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Tariximiz zongindir. Xalqimiz asrlar
boyu béyiik sinaqlardan, ¢atinliklordon
ke¢mis, ancaq 6z monliyini, 6z
milliliyini, éz dilini itirmamisdir.
Heydor Oliyey

ON SOz :ooou‘g

Elo maddi vo manavi sarvatlor var ki, onlar asrlardan bori cilalanaraqg,
nosildon-noaslo kecorok miiasir dévriin tiikonmoaz madoni x9zinosina
cevrilmisdir. Sorq musiqi professionalligina vo sifahi anonoloro asaslanan
mugam moshz belo bir sonot abidasidir.

Ononavi klassik musiqi madoniyyatimizin asas irsini togkil edon
mugam sonoti hor zaman 6ziinomoxsus xiisusiyyotlori, musiqisinin
professionalligl, estetik baximdan mukommolliyi, hoyatiliyi vo
diinyoviliyi ilo segilmigdir. Azorbaycan mugam ifagilifinin asrlarlo
cilalanmis vokal va instrumental ifa texnikasi, musiqi tafsirinin saciyyavi
tslub xiisusiyyotlori, milli alotlorimiz tar, kamang¢a, gavalin
govusugundan yaranan xiisusi rong calar1 bu sonati zirvelors
qaldirmusdir. Qadim dévrlordon mugama xas olan improviza xiisusiyysti
Sorq madaniyystinin bu tokrarolunmaz sorvetini forqlondiran cohatlordon
biri olmugdur.

Har bir xalqin modaniyyatinin inkigafi bu modaniyyatin qaygikesliklo
gorunmasindan ¢ox asilidir. Ulu 6ndorimiz, imummilli liderimiz Heydor
Oliyevin Respublikaya rohborlik etdiyi dévrlerdo moadaniyyatimizin,
incosonatimizin, odabiyyatimizin, elmimizin vs tohsilimizin inkisafi
sahosinda boyiik nailiyyatlor alds edilmigdir. Heydar Sliyev milli-monavi
doyarlorimizin dyronilmasini va qorunub saxlanmasini homigo miihiim
bir vozifa kimi irali siirmils v bu vazifoys uygun olaraq mugam sanatinin
inkisaf1 istigamotinds ciddi todbirler hoyata kegirilmigdir.

Heydor Oliyev anoanolorini layiginco davam etdiron mdhtorom
Prezidentimiz ilham Oliyev, YUNESKO va ISESKO-nun xogmoramli
sofiri, Heydor 9liyev Fondunun Prezidenti, millot vokili Mehriban xanim
Oliyeva da mugam sanotina boyik digqet va gayg ilo yanasaraq bu
sonatin diinya soviyyasinda tobligine genis imkan vo gorait yaradirlar.
Respublikamizda togkil edilon beynalxalq musiqi festivallari, vaxtasiri
hoyata kegirilon mugam layiholori, o cimlodon “Mugam
ensiklopediyas1” layihasi vo mugam simpoziumlarinin togkili yaradilan
imkan va soraitin mithiim gostariciloridir.
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Izahli mugam ligati

Inaniriqg ki, «Izahli mugam lijgotinnde mugama aid terminlorin sorhi,
XIX-XX osrlords yasayib-yaratmis mugam ifagilarinin fotolarr vo
onlarin sos kolleksiyas: mugamsevorlorin boylk maragina sabob
olacaqdir. Qeyd etmok lazimdir ki, son ddvrlords milli musiqi
kulturologiyasi sahasinds bizim toqdim etdiyimiz sopkids, yoni ayrica
¢ap olunmus sokildo mugam liigoti méveud deyil. Taqdim olunan layihado
mugam modaniyyatinin 9sas meyarlar: nozoro alinmigdir. Layihado
shomiyyatli menbalerdon, o ciimlodon dahi bastskarimiz U.Haciboylinin
“Azorbaycan xalq musiqisinin ssaslari”, 9.Badslboylinin “Izahli
monogqrafik ligot”, A.9liverdibayovun “Roasmli musiqi tarixi” vo
H.Oliyev Fondunun Prezidenti Mehriban xanim Oliyevanin rshborliyi
ilo hoyata kegirilon “Mugam ensiklopediyas1” kimi gqiymatli monbalordan
istifads olunmusdur. Layihonin ideyasinin osasin1 mugamin hom
terminoloji izahi, hom do mugamlarin musiqi tocessiimii toskil edir.
“Izabhh mugam ligoti”nin hazirlanmasi Azsrbaycan musiqisinda
termingiinasliq sahesindo mévcud olan boyik bir boslugun
doldurulmasina dogru ydnslon shomiyyotli addimlardan biri kimi
giymotlondirils bilr.

“Izahli mugam ligoti”nin osas maziyystlerindon biri do burada
mugam diinyas1 haqqinda dolgun tessvviir yaradan matbu mogqalolarin
yer almasi, mugam terminlorinin Azarbaycan dili ilo yanagi, ilk dofo
olaraq ingilis dilinds izahlarinin verilmosidir. Layihonin Azorbaycan
vo ingilis dillorindo hoyata kegirilmasi bu liigotin diinya saviyyoesine ¢ixa
bilmasinoe alverisli zomin yaradir.
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AGI. Aglasma zamani avazla oxunan nisgilli sozlor.

ALOT. Musiqi alati. Miloyyan tembrli musiqi saslori slds etmak figlin Xiisusi
qurgu. Musiqi alatlori sas¢ixarma imkanlarina va qurulus xiisusiyyatlarina
gora forglonir. Simli musiqi alotleri - simlerin seslondirilmosi iisullarina
goéro novlars boliintir: kamanlt alotlor - skripka, alt (viola), violongel,
kontrabas; dartimh alstlar - arfa; mizrabl alatlor, zorbli alotlor.
Azorbaycan xalq musiqi alotlori: simli alstler: tar, saz, ud, tanbur
(mizrabl alotlar); kamanga (kamanl alst); ganun, ¢ong (dartimli alotlar);
sontur (simli-zorbi alat) vo s. nofas alotlori: zurna, tiitak, ney, balaban va
s.; zarb alatlori: nagara, qosa nagara, gaval, dof va s.

ALOTSUNASLIQ. Musiqi alotlorinin qurulusunu, texniki xtisusiyystlorini
va ifagiliq imkanlarini Syronan elm.

ALT MIiZRAB. Mizrabla ¢alinan simli musiqi alotlarindo (tar, saz, ud) ¢alg
iisulu. Bozon buna “tars mizrab” da deyilir. Mizrabin sim iizerins asagidan
yuxari vurulmasindan ibarstdir. Cox vaxt notlar iizerinds V isarasi ilo

geyd edilir.

ANSAMBL (fr..ensemble - birga, birlikda). Iki va daha artiq musiqigidon
ibarat olan, birgs musiqi asorini ifa edsn qrup. Musiqigilarin sayina gora
ansambl duet, trio (terset), kvartet, sekstet, septet, oktet, nonet, desimet
ola bilor; ansambl termini, hamginin, xor va orkestrlors da aid edilir.
Azorbaycan milli musiqi ifagiliginda mugam ansambllari, xalq ¢alg
alotlori ansambllari asas yer tutur. Mugam ansamblina “xansnds vo
sazonda dastasi” va yaxud “mugam tglityl” deyilir. Bu ansambl xanands,
tarzon vo kamanca ¢alanlardan ibarstdir. Bozon mugam ansamblina
nagara vo balaban da slava edilir. Xalq ¢alg: alatlori ansambli xalq
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Izahli mugam ligoti

ifagiliginda istifado olunan simli (tar, kamanga, saz, qanun, ud), nafasli
(zurna, balaban, ney), zorb (nagara, qosa nagara) alotlorindon ibaratdir.

ARACALGI. Xalg musigisinds istifado olunan termin; vokal-instrumental
musiqi janrlarinda - zorbi mugamlarda, tosnif vo mahnilarda bandleraras:
instrumental ifa.

ARAZBARI. “Sur” kékiinds olan zorbli mugamlardan biri. Olgiisii 3/4-
diir. Solo vo xorla oxunur. Poetik matni xalq bayatilarindan ibaratdir.
Hoar bandin sonunda “ay zalim” sézlori takrarlanir. Asig havas: kimi
ustad asiglarin irsina daxildir. U.Haciboylinin “Leyli vo Macnun”
operasimin V soklinin avvalinds “Arazbari” zorbi mugaminin instrumental
melodiyasindan orkestr epizodunda istifads olunmusdur. Sonralar
bastakarlar terofindan miistaqil orkestr pyesi kimi islanilmisdir.

ASIQ-GUS (va ya asigi-qos; monasi: “asiglorin s6hbati”). “Zabul Segah”
dastgahinin son gusosi.

ASIX. Simli musiqi alstinin qolunda simlarin sarildig balaca paya.

AVAZ. 1. Musiqinin nagmokar sasi ilo ifa edilmosi (f.: avazi-bom - agag sos,
bas);
2. Milasir vokal - instrumental musiqids nagmokar partiyasina aid olan
not sotri;
3. Sas, sada.

AVAZAT. Sorq klassik musiqisinds molum 12 mugamdan (Ussaq, Nova,
Busslik, Rast, Oraq, Isfahan, Zirafkond, Biziirg, Zangulo, Roavahi,

Hiiseyni, Hicaz) slava 6 dastgahin (Qoavest, Gardaniyya, Salmok, Novruzi,
Mays, Sahnaz) mocmusu.

AVAZI-NAQIS. Mugam sébasinin sonunda ifa olunan ciimla, tamamlayict
kigik instrumental epizod.

AVAZI XOS ULU MUGAM. Konsert layihasi.

AVAZO. Mahnt.

AVAZOXAN. Miigonni.

AYAQ ETMO. Musiqi motlobini qurtarib baslangic kokiing (maysys) gayit-

maq prosesi; kokiina qayitmaq. Mugam dsstgahinin sonunda “mayays
ayaqetma” bir gadar genis olur va koda tipli musigi qurumunu amolo gotirir.

AZORBAYCAN. “Rast”, “Sur”, “Cahargah” dostgahlarinin tarkibindo olan
sObolardan biri, xalq rogsi, “Bayati-Kiird” va “Sahnaz” mugamlarinin
torkibindo ifa olunan son soba.

AZORBAYCAN XALQ CALGI ALOTLORI ANSANBLI. Miixtolif xalq
calg alotlorindon togkil olunmus ansambl: torkibina simli (tar, ud, saz,
kamanga, ganun), nafasli (zurna, balaban, tiitak) v zarbli (nagara, qosa
nagara, saxsax va s.) musiqi alatlori qruplart daxildir. Miixtalif
ansambllarda bu qruplardaki alstlarin say1 dayisils biler. Xalq ¢alg1
alotlori ansamblinin repertuari mugam, tasnif, rang, xalq mahni vo
ragslorindan ibarat olur. Xalq ¢algi alatlari ansambllarinin asas xiisusiyyati
sifahi anons asasinda (notsuz) ifa torzindan ibaratdir. Respublikada
kollektivlarin say1 ¢oxdur. Onlardan ©hmod Bakixanov adina xalq ¢algi
alotlori ansambli, Baba Salahov adina “Araz” xalq ¢alg alotlori ansambli,
Ohson Dadasov adina “Xatira” xalq g¢alg: alatlori ansambli vo
respublikamizin miixtalif soharlarinds, rayon morkazlarinda, ali va orta
ixtisas moktablarinin, madaniyyat saraylarinin nozdinds faaliyyat gbstaron
ansambllar geyd oluna bilor.

AZORBAYCAN XALQ CALGI ALOTLORI ORKESTRI. Tarkibi, asason,
xalq ¢alp1 alstlorindon ibaroat olan, notla ¢alan musiqi kollektivi.
Orkestrin partitura sxemina: nafasli alatlor-balabanlar (IILIILIV), tiitak,
zurna, klarnet, qoboy, fleyta; zorb alotlari - qaval, nagara, qosa nagara;
simli - kamanl alstlor - kamanga, kontrabas; simli - mizrabli alatlor -
tar (IILIID), saz (I,II), ganun, bas - tar (diitar -bas), ud, fortepiano
daxildir. 11k dofs bu orkestri Uzeyir Haciboyli (1931) yaratmigdir. Bu
orkestr ficiin ilk ssorlori do (“Cabargah” vo “Sur” fantaziyalari) Uzeyir
bay yazmigdir. Sonralar bu orkestra qoboy, fortepiano ve basqa alatlor
daxil edilib.

AZORBAYSAN XALQ MUSIQISININ 9SASLARI. U.Hacibaylinin
Azorbaycan lad-magam sisteminin &yranilmasins aid sanbalh tadqiqat
osori. [lk dofs 1945-ci ildo Bakida ¢ap olunmusdur. Miiallif bu
tadqigatlarin qayosini bels saciyyalondirir: “Manim bu asarim Azarbaycan
xalq musiqisinin asas cahatlarini dyranmak {iglin nazari bir vasait va
Azorbaycan ladlar: asasinda musigi yazan bastokarlara bir yaradiciliq
komoyidir”. Bu monogqrafiya pedaqoji baximdan todris material: kimi
da giymatlidir. Artiq 50 ildir ki, onun ssasinda “Azarbaycan xalg
musiqisinin asaslar1” kursu ADK-nin biitiin fakiiltolorinda, hamginin
musiqi texnikumlarinda vo musiqi moktoblorinds tadris edilir.
Monografiya indiyadok Bakida dafolarls nasr olunmusdur: 1945 (rus
dilinda); 1957, 1962, 1965 (Azorb. dilinda); 1985, 2010 (Azarb., rus, ingilis
dillarinds); elektron kitab: kimi: <http://musbook.musigi-dunya.az>
(Azorb., rus, ingilis dillorinds).
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BABA TAHIR. Mugam gusasi. “Sur” dostgaluinda, “Mayayi-Sur” sébasinden
sonra ifa olunur.

BAGDADI. “Rohab” dostgahinda “Hicaz” sSbssinden sonra “Sahnaz”a
kegmok {iigiin istifads olunan guso.

BAGLAYICI HiSS9. Osorin hissolari arasinda kecid mogsadi dasiyan kigik
epizod. Mugam dostgahlarda ranglor, diringslar, bazon da gusslor
baglayict hisso rolunu oynayir.

BAKI MUGAM MACLISLORI. XIX asrdo Baki soharinds vo Baki strafl
koandisrds sair vo mugamatgilar: 6z strafina toplayan yigincaqlar.
Azsrbaycan mugam sonoatinin inkisafinda Baki maclislarinin boyiik rolu
olmusdur. Bakidaki boylik musigi maclisinin rohbari Masadi Moalik
Mansurov (1838-1909) 6z dévriniin agiq fikirli, istedadli, madani
soxslarindan biri, “musigqigilsr ailasinin” gérkamli nilmaysndasi olmusdur.
Igorisohardaki evinin boyiik salonunda 6z dovriiniin moshur ziyahlari,
sonatkarlart yigisardi. Qarabagdan, Sirvandan, Irandan golon musigigilor
bu evin gona@ olurdu. Bu musiqi maclislorinds ifagiliq sonsti barssinda
ciddi sohbatlar aparilir, musiqi tarixina ds xiisusi fikir verilirdi.
Mugamlarin tamam-dastgah va diizgiin oxunmasina xiisusi digqat
yetirilordi. Masadi Moalikin toskil etdiyi musiqi maclisi Baki
musiqigilorinin biitév bir naslini yetisdirib torbiys etmisdi. Magadi Molikin
oglanlart - Mosadi Siilleyman vo Mirzo Mansur bu ononani davam
etdirmislor.

BAL-XK3BUTOIR (horfi monast: bal “ganad”, kabutar “gdyar¢in”). "Sur” vo
“Humayun” dastgahlarinin mayasinds har bir musiqi ciimlasini ayrihgda
tamamlamaq figiin (kadans) har dofs zildon bams dogru kvarta
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intervalinin 6ziinamaxsus torzds ¢alinmasina (tarda iki dofs bos ag simin
vasonra bir dofa bos sar1 simin vurulmasi) ssaslanir. Orta asr Azorbaycan
klassik musiqisinds “ Rast” vo “Rahavi” dastgahlarinda “ Mavaronnohr”
ilo “Hicaz” sobolori arasinda ifa olunan guss. “Cahargah” mugaminin
mayosinds ifa olunan instrumental epizod.

BALABAN. Qadim Azarbaycan nofasli musiqi alati. Findiq, tut, qoz, yaxud
orik agacindan hazirlanir. Silindrik gévdasi (uzunlugu 280-320 mm)
uizorinds 9 dolik (8-1 6n, biri iss arxa tarafds) olur. Gévdasinin bas tarafing
qamisdan ikiqat dirgokli yasti miistiik taxilir. Buna gérs el arasinda
balabana yasti balaban da deyilir. Miistiiylin ortasindaki xarok vasitosils
alotin k6kii dayisdirilir. Balabanin diapazonu kicik oktavanin sol
sasindan ikinci oktavanimn do sosind qadardir. Yumsaq tesirli,hozin tembri
var. Balabandan hom solo alat kimi istifads olunur, ham da xalq ¢alg
alotlori ansambllari va orkestrlorindo, agiq ansambllarinda migayiotedici
alot kimi o, asason, domsaz (ton smols gotiran) alat olaraqg xiisusi yer
tutur. Taninmis balaban galanlardan Bahruz Zeynalovun adim ¢okmok
olar.

BARMAQ. Xalq musiqi ifagiliginda istifads olunan termin, Musiqi alati
ifagisinin fordi yaradiciliq tslubu ils bagh melodik ibara, ¢ox kicik, lakin
bitkin instrumental epizod, improvizasiya prosesinds yaradilan variant
monasimi dagiyir.

BAS ALOTLOR. Registrina gors asag, bas kisi sasina uygun golon alatlorin
miixtalif novlori. Orkestrds galin sosli alotlor - simfonik orkestrda: fagot,
tuba, kontrabas va s.; xalq ¢alg1 alatlori orkestrinda: bas tar, bas balaban
VoS,

BAS TAR. Tarin an asag registra malik névii; galin, bam soasli simli-dartimls
musiqi aloti. Bas tar qurulusuna gors tarin boéyik formasidir, mizrabi
adi tar mizrabindan iki dofs boyitkdiir. Alotin notlar bas agarinda
yazilir. XX asrin 60-c1 illarinds musiqi kollektivlarinda bas (bam) saslors
olan ehtiyaci 6damak ii¢iin yaradilmisdir (Farid Farzalibayov tarafindan).

BAYATI. Xalq seiri formasi. 4 misradan ibarat xalq lirik vokal musiqi janri.

BAYATI-OCO3M. Mugam sbboasi. Kigik hocmli “Bayati-Kiird” mugaminin
torkibina daxil olan ikinci asas $6ba (acom - arab olmayan adama deyilir,
“acomin bayatist” monasini verir).

BAYATI-iISFAHAN. “Bayati-Siraz” dostgahinin asas sébalorindon biri.

BAYATI-KURD. “ Bayati-Siraz”, “Dosti” mugamlarinda, eloco do miistagil
oxunan mugam.

11
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Izahli mugam Ligoti

BAYATI-QACAR. “Diigah”, “Sur” mugaminin tarkibindas olan asas sobo-

lordan biri.

BAYATI-RACE. Klassik musiqids “Sur” magaminda olan vo “Sur” dast-

gahi torkibindo sayilan “Ofsar1 (Ovsar1)”nin gusolorindan biri.

BAYATI-SIRAZ MOQAMI. Azorbaycan musiqisinds yeddi asas magamdan

biri (U.Hacibayli). Qurulusu 1-1-1/2 ton formullu iki tetraxordun k.3
intervali masafasinda birlogsmasindan ibaratdir; sassiras: 9 pillalidir, IV
pills mays (tonika) pillesidir.

Moagamin sassirasinin 11, IV, VI, VIII pillaleri istinad-dayaq pillasi kimi
“Bayati-Siraz” mugaminm gobalorinin asasini tagkil edir; bu magamda
qurulan musiqi niimunalari homin pillalars asaslanir (do “Bayati-Siraz”
magaminin Sasslrast).

N>
L
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BAYATI-SIRAZ MUGAMI. Azorbaycan mugam dastgahlarindan biri.

Moacmusu: “Bordast”, “Nisibi-faraz”, “Bayati-Siraz” (“Obiilgop” guso),
“Bayatl-Isfahan”, “Zil Bayat1-Siraz”, “Xavoran”, “Uzzal”, “Dilriiba”
vo “Bayati-Siraz”a ayaq kimi $6ba va guselordon ibaratdir.

Bu mugam dastgah “sol” “Bayati-Siraz” magam kdékiinds (tonalliginda)
ifa olunur. “Bayat1-Siraz” mugami 6z gozol, axict melodikasina va dorin
tosir qilvvesine goéro musigigilor torafinden gox zaman “srusi-musiqi”
(“musiginin golini”) adlandirilir. U.Haciboyli “Bayati-Siraz”1 emosional
baximdan qomli shvali-ruhiyys dasiyan mugam kimi xarakteriza etmigdir.
B.Mansurov “Bayati-Siraz” mugaminin miistaqil mugam kimi yalmz
XIX asrin axirlarindan méveud oldugunu va avvallar iss “Bayati-Isfahan”
dastgahi kimi tanindigini soyloyir.

BAYATI-SIRAZ MUGAMININ NOT YAZILARI. “Bayati-Siraz” mugami-

n1 instrumental sakilda N.Mommodov tarzen Ohmod Bakixanovun
ifasindan (1962), A.9sadullayev tarzon Elxan Mirzeforovun ifasindan
(2003) nota yazmisdir. Bu mugam asasinda bastokarlar miixtolif janrh
osarlar, o ciimladan Siilleyman Olasgarov “Bayati-Siraz”, Fikrot Omirov
“Giiliistan-Bayati-Siraz” simfonik mugamlarini, Nazim Oliverdibayov
a capella (misayiatsiz) xor li¢iin “Bayati-Siraz” kompozisiyasini va onun
organ ligiin islomosini, Polad Biilbiilloglu “Bayati-Siraz” simfoniyasini
yaratmigdir.

BAYATI-TURK. “Sur” dastgaht torkibinds “Dugah” “Fili”, “Sikesta”,
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“Camodoran”, “Mehdiyi zarrabi”, “Ruh-iil-orvah” kimi soboloari
birlogdiran mugam.

BEYTUS-SOFA. 9dabi maclis. XIX asrin 60-c1 illorinds Samaxida sair

Mohammad Sofanin evinds yaradilmisdi; maclisin adi da bununla
slagadardir (srabcadan tarciimado Saofanin evi demokdir).
Seyid Ozim Sirvani, Mollaga Bixud, Agababa Zithuri, Qafar Ragib,
Olakbar Qafil, Molla Mahmud Zuyi vo b. sairlor moaclisin faal tizvlari
idi. Mocliss Seyid Ozim Sirvani va Mollaga Bixud basciliq edirdilor.
“Beytiis-Sofa” Susadaki “Moaclisi-lins”, “Moclisi-faramusan”, Bakidaki
“Maocmoiis-sitora” ilo six slaga saxlayirdi. Maclisda adabiyyat, incasonat,
falsafo masaloloring dair sGhbotlar aparilir, klassiklorin asarlari miitalia
olunur, onlarin moshur seirlorins noziralar yazilirdi, yeni yaranan qozallar
xanandolor tarafindon oxunaraq yayilirdi

BOHR-NUR. “Rast-pancgah” destgahinda “Ussaq”dan sonra, "Humayun”
dastgahinda “Bayati-ocom™ ilo “Sahnaz” arasinda ifa olunan gusa.

BOHR. Musiqi vazninin tosokkill sistemi, 9gar vazn musiqi seslarinin zaman
arzinds soslonmo miiddasti ilo slagadar olan ol¢lidaki garsiliqh nisbati
ifads edirsa, bahr saslorin bu horokot ahanginds olan hamin bu nisbatin
meyar1 vazifasini dasiyir va 6lgii normasini tasbit va tonzim etmis olur.
Musiqi soslorinin montiqi, hom do manali suratds takrarlanmasi vas
novbalonmosi (ahoang) Giglin bohr tosokkiiliiniin olmasi zaruridir. On
miirakkab, an garigiq va an dolasgiq gériinan vazn milayyan bahr galibing
yerlasdirils bilar.

Sarbast improvizasiya yolu ils ifa olunan Azarbaycan mugamlarinin
bahri hom olduqca miirokkab, hom doa tez-tez doyisandir.

BOXTIYARI. “Siistor” dastgahinda sébo.
BOM. Asag registr, asag sas, qalin sas.

BORBOT (horfi monasi: bar - sina, dés + bot - 6rdok). On godim Azarbaycan
simli musiqi alati.

BORDAST. Dastgahlarin avvalinds miigoddima torzinds ¢alman kigik instru-
mental epizod vo yaxud xanands tarafindan toxminan 5 beytlik gazalo
oXxunan mugam pargaslt.

BOSIT. Oruz vaznindaki bohrlardan biridir.

BOSTIKAR (lat. compositor - milallif, tartibei). Miisllif, musiqi asarinin
yaradicisi. Xalq yaradicihginda, adatan, bastokar va ifagi bir simada birlagir.

13

om—

negn) wgnut yypzf



# BOSTO-NIGAR. “Cahargah” dastgahimin itk asas sdbalorindan biri.

Izahli mugam ligati

BIDAD (horfi manada: hagsizligdan sikayat). “Hiimayun” dastgahinda
besinci pillods ifa olunan hozin va kadorli shval-ruhiyysli guso.

BOGAZ. Xanandanin soxsi yaradiciliq mehsulu kimi onun ifagiliq iislubuna
xas va monsub olan an kigik avaz ifadslori.

BUSOLIK. Yaxin Sorq xalglar klassik musigisinin asasini tagkil edon mugam-
lardan Ugiinciisii.

BUZURG. Yaxin Sorq xalglar: klassik musigisinin asasim teskil eden mugam-
lardan sakkizincisi, “Sur” dastgahlarinda son sébalordan biri.

14
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CABBAR QARYAGDIOGLU ADINA MUGAM UCLUYU. 1987-ci ildo
M.Magomayev ad. Azorbaycan Doviat Filarmoniyasinin nazdinds
yaradilmis ilk mugam triosudur. Tarkibi: xalq artistlori Mohlat
Miisliimov (tar), Foxroddin Dadasov (kamanga) va Zahid Quliyev
(xanando?).

Sonrak: illords mugam t¢lityll bir ¢ox xanondolarls islomis, diinyanin
miixtalif 6lkalorindo gastrol safarlorinds olmugdur. Xanandalari milsayiot
edon Uglityiin ifasinda xarici 6lkalards bir sira disklar buraxilmisdir.

COLD MIZRAB. Tar ifagiliginda snonavi mizrab islstmo tisulu. Osasan triol-
larla ifa edilir. ”Segah”, "Cahargah”, ”Mahur-Hindi” vo b. mugamlarda
rast golinir.

CIDAYI. Mugam $6boasi. ”Sur” mugam ailosindan olan kigik hocmli “Dagti”
mugaminin ikinci §ébasi (farsca Cidayi “mizraq”,“siingii” demokdir).
Hoyocanli shvali-ruhiyys dasiyir.

CUML®. Musiqids on kigik qurulus. Miioyyan kadensiya ilo yekunlasir.
Mugam sdbolorinin qurulusu climlslordon ibarat olur.

15
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CAHARGAH MOQAMI (farsca harfi monasi: gahar “dérd” + gah “moévqe”,
“mokan”, “vaziyyat”). 1. Azorbaycan musiqisinds yeddi asas magamdan
biri (U.Hacibayli). Qurulusu: 1/2 - 1 1/2, 1/2 ton formullu {i¢ tetraxordun
govusuq v yanasi isullarla (I vo II tetraxordlar - qovusuq (x1), II va III
tetraxordlar yanasi - b.2 intervali masafasinda) birlagmasindan ibaratdir;
sassiras1 11 pillalidir, IV pillo mays (tonika) pillssidir. Magamin
sassirasiun 11, IV, VI, VIII, IX (IX#), X1 pillslori istinad-dayaq pillasi
kimi “Cahargah” mugaminin sobalorinin ssasini tagkil edir; bu magamda
qurulan musiqi niimunalari hamin pillalors asaslanir (do gahargah

maqaminin sossirast).

— —
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CAHARGAH MUGAMI. Azorbaycan sifahi ananali professional musiqisinda
an boyik mugam dastgahi. Macmusu: “Bardast”, “Mayayi-Cahargah”,
“Basta-Nigar”, “Hasar”, “Mualif”, “Qorra”, “Mixalif”, “Maglub”,
“Monsuriyys”, “Uzzal”, “Cahargaha ayaq” $6bs vo gugalerinden
ibarotdir. Hazirda dastgahin yigcam va lakonik ifas1 mogsadila: “Bordast”,
“Mayayi-Cahargah”, “Basta-Nigar” (“Covhori”), “Hasar”, “Miixalif”,
“Moaglub”, “Moansuriyys” (zorbi mugam) torkibds ifa olunur.
“Cahargah” Sorq xalqlarn musiqisinds ds genis yayilmis mugamlardan
biridir. “Cahargah” orta asrlords Yaxin Sorq xalglarinin musiqisindo
mugam $6basi olmusdur (O.Maragayi).

XIX asr Azarbaycan musigisinds “Cahargah” dastgahi agagidaki mugam
sObalorindan ibarat idi: “Cahargah”, “Segah”, “Zabul”, “Yadi-hasar”,
“Miixalif”, “Maglub”, “Mansuriyys”, “Zamin-xara”, Mavorannohr”,

16
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“Hicaz”, “Sahnaz”, “Azarbaycani”, “Osiran”, “Zang-sotor” va * Korkuki”
(M.M.Novvab). “Cahargah” parlaq, virtuoz, gohramanlq xarakterli,
darin dramatik mezmunlu bir destgahdir. Musiqisiinas alimlorin fikrinca,
“Cahargah” moaqami géy gurultusu ilo slagadar olaraq yaradilmisdir
(M.M.Novvab “Viizuh-iil-orqgam”). “Cahargah” dinlayicids cosgunluq
va ehtiras hissi oyadir (U.Hacibayli. “Azarbaycan xalq musigisinin
ssaslart™).

CAHARGAH MUGAMININ NOT YAZILARI. Bu dastgah miixtslif mugam
ifagilarindan nota salinmigdir: N.Mammodov instrumental sokilds tarzon
Ohmad Bakixanovun ifasindan (1962), vokal-instrumental sokilda
xanands Yaqub Mammoadov va mugam ig¢liyiniin ifasindan (1970),
A.9sadullayev instrumental sokilds tarzon Elxan Mirzofarovun ifasindan
(2005) nota yazmuslar.

Biitiin bu not yazilar1 “Azsrbaycan xalq musiqisinin antologiyasi”na
daxil edilmisdir.

CAHAR MIZRAB. Tar ifagiliginda ansnavi mizrab islotms tisullarindan
biri, asason saslorin dérd-dord qruplagdirilmasindan ibarat galg. Cahar
mizrab cingons simlorin, kok simin va ya ag simlordan birinin hor dafs
ostinat kimi vo milayyan metroritmi saxlamagla yaradilir. Cahar mizrab
tsulu “Rast”, ”"Mahur”, ”Cahargah”, "Diigah”, ”Qatar” va s. mugam-
larda daim isladilir.

CALGI ALOTLORI FOSILOSI. Eyni qurulusa va sosgixartma prinsipina
malik, lakin 6lglisiing gors farglonan alstlor grupu. Bu tip alotlor oxsar

tembrli olsa da, sossiralart mixtslif registri shats edir. Masolon, saz, tar
va s. alotlar fasilosi vardur.

CANAQ. Simli alatlorin gévdasi. Onun {izarins simlar gakilir, simlorin dartil-
masindan alinan saslarin rezonansim artirir.

COKAVOK. Iran musiqisinds “Humayun” dostgahinin svvalinds oxunan
mugam $6basi.

CONG. Ugbucaq soklinds simli, dartimh musiqi alati.

CIOQAND. Kamanla ¢alman dérdsimli ¢algr alati. XIX asrin sonlarina

kimi Azarbaycan arazisindo méveud olmusdur. Miasir dovrde barpa

olunaraq, qadim musiqi alatlori ansamblinda istifads olunur.

COBAN BAYATI. Cobanlarn tiitakds ¢aldiglar: bayati. Sonralar bu musigi
frazasi inkisaf edorok pesokar soviyyoya Gatmis vo “Coban bayati” adl
mugam parcasina ¢evrilmisdir. ~

Crcorindng
T i
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D o

DOF (itl.: tamburino). Zarb alsti. Bir {iziino dari ¢okilmis taxta dairaden
ibarotdir. Dairays kigik metal 16vhaciklar birlasdirilir.

DORAMOD. Mugamin svvalinds ifa olunan kigik instrumental miigaddimo.

DOSTGAH (ar., f.: dast - komplekt + gah - m6évge, mogam, mokan).
Miloyyan mugam torkibina daxil olan biitlin saxalor, $ébalor, gusalor,
radiflar, ronglar va tasniflorin kiill hahinda, mentiqi inkisaf qaydas tizra
miltogakkil mocmusu.

Mugam dostgahlar bunlardir:
“Rast”

“Mahur-Hindi”
“Orta-Mahur”
“Bayati-Qacar”

“Sur”

“Segah”

“Zabul Segah”
“Mirzs-Hiiseyn Segah”
“Stiistar”

“Cahargah”
“Bayati-Siraz”
“Humayun”

“Rahab”

DOSTI (or. dost - ¢ol, sohra). 1. “Sur” dostgahinin osas sébalarindan biri; 2.

“Gileyi”, “Gobri”, “Bayati-kiird”, “Nahib”, “Qorai”, “Masnavi-nur” va
“Sah Xotai” sobolorindan ibarst mugam (“Sur” kokiinda).

18

DILKOS (f.: cazibali, xosagslon, valehedici). Mugam sobosi. “Sahnaz” kigik
hocmli mugaminin ikinci (bam) sobasi: “Sahnaz” ilo “Saddi-sahnaz”
arasinda ifa olunur. Dinlayicids dorin lirik tosit oyandirdigina gora
xanandolar ¢ox vaxt “Rast” vo “Mahur” mugamlarinda “Vilayati”
sObasini “Dilkas”la avaz edirlar.

DILRUBA (f.: - fiisiinkar, moftun edon). “Bayati-Siraz” dastgahinda sonun-
cu $0ba (mayaya enmak iigiin).

DIRIJOR (fr.: diriger - rohborlik etmak, idara etmok). Ansambl (orkestr,
Xor, opera va s.) musiqgisinin éyranilmasina va ifasina rahboarlik edon
soxs; ifa olunan asarin badii tofsiri dirijjora maxsusdur.

DIRINGI. Azarbaycan sifahi ananali professional musiqisinds instrumental
musiqgi janri, rongin bir névil. Xalq musiqi ifagiliginda raqs xarakterli
ronglori diringi adlandirirlar. Diringilarin musiqi mazmununun sasini
raqs melodiyalar toskil edir.

DUET (alm.: Duett, lat.: duo - ik} soziindandir). Iki ifagidan - miigonni vo
ya ¢algicidan ibarat ansambl. Iki ifag1 Gglin bastalonmis asar; har ifaginin
moxsusi partiyasi olur.

DUETTINO. Kicik hocmli duet.

DULOGIYA (lat.: duo - iki, yun.: logos - mafhum, talim, anlayis). Eyni bir
movzu otrafinda birlosmis iki miistaqil hissadan ibarat asar. Hissolor
dramaturji siijet xottino gdéro bagh olmayib, bir-birinden forqlanir vo

ayri-ayriligda da ifa olunur.
F.Omirovun “Sur” va “Kiird Ovsar1” simfonik mugamlart dulogiya

amoalo goatirir.
DUGAH. 1.“Bayati-Qacar”, “Ruh-iil-orvah”, “Mavarannoahr”,
“Hiseyni”, “Sikasteyi-fars”, “Dilriiba”,”Oraq”, “Zang-s6tor” vo “Rak”

sObalorindan ibarat dostgah.

DUTAR. Iki simli saza banzoyan dartimli musiqi alati.

19
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OBULCOP. Mugam sobasi. “Bayati-Siraz” mugaminda ifa olunan gusa.

IFSARI (ovsarn). 1. “Sur” kékiinds olan zorbi mugamlardan biri;
2. Asiq yaradiciliinda “Sur” kokiinds vokal - instrumental musiqi
formasi. Osas Ol¢iisii zorbi mugamda oldugu kimi 2/4-dir. Melodik vo
ritmik cahotdon divani formasina ¢ox oxsayir;
3. Iran musigisinds “Sur” destgahina mansub sébalordan biri. Torkibino
“Camadoran”, “Bayati-race”, “Muya”, “Sikasto”, “Nohib”, “Qorai”,
“Maosnavi” vo “Sah Xotai” s6balori daxildir.

OMIRI. “Rahab”, “Siistor” mugamlarinin baslangicinda ifa olunan kicik
sOba.

ORAQ. 1 .Yaxin va Orta Sorq xalglarn klassik musiqisinin asasini togkil
edon 12 mugamdan besincisi;
2. “Rast”, “Segah”, “Mahur-hindi” vs “Rohab” dastgahlarinin
kulminasiya noqtasini (bax: Ovc) 6ziinds oks etdiron va 6z badii tasir
qlvvasi etibarile adlar1 yuxarida qeyd olunan dastgahlarin oldugca
gimrah va azamatli saslonan asas sébasi.

ORUZ VAZNIL. Sorq (o ciimledan, Azorb.) klassik seirinin asasini toskil edon
vazn. Oruz ilk dafa VII - VIII asrlords Basrs soharinds arab sairi va alimi
Xolil ibn ©hmad tarsfindan yaradilmis va sistema salinmugdir.

Oruz vazninin 19 bohri var: tavil, kamil, sori, miinsarih, miitaqarib, racaz,
romsl, hazac, madid, bosit, vafir, xafif, miizare, miiqtozob, miictos,
miitodarik (sadalanan 16 bohr arab seirinds isladilir), cadid, garib (bu
bohrlor sruzdan istifads edan bagqa xalglar torofindon yaradilmigdir).
Azorbaycan seirinds bu bahrlarden ¢oxuna tesadif olunur. Klassik

20

Azarbaycan sairlorindon Nizami, Xaqani, Fizuli, Seyid Ozim, Sabir va
b. oruz vozninds ¢ox doyarli asorlor yaratmuglar.

ORGONUN. Klavisli ifloma musiqi aloti.

OSAS PILLOLOR. Majorda vo minorda I, IV vo V pillalor (tonika, ondan
kvinta asagl yerloson subdominanta vo kvinta yuxari yerlogan
dominanta). Bu pillolords qurulan akkordlar ladlarin major-minor
sistemindo mithiim shomiyyat kasb edir.

OSAS TON. 1. Tersiya quruluslu akkordun six diiziiliisiinds asagida birinci
yerlason sas. Basqa sozls, akkordun primas.
2. Harmonik hom sadalar skalasinda on agsagi va aydin sas.

OSOR. 1. Bostokar torafindon yaradilan musiqi. 2. Musiqi asori (lat. opus).
Har bir bostokar yaratdifs asarlori adaton ardicilhgla ndmroleyir: mos.,
op.1; op.2 vo s. Boazon bir némrs ilo eyni vaxtda yaranmig bir nega asar
isars olunur.

OSIRAN (harf. qgohum - agraba, dost - asna). 1. “Orta Mahur”, “Rahab”
dastgahida “Oraq” sobasindan sonra, “Nava” destgahinda “Zang-sétor”
sObasindon avval duran sobs;

2. Orab musiqisinds “Osiran” (ikinci pardssi yarimton algalmis lya-
minor), “Ocom-asiran” (ikinci va besinci pardalori yarimton algalmis lya-
minor) va “Miiqabil-asiran” adlanan magamlarin sasdiiziimii.

21
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FILI (f.: horf. - agiq boz rong). Azerbaycan musigisinds: "Humayun” dost-
gahinda, Iran musiqisinde: “Mahur” destgahinda olan mugam sébasi.

FOLKLOR (ing.: folk - xalg, lore - talim). Xalq mudrikliyi, xalq yaradicihg

monasini verir. Sifahi ananoalars ssaslanan badii yaradiciliq névlorini -
xalq adobiyyatini (nagillar, zarbi-masallar, lotifolor va s.), xalq musigisini
(mahn1 va ragslor), tatbigi-dekorativ sonatlori va s. shata edir.
Musiqi folkloru xalq mahm vo ragslorindon ibarstdir; xalqin arzu ve
istaklorini, duygularini, monaviyyatini, dilnyagdriisiinii, hoyat torzini,
amok prosesini oks etdirir. Mozmununa gdrs omak, morasim, maisat,
tarixi mahni va rags névlerina béliiniir.

22
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GAF. XIX oasr Azorbaycan musiqisinds dastgahlar torkibinds olan kigik
instrumental epizod. Mugamat ifagiliginda bir s6badan o birisina kegmok
prosesindas istifads olunan tasnif va ronglori ovaz edir.

GOBRI. “Dosti” mugaminda s6bo.

GORDANIYYO. “Nava” dostgahinin ovvalinda ( “Mayayi-Nava”dan sonra)
ifa olunan g6ba.

GOZISMO. Mugam ifa¢ihiginda istifads olunan iisul: ifagiliq prosesinda
miloyyon musiqi frazasini zonginlasdirmok mogsadilo onun miixtalif
variantlarda tokrar edilmosindoan ibarstdir. Mugam melodiyasinin ifa edilorok
yaradilmasinda maqam pillalari iizorinds gozismok mithiim shamiyyats
malikdir.

GUSO. Dostgahlar tarkibinds s6balarls yanasi bitkin melodik qurulusa malik
vokal instrumental epizod.

GULRIZ. “Sur” destgahina monsub mugam s6bosi.

23
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HACI YUNI. 1. XIX asr Azarbaycan musigisinde “Rohavi” (“Rahab”) dost-
gahinda “Bayati-Siraz” ilo “Saronc”(“Sarang”) arasinda yerlagan $6bo;
2.“Nova” dostgahinda “Sahnaz” ilo “Bayati-Kiird” arasmnda ifa olunan
sobo.

HARMONIYA. Uygunlug, ton.

HASAR (or.: hisar, f.: hesar - istehkam, bari, ¢apar, mithasirs menalarinda).
“Cahargah” dostgahinda “Mixalif” sébasindon ovval (“Bosts-Nigar”
s6basindan sonra) ifa olunan parca. Melodik cahatdan “Cahargah”mn
mayasins ¢ox oxsayir, lakin “Cahargah”dan bir kvinta yuxanda (tan
nazors alsaq, mayasi sar1 simin sah pardasina dilsiir) yerlosir;

“Zabul Segah” dastgahinda ¢ox zaman “ Milbarrigs” sobasindon sonra
(“Manandi-Mixalif” s6basins kegmoazdon oavval) “Hasar” gugasindo
dayanir.

HAVA. Musiqi ssarinin asastni tagkil edan torans, melodiya, miixtslif musiqi
obrazlarinin saciyyasini, vaziyyatini, ruhunu ifads edan vs bunun ig¢iin

lazimi intonasiya, vazn-ahang, dinamik va tembr vasitalorina malik olan
yeni melodiya.

HEYRATI. “Mahur-Hindi” mugam: kékiinds glimrah, nikbin va congavor
ohvali-ruhiyysli zorbi mugam.

HOZOC (or.: hazics, hazzac - mahni oxumaq, zonguls vurmag; Xos avaz
ilo oxumagq) on ¢ox yayilmis bahrlordan biri.

HOZIN. “Sur” dostgahinda “Kiirdi” ilo “Giilriz” arasin-
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da,”Cahargah” dastgahinda “Sarbang” ilo “Hiizzal” arasinda; "Mahur”
dostgahinda “Asur-Avond” ilo “Saqinamo” arasinda va “Nova”
dastgahinda “Bayati-Race” ils “Oraq” arasinda yerloson mugam s6boasi
olub.

HOZIZ (horfi manast: - perigey, asag1 nqta). “Sur” destgahinda “Nisibi-
Foraz” s6bosindon sonra oxunan guss olub.

HICAZ. 1.Yaxin Sorq xalglar: musiqisinds 12 asas mugamdan on ikincisi;
XIX asr Azorbaycan musiqisindo “Rast” dastgahinda “Bal-Koabutor” ilo
“Sahnaz” arasindaki; “Ravahi” dastgahimda “Bal-Kabutor” ilo “Bagdadi”
arasindaki; “Cahargah” dostgahinda “Mavarannshr” ilo “Sahnaz”
arasindaki asas mugam sdbosi;

“Sur” dastgahmda “Somayi-Sams” zarbi mugamu ila “Saranc” arasindak:
s0bo;
Iran musigisinds: “Obu-Ota” mugaminn ssas sébalarindon biri.

HUMAYUN. 1. Yaxin Sarq xalglar1t musiqisinin 24 asas mugam sébasindan
biri; XIX osr Azarbaycan musiqisinds “Rohavi” (“Rahab”) dastgahmda
“Rahab” ilo “Torkib” arasindaki sdbo;

“Humayun”, “Fili”, “Sistor”, “Tarkib”, “Bidad”, “Masnavi”, Uzzal”
sObalarindan ibarat dastgah;

Iran musigqisinda: “Cokavak”, “Boxtiyari”, “Moalif”, “Leyli vo Mocnun”,
“Torz”, “Bidad”, “Ney-Davud”, “Guseyi-Cahargah”, “Mavaliyan”,
“Obiil-¢ap”, “Bavi”, “Suzi-Giidaz”, “Mureh”, “Nofir” (“Nofir-Forang”),
“Siistori”, “Camadaran”, “Ussaq”, “Uzzal”, “Zabul”, “Bayati-Ocom”,
“Bohr-nur”, “Sahnaz”, “Danasari”, “Moansuri”, “Masnavi” g6balarindsn
ibarat dostgah.

“Humayun” mogam (farsca: “connat qusu”, “seadstli”) - Azorbaycan
musiqisinds yeddi ssas magamdan biri. Nozariyyada sassirasinm iki ngvi
goOstarilir: Magamin I néviiniin sassirasi 1/2 -1.1/2 - 1/2 ton formuilu iki
tetraxordun boyiik tersiya (orta ton vasitssi ila) birlagmasinden omals
golir, sassirasi 9 pilladon ibarstdir; IV va VII pillaler maqamin mayasi
hesab olunur (U.Hacibayli).

Mogamun II néviniin qurulusu: 1/2 -1- 1/2 ton formullu iki tetraxordun
yanasi Uisulla (artirilmis sekunda vasitasi ilo) birlosmasinden smolo golir.
Sassirast 8 pilladan ibaratdir: II pillo maqamin mayssi, 1V pills
kadensiyalar fi¢iin saciyyavi tondur (M. S. Ismayilov). Hiimayun
mogaminin I néviiniin sasstrast (do mayali humayun).

T—’/-] . !
—T t — —
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HUMAYUN MUGAMININ NOT YAZILARI. Humayun mugamini instru-
mental sokildo N. Mommoadov tarzon Ohmad Bakixanovun ifasindan
(1962), A.9sadullayev tarzon Elxan Mirzafarovun ifasmdan (2003) nota
yazmisdir. Bu mugam ssasinda bastokarlar muxtalif janrh asarlor, o
climladon Tofig Bakixanov “Humayun” simfonik mugamini yaratmisdir.

HUSEYNI. Yaxin Sorq xalglari musigisinin 12 ssas mugamindan on birincisi,
“Rast” vo “Mahur-Hindi” dastgahlarinda “Ussaq” ila “Vilayati” sébalori
arasinda oxunan s6ba.

HUZZAN. “Segah” dostgahinda “Maglub” ilo “Hasar” s6balori arasinda va

“Cahargah” dastgahinda “Hozin” ilo “Hodi” sébalari arasinda ifa olunan
kicik mugam gusosi.
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XALQ MUSIQI ALOTLORI. Xalq torafindon yaradilan va xalq maisatinds

genis yayilmis musiqi alatlori. Hom xalq ifagilifinda, hom professional
musiqida istifads olunur; hom ds musiqi havaskarlar terafindan ¢alinir.
Xalg musiqi alstlari soslondirma vo qurulusuna gors simli, noafasli va
zorb alatlorina boliiniir.

Azarbaycan xalq musiqi alotlori: simli - tar, saz, ud, ganun, kamanga vo
s.; nofasli - zurna, balaban, ney, tiitok va s.; zorb alotlori - nagara, qosa
nagara, daof, qaval vas.

XALQ MAHNISI. Vokal musiqi janr1. Xalg mahnilart gadim ddvrlardon

bari yaranaraq, sifahi surotds - yaddas vasitssilo nasilden-naslo kegmis
vo tokmillagorak, dayisilarak miixtslif variantlarda miasir dévra galib
catmigdir.

Xalqg mahnilarinin sézlorinin vo musigisinin mislliflori, asason malum
deyil. Cox zaman bu mahmlar insanlarin hiss vo duygularinin ifadasi
olaraq yaranir. Xalq mahnis1 xalqin arzu va diisiincalorini, onun
diinyagoriigiinii, hayat torzini vo maisotini, amak prosesini, adat vo
ananoslorini, marasimlorini aks etdirir.

Novlari: ©mok mahnilan - okingilikla, maldarliqla, sagiciliqla,
xalcagiligla va digor xalq sonat névleri ils bagh mahnilar.

Morasim mahnilar1 - mévsiim (taqvim) morasimlori ilo (masolan, Novruz
morasimlari, toy va matsm morasimlori ilo) bagli mahnilar,

Moisat mahnilar: - besik mahnilari: (laylay, ninni, oxsama), usaq
mahnilari, lirik mahmlar, yumoristik va satirik mahnilar.

Tarixi mahnilar - xalg gashromanlar: va tarixi hadisalorlse bagh mahnilar.

XANONDI. Bu ad, adaton, mugamat sanatina kamil surstds yiyslonmis

nogmokara aid edilir. Bir qayda olaraq o, xananda-sazonda dostasindo
(iiglitk ansamblinda) ham do daf¢i vozifosini dasiyir.
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XANONDO VO SAZONDO DOSTOSI. Sifahi anansli professional musiqi-

nin - mugamin yaradicilar1 va ifagilar1 olan pesokar sanotkarlar.
Mugamlar xanondalor va xalq ¢alg: alatlori ifagilar: torafindan ifa
olunaraq yaradilir. Xanonds voa sazandslar - xalq ¢algi alotlori ifagilar
mugam sanatinin anonalarini sadaqatlo qoruyaraq sonraki nosillars
Stiirmoaklo yanasi, hom do onlan inkisaf etdirir, zonginlogdirirlor. (Bax:
Mugam, mugam ansamblr, mugam iiglityit). U.Hacibayli yazirds:
“Xanonda va sazondo dostasi aksar ovqat ii¢ nofardon ibarst olar ki,
onlardan biri oxuyar, tagonni edsr, digeri tar va iigiinciisii isa kamanga
galar. Bu dostanin ohli biitiin mugam va dastgahlar: laziminca
bilmalidirlor; baxilsus xananda bir ¢ox seir, qazal va tasniflar hifzinda
saxlamalidir.
Targalan doxi destgahlarin yollarim yaxgsica bilmslidir ki, xanondays
“rohbor”lik etsin, yani xanands bir gusoni oxudugdan sonra onun dalinca
gaolon gusani ¢alib xanandani qizisdirsin, kamangagi isa sksoran targalanin
dalinca gedir. Xanando gzl saso malik olub, ustadana toZanni etmokdan
slava bir da zarb alstindan olan gavali da ustaligla ¢ala bilmoys
borcludur ki, rang va tasniflors ke¢dikds bahr tuta bilsin”.

XARIC (oxumag, ¢almaq). Pardoys doqgiq suratds diise bilmemok naticesindo
istanilan sasi lazim goldiyindan artiq daracado ya zil, ya da bam oxumaq
(¢almaq). Xaric oxumaq ¢ox zaman nagmokarin esitmo gabiliyyatinin
zoif olmasi, ya da avazin diizgiin qurulmamasi naticasinds bag verir.

XARIC SEGAH. Mayassi “Orta Segah” mayssindon bir kvarta asag olan
mugam.

XARRAT QULUNUN MOKTOBI. Qarabag mugam ifa¢ilig1 sonatinin tari-
xinds mithiim rolu olmus mugam bilicisi Xarrat Qulunun yaratdig
mugam tadrisi ocagi. XIX asrin ortalarinda foaliyyot géstoran bu moktab,
asasan, dini magsadlara xidmat etmisdir. Xarrat Qulu dini marasimlords
(moharromlik taziyasinda) istirak etmoak {i¢iin gbzal sasi olan ganclari 6z
moktabino calb edir, onlara mugamati va oxumaq gaydalarim yradirdi.
Inkar olunmaz bir faktdir ki, bu moktob sonradan mugam todris edon
musiqi maktablarinin teskilinds niimuns olmusdur.

Xarrat Qulunun musiqi maktobi dins xidmat etso do, Azarbaycan mugam
sonotinin inkisafinda mithiim rol oynamis, bir sira ustad sanatkarlarin
yetismasino sobob olmusgdur. Qarabagin an gérkamli xanandalori Hact
Hiisli, Mogadi Isi, Doli Ismayil, Sahnaz Abbas, Obdiilbag Ziilalov
(Bilbiilcan), Kestazli Hosim, Ke¢agioglu Mohoammad, Cabbar
Qaryagdioglu vo mashur tarzan Sadigcan hamin moktsbin yetirmslaridir.
Beloliklo, Xarrat Qulunun moktabins Qarabag mugam ifagiligt
moktabinin inkisaf tarixindo mithiim bir moarhals kimi baxmagq olar.
Xarrat Qulunun vofatindan sonra Susada musigi moktobinds mugamin

28

tadrisi isini Kor Xalifo adli musigi¢i, daha sonra Molla Ibrahim davam
etdirarak yeni musigigilor naslini yetisdirdi.

XAVORAN. 1. “Rast” dastgahinda “Xocesta” ila “Oraq” sébalori arasin-
daki guss;
“Bayat-Siraz” dastgahinda “Bayati-Isfahan” ilo “Uzzal” arasindaki $6ba;
Iran musiqisinda: “Mahur” destgahinda “Xarozmi” ilo “Nisanpurok”
arasinda yerlogson sGba.

XOCOSTO (f.: boxtiyar, ugurlu, miibarak). “Rast” vo “Mahur” dostgah-
larinda “Vilayati” s6basindon sonra galon, melodik cahatdan
mugamlardaki “Sikesteyi-Fars” adli markoz s6bonin eyni olan va
mugamat kokiinds dominanta (besinci pillo) mévqeyini tutan mithiim
bir s6bo.

XUN. Tar mugam ifagilifinda ¢alg: isulu. Tarzonin vurdugu mizrablardan
sonra tarin qolunun geriys dartilmasi va ya silkalondirilmasi sayssinda
sasin titrayiginin uzadilmasindan ibaratdir. Bunun naticesinds mugam
musiqisinds gozal badii effekt yaradilir, musiqinin tasirliliyi artirilir.
Instrumental mugam ifagiiginda bu iisuldan genis istifads olunur.
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IFACI. Dirijor, miigonni, pianogu, skripka¢: vo digar musiqi ¢ilors verilon
ad. Bu adi dagiyanlar musiqi asarlorini ifa edarak, bastokarin 6z asari ila
dinloyicilora gatdirmaq istadiyi shvali-ruhiyyoni, ideya va diisiincalori
oks etdirirlor.

fQA. Orab musiqi saslorinin milayyen nizam va qaydaya uygun névbalonmosi.
Iga musiginin togokkiiliinii tomin edan osas ifads vasitelorindon biridir.
Melodiyanin an kigik ifadoli riiseymi olan har bir musiqi ciimlosi, hor
bir musiqi intonasiyas1 6z daxilinde miitloq milayysn uygunluq,
miitonasiblik va miintazomliys malik olmalidir ki, bunu da vaxt, zaman
arzinds tomin edan igadir.

IMPROVIZASIYA (itl.: improvisazione, lat.: improvisus - qafildon, goz-
lanilmodan, geyri-miintasir). Bir havanin ifa olunaraq inkisaf etdirilmasi,
zonginlogdirilmasi. Bu, xalq musiqi yaradiciliginin asas xiisusiyyatidir.
Professional musiqgido improvizasiya sanatinin genig yayildigi dovrlorda
bastokarlar verilon melodiyani improvizs edarak, virtuoz xarakterli pyeslor
yaratmiglar. Mugam sonotinds improvizasiya asas rol oynayir.

INSTRUMENTAL MUGAM. Mugamin har hansi bir alotdo (tar, kaman-
¢a, ud, ganun, balaban vs s.) solo ifas1 ilo bagh meydana galmis novil.
Mugamin instrumental ifasi haqginda molumatlara orta osr
monbalorinda rast galinir. Boyik alim, musiqgigiinas Sofisddin Urmavinin
virtuoz ud ifagis1 oldugu molumdur. Bununla belo, ifagiliq tacriibasindo
instrumental mugamlarin tatbiqi XIX asrds yasayib yaratmis boyiik
tarzon, Azarbaycan tarmmn yaradicisi kimi tarixo diigmils Mirze Sadigq
Osad oglunun adi ils slagslendirilir.

30

INTONASIYA (lat.: intonare - ucadan séylomak, barkdan danismaq).

Musiqi osarinin ifa¢i torafindan seslondirilon zaman mistaqil ifads
ohomiyyatino malik an kigik hissaciyi;

Musiqginin harokot prosesinda saslorin yiiksoklik miinasibati;

Oxuma va ¢alma zamam musiqi saslorinin ifagiliq keyfiyyati;
Intonasiya musiqi saslorinin diizgiin va ya xaric ifasi; sabit intonasiya va
ya qeyri-sabit intonasiya;

Melodik ibare - motiva barabar qurum.

ISFAHAN (Isfahani). Yaxin vo Orta Sorq xalglar klassik musiqisinin ssasini

toskil edan 12 mugamdan biri.
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KABILI. “Mahur-Hindi” kokiinde zorbli mugam (bax: Heyrati).

KAMAN (itl.: arco). Azorbaycan zarbli musiqi alsti. Simli alatlards
soscixarma vasitosi kimi simlor tizorinda stirtisdiirtilir.

KAMANCA. Simli musigi aloti. Canag kiirovi, qolu pordssiz, mer.n'branvaSI
(lizi1) baliq darisindan, ya da qaramal ciyarinin pardssiqdan gfsklhr. Aggc
cubuga (yay) baglanmis bir ¢ongs at titkiinlin tutami simlori saslondirir.
Kamanga avvallar 3 simli olmus, hazirda 4 simlidir.

Kamangca sn qadim Azarbaycan musigi alotlorindan biridir.

KAMIL. Klassik Sorq musigisindo gox tosadif edilon boahrlarden biri.

KAMILESITM® (qabiliyyati; itl.: absolutus - mitkommal). Esitmskl? mﬁsy-
yanetmo vo sosin daqiq yliksokliyini 6ziin ligiin toyinetma qablllyystl.
Kamilesitmonin méveudlugu musigigi tigiin vacib deyil, lakin, adaten,
onun professional inkisafina kémok edir.

KAR. Qodim musigi kitablarmin bozisindo destgahlar torkibino daxil“ o.l.an
gusolorin adi. Musiqiden bohs edilon basqa risalolords do kar s6ztina

tosadiif edilir. o ) o
Ovliya Calobi 6z “Soyahatnama”sinds xanonds dorvis Omar Giilseninin

nagmokarliq sanatini algislayaraq yazir ki, o, “Segah”.msqammda r,1,9
gadar “Kar”, “Naqs”, “Sovt”, “Zikr”, “Zacal”, “Tosnifat”, Qollar”,

B

“Sarqiyyat”, “Orasafiyyat” varsa, hamisi boyiik moharatlo ifa edirdi.

KERESMB®. iran musigisinde “Mahur” va “Cahargah” dastgahinin baglangi-
cinda ifa olunan kigik guss.
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KEY-XOSROVANI. Mugamin sobalarindon biri.

KESISOGLU. Zorbi mugamlarda (“Maani-Osmanli”) melodiyalarin pardo-
pards zila qaldirilmasi ilo slagadar olaraq ifa olunan guso.

KOROMI. Ononovi asiq havast.”Osli vo Keram” dastani ilo baghdir. Xanan-
dalik tacritbasinda zarbi mugam kimi ifa olunur, “Bayati-Qacar” va ya
“Segah” kokludiir.

KORIM-ABADI. “Cahargah” mugaminin “Mansuriyya”don avvalds olan
§Obosi.

KORKUKI. Azarbaycan klassik musiqgisinda “Rast”, “Cahargah” vo “Nava”
dostgahlarinin torkibinds olan asas sébalardan biri.

K9SM®O SIKOSTO. Azorbaycan zorbi mugami. Instrumental miisayiat
zamani bozi musiqi ciimlaleri bir n6év qirig-qiriq ifa olundugundan kasma
adlandinilmisdir. Melodik cohstdon sikostanin basqa névlarinden az da
olsa, farglenir. Vokal hissasi oldugca lirik saslonir.

KOOS. Azarbaycan zorbli musiqi alati.

KLASSIK (lat.: classicus - nilmunavi). ©sarlari, fikirlari istonilon zaman
kasiyinda aktual olan goxsiyystlor nazards tutulur. Genis monada:
Umumxalq s6hrati, niifuzu qazanmig, madaniyyat vo elm Xoazinasini
zonginlogdiran asorlor yaratmus yazigl, rossam, musiqici, alim. Bu sz badii
asarlora ds samil edilir.

KOK. Pillalorin tezliys géro nisboti. Riyazi komiyyatlarlo géstorilir. 12
sasli barabor temperasiyali k6k gobul olunmusdur.
Sas ucaligi etalonu olan kamertonun kéklonmos tezliyi. Musiqi alstlorindo
genis monada sosdiiziimii, dar monada agiq simlorin interval nisbati,
nafasli musiqi alatlorinin gabul olunmus not yazisi ilo real saslonmosinin
ucaliq nisboti kimi basa diigiiliir. Azerbaycan musiqisindo mugamlarin
asasini toskil edon magamlar miiayyan kokds verilir. Basqa sézlo desok,
har bir mugam 6ziinomaxsus kékds ifa olunur.

KULMINASIYA (lat.: culmen - zirva). Musiqi asarinds va ya onun nisbaton
tamamlanmis hissesinds inkisafin yuksok ndqtesi, zirvasidir.
Kulminasiyanin yaranmasinda biitiin musiqi ifads vasitalori istirak edir
va bu, dinamikanin, strixin dayismasi, diapazonun yiiksalmasi va s.
vasitalarls oldo edilir. Mugam - dostgahlarda musiqi todricon inkisaf
etdirilorok kulminasiyaya - zila ¢atdirilir.
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KURD-OVSARI. “Sur” kéklit mugam. “Sur” dostgahi kokiinds zorbi
mugam. Fikrot Omirovun bastaladiyi eyni adli moshur simfonik
mugamda “Ovsan” zorbli mugami ilo yanas1 “Maani” (Osmanli) zorbi
mugamindan da genis istifads edilmisdir. Osar “Sur” simfonik
mugaminin ibtidai melodiyalar ils tamamlanir ki, bu da hor iki asar
arasinda go6zal tematik vaohdat yaratmus olur.

KURD-SAHNAZ. “Sur” koklii mugam.

KURDI. Osas etibarilo kamangada ifa olunan lirik xarakterli musiqi pyesi.
“Bayat1-Kiird” koékiinds oldugundan “Kiirdi” adlandirilmisdir.

‘.0’”

QAFQAZ HUMAYUNU. XX asrin avvallorinds Azarbaycan musiqi tacriibe-
sinds méveud olmug “Humayun” mugamimin bir novi.

QANON. 9n godim Azsrbaycan dartimli, simli musiqi alatlorindan biri.
Qanon iki tarofi mitvazi olmayan dérdbucaq (trapesiya) bigimds emal
edilir. Gvdassinin tist dekasi iki hissays ayrilir: ¢ox gismi ¢inar agacindan
yonulmus nazik taxta ila ortiiliir, agiq hissasinin izorins isa dori ¢okilir.
Taxta dekas: iizorinds ulduz soklinds {i¢ boyiik dalik olur ki, bunlar
dari membranla birlikds qanonun sos rezonansimi artirir. Qanona hor
sos Ugiin {i¢ sim qosulur. Camisi 72 simi olur. Qanonun diapazonu {¢
oktavadan boyiikdiir.

QANUN. Simli musiqi alati. Yaxin vo Orta Sarqds genis yayilmigdir, Azar-
baycan sairlari Nizaminin, Fiizulinin va b. asarlorinds bu alat hagqinda
molumat verilmisdir. Qanun {izarinds naxish {i¢ resonator doliyi olan
diizbucaqli trapesiya formali yast1 taxtaqutudan ibarstdir. Qanunun
tizlinlin asag1 hissasina ¢okilmis dorinin fizarinds xorsk yerlasir. Xorayin
tistiindan 24-25 tiglosdirilmis sim kegir. Qanunun simlari barmaqlara
taxilmis oymagqlara banzor metal mizrablarla saslondirilir. Diapazonu 3
oktava yarimdir. Qanunun incs, molahotli sosi var. Azarbaycan Xalq
Calg1 Alotlori ansamblinin va orkestrinin torkibina daxildir.

QARABAG MUGAM MOKTOBI. Qarabaj bélgesinin morkazi olan Susa
soharindo togokkiil tapmis vo Qarabagda yasayib-yaradan xanandolori,
xalq calg alstlori ifagilanini - sazondslori, mugam ifagiligl ananslorini
6zlinds comlagdiran moktab. Qarabag mugam ifagiligi moktobi mohz
ayri-ayri gorkomli senstkarlarin adi ils bagli olub, onlarin ifagiliq
tislubunu yagsadan va davamgilar: tarafindon nasildon-nasle Gtiiriilon
ananalardan yaranmigdir. Qarabag mugam ifagilar1 Azarbaycanin godim
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musiqi onsnslarinin inkisaf etdirilmesinda bdyiitk xidmat gostarmislor.
Xanondolar va instrumental ifagilar snonavi sokilde mugam ifagilig
sonatinin incoliklorini, mugamlari nasildan-naslo Stiirarok boyiik bir
moktob yaratmaga nail olmuslar.

Qarabag sonstkarlarinin ne¢d nasli doyisse da, onlarin yaratdiglar
ononalor bu giin do mugam ifagilan torsfindon yasadilmagdadir. Bu
baximdan Qarabagin goérkomli mugam ustadlart Hacit Histi, Obdiilbagi
Zulalov, Cabbar Qaryagdioglu, Kegagioglu Mohommad, Islam
Abdullayev, Seyid Susinski, Xan Susinski va b. 6z maktoblorini
yaratmiglar. Qarabag musiqi modoniyyati tarixindo todris ocagi kimi
“mugam moaktobi” ilk dofo XIX asrin ortalarinda Xarrat Qulu torafindan
yaradilmigdir (Bax: Xarrat Qulunun moktabi). Xarrat Qulunun moktobi
Qarabad mugam ifagilifi moktobinin inkisaf tarixindo mithiim bir
moarhosls olmusdur.

Xarrat Qulunun vafatindan sonra Susada musiqgi moktabinde mugamin
tadrisi isini Kor Xolifa adl: musigici, daha sonra Molla Ibrahim davam
etdirorek yeni musiqigilor naslini yetigdirdilor. Susa maktablorinds da
poeziyanin va musiqinin sirlori yeniyetmalors ganc yaslarindan dyradilirdi.
Ona gora do mugami va geiri Qarabagin sonatkarlari, xlisusan do
xanandalori vo instrumental mugam ifagilart hole usaq yaslarindan
dorindan bilirdilor.

QARABAG MUGAM MOCLISLORI. Qarabagin mugam ifagili: sonatinin
inkisafinda XIX asrds foaliyyat gostoran musigi maclislorinin bdyiik va
ohomiyyatli rolu olmusdur. Musiqi maclislari ziyafatlordon va toy
sonliklorindan farglonirdi.

Bu maclislords odabiyyata, rassamhga vo musigi sonstine dair maraqh
sohboatlor aparilirdi. Burada seir, musiqi vo sonotin estetik problemlari
otrafli miizakirs olunurdu. Musiqi maclislerinds birinci névbads mugam
ifaciigina digqat yetirilirdi. Mugam dastgahlari tokmillagdirilir, mixtolif
s6ba vo gusalorls zanginlosdirilir, yeni yaradilan tesnif ve ranglor
soslondirilirdi. Bozon musiqi maclislorinds mugami bir ne¢o xananda
oxuyar, mugam bilicilori onlarin hagqinda raylerini sdylayordilor.

Susa musigi maclisinin rahbari olan Mir Mohsiin Navvab xanonds Haci
Histinlin yaxindan istiraki ils “Xanondalor maclisi” toskil etmigdi. Onun
musiqi moaclisi Xarrat Qulunun musiqi moktobindon va Xursidbanu
Natsvanin “Maclisi-iins”{indan sonra soharin madoni hoyatinda mijstasna
rol oynamigdir.

Susa musiqi moaclislori milli musiqigilarin, mugam ifagilarinin
yetismosinda miistasna rol oynamis va Azarbaycan musiqisinin inkisafina
tokan vermigdir.

“QARABAG XANONDOLORI”. CD-albom. Qarabag mugam ifagih
moktobinin miixtalif nasilloring aid 24 xanandenin sasyazilart olan CD
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disklordan va ¢ap olunmus xanandolarin hoyat vo yaradiciliga ilo bagh
molumat va fotolar shata edan § dilds (Azorb., ing., rus, alman, fransiz)
albomdan ibaratdir. Layihonin musllifi va rohbari YUNESKO vo
ISESKO-nun xosmoramli sofiri Mehriban xanim Oliyevadir. Layihonin
koordinatoru Tariyel Mommodovdur. Layihods Azorbaycan
Respublikasi Dovlot Televiziya vo Radio Verilislori Sirkotinin,
Azarbaycan Dévlst Musiqi Madaniyyati Muzeyinin, Azarbaycan Dévlot
Sosyazmalar Arxivinin, S.Miimtaz adma Azarbaycan Respublikasi
©dsbiyyat vo Incesonat Dévlat Arxivinin, Uzeyir Hacibaylinin Ev-
Muzeyinin, Balbiilin Xatirs Muzeyinin fondlarindan, F.Susinskinin,
B.Mansurovun, X.Susinskinin soxsi arxivlsrindon istifads olunmusdur.
Qarabag xanondslarinin 1903-1912 illoro moxsus grammofon
vallarindaki sas yazilarinin rogomsal barpast “Musiqi diinyas1” jurnalinin
yaradict grupu tarafindan hoyata kegirilmisdir,

QARABAG SIKOSTOSI. Segah mugam kékiinds olan zarbi mugamlardan
biri. Musiqi 6l¢tisti 2/4-dir. Dérd misradan ibarat har bir banddan sonra
melodik cohstdon miixtalif olan aragalgi (instrumental epizod) ifa olunur.

QATAR. 1. Zil registro (tonikasi tarda ag simin sah pardasi) asaslanan kigik
bir mugam. Melodik cohatden “Mahur-Hindi” dastgahindaks “Oraq”
sObasini xatirlatsa da, ondan miiayysn daraco farqlonir;

2. Klassik musiqida: “Sur” dastgahinda “Boasta-Nigar” ilo “Qorai”
arasinda ifa olunan sobo.

QATAR-BAYATI. Kigik hacmli mugam. “Qatar” mugami ilo “Coban
Bayat1”sinin intonasiyalarinin birlosmasindon omols galmisdir. Bu
mugam “Qatar” dan farqli olaraq, “Coban Bayati”s1 kadensiyalari ilo
tamamlanuir.

QAVAL. Zorbli musiqi alati. Eni 60-75 vo diametri 350-450 mm (avvallorda
daha ¢ox) olan saganaga baliq dorisi ¢okilir. Saganagin i¢orisinds xirda
halgalar (ovvallards ¢ox xirda zinqirovlar) yerlasdirilir ki, ¢algi vaxti
bunlar da saslonsin.

Azarbaycanda on qodim zamanlardan genis intisar tapmis, qonsu Olkalora
ds yayilmigdir.

QAYNATMA. Xanandanin ifasinda milayyan bir notun bogazda trel tor-
zinda iti suratlo névbalonmosi.

QOMONGIZ. “Dasti” mugam daxilinds olan bir dastgahin son sobalorindon
biri.

QONA, QINA. Oxuma (vokal), qenayi-ritkkban - karvan mahnisi, gonayi-
miitqan - sanstkar mahnisi,
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QORAL “Rast” mugam dastgahinda “Oraq” va “Pancgah” dan sonra galon
soba. Mugamin zilindon bamins - mayays dogru enmok “Qorai” sébasing
xasdir. “Rast” ailosine daxil olan diger mugam dostgahlarinda da eyni
shamiyyato malikdir.

QORRI. Mugam gusasi.

QOSIDA. Boyiik hacmli musiqi - seir formasi. Mazmunundan asili olaraq
asas etibarilo Gi¢ bitkin fasils boliniir: nasib - tariflonan gézal haqqinda
xatira, vasf - viisal iimidi ilo gedilon yolun tasviri, qasd - asorin asas hissosi.
Burada ya milayyon bir soxs alqislanir, madh edilir, ya da qasids
miollifinin 6z kegmis hoyatindaki xog giinlor yad edilir. Mazmunu ilo
aslagadar olaraq hor faslin 6ziine miivafiq musiqisi olur.

QOZAL. Fortepiano miigayiati ilo avaz figiin bastolonon musigili poetik 9sar.
Azorbaycan musiqi sonatinds bu yeni janrin ilk klassik nlimunoasi
U .Haciboylinin Nizami Goncavinin sozloring bastalodiyi “Sonsiz” va
“Sevgili canan” qgazalloridir.

QOSA QAFIYO. Dérd misradan (ritbai) ibarat olan hor bands bir-iki séz
olava etmok yolu ilo seirin inkisafini tomin edon tisullardan biri.

QOSA-NAGARA. Bir-birina bagli bir ciit nagaradan ibarat zorbli musigi
aloti. Nagaralar, adaton gildon (bismis pal¢iqdan) hazirlanir, tizorino
heyvan dorisi gokilir vo bir ciit ki¢ik ¢ubugla vurularaq saslondirilir.

QRAMMOFON (yun.: gramma - yaz1 + phone - s3s). Qrammofon valina
yazilmis sasi mexaniki quruluslarla yenidon soslondiron aparat.
Qrammofon isloyan zaman firlanan val Gizerindoki spiral cigirda horakat
edon grammofon iynosi ucunun mexaniki ragslori membrana Gtirtiliir
va oradan alinan sas ragslari ruporla giiclandirilir.

Qrammofondan va xiisusilo onun yigcam variant1 olan patefondan XX-
ci asrin ortalarma kimi istifads edilmisdir. Sonralar daha tokmillogmis
cihazlar - elektrik valoxudani va elektrofon meydana gslmisdir.

QRAMMOFON VALIL Sathindoaki spiral cigirlara sas yazilmis disk. Qram-
mofon vali sintetik materialdan hazirlanir, qrammofon, elektrofon vo
s. aparatlar vasitasils oxudulur. Monofonik (cigirinda bir sas kanali olan)
va stereofonik (cigirmda iki sos kanali olan) névleri var. Beynolxalq
standartlarda diametrins gors li¢ 6lgiida gobul olunmugdur: 17,5 sm
(valin hor {izii 6 dagigo oxuyur); 25 sm (18 daqigo); 30 sm (28 doqigo).
Mexaniki yazma va saslondirma prinsipi ilk dafo fransiz sairi, musiqigisi
va alimi S.Kro (1842-1888) torafindon kosf edilmisdir.
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XIX asrin sonu, XX asrin avvallarinda bir sira 6lkolarin sohmdar
comiyyatlori torofindon qrammofon vallar: fabriki togkil olunmus va
sasyazma sonayesi inkisaf etmoyo baslamigdir. “Qrammofon”, “Sport-
Rekord”, “Premyer-Rekord”, “Pate”, “Ekstrafon”, “Nogin zavodu”
foaliyyat gostormisdir. 1901-1902-ci illordon baslayaraq, Riqada
“Qrammofon” ingilis sshmdar comiyyati torafinden moshur Azarbaycan
xanandslorindan Cabbar Qaryagdioglu, Kegagioglu Mohommad, Masadi
Mommoad Farzaliyev, Islam Abdullayev, Obdiilbagi Ziilalov, Macid
Behbudov, Seyid Mirbabayev, Olosgar Abdullayev va basqalarinin sasi
yazilmis qrammofon vallar1 buraxilmisdir.

1908-1912-ci illords Cabbar Qaryagdioglu, Qurban Primov vo Sasa
Oqanezasvilidon ibarat trio Varsavada bir ne¢s dafa qastrol safarlorinda
olarkan “ Sport-Rekord” firmasi onlarin ¢ixislarini grammofon vallarina
yazmisdir. 1916-c1ilde Kiyevdoki “Ekstrafon” sirksti Uzeyir Hacibaylinin
“Leyli vo Macnun” operasini vala yazmisdir. 1957-ci ildo yaranan
“Melodiya” firmas: da ke¢mis Sovet Ittifaginda boyiik tirajla
grammofon vallarr istehsal etmigdir. Bu firmada Azarbaycan
bastakarlarinin asorlori ilo yanagi, bir ¢ox gérkomli ifagilarin da sasyazilar
kiitlavi tirajla buraxilmigdir. Azarbaycan bastokarlarindan Q.Qarayevin,
F.Omirovun asorlari ABS-da, YUNESKO xotti ilo tarzon Bahram
Mansurovun ifasinda Azerbaycan mugamlar Hollandiyada qrammofon
valina yazilmisdir.
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LAD. Miixtalif yiiksoklikda yerlogon saslorin bir-birina toraf meyil edarak,
eyni zamanda bir sabit sas - tonika otrafinda birlogmasi; o climladen,
hamin sasdan qurulan interval vo ya akkord (adsten tonika ligsoslisi)
strafinda comlonmasi.

Ladi amoals gatiran saslar pills adlanir va tonikadan (I pills) baslayaraq,
yuxariya dogru artan sira ilo rum roqomlari ilo isars olunur. Ladin har
bir pillasi milosyyan funksiya (vozifa) dasiyir.

Ladlar bir-birindan sos sirasinin qurulusuna goérs forglanir, yoni soslor
arasindaki intervalin kamiyyati va keyfiyyati, homginin ayri-ayr pillaler
arasindaki garsihigli miinasibat ladin sas sirasinin qurulusunu miioyyan
edon amildir. Bu, ladin qurulug formulu adlanir. Hor bir lad 6ziinamaxsus
adla adlandirilir.

LADTONALLIQ. Eyni vaxtda ladin va onun tonikasinin (mayosinin) toyin
olunmasi. Mas., C-dur; lya minor; do rast, sol sur va s.

LAL BARMAQ. Simli musiqi aloatlorinds mizrabin vs ya yayin igtiraki olma-
dan simin saslondirilmasi.

LAL PORD9. Simli musiqi alatlarinin qoluna ¢okilmis asas pardslorin arasm-
daki slava pordalor.

LOHN (ar.) - sos, soda, motiv, ton, melodiya. Lohn bir-biri ilo mehriban
miinasibstdo olmagq sayasinds yaradilan xos taranadir.

LIRIK, LIRIKA (yun.: lira s6ziindon). Badii adobiyyatin ii¢ nviindon (epik,
lirika, dramatik) biridir. Lirikada qohramanin daxili alomi, fordi hiss -
hoyacanlari aks olunur.

Musiqgids asas lirik janrlar romans, mahni, instrumental miniatiirdir.
Lirik opera, lirik kantata va simfoniyalar da olur.
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MAANI. “Sur” kokiindo zorbi mugam.

MAHUR. Azarbaycan klassik musiqgisinds “Mahur”, “Sur”, “Osiran”,

“Dilkes”, “Dligah”, “Zong-S6t6r”, “Hicaz”, “Mavarrannohr”, “Sahnaz”,
“Haci Yuni”.

MAHUR-HINDI. Mugam dostgahi. “Rast” mugam ailasins daxildir.
Mocmusu: “Bardagt”, “Mayayi-Mahur”,“Ussaq”, “Hiiseyni”, “Vilayati”,
“Sikasteyi-fars”, “Oraq”, “Qarai” $6ba vo guselorindoan ibaratdir.“Mahur-
hindi” $6bas torkibine gdro “Rast” mugamina uygun olsa da, xarakterino
gora forglenir va cosgun, ozomotli, ehtirasli saslonmoays malik gusolor

lizorinds qurulur.

MAHURI-MUHOYY®R (or.: mithoyyar, heyrata gatiran). Mugam gusgo-
si. “Mahur” mugaminda “Oraq” sébasindan sonra ifa olunub.

MAKAM (or.: mokan, yer). Yaxin va Orta Sarq xalqlarinin sifahi onanali
professional musiqisinin ssasini taskil edon sistem. Sorq musiqi
madaniyyastinde “makam” termini bir ne¢s mona dagiyir: sarayda
musiqi¢inin ¢ixig1 liglin ayrilan yer, parda, simli musiqi alotinin grifinds
-barmagin tutdugu movqe, sas-strukturu, modus, mogam sas sirasi,
melodiya tipi, melodik model, musiqinin inkisaf prinsipi, universal
variasiya prinsipi ve ya monodiyanin inkisafl, janr, improvizasiya modeli,
badii yaradiciliq ganunlari,

MAKOM. Ozbokistan vo Tacikistan xalglarinda sifahi ananali professional
musiqi anlayisi. Makom termini bir nego mona kosb edir. Xiisusi falsofi,
sosial-etik va ya lirik-psixoloji konsepsiyani tomsil edan melodiya - model.
12 lad, var : “Ussaq”, “Navo”, “Busolik” (©bu Salik), “Rast”, “Irok”,
“Isfahan”, “Zirafkond”, “Buzurq”, “Zanguls”, “Rahovi”, “Hiiseyni”,
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LERNT 9 G

“Hicaz”, “Sasmakom”. 6 lad sistemi var: “Buzruk”, “Rast”, “Navo”,
“Duqox”, “Seqox”, “Irok”. Emosional-obrazli modus, bu va ya diger
lada aid, birhissali va ya ¢oxhissali vokal, vokal-instrumental vo ya
instrumental formadir solist vo ya ansambl torofindan ifa oluna bilor.

Sifahi ononali professional musiginin janr sistemina daxildir.

MANOND. “Zabul Segah” dostgahinda “Orta Segah”a ke¢gmozdon avval
“Muya” ilo “Segah” arasinda s6ba.

MANONDO (f.: banzor, oxsar). “Zabul Segah” dastgahinda “Orta Segah”a
kegmozdon avval “Muya” ilo “Segah” arasinda yerlogon s6bo.

MANONDO-HASAR (f.: “manand” - kimi, banzar, 6xsar, “manandi-hasar”
-hasara banzor). “Zabul Segah” mugaminda “Bardast” sébasindon sonra
oxunan guso.

MANONDI-MUXALIF (f.: manand - kimi, banzar, oxsar; manandi-miixalif
- miixalifo banzar). Mugam s6basi. “Zabul Segah” mugaminda “Muys”
vo “Segah” arasinda yerloson $6bs. ©.Badalbaylinin malumatina asasan,
ilk dafo xanando Xan Susinskinin saxsi yaradiciliq tesabbiisii ilo “Mirza
Hiiseyn Segahi” mugaminda “Manosndi-miixalif’dan baslanib sonra
“Segaha” kecilmisdir. Belo halda “Mansndi-miixalif” oxunan dastgahin
bir n6v miigeddimosi mahiyyatini kosb edir. Sonradan bu, mugam
ifagilif1 tacritbosinda anonaya ¢evrilmisdir.

MAYO. 1. Maqamin ssas sabit pardasi;

2. Dostgahlarin birinei §6basi. Mugamat ifagihginda, bir gayda olaraq
bam registrdon zilo dogru, sobadan-sdbays kegarok dastgahin inkisafi
prosesi har no qadar davam etdirilorss etdirilsin, mugamin mayosi 6z
cazibs qiivvasinin avvel-axir iistiin galacayini gostaracak, naticaoda dostgah
yena do mayays qayidib, yenidon mahz mayada, mays pardosinda
tamamlanacaqdir;

3. Yaxin Sorq xalqlar1 musiqisinin ssasin1 taskil edon alti avazatdan biri.

MAVIRIONNOHR. 1. “Diigah” dastgahinda “Ruh-iil-arvah” ilo “Hiiseyni”
arasinda yerloson $6bo;
2. Azorbaycan klassik musiqgisinda: “Rast” dastgahinda “Bayati-Qacar”
il “Bal-Kabutar” arasinda; “Rahab” dostgahinda “Zamin-xara” ilo “Bal-
kobutor” arasinda; “Cahargah” dastgahinda “Zamin-xara” ils “Hicaz”
arasinda olan s6bo;
3. Iran musigisinda: “Rast-poncgah” destgahinda “Obiilgop” ilo “Rak-
Abdulla” s6bolori arasinda yerloson gusa.

MIRZ9 HUSEYN SEGAHLI. “Orta Segah”dan bir kvarta yuxarda olan
“Segah”.
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MELODIYA. 1. Torano, hava; miloyysn yitksokliys, uzunluq va cazibs qiiv-
vosing malik (lad vo metra asaslanan) saslorin birsasli gaydada ardicil
birlogorak amolo gotirdiyi qurulus. Musiqi ssarinin asasii togkil edon
miixtalif obraz vo ohvali-ruhiyyoni oks etdirmoays gqadir olan mithiim
ifada vasitosi.

2. Homofon quruluslu musiqids an ifadsli ses.
3. Harmonik ¢alismalarda yuxari sasin sorti adi.

MELIZMLOR (yun. melismos - xiisusi bir iisul iizro oxuma). Melodiyanin
ayri-ayn saslori atrafinda gazismodan ambolo golon melodik dénmalori,
bozaklori géstoran xiisusi isaralor.

Melizmlar bunlardir: forslaq, gruppetto, mordent, ikigat mordent, trel.

MOCLIS. Oturmaq yeri, yigincaq yeri. Madrasada “dors otag”, “qebul otag”,
“gbriis yeri” monalarinda islonmisdir. Milasir dévrds Tiirkiye, Iran vo
Azarbaycanda parlament monasinda da islanir. Miisalman 6lkslerinda
moclislor ictimai va modani hoyatda genis yayilmigdir. Xiisusilo alimlori,
sairlori, xanonds vo musiqi ifagilarini 6ziinds birlagdiran maclislor
modoniyyat tarixinin inkisafinda mithiim rol oynamisdir.

MOCLISI-UNS (srabcadan torciimada: ilfat maclisi). Odobi maclis.
1864-ci ildo Susada, sair H.A.Agahin evinds toskil olunmus,
X.Natavanin rohborliyi ilo 1897-ci iladok faaliyyat gostarmisdir.
X.Natavan, M.P.Fona, M.9.Névros, A.H.Yizbasov, M.Momai,
M.S.Piran va b. sairlor moclisin faal igtirakgilar1 idilor. Moacliso Qarabag
xanandalari do dovat olunur vo onlar sairlarin qozsllari ssasinda mugamlar
ifa edirdilar.

MOCLISI-FORAMUSAN (farscadan torciimods: unudulanlar maclisi).
Odobi moclis. 1872-ci ilds M.M.Navvabin evinda tagkil edilmis, 1910-cu
ilodok faaliyyat gostormisdir. M.M.Navvab, H.Qaradagi, F.Kamina,
A.Asi, M.O.Baki, B.Sabur, B.Fadai, M.Katib va b. sairlor maclisin faal
istirak¢ilari idilar. Qarabag xanandalari ds bu maclisds yaxindan istirak
edirdilor.

MOCMOUS-SUBRA (arabcadan targiimadoa: sairlar yigincagr). Odobi maclis.
1880-ci ildo Bakida toskil edilmisdir. M.Ciirminin, sonralar isa
A.Suroayyanin rohborliyi ilo toxminon 1915-ciiledak faaliyyot gostormisdir.
Zilali, M.Dilxun, 9.Vaqif, O.Cannoti, 9.Yusif, K.Salik, M.Miisovvir,
M.Azar va basqalar: maclisin faal iizvlarindon idilor. Maclisda bazan qonaq
sifati ilo Seyid ©zim Sirvani da istirak edirdi. Maclisin {izvlori olan sairlarin
gozallori Abseron xanondslsrinin mugam ifagihginda genis istifado edilirdi.

MOGLUB. “Cahargah” dostgahinda “Miixalif’dan sonra galon gusa.
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MOXLUT. “Zabul Segah” dastgahinda “Orta Segah”dan “Sikasteyi-Fars”a
kegmozdon ovval kigik giiso.

MOQAM. Miixtalif saslor, pardalar macmusunun bir vahid ssas kok otrafin-
da birlosmasi.
Musiqida har sasin, har pardonin 6z mdvqeyi va 6z xiisusi keyfiyyati var.
Bu keyfiyyst ayri-ayri pardslor arasinda milayyan garsiliqlt miinasibat
yaratmis olur ki, bu da natics etibarils, biitiin pardslorin mayays dogru
olan meyil va istiqamati ils sociyyslonir (bax: Mayas).
Magam bir-birina torof meyil gdstaron, yénalon va bir sabit sas (maya)
strafinda toplasan miuxtalif yiiksoklikds (ucaliqda) olan musiqi
sadalarinin qarsihqli miinasibot sistemindan ibaratdir.

MONSURIYY®. “Cahargah” kékinds olan zorbi mugam. “Cahargah”
doastgahinin torkibins daxil olaraq, mugamin son sébalsrindan biri hesab
olunur. Svvallor “Rast” dastgahinda da ¢alindigi molumdur. Lakin bu
halda “Monsuriyys”nin yalmz vazni (ritmik sokli) saxlanilir, melodiyasi
iss “Rast” dastgahi kokiing “ torciimos” edilmis olur.

MORSIY9. Mazmunu miisibatnamadan ibarat olan vokal ssar.
MOSIHI. “Rahab” mugaminda soba.

MOSNOVI. 1. Azorbaycan klassik musigisinda: “Rahab” dastgahinin sonun-
da ifa olunan $6ba.
2. Iran musiqisinda:
“Sur” dastgahinin son sobosi;
“Bayati-Isfahan” mugaminin “Ussaq” ilo “Ibadat” (Masnavinin basqa
varianti) gusalori arasinda yerlagon sébasi.

MOALIJF. “Humayun” dastgahmin avvalinds ifa olunan parga.

“MUGAM-DOSTGAH” LAYTHOSI. Heydar dliyev Fondu tarafindon
hayata kegirilon mugam layihslarindan biri. Layihonin moqgsodi hom
kohno val yazilarinin, hom do moharstls ifa olunan mugamlarin biitiin
sOba vo gugalorinin yenidon barpasindan ibaratdir. Layihs gar¢ivasindos
mugam- dastgahlarin konsertlordon birbaga yaziya alinmasi va golacak
nasillor iigiin qorunub saxlanmasi nazords tutulur.

MUGAM DOSTGAHLARL. Sifahi onanali Azorbaycan professional musiqi-
sinin on béyiik janri, mitkommoal v klassik formasidir. “Dostgah” s6ziindo
“dost” biitdv, tam, “gah” yer, movge demokdir. Dastgah mugamin vokal-
instrumental gokildo biitiin hissolarinin - $6ba, guss, rong, tosniflorin tam,
bitévlikds, mugam kompozisiyasimn talablori saviyyossinda ifas:
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demoakdir. Dastgahin an baslica xisusiyyati mugam sébalarinin va
gusalarinin, tasnif va ronglorin moantigli suratds silsile yaratmasindan
ibaratdir. Bunun da noticasindo mugam dostgahlarinin 6zlinomaxsus
inkisaf dramaturgiyas: yaranir.

Mugam doastgahlari kamil formali, ¢oxhissali, silsila quruluslu musiqi
osarloridir. Azorbaycan mugam dastgahlari bunlardir; “Rast™, “Sur”,
“Segah”, “Cahargah”, “Bayati-Siraz”, “Mahur-Hindi”, “Orta Mahur”,
“Mirzo Hiiseyn Segahi”, “Zabul Segahi”, “Xaric Segah”, “Sistor”,
“Humayun”. Bu mugam dostgahlar1 “Rast”, “Sur”, “Segah”, “Siistor”,
“Bayati-Siraz”, “Cahargah”, “Himayun” msqamlarina assaslanir. Bir
moagam ssasinda bazan bir ne¢o mugam qurulur, belslikls, mugam ailslori
amols galir, Azarbaycan musigisinde “Rast”, “Sur”, “Segah” mugam
ailolori yaranmigdir.

Mugam dastgahlarinin matn asasini goazallor tagkil edir. Qozoal segimi har
bir xanandsnin 6z zévqiindon va istayindan asili olmagla yanasi, ham
d> mugamin xarakteri ilo bagh olur. Masalon, “Rast”da oxunan gazallar
“Segah”da vo ya “Cahargah”da oxunmur. Mugam dastgahlariin ifa
miiddoati (xronometraj) sabit deyil. Eyni dostgah 2-3 saat, 30-40 daqgiga
va ya 10-15 daqigs miiddstinds ifa oluna bilar.

“MUGAM DUNYASI” LAYIHOSI. Heydor Oliyev Fondu torafindon hayata
kegirilon mugam layihslarindsn biri. Layihs ¢ar¢ivasinda simpoziumlarin,
“XXI1 asrds mugam sonati” beynolxalg konfransinin kegirilmosi, miixtalif
festival vo yarismalarin, homginin mugam miitoxossislari tarafindan
hazirlanmig xiisusi layihslarin tagkili planlasdirilir.

“MUGAM ENSIKLOPEDIYASI” LAYIHOSI. Heydoar Sliyev Fondu va
“Musiqi Diinyasi” jurnalinin birgs layihasi. Layihanin Azerbaycan
mugamina hasr olunmus noagri hom elektron, ragamsal, hom das kitab
variantlarmi shats edir.

Elektron kitabr: <http://mugam.musigi-dunya.az>

MUGAM ETUDLORI. Azarbaycan bostokarlarinin xalq ¢algi alotlorinin
ifagilig tadrisi magsadilo bastalodiklari asarlor. Adil Garayin, Seoid
Ristomovun “Mugam etiidlor”indan ¢ox istifads olunur.

“MUGAM - IRS” LAYIHOSI. Heydor dliyev Fondu tarafindon hayata kegiri-
lan mugam layiholarindan biri. Layihanin mogsadi Azarbaycan
xanandslorinin gqadim gqrammofon vallarinin barpasindan va yeni
disklorin buraxilmasindan ibaratdir. Layiha ¢argivasindo “Qarabag
xanandalori”, “Unudulmus saslor”, “Azarbaycan qadin xanandslari”,
“Instrumental mugamlar”, “Mugam ustalar1” CD - albomlarin hazirlan-
masi1 nazardos tutulur.
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MUGAM LAYIHOLORI. Heydor Sliyev Fondunun yaratdigy irali stirdilyQi

va mugam madoniyyati anonslarinin gorunub saxlanmasini nazordo tutan
“Mugam Irs”, “Mugam - Dastgah”, “Mugam Ensiklopediyas1”, “Mugam
- Antologiya”, “Mugam dinyas1”, “Mugam morkozi” layihslori bu giin
ugurla hoyata kecirilmokdadir.

Bu layihslarin 6ziinomoxsuslugu onlarin suf mugam alomine, mugam
fenomenina hasr olunmas ilo baghdir, onlar Azarbaycan mugam
senatinin qorunub saxlamilaraq galocok nosillars 6tiirillmasina, hartorafli
suratda 6yronilmasina va tobligine xidmat edir. Sesyazilarini, elektron va
cap nosrlorini 6ziinds ehtiva edon bu layihalords diinyamiqyash
tadbirlorin, beynalxalq festivallarin vo miisabigslarin kegirilmosi do
nazoards tutulur.

MUGAM MOCLISLARI. Azorbaycan modoniyyat tarixinds moveud olmus

xanands va sazondolardon, mugam bilicilorindan ibarat yigincaq, dornak.
XIX osrin II yanisinda Baki, Samaxi, Susa kimi iri madani markazlorda
miixtolif soxslor - gorkomli sair vo musigigilor, madaniyyat hamilari -
mesenatlar, eloca do zadaganlar torafindon saraylarda vo kibar
salonlarinda “musiqi maclislori” togkil olunurdu. Bu musiqi maclislarini
boazon “musiqi darnayi” va ya “musiqgi salonu” da adlandirirdilar.
Susada “Navvabin maclisi”, Samaxida “Mahmud aganin dornayi”,
Bakida iso “Masadi Malik Mansurovun salonu” musiqi maclislerindondir.
Biitiin bu musiqi maclislori asl musiqi moktabina, sanstkarhq maktabino
cevrilmisdi. Belo moclislarin oks-sadasi tokca iri soharlardo deyil, oyalatlordo
va hatta kondlerds yayilir, buradaki musiqisevarlor terafindon ds xiisusi
mugam maclislori taskil olunurdu.

“MUGAM MORKOZIi” LAYIHOSI. Heydor dliyev Fondu torafindsn

irali sitriillan mugam layihalorindan biri. Layinenin magsadi Azarbaycanda
mugam morkozinin yaradilmasindan ibarstdir. Moarkez eyni zamanda
mugamla bagl biitiin layihalsrin faaliyyatini alagalondiren bir qurum
kimi nozardo tutulur.

MUGAM MUSABIQOLSRI. Mugam ifagilarinin yarigt. Miixtolif taskilatlar

torafindon miixtalif yas saviyyoalorinds taskil olunur. Ayri-ayr1 gérkomli
mugam ustadlarina hasr olunmus miisabigalor vo gonc istedadlarin tizo
¢ixariimasi magsadi ilo milsabigalar kegirilir: Sadigcan adina miisabiqp,
Cabbar Qaryagdioglu adina miisabige, Uzeyir Haciboylinin 100 illiyins
hasr olunmus miisabigo, Ohsan Dadasov adina miisabiqa. Maktoblilor
arasinda mugam miisabigalorinin kegirilmasi da anonovi hal almigdir.

MUGAM UCLUYU. U¢ifagidan - xanonda (va gavalgl), tarzon vo kamanga-

¢alandan ibarat snonsvi mugam ansambli. Xanands vo sazondo dostosi.
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MUGAMIN NOT YAZILARI. Mugam sifahi anonali professional musigi

noévi kimi esitma yolu ilo qavranilaraq, yaddas vasitasilo milellimdon
sagirdoe, bir ifagidan digorins otiiriilmiisdiir. Orta asrlarda Safiaddin
Urmovinin icad etdiyi not yaz sistemi (abcad) Sorqds musiqi alimlori
torafindan genis totbiq olunmus, bu sistemlo S.Urmavinin,
9O.Maragayinin va b. yaratdiglar musiqi asarlori yaziya alinaraq, gorunub
saxlanmisdir.

XX osrda universal Avropa not yaz sisteminin Azarbaycan musiqisinda
totbigi naticesinda 1930-cu illardsn sonra yetison bastokar vo
musiqisiinaslar torafindon mugam dastgahlan, zorbi mugamlar, tosnif
vo renglor nota salintb ¢ap olunmusdur. Azarbaycan sifahi anansli
musiqisinin ilk nimunslori - xalqg mahm vo rags melodiyalari halo XIX
osrin II yarisindan baslayaraq, rus etnografgilar: - P.Vostrikov,
M.P.Polonski va b. terafindon nota yazihib miixtalif jurnallarinda nosr
olunmusdur. Azorbaycanda ilk dofs olaraq, 1927-ci ilds iso
U.Hacibaylinin vo M.Maqgomayevin nota yazib islodiklari “Azorbaycan
tiirk el nagmolari” macmussi ¢ap olunmusdur.

Azorbaycanda ilk dafo mugamin nota kdég¢iirilmasi isi ilo Mislim
Magomayev mosgul olmusdur. O, 1928-ci ildo Qurban Primovun
ifasindan «Rast» mugamini nota salmigdir. Homin not yazisi ¢ap
olunmamigdir (AMEA-nin Fiizuli adina Olyazmalar Institutunda
saxlanilir). Mugamlann nota yazilmasi sahasindo Niyazinin xidmatlori
geyd edilmolidir. «Rast» vo «Sur» dastgahlari vokal-instrumental sakilda
Cabbar Qaryagdioglunun ifasindan nota yazilmis, lakin g¢ap
olunmamisdir (Niyazinin ev-muzeyi). 1932-ci ildoa ADK-nin nozdinda
Biilbiiliin rohboarliyi ils yaranmis Elmi- tadqigat Musiqi Kabinetinin
omokdaslar tarafindsn do mugamlarnn notlagdirilmasi sahasinds mithiim
islor gorillmisdiir. 1936-c1 ildo nagr olunmus ilk not yazlari - Tofig
Quliyevin «Rast» «Zabul», Zakir Bagirovun «Diigah» mugam
dastgahlan tarzon Mansur Mansurovun ifasindan nota yazilmigdir va
L.Rudolfun harmonizasiyasinda, yani fortepiano ii¢iin islomasinda
tagdim edilmigdir. Qara Qarayev torafindsn Qurban Primovun ifasindan
nota yazilmis «Sur» mugami mugam melodiyalarini oldugu kimi, heg
bir islanms elementloring yol vermayarak, daqiq oks etdirir (slyazmasi
AMEA-nin Memarliq va Incosonot Institutunun arxivinde saxlaniir,
inv.Ne¢ 94). Bu olyazmasinin yalniz bir hissasi - “Maya” s6basi V. Belyaye-
vin «Ogerki istorii muziki narodov SSSR» (“SSRI xalglarinin musigi
tarixino dair ogerklar”) kitabinda niimuns kimi togdim edilmisdir).
Bundan basqa, 1930-cu illerin sonunda F.9mirov xanands Bilal
Yohyanin ifasindan “Rast”, “Sur”, “Segah” mugamlarimn sébolarini;
M.Ismay1lov xanands dlizéhrabin ifasindan tesniflori nota yazmisdir.
V. Belyayevin ad1 ¢okilon kitabinda Qurban Primovun ifasindan nota
salinmis “Rast” mugaminin daha iki not yazisi verilmisdir. Birincisini -
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instrumental sokilds “ Rast” mugamini rus musigisiinas1 V.Krivonosov
nota yazmisdir. Ikinci not yazisi isa bostokar Tofiq Quliyevs maxsusdur.
Bu not yazis1 “Rast” mugam dastgahinin vokal-instrumental sokilini
oks etdirir va Zilfii Adigézolovun vo Qurban Primovun ifasindan
yazilmigdir.

1960-c1 illards bastokar Noriman Mammadovun tarzan ©hmad
Bakixanovun ifasindan nota yazdig: instrumental mugamlar ¢ap
olunmusdur: “Bayati-Siraz” vo “Sur” (1962), “Rast” va “Sahnaz” (1963),
“Cahargah” vo “Humayun” (1962), “Segah-Zabul” vo “Rahab” (1965).
N.Mammoadovun 1970-ci illards vokal-instrumental sokilds nota yazdig
“Cahargah” (1970) mugami xanonds Yaqub Mommodovun, “Rast”
(1978) mugami Hacibaba Hiiseynovun ifagiliq tafsirins uygundur. 2000-
ci illords mugamlarin not yazilart kamanga ifagisi, sonstsiinasliq namizadi
Arif 9sadullayev torafindan tarzon Elxan Mirzafarovun ifasinda nota
salinib ¢ap edilmisdir: “Bayati-Siraz” vo “Humayun” (2003), “Rast” va
“Cahargah” (2005), “Ststor”, “Sur”, “Zabul Segah” (2006). Mugam-
dastgahlarla yanasi, mugamin digar janrlarina aid niimunslor ds nota
yazilib ¢ap olunmugdur: S.Riistomov. “Azasrbaycan xalq ranglari” (I
doftar - 1954, II daftor - 1956), 9.Bakixanov. “Azarbaycan xalq ronglori”
(1964), “Azarbaycan ritmik mugamlar1” (1968), R.Zohrabov.
“Azarbaycan tasniflori” (1983), “Azorbaycan zorbi mugamlarn” (1986),
“Zoarbi mugamlar” (2004), E.Mansurov va A.Korimov. “Azarbaycan
daramad va ronglori” (1984), “Azarbaycan diringi va rangleri” (1986).

MUGAM OPERASI. XX ssrin avvallorinde Azorbaycanda meydana galmis

orijinal opera janr1 Uzeyir Hacibaylinin yaradicilifinda tosokkiil
tapmisdir. Onun mugam sanstins ssaslanaraq yaratdigl “Leyli vo
Macnun” (1908) operasi ilo Azorbaycanda va Sarqds opera sanastinin
asas1 goyulmusdur. Bu osorin tamasaya qoyulmasi musiqi teatrinin
yaranmasina sobab olmus, Azorbaycanda bastokarliq senatinin
blindvrasini qoymusdur.

Bu hadiss mugam ifagilif1 sonotinin hiidudlarini geni§_landirmi$,
xanondolorin opera sohnasina ¢ixmasina tokan vermisdir. U.Hacibayli
hamginin “Seyx Sanan” (1909), “Riistom va Sohrab” (1910), “Sah Abbas
va Xursid Banu” (1912), “Osli vo Koram” (1912), “Harun va Leyla”
(1915) operalarinin miiallifidir. U.Hacibaylinin yaradiciliq tacriibasindon
bohralonan digar bastokarlar da mugam operalart yaratmislar:
Z.Hacibayovun “Asiq Qorib” (1916), M.Maqomayevin “Sah Ismayil”
(1916) operalari bu janrin maragh niimunsloridir. Bu sanona XX asrin II
yarisinda da bostokarlar tarafindon davam etdirilmisdir: $.Axundovanin
“Golin gayas1”, C.Cahangirovun “Xanandsnin taleyi” operalar1 bu
gabildandir. V.Mustafayevin “Vaqif”, V.Adigézslovun “Natovan”
operalarinda dévriin gorkamli xanandslarinin obrazlarini canlandirmaq
liglin asarin musigi mozmununda mugamlardan istifads edilmisdir.
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MUGAMIN SOS YAZILARI. Mugamlarin gqrammofon vallarinda ilk sas

yazilar1 1900-cu illordsn baglayaraq meydana galmisdir. 1906-c1 ilda
“Qrammofon” sirkatinin davatilo Riga gaharinds Sorq musiqi tarixindo
ilk dofs olaraq, Cabbar Qaryagdioglunun sasi grammofon valina
yazilmisdir. Ondan sonra Slosgar Abdullayev, Seyid Mirbabayev, Islam
Abdullayev, Magodi Mommad Farzoliyev, Kegagioglu Mohammad, Macid
Behbudov, Seyid Susinski va bir ¢ox bagga xanandalar 1906-1915-ci illor
orzinds “Qrammofon”, “Sport-Rekord”, “Pate” sirkotlari torafindon
Riqa, Varsava, Peterburq, Kiyev, Moskva, Tiflis sshorlorina dovat
olunmus vs onlarin soslori qrammofon vallarina yazilmisdir. Bu
xanandolari oksor hallarda tarzon Qurban Primov vo kamancagi Sasa
Oganezasvili miisayiot etmislor. Sonraki illards “Nogin zavodu”, “1905”,
“Melodiya” sasyazma sirkotlori tarafindan xanondslarin grammofon
vallar kiitlavi tirajla buraxilmisdir.

Mugamlarin sesyazilarinin daha bir morhalasi ADK-nin nszdindo
Biilbiiliin rohbarlik etdiyi Elmi-tadgiqat Musiqi Kabineti tarafindon
hoyata kegirilmisdir. Burada Cabbar Qaryagdioglu va basqa xanandalarin
ifasindan xalq mahnilar1 va tosniflor, mugamlar fonovalika yazilmis va
onlarin bir hissosi nota kogurollmiigdiir (Bulbiiliin ev-muzeyinda
saxlanilir). Miasir dévrds mugam ifagilarinin sosyazilan kiitlavi tirajla
Azarbaycanda va xarici 6lkolordo CD-DVD formatinda buraxilir.
Qadim grammofon vallar1 milli musiqi xszinasinin an doayoarli sarvati
kimi Azarbaycan Dévlat Sasyazilart Arxivinds, U.Hacibaylinin ev-
muzeyinda vo Azarbaycan Dévlst Musiqi Madoaniyysti Muzeyinin
fondlarinda saxlanihr. Qadim qrammofon vallarinin bir hissasi “Musigi
Diinyas1” jurnalimin yaradici qrupu tarafindsn ragamsal sokilds barpa
olunmusdur. Qrammofon vallarinin kataloqu “Azarbaycan
diskografiyas: (1900-1940)” adl internet saytina yerlagdirilmisdir vo
homin katalog ¢ox bdyiik hacmds informasiyani ohats edir. Bundan
basqa, «Musiqi Diinyasm»nin yaradici qrupu tarafindon Almaniya va
Fransa respublikalarinin Azarbaycandaki sofirliklarils birga «Qadim
qrammofon vallarinin barpas» (1900-1940) layihasi hoyata kegirilarok
(2003-2005), gorkamli xanandalarin sasyazilarindan ibarat 450 CD - disk
formatinda muzeylors vo Dovlat Sasyazilar: Arxivins taqdim olunmusdur.
Azarbaycan Diskoqrafiyasmin elektron kataloqu:
<http://diskografiya.musigi-dunya.az>

MUY®O. “Zabul Segah” dastgahinda “Mayeyi-Zabul” ils “Manandi-Mixalif”

sOboalori arasinda ifa olunan guss.

MUBORRIQ®. 1. “Zabul” va “Rahab” dostgahlarinda “Sikasteyi-Fars” ilo

“Oraq” arasinda, yerlasan $6bo;
2. Iran musiqisinda: “Rast-Pancgah” doastgahinda “Qarags” ilo “Nohib”
arasinda ya da “Bayati-Ocom” ilo “Qarag¢s” arasindaki s6ba.
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# MUGONNI. Nogmokar, xanando, avaz ilo oxuyan.

MUXALIF. “Cahargah” dostgahinda “Hasar” ilo “Moglub” arasindaki s5ba.

MUHOYYOR. “Mahur” dostgahinda “Oraq” sébasindan sonra ifa olunan
parga.

50

N .

NAGARA. Zorb musiqi alati.

NEHOFT (f.: gizli, moxfi). iran musigisinde “Nava” dostgahinda “Hoazin”
ilo “Qoavest” arasinda yerlogon mugam sGbasi.

NEY (f. :- qargl, gamig). Ney an qodim Azasrbaycan musiqi alatlorindon
biridir. Agacdan, qamigdan, ya da biiriincdon hazirlanan {ifloms musiqi
alati. Diiz silindr soklinds, 60-70 sm uzunluqda liiladan ibaratdir. Ucunda
he¢ bir mustitk vo ya dilgok olmur. Yalniz lillonin asag: tarafinds bir nega
(3-6) dolik acilir ki, bu da saslorin miixtalif ucaligda oldugunu tomin edir.
Neyin sosi olduqca molahatli, zorif veo tosirlidir.

NEY-DAVUD. iran musiqisinde “Humayun” dastgahinda “Bidad” ils
“Bavi” arasinda bulunan mugam $6basi.

NOFIR. Noafasli musiqi aloti. Qadim dévrde “Humayun” dastgahinda
“Mureh” ilo “Camadaran” arasinda ifa olunub.

NOFIR-FORONG. Sorq musiqgisinds : “Rast-Pancgah” dastgahinda
“Miottor” sobasindon “ Novruz-Orabs” kegmsk iiglin g¢alinan kigik
instrumental epizod.

NOGMO. Qadim musigids mugam monasinda, avazin tonu, mahni, torana,
poetik suratla musigi obrazini Gizvi suratds birlasdiren vokal musiqi sonatinin
an sada vo on genis yayilmig formasi. Dastgahlarda bozi $6ba intonasiyalar
asasinda olan vokal-instrumental epizod.

NOHAVOND. Mugam gugasi.
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? NOXCIRKAN. Orta osrlordo mugam sébalorindon biri.

NOSTORI. “Nova” dastgahinin son mugam s6bosi.

NOVA. 1. Yaxin Sarq xalglar1 klassik musigisindo 12 asas mugamdan ikincisi;
2. Azorbaycan klassik musiqisindo: “Nava”, “Nisapur”, “Deramad-
Sahnaz”, “Busalik”, “Hiiseyni”, “Masihi”, “Sahnaz”, “Hact Yuni”,
“Bayati-Kiird”, “Azorbaycan”, “Osiran”, “Zeng-So6tor”, “Kearkuki”, “Sah
Xotai”, “Ofsari” vo “Sikasteyi-Sirvan” soba va gusolorindan ibarat dastgah;
3. Iran musiqisinda: “Mayayi-Nava”, “Gardaniyys”, “Qovest”, “Noahoft”,
“Bayati-Race”, “Hazin”, “9raq”, “Ussaq”, “Nisapurok”, “Miilk-
Hiiseyni”, “Xocasta”, “Rahab”, “Zomineyi-Hiiseyn”, “Hiiseyni”,
“Busalik”,”Masihi”, “Taqdis” ya da “Toxt-Kavus”, “Ogiran”, “Nizir-
Sagir”, “Firuz-Binava” vo “Nostori” $6ba va guselsrindan ibarat dastgah.

NOVAYI. 1. “Nova” kokiinds, ya da “Nava” iislubunda ¢alinan har hansi
bir musiqi pargasi;
2. Omir Olisir Navai sarafmo tortib olunan mahni,

NOVAYI-NISAPUR. “Nova” dostgahiin ikinci adu.

NIIRIZ. Sorq xalglar1 musiqgisinda: “Mahur” dostgahinda “Nisapurok” il
“Dilkas” sobalori arasinda; “Rast” dostgahinda“Ussaq” ilo “Bayati-
Ocom” arasinda sobo.

NIMRUZ. Mugam sébalorinden biri.
NISAPUR. “Noava” dostgahinda birinci séba.
NISAPUROK. “Nava” dostgahinda guso.

NISIBI-FORAZ (f., horf. - enis, yoxus). “Bayati-Siraz” dostgahinda “Bayati-
Isfahan”dan avval ifa olunan baglayict s6ba.

NOT (lat. nota - isars, geyd). Ayri-ayr1 musiqi saslorinin igarasi; qaralanmis
sokildo vo ya bos oval soklinds yazilir, miixtslif igarslor olavs olunur.
Notun grafik tasviri sasin uzunlugunu, onun besxotli not satrindoki yeri
- sasin yitksokliyini bildirir.

NOT SOTIRLORI. Bes paralel horizontal diiz xatden ibarat satir. Uzarindo
notlar yazilir, xatlar asafidan yuxar sayilir, sasin yiksakliyini toyin
etmoys xidmot edir.

Not satrinda notlar a) xatlarin {izarinda; b) xstlorin arasinda; ¢) yuxaridak:
xattin iistiinda; d) asagidak: xattin altinda yazilir. Eyni zamanda, not
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sotrindan yuxarida va asagida yazilan slava xotlardan ds istifada olunur.
Not satrinds yazilmig notlarin adt vo onlarin hansi oktavaya monsub
olmasi satrin baslangicinda qoyulan agar isarasi ilo tayin olunur, yazilmis
soslorin yltksokliyini daqiglesdirmok ii¢iin alliterasiya isarslori tatbiq edilir.

NOVRUZ-BAYATI. Yaxin Sorq xalglar klassik musigisinds 24 sobadan
biri.

NOVRUZ-BUZURG. Mugam sébelorindon biri.

NOVRUZI-ROVOND®. Rast mugam destgahunin miigeddimosi “Bardast-
Rast” sdbasinin ikinci adi. Farsca Novruz - “yeni giin”, Ravando -
“gediso baslanmas1” demokdir.

NOVRUZ-S9BA. Yaxin Sarq xalglan kilassik musiqisinds 24 sdbadan biri.

NOVRUZ-XARA. Yaxin Sarq xalglari klassik musiqisinda 24 sébadan biri.

NUZH®. Safiaddin Urmovinin icad etdiyi simli musiqi aloti. Zahiri goriiniisii
congd banzayir, 81 simi vardir. Bu simlardan har ii¢iiniin eyni ucaliqda

(unison) kéklonmis oldugunu nozars alsaq, nlizhs musiqi aletinds 27
miixtalif sos olds edildiyi malumdur.
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OXUMA. Vokal musiqi ifagiliginin an gqodim névlsrinden biri, musiqi
asarinin obrazl - badii mazmununu miiganni sasi ilo ¢atdinimas.
Oxuma solo (birsasli) va ansambl (duet, trio va s.) vo xor saklinds olur.
Oxuma, ssason, instrumental milsayistls saslanir.

ORTA MAHUR. “Mahur-Hindi”dan bir kvarta yuxarida ifa olunan
mugam. Tarin ag simi do koklonirss, “Orta Mahur”un mayosi fa notunda

olur.

ORTA SEGAH. “Zabul Segah” dastgahinda osl “Segah” mugamintn ozii.
Bir qayda olaraq “Manand-Mixalif” s6bosindon sonra ifa olunur. Tarin
ag simi do koklonmigss, “Orta Segah”in mayoesi mi notuna disiir.

OVUC (dvc, &ilc, ove, ouc; harfi manast: an uca zirva, gdyiin oan yiiksok

gat1). Bir ¢ox mugam-dastgahlar torkibinds zil §6bo (masalon, “Oraq”
sObasi) funksiyasini dagiyan, eloca da yuxar: registrda saslonan §6bo.
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P .

PESREYV. Instrumental musiqinin bir janri, har bir mugam, ya dastgahdan
ovval ¢alinan instrumental miigaddimo.

PONCGAH. “Rast” dostgahinda bilavasits “Oraq”dan sonra ifa olunan soba.
Bu sobonin “Rast” destgahinda tutdugu moévqge gox ohamiyyatli
oldugundan, “Rast” dostgahi ¢ox zaman “Rast-Poncgah” adlandirilir.

PORDO. 1. Sasdiiziimiiniin ayriligda har bir sasi;

2. Bozi simli musiqi alotlorinin (tar, saz, diitar, tanbur va s.) qoluna
baglanilan bdlma. Qoyun bagirsagindan nazik kondir kimi esilib emal
edilir (son vaxtlar targalanlardan bir ¢oxu pardoni daha méhkom va
davamli sayilan kapron sapla ovaz edirlor). Ifagilar gorti olaraq ayri-ayri
pardalora ad vermislor ki, bu da eyni zamanda homin musiqi alatinds
hansi sasin nazards tutuldugunu gostorir.

3. Teatr G¢lin yazilmis asorin miloyyan bir hissasi (mas.: dord pardali
opera, ii¢ pardali balet).

PIORDO VURMAQ. Xiisusi targalma tocriibasinds barmagla sixilmis
pordadan slavs, ondan (¢anaga torsf) daha qabagda duran pardonin da
istonilmadan miioyyan daracods sixilmig olmasi. Bu hal tar qolunun
¢anaga duzgin nasb edilmomoasi, ya da ¢anaq i¢orisindaki agacin diizgiin
taxilmamasindan irali galir (bax: Cangal). Naticads simlorin saslanmasinda
xosagelmaz bir vizilti esidilir,

PIOR-PIORIASTUK. “Cahargah” dastgahinin mayasinda son daraca tasirli
instrumental gazismo.

PORVANWD. Qadim klassik musigids “Rast-Poncgah” dastgahinin avvalindo
“Zong-56t01r” ilo “Ruh-Ofza” arasinda saslonan sobo.
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POST (f., harfi monast: asag, algaq), 1. asag registrdo bam saslo oxumag;
2. yavas saslo oxumagq.

POSTDON OXUMAQ. Mugam ifagiliginda, xanandalik tacritbasindo isti-
fads olunan termin; asag: registrds bam saslo oxumagq, bazon iss yavas
saslo oxumaq moanasinda istifade olunur.

PASTXAN. Sasi asagi registrds,“bam pordalorde™ daha sarbost islayon
xanondos.

PiSDORAMOD. 1. Mugamatda xanondo va sazondo dostasi tarafindan
“tamam dostgah” ifas1 iiciin ¢alinan miqaddima;
2. mugamin mayadan avvalki zorbli instrumental hissosi.
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RAK (ar. - asas, dayaq). 1. “Rast” dastgahinda “Pancgah™ $6basi ils “Xavaran”

gusasi arasindaki epizod; bagqa variantlara goérs, yens do “Rast”
dastgahmda “Xocasts” sGbasindan sonra (“Saginams”dan avval) “Rak-
Hindi”, “Rak-Xorasani” gusslori ifa olunur;

2. Qadim klassik musiqisinds: “Rast” vo “Mahur” dastgahlarinin
axirinda (son g6boni ifa etdikdon sonra) mayays gayitmazdan avval, bir
qayda olaraq, hokmon “Rak-Abdulla” adlanan gusads dayanmagq lazim
galirdi. “Rak- Abdulla”, “Rak-Xorasani” vo “Rak-Hindi” adlanan
gusalor oslinds eyni melodik gazismonin muxtslif variantlardir.

RAST (harf. - diiz, ditriist, miistaqim, diizgiin). Yaxin Sarq xalqlar klassik

musiqisinin 12 mugamindan biri. “Qadim musiqistinaslar “Rast™1
mugamlarin anasi adlandirmislar. “Rast” mugami noainki 6z adini va
kokiiniin sesdiiziimiinii, hatta 6z tonikasinin (mayssinin) ucaligini belo
zomanamiza qodar mithafizo edib saxlaya bilmisdir” (U.Hacibayli).
Azarbaycan musiqisinds “Novruz-Ravands”, “Rast”, “Ussaq”,
“Hiiseyni”, “Vilaysti” (bazan “Dilkas”), “Xocasta™, “Xavoran”, “Oraq”,
“Poncgah”, “Rak”, “Omiri” vo “Masihi” gsébalorindan ibarat dastgah.

RAST MOQAMI (monast: dogru, diiriist, miistaqim, diizgiin). Azarbaycan

musiqisindo yeddi asas magamdan birincisi (U.Hacibayli). Qurulusu: 1-
1- 1/2 ton formullu ii¢ tetraxordun govusuq isulla (x.1 - intervali
masafasinds) birlogsmasindan ibaratdir; sassirasi 10 pillslidir, IV pillo mays
(tonika) pillasidir. Magamn sassirasinin IV, VI, VII, VIII pillolari istinad
- dayaq pillosi kimi “Rast” mugaminin sébalorinin asasini toskil edir;
bu magamda qurulan musigi niimunalari - xalq mahnilari, ragslari, asiq
havalar1 homin pillslars ssaslanir.
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Do “Rast” maqaminin $assirast.
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RAST MUGAM AILSSI. Azarbaycan musigisindo “Rast” mogaminda
qurulan mugamlar “Rast mugam ailesi” amolo gotirir: “Mahur-Hindi”,
“Orta-Mahur”, “Bayati-Qacar”, “Diigah”. Bu mugamlar musiqi
mozmunu baximindan bir-birina uygundur, bununla bels xarakter
cohotdon, torkib hissalorina va tonallifina gors bir-birindan farqlanirlar.

RAST MUGAMININ NOT YAZILARI. “Rast” mugami bir negs dofs miixto-
lif ifalardan nota salinmisdir. M.Maqomayev tarafindon tarzen
Q.Primovun ifasindan (1928, olyazma), Niyazi xananda Cabbar
Qaryagdioglunun ifasindan (1935, slyazma), T.Quliyev tarzon
M.Mansurovun ifasindan (Baki,1936), xanondo Ziilfi Adigbzalov va
tarzon Qurban Primovun ifasindan (olyazma, bir hissasi V.Belyayevin
“O muzikalnom folklore i drevney pismennosti” - “Musiqi folkloru va
gadim yazilar hagqinda” (Moskva, 1971) kitabinda nasr olunmugdur),
N.Mammoadov Shmad Bakixanovun ifasindan (Baki, 1963), xananda
Hacibaba Hiiseynovun va tarzon Bohram Mansurovun ifasindan
(Moskva, 1978), A.9sadullayev tarzan Elxan Morzoforovun ifasindan
(Baki, 2005) nota yazmigdir. Bastokar yaradiciliinda “Rast”
mugamindan genis istifads olunmusdur. Bu mugam-dostgah osasinda
Niyazi “Rast” simfonik mugamim bastolomisdir (1949).

RAST-PONCGAH. Azarbaycan musigisinds “Rast” mugaminin ikinci adi.
Bu mugam Iran musigisinds asas dostgahlardan biridir.

RAVONDI. Miiasir Sorq musigisinds “Rast” va “Humayun” dastgahlarinda
mugam $0basi.

REPERTUAR (lat. repertorium - siyahi). Har hansi ifagi, yaxud ifag1 qrupu,
teatr truppasi torofindan ifa olunan asorlorin toplusu.

ROCOZ (orcuze). 1. “Cahargah” dastgahinin sonunda olan zarbli mugam,
“Monsuriyya”don avval ifa edilon §6ba;
2. Orta asr musiqisinda congavarlar faxriyyasini ifade edon mahnilar iigiin
on milnasib bahr.

ROHAB. Qadim monboalars asason Azorbaycan musigisinds “Rahab”,
“Humayun”, “Torkib”, “Uzzal”, “Bayati-Tiirk”, “Bayati-Qacar”,
“Zomin- Xara”,”Mavorannohr”, “Bal-Kobutor”, “Hicaz”, "Bagdadi”,
“Sahnaz”, “Azorbaycan”, “Oraq”, “Osiran”, “Zong-S6t6r”, “Osmani”,
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“Bayat1- Kiird”, “Bayati-Siraz”, “Haci Yuni”, “Saranc”, “Siistor”,
“Masnovi-Saqil” va “Suzi-Giidaz” $6bo va gusolarindon ibarat dastgah.

ROMBOL. Oruz bohri. Bir ¢ox névil var. Bu névlar 6zlilyiinde miloyyan
togsimat daxilinda qruplagdirilir. Burada saslarin “ harokat” va “sekunat”
cohotinca tavazon (miivazinat) va tonasibi asas rol oynayir.

Orab-Iran klassik musigisindo romel bohri ramal-xafif va ramal-saqil
togsimloring ayrilir. Bunlardan romol-saqil iki sokilds olur:

a) failatiin tofilasinin dérd dofs tokrarlanmasindan amolo golon bahr;
b)failatiin-foiliin-mofuliin-mofuliin-failiin tafilolorinin ardicil birlos-
mosindon diizalon bahr.

Azorbaycan musiqisindo do romal bahri an ¢ox islonan 6lgiilardon biridir.

RONG. Azarbaycan sifahi anansli professional musiqisinds instrumental
musiqi janri. Daqiq metro-ritmik 6l¢iilii, rangarang melodik quruluslu
musigi mezmununa malikdir. Ranglor hom miistaqil pyeslor kimi, hom
ds mugam dastgahinin tarkibinds ifa olunur.

RUBOND. XIX osr Azarbaycan musiqisinds “Cahargah” dastgahinin son
sObalarindan biri olub.

RUH-UL-BRVAH. “Diigah” dostgahinda ilk s6ba. “Sur”da “Simayi-
Soms”in ikinci nafasi.

RUBAB (rebab). Simli dartimli musigi aloti. Vaxtils biitiin Yaxin Sorq xalg-
larmin musiqi moisatinda genis istifads olunmugdur. Hazirda baslica
olaraq Orta Asiya xalglarinin ¢algicilan tarafindan daha ¢ox islenir.
Riibabin bir ¢ox névlari var. Hor név intigar tapdigi yerin adi ilo adlanir.
Mos.: tacik ritbabi, gqasqar ritbabi, ofgan ribabi va s. Bozon tamamilo
eyni névda va eyni konstruksiyada olan riibab basqa-basqa adlar dagiyir.
Riibabin ssas olaraq {i¢ simi var, lakin rezonans vermak ii¢iin ¢ox zaman
ona alava bir ne¢o sim da qosulur. Riibab simlori garamal buynuzundan
hazirlanan kigik mizrabla saslondirilir.
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SANTUR. Simli, zorbli musiqi alati.

SARONC. “Sur” dostgahinda “Hicaz” ilo “Nisibi-Foraz” arasinda yerlagon
sObo.

SAZONDO. Musiqi¢i, musigi alstindo galan, calgici.

SEGAH MUGAMI. Yaxm va Orta Sorq xalglart musigisinds 24 mugam
s6basindan biri. Azorbaycanda genis yayilmis mugamlardan biri. Mugam
sonotinds “Segah”1n bir nego varianti méveuddur: “Zabul Segah”, “Xaric
Segah”, “Mirzo Hilseyn Segahi”.

SEGAH MUGAM AIL9SI. Azarbaycan musiqgisinda “ Segah” an genis
yayilmis va sanballi dastgahlardandir. Azarbaycanda “Segah”imn bir nega
variantt1 mdvcuddur: “Orta Segah”, “Xaric Segah”, “Mirzo Hiuseyn
Segahi”, “Zabul Segah”, “Hasim Segah”. Qodim qrammofon vallarinda
xanends Islam Abdullayevin oxudugu “Yetim Segahi” variantina da
rast golinir. Umumiyyatls, I.Abdullayev bu mugamin on mahir ifagisi
olduguna gors ona xalq arasinda “Segah Islam” deyilmigdir.

Onun repertuarinda “Segah”in biitiin variantlar1 soslonmigdir. “Segah”
ailosine aid biitiin mugamlar bir-birindan tonalliq (kok) etibarils forglonir
vo “Segah” mugami inkisaf edorsk 6ziinomoxsus tonalliq sistemi
yaratmigdir: “Xaric Segah” si (kigik oktava) mayali, “Orta Segah” mi (I
oktava) mayoli, “Zabul Segah” mi (kigik oktava) maysli, “Mirzo Hiiseyn
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Segahi” lya (I oktava) mayali, “Yetim Segah” - re (I oktava) mayoli,
“Hasim Segah1” - sol (I oktava) mayali “Segah” moagam tonalliginda
qurulur. “Segah”mn variantlar1 6ziinoxas xarakteri, soslonmosi, yozumu,
istinad pillelorinin dayisilmosi ilo forqlondiyine géra onlarin dinlayiciya
bagisladigr tasir muxtslif olur.

SEGAH MUGAMININ NOT YAZILARI “Segah” ailosino aid mugam-
lardan “Segah Zabul” bastokarlar tarafindon nota alinmisdir.
M.Mansurovun ifasindan “Zabul” mugamini T.Quliyev notlasdirmisdir
(1936), “Segah Zabul” instrumental mugam: N.Mommodov tarafindan
O.Bakixanovun ifasindan (1965), A.9sodullayev torsfindan
E.Mirzaforovun ifasindan (2006) nota salinmisdir. Bastakar
yaradiciiginda da bu mugama ¢ox miiracist olunur. V.Adigozalov bu
mugam osasinda “Segah simfoniyasi”n: (2005) yaratmisdir.

SETAR. Ug simli godim musiqgi alati.

SOLMBOIK. 1.”Sur” dastgahinda “Dagti” ils “Muys” arasinda yerlason soba;
2. Sorq musiqisinda: “Sur” destgahinda “Gorayli” va “Molla Nazi”
gusalari arasindaki séba olub.

SOMAYI-SOMS. “Sur” dostgahina monsub zorbi mugam. Bir qayda ola-
raq “Zomin-Xara” sébasindan, ya da “Sikasteyi-Fars”dan sonra (“Hicaz”
sObosindon oavval) ifa olunur.

SONC. Yeddi simli musiqi alsti.

SOS. 1.Musiqi fakturasini tosgkil edan har bir melodik xatt.
2. Miiganni sosi.

SIMFONIK MUGAM. Azorbaycan musigisinin bir janr1. 1948-ci ilds baste-
kar Fikrat Omirov torafindan yaradilmigdir. F.9mirovun mugamlarin
musiqi materialina vo kompozisiya xiisusiyyatlorina ssaslanaraq yazdig
“Sur” vo “Kiird Ovsar1” simfonik asorlari ils Azarbaycan simfonik
musiqisinds bu janrin biinévrasi qoyulmusdur.

Jannn asas xiisusiyyati ondan ibarotdir ki, burada mugam dastgahina
xas tadrici va ardicil yiiksalma vs inkisaf prinsipi, onun kompozisiya
qurulusu, dramaturji harokat xatti saxlanilmis, eyni zamanda, mugam
melodiyalarinin inkisafinda simfonik isloma, rangarang orkestrlosdirma
fisullar1 tatbiq olunmusdur. Bir ¢ox Azarbaycan bastskarlar bu janra
miiraciat etmiglar.

Niyazi “Rast”, S.Olasgorov “Bayati-Siraz”, F.Omirov “Giiliistan Bayati-
Siraz”, T.Bakixanov “Humayun”, “Nava”, “Rahab” va s. simfonik
mugamlarini yaratmiglar.
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SOLIST (itl.: solista). Solo ifag1; bir sas {iglin vo ya alat {igiin yazilmig asorin
ifagisi; ansamblda osas, daha gabariq partiyanin (biitiin ssords va ya
onun ayrilmis hissalorinds) ifagisi.

Mugam ifagihginda solist - xanands instrumental ansamblin - sazonda
dostasinin musayiati ilo ¢ixis edir.

SOLO (itl.: solo, lat.: solus - tak, tonha, vahid). Bir ifaginin miistaqil ¢ixis
etmasi. Ansamblda daha gabariq vo mithiim partiya. Mugam ifa¢ihiginda
mugamlarin miixtolif alotlords solo ifas1 genig totbiq olunur. Mugam
ansamblinda xanandanin partiyas: solo shomiyyatlidir, ayri-ayri
epizodlarda tar vo kamanca alatlorinin solosu digqgatalayiqdir.

SUMSU. Qargidan diizeldilon iiflomo musiqi alati.
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SAH XOTAIl. Azorbaycan musigisinde mugam s6basi; asiq harasi.

SAH PORDO. Dartimli simli musiqi alstlarinin (tar, saz) qoluna baglanmis
pardalordon morkez mévqe tutan, adatan, agiq simdan bir oktava yuxan
saslenan pardalar.

SAHNAZ. Ki¢ik hocmli mugam. XIX asrin ifagihiq tacriibasinda ham miista-
qil mugam dostgahi, hom do mugam §6basi kimi méveud olmus (Mir
Mohsiim Novvab. “Viizuhul-Orqam”), sonradan kigik hacmli mugama
cevrilmisdir. “Sur” mugam ailesine daxildir.Tarkibi ti¢ sébadan
ibaratdir:”Sahnaz”, “Dilkss”, “Zil-Sahnaz” (“Saddi-Sahnaz”). Bu
mugamin musiqisi coggun, ehtirasli, eyni zamanda, lirik, tosirli xarakter
dasiyir. Orta asrlords Sorq xalqlarinin musiqisinds 6 avazdan birt
olmugdur.

SAXB®. Birlikds yeni bir dastgah taskil edon mugamat sébalorinin mocmusu.
“Sur” mugam ailasina daxil olan “Dagti”, “Obu-9ta” va s. kicik
mugamlar.

SAMAXI MUGAM MOCLISLORI. XIX asrin Il yarisinda Samaxida moshur
millkedar Mahmud aga torafindon yaradilan vs Sirvan zonasinda xanan-
dalik sanatinin inkisafinda mithiim rol oynayan musiqili poetik moaclislor.
Bu dévrds Samaxida Seyid Ozim Sirvaninin bas¢iliq etdiyi “Beytiis-
Sofa” adli adobi maclis da faaliyyst géstorirdi. Mahmud aga homin
maclisin izvlerine himayadarhq edirdi. O, 6z malikanasinds musiqili
gecalar kegirmok tiglin diizaltdirdiyi xiisusi salonda tez-tez xanondolorin
miisabiqosini kegirir, birinci yerlari tutanlara qiymatli hadiyyslar va
miikafatlar verirdi.

XIX asrin II yarisinda $amaxiya qonaq golon bir ¢ox soyyahlar Mahmud
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aganin evina disiirdiilor. Fransiz yazigisi Aleksandr Diimanin, rus
rossami knyaz Qaqarinin vo b. bu hagda mslumatiar1 maraq dogurur.
Mahmud aganin musiqi maclislarinds yerli musiqigilorls birlikda Tiflis,
Qarabag, Iran musigigileri do ¢ixis edirdilor. Hac1 Hiisti, Mosadi Isi,
Biilbiilcan, Ordabilli Sattar, Sadigcan, Cabbar Qaryagdioglu kimi
dévriniin mashur xanandslori Mahmud aganin qonagi olub, onun tagkil
etdiyi musiqi maclislorinds istirak etmislar.

Mahmud aga 6z maclislorins ganc musiqigilori da davat edib onlara klassik
Sarq musiqgisindan tolim verarmis. Onun moclisi butiin Zaqafqaziyada
musiqigilor ligiin bir ndév sanatkarliq maktabi idi.

Samaxida yetigsmis Mirzo Mohammadhasan, Mehdi, Mabud, Stkiir,
Davud Safiyarov kimi xanondalor, Mahammadqulu vo Hiimayi kimi
tarzonlor Mahmud aganin yetirmslari olmuslar.

Tosadiifl deyildir ki, Mahmud aganin ad1 va Samax1 musiqgi maclisi bu
giin do xatirlanir va 6rnak kimi gostarilir.

SASMAKOM (f.: alt1 + magam). Sifahi sanonays malik olan Orta asrlor
6zbak, tacik professional musiqi janri. XVIII asrds formalagmisdir. Silsila
asar olan Sagmakom 6 iri hacmli miistaqil asardon - “Buzruk”, "Rost”,
“Navo”, “Duqox”, "Seqox”, “Irok” makomlarindan ibaratdir. Hazirda
Sasmakomun Buxara vo Xarozm névlori var. Sasmakom tam gokildo
nota salinmigdir.

SODDI-SAHNAZ. Mugam sdbasi. Sadd - bir melodiyanin on ucadan,
zildan oxunan hissasina deyilir, “Sahnaz”mn zili moanasim verir. Ifagiliq
tacriibasinds “Zil-Sahnaz” mugam $6bosini bazan bels adlandirirlar.

SOHDI-SAHNAZ. Mugam séboesi. “Sahnaz”in bali monasini verir.
SOKKI-SAHNAZ. Mugam s6basi. Sokk-siibhali “Sahnaz” manasini verir.

“SORQ KONSERTLORI”. XIX asrin axirlarinda xanando va ¢algigilarin
musiqili sohnaciklards ¢ixislarina verilon ad. Moskvada, Peterburqda,
Tiflisds va b. gohorlords taskil olunan “Sarq konsertlori”, asasan, yoxsul
milsolman (Azarb.) tolabolorino maddi yardim gdéstarmok moagsadi
dasiyirdi. “Sarq konsertlori”nin programi, asason, xanands va sazonds
dostasinin ifasinda mugam va tosniflordon ibarst olduguna gérs bu
konsertlori simfonik va kamera musiqisi konsertlarindon farglondirmak
iigin bels adlandinrdilar.

Azorbaycanda ilk “Sarq konserti” 1901-ci ilds Susada “Xandomirovun
teatri”’nda yazig1 ©.Haqverdiyevin tasobblisii vo rahbarliyi il taskil
edilmigdir. Homin konsertda ¢ixis etmak {i¢iin Qarabagin an yaxsi sazondo
dastalari, mashur xanandalardon Cabbar Qaryagdioglu, Kegagioglu
Moshommad, Qasim Abdullayev, tarzanlordon Mirzo Sadiq Osad oglu
(Sadigcan), Masadi Zeynal, Giilabl1 asiglar1 Abbasqulu va Nacafqulu
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dovat olunmusdu. Konsertds 9.Haqverdiyev 12 nafardon ibarat ansambli,
el nagmolorini ifa edan xor dastasini sohnaya ¢ixarmisdi. Bu konsert onun
tortib etdiyi “Azarbaycan toyu” musiqili tamasasi ila basa ¢atdiriimisdi.
Bakida ilk “Sarq konserti” yens ds ©.Haqverdiyevin rahbarliyi ilo 1902-
ci ilda toskil edilmis, burada Susadaki konsert proqrami tokrar
gostarilmis, eyni zamanda, Slasgar Abdullayev, Seyid Mirbabayev kimi
moshur Baki xanondalari da konsertds istirak etmiglor. Sarq konsertlorinin
anonasi bu giin do davam etdirilir, “Mugam konserti”, “Mugam axsami1”
adi ilo miasir dovrds do kegirilorsk genis dinloyici kiitlesi calb edir. Bu
konsertlor mu-gam sonatinin inkisafinda, yasadilmasinda va tobliinda
miithiim rol oynayir.

“SORQ GECOLORI”. XX asrin avvallorinda Azarbaycanda taskil edilon genis

progqramli konsertlara verilon ad. “Sarq gecsleri”nds xanands va asiglarin
¢ixwslar ils yanasi, kigik hocmli teatr tamasalar: gostarilir, rogslar taskil
olunurdu.

Azorbaycanda ilk “Sarq gecasi” 1907-ci ilds Bakida “Miisalman xeyriyya
comiyyati” tarafindan sohar yoxsullarinin xeyrina kegirilmisdir.

SIFAHI ONONOLI PROFESSIONAL XALQ MUSIQISI. Azorbaycan sifahi

anonali musiqi modaniyystinin folklordan sonra ikinci toboqasi -
professional xalq musiqi madoniyyati fardi-miallif yaradicilifinin
ictimai- folklor sokilli tazahiiril olub, xalq kiitlalorinin diinyagoriisiinii
aks etdiran sifahi-yazili ifadsali badii rabits vasitasidir. Sifahi onanoli
professional xalq musigisins asiq senati aid edilir. Ifagiliq madoniyyatinin
anonavi xarakter dasimasi baximindan asiq sanoti professional
yaradiciligin bir torafini tomsil edir. Lakin musiqi iislubu va qurulus
cohatdan folklora yaxindir.

Instrumental ifagihq senati da professional xalq musiqisi moadaniyyatinin
bir hissasidir. Professional xalq ifa¢iliginda snonavilik, kollektivlik,
doyismoaz, tamasli sokilda onanani 6tiirmo kimi cohatlor basglica rol oynayir
va bunlarin sayssinds xalq musiqisi ancaq ifada yasayir vo yasadilir.
Eyni zamanda, o, 6ziinamaxsus professionallifi ila se¢ilir. Xalq musiqigisi
yasadigi miihitds segilir, musiqi¢ilik onun yeganos foaliyyat dairossine
gevrilir. Xalq musiqi¢ilorinin 6ziinamoxsus pesakarligi ifagiliq
moktablarinin yaranmasinda baslica amildir. Zurnacgilarin,
balabang¢ilarin, nagaragilarin arasinda yerli ananaslors yaxsi balad olan
va Oyradon ustadlar - miallimlor var; har bir ustad qavrama toaloblori,
tolim Gsullari, 6z terminologiyasi ils segilir. Sifahi anonoali xalq
professional musiqisi xalq yaradiciligi ilo professional yaradiciliin birgs
faaliyyst modelini 6ziinds yasadir.

SIFAHI ONONOLI PROFESSIONAL MUSIQI. Azorbaycan sifahi anonali

musiqi madaniyyatinin an yiiksok tobagasi; mugam sonati - asasli moktab,
kegmis xanonds, sazondos kimi pesokar musiqigilorin yaradiciligi va bu
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sonatkarlarin yaradicilig mohsulu olan mugam dostgahlar, kicik formals
mugamlar, zarbi mugamlar, tasnif va rang kimi janrlar nazards tutulur.
Bu janrlarin tagokkiililnds, formalasmasinda vo inkisafinda xananda va
sazondslorin bdyiik rolu vardir. Xanonds vo sazondoalor tigiin méhkam
moaqam sistemina asaslanan mugam-dastgahlar an yiiksok yaradici
tafakkiiriin mshsulu sayilir.

Mugam sanatinda talob olunan ganunlar ¢ar¢ivasinda ifag1 parlaq istedadi,
zangin toxayyilii, g6zsl z6vqil sayssinda yeni snonalar, orijinal dislublar,
maktoblar yaradirlar.

©Onanavi professional musiqi sanatinin mithitm amillarindan biri sifahilik
xilisusiyystine malik olmasi, yani onun sifahi sokilds, yaddas vasitasilo
ustaddan sagirda, bir ifagidan digorins Stiiriilmosindan ibarstdir, Ononavi
professional musiqi ifagilari solo saklinda ¢alib oxuyurlar, bels ifa torzi
mugam sanatinin inkisafinda sifahi anononin shomiyyostini qabariq
gostarir. Solo ifa zamani xananda va ya sazands asrlordan bari qorunub
saxlanilan mugam sonstinin imumi qanunlarina riayst etmokls yanasi,
improvizo etmak bacarigi sayasinda onun soxsi, fardi yaradicilig
tapintilan da {izs ¢ixir.

SIKOSTEYI-FARS. Bir ¢cox mugam (“Sur”, “Segah”, “Rahab” va s.) kokii-
niin besinci pillasindo qurulan markaz soba.

SIKOSTO (harfi monasi: siniq, qirilmis, maglub edilmis). 1. “Segah”
maqaminda .
zorbli mugam. Olg¢tisii 2/4 - diir. Bir ¢ox novlori var: “ Qarabag Sikostasi”,

EE RN

“Kosmo Sikosta”, “Sirvan Sikasta”si vo s.
SIRVAN SIKOSTOSI. Sikasts névlorindan biri.

SOBO. Mugamat destgahinin melodik va magam cahatincs bitkin vo miisto-
qil hissasi.

SUR. Azorbaycan xalq musiqisinds asas mugamlardan biri. “$ur” mugaminin
koki asig musiqi yaradiciliginda da gérkamli yer tutur - asiq
mahnilarinin ¢oxu msahz “ Sur” koékiinds olur. Azarbaycan xalq
mahnitlari, oyun havalar1 vo basqa instrumental formalar (cangi,
gohromani, koroglular va s.) da ¢ox vaxt “Sur” mugam: koékiinda
yaradilir, Dastgahlar igarisinda da “Sur” an bdyiik haemli, an sanballi
dastgah sayilir. Bels ki, 6zlitylindo miistaqil bir dastgah mahiyyati kosb
etmis “Sur-Sahnaz”, “Obu-Ota”, “Dasti”,”Bayati-Turk” kimi kigik
dastgahlar da aslinds “Sur”a monsub mugamlardir. Basqa dsstgahlara
nisbaton “Sur’un zorbi mugamlari da ¢oxdur (“Samayi-Soms”, “Ovsar1”,
“Osmanlt” - “Maani”, “Arazban” va s.).

On lakonik gokilda verilmis olsa, “Sur” dastgahi tarkibina agagidaki §oba
va gusgalor daxildir: “Mays”, “Solmak”,” Haci Yuni”, “Sur-Sahnaz”,
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“Busalik™, “Bayati-Qacar” (“Bayati-Turk”), “Sikasteyi-Fars”, “Osiran”,
“Somayi-Sams”, “Zamin-Xara”, “Hicaz”, “Saranc”, “Nisib-Foraz”.

SUR MOQAMI (monast: esq, sevgi). Azorbaycan musiqisinda yeddi asas
mogamdan biri (U.Hacibayli). Qurulusu: 1 - 1/2 - 1 ton formullu g
tetraxordun qovusuq isulla (x1- intervali masafasinds) birlogsmasindan
ibaratdir; sassiras1 10 pillalidir, IV pilla mays (tonika) pillesidir.
Mogamun sassirasiun I, [V, VI, VI, VIII pillalari istinad-dayaq pillosi
kimi “Sur” mugaminin sobolorinin asasim toskil edir; bu mogamda
qurulan musiqi niimunslari hamin pillalors ssaslanir. Re “Sur”
magaminin sassirast:

‘_,,’—"‘—’—‘\rj——'—"—"’__—\

T

o

o>

N
’.._
-

SUR MUGAMININ NOTA YAZILMASI. “Sur” mugami instrumental
sokildo N.Mammodov torafindon 8hmad Bakixanovun ifasindan (1962),
Osadullayev torafindon E.Mirzaforovun ifasindan (2006) nota
salinmisdir. Bastokar yaradiciliginda da bu mugama ¢ox milraciat olunur.
Fikrat Omirov bu mugam asasinda “Sur” va “Kiird Ovsan “ simfonik
mugamlarimi (1948) yaratmisdir.

SUR-SAHNAZ. Sur mogaminda “ Sahnaz”, “Dilkes”, “Saddi-Sahnaz”
tarkib sébalorindon ibarst mugam.

SUSTOR. “Bordast”, “Omiri”, “Siistor”, “Tarkib” s6balorindan ibarat kigik
bir dostgah.
“Siistor” maqami - Azarbaycan musiqisinda yeddi asas magamdan biridir
(U.Hacibayli). Qurulusu: 1/2 -1- 1/2 ton formullu iki tetraxordun yanasi
iisulla (art.2 - intervali mosafosinda) birlogmasindon ibaratdir; sossirasi 8
pillalidir, VI pillo mays (tonika) pillssidir, bu mogamda III pills ds maya
ila yanasi, tamamlayici ton shamiyyoti dasiyir.
Mogamin sassirasinin 111, VI, VII pillslori istinad - dayaq pillosi kimi
“Siistor” mugaminin sébalorinin asasim tagkil edir; bu magamda qurulan
musiqi niimunalori homin pillalars asaslanir. Lya “Sister” maqaminin
Ssossirast:
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SUSTOR MUGAMININ NOTA YAZILMASI. “Siigtor” mugami instru-
mental sakilda A.Osadullayev torafindon E.Mirzaforovun ifasindan (2006)

nota salinmigdur.
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Izahly mugam ligati

T .

TAR. 1. Azorbaycan simli dartimhi musiqi aloti. iranda, Orta Asiyada, Da-
gistanda va basqa qongu 6lkalords da genis ygyllmlsdlr. Lakin Azarbaycan
tar1 6z qurulusu, konstruksiyasi etibarilo Iran tarindan xeyli forqlonir.
XIX asrin ikinci yarisi Azarbaycan musiqi senstinin an gorkomli
niimayoandasi sayilan Mirzo Sadig Osod oglu tar musiqi alstinin
konstruksiyasini elmi-akustik prinsipler asasinda xeyli dayigdirdi.

O, tarin sasini giiclondirmok ii¢iin simlorinin saym artirdi; golun
yuxarisinda (kollays yaxin yerds) slava parda (zabol pardssi) baglady;
tar ifagilif1 texnikasinda lal barmaq adlanan {isuldan genis istifado
edilmasina yol a¢di; tart avvallords olan adoat izra diz iistiina goyub
ayilorak ¢almaq qaydasini aradan qaldirdi vo tari sins iistiine alib calmag
daha miinasib, daha slverisli hesab etdi.

2. arab Olkalarinda: daf; 3. sim.

TARZON. Tar alatinin ifagisi; solist vo milsayiat¢i kimi faaliyyat gostaran
pesokar musiqigi.

TOBIL. Zorbli musiqi aloti.
TOXNIS. Cox zil sos.

TOQSIM. 1. Osas kok (moqam) iistiinds sorbost improvizasiya;
2. Tiirk musigisinds mugam, ya da mugam s6basi.

TORANO. Meclodiya, mahni, nogms.

TORKIB. “Siistor” mugaminda ikinci 6bs,”Humayun” dastgahinda “Siistar”
ila “Uzzal” arasinda sobo.
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TOSNIF. Orob sizidiir, dastgah s6balori arasinda (svvalkina nohayat vermok,
“yekun vurmaq”, sonrakina iss kegmok {igiin) ifa olunan mahni
formasina bonzar (bond formali) daqiq va sabit 6lgiilii nogmo.

TUTOK. Ufloms agac musiqi aloti.

§) —

UD. Yaxin Sorq xalglarinin mizrabla ¢alinan an gadim simli, dartimh musigi
aloti. Orobistan, Tirkiys vo gismon Iran 6lkslorinda gox genis intisar
tapmigdir.

Ud asrlor boyu miixtalif surstds islah edilmis vo onun konstruksiyasi
tez-tez doyigdirilorok tokmillasdiriimisdir.

Muiasir ud alt1 simli musiqi alotidir. Bunlardan besi qosa, altincisi iso
tok qosulur. Simlarin diiziiliis va yerlosdirilmasi ¢ox qgaribadir: ortada
melodik, yani musiqinin asl havasini (modulyasiyasini) ¢alan simlar,
yanlardan iss (hor iki torafdon dom saxlayan) bam simlar (alikvot simlor)

qosulur.

U

UN (arxaizm). Sas, avaz, vokal sas.

‘.00”

UST MIZRAB. Xiisusilo tar ifagiliq tocritbosinds mizrabi simlor tizorino hor
dafs yalniz iistdan, yuxaridan asagi (alt mizraba miigabil olaraq) vurmagq
tsulu.

USSAQ (harfi monasr: asiglor, asig-mosuq). 1. Yaxin Sorq xalglart musiqi-
sinin asasim togkil edon 12 asas mugamdan birincisi;

2. “Rast” dostgahinin mayassindo ifa olunan gusolordan biri.

UZZAL. “Bayati-Siraz” dostgahinda “Xavaran” sébasindon sonra mugamin
sonunda yerlogon zil $6ba.
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Izahli mugam ligati

—— e

Vv

VAMIQ. Qadimds zorbli mugam olub.

@..m

VILAYOTI. “Rast” va “Mahur” dostgahlarinda ifa olunan morkaz sébalordon
biri.

Y .

YETIM SEGAH. “Xaric Segah” kokiindo kadar shvali-ruhiyysli formada
ifa olunan mugam.

YODI-HASAR. “Zabul Segah” dastgahinda “ Oraq” ils “Asiq-Gus” sobalori
arasinda gusa.
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ZABUL. 1. XIX asrdas Azorbaycan klassik musiqisinda: “Cahargah” muga-
minda “Segah” ils “Yodi-Hasar” arasindaki s6ba olub;
2. Iran musigisinda: a) “Humayun” dostgahinda “Uzzal” ilo “Bayati-
Ocom” arasindaki $6bo;
b) “Cahargah” dastgahinda “Badr” ilo “Mayeyi-Sagir” arasindaki séba.

ZABUL SEGAH. “Mayoyi-zabul”, “Muys”, “Manandi mixalif”, “Segah”
(orta segah), “Moxlut”, “Sikosteyi-fars”, “Miirabbiqs”, “Oraq”, “Yadi-
Hasar”, “As1q-Gus” sébalorini birlogdiron doastgah.

ZOMIN-XARA (horfi monasi: qayahq yer, tikanlt torpaq). 1. XIX asrdo
Azaorbay-
can klassik musigisinda: “Rast” dostgahinda “Monsuriyys” ilo “Rak-
Hisar” arasinda; “Rahab” dsstgahinda “Bayati-Qacar” ilo “Mavaran-
Nohr” arasinda; “Cahargah” dastgahinda “Moansuriyys” ilo “Mavoran-
Nohr” arasimnda yerlagon s6badir;
2. Hal-hazirda “Sur” mugaminda “Somayi-Somsdon” sonra oxunan
s6ba. Son daraco yamgh, niskilli va tasirli intonasiyasi olan bir mugamdir.
Mbhz buna gira da taziys vo basqa dini ayinlordo oxunan morsiya vo
minacat osas etibarilo “Zomin-Xara” istiinds tortib olunur.

ZOMR. Ufloma agac, musigi aloti.

ZONGI-SUTUR .1. “Diigah” dostgahinin sonunda “9raq” ilo “Rak” arasin-
da yerlogon $0bo;
2. “Rast”, “Cahargah” vo “Nova” dostgahlarinda “9siran” ilo “Korkiiki”
arasinda ifa olunan s6bo.
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ZANGULD (harfi manast: zingirov, xirda zong, cingral). 1. Yaxin Sarq xalql-
ar1 klassik musiqisinin asasini togkil edon 12 mugamdan doqquzuncusu;
2. Azorbaycan vokal musiqi yaradiciliginda genis istifado olunan bazok
vo zinot iisullarindan biri. Xanands vo asiq ifa¢ilifinda avazin yekrong
saslonmosi va dinlayiciys daha artig xos golmosi {iglin oxunan mugam,
qosma va sairanin melodiyasinda togonni olunan ayri-ayri sasin yiiksaliyi
etibari ilo ona on yaxin qonsu saslar ilo névbelondirilmosi.

ZORBI MUGAM. Instrumental miisayioti doqiq vo sabit &lgiilit musigidon,
vokal qismi isa ritmik cohatdon sorbost improvizasiya asasinda ifa olunan
miirokkob va doyiskon voznli mugamdan ibarst Azarbaycan orijinal xalq
musiqgi formasi. Masalon: “Heyrat1”, “Sikesta”, “Monsuriyys”, “Koromi”,
“Maani”, “Ovsar”, “Arazbar1” va s.

ZiL. Yuxari registr, yuxari sas.

ZIROFKOND. 1. Yaxin vo Orta Sorq xalglar1 klassik musiqisinin asasini
toskil edan 12 mugamdan yeddincisi.

ZIRKES. “Sur” dostgahinin avvalindo olan kigik guso.

ZIRVO. 1. Interval zirvasi, intervalin yuxarida yerlagon sasi.
2. Melodiya zirvasi.

ZURNA (sur - bdyiik ziyafat, toy, dilyiin + nay). Uflomo agac musiqi alati.
Agacdan (¢ox vaxt arik agacindan) hazirlanir. Gévdasinin 6n tarafinda
7, arxa torafinds 1 dalik var ki, bunlar lazimi vaxtda barmaglarla értiilitb
acilir. 9lava olaraq zurnanin agzi torafds bir dslik daha var ki, bu da
kok tiglindiir. Zurnanin miistiiyii iki nazik, yonulmus qarg par¢asindan
hazirlanir.
Onun asofl zurna, arabi zurna, acomi zurna, qaba zurna, sshabi zurna,
clirs zurna kimi bir ¢ox miixtslif névlori olmusdur. Zurna gur va gox
gliclll saslanon musiqi alstidir.

ZUXMOT. Mizrab.

ZUOMZUMB®. Havanin yavas soslo oxunmasi. Cox vaxt musiqinin melo-
diyasin1 monimsomok prosesinds istifads olunan iisullardan biri.
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A

Xul

Alat

Alotsiinashiq

Alt mizrab

Ansambl

Aragalg

Arazbari

Asig-gus

Asix

Avaz

Avazat

Avazi-Nagqis

Avazi Xos Ulu Mugam
Avaza

Avazoxan

Ayaq etmo
Azorbaycan
Azorbaycan xalq ¢algl
alatlari ansanbli
Azorbaycan xalq cal@
alotlori orkestri
Azarbaysan xalq
musigisinin asaslari

B
Baba — Tahir
Bagdadi

Baglayici hissa

Baki Mugam Moaclislari
Bal-Kobutar

Balaban

Barmaq

Bas alatlar

O D 00 00 00 00 00 00 00 00 OO0 00 00 ~I N N~

Bas tar

Bayati

Bayati-Ocom
Bayati-Isfahan
Bayati-Kiird
Bayati-Qacar
Bayati—Race
Bayati-3iraz mogamu
Bayati-Siraz muganm

Bayati-Siraz mugaminin

not yazilari
Bayati-tiirk
Beytiis-Sofa
Bohr-nur
Bohr
Boxtiyari
Bom

Borboat
Bordast
Basit
Bostokar
Basto-Nigar
Bidad
Bogaz
Busolik
Biiziirg

C

Cabbar Qaryagdioglu
adma mugam u¢liyi
Cald mizrab

Cidayi

Cimla

40»‘9

15
15
15
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Izahli mugam Ligoti

Cahargah moagam
Cahargah mugam
Cahargah mugaminin

not yazilar
Cahar mizrab

Calg alotlari fasilosi

Canaq
Cakavok
Cong

Cogana
Coban Bayati

D

Dof
Doramad
Doastgah
Dosti
Dilkas
Dilrtiba
Dirijor
Diringi
Duet
Duettino
Dulogiya
Diigah
Diitar

9

Obiilgop
Ofsari (ovsari)
Omiri

Oraq

Oruz vazni
Orgonun

16
16
17

17
17
17
17
17
17
17

18
18
18
18
19
19
19
19
19
19
19

19

2EEEES

Osas pillator
Osas ton
Osar

Ogiran

F

Fili
Folklor

G

Gaf

Gobri
Gordaniyye
Gozigmo
Guso
Giilriz

H

Hact Darvisi
Haci Yuni
Harmoniya
Hasar
Hava
Heyrati
Hozac
Hozin
Hoziz
Hicaz
Humayun

Humayun mugaminin

not yazilari
Hiseyni
Hiizzan
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21
21
21
21

NN

BEEEBE

24
24
24
P

BERORRRERRR

8 &

X

Xalq musiqi alotlari

Xalq mahnisi

Xananda

Xanoandos vo sazonds dostosi
Xaric

Xaric Segah

Xarrat Qulunun moktabi
Xavaran

Xocosta

Xun

I

ifag1

Iqa

Improvizasiya
Instrumental mugam
Intonasiya

Isfahan (Isfahani)

K

Kabili
Kaman
Kamanga
Kamil

Kamil esitma
Kar

Keresma
Key-Xosrovani
Kesis oglu
Koromi
Korim-Abadi
Korkiiki
Koasmo sikasto
Koos

BEBRERREENYNYNY

888

31
31

32
32
32
32
32
32
32
33
33
33
33
33
33
33
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Klassik

Kok
Kulminasiya
Kiird-Ovsari
Kiird-Sahnaz
Kirdi

Q

Qafqaz Humayunu
Qanon (ganun)

Qanun

Qarabag Mugam Moktobi
Qarabag Mugam Moclislori
“Qarabag xanandoalori”
Qarabag sikostosi

Qatar

Qatar-Bayati

Qaval (gabal)

Qaynatma

Qomongiz

Qoana, gqina

Qorai

Qorra

Qosids

Qazol

Qosa qafiya

Qrammofon

Qrammofon vali

L

Lad (mogam)
Ladtonalliq
Lal barmaq
Lal pards
Lohn

Lirik, lirika

b 3 S Il ]

35
35
35

SR

37
37
37
37
37
37
38
38
38
38
38
38
38
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=

Maani

Mahur

Mahur-Hindi
Mahuri-Miihayyor
Makam

Makom

Manond

Manonda

Manonds-Hasar
Manoandi-Miixalif

Mayos

Mavarannoahr

Mirzs hiiseyn segah
Melodiya

Melizmlor

Maclis

Moaclisi-Uns

Moaclisi Foramusan
Mocmoiis-Silora

Moglub

Moaxlut

Magam

Moarsiys

Mosihi

Masnavi

Moalif

“Mugam-dastgah” layihosi
Mugam dastgahlari
“Mugam Diinyas1” layihasi
“Mugam ensiklopediyas1”
layihasi

Mugam ctiidlari

“Mugam -Irs” layihasi
Mugam layihaloari
Mugam moclislori
“Mugam Morkozi” layihasi
Mugam miisabiqolori
Mugam Ugliiyii

sbbbbbBbbEaEEER

GERREREERREREEESSSSD

E&&&&E &

Mugamin not yazilan

Mugam operast

Mugamin sas yazilan

Muya

Miibarrigs (mobarqo)

Miigonni
Miixalif
Miithayyer

N

Nagara

Nehoft

Ney
Ney-Davud
Nofir
Nofir-Farong
Nogmo
Nohavond
Noxcirkan
Nostori

Nova

Novayi
Novayi-Nisapur
Niiriz

Nimruz
Nisapur
Nisapurak
Nisibi-Faraz
Not

Not satirlori
Novruz-Bayat:
Novruz-Blziirg
Novruzi-rovanda
Novruz-saba
Novruz-xara
Niihiift, nehoft
Niizho
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47
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51
51
sl
51
51
51
51
51
2
2
2
2
52
2
52
52
52
52
52
2
53
53
53
53
53
53
53

O

Oxuma, gina

Orta mahur

Orta segah

Ouvc (bvc, dilc, ove, ouc)

P

Pesrev

Pancgah

Pordo

Pards vurmagq
Por-parastuk
Parvans

Post

Pastdan oxumagq
Pastxan
Pisdoramoad

R

Rak

Rast

Rast magqami

Rast mugam ailasi
Rast mugaminin not yazilari
Rast-pancgah
Ravondi

Repertuar

Racaz (arcuzo)
Roshab

Roamal

Roang

Ruband
Ruh-iil-arvah

vy

55
55

RELL AN XA

57
57
57
58
58
58
58
58
58
58
59
59
59
59

Riibab (rcbab)

S

Santur

Saranc (sarang)
Sazondo

Segah mugami
Segah mugam ailssi
Segah mugaminin not yazilarn
Setar

Salmok
Somayi-Soms

Sanc

Sas

Simfonik mugam
Solist

Solo

Stimsil

S

Sah-Xotai

Sah parda

Sahnaz

Saxs

Samaxi mugam moclislari
Sagmakom

Saddi-Sahnaz
Sahdi-Sahnaz
Sakki-Sahnaz

“Sarq konsertlori”

“Sarq geealari”

Sifahi snanali professional
xalq musiqisi

Sifahi ananali professional
musiqi

Sikosteyi-Fars

59

63

G22I
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Sikasta

Sirvan sikastasi

Soba

Sur

Sur mugaminin nota yazilmasi
Sur-Sahnaz

Siigtor

Siistar mugaminin

nota yazilmasi

T

Tar
Tarzon
Tabil
Toaxnis
Togsim
Toranas
Toarkib
Toasnif
Tiitok

U

Ud

O

I:Jn

Ust mizrab

Ussaq
Uzzal

F33A3RFEKR

PRSI SR
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Vamiq
Vilayati

Y

Yetim Segah
Yadi-Hasar

Z

Zabul (zabul, zaboli)
Zabul Segah
Zomin-xara
Zomr
Zongi-Sitir
Zonguls
Zorbi-mugam
Zil

Zirafkand
Zirkes

Zirvs

Zurna
Ziixmot
Zimzima

70
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AZORBAYCAN XANONDOLORI (Kisilor)
1-Ci ALBOM

Cabbar Qaryagdioglu:

Arazbar 03.01
Bayati-Qacar 03.24
Dasti tosnifi 03.02
Giil agd: 02.54
Mabhur tasnifi 02.54
Mansndi-Miixalif 02.43
Orta Mahur 03.10
Mirza Hiiseyn Segahi 03.02
Moansuriyya 03.01
Mahur tosnifi 03.55

(qrammofon vallarindan kdgtirmolor 1903 - 1912)

Kegacioglu Mohommod:

Qarabag sikostasi 03.03
Stistor tasnifi 03.02
Yetim Segah 03.14
Tac 03.03
Siistor 03.09
Segah 02.56
Rahab 03.12
Tehranim 03.03
Dosti 03.08
Yeri, dam iists yeri 03.06

(grammofon vallarindan k&giirmolar 1903 - 1912)

Islam Abdullayev:

Axsam oldu 03.20
Qatar-Bayati 03.15
Stistor 03.16
Toasnif “Mandan oldu” 03.21
Yeri, dam iists yeri 03.18
Saranc 02.48
Sikasteyi-Fars 02.56
Yetim Segah 03.12

(qrammofon vallarindan kogiirmalar 1903 - 1912)
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Mosadi Mahammod Forzoliyev:

Alma

Bayati
Bayati-Ocom
Colal Xaliq
Bayati-Isfahan
Hisar

Budaq sar1
Ceyramm
Durun gedak
Stistar

Yeri, dam iists yeri

(qrammofon vallarindan k&giirmolar 1903-1912)

Moacid Behbudov:

Oraq tosnifi
Axsam oldu
Koarami

Mahur

Tosnif “Zil Sultan”
Xaric Segah
Zominxara

”Xuda dilom”

(grammofon vallarindan koégiirmalar 1903-1912)

Seyid Susinski:

Cahargah (1964 ilin ifasi)
B.Mansurov (1ar)
T.Bakixanov (kamanga)

Arazbari (1963)
B.Mansurov (tar)
T.Bakixanov (kamanga)
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02.58
02.06
03.18
03.15
03.50
03.20
03.04
03.02
03.23
03.01
03.03

03.06
02.58
03.20
03.14
03.04
03.27
03.24
03.03

15.54

12.36

Biilbiil:

Fiizuli tasniflori (1959)
9. Qulivevin rahborliyi il>
xalq ¢algi alatlsri ansambl
Tasniflar (1959)
8. Quliyevin rahbarliyi ila

xalg ¢algi alatlari ansambli 8. Dadasov (tar)

Xan Susinski:

Sur (1958)

ATR xalg calg: alatlori orkestri

Dirijor: S.Riistomov

A.Cavangirov (tar)

H.Mirzaliyev (kamanga)
Sahnaz (1956)

A.Cavangirov (tar)

H. Mirzaliyev (kamanga)

Ziilfii Adigozolov:

Xumar oldum (1957)
. Qulivevin rahbarliyi ilo
xalg ¢algt alatlsri ansambl
Orag-Poncigah
9. Quliyevin rahbarliyi ilo
xalg ¢algt alatlari ansambli
B.Mansurov (tar)
T. Bakixanov (kaman¢a)
Vilayati-Dilkas (1959)
9. Quliyevin rohbarliyi ils
xalg ¢algi alatlori ansambly
B.Mansurov (tar)
T Bakixanov (kamanca)
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16.38

24.56

25.44

05.49

03.45

06.02

13.49
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Obiilfat Oliyev:

Rast (1953)
B.Mansurov (tar)
H.Mirzalivev (kamanga)
Cahargah (1958)

H.Moammadovun rahbarliyi ilo

xalq calgr alatlori ansambli
H.Mommadov (tar)
Miixalif (1960)

H.Mommadovun rahbarliyi ilo

xalg ¢algr alatlori ansambl
H.Mommadov (tar)

Yaqub Mommadov:

Rast (1956)
8. Bakixanovun rahbarliyi ils
xalq ¢alg alatlori ansambll
H.Bayramov (tar)
E.Badslov (kamanga)
Mirzs Hiiseyn Segahi
S.Ibrahimov (tar)
T. Bakixanov (kamanga)
O.Nacafzads (qaval)
Monsuriyys (1966)
H.9liyev (kamanga)
A.Imanov (nagara)

Miitallim Miitollimov:

Orta Mahur (1956)
9. Quliyevin rahbarliyi il>
xalg ¢calgr alatlari ansambl
9.Dadasov (tar)
T.Bakixanov (kamanca)

Mirzs Hiiseyn Segahi (1956)
9. Quliyevin rohbaorliyi ila
xalq calgr alstlari ansambh
8. Dadagov (1ar)
T.Bakixanov (kamanga)
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17.56

18.13

06.32

20.56

10.31

03.50

13.39

14.08

Islam Rzayev:

Cahargah (1965)
9. Bakixanovun rahbarliyi ils
xalg ¢algi alatlori ansambl
H.Bayramov (tar)
H.Sliyev (kamanga)
Basto-Nigar tosnifi (1962)
9. Bakixanovun rahbarliyi ils
xalq ¢algi alatlsri ansambli

Arif Babayev:

Zabul-Segah (1966)
O.Bakixanovun rahborliyi ils
xalg ¢calgr alatlori ansambli
H.Bayramov (tar)
E.Badslov (kamanga)

Bayati-Siraz (1983)
B.Salahovun rahbarliyi ila
xalq ¢algi alatiari ansambl
A.Abdullayev (tar)
N.Gsadullayev (kamanca)

Miirsiid Mommadov:

Bayati-Siraz (1955)
9. Bakixanovun rahbaorliyi ila
xalg ¢calgt alatlari ansambl
H.Bayramov (tar)
E.Badalov (kamanga)
Monsuriyya (1959)
O. Bakixanovun rahborliyi ils
xalq ¢calgi alatlari ansambli

Vahid Abdullayev:
Zabul Segah (1982)
“Xatira” xalq ¢algr alatlori ansambl

Qarabag sikastasi (1983)
“Xatira” xalg calgr alatlari ansambl
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30.10

07.36

26.52

22.21

17.44

02.59

24.33

04.48
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Qadir Riistomov:

Sona bilbillor (1968)
9. Dadasovun rahborliyi ils
xalg ¢algr alatlari ansambly
O.Dadasov (tar)

Mirzs Hilseyn Segahi (1988)
1. Rzayevin rahbarliyi il
xalg ¢algr alatlori ansambl:

Siileyman Abdullayev:

Mirzs Hiiseyn Segahi (1969)
9. Bakixanovun rohbarliyi ila
xalg calgr alotlsri ansambll
H.Bayramov (tar)
E.Badalov (kamanga)

Sur tosnifi (1968)
9. Bakixanovun rahbarliyi ila
xalg ¢algr alstlori ansamblh

Soxavot Mommoadov:

Heyrat1 (1987)

O.Bakixanov adina

xalg ¢algr alotlori ansambh
Somayi-Soms (1987)

9. Bakixanov admma

xalg calgr alstlori ansambl

Fehruz Mammoadov:

Sahnaz (1998)

“Qarabag” xalq ¢alg
alatlori ansambl
A.Sadiyev (tar)

S. Miirgiidov (kamanca)
Bayati-Siraz (1999)

9. Sadiyev (tar)

S. Miirsiidov (kamanca)
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07.55

20.05

16.18

07.17

07.24

09.50

19.39

14.50

Zahid Quliyev:

Mirzs Hiiseyn Segahi (1995)
F.Oliyev (tar)
O.Vazirov (kamanga)
Bayati-Kiird (1996)
F.Oliyev (tar)
0. Vazirov (kamanga)

Qaraxan Behbudov:

Bayati-Siraz (1968)
H.Moaommadovun rohbarliyi ilo
xalq ¢algr alatlari ansambli
H.Mommoadov (tar)

Qatar (1972)

H. Mammadovun rahbarliyi ila
xalq calgt alatlori ansambli
H Mosmmoadov (tar)

Sabir Abdullayev:

Dilkas tosnifi (1998)
O.Zeynalov (tar)
I Hasonov (kamanga)
Sur tasnifi (2000)
3. Zeynalov (tar)
I Hasanov (kamanga)
Segah tosnifi (1998)
“Araz” xalg ¢al$
alatlsri ansambl

Monsum Ibrahimov:

Rahab (1994)
A.Abdullayev (tar)
N.OBsadullayev (kamanga)
Segah tosnifi (1996)
3. Bakixanov adina
xalg ¢algr alatlori ansambly
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35.55

27.41

18.40

11.56

07.03

06.30

05.22

20.59

07.15
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Sakili Olosgor:

grammofon vallarindan kégiirmslar (1903 - 1919)

Rahab

Qatar tosnifi
Qatar-Bayati
Sur-Sahnaz
Avara

Stistor tosnifi
Avazi-Siistor
Ey vatondaslar
Heyrata
Mahur tosnifi
Monsuriyya
Basto-Nigar
Cahargah
Baxgalarda

Seyid Mirbabayey:

grammofon vallarindan kdgtirmalor (1903-1915)

Somayi-Sams
Ststor
Mahur
Hicaz

Oraq

Digah
Miixalif

Ay bori bax

Hiiseynaga Hacibababosyov:

Bayati-Siraz (1958)
O. Quliyevin rohbarliyi ila
xalg ¢algr alatlori ansambl
Zabul Segah (1958)
9. Quliyevin rohbarliyi ila
xalq ¢algr alatlari ansambly
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AZORBAYCAN XANONDOLORI (Kisilor)
2-Ci ALBOM

03.13
03.06
03.01
03.25
03.17
03.10
03.05
03.21
03.25
03.40
03.37
03.30
03.24
03.09

02.43
02.40
03.09
02.45
03.08
02.41
02.20
02.40

19.08

17.20

Hacibaba Hiiseynov:
Rast (1971)
0. Bakixanov adina il> xalq
calg1 alatlori ansambl
Mahur tosnifi
8. Bakixanov adina ila xalg
calgr alatlori ansambir

Agabala Abdullayev:

Zabul-Segah (1957)
9. Bakixanovun rahbarliyi ila
xalq ¢algr alatlari ansambli
Rast (1955)
9. Bakixanovun rahborliyi ils
xalq ¢algr alstlori ansambli

Olibaba Mammoadov:

Rahab (1956)
O. Bakixanovun rohbarliyi ils
xalgq ¢alg alatlari ansambli
Rast (1960)
Instrumental ii¢litk
Humayun (1961)
9. Bakixanovun rahborliyi ils
xalg ¢algi alatlari ansambly

Qulu 9sgarov:

Segah-Zabul (1974)
9. Dadasovun rahborliyi ils
xalq ¢algi alatlori ansambh
0. Dadagov(tar),
A.Oliyev (kamanga)
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32.26

05.04

23.04

25.35

15.22

11.27

05.59

20.39
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Olidvsat Sadixov:

Qasin, goziin siirmoli (1957)
3. Quliyevin rahbarliyi ils
xalg ¢algr alatlori ansambly
B.Mansurov (tar)

Xumar oldum (1957)

3. Quliyevin rahbarliyi ila
xalq ¢algr alatlori ansambly
B.Mansurov (tar)

Ay quz (1957)

8. Quliyevin rahborliyi ila
xalgq calg alatlori ansambly
B.Mansurov (tar)

Almani atdim xarala (1957)
3. Quliyevin rahborliyi ilo
xalq ¢alg alotlori ansambl
B.Mansurov (tar)

Bakir Hasimov:

Oraq-Pancgah (1986)
R.Quliyev (tar)
E.Badalov (kamanga)

Heyrat1 (1980)

Azorbaycan Televiziya vo Radiosunun
S. Riistomov adina xalq ¢alg alatlsri orkestri

Ramiz Hactyev:

Dosti tosnifi

(2002-ci ildo grammofon vahndan kégiiriiliib).

B.Mansurovun rahbarliyi ilo

xalg ¢algr alotlori ansambli
Qagaq Nobi (1974)

9. Dadasovun rahbarliyi ilo

xalq calgy alstlori ansambli

Eynulla Cabrayilov:

Zabul-Segah (1971)
9. Bakixanov adina xalg
calgi alotlori ansambl
Qarabag sikastasi (1990)

“Araz” xalq ¢algr alatlori ansambl
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3.26

04.08

03.00

01.59

12.12

07.35

04.37

03.51

17.32

04.25

Novruz Feyzullayev:

Humayiin (1989)
8. Dadagovun rahborliyi ils
Xalg ¢calg alatlsri ansambh
9. Dadagsov (tar)
A.Bliyev (kamanga)

Canosli 9kboarov:

Sikasteyi-Fars (1992)
V. Mammadaliyev (tar)
T.Bakixanov (kamanca)
Coban-Bayat1 (1992)
V. Mammadsliyev (tar)
T.Bakixanov (kamanga)

Noriman Oliyev:

Sur (1987)
A.Abdullayev (tar)
N.Osadullayev (kamanga)

Sahmah Haciyev (Kiirdoglu):

Rast (1965)
9. Dadagsovun rahbarliyi ila
xalq ¢algt alatlori ansambli
8. Dadasov (tar)
A.Bliyev (kamanga)
Zabul-Segah (1967)
B.Salahovun rohbarliyi ila
xalg ¢algr alatlori ansambl

Teymur Mustafayev:

Segah tosnifi (1968)
3. Bakixanov adina xalq
calgr alatlari ansambly
Cahargah tasnifi (1968)
0. Bakixanov adina xalq
galgr alatlori ansambl
Segah tosnifi-2 (1968)
0. Bakixanov adina xalg
calgr alatlari ansambll
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23.53

13.51

08.23

27.14

17.14

21.14

08.36

07.28

08.45
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Each §ound and act has own position and special quality. These
qualities create the definite mutual relations among different acts
that as a result all acts are characterized with the direction.

MENSURIYYE. The percussion mugham on the base of “Chahargah”.
At the same time being in the content of the dastgah “Chahargah”
1t is considered one of the last part of mugham. It is known that it
was performed in the dastgah “Rast”. But in that case only the
rhythmic form of “Mensuriyye” was kept, but its melody was
“translated” to the base of the dastgah “Rast”.

ME“SIHI. The last part of the dastgah “Rast”; the part between
Huseyni” and “Shahnaz” in the dastgah “Nava”.

MESNEVL. 1. In Azerbaijan classical music: the part situated between
“Suzi-gudaz” and “Shushtar” at the end of the dastgah “Mahur”
(that part is called “Masnaviyi-sagil” when it is performed at the
end of the dastgah “Rahab” again between “Shushtar” and “Suzi-
gudaz”);

2. In Iranian music:

a) The last part of the dastgah “Shur”

b) The part situated between the sections “Ushshag” and “Ibadet”
(the other variant of “Mesnevi”) of the mugham “Bayati-Isfahan”.

MO“ALIF-. The part performed between the parts “Bakhtiyari” and
IIEeli]ll ve Mejnun” at the beginning of the mugham “Bayati-
sfahan”,

“MUGHAM-DASTGAHI” - PROJECT. One of the mugham projects
created by Heydar Aliyev Fund. The aim of the project is to restore
the old recordings, all parts and sections of mughams performed
very skillfully. It is intended to record the dastgahs directly from
the concerts and to save them for future generation.

MUGHAM DASTGAH. The greatest genre of Azerbaijan professional
music, the perfect and classic form. The meaning of the word
“dastgah” is (“dast” — butov (whole), “gah” - yer (place)) the whole
place. _Dastgah is to perform all parts — part, section, rang, tasnif in
voc_al-mstrumental form, in the level of mugham composition. The
main character of the dastgah is to create the succession of mugham
parts and sections. As a result of it the development dramaturgy of
mugham Qastgahs are created. Mugham dastgahlari are the musical
compositions with perfect formation, many-parted, in chain
structure. Azerbaijan mugham dastgahs are the followings: “Rast”,
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“Shur”, “Segah”, “Chahargah”, “Bayati-Shiraz”, “Mahur-Hindi”,
“Orta Mahur”, “Mirze Huseyn Segahi”, “Zabul Segah”, “Kharij
Segah”, “Shushtar”, “Humayun”. These mugham dastgahs are
based on the following modes: “Rast”, “Shur”, “Segah”,
“Shushtar”, “Bayati-Shiraz”, “Chahargah”, “Humayun”.
Sometimes on the base of a mode some mughams are created, so,
the mugham families are created. “Rast”, “Shur”, “Segah” mugham
families have been created in Azerbaijan music. The ghazal (a kind
of eastern poem) forms the text base of mugham dastgahs. Choosing
of ghazals depends on each singer and the character of mugham,
for example: ghazals sung in “Rast” are not sung in “Segah” or in
“Chahargah”. The performance period of the mugham dastgahs
are not constant. The same dastgah can be performed 2-3 hours,
30-40 minutes or 10-15 minutes.

“MUGHAM DUNYASI” — PROJECT. One of the mugham projects
created by Heydar Aliyev Fund. During the project the symposiums,
the international conference “Mugham art in the 21th century”,
different festivals and competitions and the special projects prepared
by mugham specialists are intended to be organized.

MUGHAM ENCYCLOPAEDIA — PROJECT. The combined project
of Heydar Aliyev Fund and the journal “Musigi dunyasi”. The
publication of the project dedicated to Azerbaijan mugham includes
the electron, digital and book variants. The electron book: http:/

mugham.musigi-dunya.az

MUGHAM ETUDES. Plays composed by Azerbaijan composers for
teaching of folk musical instruments mastery. “Mugham etudes”

by Adil Garay and Said Rustamov is used widely.

MUGHAM-IRS - (MUGHAM HERITAGE) PROJECT. One of the
mugham projects created by Heydar Aliyev Fund. The purpose of
the project is to restore the ancient gramophone records and to
prepare new CD albums. During the project it is intended to prepare
the following CD albums: “Garabag khanandeleri” (“Garabag
singers”), “Unudulmus sesler” (“Forgotten voices”), “Azerbaijan
gadin khanandeleri” (“Azerbaijan songstresses”), “Instrumental
mughamlar” (“Instrumental mughams”), “Mugham ustalari”

(“Mugham masters”).

MUGHAM PROJECTS. The projects intended to save the mugham

art traditions such as “Mugham Heritage”, “Mugham dastgah”,
“Mugham Encyclopaedia”, “Mugham Anthology”, “Mugham
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world”, “Mugham Centre” created by Heydar Aliyev Fund are being
realized nowadays. The peculiarities of these projects are connected
with just mugham world, mugham phenomenon, they are based on
to protect Azerbaijan mugham art, to hand them to the future
generation, to investigate them in details and propaganda
everywhere. In these projects including the sound recordings, electron
and publication variants are also intended to hold the international
conferences, festivals and competitions.

MUGHAM MEETINGS. The meeting consisting of singers, performers

and mugham connoisseurs existing in Azerbaijan art history. During
the second part of the 19" century in big cultural centers such as
Baku, Shamakhi, Shusha there were musical meetings organized in
aristocratic halls and houses, the different people — famous poets,
musicians, culture sponsors, etc. took part in those meetings. Those
musical meetings were also named as “musical circle” or “musical
salon”. It is necessary to note the followings: “Navvab’s mejlis” in
Shusha, “Mahmud Aga’s circle” in Shamakhi, “Meshedi Melik
Mansurov’s salon”, etc. All of them had become the real musical
school, school of art. The sounds of those meetings were not spread
only in big cities but also in countries and villages, the special
mugham meetings were organized by music lovers there too.

“MUGHAM MERKEZI” PROJECT. One of the mugham projects

created by Heydar Aliyev Fund. The aim of the project is to create
mugham centre in Azerbaijan. The center is also considered as an
organization of coordinating the activity of all projects about
mugham.

MUGHAM COMPETITION. The competion of mugham performers.

It is usually organized by different companies, organization in
different age levels. The competitions dedicated to the famous
mugham masters and to find out the talented youths are usually
often hold. For example: the competition named after Sadigjan, the
competition named after Jabbar Garyagdioglu, the competition
dedicated to the 100 jubilee of Uzeyir Hajibeyli, the competition
named after Ahsan Dadashov and so on. Organizing of mugham
competitions among the school children is a traditional case.

MUGHAM TRIO. The traditional mugham ensemble consisting of three

performers — khanande (singer), tar player and kamancha player.
The group of singers and performers.
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MUGHAM TRIO NAMED AFTER JABBAR GARYAGDI OGLU.

The first mugham trio created attached to the Azerbaijan State
Philharmonic named after M.Magomayev. The composition of the
trio is Mohlet Muslimov (tar), Fakhraddin Dadashov (kamancha)
and Zahid Guliyev (singer). Later the mugham trio worked with
other singers and was in tours in many foreign countries. Some CD
with the performances of the trio has been also published.

MUGHAM NOTES. Mugham as a kind of oral traditional professional

music has been passed from the master to the disciple, from one
performer to the other with the help of memory and hearing. The
note writing system discovered by Safiaddin Urmavi in the Middle
Ages was used by musicians in the East and the musical compositions
created by S.Urmevi and A.Maragi have been saved in this system.
As a result of application universal Europe note writing system in
Azerbaijan music in the 20 century mugham dastgahs, percussion
mughams, tasnifs and rangs had been noted and published by the
composers and musicians formed after 1930 years. The first examples
of Azerbaijan oral traditional music - folk songs and dance melodies
had been noted and published in different journals by Russian
ethnographers — P.Vostrikov, M.P.Polonski and others from the
second part of the 19*" century. For the first time the journal
“Azerbaijan Turkic folk songs” noted by U.Hajibeyli and
M.Magomayev was published in Azerbaijan in 1927. Copying the
mugham note to the writing was done for the first time by
M.Magomayev. He noted the mugam “Rast” from the performance
of Gurban Primov in 1928. That note was not published (It is kept
at the ANAS Institute of Handwriting named after Fuzuli). It is
necessary to note Niyazi’s services in the branch of noting the
writing. The dastgahs “Rast” and “Shur” were noted in vocal-
instrumental form the performance of Jabbar Garyagdi oglu, but it
was not published either. In 1932 the important work in the branch
of noting was done by the contributors with the leading Bulbul of
Scientific-investigation musical study attached to Azerbaijjan State
Conservatory. The first note writings were written from the
mughams “Rast”, “Zabul” by Tofig Guliyev, “Dugah” mugham
dastgahs by Zakir Bagirov from the performance of Mansur
Mansurov and were given in L.Rudolf’s harmonization. “Shur”
mugham noted from the performance of Gurban Primov by Gara
Garayev reflects the mugham melodies as they are in original (its
hand writing is kept at the archieve of ANAS Architecture and Art
Institute). Only one part of this handwriting — the part “Maye” was
published in the book “The essays about the music history of USSR
nations” by V.Belyayev. Besides it at the end of 1930 years F.Amirov
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noted the mughams “Rast”, “Shur”, “Segah” from the performance
of the singer Bilal Yahya; M.Ismayilov noted the tasnifs from the
performance of the singer Alizohrab. In the mentioned book by
V.Belyayev two more note writings were given from the performance
of Gurban Primov. The first of it was noted in instrumental form
the mugham “Rast” by the Russian musician V.Krivonosov. But
the second note writing belongs to the composer Tofig Guliyev. This
note writing reflects the vocal-instrumental form of mugham dastgah
“Rast”, it was written from the performances of Zulfu Adigozelov
and Gurban Primov. During 1960 years the instrumental mughams
noted from the performance of Ahmed Bakikhanov by Nariman
Mammadov were published: “Bayati-Shiraz” and “Shur” (1962),
“Rast” and “Shahnaz” (1963), “Chahargah” and “Humayun”
(1962), “Segah-Zabul” and “Rahab” (1965). The mugham
“Chahargah” written in vocal-instrumental form during 1970 years
by N.Mammadov corresponds the mastery description of the
mugham singer Yagub Mammadov, but the mugham “Rast” (1978)
fits the mastery description of Hajibaba Huseynov. During 2000
years the note writings of mughams were noted and published by
Arif Asadullayev from the performance of the tar player Elkhan
Mirzeferov: “Bayati-Shiraz” and “Humayun” (2003), “Rast” and
“Chahgrgah” (2005), “Shushtar”, “Shur”, “Zabul Segah” (2006).
Adjoining with mugham dastgahs the examples belonging to other
genres were also noted and published: “Azerbaijan folk rangs” by
S.Rustamov (the 1* notebook-1954, the 2™ notebook-1956),
“Azerbaijan folk rangs” by A.Bakikhanov (1964), “Azerbaijan
rhythmic mughams” (1968), “Azerbaijan tasnifs” by R.Zohrabov
(1983), “Azerbaijan percussion mughams” (1986), “The percussion
mughams” (2004), “Azerbaijan deramed and rangs” (1984) by
Flé\é{g)nsurov and A.Karimov , “Azerbaijan diringi and rangs”

MUGHAM OPERA. The original opera genre appeared in Azerbaijan

at the beginning of the 20" century. It was formed in the activity of
Uzeyir Hajibeyli. The opera “Leyli and Majnun” based on the
mugham art and created by him formed the base of opera art in
Azerbaijan and in East. Putting this performance on the stage created
the formation of musical theatre and the foundation of composer’s
art were created in Azerbaijan. At the same time this event has
enlarged the limits of mugham mastery and stimulated the singers
to perform on the opera stage. Uzeyir Hajibeyli is also the author of
the following operas: “Sheykh Sanan” (1909), “Rustam ve Sohrab”
(1910), “Shah Abbas ve Khurshid Banu” (1912), “Asli ve Kerem”
(1912), “Harun ve Leyla” (1915). The other composers derived
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advantage from the activity practice of U.Hajibeyli have created
the mugham operas. “Ashug Garib” by Z.Hajibeyov (1916), “Shah
Ismayil” by Muslim Magomayev are the interesting examples of
this genre. This tradition was continued by the composers in the
second part of the 20™ century: the operas “Gelin gayasi” (“Bride
rock”) by S.Akhundova and “Khanendenin taleyi” (“The fate of
the singer”) by J.Jahangirov are from that genre. In the operas
“Vagif” by V.Mustafayev and “Natavan” by V. Adigozelov the
mughams have been used in order to revive the characters of the
famous performers in the subject of the musical composition.

MUGHAM RECORDINGS. The first sound recordings of mughams

in gramophone recordings began to appear {rom 1900 years. For
the first time in the East musical history with the invitation of the
company “Gramophone” the voice of Jabbar Garyagdi oglu was
recorded in 1906 in Riga. Later Alasgar Abdullayev, Seyid
Mirbabayev, Islam Abdullayev, Mashadi Mammad Farzaliyev,
Kechachi oglu Mahammad, Majid Behbudov, Seyid Shushinski and
other singers were invited to Riga, Warszawa, Petersburg, Kiev,
Moscow, Thilisi by the companies “Gramophone”, “Sport-Record”,
“Pate” and their voices were recorded. Mostly these singers were
accompanied by the tar player Gurban Primov and the kamancha
player Sasha Oganezashvili. The other level of recording of
mughams were held by the Scientific-investigation music study
attach to Azerbaijan State Conservatoire with the leading of Bulbul.
Folk songs and tasnifs, mughams by Jabbar Garyagdi oglu and other
singers were also recorded and some of them were noted too.
Nowadays the recordings of mugham performers are published in
the form of CD — DVD in Azerbaijan and foreign countries with a
number of copies. As the most valuable treasure of national music
the ancient gramophone recordings are saved in Azerbaijan State
Recordings Archive, in the memorial house of U.Hajibeyli and in
the funds of Azerbaijan State Musical Art Museum. A part of the
ancient gramophone recordings have been digital restored by the
creative group of the journal “Musigi dunyasi”. The catalogue of
gramophone recordings were placed in internet site “Azerbaijan
discography” (1900-1940) and that catalogue includes a great
number of information. Besides that the creative group of the journal
“Musigi dunyasi” had a project called “The ancient gramophone
recordings” with the joint of Azerbaijani Embassies in Germany
and France (2003-2005), about 450 CDs with the recordings of the
famous singers were introduced to the museums and the State Sound
Recordings Archive. The electron catalogue of Azerbaijan
Discography: http://diskografiya.musigi-dunya.az.
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MU“YE The section performed between “Mayeyi-Zabul” and

Manand-Mukhalif” in the dastgah “Zabul Segah”; the section

Egilformed between “Salmak” and “Leyli ve Majnun” in the dastgah
ur”,

MUBERRIGE. 1. The part situated among “Shikesteyi-fars” and
“Arag” in the dastgahs “Zabul” and “Rahab”.
2. In Iganian music: The part among “Garache” and “Nahib” or
“Bayati-Ajam” and “Garache” in the dastgah “Rast-Panjgah”.

MUKHALIF. The part between “Hasar” and “Maglub” in the dastgah
“Chahargah™.

MUHEYYER. The part performed after the part “Arag” in the dastgah
“Mahur”,
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NAGARA. The percussion musical instrument.

TS

NEHOFT. The mugham part situated between “Hezin” and “Gavesht”
in the dastgah “Neva”.

NEY. One of the ancient wind musical instruments of Azerbaijan. It is
prepared from the wood, cane or bronze. It is a drum form, it consists
of a tube in 60-70 cm length. There is no mouthpiece in the top.
There are only three or six holes which definite the height of the
sounds. Its voice is very charming, tender and effective.

NEY-DAVUD. The mugham part situated between “Bidad” and “Bavi”
in the dastgah “Humayun”.

NEFIR. Wind musical instrument. The mugham part performed between
“Mureh” and “Jamederan” in the dastgah “Humayun”.

NEFIR-FARANG. In East music: the small instrumental episode
performed before “Novruz-araba” from “Muattar” in the dastgah

“Rast-Panjgah”.
NEHAVEND. The mugham part.
NEKHJIRKAN. One of the mugham parts in Middle Ages.
NESTERI. The last mugham part of the dastgah “Neva”.

NEVA. 1. The second of 12 main mughams in classic musig of Near
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East nations; 2. In Azerbaijan music: The dastgah consisting of the
following parts and sections: “Neva”, “Nishapur”, “Deramed-
Shahnaz”, “Buselik”, “Huseyni”, “Masihi”, “Shahnaz”, “Haji
Yuni”, “Bayati-kurd”, “Azerbaijan”, “Ashiran”, “Zang-Shotor”,
“Karkuki”, “Shah Khatai”, “Afshari” and “Shikasteyi-Shirvan”.

3. In Iranian music: The dastgah consisting of the following parts
and sections: “Mayeyi-Neva”, “Gardaniyya”, “Gavesht”,
“Nehovt”, “Bayati-Raje”, “Hazin”, “Arag”, “Ushshag”,
“Nishapurek”, “Mulk-Huseyni”, “Khojasta”, “Rahab”, “Zamineyi-
Huseyn”, “Huseyni”, “Buselik”, “Masihi”, “Tagdis” or “Takht-
Kavus”, “Ashiran”, “Nizir-Sagir”’, “Firuz-Bineva” and “Nesteri”.

NEVAYI. 1. Any played music part in the style of “Neva” or on the
base of “Neva”.2. The song created the honor of Amir Alishir Nevai.

NEVAYI-NISHAPUR. The second name of the dastgah “Neva”.

NIIRIZ. In the music of East nations: the part situated between
“Nishapurek” and “Dilkesh” in the dastgah “Mahur”; the part
situated between “Ushshag” and “Bayati-Ajam” in the dastgah
“Rast”.

NIMRUZ. One of the mugham parts.
NISHAPUR. The first part in the dastgah “Neva”.
NISHAPUREK. The part in the dastgah “Neva”.

NISHIBI-FERAZ. (the literal meaning of the word is “ups and downs”).
1. The part performed after “Sarenj” in the dastgah “Shur”; the
connecting part performed before “Bayati-Isfahan” in the dastgah
“Bayati-Shiraz”.

NOTE. The sign of different sounds; it is written in the form of circle or
blacken, different signs are added. The graphical description of the
note means the length of the sound, but its place in the line with
Sruled means the height of the sound.

NOTE LINES. The line consisting of 5 parallel horizontal straight lines;
the notes are written on it; the lines are numbered from low to top;
it helps to definite the height of the voice. Notes are written: a) on
the lines; b) among the lines; ¢) on the top line; d) under the low line.
At the same time the extra lines are also used. The name of the
notes written on the note line and their origin are definite according
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to the key sign at the beginning of the line; in order to specify the
height of the written voices the alteration signs are used.

NOVRUZ-BAYATI. One of the 24 parts in classical music of Near
East nations.

NOVRUZ-BUZURG. One of the parts in mugham.

NOVRUZI-REVENDE. The pretude of “Rast” mugham dastgah: the
second name of the part “Bardasht-Rast”. The Persian meaning of
the word is “Novruz” — the new day, “Revende” — to begin the

departure.

NOVRUZ SEBA. One of the 24 parts in classical music of Near East
nations.

NOVRUZ KHARA. One of the 24 parts in classical music of Near
East nations.

NUSHIN BADE. The mugham part.
NUZHE. The stringed instrument discovered by Safiaddin Urmavi. It

has 81 strings. It is known that one can get 27 different voices if
three of the strings are played in the same unison.
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ORCHESTRA OF AZERBAIJAN FOLK MUSICAL INSTRUMENTS.
The musical collective formed on the base of the folk musical
instruments performing with the notes. The scheme of the orchestra
includes the instruments such as wind instruments — balabans
(1,2,3,4), tutek, zurna, clarnet, goboy, fleyta; percussion instruments
- gaval, nagara, gosha nagara; stringed - bow instruments —
kamancha, contrabass; stringed-mediator instruments — tar (1,2,3),
saz (1,2), ganun, bass-tar (dutar-bass), ud, piano. For the first time
this orchestra was created by Uzeyir Hajibeyli in 1931. The first
works for this orchestra “Chahargah” and “Shur” were written by
him. Later goboy, piano and other instruments were added to this
orchestra.

ORTA MAHUR. The mugham performed one level higher than “Mahur-
Hindi”. If the white string of the tar is tuned up “do” note, in this
case the base of “Orta Mahur” becomes in the note “fa”.

ORTA SEGAH. The origin of “Segah” mugham in the dastgah “Zabul
Segah”. As a rule it is performed after the part “Manend-Mukhalif”.
If the white string of the tar is tuned up “do” note, in this case the
base of “Orta Segah” becomes the note “mi”.

OUVJ. (the literal meaning of the word is “the highest level of sky”).

The part sounded in the highest register, carrying the function of
high-pitched tone (for example, “Arag” part).
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PASHREY. The genre of the instrumental music; the instrumental
prelude performed before each mugham or dastgah.

PANJGAH. The part performed after “Arag” in the dastgah “Rast”.
As the position of this part is important in the dastgah “Rast”, the
dastgah is mostly called “Rast-Panjgah”.

PERDE. 1. Arrangement of each sound; 2. The part tied to the hand of
some stringed musical instruments such as tar, saz, dutar, tanbur
and so on. It is prepared from the intestine of sheep as a thin rope
and is worked up. The performers have called the “perde” with
different names and at the same time it means the voice in the musical
instrument; 3. The definite part of the play written for the theatre.

PERDE VURMAG. In the practice of playing tar with fingers pressing
the strings. In this case the voices are not sounded correctly.

PERFECT HEARING. The ability of specifying the exact height of
the voice. The existence of perfect hearing is not important for music,
but it usually helps its professional growth.

PERFOMER. The musicians such as a conductor, a band-master, a
singer, a pianist, a violinist performing the musical plays reflect the
idea, thoughts and spirits of the composer with their work.

PER-PERESTUK. The most effective instrumental pacing up and down
in the base of the dastgah “Chahargah”.
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PERVANE. The part performed between “Zang-Shotor” and “Ruh-
Afza” at the beginning of the dastgah “Rast-Panjah” in the ancient
classical music.

PEST. 1. To sing bass, deep sound in the low register; 2. to sing slowly.
PESTKHAN. The singer performing the plays in deep sound.

PISHDERAMED. 1. The prelude performed for “whole dastgah” by
the group of singers; 2. The percussion instrumental part before the

base of mugham.

PROFESSIONAL MUSIC WITH ORAL TRADITION. The highest
level of Azerbaijan music of art with oral tradition; mugham art,
the singer having special trainings, the activity of professional
musicians, mughams with small forms, percussion mughams, tasnif
and other genres are considered. The role of singers and musicians
in the appearance, formation and development of these genres are
very great. For singers and performers the mugham dastgahs based
on the hard mode system are considered the product of high creating
thinking. In the limits of demanded laws the performers can create
the new traditions, original styles, schools with their own perfect
talent, rich thinking and beautiful taste in mugham art. One of the
important factors of traditional —professional music art is to have
oral character, it means to pass it with oral form, with the help of
memory from the master to the disciple, from one performer to the
other. Traditional-professional music performers perform in solo
form, such kind of performing style shows the vivid importance of
oral tradition in the development of mugham art.
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RAK. 1. The episode between the part “Panjgah™ and the section

“Khavaran” in the dastgah “Rast”; due to the other variants after
the part “Khojeste” the sections “Rak-Hindi” and “Rak-Khorasani”
are performed in the dastgah “Rast”; 2. In the ancient classical
music: as a rule at the end of the dastgahs “Rast” and “Mahur”
(after performing the last part) it was necessary to stay in the section
called “Rak-Abdulla”. As a matter of fact “Rak-Abdulla”, “Rak-
Khorasani” and “Rak-Hindi” are the different variants of the same
melody.

RAST. One of the 12 mughams of classical music of Near East nations.

The ancient musicians were called the mugham “Rast” the mother
of the mughams. “Rast”

In Azerbaijan music: the dastgah consisting of parts “Novruz-
Ravende”, “Rast”, “Ushshag”, “Huseyni”, “Vilayeti” (sometimes
“Dilkesh”), “Khojasta”, “Khavaran”, “Arag”, “Panjgah”, “Rak”,
“Amiri” and “Masihi”.

RAST MEGAM. The 1* of the seven main modes in Azerbaijan music

(U.Hajibeyli). Its structure is 1-1-1/2 tune formulas with three tetra
cord; the sound row consists of ten stages. The 4, 6, 7h 8 stages
of the sound row of the mode constists the base of parts of mugham
“Rast”; the musical examples — folk songs, dances, ashug melodies
formed in this mode are based on those stages.
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RAST MUGHAM FAMILY. The mughams created in the mode of
“Rast” forms “Rast mugham family”; the mughams such as
“Mahur-Hindi”, “Orta-Mahur”, “Bayati-Gajar”, “Dugah” are
alike to each other according to their subject, at the same time they
are differed from each other due to their character, content and
tonality.

RAST MUGHAM NOTES. The mugham “Rast” has been noted in
different performances a few times. The tar player G.Primov’s
performance was noted by M.Magomayev (in 1928, handwritting),
the singer Jabbar Garyagdi oglu’s performance was noted by Niyazi
(in 1935, handwritting), the tar player M.Mansurov’s performance
was noted by T.Guliyev (in 1936, Baku), the singer Zulfi Adigozelov
and the tar player Gurban Primov (handwritting, some parts of it
was published in the book “About music folklore and the ancient
writings, Moscow, 1971”), Ahmed Bakikhanov’s performance was
noted by N.Mammadov (Baku, 1963), from the performance of the
singer Hajibaba Huseynov and the tar player Bahram Mansurov
(Moscow, 1978), the tar player Elkhan Mirzeferov’s performance
was noted by A. Asadullayev (Baku, 2005), “Rast” mugham has
been used in composer activity very much. On the base of this
mugham dastgah Niyazi has composed the symphonic mugham
“Rast” (in 1949).

RAST-PANJGAH. The second name of “Rast” mugham in Azerbaijan
music. This mugham is one of the main dastgahs in Iranian music.

RAVENDI. The mugham part in the dastgahs “Rast” and “Humayun”
in modern East music.

REPOITOIRE. The collection of performed plays by any singer or the
theatre group.

REJEZ. The percussion mugham at the end of the dastgah “Chahargah”,
the part performed before “Mensuriyye”.

REHAB. The dastgah consisting of the parts and sections in Azerbaijan
music: “Rahab”, “Humayun”, “Tarkib”, “Uzzal”, “Bayati-turk”,
“Bayati-Gajar”, “Zamin-Khara”, “Maverannahr”, “Bal-Kabutar”,
“Hijaz”, “Bagdadi”, “Shahnaz”, “Azerbaijan”, “Arag”, “Ashiran”,
“Zang-Shotor”, “Osmani”, “Bayati-Kurd”, “Bayati-Shiraz”, “Haji
Yuni”, “Sarenj”, “Shushtar”, “Masnevi-Sagil” and “Suzi-Gudaz”.

REMEL. Musical measure. It has many kinds. These kinds are classified
according to the definite rules. In Arabian-Iranian classical music
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the measure “remel” has two parts: “remel-khafif” and “remel-sagil”.
n Azerbajjan music the measure “remel” is also used very much.
In Azerb th ure 1 I d very h

RENG. The instrumental music genre in Azerbaijan oral traditional
professional music. It has the punctual metro-rhythmic sized, various
melodic structure. The genre “reng’ is performed as the independent
plays or in the content of mugham dastgahs.

ROOT. The main system is shown according to the comparison with
the mathematical quantity. The root with 12 voices with the equal
temperate has been accepted. It is accepted as a real sounding of
musical instruments with note recordings. In Azerbaijan music the
modes consisting of the base of mughams are given in the definite
roots. In other words, each mugham is performed according to its
root.

RUBEND. One of the last parts of the dastgah “Chahargah” in
Azerbaijan music of the 19" century.

RUH-UL-ARVAH. The first part in the dastgah “Dugah”.

RUBAB. The stringed musical instrument. It was used in music life of
all Near East nations. Now basically it is liked by musicians of Middle
Asia. Rubab has some kinds. Each kind is named with the spread
region, for example: tajik rubab, gashgar rubab, afghan rubab and
so on. Sometimes the same rubab in the same kind and construction
is called differently. Rubab has 3 main strings, but sometimes extra
strings are also connected. Rubab strings are sounded with a little
mediator prepared from the horn of the cattle.
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SANTUR. The stringed, percussion musical instrument.

SARANJ. The part situated between “Hijaz” and “Nishibi-Feraz” in
the dastgah “Shur”.

SAZENDE. Musician, performer.

SEGAH MUGHAM. One¢ of the 24 mughams in music of Near and
Middle Asia nations. One of the famous mughams in Azerbaijan.
There are some variants of “Segah” in mugham art: “Zabul Segah”,
“Kharij Segah”, “Mirze Huseyn Segah”.

SEGAH MUGHAM FAMILY. “Segah” is one of the most famous and
monumental dastgah in Azerbaijan music. There are some variants
of “Segah” in Azerbaijan: “Orta Segah”, “Kharij Segah”, “Mirze
Huseyn Segahi”, “Zabul Segah”, “Hashim Segah”. One can meet
among the ancient gramophone recordings the variant of “Yetim
Segah” performed by Islam Abdullayev. Generally as [.Abdullayev
was the famous master of this mugham, this mugham was named as
“Segah Islam”. All variants of “Segah” were sung in his repertoire.
All mughams belonging to the mugham “Segah” are differed
according to their tonality and that is why the mugham “Segah”
has created the particular tonality system in itself.
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SEGAH MUGHAM NOTES. The mugham “Segah Zabul” belonging
to the family “Segah” was noted by composers. T. Guliyev was
noted the mugham “Zabul” from the performance of M.Mansurov
(1936), the instrumental mugham “Segah Zabul” was noted by
N.Mammadov from the performance of A.Bakikhanov (1965),
E.Mirzeferov’s performance was noted by A. Asadullayev (2006).
This mugham is also used in composer activity. V. Adigozelov has
created “Segah symphony” on the base of this mugham (2005).

SETAR. The ancient musical instrument with three strings.

SELMEK. 1.The part situated between “Dashti” and “Muye” in the
dastgah “Shur”; 2. In East music: the part between the sections
“Gerayli” and “Molla Nazi” in the dastgah “Shur”.

SEMAYI-SHAMS. The percussion mugham belonging to the dastgah
“Shur”. As a rule it is performed before “Zemin-Khara” or after
“Shikesteyi-Fars” (before the part “Hijaz”).

SENJ. The musical instrument with seven strings.
SES. Any melodic line forming the music texture.

SHAH KHATALI. The part between “Abulchap” and “Azerbaijan” in
the dastgah “Shahnaz” in Azerbaijan music; ashug music form.

SHAH PERDE. The tunes sounded in taut stringed musical instruments.

SHAHNAZ. The small mugham. In the practice of the 19'* century
mastery it was an independent mugham dastgah and the section of
mugham, after “Vuzuhul-Argam” it has become the small volume
mugham. It belongs the mugham family “Shur”. Its structure consists
of three parts: “Shahnaz”, “Dilkash”, “Zil-Shahnaz” (“Shaddi-
Shahnaz”). The music of this mugham is excited, passionate, at the
same time lyric and effective. One of the six tunes of East nations in
Middle Ages.

SHAKHE. The totality of mugham parts based on the mode of the
dastgah and in the branch of the same dastgah intonations. “Dashti”,
“Abu-Ata” and other small mughams belong to the family of the
mugham “Shur”.

SHAMAKHI MUGHAM MEETINGS. The musical poetic meetings
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were organized by the famous landlord Mahmud Aga in Shamakhi
in the second part of the 19" century and those meetings took an
important part in the development of singing profession in Shirvan
region. During those periods the other literary meeting “Beytus-
Sefa” was also formed in Shamakhi by Seyid Azim Shirvani.
Mahmud Aga was a sponsor of the members of that meeting. He
often organized the competition of singers in the special hall of his
proper house and awarded the conquerors with valuable presents.
In the second part of the 19" century many travelers usually were
guests in his place. The French writer Aleksandr Duma, Russian
painter Gagarin and others’ information about it is very interesting.
The musicians from different places such as from Tbilisi, Garabag,
Iran, etc. also attended those musical meetings. The famous
musicians such as Haji Husu, Mashadi Isi, Bulbuljan, Ardabilli
Sattar, Sadigjan, Jabbar Garyagdi oglu and others were the favorite
guests of Mahmud Aga. He also invited the young musicians and
trained them in classical East music. His meetings were a school of
mastership for the musicians in the whole area of Caucasian. Singers
and musicians such as Mirze Mehemmedhesen, Mehdi, Mabud,
Shukur, Davud Safiyarov, Mehemmedgulu and Humayi were the
students of Mahmud Aga. It is not accidental that the name of
Mahmud Aga and Shamakhi musical school are remembered and
showed as a model.

SHASHMAKOM. Uzbek, Tajik professional musical genre belonging
to the Middle Ages. It was formed in the 18" century. The musical
composition “Shashmakom” consists of 6 large independent plays:
“Buzruk”, “Rost”, “Navo”, “Dugokh”, “Segokh”, “Irok”
(makoms). Nowdays Shashmakom has two kinds: “Bukhara” and
“Kharazm”. Shashmakom has been noted entirely.

SHADDI-SHAHNAZ. The part of mugham. “Shadd” is called the high-
pitched tone of a melody, it gives the high tone meaning of
“Shahnaz”. Sometimes it is called “Zil-Shahnaz” in the mastery
practice.

SHAKKI-SHAHNAZ. The part of mugham. Its literal meaning is
“Shahnaz” with “suspicion”.

SHARG CONCERTS. The name given to the performances of musicians
and singers in musical sketches at the end of the 19 century. The
aim of those concerts held in Moscow, St.Petersburg, Thilisi and so
on were to help pecuniary aid especially the poor Muslim
(Azerbaijanian) students. As the program of “Sharg concerts”
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consisting of the performances of singers and trio groups with
mughams and tasnifs (national rhythmical melody) to differ them
from symphonic and camera musical concerts those concerts were
called with that name. The first “Sharg concert was organized in
“Khandemirov’s theatre” in Shusha in Azerbaijan in 1901 with the
initiative of the writer A.Hagverdiyev. The best trio groups and the
famous singers such as Jabbar Garyagdi oglu, Kechachi oglu
Mehemmed, Gasim Abdullayev, Mirze Sadig Asad oglu (Sadigjan),
Mashadi Zeynal, the well-known ashugs Abbasgulu and Najafgulu
from Gulabli were invited to that concert. The concert was over
with the musical performance “Azerbaijan wedding” compiled by
A.Hagverdiyev. In 1902 the first “Sharg concert” in Baku was also
organized by A.Hagverdiyev, the same concert program was again
shown in Shusha and the famous singers of Baku Alasgar Abdullayev
and Seyid Mirbabayev took part in that concert. The tradition of
“Sharg concerts” (east concerts) are being continued with the names
“Mugham concert”, “Mugham akhshami” nowadays and attracts
a lot of audience. These concerts take the important role of
developing, immortalizing and propaganda of mugham art.

SHARG GEJELERI. The name of concerts with large programs held
at the beginning of the 20" century in Azerbaijan. The performances
of singers and ashugs, the small theatre performances and dances

were organized in the concerts “Sharg gejeleri”. The first “Sharg

gejesi” was held for the poor people by the organization “Muselman
kheyriyye jemiyyeti” (“Muslim” charitable society) in 1907 in Baku.

SHIKESTEYI-FARS.The central part created on the 5% stage of some
mugham mode, for example: (“Shur”, “Segah”, “Dashti” and so
on.)

SHIKESTE. The precession mugham in the mode “Segah”. Its size is
2/4. It has some kinds: “Garabag shikestesi”, “Kesme shikeste”,
“Shirvan Shikasta” and so on.

SHIRVAN SHIKESTESI. One of the kinds of Shikeste.

SHOBE. The complete and independent part due to the melodic and
mode point of mugham dastgah.

SHUR. One of the main mughams in Azerbaijan folk music. The root
of the mugham “Shur” takes an important place in ashug music
activity, many of ashug songs are in the root of “Shur”. Usually
Azerbaijan folk songs, dance melodies and other instrumental forms
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2 13

(“jangi”, “gahramani”, “koroglular” and so on) are created in the
root of the mugham “Shur”. The dastgah “Shur” is considered the
greatest and the most monumental dastgah among the other
dastgahs. Though some dastgahs such as “Shur-Shahnaz”, “Abu-
Ata”, “Dashti”, “Bayati-Turk” considered the independent dastgah
in fact belong to the mugham “Shur”. “Shur” has percussion
mughams by comparison other dastgahs (“Semayi-Shams”,
“Ovshari”, “Osmanli” (“Maani”), “Arasbari” and so on.).

In laconic form the following parts and sections are in the content
of the dastgah “Shur”: “Maye”, “Selmek”, “Haji Yuni”, “Shur-
Shahnaz”, “Buselik”, “Bayati-Gajar” (“Bayati-Turk”), “Shikesteyi-
Fars”, “Ashiran”, “Shamayi-Shams”, “Zamin-Khara”, “Hijaz”,
“Sarenj”, “Nishib-Feraz”. The mode “Shur” is one of the 7 main
modes in Azerbaijan music (U.Hajibeyli). Its structure consists of
1-1/2-1 ton formulas three tetra cord connecting method; its sound
row 1s 10 stages, the 4t stage is tonic stage. The sound row of the
mode Re “Shur”.
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SHUR MUGHAM NOTES WRITING. The mugham “Shur” was
noted in the instrumental form by N.Mammadov in the performance
of A.Bakikhanov (1962), and it was also noted by A. Asadullayev
in the performance of E.Mirzeferov (2006). This mugham is applied
very much in the activity of composer. Fikrat Amirov created the
symphonic mughams “Shur” and “Kurd-ovshari” on the base of
this mugham (1948).

SHUR-SHAHNAZ. Mugham including the parts “Shahnaz”, “Dilkash”,
“Shaddi-Shahnaz” in “Shur” mode.

SHUSHTER. The small dastgah including the parts “Bardasht”, “Amiri”,
“Shushtar”, “Tarkib”. “Shushtar” is one of the 7 main modes in
Azerbaijan music. Its structure is 1/2-1-1/2 tone formula with two
tetra cord style, the sound row is 8 stages, the 6 stage is tonic
stage. The 3%, 6" 7'h stages of the sound row of mode contains the
base of mugham “Shushtar”, the music examples created in this
mode are based the same stages. The sound row of “lya” “Shushtar”
mode:

“SHUSHTAR” MUGHAM NOTES. The mugham “Shushtar” was
noted in the instrumental form by A. Asadullayev in the performance
of E.Mirzeferov (2006).

SINGING. The art of singinf vocal; being one of the ancient kinds of
music mastery it is based on the habits of delivering the figurative-
aruistic subject of musical composition with the help of the musician’s
voice. Singing can be solo, ensemble and chorus forms. Singing is
usually sounded by the instrumental accompaniment.

SOLO. A piece of music, dance or entertainment performed by only
one person. The most important part in ensemble. The solo
performance of mugham in different instruments is applied widely
in mugham mastery. In mugham ensemble the performance of the
singer is important as solo, but the solo of tar and kamancha in
different episodes are remarkable.

SOLOIST. A solo performer; the soloist — the singer in mugham mastery
performs the song to the accompaniment of the instrumental
ensemble.

SONG. The form of vocal musical art connecting the music character
with the poetical melody. The vocal-instrumental episode based on
the intonations of some parts in the dastgahs.

SUMSU. The wind musical instrument prepared from the reed.

SYMPHONIC MUGHAM. One of the genres in Azerbaijan music. It
was created by Fikrat Amirov in 1948. Basing the composition
characters and music materials of mughams F. Amirov created the
symphonic plays “Shur” and “Kurd-Ovshari” and they were the
base of this genre in Azerbaijan symphonic music. The main
character of the genre is the principle of growth rising little by little
belonging the character of mugham dastgah, its compositional
structure, dramaturgical movement line have been saved, at the same
time, the methods of the symphonic working in the development of
mugham melodies, variety have been also applied. Many of
Azerbaijan composers have used this genre. Niyazi has composed
the mugham “Rast”, S. Alasgarov has composed “Bayati-Shiraz”,
F.Amirov “Gulustan Bayati-Shiraz”, T.Bakikhanov “Humayun”,
“Neva”, “Rahab” and other symphonic mughams.
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TAR. 1. The taut string musical instrument. It has spread in Iran, Middle
Asia, Dagestan and in other neighboring countries. But Azerbaijan
tar differs from Iranian tar according to its structure, construction.
During the second part of the 19 century the famous representative
of Azerbaijan music art Mirze Sadig Asad oglu changed the
construction of musical instrument tar on the base of scientific-
acoustic principles. He increased the number of strings in order to
strength the voice of tar; tied the extra curtain (called zabol) in the
top part of the hand, he helped to use tar mastery techniques; 2.
Drum; 3. String.

TARZAN. The performer of the instrument tar; a professional musician
performing as a soloist or an accompanier.

TABIL. A percussion musical instrument.
TAKHNIS. Very high-pitched tone.

TAGSIM. 1. The free improvisation on the main base; 2. Mugham or
mugham part in Turkish music.

TERANE. Melody, song, tune.

TARKIB. The second part in the mugham “Shushtar”, the part between
“Shushtar” and “Uzzal” in the dastgah “Humayun”.

TASNIF. The little song with accurate and constant sizes performed
between the parts of dastgah.

TUTEK. The wind instrument prepared from the wood.
188
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UD. The ancient stringed instrument performed with the mediator by
Near East nations. It has spread in Arab countries, Turkey and
Iran. During the centuries the instrument ud has been amended :fmd
its construction has been changed. The modern instrument ud is a
musical instrument with six strings. Five of them are connected
double, but the sixth is connected alone. The arrangement and order
of the strings are very strange: the melodic strings are in the middle,
but the bass strings are connected from sides.

UN. Voice, sound, vocal voice.

UST MIZRAB. In the practice of tar mastery the method of touching
the mediator on the strings each time only from top to bottom.

USHSHAG. The 1+ of the main 12 mughams of classical music of Near
East nations; 2. One of the sections performed in the base of the

dastgah “Rast”.

UZZAL. The high-pitched tone part situated at the end of mugham
after “Khaveran” part in the dastgah “Bayati-Shiraz”.
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VAMIG. The ancient percussion mugham.

4‘.0*‘9

VILAYETIL. One of the central parts perf: i « ”
o Mae p performed in the dastgahs “Rast

Y —

YEDI-HASAR. The section situated between “Arag” “Ashi »
in the dastgah “Zabul Segah”, rag” and “Ashig-gush

YETIM SEGAH. The mugham performed i
“Kharij Scgah”, performed in sad mood on the base

190

Z .

ZABUL. 1. In Azerbaijan classical music: The part situated between
“Segah” and “Yedi-Hasar” in the dastgah “Chahargah”; 2. In
Iranian music: a) The part situated between “Uzzal” and “Bayati-
Ajam” in the dastgah “Humayun”; b) The part situated between
“Badr” and “Mayeyi-Sagir” in the dastgah “Chahargah”.

ZABUL SEGAH. The dastgah (system) connecting the following parts:
“Mayeyi-zabul”, “Muye”, “Manendi mukhalif”, “Segah”,
“Makhlug”, “Shikesteyi-fars”, “Murebbige”, “Arag”, “Yedi-

’

Hasar”, “Ashig-Gush”.

ZAMIN-KHARA. (The literal meaning of the word is “rocky place”)
1. In Azerbaijan classical music: the part situated between
“Mansuriyye” and “Rak-Hisar” in the dastgah “Rast”; the part
situated between “Bayati-Gajar” and “Maverannahr” in the dastgah
“Rast”; the part situated between “Mansuriyye” and
“Maverannahr” in the dastgah “Chahargah”; 2. The part performed
after “Samayi-Shams” in the mugham “Shur”. This mugham has a
very plaintive, languishous and effective intonation. That is why in
religious rituals the elegies are composed on the base of “Zamin-

Khara”.
ZAMR. A wind musical instrument.

ZANGI-SHUTUR. (The literal meaning of the word is “tinkling”)
1. The part situated between “Rak” and “Arag” at the end of the
dastgah “Dugah”; 2. Before this part was performed between
“Ashiran” and “Karkuki” in the dastgahs “Rast”, “Chahargah”

and “Neva”.
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A

Abulchap
Afshari

Alet
Aletshunaslig
Alt mizrab
Amiri
Arachalgi
Araq
Arazbari
Arganun
Aruz vezni
Asas pilleler
Ashig-Gush
Ashikh
Ashiran
Avaz
Avazat
Avazi-nagis
Avazi Khosh Ulu mugham
Avaze
Avazekhan
Ayag etme
Azerbaijan
Azerbaijan folk music basis

B

Bab-Tahir
Bagdadi
Bahr-nur
Bahr

131
131
131
132
132
132
132
132
132
132
132
133
133
133
133
133
133
133
133
133
133
133
133
134

135
135
135
135

Baki mugham mejlisleri
Bal-Kabutar

Balaban

Bakhtiyari

Bam

Barbat

Bardasht

Barmag

Bas aletler

Bas tar

Basic tone

Basit

Bayati

Bayati-Ajam
Bayati-Isfahan
Bayati-Kurd
Bayati-Gajar
Bayati-Raje
Bayati-Shiraz megami
“Bayati-Shiraz*“ mughami
“Bayati-Shiraz“ mugham
notes

Bayati-turk
Beste-Nigar
Beytus-Sefa

Bidad

Bogaz

Buselik

Buzurg

C

Chahargah megami
Chahargah mughami
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135
136
136
136
136
136
136
136
137
137
137
137
137
137
137
137
137
137
137
138
138

138
138
138
139
139
139
139

140
140
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ZANGULE. 1. The 9 of the main 12 mughams of classical music of
Near East nations. 2. One of the ornamental and adornment tricks
used in Azerbaijan vocal music activity.

ZARBI MUGHAM. Azerbaijan original folk music form consisting
of the mugham performed the difficult and changeable rhythm on
the base of the free improvisation according to the rhythmic point
of the vocal part and the accurate and constant sized from the music
with the instrumental escort, for example: “Heyrati”, “Shikeste”,
“Mensuriyye”, “Keremi”, “Maani”, “Ovshari”, “Arazbari” and
S0 on.

ZIL. The high-pitched tone.

ZIRAFKAND. The 7* of the main 12 mughams of classical music of
Near and Middle East nations.

ZIRKESH. The small section at the beginning of the dastgah “Shur”.

ZIRVE. 1. The top of the interval; 2. The top of the melody. GLOSS AR i

ZURNA. The wind instrument prepared from the wood. There are 7
holes in the front section and a hole in the back side of it, they are
usually closed or opened with the fingers in definite times during the
performances. Zurna had many kinds such as: “asefi zurna”, “arabi

zurna”, “ajami zurna”, “gaba zurna”, “shahabi zurna”, “jure zurna”
and so on.

ZUKHMET. A mediator.

ZUMZUME. To sing the favorite music slowly. It is mostly used in the
process of mastering the melody of the music.
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“Chahargah” mugham notes 141

Chahar mizrab
Chalgi aletleri fesilesi
Chanag
Chakavak
Chang
Chagana
Choban Bayati
Classic
Composer
Conductor
Connecting part
Culmiation

D

Daf
Deramed
Dastgah
Dashti
Dilkash
Dilruba
Diringi
Duet
Duettino
Dulogiya
Dugah
Dutar

E

Elegy (Agy)
Ensemble
Ensemble of Azerbaijan

folk musical instruments

Eser

141
141
141
141
141
141
142
142
142
142
142
142

143
143
143
143
143
144
144
144
144
144
144
144

145
145
145

146

F

Fili

Folk musical instruments
Folk songs

Folklore
Folk-professional music
with oral tradition

G

Gabri

Gaf

Gafgaz Humayunu
(Caucasus Humayun)
Ganon

Ganun

Gana, gina

Garabag mugham school
Garabag mugham meetings
“Garabag singers”
Garabag shikastasi
Gardaniyye

Gatar

Gatar-Bayati

Gaval

Gaynatma
Gemensiz

Gerai

Gerre

Geside

Gezishme

Ghazal

Gosha gafiye

Gosha nagara
Gramophone record
Gushe

Gulriz
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147
147
147
147
148

149
149
149
149
149
149
149
149
150
150
151
151
151
151
151
151
151
151
152
152
152
152
152
152
152
153
153

H

Haji Dervishi
Haji Yuni
Harmony

Hasar

Hava

Heyrati

Hazaj

Hesin

Heziz

Hijaz

Humayun
Humayun makam
“Humayun” mugham notes
Huseyni

Huzzan

|

Iqa

Improvisation
Instrumental mugham
Intonation

Isfahan (Isfahani)

J

Jald mizrab
Jidayi
Jumle

K

Kabili
Kaman
Kamancha
Kamil

154
154
154
154
154
154
154
155
155
155
155
156
156
156
156

157
157
157
157
158

158
158
158

159
159
159
159

Kar

Kereshme
Key-Khosrovani
Keshish oglu
Karami

Karim Abadi
Karkuki

Kasma shikasta
Khanande (Singer)
Koos

Khanande and sazende groupe

Kharijj

Kharij Segah

Kharrat Gullu’s school
Khaveran

Khojasta

Khun

Kurd Ovshari

Kurd Shahnaz

Kurdi

L

Lad
Ladtonallig
Lal barmag
Lal perde
Lahn
Lyrics

M

Maanti

Mahur
Mahur-hindi
Mahuri-Muheyyer
Makam

Makom
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159
159
159
159
159
159
160
160
160
160
160
160
160
160
161
161
161
161
161
161

162
162
162
162
162
162

163
163
163
163
163
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Manend

Manende
Manande-Hasar
Manandi-Mukhalif
Maye
Maverennehr
Mirze huseyn segah
Melody

Melizm

Mejlis

Mejlisi-uns

Mejlisi Feramushan
Mejmeush-Shuera
Meglub

Mekhiut

Megam
Mensuriyye

Mesihi

Mesnevi

Moalif

“Mugham-dastgahi” project

Mugham dastgah

“Mugham Dunyasi” project

“Mugham encyclopaedia”
project

Mugham etudes
“Mugham Irs”

(“Mugham heritage”) project

Mugham projects
Mugham meetings

“Mugham merkezi” project

Mugham competition
Mugham trio

Mugham Trio named after
Jabbar Garyagdi oglu
Mugham notes

Mugham opera

Mugham recordings
Muye

Muberrige

164 Mukhalif
164 Muheyyer
164
164
164 N
164
164 Nagara
164  Nehoft
165 Ney
165 Ney-Davud
165  Nefir
165 Nefir-Farang
165 Nehavend
165 Nekhjirkan
165 Nesteri
165 Neva
166 Nevayi
166 Nevayi-Nishapur
166  Niiriz
166 Nimruz
166  Nishapur
166 Nishapurek
167 Nishibi-Feraz
167 Note
167 Note lines
167 Novruz-Bayati
167 Novruz-Buzurg
Novruzi-revende
167 Novruz seba
168 Novruz khara
168  Nushi bade
168 Nuzhe
168
169
O
169
170 Orchestra of Azerbaijan folk
171 musical instruments
172 Orta mahur
172 Orta segah
198

172
172

173
173
173
173
173
173
173
173
173

173

174

174
174
174
174
174
174
174
174
175
175
175
175
175
175
175

176

176
176

Ouv;j

P

Pashref
Panjgah

Perde

Perde vurmag
Perfect hearing
Performer

Per perestuk
Pervane

Pest

Pestkhan
Pishderamed
Professional music with
oral tradition

R

Rak

Rast

Rast megam

Rast mugham family
Rast mugham notes
Rast panjgah
Ravendi
Repoitoire

Rejez

Rehab

Remel

Reng

Root

Rubend
Ruh-ul-arvah
Rubab

176

177
177
177
177
177
177
177
178
178
178
178
178

179
179
179
180
180
180
180
180
180
180
180
181
181
181
181
181

S

Santur

Saranj

Sazende

Segah mugham
Segah mugham family
Segah mugham notes
Setar

Selmek
Semayi-Shams

Senj

Ses

Shah Khatai

Shah perde

Shahnaz

Shakhe

Shamakhi Mugham meetengs

Shahmakon

Shahdi Shahnaz
Shakki Shahnaz
Sharg concerts
Sharg gejeleri
Shikesteyi-Fars
Shikeste

Shirvan shikestesi
Shobe

Shur

“Shur” mugham notes
writings
Shur-Shahnaz
Shushter

“Shustar” mugham notes
Singing

Solo

Soloist

Song

Sumsu

Symphonic mugahm
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182
182
182
182
182
183
183
183
183
183
183
183
183
183
183
183
184
184
184
184
185
185
185
185
185
185
186

186
186
187
187
187
187
187
187
187
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T

Tar
Tarzan
Tabil
Takhnis
Tagsim
Terane
Tarkib
Tasnif
Tutek

U

Ud

Un

Ust mizrab
Ushshag
Uzzal

\%

Vamig
Vilayeti

188
188
188
188
188
188
188
188
188

189
189
189
189
189

190
190

Y

Yedi-hasar
Yetim segah

Z

Zabul

Zabul Segah
Zamin-Khara
Zamr
Zangi-Shutur
Zangule
Zarbi magham
Zil

Zirafkand
Zirkesh
Zirve

Zurna
Zukhmet
Zumzume
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192
192
192
192
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Notable instrumental
performers of Azerbaijan

(XIX-XX centuries)



MIRZE SAGID ASAD OGLU GURBAN BAKHSHALI
SADIKHAN (TAR) OGLU PRIMOYV (TAR)
(1846-1902) (1870-1965)

MIRZE FEREJRZA OGLU RZAYEV (TAR)
.(1847-1927)
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MASHADI JAMIL LETIF HUSEYN OGLU AMHEDKHAN MAMMADRIZA TEYYUB HAJIMAMMAD OGLU
AMIRASLAN OGLU KARBALAYI(QARMON) OGLU BAKIKHANOYV (TAR) DEMIROYV (GARMON)
AMIROYV (TAR) (1875-1928) (1876-1944) (1892-1973) (1908-1970)

SHIRIN MASHADI MAMMADKHAN MAMMADRIZA MEHDI JAVAD OGLU NEZERLI
HUSEYN OGLU AKHUNDOV OGLU BAKIKHANOYV (TAR) (WIND INSTRUMENTS) (1892-1952)
(TAR) (1878-1927) (1890-1957)
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BAHRAM MASHADI SULEYMAN BEY
MANSUROY (TAR)
(1911-1985)

MAMMADAGA BAHRUZ MAMMAD OGLU
MAMMADHASAN OGLU ZEYNALOY (BALABAN)
MURADOV (TAR) (1926-1998)

(1921-1969)

ALIAGAEYVAZ OGLU HAJI MAMMAD OGLU EHSEN ALIABBAS OGLU DADASHOV (TAR)
GULIYEV (TAR) MAMMADOY (TAR) (1924-1976)
(1917-1998) (1920-1981)
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HABIB ABDULHUSEYN OGLU BAYRAMOYV (TAR) RAFIG FERZI OGLU BABAYEYV (PIANO)
(1926-1994) (1936-1994)

ELMAN KARIM OGLU BEDELOV (KAMANCHEH) ZAUR SULEYMAIIE 3(;(;115;10AL1YEV (PIANO)
(1929-1991) (1937-1950)
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VAGIF AZIZ OGLU MUSTAFAZADEH (PIANO)

(1940-1979)

210

ADALAT SEFERELI OGLU
VAZIROV (KAMANCHEH)
(1951-2002)

«‘.oow
The editor of publishing house:

Nigar Hasanova — Doctor of philosophy on philology
Saadat Tahmirazgizi - Doctor of philosophy on philology

The editors of art:

Ellada Huseynova -
Doctor of philosophy on art criticism, associate professor
Leyla Mammadova—Farajova —
Doctor of philosophy on art criticism, professor

Painter:
Alina Jahangirova

Design:
Irina Tishakova

Computer operator:

Fidan Nasirova
Narmin Aliyeva
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