbaiakaHCKOM HApOAHOM
MY3bIKM, B TOM YMCNE, MYrQMOB.

Pactarueas 1 cxumas Mexa ¢ NOMOLLBIO NEBOH U MPABOH PYK, U3 UHCTPYMEHTA M3BNEKaIoT
3ByK. B TO e Bpems nansubl NPaBOMA PykM - yKA3ATENbHLINA, CPEaHWI, Be3bIMAHHbIA U MU3UHEL,
- WIPAIOT MenoaMio, a Nanblbl NEBOW PyKM [AEPXAT OPraHHbIM NYHKT HA TOHMKe
COOTBETCTBYIOLEN TOHANbHOCTH.

l[apmonb npepcrTasnser coboi YeTbipexyronibHbiiA SWMK, GOKOBbIE 4ACTM KOTOPOro
M3rOTABAMBAIOTCA M3 AEPEBA, O B CPEAHEN YACTH HOXOAATC MEXU AN HATHETAHMS BO3ayxa. Bo
BHYTPEHHEM YOCTH SLUMKA HA AEPEBSHHbIX MIACTUHAX PACTONOXEHbI B ONPEAENEHHOM NOPsAKe
TOHKWE MeTannMyeckue 53biuku (knasuium). Mpu pacTarMBaHUKM M CKXMMAHMM MEXOB CXQTbI
BO3flyX, NPOXOAS Yepes NycToTsl, 06pasyiowmecs OT AABAEHMs NANbLEB HA KNABULIM, NPUBOANT
B ABMUXEHME 3TU METANMYECKME A3bIYKM. [em CambiM, B 3ABMCUMOCTM OT PA3MEPOB
BMOPMPYIOLLUMX MAACTUH U3BNEKAIOTCA 3BYKM PA3NIMYHON BICOTSI.

Boicota unctpymenta - 360 mm, wupuHa - 268 mm, TonwmHa - 195 mm. [uanasoH rapmokm
OXBQTLIBAET 3ByKW OT "f0" manoit okraskl fo "¢a" Tpetbeit okTaBbI.

AYXOBbIE MY3bIKANTbHbIE MHCTPYMEHTSI

CTPYHHBIE MY 3blKAJTbHbIE MHCTPYMEHTbI

Cpean Mys3bikanbHbiX MHCTPYMEHTOB CAMbIMM PACMPOCTPAHEHHbIMM SBASIOTCS CTPYHHbIE
MHCTPYMEHTBI, OTAMHAIOWMECS HaOMBOMBLIMM KONHYECTBOM Pa3HOBUAHOCTEN.

CyuwecTsyioT pasHbie MCTOYHMKH, NOBECTBYIOWUME O BOSHUKHOBEHMM CTPYHHbIX MY3bIKQ/bHBIX
uHcTpymenToB. CornacHo NpeaaHmio, KULWKKW XMBOTHOrO, PACTEP3AHHOTO OP/IOM HA MAaKyLUKe
AEepeBa, BLIBANMMAKMCE M YNANM HA BETKM AepeBa. Yepes HEKOTOpOe Bpems yxe Cyxue 1 Tyro
HATAHYTblE HO BETKM KHMIIKWM MPW MPUKOCHOBEHWM BETPA HAYANM M3[ABATH PA3NMYHbIE
My3biKanbHble 3BykuW. Jliogu, BnepBble yCnbilaBWME 3TH 3ByKM, Takum obpasom, muaobpenu
CTPYHHbIE My3bIKQJIbHbIE MHCTPYMEHTbI.

B sto#i nereHpe, kak M BO MHOTMX APYrMX, €CTb aKTbl, COBNAAAIOWME C UCTOPHHECKOH
npasaoi. [leAcTBUTENbHO, MCTOPUS PA3BUTUS CTPYHHBIX MY3bIKQNIbHbIX MHCTPYMEHTOB
CBMAETENLCTBYET O TOM, 4YTO KOPIYC, rpH 1 ronoBKA CTPYHHbIX My3bIKQJIbHbIX MHCTPYMEHTOB
M3roTaBAMBANMCL M3 AEPEBA, A MX NIAAbI M CTPYHBI - U3 KMILOK XMBOTHBIX.

MHorouncneHHsle CTPYHHbIE My3bIKQSIbHBIE HHCTPYMEHTBI, ChIrPABLUME HEOLEHMMYIO POflb B
passuTMM a3epbaiBXaHCKOM My3bIKQIbHOH KynbTypbl, GOPMMPOBANMCE B TEYEHME MHOTUX
cronetnii. HekoTopsie 13 HUX BOLLM [O HAC M oKa3anu 6onbLIOe BAUSHME HA CO3AAHUE HOBbIX
MHCTPYMEHTOB.

Mo obpasy mcnonHenns a3epbaiaXaHCKUE CTPYHHbIE My3bIKQsbHbIE MHCTPYMEHTbI MOXHO
PA3BENUTL HA YETbIPE rpynbl:

1. Lnnkossie - 4eHr, wWmupBaHckui TeHBYp.

2. LLlunkosbie nnekTpHsie - Tap, cas, ya, raHyH, 6apber, pya, pybab, ronys, yoryp

3. CMblukoBbIE - KOMOHYQA, YeraHe.

4. YnapHsle - CaHTyp.
lonys

CaMmblit CTAPUHHBIA CTPYHHBI MHCTPYMeHT (poTo 24). MicTopus ero npoucxoxaeHms 6epér
cBoe Hayano 3agonro Ao Hawei spbl. B 1960 ropax Bo Bpems apxeonoruyecknx packonok,
npoBoauMbix yueHsiMu apxeonoramu u3 CLUA s OxHom AsepbaiipxaHe Ha CknoHe ropel
Wywnar, 8 apesHem ropose [XWrambll - MecTe noceneHus APeBHUX mlopei, - Gbinm
oBHapyXeHsl Peikue NpeameTs KynbTypbl, oTHocswmecs k VI Teicsiyenetmio ao H.3.'" Cpean ahx
HOXOAOK COMOM MHTEPECHOH BN MMHSHAS NOCYAd C 3oBpaxeHuem MysbikaHTa (o3awal),
NPUXMUMQIOWEro K FPYAM roMy3, @ TAKKE C M30BpaxXeHMeM My3bikanbHOrO Meaxnauca c
yHOCTMEM HECKONBKMX My3bikaHToB. [ony3 6bin U3BecTeH B WMPOKOM reorpaduyeckom apeane,
rAe XuNu TIOPKCKUE HApOgbI. ,

Hanbonee wupoko ynotpebutenbHbim1 Bbinv ABa BUAA rony3a.

1. [ByXCTPYHHBIA CMbIYKOBBIA MHCTPYMEHT, M3BECTHbIM MOA HA3BAHWEM "rein ronys" unu
"wknnbir"; oH Gonee Bcero Bbin pacnpocTpaHeH cpepu Hapopoe LlewtpansHoit Asuk, 8
ocobeHHocTH B KasaxcTaHe, rae OH 1 Tenepb MMeeT WMPOKoe XOXAeHHe.

2. TpéxctpyHHbii "lonua ronys", cuMTalOWMICS NPEAKOM COBPEMEHHOTO QLLIFCKOro casd, -
COMBII [IPEBHUI CTPYHHBIA MHCTPYMEHT, M3 TeX, YTO MCNOoNb3oBAMMCh Q3ePOAAMKAHCKAMM
Tiopkamu. fonua ronys, ynomunaemslit 8 aactare "Kurabu-Lene loprya’, npeacrasnen Tam noa
HecKonbkMMK HassaHusmu. "Typynyua ronys" u "Anua ronys", ynomunaemsie B "Knure', He
SBNAIOTCS  PA3NAUYHBIMM WHCTPYMEHTAMM, OHU CyTb PO3HOBMAHOCTM  OAHOTO M TOTO Xe
UHCTpymeHTa. "'

B tpaktate "Maracua anb-anxad" Bbipaiowerocs a3epbaiAXAHCKOrO My3blKOHTA
A6aynraapa Maparu coobuwaiotcs ceeaeHns o cTpoenmu "ronysa pymu" u "osaH ronysa" -
ABYX PO3HOBMAHOCTEN ronysa ',

CTPYHHBIE MY3bIKATTbHbIE MHCTPYMEHTI




Stumonorusa cnosa "ronys" CBS3AHA CO 3HAYeHMEM cnos 'ron”, YTO C APEBHETIOPKCKOro
NepeBOAMTCS KOK BbICOKMIA, BO3BbiWEHHbIW, M "y3", T.e. ronoc. B uenom, cmeicn cnosa
noHumaetcs kak "sonwebHoe My3bikansHoe 3sydarue.”

[pesHeTiopkckMe rony3bl 6binu, rnasHbiM 0BPA3OM, [ABYX MAM TPEXCTPYHHBIMM.
[eyxcTpyHHbIM ronys umen xoxpeHue Ha tepputopuu Antas, Cubupu, Kuras B Toit ero
obnactu, rae NPOXMBANM YHrypbl, A TAKXe TypKMEHWUCTAHA, TOTAA KaK TPEXCTPYHHbINA rony3
MCnonb30OBANM aHATONMMCKME U asepbanmxarckue Tiopku. Kopnyc ronya ronyaa HanomuHaet
KOPNyC yAd, HO 3HO4YMTENbHO MeHble ero. Kopnyc M3roTasnvMBaeTcs METOAOM LENbHOro
BLITAYMBAHMS M BEPX €ro NoKpbIBaeTcs Ha 2/3 KOXel, a 0cTanbHas YacTb ero BepxHei aeku
NpeacTapnser TOHKOe AepeBsHHOe nokpbitve. Ha kopotkui rpud ronysa nagkoe He
HasssbieaioT. [1pu obuweit anmHe nHctpymenta B 810 mm anmua ero kopnyca cocrasnsiet 410
MM, wipuHa 240 mm, a Beicota -120 mm.

Ero auanason oxeatbisaet 38yku ot "cu" Gonbluioi okTasel Ao "na" nepeoit okTasbl.

Yoryp

M3 ncropuuecknx nctounmnkos masectro, 4to B XII-XVI ekax, T.e. 8 nepuoa nocne ronysa u
po snoxu casa, Ha Kaskase, B Mpane n Anatonuu, B cyduitckux obpsaax, B Meaximcax
OEPBMULIEN U ALWLIFOB MCMONb30OBANCH MY3bIKANbHbBIM MHCTPYMEHT NOA HA3BAHWSMM "yarbip,
"yaryp", "uynyp", "woryp" (poto 25). lMpemnonoxurensHo, HassaHue "woryp" osHauaer
"My3bIKQNbHbIA MHCTPYMEHT, MPEeAHA3HAYEHHbIM ans Toro, YyTobbl BabiBaTth k bory, k Mcrune"."™
MoxHo ponycTuTb, 4TO HA3BAHWME MHCTPYMEHTA MPOMCXOAMT OT BbIpAXEHMs "yan-yarsip",
ynotpebnsiowerocs B a3epbaAMAXAHCKOM $3blKe, HO MO34HEE OHO MNPMHANO TAKYIO
doHetHyeckyo PopMy, Kak Yoryp. M3 pasnuyHbX MCTOPUYECKMX MCTOYHWUKOB SBCTBYET, 4TO
YOryp MPUMEHANCS KK BOEHHbIM My3bIKQMbHBIA MHCTPYMEHT ans nogHatus Goesoro ayxd y
souHos. B netonucyn "Haxanapau-LLax Nemann Cedesn”, nosectsyioleit o nepuopae Havana
XVI Beka, no stomy nosopy rosopurcs: "...Bnepeau nobegHo wecTBylOWENn apmMumM Urpan
4yKypbl M Menu TIOpKU-Bapcaru ans nogHstus 6oesoro gyxa souHos"."”

Anu Pesa Anumn B cBoém Tpyae "Dnoxa typkmen Ha tOre" (AsepbaitgxaHa - npumeHeHne
nepesoaynka), pacckassisaet o 9 crpyHax, 15 napkax u npekpacHom Tembpe yorypa.'® U3
uctopuyeckux daktos moxHo 3akmounts, yto B XlI-XIll Bekax Ha cmeHy romy3y osaHos
npuwen yoryp, a B XV-XV| Bekax Ha cmeHy nocnegHemy npwen ca3s. Ho HekoTopsie
PA3HOBMAHOCTH YOrypa, umesluMe pacnpocTtpaHenne Ha Kaskase, a Takxke cpeay MPakCKux
TYPKMEH, BCE Xe AOLWNMU A0 HACTOSILErO BPEMEHM.

Horyp, xpaHsimiics 8 ponge Myses Mcropun AszepbaifaxaHa, UMeeT TpH NapHbIE CTPYHBI
u 22 napka. Kopnyc MHCTpYMEHTO M3rOTOBNEH M3 TyTOBOrO fAepesa metopom cbopku. Bepx
kopnyca umeet aepessiHHoe nokpbitue TonwmuHol B 0,4 mm. LLleiika u ronoska MHCTpyMeHTa
M3rOTOBNEHbI M3 OPEexd, a KOMNKK M3 rpyLuesoro aepeea. Obwas anuHa MHcTpymenTa - 880 mm,
anvHa kopryca - 400 mm, wupuHa - 225 mm, seicota - 140 mm. Ha rpud uHcTpymeHTa
Haes3aubl 22 nagka. o Gokam kopnyca npocsepneHsl ABa PE3OHATOPHLIX OTBEPCTUS W
HECKOMbKO OTBEPCTUI MMEIOTCS HQ BEPXHEH feke.

Horyp MOXeT MCronb3oBaTbCs KAK COMbHBIA M aHcambnesbid MHCTpymeHT. Ero 3sykopsa
OXBATHIBAET AMANA30HLI OT "A0" Manoit okTasel A0 "conb" BTOPOM OKTABSL.

Yarauxe

YeTbpexcTpyHHbIA CMbIYKOBLIA MHCTPYMeHT (doTo 26), nonynspHbiit B8 Asepbaimkxane
Brnots Ao koHua XIX seka. Pycckuit xynoxnuk [farapuu, nobbieaelumii 8 nepsoi nonosure XIX
Beka B AsepbainpxaHe, B cBoeit kapTuHe 'LLlemaxuHckue TaHUOBLWMUB" Cpeau NpPoYMX
MHCTPYMeHTOB M3obpasun Takxe yarave. CeepeHus o6 3TOM MHCTPYMEHTe MMeloTCs B

npoussepnenuax latpana Tebpusu, Mmanenamna Hacumu, Cenp Asuma Lnupeanu u mHormx
APYTHX no3ToB-knaccukoB. OH COCTOMT W3 rpyLIEBMAHOrO KOPNyca, LWeHKM W rOnoBKM.
PekoHcTpyupoBanHbii obpasey 3Toro MHCTpymeHTa 6bin NPeAcTaBREH HA HAyYHOM
cumnosuyme B Daunbypre (Lomnanaus, 2000), nocBAWEHHOM MCTOPMM CTPYHHBIX CMbIYKOBBIX
MHCTPYMEHTOB, rae Npou3eén 6onbloe BNeYaTNEHHe HO YHACTHUKOB CHMNO3MYMA.
lpoponroeatiii KOpPNyC YaraHe M3roTABAMBAETCS M3 OPexXd, CAHAANa M Byka MeTomom
cbopku 1 coctout U3 9 yacreir. Kopnyc u weiiky UMHCTPYMEHTA COEAUHSET OSIUHHBIMA XenesaHblH
WTbIPb, MAYLIMIA OT HUXHEH 4OCTM KOPMYCA M UrPaloWmii pons crepxHs. BepxHas aeka kopnyca
W3rOTABNMBAETCA U3 COCHbI M MUMEET B TONLMHY 5 MM, HQ Hell MPOCBEPNMBAIOTCS PE30HATOPHbIE
oteepcTis. Bo Bpems Wrpbl MHCTPYMEHT OepXaT B BEPTMKQILHOM MOMOXEHWM, W LThIPb
ynuMpaetcs B non. 3ByK W3BNEKAIOT NP MOMOLWM CMbIYKa B npasoi pyke. Obwas anvHa
uHctpymeHnta - 820 mm, gnmHa kopryca - 420 mm, wupuua - 220 mm, seicota - 140 mm.
Ouanason yarake - ot "¢a anes" Gonbloit oktassl Ao "dba ares" BTOpoit okTase.

Py6ab

CTpyHHBIH LUMNKOBBIA NNEKTOPHBIM My3biKANbHLIA MHCTPYMEHT (poto 27-28). OH wupoko
ucnonb3osancs B cpeaHux sekax B Asepbaiimxane. Py6ab Hawén ceoé onucanme B TBOpyecTse
Husamu, Hacumu, ®usynu, C.A.lllupeanu m mHorux apyrux knaccukos. Ans-Dapabu,
BLIACIOMICS Y4EHBIAH M TEOPETUK My3blikM X Beka pybab My3bikanbHbIM MHCTPYMEHTOM
CTAPUHHOTO BOCTOYHOrO npoucxoxaeHus.”” OH 6bin oueHb nonynspeH cpean HAPOAOB
LentpanbHoit Asun nop Hassawusmu "kawrapckuit py6ab”, "tapxukckuit py6ab". Huzamu
CPOBHUBAET HEXHbIN, YTOHYEHHBIA 3ByK pybaba c webetom nesumnx ntuy. Py6ab, ykpawaswwmi
cobOM WMPBAHCKME My3bIKANbHBIE MEIXUChl, Gbin TaK BOCMeT B nNpousseaeHMsx XaraHu
Wnpeanu:

BuHom yenekwwuitcs py6ab,
Hbux Xun B pyke HE COCYUTATHL
Crpapahuit nyTb NpoLweawmit CBOV
[Moér cnoeHo TpocTHMK cyxon.'®
B XVII seke [Meamu MyTtapaum nucan o ayste usHra u pybaba:
BuHo, kpacasuua rnasa TyMaHsrT,
Ysur u py6ab 8 ywax 3semsr. '

Hauunas ¢ XVIII seka, pybab 8 AsepbaimkaHe NocteneHHo BLIXOAUT M3 ynoTpebnenus.
DTOT MHCTPYMEHT, ChIrPABLUMIA B CBOE BPEMS 3HOYUTENbHYIO POk B UCTOPHUM a3epBaiiXAHCKOM
MY3bIKGNbHOM KyNbTypbl, HE COXPOAHMACS K HACTOAWEMY BPEMEHM. lenepb HAMM OH
BOCCTGHOBNEH W BHOBb 3a3Byyan B coctaBe aHcambns "CrapuHHbie My3bikanbHble
MHCTPYMEHTHI",

Py6ab coctout u3 kopnyca ceoeobpasHoit Gpopmsl U werku. Kopnyc nsrotaenusaetcs 13
TyToBOrO Aepesa, opexa 1 byka, a weika - 3 opexa. Ha sepx kopnyca HaTarMBaeTCs Phibbs
KOXA MNW nneHka M3 Buiubero cepaua. Ha MHCTpymeHT HaesisbiBaloTcsi 2 NApHbe M OAHA
OAMHAPHAS WENKOBbIE UM XUMbHble CTPyHbl. Ha rpude weiku MHCTpYMeHTa pacnonaraotcs
18 napkos, marotasnmsaemsix M3 kuwok. Obwas anuHa uHctpymenta - 910 Mm, wupuHa
kopnyca - 210 mm, Beicota - 80 mm.

Py6ab moxHO Mcnonb3osaTth KOK COMbHbIA M aHcambresbid uHcTpymeHT. Ero auanasow
OXBATLIBAET 3BYKM OT "cu" BonbLWION OKTABEI 4O "MK BTOPOM OKTABBI.

bapber

CTpyHHbIN NNEKTPHbINA MHCTPYMEHT, ynoTpebnsslumiics 8 Asepbaitgxane o XVI-XVII sekos
(poto 29). Bapbet npuHARNEXHT K CEMENCTBY MHCTPYMEHTOB TUNA YA, HO, MO CPABHEHMIO C
yaom, kopnyc bapbeta kpynHee W ero WenKa 3HaYMTENbHO AnWHHee, Yem Ha yae. bapber
CYMTAETCS, B OCHOBHOM, [BOPLOBBIM MY3bIKONbHbIM MHCTPYMEHTOM; MHOTO CBEAEHMM O Hem
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MOXHO HOMTH B TBOPYECTBE CPEOHEBEKOBbIX 03epOAMMKAHCKMX MOSTOB-KNACCUKOB, B TOM
yucne y Huzamu [anpxesu.

Stumonorus cnosa "6apbet” ceasbiBaeTcs co 3HaueHuem cnos "6ap", T.e. "rpyas" u "6er" -
"yka".?* OpHAKO B HEKOTOPBIX MCTOYHWMKAX OTMEYaeTcs, YTo 3To cnoso, Byayuu apabckoro
npoucxoxaeHus, nepesoautcs (c aToro s3bika) kak "BonHeHue Ha Boge, 3bibb". M3
CPEeOHEBEKOBbLIX WCTOYHMKOB, O TAKXE M3 MPOW3BEAeHWH Husamu MOXHO 3aKNIOYMTb, YTO
CO3[ATENEM STOTO MHCTPYMEHTA ObiNl M3BECTHBIA B UCTOPUM MY3bIKAHT, MCKYCHBIA UCIONHUTENb-
MHCTPYMEHTANUCT, NeBeL, a TakxXe KOMNo3uTop no umenn bapbea. Benukuit Husamu Manaxesm
TaK onucan ABopLOBoro My3sikaHta bapbepna e ceoeit nosme "Xocpos u LLnpun":

Korga, kak 3axmeneswuit conosei, sctynan bapbep,
Crpywmncs, Kak Boga, B ero pykax 6apber.

M3 coTHM neceH, 4To OH 3Han,

JTrobumbix Tprauats nogobpas,

Hanesel Tak bapben urpan,

Y1o cepauy Xu3Hb 4aBan, Wb Aywy oTHAMan. *'

B crpaHax Boctoka B cpeaHmx Bekax GbinM pacnpocTpaHEHb! PA3NMYHBIE PA3HOBUAHOCTHU
6apbeta. Ho poaunHon uHctpymenta cuutaetcs Cayposckas Apaeus. MHorve cTapuHHble
MCTOYHUKM CBMUAETENLCTBYIOT, YTO HEKOAA CyLIEeCTBOBANM TPEX-, BOCBMMU - M AECATUCTPYHHbIE
pasHoBuaHocTM bapbeta. CTpyHbl MHCTPYMEHTO M3roTABAMBAIOTCH W3 LWENKA M KULWOK
XMBOTHbIX. Bapbet coctout, rmasHbIM 06paA3oM, 13 TPEX YACTEN - KOPMYCa, WEHKU U FONOBKK.
Kopnyc cobupaetcs U3 15 pepessiHHbix yacteit. BepxHsas ero aeka narotaenmsaercs U3 cocHsl
U enn U umeer B TonwmHy 4 Mm. Ha rpud nHctpymeHTa HaesibiBatoTes 9-12 XunbHbIX NOAKOB.
LLlefika M ronoeka M3roTaBNMBAETCS M3 OpPEexd, KOPMyC - M3 MAATOHA, KPACHOrO Aepesd
opexa. [lepsoHauansHo Ha HEM MrpanM nAnbLUAMM, HO B HACTOSIEE BPEMS 3BYK M3
MHCTPYMEHTQ M3BNEKAIOT NPU MOMOLLM MAEKTPA, U3TOTABIMBAEMOrO U3 MSMKMX MATEPMONOB.
O6was anuHa 6apbeta - 665 mm, wupuHa - 465 mm, Beicota - 250 MM, AnMHA Wediku
unctpymenta - 205 mm. bapber, kak U CTAPWHHBIA YA, HAOCTPAMBAETCA MO YMCTHIM KBAPTAM.
Auanason ero oxsatsiaet 3Byku o "Mu" Bonblioi okTassl A0 "Mu" BTOPOM OKTABSI.

LLinpeanckuit Tanbyp

Wmeer rpywesunryto popmy 1 NPUHOINEXHT K CEMENCTBY MHCTPYMEHTOB TMna casa ($oto
30 -31). 2107 ABYX - MHOrAQ, TPEXCTPYHHBIM My3bIKANBHBIA UHCTPYMEHT NPOCTOM KOHCTPYKLMM,
HQ NPOTAXEHWW BEKOB NONb3OBABLUMICS NOMYSPHOCTLIO B BOCTOYHOM MUPE, M TENEPb LUMPOKO
pacnpocTpaHéH Ha Boctoke, B ocobeHHoctH, cpean Hapogpos LleHtpansbHoit Asum. Tanbyp
MMeeT o4eHb ApeBHIo0 ucTopuio. Anb-Dapabu oTMEYaeT ero AOUCIAMCKOE MPOUCXOXAEHHE.
O TaHbype, nonynapHOM B CPEAHEBEKOBYIO 3MOXy KOK CPeaM ABOPLOBLIX, TAK M HAPOAHBIX
MY3bIKAHTOB, MOXHO AOCTATOYHO MHOFO CBEAEHUM WM3BNEYb M3 NPOU3BEAEHUH KNACCUYECKOM
no33un U CPeaHEeBEKOBON MUHUATIOPHOM XMUBOMUCH.

B npoussenernn Dusynu "Xadpr-axam" TaHbyp onucaH Takum obpasom:

lMeBeu, sBM NpUA3HL CepaeyHyto K TaHBypY,
Knioyam BHMMAI Tbl M OTKPOELLb ABEPb K HEMY.
Heepb pacnaxHéLub - NO3HaeLWb BAOXHOBEHbE,
B nywe yneibka BeyHbIM LBETOM pacueTér.

Cywecrtsoeanu pasHble Buabl TaHBypa. B uctouHukax ynomuHaiotes ero 6arpapckas,
XOPOCOHCKASA, MHAMICKASR, LMPBAHCKOS M adraHckas pasHoBuaHoCTU. HekoTtopsie Bupabl
TaHBYPa BbIAN CMBIYKOBBIMUA MHCTPYMEHTAMM, M B 3TOM Cly4Yae OHM HA3bIBANUCH "Hei-TaHbyp".

Ogpna w3 pasHosuaHocTen TaHbypa, pacnpoctpaHenHas B Lupeane (Asep6aiimxate s
CPeAHUX BEKAX) NONYy4MNa U3BECTHOCTb MO HA3BAHUEM "lLnpeanckuit Tanbyp". MosaHee, ctas
U3NIOONEHHBIM UHCTPYMEHTOM TEBPU3CKMX FOPOXAH, 3TOT WHCTPYMEHT TAKXKE MOnyuun
HassaHue "WrpBaH- Tebpusckuit TaHbyp".

Co sTopoit nonosuksl XIX seka ncnonuutenscteo Ha TaHbype B AsepbaiiaxaHe nocTeneHHo
YTPATUNO CBOIO MOMYNSPHOCTD.

LnupakHckuit TaHByp COCTOMT M3 MAneHLKOro KOpMyca W AnuHHOM weiiku. Ero kopnyc
M3rOTABNMBAETCS M3 TYTOBOTO, rPYLIEBOro AEPEBbEB, WEMKA M rofoBka - U3 opexa. BepxHss
AEKA MHCTPYMEHTO NPEACTABNSET TOHKYIO IePEBSHHYIO MNACTUHY, M3rOTABIMBAEMYIO U3 COCHBI
unu TyToBoro aepesa. Ha rpue muHctpymenta Hassssisalotes 14-17 napkos. Kpome Hux Ha
NULEBOW CTOPOHe MHCTPYMeHTa npukiensaiotcs ewé 3-4 nofka, KoTopbie HassiBaloT "xac
napae" (cneumaneHbie nagku). Ha uHCTpymenTe metoTes 2 WENKOBbIE CTPYHbI HA PACCTOSHUM
20 mm ppyr ot apyra. Hactpoiika wupBsaHckoro TaHBypa MMEEeT CXOACTBO C HOCTPOWMKOM casa.
[MepBas ero CTpyHa UCMONb3yeTCs ANA UCMONHEHMS MENOAMM, A BTOPAs CTPYHA HOCTPAMBAETCS
No-pasHoMy B 3ABMCMMOCTM OT Xxapaktepa My3biku. Cpean a3epbaipXaHCKUMX CTPYHHBIX
MHCTPYMEHTOB TaHBYP SBNISETCS €AMHCTBEHHBIM MHCTPYMEHTOM, HO KOTOPOM MrpaioT 6onbimMm
M CPeaHWM NanbLamu NpaBoi pyku. MHoraa Takxe HO HEM MUIPalOT NNEKTPOM, NOANOXEHHbIM
Nof HaNEPCTOK, STO HOAEBAETCS HA YKA3ATENbHbIM Nanew, Npasoi pyKHu.

O6uwasn anurHa taHbypa 940 mm, anuuHa kopnyca - 385 mm, wupuna - 200 Mm, BeicoTa -
135 Mm, anuna weiku - 340 mm, a anmua ronosku - 120 mm. uanasoH wupsaxckoro TaHbypa
npoctupaetcs oT "mo" nepsoi okTasbl Ao "mu" BTOpoW oOKTaBbl. MHCTpyMEHT moxeTt
NPUMEHSITLCA KAK COMbHBIA M KK QHCAMBEBbIA MHCTPYMEHT.

Yaur

Mo cBoemy CTpoeHWiO MPeacTasnseT AyroobpasHbIi CTPYHHbIM My3bIKONbHbIA MHCTPYMEHT
na apdbl. On 6bin wrpoko pacnpoctpaHér Ha Boctoke B cpepHesekosbe 1 B bonee gpesHue
snoxu. Hanbonee paHHuMe BMAbl YAHTQ OTHOCSTCH K 3MOXAM MECONOTAMCKOM WM ermneTckoi
umeMnu3aumii. HexHeld, MenoguuHblid 3ByK usHra ykpawan coboi apucTokpaTMyeckue
megxnucsl. (poto 32-33).

Bo Bpems packonok 6nu3 ropopa bapaa, ofHOro M3 ApeBHMX KynbTypHbIX LEHTPOB
AsepbaipxaHa, 6binn HaMaeHs 061OMKK MuHIHOM nocyasl, aatupyemon IV-11l sekamu go H.3.,
HQ KOTOPOW MMENoch M306PaXEHME XKEHLMHBI, UrPaIoLLEr Ha ysiHre.”

YsHr, pacnpocTpaHérHbiit B AzepbaipxaHe B cpegHue Bekax, Wmen npubnusutensHo ot
18-tm po 24-x cTpyH.

OueHb MHOTO CBEAEHMI O YsiHTE MOXHO M3BfieYb M3 MPOM3BEAEHWI a3epbaMIXAHCKUX
KNAaCCMYECKMX NO3TOB, M3 My3bIKOBEAYECKMX TPAKTATOB M MPOWU3BEAEHUN CPEeAHEeBEeKOBOM
MUHUATIOPHOM XMBOMMCH. DTOT MHCTPYMEHT, HA KOTOPOM, MIOBHBIM OBpPA3OM, Mrpany
XeHLLUMHbI, Tak onucaH B nosme Huzamu "Cemb kpacasuu:

B3sie B pyku 4siHr, npekpacHas nepwu,
Mosepana o mykax, 4To cHecna,

M ronoc ysHra 3assy4an, yCbilaH BCEMH,
Kak cton. M o enobnentbix ceén ¢ yma. **

Stumonorus cnosa "usHr' cessaHa co 3HadveHuem 'mepxars”, "xsatats”. [yroobpasHas,
KBEpPXy MPOAOAroBATAS YACTb YSIHFA COCTaBAseT ero kopnyc. Ha oTtkpeiTylo nuuesyto 4actb
KOpMyca HATSArMBAETCH Pbibbsi KOXA, K HUKHEH Xe YacTM MPUKPEenaseTcs Warkd, MMeroLas
npogonroeatyio popmy. Ha Heit pacnonaraiorcs konku. CTpyHbl OfIHUM KOHLIOM 3aKpennsioTcs
HO METaNIMYECKMUX MeTnaX, HOXOAAMXCS HO KOXAHOM 4ACTM KOpMycd, d APYrMM KOHLOM
HAOMATLIBAIOTCS HA AEPEBSAHHbBIE KOMKM.

CTPYHHbBIE MY3bIKAJTbHBIE MHCTPYMEHTbI
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PekoHcTpynpoBaHHbii YsHr umeet 30 wenkoBbix MM XunbHbix cTpyH. OBwas Bsicota
nHcTpymeHTa - 930 MM, Bbicota ero kopnyca - 850 mm, anunHa weitkn - 665 mm.

Xpomatnyeckuit 3sykopsn 4sHra coctout us 30 cTyneHel; AMANA30H MHCTPyMeHTa
OXBQTLIBAET 3BYKM OT "conb" Manoi oktaesl Ao "cu" BTOPOM OKTaBbI.

Pyn

CrapuHHbIA My3biKabHBIA MHCTPYMeHT (poto 34-35), onuchiBaslwwiics B nponsseneHmsx
cpenHeBeKoBbIX Q3epPBAMIXAHCKMX KNACCHYECKMX no3ToB. Huzamu [aHaxeBu B cBOEM
npoussefeHnn "VickeHaepHame" Tak onucan ero:

MeBeu, npuan HO NOMOLLL MHE, CbIrPAM Ha pyae,
Mens ot cHa 6esxanoctHoro npobyau

BeiTb MOXeET, pyaa 3ByK, XypHaLimi4 KaK pyyen
Moeit neinatowen gywu noracut xaxay.”

Abpynragpp Maparu 8 cBoém TpakTtate Tak nuwert o pyae: "Pya xaHu: o nonosuHel ero
NOBEPXHOCTU MOKPHIBAETCA KOXEN WM Ha rpude 3akpennsiotcs nappl; oH BbiBaeT yeTbipex
cTpyHHbIM. [pasuna ero npumeHeHUs Tak1e xe, Kak ans ctapuuHoro yaa"” Pya, cuntaowpmiics,
rMaeHbLIM 0OPA30M, ABOPLOBLIM My 3bIKASbHBIM MHCTPYMEHTOM, HQ TeppuToprK AsepbaipxaHa
6bin B ynotpebnennu go XVI-XVIIl sekoe. B pesynbrare uccnenosaHuii BuISCHMNOCH, YTO Nepebie
0bpasubl pyAaa M3roTaBAMBANMCH M3 ThIKBbI, Q €O CTPYHbl - M3 WENKA M KMLLOK XMBOTHBIX.
lMpumeyaTensHo, 4TO M MO BHEWHEMY BMAY OH HAMOMWHAET ThikBY. [0 cBOEMY CTpoeHuio pya
OT/MYAETCS OT APYTMX CTPYHHbIX MHCTPYMEHTOB. Ha noBepxHOCTb Koprnyca A0 NONOBUHbI €ro
HOTArMBaETCS phibbsi KOXQ, APYras Xe YACTb MOBEPXHOCTH M3rOTABAMBAETCS U3 COCHbI. BHayane
HQ MHCTPYMEHTE WUrpanu ManbLOMM, NO3JHEE Xe, MIEKTPOM, M3rOTOBNSBLUMMCS W3 MATKOro
marepuana. Kopnyc pyaa usrotasnmsaetcs U3 TyToBoro, abprMKkoCOBOro AepeBbes, Weika 1
roNoBKa - U3 Opexd, KOMKM - U3 rpyluesoro gepesa. Ha rpud uHCTpymeHTa HassabieawoTes 12
napkos. Tembp ero 3syka Huskui. OBwas anmHa MHCTpymeHTa - 860 mm, AnvHa kopnyca - 495
MM, wuprHa -335 MM, Beicota - 170 MM, AnuHa weiku - 285 mm.

3ByKOpsA PyAa OXBATHLIBAET AXANA30H OT "Mu" 6onbLioit okTassl Ao "cu'" BTOpOIt OKTABSI.

Canryp

lMpUHAANEXMT K CEMENCTBY MHCTPYMEHTOB, Ha3bIBaEMbIX "ATbir casnap", T.e. rOPU3OHTANBHO
nexawmx uHcTpymeHToB (poto 36). Takoro TMRA MHCTPYMEHTOMM TAKXE SBASIOTC KAHYH W
Hysxa. [naBHoe oTnuuMe CaHTypa OT STUX MHCTPYMEHTOB TOMLKO B TOM, YTO HQ HEM MrPaOT
ABYMS NErkMMK monotoukamu. CnefosatensHo, CaHTYp MOXET TAKKE CYUTATBCS CTPYHHbIM
yAApHEIM MHCTPymeHTam. CornacHo UCTOpUYEecKMM JAHHBIM, HO3BAHME "caHTyp" NPOMCXOAUT
ot rpeyeckoro "ncantepuna’. No nerexge, espeickuit npopok 1 uaps Jaeug 6bin cospatenem
PAAa  My3blKanbHeX MHCTpymeHTOB. C ero xe MMeHeM CBA3bIBAETCH CO3[AHME CAHTYpPA.
P.Ektabeit nuiwet o canType: "DTOT My3bIkanbHbIA MHCTPYMEHT O4eHb APEBHMIA, OH YNOMMHaETCS
ewé B "Tope" nop Hassanumem "ncantepuu". Cnoso "cauTyp" npepcrasnser ppyryio
¢doHetyeckyio ¢opmy atoro Haseamms."” B crpamax Boctoka u 3anapa wwupoko
PACNPOCTPAHEHbI PA3HOBMAHOCTHA FOPUIOHTANBHO NIEXALLMX MY 3bIKQMbHBIX UHCTPYMEHTOB.

Camele apesHMe M MpoCTbie MX BMAbI MOXHO BCTPETUTb y Hapogos Tyebl 1 Xakaccuu. Y
PYCCKMX TAKOFO TUMQA WHCTPYMEHTh HasbliBaioTcs "rycnu”, y 6enopycoB M MOngoBaH -
"ummbanel”, y wysawei - "kbecnu", y Tatap - "rycnu”, y actoHues - "kanHen", y rpyauH -
"cantypel”, y y3abekoe - "4sHr', a TaKXe CyWecTBYIOT M ApyrMe Ha3BaHus. TypKM-OCMOHBI
MCNONb3ylOT ABA BMAQ CAHTYPA - anadppaHra u Typeukuid cautyp. [lea suga caxtypos - C
AEBATHIO M C ABEHOALATLIO NOACTABKAMM - a3epbAMIKXAHCKUM TIopKkam BAinxe BCero okasanuce.
STH PA3HOBMOHOCTM CAHTYPA O4YeHb BNU3KK APYT K APYry NO CBOEMY CTPOEHMIO, cnocoby Urpbl

HO HUX, 3ByKOPSAY U APYrMM ocobeHHoCTaM. [IMaTOHWMYECKMIA CAHTYp C AEBATOrO NOACTABKAMM
B HOCTOsWee Bpems umeeT wupokoe xoxaexue 8 IOxHom Asepbaipxane (Mpan). losops o
COHTYpe C AeBATbIO NOACTABKAMMW, MMEIOTCA B BMAY MOACTABKM TOMBKO HO OAHOM CTOPOHE
nHcTpymenta. Ha camom xe gene, Ha uHctpymenTe umetotcs 18 (9+9) nopcraeok. [pyryio
PA3HOBMAHOCTL coctaBnseT canTyp ¢ 24-ma (12+12) noacraskamu, KOTOPbIN, YCNoBHO
OTHOCMTCS K XPOMATMYEeCKOMy BMAY WHcTpymeHnTa. B Wpane BscTpedatotcs Buapi
XPOMOTUYECKOTO CAHTYPa KPYMHbIX pasmepos 'Gem"- caHTyp, T.e. CQHTYp Hu3koro Tembpa
(6em - azepb. "Huakui").

Mo BHeWHeMy BUAY CAHTYP NPEACTABSET TPANEUHUEBUAHbINA AePEBAHHDINA AWMK. MHCTpyMeHT
COCTOMT M3 PAMBI, BEPXHEN M HUXHEW aepessHHbiX Kpbiwek. Obwas gnMHa cautypa ¢ 12
noactaskamu - 892 Mm, wupuHa - 315 mm, seicota - 69 mm. CrpyHbl HO MHCTpyMeHTe
metannuyeckue. Hepes kaxayo noactasky npoxopst 4 cTpyHsl ogHoi Hactpoiiku. Obwee
konuuyecTso cTpyH - 96. Bce aepeBsiHHbIE 4OCTU MHCTPYMEHTA M3rOTABIMBAIOTCS M3 OTBOPHOrO
OpexoBOro Aepesq, KONKM M CTpyHOAepXaTtenb - M3 metanna. HuxHsas aeka MHCTpymeHTa
NPeACTaBAseT LenbHylo AOCKY TONWMHOW B 7 MM, BEPXHSS X€ - AOCKY TONWMHON B 5 MM. B
MCMONHUTENLCKOM CPefie MCNONb3YIOTCS TaKXe TaK1e Ha3BaHMS, Kak "canTyp conb”, "cantyp ns"
u "caHTyp cu", CBA3QHHBIE C TUMOM HOCTPOMKM UHCTPYMEHTA.

CaHTyp cuuTaeTcs He TPAHCMOHMPYIOWMM MHCTPYMEHTOM. [uanasoH cavtypa ¢ 9-bio
NOACTABKAMM OXBATHIBAET 3BYKM OT "Mu" manoi oktasbl go "pe" nepsoit oktaesl. [uanasoH
cautypa ¢ 12 noacraekamu npoctupaetcs ot "mu" Gonbwoin oktaesl fo "nsa gues" Bropoit
oktasbl. CaHTyp MOXeT MCronb3oBaTbCs B KAYECTBE CONMpYyloWwero, aHcambnesoro w
OPKECTPOBOro UHCTPYMEHTA.

Cas

CTpyHHBIA NAEKTPHBIA My3bikanbHblid MHCTpyMeHT (dpoto 37-39). Ou cocrasnsiet
HEOTbEMNEMYIO YOCTb ALUBITCKOrO MCKYCCTBA, NPOACIXMBLIErO TPAAULMM BENMKOTO MCKYCCTBA
o3aHoB. Bmecte c Tem, cas sBnseTcs OOHMM M3 CMMBOSIOB TIOPKCKOTO MMPQ, TIOPKCKOWM
AYXOBHOCTH.

CuHKkpeTHyeckoe TBOPYECTBO ALWBLITOB, co4eTalolwee B cebe WMHCTPYMEHTANbHOE M
BOKQNbHOE MCMOMHUTENbCTBO, MCKYCCTBO XYAOXECTBEHHOro cnoBa, TaWua (nnactuku) u
QKTEPCKOe MACTEpPCTBO, HAPSAY C MCKYCCTBOM MYTaMd, COCTABASIOT CAMblE APEBHWE NNacTbl
a3epbAMIKAHCKON HAUMOHANBHOM KynbTypbl. [1peawecTBEHHUKaMU CErofHSWHMX albIroB
CYMTQIOTCS TAKWUE, HEKOTAA M3BECTHble Y [APEBHUX TIOPKOSA3bIYHbIX HAPOAOB TBOPYECKMUE
nuyHocTH, Kak "waman", "ram", "otoH", "6axuw", "aHwar", "sapcar” u, HakoHew, "o3aH".

Bcnepn 3a MckyccTBOM 03GHOB, NPOLIEAWMM HO MPOTSXEHUM COTEH M ThICAY NET ANUTENbHbINA
NyTb 3BONIOLUMM JO UCKYCCTBA ALLBITOB, FOMy3 NPOAENAN CXOAHbIM MyTb PA3BMTUS A0 CLULIFCKOTO
casa.

CoBpemeHHbIA a3epbaMAXAHCKUIA Ca3 CneayeT CYMTATh CAOMbIM COBEPLUEHHBIM MOTOMKOM
ronyaa. Ceoio HbiHUWHIOKW Gopmy OH NpuHan yxe B snoxy LLlaxa Memanna Xaraun. B opHom u3
ctuxotsopehuit ("rowma") waxa Mcmanna Xaran (XVI B.), cas socnesaetcs npekpacHbimu
CTPOKAMM:

CerogHs s He B3571 CBOM ca3,

Bebick moneTut oguH Mot rnac.

YeTbipe BAXHbIX AeNna eCcTb A5 KAXAoro M3 Hac:
Hayka, cnoso, nexue u cas. *

CoBpemeHHbIM a3epbaMAXAHCKMIA CA3 C TOYKM 3PEHUS TEXHUKM MIPbl HA HEM W
aKYCTUYECKMX OCOBEHHOCTEM OTNMYAETCS OT CAa3d, PACMPOCTPAHEHHOTO Yy TIOPKOSI3bI4HBIX
Hapogoe, ob6naaas GonbWKMMKU HEOCTOPHUMBIMU MPEMMYLLECTBAMM.
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Kopnyc casa usrotaen1eaetcs us oTbopHbIX BMAOB TYTOBOTO AEpeBq, WEHKA - U3 opexa.
Kopnyc casa cobupaetcs u3 knénok B He4éTHoM konuyecTse (06bluHO, B KONUYECTBe AEBATH),
COEOMHAEMbIX IPYT C APYTOM. DTH KNEMKM CTArMBAIOTCS HA NPUKNAAE, MECTE COBAMHEHMS LWEHKM
W Kopnyca, HasbiBaemom 'kion', a 3aTeM Kk HMM MOHTMpyeTcs weitka. Bepx kopnyca
NOKPLIBAETCS TOHKOM AepeBsSHHOW Aekoi 1 Ha rpud HaessbiealoT 16-17 nagkos.

M3 Tpex pasHoeuaHocTei (pa3mepos) casa cambiit pacnpoctpakxeHtbiii B Asepbaiimpxate
"rasap cas" unu "aHa cas" npepcTaenseT AeBsTH, MHOTAQ, BOCBMUCTPYHHBIA MHCTPYMEHT. HyTb
Bonee KOMNAKTHLIM MO CpaBHeHMIO ¢ HUM "opTa" unu "ronTyr" cas umeeT WwecTsb, MHOTAQ, CeMb
CTPYH, @ ManeHbKuiA "axypa" cas SBnSeTcs YeTbIPEX - WECTUCTPYHHBIM MHCTPYMEHTOM.

B XX seke, B ocobeHHOCTH, B NOCNeHEe BpeMS, B CBA3U C PACNPOCTPAHEHUEM MYFAMHOTO
MCMONTHUTENLCTBA HA CA3€, YUACTO NAAKOB yBenuuunocs go 17-18.

B npexHue BpemeHa CTPyHbI CA30 M3rOTABNMBANM M3 BLICOKOKAYECTBEHHOM CTANM M 3aTEM
onycKanu B pactsop cepebpa; Takue CTPYHbI HUKOTAA HE PXABENU M PBAAMCH TONLKO B OYEHb
PenKux Cry4asx.

B opkecTpe HapoaHbIX MHCTPYMEHTOB CA3 MCMOMNbL3YETCs KAK COMMPYIOWMA MHCTPYMEHT.
OB6ebiuHo, 310 - "ronTyr" unu "axypa" cassl. Ha case 3syk M3snekaetcs ¢ nomowsio nnekTpa,
M3roTOBMSIEMOTO, KAK NPABMIO, U3 KOPbI YEPELLHEBOrO AEPEBRA.

Hepenko weiika WHCTpyMeHTa u GOKOBbiE 4YACTM KOPMYCA YKPALWQAKOTCS HATYPAnbHbIM
nepnamyTpom. "Taeap cas", CYMTQIOWMIACS OCHOBHBIM BMOOM 3TOTO MHCTPYMEHTA, MMeer
obuwyio anuuy B 1200 mm, mybuna kopnyca - 200 mm. [Manazon menoauyeckux cTpyH (3uns),
OCHOBHbIX MPM Urpe Ha case, - oT "no" nepeoit okTaekl Ao, "conb" BTOPOM OKTABbI.

Tap

Cpenu a3epbainXaHCKUX CTPYHHBIX My3bIKQMbHBIX MHCTPYMEHTOB Haubonee CroXHbIM U
COBEPLUEHHBIM MO CBOWMM TEXHUYECKUM M AMHAMMYECKMM BO3MOXHOCTAM siBnsetcs Tap (doto
40-45). Belgatowmics komnoautop  Yaeup [apxubekos, CChINASCh HA BO3MOXHOCTH
BMPTYO3HOIO UCMONHUTENLCTBA M AKYCTUYECKUe CBOMCTBA Tapa, nucan: "Cpean My3sbikanbHbix
MHCTPYMEHTOB COMbIM L@HHbIM, BOXHbIM SIBISETCS TAP, ACQIOWMIA BOCTOYHOMY My3bIKQIIbHOMY
obpaszosanuio 6onbluyio wuporty". #

Cnoso "rap" 8 nepesoge c nepcuackoro s3sika osHadaer "crpyHa", "Huts", EctrectsenHo, uto
COBPEMEHHbIM TAp, KAK M ApyrMe My3blKQnbHbIE MHCTPYMEHTH, BO3HWMK Ha 6ase
npepwecTsylowmnx emy 6onee APEBHMX CTPYHHBIX My3bIKQNbHBIX WHCTPYMEHTOB M
bOpMHUPOBANCs HA MPOTHXKEHUM BEKOB.

Haseanue 3TOro My3bikanbHOrO MHCTPYMEHTQ  MOXHO BCTPETUTb B NPOW3BEHEHMsIX
cpenHeBekoBbIX knaccuyeckux nostos [atpana Tebpuan, Huzamu laHpxesn, Myxammena
Dusynu u apyrux.

Husamu laHpxesn B ceoeit noame "VMckeHpepHame" nocesatun Tapy Takue CTPOKM:

Mesew, xoTs 6 OAHY NMLIL HOYL €L ChIrPail Ha Tape
M npuHecu MmHe usbaenenue oT MyK, 4TO XM3Hb MHe aaput!®

Beimatowmiics myseikosen Abpynragp Mapara B ceoem Tpyme "Maracup anb-anxan”
coobuiaeT 06 MHCTPyMeHTe nof Ha3saHKem "wewTap" (wectn cTpyHHUK).

B uenom, Takue CTpyHHbie My3bIKQnbHBIE MHCTPYMEHTBI, KaK AyTap (ABYXCTpYHHBIN ), ceTap
(TpexcTpyHHBIi), YaxapTap (4eTeipexcTpyHHbii), naHaXTap (NATUCTPYHHBINA) M wewTap
(LecTUCTPYHHBIN) CYMTAIOTCS PAZHOBUAHOCTAMM TAPA.

MN3obpaxeHne My3biKanbHOTO MHCTPYMEHTA, CXOAHOTO NO CBOEMY BHELHEMy BMay C
COBPEMEHHbIM TAPOM, MOXHO HAWTU B NPOM3BEOEHMAX LEKOPATUBHOTO, MPUKIAAHOTO W
usobpasutensHoro nckyccrsa. OueHb MHTEPECHA B 3TOM NnaHe kapTiHa "[esywka, urpaowas
Ha Tape" Aby laceima Tebpuan, cospanHas 8 1816 rogy.

Bo sTopoit nonosune XIX Beka tap 8 Asepbaitmxane NoaBeprcs HEKOTOPOH PEKOHCTPYKLMM.
OpuH M3 KpynHEeHWMX My3blkQHTOB - ucnonHutenei Ha Tape Mupsa Cageir Acaa ornbi
Capeirpxan (1846-1902) Been usmeHenns 8 ero ctpoeHue U GOpMY, YBENMYMB YMCNO €ro
ctpyH v poseas ux po 11-tu. OH, nommumo 3TOro, usmenun cnocob Mrpbl HQ Tape, NoaHSB
MHCTPYMEHT C KONIEH UCNONHUTENS Ha rpyab.”’

Hosbilt pacuset ucnonHutensctea Ha Tape HauuHaetcs B XX seke.  Tak, Hanpumep, Tap
3QHAN Befyllee MEecTo B NepBOM HOTHOM OPKECTPE HAPOAHbBIX My3bIKASIbHbIX WHCTPYMEHTOB,
cospaHHom B 1931 ropy no muuumatuee Yseupa [opxubekosa u Mycnuma Maromaesa,
KPYMHenIWnx a3epbanmkaHCKMX KOMNO3UTOPOB M OBLLECTBEHHbIX AesTenei NepBoi NONOBMHbI
XX Beka. LLlkona HOTHOro MCNONHMTENLCTBA HA HALMOHANbHBIX MHCTPYMEHTOX, OCHOBAHHAS
Ysenpom lapxubekosbim, eule bonee pacwmMpuna TEXHMYECKME M XYAOXKECTBEHHbE
BO3MOXHOCTHM Tapa.

B asepbaimxaHckoin My3bike Tap MCNONb3OBANCS, MMABHBIM OBPA30M, B KOYECTBE BEAYLLEro
MHCTPYMEHTO B COCTABE TOK HO3bIBAEMOrO MyraMHOTO TPMO XaHeHgae (nesua), sknioyaiowero
TAKXe KAMaH4y W rasan. HyXHo oTMeTWTb, 4TO Tap, KaK B COCTABE MYraMHOrO TPMO, TOK M B
CONbHOM KQ4YecCTBe, A0 HACTOALLEro BPEMEHW NPOAONXAET UrpaTh MCKIIOYUTENbHYIO POfb B
MYTGMHOM MCKYCCTBE, TPOAMUMOHHOM M monynspHoM B Asepbaipxane. Bmecte c tem, Tap
OAMH W3 HEMHOTMUX HALMOHAMBbHBIX MY3bIKANbHBIX MHCTPYMEHTOB, NS KOTOPbIX CMeLManbHO
cospatotcs My3bikanbHble npoussegeHus. B Hauane XX seka B a3epbaimXaHCKOM Mys3bike
NoNyY1n PacnpoOCTPAHEHME HOBbIN XAHP "MyramHoi onepel”, cozgarenem kotoporo 6uin Yaenp
[apxnbekos. Bo Bcex MyramHbix onepax BOKAsbHble MAPTUM LM B COMPOBOXAEHMM Tapa.
A3epbaipmXaHCKne KOMMO3UTOPbI TAKXKE CO3AANM Psifi KPYNHbIX NPOM3BEAEHUM, B TOM YMChe,
KOHLEPTOB A/ TAPA C OPKECTPOM.

Mo cBoemy cTpoeHuio U popme Tap, B OTIMYUE OT APYIUX CTPYHHBIX MHCTPYMEHTOB, COCTOUT
13 TPEX OCHOBHBIX YOCTEM: KOpMyca, rpuda 1 ronoskMm.

Kopnyc tapa wu3rotasnusaetcs M3 WeNKOBUYHOTO AepeBa, a rpud W ronoeka U3
opexoBoro. [Ins KONKoOB MCMONb3yeTcs TaKXe APEeBecMHa rPeLKkoro Opexa MAW rpylesoro
pepesa. Ob6was anMHa MHCTpymeHTa - 855 mm, Beicota kopryca - 165 mm, wnpuHa - 185 mm.

Ha rpud tapa Hassisbisaetcs 22 napka. Ha kopnyc MHCTPYMEHTA HATATMBAETCS NIEHKA 13
6blubero cepaua M 11 MeTannMyeckux CTPyH pa3HOro AMAMETPa. 3ByK HA Tape M3BnekaeTcs
Npu NOMOLLUM HEBONLLOrO NAEKTPd, U3rOTABIMBAEMOrO M3 KOCTU Mnu 36oHuTa. CTpyHsl Tapa
AENSTCS HA TPU TPyMbi:

1. benas, xentas 1 Toncras napHele CTPyH.I.

2. Tonctas oAMHAPHAS CTPYHA, UCMONb3YEMas TONbKO NPU UCNONHEHWUM MYTGMOB.

3. [lee napHbie 3BOHKME, TOHKME CTPYHBI.

Tap BO Bpems Urpbl AEPXAT Y FPYAN B TOPU3OHTANBHOM MONOXEHMMU, NPUXMUMAs ero Kopnyc
K FPYAM KACTBIO NPABOM PyKM, NPK STOM MNEKTP, 3AXKATHIM MeXdy BOonbWwmM KM yKa3aTesbHbIM
NAnbLAMKM TOM Xe PYKM, NPUBOAMT CTPyHbI B konebanue. B nesoit xe pyke, rpud saxar mexay
BONbWMM M YKA3ATENbHBIM MANbLUOMM, OAHOBPEMEHHO C Y4eM YKA3aTenbHblM, CPeaHuh M
6e3bIMAHHBINA ManbLbl, NPUXUMAs CTPYHBI K PA3MYHbIM Nagam, obecneunsalor 3syyaHme.

Bo Bpems MCMONHEHUS TEXHUYECKME M XYAOXKECTBEHHbIE BO3MOXHOCTU TAPA peanu3ytoTcs
NOCPEACTBOM Tpenel W PasnuyHbiX MPUEMOB MeKTpHOro yaapa. B npaktuke coBpemeHHoro
MCNOMHUTENLCTBA HA TAPE CNOXMACH LIeNas CUCTEMA UCTIONHUTENBCKMX LUTPUXOB, B UX YUCNE,
"veT - Muapab” (ymap nnektpom ceepxy), "ant-muapab” (yaap chuay), "ycr - ant muspab” (yaap
cBepxy - cHu3y), "ant - ycr muapab" (ynap cHuay - ceepxy), "pyx muapa6" (yaap cnpasa -
cnesa), "cantyp muapab" (yaap cBepxy - CHM3Y - CBEpPXY), O TAKXE AONONHUTENbHBIE LUTPUXM U
npuemsl kak "nan 6apmar" (ysap nansuem no ctpywe), "maptma cum' (eubparo) u
"cioplowaiopma Gapmar” (Fnccanao).

CTPYHHbIE MY3bIKANbHBIE MUHCTPYMEHTHI

CTPYHHbIE MY3bIKAJTbHbIE MHCTPYMEHTbI




Wcnonuutens, yaapss NNeKTPOM Mo CTPYHE M NMPM 3TOM MPUXHAMAR TAp K FPYAH, MOXET
nobutecs apdekta ponro 3eyuaiiero BMEpUpylOWEro 3ByKa; nosydaemas Takum obpasom
naysa HasbiBaetcs "xym".

MysbikanbHble NapTMM ans TAPA 3ANMCHLIBAIOTCS B MELLLO-COMPAHOBOM kiioye "go".
Xpomartuueckui 3sykopsg Tapa ekmodaeT 2,5 oktasbl. [JManasoH MHCTPyMEHTa OXBATLIBAET
3BykM OT "#0" Manoit okTaesl 40 "Conb" BTOPO# OKTABbLI, HO MPU UIPE MOXHO TAKXE B3STh 3BYKM
"ns" u "nsa Gemons".

Kamanua

KamaHya CTpyHHBIA CMBIYKOBBIN My3biKanbHbIM MHCTPYMeHT (doTo 46-50). PasHoenaHoctn
€ro nog pPasfuyHbIMU HA3BAHUAMM BbIIM PACNPOCTPAHEHbI B My3bIKAILHOW NPAKTMKE HOPOAOB
LentpansHoit Asun u Cpearero Boctoka. [Nepuog Bbicokoro pacupeta UCNOMHATENLCTBA HA
KAMAHYe HOYMHOETCS CO BTOPOW monoeuHbl XIX Beka M OH CBA3AH C PA3BMTMEM WCKYCCTBA
xaHeHae (HaUMOHAMBbHBIX NPOGECCUOHANBHBIX NEBLOB).

Mepeble cTapuHHbie 0BPA3LBI KIMOHYA WITOTABAMBANMCE M3 BbIAONONEHHON TbIKBBI,
MHAOMIACKOTO Opexa M yKpaLanuch CIoHOBOM kocTbio.”” EcTe npeanonoxetue, 4to ogHo - M
ABYXCTPYHHQS! KIMAHYQA BO3HMKIA HO OCHOBE CMbIYKOBOrO romys3a.

CpenHeBekoBas Knaccuyeckas nossusi U M3obpasutenbHoe MCKYCCTBO AQIOT AOCTATONHbIN
Marepuan o KAMaH4e, MO3BONSIOLMIA COCTABUTL NpeacTaBneHne o Heid. Kamawua, Hanpumep,
MHOTOKPATHO YNOMMHOETCS B MPOM3BEAEHMSX Kaccuyeckux noatos AsepbaigxaHa. Huzamu
[aHpxasu B cBOei nosme "Xocpos 1 LLnpuH" noceatun kamaH4ye Takue CTPOKM:

Cmeivok, kak Mouceit, 1 cToHeT, 1 nbinaer,
MMeBLy, 3aMONKHYB, My3bIKQHT BHUMAET.

N3obpaxeHre KAMAHYM BCTPEYAETCS B MUHMATIOPAX CPEAHEBEKOBbIX a3epbanmKaHCKMX
XyAoxHukoe. B mumuuaTtiope xymoxuuka Ttebpusckoi wkonbl XVI seka Mup Ceupa Anm,
Ha3saHHOM "MysbikansHbii megxnuc"  (MyabikansHoe cobpahue), ksmaHya M3obpaxeHa B
cocTase aHcambns, BKYaloLero Takxe ewwe 6apbert u ged.

KpynHenwmit Teopetuk mysbiku Abaynragp Maparu B cBomx Tpyaax, Hapsgy C APYrHMu
MY3bIKQNbHBIMU MHCTPYMEHTAOMM, MNPUBOAMT TAKXE CBeAeHMe O KamaHye. Hemeukwuit
nytewectseHHuk . Kemndep, nocetmswmii Asepbaipxan 8 XVII seke, onvceiBas ksmax4y Kak
TPeX -, U MHOTAA YETHIPEXCTPYHHBIM WMHCTPYMEHT, ocobo oTmedaer KpacoTy ee tembpa.
UasectHo, uto B XIX Beke BbiToBanM Tpex-, YeTbipex-, U [AXE NSTUCTPYHHbIE PA3HOBUAHOCTM
kamaHuu. B sTHorpaduueckom doHpe Myazes Mctopun AsepbanpxaHa, Hanpumep, Umeetcs
3K3emMnnap NATUCTPYHHOM kamanuym XIX Beka. B Tom xe My3ee skcnoHupyertcs KamaHua,
NPMHOANEXaBLIAsS M3BECTHOMY asepbanmkaHckomy komnosutopy 3ynsdyrapy lapxunbekosy.
Kopnyc 1 rpu¢ 3TOM TpexcTpyHHOM KAMOHYM YKPOLUEHbl HATYpPQsbHbIM MEPAAMYTPOM C
Honbwmm Bkycom. MHTepecHoi ocobeHHocTbio aToro, aatupyemoro XIX Bekom, MHCTpymeHTa
SIBAIRETCS TO, Y4TO YOCTL KOPMYCa CPAbOTAHA U3 BEPTUKANBHOTO CPE3d APEBECHHBI, HO KOTOPYIO
HATAHYT BEPX U3 KOXM.

KamaHua coctout ua kopnyca, rpuda u LWNUNs, NPOXOASLLEro CKBO3b BHYTPEHHIOK 4aCTb
Kopryca Hapyxy M coeguHsiowero obe nonosuHbl kopnyca.  Kopnyc, rpud u konku
MHCTPYMEHTQA M3roTABAMBAIOTCS HA cneuuansHom ctavke. Ha kopnyc Hatsruaercs Bepx w3
KOXM OceTpa. TO4HbIM PACYET PACCTOAHMS MEXAY FPUPOM M CTPYHOMM SBASETCH BAXKHBIM
ycnosuem xopoluero 3syqanus uHcTpymeHnta. Obuwas anuHa uuctpymenta - 700mMM, Bbicota
kopnyca - 175MMm, wupuHa - 195mm.

luanason ksmaH4M oxsaTeiBaeT 3BykM OT "ns" manoi oktasbl o "na" Tpetberd OKTaBSI.
My3bikansHele napTUM ans KAMAHYM 3ANUCBLIBAIOTCS B CKPUMMYHOM Killoye "conb”, HO 3By4aT Ha

OOMH TOH BbllWe HANUCAHHOTO. MHCprMeHT HACTpauBaeTCsd NO UHTEPBANAM 4ynucTomn KBAPTbI U
KBUHTDI.

FaHyH

CTpyHHbIN WMNKOBBIA My3bIKANBHBIA UHCTPYMEHT, OTHOCALUMIACS K CEMEICTBY FOPU3OHTANBHO
nexawmx uHctpymentos (poto 51). On Bbin McTOpMueckM WHMPOKO PACNPOCTPAHEH HA
BruxHem u CpepHem Boctoke, B Tom uncne, 8 Asepbaiinxane.

Ceepenus o raHyHe umeiotcs B npousseaeHnax Husamu fanaxasm, Myxammeaa Pusynu u
Rpyrmx asepbaimxaHckux knaccuyeckmx noatos. C GonbLIMM MACTEPCTBOM UIPANA HA FaHyHe
n usHre Mexcet laHaxesu, nostecca, xwmewas v teopuswas 8 Xl sexe U MesLas rny6okue
NO3HAHMSA B BOCTOYHOM MY3bIKQSIbHOM HAyKe.

[aHyH, HO KOTOPOM, INABHLIM OOPA3OM, UrPANU XEHLUMHBI, TOK ONMCAH B NPOM3BEAEHMM
Dusynu "Xapt pxam':

OpHaxabl HOYBIO HQ MUPY, BECENbEM PA3BIEKAs
Takum, 4to rpyctb-Tocka 6bina 3a6biTa, ganeka,
3Byuanu necHu LApckue, 1 feBa pas

[aHyHOM ycnaxaana cnyx, Bcem pagys cepaud. *

[aHyH Hawén cBoé oTOBPAXEHUE TAKXE B MPOU3BEOEHUSX MUHUATIOPHOM XMBOMMCH. DTOT
MHCTPYMEHT [OLWEN A0 HAWMX AHEH, NPOMARA AUTENbHbBIM MCTOPUYECKUIA MyTb SBOMOLMK. Yaenp
[apxnbekos, OTMEYas, 4YTO KAHYH M B MPOLIOM KOTMPOBAQMCS KOK CAMBIA COBEPLUEHHbIM
MHCTPYMeHT, nucan: "Ecnu cerogHs Ans KaX@oOro My3blKQHTO BAXHO YMETb MIpaTh HA
dopTenuaHo, To BOCTOYHbIE My3bIKOHTBI MPOWOro, ByAy4u UCNONHUTENSMU HA TEX MW MHBIX
MHCTPYMEHTOX, cumTany obsisatenbHbim ans cebs Takke BnageTb Mrpoi Ha raHyHe".*

[aHYyH npepcTaBnsfeT NAOCKMA OEPEBSHHBIA SLUMK, UMeWMiH GOpMy NPSAMOYronbHOM
Tpaneunn. HukHsasi M GoKoBbIE €ro CTOPOHBI M3roTABNMBAIOTCS M3 Gepé3bl, opexa U Apyrux
TBEPABIX NOpPOA, Aepesa.

BepxHsis yacTb uHCcTpymeHTa Ha 3/4 COCTOMT M3 fepeBAHHOTO NOKPLITHS TONMHOM B 4 MM,
M3rOTOBNEHHOTO M3 COCHbI, OCTANBHAS Xe YACTb NOKPbIBAeTCs pbibben koxen. Ha pepesHHOM
4OCTH BEPXA MMeIoTCs 3 Pe30HATOPHbIX OTBepCTMS. Ha koxaHoM YacTi Bepxa, pa3nenéHHowM
Ha 4 paBHble 4OCTW, PACMONArAETCs AepPeBsHHAs MOACTABKA BO BCIO WMPHHY MHCTPYMEHTQ.
CrpyHbl, Bymy4d OOHMM KOHLOM NPMKPENEHbl K CMeuMasbHbIM OTBEPCTUSM HA Kopryce
MHCTPYMEHTO, PaCMoNOraioTCs HAA 3TOM MOACTABKOM M APYrMM CBOMM KOHLIOM MPUKPEnnaoTCs
K Konkam. Y KONIKOB NOA CTPYHAMM pacnonaraiotes "nuHru'" (xenesHsie pbiyaru), npy nomoLu
KOTOPBIX CTPYHbI, MOAHUMASCL M OMYCKASACh, U3MEHSIIOT BLICOTY 3ByKa Ha TOH W nonyToH. Ha
FaHYH HaBA3LIBAIOTCA 24 pspa TPOWHbIX CTPYH npu oblem ux uicne 72. Ha paHHmx ctaguax
CTPYHbl M3rOTABAMBANM M3 WENKA M KUWOK ocobeim cnocobom. B Hactoswee spems
MCMONb3YIOTCA CTPYHbl M3 KanpoHa. [aHyH KNapértcs Ha KOMEHW M NpU Urpe Ha HEM Ha
yKasatenbHble  nanbubl 0benx pyk HOAAEBAIOTCA Xene3Hble HanepcTkW, MNOA KOTopbie
NoAKNaABIBAIOTCS 360HUTOBbIE MAEKTPbI. MIHCTPYMEHT HOCTPAMBAETCS NPU MOMOLLM XENesHoro
KNIOYa, BHYTPEHHee OTBEpPCTUE KOTOPOro WMeeT ueTbipéxyronbHyio ¢opmy. Obwas anmHa
kaHyHa - 800-900 mm, wupmna 380-400 mm, Tonwpmra 40-50 mm. [unartoHuyeckuii 3sykopsa
WHCTPYMEHTQ OXBATLIBAET AMAMNA30H B 3 C MOMOBMHOM OKTaBbI OT "conb " GonblION OKTABEI AO
"eu Gemonb" BTOPOM OKTABLI. [GHYH WCnonb3yeTcs B COCTABE OPKECTPOB M aHcambnew
HOPOAHBIX MY3bIKQNbHBIX MHCTPYMEHTOB B KQYECTBE QKKOMMOHMPYIOWEro M CONUpyloero

UHCTPYMEHTA.
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Yo

CTpyHHBIA WMNKOBLIA MAEKTPHBIA MHCTPYMEHT, LUMPOKO PACMPOCTPAHEHHbIM, [MABHbIM
obpasom, B apabekux cTpanax, Typuuu, Mpawe, a Takxe cpean apyrmx ctpax Bocroka (doto
52-53). Cnoso "yn" 8 nepesoge ¢ apabekoro byksanbHo o3Ha4aet "aepeso”, "apeso". Cyas
Mo UCTOYHMKAM, Haubonee paHHKe UCTopUUyeckie ceferus ob yae cogepxarcs 8 Tpyaax M6H
Wbparuma Moycunu (767-849) u noaxe y Aby Hacpa ®@apabu (870-950).

WcTopuyeckoe 3HayeHMe yaa B PA3BUTUM CpeaHEBEKOBOM KynbTypbl Bnmxuero Boctoka
MCKIIOYUTENBHO BENUKO. BO MHOTUX CTAPUHHBIX TPOKTATAX NPUBOASATCS NPEAAHUS, U3 KOTOPbIX
cnepyeT, uTo yz MMeeT fpesHiolo ucTopuio. Abaynragp Maparu B cBoem KOMMEHTApMM k
tpaktaty "Kurab an apeap" Caduapauna Abgynmommua Ypmaeu coobuaer, yto
My3bIKQMIbHbIM UHCTPYMEHT Bbit U306PETEH OAHMM M3 BHYKOB Mpopoka™.

OpHako MHOTME M3 CPEeAHEBEKOBbIX Y4YEHbIX-MY3bIKOHTOB, O TaKXe Benukuid Huzamm
CBA3bIBAIOT M30OpeTeHMe yaa C MMeHem fpesHerpedeckoro ¢unocoda [nartoHa. B
YCOBEpLIEHCTBOBAHMM 3TOrO MHCTPYMEHTA, B GOPMUPOBAHMM Ero 3BYKOPSAA BENMKA 3acnyra
KpynHe#wero y4eHoro u myssikaHta CadpuagamHa Ypmasu. B Te BpemeHa kaxgsiii My3biKaHT
AOMXeH Bbin 0bsA3aTENBHO YMETL UrPaTh HA Yae.

Ceoeobpa3sHbiii MOWHBIA 3BYK yad onucaH B npou3seeseHuu "Xadt [xam" reHuansHoro
Dusynu Tak:

Pa3 kak-To BHOBb YCTPOWB MUp Becensiy,

3apyman s, 4tob oH 6bin gonor,

JIuwe Tonbko yA Bo3BbICKN K HEBY ronoc

Cnanun oroHb MHe Ayluy, B3BMNCS AbIMOM NOAOH. ¥/

Yn uacto usobpaxancs B NPOM3BEAEHMSX MUHMATIOPHOM XMBOMMCU. B cpepHeBekoBbix
npoun3sseaeHHax 4 CTPyHbI CTAPUHHOTO YAQ Ynoaobnsiii YeTbipem 3NeMeHTaM NPUPOALI: OTHIO,
BOAE, 3eMne W BO3AyXy. TU CTPyHbI NONMYYMIU CledylolMe HO3BAHUS: NepBas 3up, BTOpPas-
MACHO, TPeTes - MACNAc, YeTBepTas - 6em; nosaHee k HUM Bbina aobaeneHa naTas CTpyHa,
HassaHHas "xag"®.

Crpoenue 1 dpopma crapuHHoro yaa npetepnenu psig pedopm Ha NMPOTAXEHUM BEKOB, B
pesynbTate 4Yero ya, AOWEAWMH A0 HACTOSWErO BPeMeHM, senseT coboil CoBepLUeHHbIN
My 3bIKQIbHBIA UHCTPYMEHT.

3aHecenHbiit apabammu B Mcnawuio, ya nosgHee nop HA3BAHMEM MIOTHM LWIMPOKO
pacnpocTpaHuncs B cTpaHax 3anaga.

Bo Bpems urpsl Ha yae Kopnyc MHCTPYMEHTA CTABUTCS HO NPABOE KONMEHO M MPABOM PyKOit
nprxmumaetcs K rpyan. Ha cospementblit yn Hass3biBaloT & CTPyH, NSTh U3 KOTOPbIX NAPHbIE U
opHa opuHapHas. CTpyHbl, M3rOTABAMBAEMBIE U3 LIENKOBOM HUTH, KMLWOK 1 0coBOro KanpoHa,
HACTPAMBAIOTCS B KBOPTOBOM COOTHOLIEHMM.

YA COCTOMT W3 rpylWeBMAHOTO KOpMyCd, WEHKM W FOfIOBKM C Konkamu Ha Heid. Kopnyc
WHCTPYMEHTA W3rOTABAMBAETCS METOAOM COOPKM M3 HeCcKOnbkMX 4acTed, ANs KOTOPbIX
MCNONb3YIOTCA TAKXE TAKME BUALI AepeBa, KaK caHaan, opex 1 rpywa. [epessHHble knenku ans
KOpNyca, BbIPE3deMble TONWMHOM B 5 MM, NPeaBaPWTENbHO HATPEBAIOT, M C MOMOLLBIO
CreuuanbHbIX KONOAOK UM MPMAQIOT COTHYTYI0 GOPMy, MOCfe Yero Wx No 4acTam cobupaior.
Bepxuas neka umeer B TonwmHy 5 MM M usrotasnueaetcs M3 cocHel. Obwas anuHa
uHctpymenta - 850 mm, wupuHa kopnyca-350 mm, anuna - 480 mm, seicota - 200 mm.

HAuanason yna oxearteisaet 3syku ot "mu" Bonblwoi oktassl po "¢a" sropoit okTasbl. B
COCTOBE OPKECTPOB WM GHCAMOGMEN TPAAMLMOHHBIX MHCTPYMEHTOB ya 6bin BBEAEH B KQuecTse
COSUPYIOLLETO U OKKOMNAHUPYIOLLETO MHCTPYMEHTA.

TEXHOJTIOTUA U3rOTOBJTEHUA CTPYHHbBIX MY 3blIKAJTbHbIX MHCTPYMEHTOB

CrpyHHble MHCTPYMEHTBI, B OCHOBHOM, COCTOSIT M3 Tpéx YacTeit: |) kopnyca, rae BO3HUKaET,
popMUpyeTCs U yCUAMBAETCS 3BYKOBOW PE3OHAHC, 2) WeWku, BRONAb KOTOPOM MPOTAHYTHI
CTPyHbl, cOOBLAIOWME KOPMYCY PE30OHAHC: NanbLUAMM NEBOM PYKM OHU AENsTCS HA 4YACTH,
BCNEACTBME YEro M BO3HMKAIOT 3BYKM PO3HOM BLICOTHI; 3) rONOBKM, rA€ CTPYHbI HOMATHLIBAIOTCS
HQ KOMIKM, C MOMOLLBIO KOTOPbIX HOCTPAWBAETCS MHCTPYMeHT. (poTo 54-55)

CylecTByioT [BQ TUMNA TEXHONOTUM M3rOTOBAEHUS KOPMYCA CTPYHHBIX MHCTPYMeHToB: 1)
metog, c6opKM, KOrAa PasHbie YACTH MHCTPYMEHTA M3rOTABAMBAIOTCS NO OTAENbHOCTH, 30TeM
cobupatotcs B Lenoe. ITa TEXHONOMUS CBOWCTBEHHA TAKMM MHCTPYMEHTAOM, KAK yg, cas,
6apberT, Yoryp, YeraHe, CaHTYP U KAHOH. 2) METOA LieNbHOrO BLITAYMBAHMS M3 nHs (Mnu cpybal)
Aepesa onpefeneHHbIX PA3MEpPOB, KOTOPLIA BbIAANBAMBAETCS U3HYTPU W WNKUGYETCH CHAOPYXM
po tTpebyemon TonwmHel. Tap, ksmaH4a, pya, py6ab, TaHbyp, ronys U YsHr M3roTABAMBAIOTCS
3TUM, BTOPbIM CMOCOBOM.

[Ans MHCTpyMeHTOB, cobUpaembix nepsbiM CNOcoboM, NPeaBApUTENbHO M3rOTOBAMBAETCS
dopma; oHa coctout u3 BepxHei ("kion") u HuxHen ("aabampxuk") yacten. U3 apesecuts
HYXHOM NOpoAbl nocne eé MpOCyLKM BLIPE3AKTCH MONOCH TOMWMHOW B 5 MM 0COBbIX
paamepos. Ux seimauusaiot B ropsei soge (70-90 OC) B teuenne 20-25 munyT, 3atem npm
MOMOLM CNELMAsbHbIX KONOAOK MM MPMAQIOT COTHYTylo $OpPMy, MOCe Yero 3TM KIEMKu
NPUACKMBAIOT K BEPXHEH M HWUXHEHR yacTam ¢opMbl. Yucno knénok, uyawe scero, Guisaer
HeuéTHbIM (9, 11). CobpanHbie BMecTe KNEMKM KPEnsTcs Mpu NOMOLLM METANNMYECKMX CKPEMOK.
K rotoBomy koprycy npucoeamHsIOT LWekKy, M 34eck BAXHO 0bpatite ocoboe BHMMAHWE Ha
cooTBeTCTBME KOpryca lweike. Ha MecTe coeanHeHus Wweiku u KOpnyca OCTaBAsIOT 3asop 5
MM, 4TOBbI MPU HATAXEHWM CTPYH LIEMKA, NOAAABLWIMCL BNeped, 3aHana csoe Mecto. [ns
TOYHOro COBMIOAEHMsI STOTO PACCTOSIHUS HYXHO BOCMOJL3OBATLCS CMEUMANBHOM JIMHEHKON.
Mocne coepnHeHus Kopnyca M LWENHKM CIOAA MPUAGXKMBAIOT BEPXHIOK YACTb, OEKY.
MarotaenMBaemas M3 WENKOBWUbI MM OPEXA M MMelowas B TonwuHy 5 Mm geka
NPOMA3bIBAETCS NbHAHBIM MM APYTMM PACTUTENbHBIM MOCIOM M OCTABASIETCS TAK HA HECKOMbKO
pHen. [Mocne Toro, KAk AepeBo MOMHOCTLIO BMUTAET B cebs MACNO, €ro MPOCYLIMBAIOT HAA
orHém. Yepes Heckonbko AHeN 3Ty npoLeaypy NOBTOPAIOT BHOBL. [0TOBAS Aeka npukpennseTcs
K KOPNyCy C MOMOLbIO CreumransHoro apesecHoro knes. Kneid, ucnonbayemsin npu cbopke
WHCTPYMEHTQ, BAPST, MMABHbIM OBPA3OM, M3 KocTer u puibbero xupa. CknenBaembie 4acTu
CHaYana WAMdyoT U 3AYMLLAIOT, MOCE Yero Ha HUX HAHOCAT TOHKMM CIIOEM KieW B ropsyem
BMAE, YOCTU COEAMUHAIOT U CO BCEH CMNOM NPUXMMAlOT Apyr Ha apyry. [ocne coeanHenuns Bcex
YacTen NPUNAXMBAIOTCS KOMKKU M TAAKM.

Mpu BTOpOM MeToAe, T.e. NpU BbLITAYUBAHWUM LIENLHOTO KOPMYCa HYXHO HenpemMeHHO
yuMTBIBATL CE30H, Koraa 6bino cpybneno aepeso BbibpaHHoi nopogpl. B sHeape u ¢espane
YPOBEHb CMOMUCTOCTU AEPEBA MAKCMMAMBHO MOHUXAETCS, UMEHHO B 3TU Mecaubl W crepyeT
cpybars aepeso, NpPesHa3HaYeHHOe ANs M3roToBneHus kopnyca. [leno B Tom, 4To KOpMyc,
M3rOTOBNEHHBIA M3 LPEBECUHbl C BbHICOKMM YPOBHEM COAEPXAHMS CMOMbl B HEH, HEMHOTO
BbiCbIXas, AABT TpewuHbl unu pedopmupyetcs. Kopnyc nocne seitayusaHus cnegyet
MPOCYLUIMBATH B TEMHOM M 30KPLITOM MECTE ECTECTBEHHbIM MyTEM B TeueHne gonroro (2-3 roaal)
BpPeMeHH Mpu ocoboit Temneparype.

Mpu W3roToBNEHUM Kopnyca lo6Oro MHCTPYMEHTA CTBON CPE3AHHOTO AEPEeBd HYXHO
pa3fenuTs Mononam M BbiHYTb cepauesuHy. [loBepxHocTe paspenéHHbix Hapsoe YacTew
wnudyeTcs, 3aTeM HA HUX HOHOCSTCS KOHTYpbl MPEAnonaraeMoro MHCTPYMEHTa, nocne Yero
BHYTPEHHSS 4OCTb KAXAON M3 NONMOBUH Bbiaanbnusaetcs.

CTPYHHbBIE MY3bIKAJTbHbIE MIHCTPYMEHTBI

TEXHOJIOTUS M3TOTOBITEHMS CTPYHHbBIX MY3bIKAJTbHBIX MIHCTPYMEHTOB




TytoBoe mepeBo, UCMoNb3yemoe [ KOPNyca MHCTPYMEHTQ, nerye Bbiaanbnusaercs, koraa
apesecuHa ceipa. OnbIT NOKA3LIBAET, YTO CTAPOE M NONIOE BHYTPU IEPEBO HE NOAXOAUT AN
M3roTOBNEHMS Kopnyca.

3By4aHMe MHCTPYMEHTA B 3HAYUTENBHOM CTeneHu 3aBUCUT OT ero cbopku. MNocne nonwHoi
NPOCYLIKM KOPMYCA €ro BHYTPEHHSS M BHELHSs NOBEPXHOCTM CHOBA crerka obTaunsaioTcs
WwnudyIoTCs, 3aTEM K HEMY NMPUIAXMBAIOT rpud, rONOBKY M APYrMe YacTU UHCTPyMeHTa. 3aech
HYXHO 0BpaTUTL BHUMAHWE HO COOTBETCTBME nnockocTeit rpuda u kopnyca. Ha nosepxHocTs
KOpnyca HaTArMBAETCs MNEHKA M3 Bblubero cepaua mnu peibbeit koxu. bonbwas nogcraeka,
pACNONOXEHHAs Ha KOpMyce, NPUHUMAeT konebaHus CTPYH M NepeaaéT UX BO BHYTPEHHIOK
NonocTb Kopnyca. 3ByKOBLIE BOMHLI, 0BPA3yIOLWMECS B STO NONOCTH, BHOBb BO3BPALLAIOTCS HA
nosepxHocTb. [lpU HEOAHOKPATHOM MOBTOPEHWMM 3TOrO NPOLECCA 3BYK YCMAMBAETCS M
yanunsietcs. B utore, yepes pasHoobpasHbie OTTeHKM 3ByKa, COOBWAIOT NONHOTY TeMbpy.

Mpu M3roToBneHWM LWeik1M HeobxoamMmo obpattb ocoboe BHMMAHMS HA TBEPAOCTL eé
ApeBecHHbl, TAK KaK MpU HACTPOMKE MHCTPYMEHTA LWEMKA, HAXOAALWAACS MOf CUIbHBIM
ACBNEHUEM, MOXET NPOTHYTHCS.

Hns konkos Haunyuwei nopoaoi Aepesa cuutaetcs rpywa. Konku us rpywesoro gepesa
nyulwe BbIAEPXMBAIOT ATMOCHEPHOE AABNEHUE U TOYHEE AEPXKAT My3bIKQNbHbIA CTPOM.

CTpyHbl AN CTPYHHLIX WHCTPYMEHTOB M3rOTABMMBAIOTCH M3 METANNQ, KANPOHQ, WEnKa
KMLIOK XMBOTHbIX. Haubonee cunbHbIM M YUCTLIN 3BYK M3AQIOT METANNWYECKME CTPYHBI, HO AN
nanbues, NPUXMMAIOLNX UX BO BPEMS WUIPbl, NPUKOCHOBEHUE K HUM XECTYE, YEM K LUENKOBbIM
MNU XWINbHBIM CTPYHAM. Ha Kaxkaom MHCTpyMeHTe cTpyHbI GbIBAIOT HEOAMHAKOBOrO AMAMETPQ;
HQ KOHUE CTPYH AeNaeTcs Netns, KoTopas LennseTcs K CTPYHOAePXaTesnto, HaOXOAALWEMYCS Ha
HUXHel 6okosoit yactn kopnyca. CTpyHoaepxXartens M3roTaBNMBAETCS M3 MeTanna, 36oHUTa
MNU U3 ApPEeBECHHbI TBEPAOH NOPOAbI.

B AsepbainxaHe B pasHble NepuUoOAbl ero UCTOPUM MMENUCh WCKYCHble MacTepa,
M3TOTAB/IMBABLUME MY3bIKQNbHLIE MHCTPYMEHTB, M 3Ty TPAAMUMIO M B HACTOSLLEE BpPeMs
npoponxatot B baky 1 apyrux pervoHax pecnybnuku AecsTKM NPOPECCHOHANBHBIX MACTEPOB.

JIUTEPATYPA

30 0 N Dy R

13.
14.
15.
16.
17
18.
19
20.
21.
24,
23.

24,
29,
26.

27,

28.
29.
30.
31.
32.

33.
34.
35.
36.
37.

38.

T. bynsitos. "lonoca, poHocsawmecs c sekos". baky: AsepHewp, 1993, c. 5.
H. lanpxesu. "Xocpos u LLnpun". baky: Aabiye, 1982, c.165.
Y.Tapxubekos. "Mpounseenenus". Bropoi tom. baky: Enm, 1965, c. 204

H. lanaxesu. "Xocpos 1 LWnpun". baky: A3bius;, 1982, c. 301.

H. laHpxesu. "Cokposuwrnua taiH". baky: Asbue, 1981, c. 105.

Xarawu LWupeanu. "Mabpannoe". baky: 1956, c. 97.

M. @usynu. "Mabpanroe". | Tom. baky: Maapud, 1983, c. 112..

A. Maparau. "Meracut-an-Anxan". Terepan, 1957, c. 140.
O.M.AcnaHos. "O Mys3bikanbHbix MHCTPyMeHTax apesHero Aspbaigxana’.
Cosetckas apxeonorus, 1962, N22.

'Hama3zos. "Cas v cnosa awyra". baky, 1969, c. 13.

. "Knura moero [lena Kopkyna". Baky, 1962, c. 35.

M.Mycagaur. "Abaynragup Maparau. MysbikanbHble MHCTPYMEHTBI M X BUALI",
l[obycran, 1977, N210, c.78.
M.Taceimnel. "Mpodeccus awyra”. baky: Oszan, 1996, c.112.
M.Taceimnel. "Mpodeccus awyra”. baky: Osan, 1996, c. 114,
M.Taceimner. "Mpodeccus awyra", baky: Osan, 1996, c.115.
Afnubin. "Typkmerckne BpemeHa Ha ore". 1968, ¢.28.
T.bynsitos. "lonoca, poHocswmecs c sekos". baky: Aseprewp, 1993, c. 212.
Xaranu Wupeanu. "Msbpannoe". baky, 1956, c. 97.
"Uctopus nutepatypsl Azepbaipxana”. | tom, baky, 1961, c. 80.
A.Bapan6eitnu. "MyabikansHbiit cnosaps". baky, 1969, c. 30.
H.TaHpxesu. "Xocpos u LLnpun". baky, 1982, c.185.
M.®y3unu. "Mabpannbie npoussenenus”. baky: Maapud, 1923, c. 118.
@.Anunesa, M. Kepumos. "LLnu kapasaHbl, KpyxkeHsie My3sikoi". baky:
"AsepbanpxaH - Upc", 1999, N2 2-3.
H.Tanpxesn. "Cemb kpacasuy”. baky, 1982, c. 242,
H.lsnoxaeu. "UckeHpepHame". baky, 1982, c. 310.
M.Mycagaur. "A6aynragup Maparau. My3sbikanbHble MHCTPYMeHTbI U MX Buabl". baky:
lobyctan, 1977, N210, c. 78.
®.Asumos. "Myasika AsepbaiipxaHa. Mictopus u cospemenHas anoxa". baky, 1994,
c. /9.
Wax Uecmaibin Xatam. "MabpanHoe". baky, 1988, c. 314.
Y.Tapxnbekos. "Mabpanroe". || Tom, baky, 1965, c. 249.
H.lanpxesu. "Uckenpeprame". baky, 1982, c. 231.
B.A6aynraceimos. "Asepbaipxanckuin Tap". Baky: Nweir, 1989, c. 23.
C.Abpynnesa. "HapopaHbiit My3bikanbHbid MHTpyMeHTapuid Asepbanaxana”. baky,
2002, c. 161.
H.Manpxesu. "Xocpos u Lnpun". Baky, 1982, c. 205.
M.®yaynu. "Mepan pxam". baky: Maapud, 1983, c. 142.
Y. lapxubekoe. MabpanHoe. |l Tom. baky, 1965, c. 237.
A.bapan6eiinu. "MysabikanbHbii cnosaps”. baky, 1969, c. 72.
M.Duaynu. "Menan pxam'". baky, 1983, c. 210.
A. bagan6einu. "MysbikanbHbii cnosape”. baky, 1969, c. 72.

TEXHONOTA U3TOTOBEHUA CTPYHHbIX MY3bIKATbHbBIX MIHCTPYMEHTOB

JIUTEPATYPA




Nasr layihasinin rsahbari
Rafig ISMAYILOV

Dizayn
Rafiqg OMAOROV

Foto
F.FOTOLIYEV
S.ABASOLIYEV

Editorial Coordinator Rafig Ismailov
Design by Rafig Omarov
Photo FFataliyev, Sh.Abasaliyev

Phone/Fax: (99412) 98 46 15-98 4518
E-mail: rafig_azeri@yahoo.com

printed by 111640

www.mega.com.tr



	musiqi_Page_01
	musiqi_Page_02
	musiqi_Page_03
	musiqi_Page_04
	musiqi_Page_05
	musiqi_Page_06
	musiqi_Page_07
	musiqi_Page_08
	musiqi_Page_09
	musiqi_Page_10
	musiqi_Page_11
	musiqi_Page_12
	musiqi_Page_13
	musiqi_Page_14
	musiqi_Page_15
	musiqi_Page_16
	musiqi_Page_17
	musiqi_Page_18
	musiqi_Page_19
	musiqi_Page_20
	musiqi_Page_21
	musiqi_Page_22
	musiqi_Page_23
	musiqi_Page_24
	musiqi_Page_25
	musiqi_Page_26
	musiqi_Page_27
	musiqi_Page_28
	musiqi_Page_29
	musiqi_Page_30
	musiqi_Page_31
	musiqi_Page_32
	musiqi_Page_33
	musiqi_Page_34
	musiqi_Page_35
	musiqi_Page_36
	musiqi_Page_37
	musiqi_Page_38
	musiqi_Page_39
	musiqi_Page_40
	musiqi_Page_41
	musiqi_Page_42
	musiqi_Page_43
	musiqi_Page_44
	musiqi_Page_45
	musiqi_Page_46
	musiqi_Page_47
	musiqi_Page_48
	musiqi_Page_49
	musiqi_Page_50
	musiqi_Page_51
	musiqi_Page_52
	musiqi_Page_53
	musiqi_Page_54
	musiqi_Page_55
	musiqi_Page_56
	musiqi_Page_57
	musiqi_Page_58
	musiqi_Page_59
	musiqi_Page_60
	musiqi_Page_61
	musiqi_Page_62
	musiqi_Page_63
	musiqi_Page_64
	musiqi_Page_65
	musiqi_Page_66
	musiqi_Page_67
	musiqi_Page_68
	musiqi_Page_69
	musiqi_Page_70
	musiqi_Page_71
	musiqi_Page_72
	musiqi_Page_73
	musiqi_Page_74
	musiqi_Page_75
	musiqi_Page_76
	musiqi_Page_77
	musiqi_Page_78
	musiqi_Page_79
	musiqi_Page_80
	musiqi_Page_81
	musiqi_Page_82
	musiqi_Page_83
	musiqi_Page_84
	musiqi_Page_85
	musiqi_Page_86
	musiqi_Page_87
	musiqi_Page_88
	musiqi_Page_89
	musiqi_Page_90
	musiqi_Page_91
	musiqi_Page_92
	musiqi_Page_93
	musiqi_Page_94

