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“Monzara”
Karton, yagl boya, 1957
“Landscape”

Cardboard, oil, 1957



VOCIHO SOMJIDOVA

“Bakililar alovlu gara gézlari olan bu qadd-qamatli hiindiir gadini
yaxsi xatwrlaywlar. Uzun illar tasviri sanatdon dors dediyi Azarbaycan
Dovliat Rassamlig Maktobinin sagirdlari ilo daima ahata olunan
Vaciha Somadova gonclik va tiikanmaz enerjinin tocassiimii kimi

goriiniirdii”.

Orkamli Azarbaycan sonatsiinasi Rasim ©fandiyevin Vaciha

Somadovanin yaradiciligindan bohs edon monoqrafiyaya

toqriban qirx il dnco yazdigi giris moqalosi belo baglayirdi.
Lakin moqalods yazilanlarin oksoriyyati bu giin do 6z ohomiyyatini
itirmayib. Onun sagirdleri boya-basa ¢atd1 ve Azarbaycanin aparici
rossamlarina cevrilorok 6lkomizi vo onun incosonatini yer kiirosinin
bir ¢ox gusolorindo tanitdi. Onlar 6z miollimini - ilk pesokar
addimlarini atan sagirdlorine sonato vo dzlorine qarsi tolobkarliq,
daimi tokmillogsmoya canatma hissini agilamig insant hor zaman
minnatdarligla yad edirlor. Onun milli tosviri sonstin qizil fonduna
geyd-sortsiz daxil olmus osarlori respublikanin asas muzeylorindon

biri, Azorbaycan xalqinin sonat irsinin qorundugu Azorbaycan Milli

"\
l_'\.

Vaciha Samadova
Vajiha Samadova



Incosanat Muzeyini bazayir. Onun adi1 Azorbaycan incasanati ustalarinin

bir ne¢o noslina boyiik pesokar hoyata vosige vermis Rossamlar Ittifaqmin
sorgi salonunun adinda abadilosdirilib. Olkamizin modoni hoyatinin asas
ocaqlarindan biri hesab olunan bu salonda daima qizgin rassamliq-sorgi
foaliyyati corayan edir.

Ulu tanr1 torofindon ona qisa dmiir verilmisdi. Lakin bu giin onun sonatina,
kegdiyi pesokar yola nozor saldigda belo bir qisa vaxt orzindo yerino
yetirilmis mohtogom asorlarin say1 insani heyratlondirir, ustadin enerjisi vo
biitiin soylorini sonato yonoltmasi bdyiik tosir buraxir. Rassam dmriiniin
qisa oldugunu sanki hiss edir vo bacardigi qodor ¢ox is gormoya calisirdu.
Bununla belo onun asarlori tez-tolosik goriilmiis is toossiiratint dogurmur,
onlarin har biri tam basa ¢atdirilmis, kompozisiya vo rong baximindan
yoxlanilib toshih edilmis obrazli tablolardir. Artiq erkon islordon qarsimizda
har bir halda konkret mogsadi olan vo ona dogru miixtalif tosviri vo texniki
priyomlarla irsliloyan olduqca istedadli rossam goriiriik. Onun sociyyavi
sonat yolu moadoniyyotimizds olduqca canli vo hadisolorlo dolu olan dovriin,
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“Cimorlikds”

Karton, yagl boya, 1955
“On the Beach”
Cardboard, oil, 1955

“Moanzara”
Karton, yagl boya, 1947
“Landscape”

Cardboard, oil, 1947









“Avtoportret”

Kotan, yagh boya, 1947
“Self-portrait”
Canvas, oil, 1947

“Ozizo Macidovanin portreti”
Karton, yagl boya, 1949
“Portrait of Aziza Majidova”
Cardboard, oil, 1949

homginin istedadli soxsiyyatin rossamliq dost-xattinin fordi axtarig vo

inkisaf mocrasinda tez-tez tohlil edilir. Eyni zamanda rossamin sonatinin
hansi ndqteyi-nozordon tohlil olunmasina baxmayaraq, istonilon soraitds asl
pesaokar, hossas va 0z igini bilon pedaqoq, loyaqatli hoyat yoldasi vo qaygikes
ana kimi Vociho xanimin goxsiyyoti daima morkoz yerdadir.

Xiisusilo geyd etmok lazimdir ki, onun sonot bioqrafiyasi yalniz
incasonatda qadinin yolu kimi deyil, baslica olaraq fasilosiz axtarislar,
nailiyyatlor, ugur vo miiveffoqiyyetlorlo sociyyslonon osl sonotkarin pesokar
karyerasi kimi digqati calb edir.

Vaciho Oli qiz1 Somadova 1924-cii ildo Bakida, gonnad¢1 Kabls Olinin
ailosindo diinyaya goz acib. Atas1 Qars azorbaycanlilarindan, anasi iso
Iranin Mosumoayi-Qum sohorindon kdgiib golmis yerli azorbaycanlilardan

idi. Onlarin evi sohorin tarixi hissosi olan Igorisohordo, kegmis dovrlorin
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ab-havasinin duyuldugu, nasildon-naslo miioyyon miinasibatlorin, sorof

kodeksi vo manavi doyarlorin formalagdigi mokanda yerlosirdi. Azorbaycan
ziyalilarinin xeyli hissasi burada diinyaya golmis vo boya-basa catmis,
6lkomizin modoni hoyatinda 6z tutarli s6ziinii demis bir ¢ox siilalalorin
osas1 mohz burada qoyulmusdu.

Umumiyyoatla, dton asrin 20-ci illorinin Bakist haqli olaraq Sarqlo
Qorbin heyratamiz qatigigi hesab oluna bilor. Burada yeniliyo cohdlo
onanovi doyarlora qaygikes miinasibat, zongin tarixi irslo madoniyyat
vo incosonotdoki yeni coroyanlar tobii sokilds yan-yana movcud
idi. Biitiin bu proseslar sohar sakinlorinin vo xiisusan do gonclarin
hoyatinda vo diislinco torzindo 6z oksini tapirdi. Ola bilsin, o ¢aglarda

incosonata, rossamliga gostarilon vo milli rossam kadrlarin biitov
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“Balaca Nicat”

Karton, yagli boya, 1950
“Little Nijat”
Cardboard, oil, 1950

“Qadn portreti”
Karton, yagli boya, 1950
“Portrait of a Woman”

Cardboard, oil, 1950
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“Qadin portreti”
Karton, yagl boya, 1951
“Portrait of a Woman”

Cardboard, oil, 1951



“Qadm portreti”
Karton, yagl boya, 1956
“Portrait of a Woman”
Cardboard, oil, 1956

noslinin yetismosino sobob olmus belo maraq mohz bununla sortlonirdi.
Vaciho xanimin yasadigi ev mohtogom Sirvansahlar sarayr kompleksinin
yaxinliginda idi. Vo ehtimal etmok olar ki, bu gérkomli memarliq sah
asari Oziinlin mitkommal proporsiyalari, banzarsiz kompozisiya-plastik
hollari vo haqli olaraq “dagda donmus melodiya” kimi xarakterizo
edilon tokrarolunmaz dekorativ oymalari ilo balaca qizcigazda gozolliyo
mohabbat vo onu 6z sllari ilo qurmaq arzusunun meydana golmosind
sobob olmus qigilcim rolunu oynayib. Galocok rossamin atasi kifayot
godor adi sonotlo mosgul olmasina baxmayaraq, incosonato meylli

idi. O, mahn1 oxumag sevir vo daima 6z qizlarina (Vaciho xanimin
kigik bacis1 Solmaz sonralar memar oldu) ¢ox sevdiyi korkiik vo qars
nogmolorini oxuyardi. Sonralar bu nagmalor Vocihs xanim tigiin do
dogma olacaqdi. Miihitin bels bir sintezi, homg¢inin evdaki sonat ab-

havasi halo usaq ikon Vaciha xanima giiclii tesir gostormis, gercokliyin
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mohz badii prizmadan dork edilmasina sobab olmusdur. Noaticods balaca

Vaciho rossamliga maraq gostormoayo baslayir, vaxtinin ¢ox hissasini bu
igo hosr edir. Qizinin bu hovosini géron atasi onu hor vochlo dostokloyir.
0, 6z qiz1 ligiin diinyanin miixtolif muzeylorinds saxlanilan vo taninmis
rossamlara aid olan osarlora illiistrasiyalarin ¢ap edildiyi kitablar alirdi.
Beloliklo, tadricon gonc qizin peso se¢imi doqiq miioyyon olundu vo
orta maktabin 7-ci sinfini bitirdikdon sonra Vocihs 9. ©zimzads adina
Azorbaycan Dovlot Rassamliq Moktobino daxil olur. Artiq toloba

ikon gonc rossamin istedadi izo ¢ixmaga baglayir. Baki Rossamliq
moktobinin yliksok soviyyali ixtisaslagdirilmis todris miiossisasi
olmasina baxmayaraq, bu pesoyo daha dorindon yiyslonmok ti¢iin
rossamin alavo bilik vo vardislors ehtiyact var idi. Bu moagsadls Vociho
xanim rassamliq moktobini bitirdikdon sonra 1944-cii ildo V.. Surikov
adina Moskva Dévlot Rassamliq Institutunun tasviri sanot fakiiltasine
daxil olur. Mohz Moskvada tohsil aldigi illar pesokar tomals ¢evrilorok
V. Somoadova istedadinin inkisafina sobob oldu. Bu illor gorgin omak vo
pesa sirlarinin dyranilmasi ils saciyyalonirdi. Ganc Vacihonin rassam
kimi formalagsmasinda istedadli miisllimlor vo asl rassamlar P. Korin

va V. Yakovlevin rolu danilmazdir. Bu taninmis todris ocagindaki sonat
ab-havasi, rossamliq miihiti rossamin pesokar inkisafinda miihiim rol
oynadi. Moskvada tohsil alarkon Vociho xanim A.S. Puskin adina Tosviri

Sonot Muzeyindos vo Tretyakov qalereyasinda saxlanilan Avropa vo rus
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“Xomir yayan qadin”
Karton, yagli boya, 1956
“Woman Kneading Dough”
Cardboard, oil, 1956

“Dagkasan”

Karton, yagli boya, 1954
“Dashkesan”
Cardboard, oil, 1954



incosonatinin sah osarlori, kegmisin boyiik sonotkarlarinin orijinal asorlori
ilo ilk dofs tomasda olmaq imkani qazandi. Biitiin bunlar hals tolobs ikon
gonc rassamin isdedadinin 6ziinii biruzs vermasina sabab oldu. Tadris
yolu ilo incosonatdo pesokar vordislorin qazanilmasi vo taninmis asorlorin
orijinallari ilo oyani tanisliq, siibhasiz, Vociho Somodovanin yaradiciliq
islubunun formalagsmasina miisbot tosir gdstordi. Bu mogam onun erkon
islorindo xiisusilo nozoro garpir. Holo Surikov adina institutda tohsil
alarkon Vaciho Somodova 6ziinii olduqca zohmotkes tolobo, 6z pesosino
fodakarcasina bagli olan insan kimi gostormisdi. O, 6z ¢alisqanligi, cox
islomok qabiliyyati, bilik vo bacariqlarini daima tokmillosdirmoyo can

atmasi ilo segilirdi. Hotta sessiyalar arasindaki fasilolor zamani1 Bakiya

totilo golon Vaciho yorulmadan isloyir, coxlu sayda monzars vo natura
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“Qadin portreti”
Karton, yagl boya, 1950
“Portrait of a Woman”
Cardboard, oil, 1950

rosmi, etiid ¢okir, daha sonra iso onlar1 tolobkar miisllimlorine gdstormok
ligiin 0zii ilo Moskvaya aparirdi. Beloco Vaciha xanimin yaradiciliq
soxsiyyeti formalasir, ustaligi vo bacarigi cilalanirdi.

Lakin Moskvadaki tohsil illari yalniz sevimli pesonin asaslarinin
Oyronilmosi dovrii deyildi. Mahz bu morhalode Vaciha xanimin soxsi
hoyatinda oslamotdar hadiso bas verir. O, istedadli rossam, Bakidaki
Rossamliq maktobindo ona dors demis vo homin illords onun kimi Moskvada
0z peso tohsilini davam etdiron Latif Feyzullayevlos ailo hayat1 qurur.

Moskvada oxudugu illorde Vaciho xanim bir ¢oxlarinin todris prosesinin
tomoli kimi gobul edilon “moktob” mothumunu dorindon dork edir. Onun ii¢iin
moktab anlayist pedaqoqun pesoa biliklori, soxsi psixoloji xarakteristikalari, 6z
biliklarini qaygikeslik va nazakatls 6tiirmak, sagirdlarinin fordi imkanlarmim
acilmasina yardim etmok bacarig1 vo eyni zamanda todris prosesine tolobkar
miinasibatinin sintezi kimi qavranilirdi. Vaciha xanim Moskvada tohsil alarken
biitlin bu keyfiyyotlori monimsadi. Burada onun gérkomli rossam P. Korin
kimi digqoatli miiallimi var idi, Vocihonin 6zii boyiik moasuliyyat hissina,
tiikonmoz enerji vo islomak qabiliyyetine malik idi. Onun hor seyi dyronmok
havasi isa Moskvada kegmisin bdyiik sonatkarlarinin asarlori ils tanishqla tam
tomin olunurdu. Golocokds rassamliq pedaqogikasinin mohz bu tomallorine
soykonon Vaciho xanim 6z sagirdloring (o, 1954-cii ildon émriiniin sonunadok

9. Ozimzads adina Azarbaycan Dovlot Rassamliq Moktabinds dars deyib)
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pesonin sirlorini dyrotmayo ¢alisirdi. Bir ¢ox miiasirlorin s6zlorino goro
sagirdlori onu dslicesine sevirdilor.

Moskvada tohsilini basa vurdugu zaman Vaciha Semadova ham
miirokkob, hom do lokal vozifolori eyni miivoffoqiyyatlo yerino
yetirmok iqtidarinda olan yetkin rossam idi. 1951-ci ildo ¢okilmis
“Uzeyir Haciboyov Azorbaycan bastokarlarinin arasinda” adli diplom
isi deyilonlarin bariz niimunasidir. Mévzunun 6zl ve onun halli uzun va
gorgin omayin naticosidir. Coxfiqurlu kompozisiyanin tosvir olundugu
bu bdyiik tabloda miiasir Azorbaycan musiqisinin banisi Uzeyir bayin
bir ne¢o tolobasi homkarlarinin royalda ifa etdiyi musiqi osorini onunla
birlikds dinladiklori an gdriintiiys gatirilmisdir. Miirakkab va ¢oxfiqurlu
olmasina baxmayaraq, kompozisiya kifayot qodor cosarat vo pesokarliqla
hall olunub. Onun biitdvliiyii yalniz diisiiniilmiis plastik hall ile deyil,
oldugca dolgun, qarsiligli olagodo olan ronglorin toskili osasinda qurulur.
Osarin 6ziinds fiqurlarin durusunda miiayyan qurulugun olmasi vo
“moktob”in tosiri sezilso belos, rossamin 6zlinii artiq miistoqil sonatkar
kimi bayan etdiyini sdylomok miimkiindiir. Gonc rassamin bu diplom
isi yiiksok qiymoto layiq goriildii vo Vociho xanima aspiranturaya
daxil olmagq tokidlo tovsiyo edildi. O, burada daha 3 il oxudu. Tohsilini

basa vurdugdan sonra miisllimi P. Korinin Moskvada qalib islomakla
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Vaciha xanim talabalori ila yay
tacriibasinds, Altiagac, 1961

Vajiha khanim together with her
students during summer practice in
Altyaghach, 1961



“Mbanzara”

Karton, yagl boya, 1956
“Landscape”
Cardboard, oil, 1956

bagh dyiidlerins baxmayaraq, Vaciha xanim Bakiya qayidib miistaqil

rossamliq karyerasina baslamaq gorarina golir. Beloco Vaciho xanim
Azorbaycan tosviri sonat tarixindo ilk pesokar qadin rossam olur.
Rossam sanki dogma torpagi yenidon kosf etmoya baglayir, hoyat
yoldast vo homkar1 Lotif Feyzullayevlo birlikds respublikamizin bir ¢ox
gusolorinoe sofarlor edir. Dogma diyarin tobiati, banzarsiz gozalliye malik
cay vo doralor, saf dag ¢esmolori vo bulaglar, méhtogom Kiir vo qoca
Xazor rossamin ¢oxsayli tablolarinda 6z badii oksini tapir. Eyni zamanda
soxsiyyatlor, zohmotkes kondli obrazlari, ¢oxsayli ezamiyyatlordo
miisayiot etdiyi adi moigot sohnalori rossamin diqqotini colb edir.
Respublikanin gorb regionlarina, Gonco, Goygdl vo Dagkosons edilon
soforlorin toassiiratt altinda orsayo golmis cizgi, etiid vo eskizlor silsilosi
xlisusilo ugurlu vo maraqli hesab oluna bilor. Bu asorlor arasinda 6ziiniin
doqiq kompozisiya-plastik halli vo dorin rong palitrasi ilo forqlonon
“Kopoz”, “Togana kondi”, “Dagkoson”, “Goygol”, “Cadirlar” tablolari
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daha saciyyavidir. Onlar rassami bu erkon marhalods artiq boyiik rongkar

kimi xarakterizo edir. Toqribon 1953-54-cii illors aid olan bu silsils janr
vo siijet 6zallikloari ilo yanasi, sirf rong vo pesokar-badii xiisusiyyatlarla
do birlogmisdir. Paralel olaraq Vociho xanim portret janrinda da gorgin
foaliyyot gostorir. 1953-cii ildo ¢okilmis “Aktrisa Lelya Badirboylinin
portreti” bu dovriin an bdyiik nailiyyati hesab olunur. Hazirliq eskizlori
vo cizgilora nazar salarken ressamin an miinasib va ifadsli kompozisiyani
tapmagq ii¢iin, tablonun rong qurulusunu tomin etmok ii¢iin kifayot qodor
boyiik is gordiiyiinii anlayirsan. Iddia etmok olar ki, bu portret rossamin
yaradiciliginda asaslt morhalo xarakterlidir vo Vaciho xanimin monzaro
janrinda moharati ilo yanasi, giiclii portret ustast olmasindan xobor
verir. Fiqurun qurulusu, kotanin koloristik toskili vo doqiq diisiintilmiis
rong vurgulari ile ifads olunan naturanin psixoloji cohatdon dorindon
duyulmast, tosvir edilon obrazin agilmast mogsadini dastyan fonun

incoliklo islonilmasi — portret janrinda gorkomli pesokar olan Vaciho
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“Cinarlar”
Karton, yagl boya, 1957
“Sycamores”

Cardboard, oil, 1957



“Bulaq”

Karton, yagli boya, 1954
“A Spring”

Cardboard, oil, 1954

xanimin bu fordi xlisusiyyatlori mshz bu asards ilk dofs agiq-askar
tozahiir edib. Homin illordo portret janrinda isloyon oksor miiasirlorindon
forqli olaraq, o, portreti ¢okiloni saciyyalondiren predmet yaxud
atributlara he¢ vaxt boyiik 6nom vermir. Onun biitiin enerjisi vo ustaligi
obrazin iizerinda, personajin psixologizminde comlasib.

1954-cii ildo Vaciho xanim bu asarini bir ne¢co monzars ilo birlikda
Bakida kegirilon Azarbaycan rossamlarinin sorgisinde niimayis etdirdi.
Toqdim olunan asarlor bdyiik rogbat vo ugur qazandi. Homin dévrde
“Institutu tozace bitirmis bu qiz neca da istedadlidir” kimi ifadslori tez-tez
esitmok olurdu. Vociho xanim haqqinda 6lks tosviri sonotindoki yeni boytik
rossam kimi danigmaga basladilar. Onun misllifi oldugu “Aktrisa Leyla
Badirboylinin portreti” ¢coxsayli respublika vo imumittifaq sorgilorindo,
miiasir milli madaniyyati xaricds tomsil edon vernisajlarda dofalorla
nlimayis etdirilib. Miiasir Azorbaycan incosonatinin qizil fonduna daxil
olan bu portret milli tasviri senatimizin an ugurlu niimunsalorindandir.

Belo bir boyiik ugurdan sonra Vociho xanim Somodova tosviri
sanatimiza miistaqil, parlaq sexsiyyat kimi qeyd-sartsiz vo tamhiiquqlu
iizv kimi daxil oldu vo homisolik olaraq belo qaldi. Respublika

sorgisindoki ugur gonc rossami daha hovoslondirdi vo o, ikiqat enerji

vo ruh yiiksokliyi ilo miixtolif janrlarda calismaga baslayir, portret,
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monzara, siijetli movzu tablolar1 iizorinds isloyir. Olkoe regionlarina

coxsayli saforlor bu baximdan mithiim rol oynayirdi. Vociho xanim
hoyat yoldasi ilo birlikde gozal votonimizin bir ¢ox gusalorini gozib-
dolasib. Homin dovrds ¢okilmis tablolara retrospektiv baxis naticosinda
aydin olur ki, ressam har seys - yerli monzaralars, tobistin insan ali
doymomis gusolorine, adamlarin adi is giinlori vo istirahot saatlarina,
insanlarin asuds vaxtina, sads kondli sevinclari va sonliklorine maraq
gostorirdi. Rossam gordiiklorini hossasligla dork edir, daha sonra iso

0z asarlarindas ifads edir. Biitov vo maqsadydnlii sexsiyyat kimi onu

ilk ndvbadoa giiclii, iradali insanlar colb edirdi. Onlarin xarakteri oksor
hallarda bilavasits portretds 6ziinii biruze verirdi. Qeyd etmak lazimdir
ki, Vaciho xanim biitiin qisa 6mrii boyu asason qadin vo usaqlarin, 6z
dogma va yaxinlarinin portretlorini ¢akib. Bu dairanin zahiran mahdud
gOriinmasine baxmayaraq, islorlo daha yaxindan tanisliq tamasagiya
genis ¢esidli emosional vaziyyatlor gammasini, ince psixologizmi,

rossamin ¢okdiyi obrazlara digqet vo sevgisini ¢atdirir. Noticodo miiallifin
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“Cuxuryurd”

Karton, yagl boya, 1953
“Chukhur -Yurd”
Cardboard, oil, 1953



“Otlagda”

Katan, yagli boya, 1961
“At Pasture”

Canvas, oil, 1961

biitdvliikds portret janrina verdiyi shomiyyati dork edirson. Artiq qeyd

edildiyi kimi, Vociha xanim 6ziina qarsi ciddi tolobkarligi, yorulmadan
vo bozi hallarda fodakarcasina islomok bacarigi, 6z dost-xottini inkisaf
etdirmok istigamoatinds daimi vo dorin axtarislar etmosi ilo forqlonirdi.
Bir ¢ox taninmig osarlorine ¢okdiyi coxsayli hazirliq eskiz vo ettidlori
bunu siibut edir. Bu, onun saciyyovi metodikasi idi. Onun portret
lizorindo 6z is prinsipi var idi. O, he¢ vaxt asorlori bir etiidlo ¢okmirdi.
Bir qayda olaraq, 5-6 etiid ¢okorok, tadricon tamamlanmis hesab etdiyi
obraza, onun kompozisiya quruluguna va rong holline yaxinlagirdi.

Bu asoarlors nozar saldiqca rossamin fiqurun ideal plastik islonmasi
istigamatinds maqsadyonlii is apardiginin sahidi olursan. Ona gora do
etiid Vaciha Somadovanin sonatinin dork edilmosi ligiin ¢ox 6namli
rol oynayir. Bu, artiq sadaca olaraq yardimg1 araliq materiali deyil,
kotanin nofis togkili, tapilmis kompozisiya qurulusu, rong lokalori vo
vurgulariin diisiiniilmiis nisboti ilo ¢atdirilan emosional voziyyotlorin

boyiik spektrindon ibarat miistaqil tablodur.

25



Rassamin 1956-c1 ildon baslayan yaradiciliq marhalasi onun hayatinin
on mohsuldar dovrii kimi qiymatlondirils bilar. Parlaq, olduqca nofis,
rong baximindan pesokarcasina milkommal monzors tablolarindan savayi,
rossam bu morholodo 6z miiasirlorinin portretlor qalereyasi lizorinda
caligir. Yuxarida geyd olundugu kimi, bu portretlori tipoloji cohotdon
iki qrupa bélmok miimkiindiir. Birinci qrupa rossama dogma vo yaxin
olan insanlarin portretlori daxildir, ikinci qrupda iss 6lks regionlarina
soforlor noticosinds arsoyos golmis miiasirlorin obrazlari toplanib. Boalks
do bu moarholoni tosviri sonat prinsiplorinin dork edilmasi vo 6z dost-

xottinin inkisaf etdirilmasi istigamotinds rossamin atdigi keyfiyyot
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“Qosaba. Z1g”

Karton, yagl boya, 1957
“Zykh Settlement”
Cardboard, oil, 1957

“Sarmasiq quzilgiillar”
Karton, yagl boya, 1954
“Bindweends”

Cardboard, oil, 1954




baximindan yeni addim kimi saciyyslondirmak olar. Artiq onun sanati
qarstya qoyulan vozifalorin cosaratliliyi vo miistoqilliyi, 6z rossamliq
islubunun tekmillagdirilmasi yolunda fasilesiz axtaris va ixtiyarinda
movcud olan badii ifads vasitolorinin “ideal”a ¢atdirilmasina daimi
canatma ilo saciyyolonir. Bu tokamiilii oyani sokildo gérmok ii¢iin
rossamin miixtolif illordo ¢okdiyi bir ne¢o avtoportreto miiraciot edok.
Erkon dovro aid islordo “moktob”in giiclii tosiri, ispan, holland, flamand
rossamliq moktablorinin boyiik sonstkarlarinin yaradiciligi vo tosvir
islubunun tasiri nazars carpir (“Avtoportret”, 1947-ci il). Bu tasirin
0zlindo qobahatli bir sey yoxdur. Miiasir rossamlarin oksoriyyati bu
morhaloni yasayib vo tasviri sanatin sirlorinin dorindon dyranilmasinda
onun miioyyon monada faydasi da olub. Lakin ayri-ayr1 hallarda kegmisin
boyiik sonoatkarlarinin sonatini dyronarkon homisolik onlarin tosiri

altina diismok, inkisafdan geri qalmaq tohliikosi var. Eyni zamanda
bunun istenilon rassam li¢iin boyiik maktab va peso tohsilinin miisyyan
morhalosi oldugunu da qabul etmok lazimdir. Sadoco olaraq bozilori
Omiirlorinin qalan hissosini bu “moktob”in tosiri altinda kegirir, digorlori

iso homin biliklori fordi inkisafda keyfiyyot baximindan yeni addimlarin

atilmasi tigilin istifado edir. Bu ndqteyi-nozordon V. Somodovanin
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sonati istisna togkil etmir. Onun erkon avtoportretlori diisiiniilmiis tosir

altindadir, islorin rong xarakteristikasi tiinddiir, fakturalidir, ayri-ayri

parlaq vurgularla saciyyslonir. Rassam sanki 6z palitrasini sinayir,

“Kitab oxuyan qiz”
qarsisina boyiik vozifalar qoyur. Vaciho xanimin 1956-c1 ildon sonra Katan, yagli boya, 1953
¢okilmis avtoportretlori daha fordidir. Tablolarin tonallig1 aydinlasir, Girl Réi%f;%} 305(1)32(3
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Rassam emalatxanada
The artist in her studio

fiqurun qurulusu, kompozisiya hollori daha boyiik sorbostlik vo

emosionalliq qazanir, rong palitrasi daha cingiltili vo dekorativ dolgun
olur (“Qirmiz1 yayliqla avtoportret”, 1956-c1 il), on baslicast iso rosm
¢okmok torzi ylingiilliik vo ifadoliliklo sociyyalonir. Bu illor orzindo

¢okilmis asorlor arasinda portretlorin mithiim yer tutdugunu artiq qeyd
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etmigdik. Bununla slaqadar rossamin oglu Nicatin tosvir olundugu “Gonc
skripkac¢1” (1957) vo Vociha xanimin bacisinin natura kimi ¢ixis etdiyi
“Memar Solmaz Somodovanin portreti” (1960) tablolarini xiisusilo

geyd etmok lazimdir. Bu asarlor kompozisiya vo rong baximindan bir-
birindan farqglansa do, onlar1 dorin psixologizm, miiallifin dogma va gox
sevdiyi obrazlara somimi inco miinasibati birlosdirir. Vociho xanimin
oglu Nicatin xatirolorindon: “Anam hom emalatxanada, hom evdo, hom

Rossamlar Ittifaqginda vo hom do Ressamliq moktabindo homiso masgul

idi. Sanki dmriiniin qisa olacagini qabaqcadan bilir, yasamaga, hor seyi

catdirmaga tolosirdi...Mon orta moktobds oxumagqla yanasi, ayrica musiqi
moktobindo, skripka vo fortepiano ilo do mosgul olurdum. Giinorta,
moktabdan ¢ixib musiqi maktobins getmoli idim. Vaxtim az oldugundan
eva geda bilmirdim. Odur ki, homise masqul olan anam, bir daqiqs do
artlq vaxti olmadigina baxmayaraq, skripkant moktobin qabagina gatirar,
moni musiqi dorsine aparardi. Bunun {igiin iso o, dors dediyi Rassamliq
moktabina gedoarkon, skripkani 6zii ilo gotiirmali olurdu. “Gonc
skripkag¢1” portreti do bax belaca yaranmisdir”. Burada ressamin mashur
kompozisiyanin axtarisi prosesindo karandasla ¢okdiyi eskizini miiqayiso
etmak yerina diigsor. Homin miiqayisadon rossamin fiqurun statik-

akademik islonmasindon daha sorbost-ifadsli kompozisiya halline dogru



“Kiiriin sahilinds”

Karton, yagli boya, 1957
“On the Bank of the Kura”
Cardboard, oil, 1957

Eskiz

Karton, yagl boya
Sketch
Cardboard, oil

tokamiil etmasi aydin goriiniir. ©sorin rong palitrasi tonal niianslarla
zangindir, burada fiqurun tiind geyimi va xtisusile nazare ¢arpdirilmis ag
yaxaligt vo qirmizi qalstuku zorif-giimiisti fona ustaliqla uygunlasdirilib.
Rassamin bacist memar Solmaz Senadovanin da portreti kifayat qador
maraqlidir. Qarsimizda yaradiciliq planlari ilo dolu olan gonc qadin
goririik. Portret kotanin 6n planinda iri 6l¢iids tasvir olunub. Fiqurun
profil qurulusu sanki zamani, axtaris vo yaradiciliq planlarini tocossiim
etdirir, biitiin bunlar fonun nafis halli il xiisusile nezoras ¢arpdirilir.
Fonda ylingiil vo siluet soklindo islonmis tikinti kranlari vo iri bitkkiilmiis
vatman rulonu portreti ¢okilon sasxin pesosini eynilogdirmak vo onun

romzi-imumilosdirilmis xarakteristikasini vermok vozifasini dasiyir.
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“Pambiqe1 qiz” Eskiz
Karton, yagl boya, 19SS
Portretlorin digar qrupunu ressamin miiasirlori, sado amok insanlari, “Cotton-picker Girl” Sketch

Cardboard, oil, 1955
miixtolif pesolorin niimayondolori toskil edir. Onlarin arasinda “Taninmis araboart, o

pambiqei1 Siirays Karimovanin portreti” (1957), “Geoloq Minirs “Pambiqe1 qiz”
Mommadbaylinin portreti” (1960) vo “Samama Hosanovanin portreti”ni Karton, yagl boya, 1955

1957) a6 K olar. Ehtimal K olar ki béleslord | “Cotton-picker Girl”
( ) gstormak olar. Ehtimal etmoak olar ki, rassam bolgalards ¢oxsayli Cardboard, oil, 1955
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“Goygol”

Karton, yagli boya, 1953
“Goy Gol”

Cardboard, oil, 1953

“Qurmuz1 geyimli qiz”
Karton, yagli boya, 1962
“Girl Clothed in Red”
Cardboard, oil, 1962

soforlori zamani homin insanlarla goriisiib. Bu islords lirik-poetik haldan

(Miniro Mommodbaylinin vo Siirays Korimovanin portretlori) tutmus

gohromanlig-proklamasiya voziyyotinodok (Samama Hosonovanin obrazi)

ifado torzinin miixtolif diapazonunu miisahids edirik. Hor bir halda
Vaciho Somodova portreti ¢okilon insanin tosviri tocossiimiindo 6z fordi
hollini tapmagqla badii ifads vasitolorinin genis spektrino malik pesokar
rassam oldugunu siibut edir. Belos ki, “Geoloq Minira Mammadbaylinin
portreti”nds obraz olduqca maraqlt sokilds tapilmis, geyimin lokal rong
vurgulart ilo nozoro ¢arpdirilmig plastik cohotdon ifadoli siluet rosmi
vasito ilo formalasib. On planin rong dolgunlugu iifiiqdo qiirub edorok
suda oks olunan giinosin parlaq lokosi ilo tarazlasdirilir. Pambiqgt

Stirayo Korimovanin obrazi basqa vasitolorls ifado edilib. Qarsimizda
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nozors carpacaq doracads giiclii ollari olan, ¢oparas dirsaklonmis halda

dayanan zohmatkes qadinin 6n planda verilmis iri tasvirini goriiriik.
Fiqurun ¢iynino salinmis kolagay1r hom rong, hom do plastika baximindan
xiisusils ifadslidir. Tablonun ayri-ayri elementlorini birlosdiron kelagay1
rosmo somimi lirizm boxs edir. Taninmis pambiq¢1 Samama Hosonovanin
portreti agir, asasan kisilorin gordiiyii isle masgul olan qadina madhiyyadir.

Cosaratli rong yapilmasi ilo bacariqla modellosdirilmis portret giiclii, “Pambiqe1”
Karton, yagl boya, 1955

“Cotton-picker”
gapanmasi, yasil kofta tizorinds dalgalanan sacaqli ¢ohray1 bas ortiliyii vo Cardboard, oil, 1955
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qgatiyyatli insanin simasini aks etdirir. Bu xarakteristika {ist geyimin xiisusi



“Memar

Solmaz Samoadovanin
portreti”

Katan, yagl boya, 1960
“Portrait of the Architect
Solmaz Samadova”
Canvas, oil, 1960

sinado ¢arpazlagdirilmis kobud mohkom ollorlo nozore ¢arpdirilir. Tosvir

edilon tablolar rossamin portretlor qalereyasinin yalniz bir hissosidir.

Lakin onlarin sanatkarin bdyiik istedadini, har bir ayrica halda portreti
¢okilon insanlart maksimal ifado giicii ilo tosvir etmok mogsadi glidon fordi
rossamliq hallarini tapmaq bacarigini niimayis etdirir.

Vaciho Somoadova homg¢inin olduqca maraqli vo parlaq janr asorlorinin
miiollifi kimi milli tosviri sonat tarixino diisiib. 1957-1960-c1 illordo
rossam olduqca ciddi morhoslo xarakterli tablolar iizorinds isloyir
— “Imtahandan qabaq” (1958), “Toya hazirliq” (1957), “Gézlomo”
(1956), “Kiirtin sahilindo” (1956), “Lonkeranda toy” (1957). Miixtolif

tislubda ¢akilon bu asarler miiallifin “akademizm”dan xali olmayan
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“Aktrisa Leyla Badirboayli” Eskiz
Kagiz, tus, 1954
“Actress Leyla Badirbeyli” Sketch
Paper, ink, 1954

“Aktrisa Leyla Badirbayli”
Katan, yagh boya, 1954
“Actress Leyla Badirbeyli”
Canvas, oil, 1954

klassik kompozisiya quruluslarindan Lonkaran silsilasinds 6z
tocossiimiinii tapmis sado nofis holloradok kegdiyi tokamiilii oks etdirir.
Roassamin erkon portret islorini nozordon kegirdikds bir fakt digqotdon
yayinmir — Vaciha xanim halo homin dévrds bu janrin gargivalorini
genislondirmoyo, ona daha ¢ox tematik mozmun vermoys ¢alisirdi. Ona
gora do miallifin piixtolosdiyi daha sonraki morhalods portretin tematik
rosmla uygunlasdirilmasi tosadiifi deyil. Bu baximdan “Imtahandan
gabaq” (1958) tablosunu misal gdstormak olar. Bu, siibhasiz, tematik
tablo olsa da, onu eyni zamanda portret kimi qiymotlondirmays imkan
veran xiisusiyyatlor kifayat qodardir. Tabloda yarimuzanmis voziyyatdo
xoyala dalmis qarabugdayi1 qiz tasvir olunub. Onun darisinin rangi
moharatlo islonmis agiq-¢ohray1 don, agappaq yastiq vo eyni tonalliqda
yerina yetirilmis va fiqurun qarsisinda tasvir olunmus giil dostasi ilo
nozora ¢arpdirilir. Bu iri sux rong zarbalori tablonu birlegdirarak ona
biitovliik baxs edir. Eyni zamanda bu teassiirat iizarinds qiz fiqurunun
yerlosdirildiyi zongin naxisl kilimin tosviri ilo giiclondirilib. Kilimin
naxislari, 6z ndvbasinda, tabloya yiingiil, isiqli seslonma veran cingiltili rong
ritmikasini formalasdirir. Homginin daha bir shamiyyatli fakt ondan ibaratdir

ki, qizin sifati kifayat qadar miifassal, portreta xas sokilds islonmisdir.






“Gozloma” va “Kiiriin sahilinda” tablolar1 isa tamamils basqa ciir hall

olunub. Ehtimal etmok olar ki, bu asorlor {i¢iin mdvzular respublikanin

bolgolorine ¢oxsayli ezamiyyatlordon alinan toassiiratlar altinda meydana

golib. Onlar miiollifin rossamliq bioqrafiyasi ti¢iin alamotdar olmaqla
yanast, milli incosonotin miioyyon dévriiniin niimunasi kimi ¢ixis edir.
Adi is giinlorinin vo insan foaliyyatinin poetiklosdirilmosi, “isiqli
golocak” qurucularinin gshromanliglarinin toranniim edilmasi 6ton asrin
50-60-c1 illorinde yagamis azorbaycanli rossamlarin osorlorindo xiisusi
yer tutur. Homin dévrds demak olar ki, biitiin incesanat ustalart mévcud

qurulusun ideya toloblorino uygun olaraq zorbogi omoyi toronniim etmali,




tikinti gohromanlarina, fohlo vo kolxozgulara hosr olunmus osorlor
¢okmoli idilor. Bir cox Azorbaycan rossamlari bu isi “sifaris” kimi yerino
yetirmoklo plakatliliq vo islonmis stamplarin klonlagdirilmasi soviyyosino
enirdilor. Yalniz ayri-ayr1 sonotkarlar bu tematikaya fordi yanagmaga
cohd edirdi. Belo rossamlardan biri Vaciha Somadova idi. Vo onun
“Gozlomo” vo “Kiiriin sahilinds” asorlori deyilonlorin bariz niimunaesidir.
“Gozlomo” osorindo bdyilik pambiq tayasi iistiindo oturmus gonc
qiz yarimdonmiis sokildo tosvir olunub. Fiqurun qurulusu son doroco
ifadslidir. Uzaga baxan qiz sol alini alnina yaxinlasdirib. Qizin arxasinda

dorin perspektivde daha bir hiindiir tayanin iistiindo dayanaraq pambiq

“Pambiq¢1 qadin”

Kotan, yagli boya, 1961-1964-cii illar
“Woman Cotton-picker”

Canvas, oil, 1961-1964
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y1gan fiqurlar tesvir olunub. Fiqurlar yiingiil, siluet soklinds islonib. Eyni
tosvir tsulu ilo ¢okilmis somadaki quglar qrupu homin fiqurlara uygun
verilib. Biitiin bu elementlor tabloya miqyas vo dorinlik boxs edorok,
epiklik toossiirati formalagdirir. Tablonun koloriti asorin emosional
kdklonmasinda miisyyanedici rol oynayir. Onun biitiin tonallig1 isiqlt ve

soffafdir, rong vurgularini miioyyon tarazlasdirici ritmika formalagdirir,

forma isa s6ziin haqiqi manasinda an incs rong niianslarindan yapilir.

“Kiirilin sahilindo” tablosu ise tamamilo basqa torzdos islonib. Burada
agir ig gliniindon sonra Kiirdo ¢imon iki gonc qadin tosvir olunub.
Qohromanlardan biri olduqca plastik ifadsli harokotds - ¢cimdikdon
sonra saglarmi sixir, ikincisi ise hals do sudadir. Hadiss taxta kdrpiiniin

iistiinda qiirub ¢ag coroyan edir, bunu giinesin ¢aya diigon oksindon gérmok

miimkiindiir. Biitiin kompozisiya ii¢iin fon rolunu oynayan cay giimiisii _“Zig kendi”
. o ) Karton, yagli boya, 1954
zorif tonal calarlarla zongindir. Bu fonda qizlarin obrazlari daha casaratli vo “Village of Zykh”

Cardboard, oil, 1954
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ifadali verilib, biitiin bunlar yuxarida qeyd edilon plastik hollordon savay1 bas

gehramanlarm geyimlorinin rong vurgulari ile de miiayyan olunur. Onlarin

geyimlorinds cingiltili zorbslorls yerbayer edilon lokal boyalar bir-birini

dostokloyarak diqqoti horokoto yonaldir vo ona xiisusi emosional hal boxs edir.
“Toydan 6nco” vo “Lonkoran qizlar1” osarlori ifa vo rong

xarakteristikast baximindan prinsipial dorocodo basqa iislubda

“Damlar”

Karton, yagli boya, 1958
“Roofs”

Cardboard, oil, 1958

islonib. Yuxarida nozordon kegirilon tablolardan forqli olaraq burada

iimumilegdirme daha ¢oxdur, psixologizm arxaya keg¢ir, ronglarin olduqca
zongin toskili vo nazors ¢arpacaq doracads dolgunlugu iso 6n plana

¢ixir. Burada rong vo isiq bollugu var, fiqurlarin vo onlarla bagli olan
rong vurgularinin ritmik toskili tablolar1 struktur cohatdon birlesdirir,
onlara biitovliik vo bayram shval-ruhiyyasi verir, bu iso asarlorinin

adlar1 ilo uygunlasir. Eyni zamanda bu asorlordo otrafli, miifassal portret

islomasi yoxdur, biitiin fiqurlar, onlarin sifatlori imumilogdirilmis
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sokilda casaratlo hall olunub, forma séziin osl monasinda miirokkab rong
hollori vo onlarin ¢alarlarinin oyunu il yapilir, tablolarin sathi boyu
sistemli gokilds sapalonmis ayri-ayr1 vurgular siijeti formalagdiraraq ona
dekorativ soslonmo boxs edir. Beloliklo, rossamin pesokar karyerasinin
on mohsuldar dévriine yekun vurarken badii ifadenin yeni iisullarini
yorulmadan axtaran Vociho Somoadovanin bir gérkomli rossam kimi
istedadinin mahz bu morhslads daha qabariq sokilds tize ¢ixdigini tasdiq
etmok miimkiindiir. Onun tohsil zamani1 yiyolondiyi fundamental pegokar
biliklar vo fitri, etnogenetik rong duygusunun inkisafi, Vaciha Samadova
yaradicilig1 kimi parlaq fenomenin meydana golmosini sortlondirdi.
Tablolarindaki ifadslilik elementlarinin, onlarin cingiltili rang,
dekorativ-plastik ritm omols gotiron strukturunun giiclondirilmosi
istiqgamatinda axtarislarin davami kimi 1961-ci ilde Bolqaristana
ezamiyyot zamani vo onun toassiiratlari altinda ¢okilmis osorlor hesab
edils bilar. Bolqaristan Xalq Respublikasina sovet rossamlarindan
ibarat qrupun (burada homginin onun hoyat yoldasi Lotif Feyzullayev
do var idi) torkibindo sofor tobiotin daha parlaq vo ahangdar oldugu
payiz faslindo bas tutdu. Vociho xanim burada toqribon bir ay qaldi.

Bu miiddot orzindos ¢okdiyi olliyo yaxin tablo, etiid vo eskizdo 6lkonin

Sofiya, Plovdiv, Tarnovo, Burqas, Sozopol, Nesebr kimi sohorlorinin
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“Cadirlar”

Karton, yagli boya, 1957
“Tents”

Cardboard, oil, 1957



goriintiilori, onlarin gozmoli-gdrmoli yerlori, saciyyovi xiisusiyyatlori,

siravi insanlarin maisati va tipajlar1 6z aksini tapmigdir. Bundan slava,
sofor ¢argivasindo rossam valehedici monzaralar silsilosi, o ciimlodon
“Sozopolun denizdon goriiniisii”, “Burqasin sahili”, “Nesebr”, “Qara
doniz”, “Tarnovo. Qaya {lizorindo evlor” vo s. asarlor tizorinds isloyir.

[fa torzi, rong halli, tosvir olunan naturaya yanasma baximindan bu dévr
rossamin yaradiciliginda ayrica, ¢cox maraqli vo olduqca parlaq morhoalodir.
Ehtimal etmok olar ki, biitiin bunlar formalasmis tosvir iislubunda,
rossamin sonat biografiyasinda novbaoti tokamiil xarakterli addimdir.

Bu islori rassamin avvalki asarlorindan forqlondiren asas cohat onlarin

oldugca parlaq, dolgun koloritli olmasidir. Bu asarlords sux, dekorativ

“Mahn1”
Kotan, yagli boya, 1961

Canvas, oil, 1961
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cohotdon ifadali is1q bollugu miisahido edilir. Is1q kotanin plastika vo
hocmini, forma va strukturunu formalagdirir. Onun ritmi, fakturasi,
qatilig1 son derace emosional va tosviri sokilds ifadslidir.

Tobiot vo monzaraloro miiraciot edon, ¢ox seyi naturadan ¢okon, siravi
insanlarin xarakterik vo giindslik isini miisahide edon rassam todricon
ifadali vo miioyyon doracado nagilabonzor-olvan diinya qurur. Bu alom ¢ox
giliman ki, rassamin konkret axtarislarina, onun daxili diinya qavrayisina
uygun idi. Vo bu monada Bolqaristan sofori yaradiciliqda keyfiyyot
baximindan yeni addimin atilmasi {i¢iin tokan, qigilcim rolunu oynadi.

Vaciho xanimin Bolgaristan soforinin toossiiratlari altinda ¢okdiyi
asarlar miistaqil silsils (comi 52 tablo) kimi 1962-ci ildo Azarbaycan SSR
Modoniyyat Nazirliyinin Rossamliq Salonunda toskil olunmus hesabat
sorgisinda ugurla niimayis etdirildi. Sonralar tamasagilar Moskvada
kecirilon “Xarici dlkolor Azorbaycan rossamlarinin yaradiciliginda” adli
sorgido bu seriya ilo tanis olmaq imkani qazandilar.

Vaciho Somodova 60-c1 illordon baglayaraq 6mriiniin sonunadok ¢ox

sevdiyi manzara, portret, tematik tablo janrlarinda gorgin faaliyyat

“Naxar”

Karton, yagli boya, 1956
“Cattle Grazing”
Cardboard, oil, 1956

“Vaqonda”

Karton, yagl boya, 1958
“In the Carriage”
Cardboard, oil, 1958
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“Azarbaycan

toyuna hazirhq”
Koatan, yagh boya, 1957
“Preparations

for an Azerbaijani
Wedding”

Canvas, oil, 1957
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gdstarir. Lakin bu asarlorin tasviri {islubu prinsipial cohatdon yeni sokil alir.
Bir torofdon garsimizda uzun illorin gorgin omoyi naticosinds 6z dost-xattini
formalagdirmig yetkin rassam canlanir. Eyni zamanda bu asarlordo seyrgilik,
siddotlonmokdo olan 6liimctil xastoliklo olagodar folsofi dalginliq hali daha
¢ox miisahido olunur. Artiq monzors asarlorinds gonclik illorinds oldugu
kimi tobiatin gozalliyine heyranliq ovozino, miisllifin kecirdiyi miioyyon
hallarin, diisiinco vo hisslorin ¢atdirilmasi osas yer tutur (“Bagda”,1964-cii
il, “Otirsah”, 1962-ci il, “Togana kondi”, 1963-cii il, “Agaclar”, 1963-cii il,
“Bag evinda”, 1962-ci il). Tosvir {isulu daha ekspressiv vo gatidir, natura son
doraco iimumilogdirilib, forma iss isiqla, onun calar vo niianslart ilo cosarotli
vo moharatli oyunu hesabima qurulur. Son dévro aid asorlor etiid, eskiz tosiri
bagislasa da, emosional-mona mozmunu baximindan tamamlanmis asarlordir.

Eyni sozlori son dovrds ¢okilmis portretlar barade ds sdylomok miimkiindiir,

onlarin arasinda “Qizim Fatimonin portreti” (1962) daha sociyyovidir.

“Agaclar”
Karton, yaglh boya
“Trees”
Cardboard, oil

“Siirayya Korimova”
Kotan, yagh boya, 1957
“Surayya Karimova”
Canvas, oil, 1957
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“Imtahandan 6nca”
Katan, yagli boya, 1958
“Before the Exam”
Canvas, 0il 1958
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1963-cii ilde “Bizim miiasirimiz” adli respublika sorgisinde Vaciha
Somodova “Xobor gozloyorkon” adl1 tablosunu niimayis etdirdi. 9sorin
siijeti doniza ¢ixan dogmalarini sahilds hoyacanla gozloyan insanlara
hasr olunub. Tablonun xeyli hissasini quru tasviri tutsa da, onun koloriti,
lizerinds nizamsiz halda sepslonmis kdhno qayiqlar, uzaqda dayanan va
arxadan tosvir edilmis insan fiqurlart vo hayoacanli donizin nazik zolagi
osara soksakali, olduqgca gorgin bir hal baxs edir. On planda verilmis iki
qiz fiquru, onalrin siluetlori moqamin dramatikliyini daha da giiclondirir.
Saciyyevidir ki, buradaki kifayst goedor mohdud rong palitrasi va tasvir
islubu miiollifin ovvalki osorlorindon xeyli dorocods forqlonir. Dogma
va yaxinlarinin sdzlorina gors bu, artiq 6limciil xosts olan rossamin
son boyiik osari idi. Son diagnozu gézlomo aninin biitiin dramatikliyi

ilo verildiyi bu tablo 6ziineamoxsus avtobioqrafik metafora kimi
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Vacihs Samadova Bakida
Neft daglarinda, 1958
Vajiha Samadova at Oil
Rocks, 1958



“« -
Sonaye manzarasi
Kagiz, pastel

“Industrial Landscape”

Paper, pastel

qavranila bilor. Sorgido boyiik toassiirat oyadan bu tablo Vaciho xanim

Somodovanin yaradiciliq irsinin alamotdar hadisslorindon birino ¢evrildi.
Toossiif ki, rossamin hoyat yolu bu dramatik vo qamli notlarla sona
catir. Vaciho xanim Somodova agir vo sagalmaz xostolikdon sonra 1965-

ci ildo diinyasini doyisir. Onun comi 41 yas1 var idi.

Rossam diinyadan kogso do, onun irsi, asorlori, rosm, etiid vo cizgilori
gorunub saxlanilir. Onlar bu giin do emosional baximdan toravatlidir vo
0z missiyasini tam mosuliyyati ilo dork edon sonatkarin goérmiis oldugu
bdyiik vo somimi igi oks etdirir. Onun xatirasini daima miiqoddos tutan
ailosi torafindon miintozom qaydada toskil olunan sorgilor hor dofo
boyiik rezonansa sobob olur vo genis auditoriya toplayir. Ciinki Vociha
Somodovanin yaradiciliq irsi boyiik pesokarliq moktabi vo istedadli, somimi
sanot niimunoasidir. Belo sonat isa obadidir, 6lmozdir.

Togrul Ofandiyev, Baki, 2013
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VAJIHA SAMADOVA

“Bakuvians remember very well that tall, slender woman with fiery
black eyes. Constantly surrounded by the students of Azerbaijan State
Art College, where she taught painting for many years, Vajiha Samadova
herself was the embodiment of youth and inexhaustible energy”.

“Kiiriin sahilinds”
Koatan, yagl boya, 1961
“On the Banks

of Kur River”
Canvas, oil, 1961
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This introduction to a monograph was written by prominent art critic
Rasim Efendiyev more than forty years ago, however, much of what
he said retains its relevance. His subject’s students have grown up and
become leading Azerbaijani artists, elevating our country and her art in

many parts of the globe. They remember with gratitude a teacher who

urged them to demand professionalism in themselves, their creativity and

their commit to continuous improvement from the very outset.
Her works are included in the golden fund of our nation’s art, they adorn

one of the Republic’s leading museums and the artistic heritage of the




“Natiirmort”

Karton, yagl boya, 1961
“Still Life”

Cardboard, oil, 1961

Azerbaijani people - the National Museum of Art. Vajiha Samadova’s
name is preserved in the title of the Union of Artists’ Salon, which has
been the career launch pad for many an Azerbaijani artist and where art
is constantly on display; thus it is recognized as one of the major centres
of our cultural life.

She was allotted only a brief span by God. But today when reviewing
this artist’s life and career, there is surprise and delight in the number of
beautiful works created in that space; we can only be impressed by her
energy and devotion to achieving as much as possible in the short time
allowed her. Even so, there is no sense that her works were whipped
up in a rush; they are all fully accomplished, compositionally adjusted
and developed in design. Her early works promised an incredibly gifted
painter who set herself a specific goal for every project, employing

a variety of artistic methods and techniques on the way to completion.
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“Talaba portreti”
Katan, yagli boya, 1965

“Portrait of a Student”
Canvas, oil, 1965
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Her creative path is often analysed both for its significance to a lively
and culturally eventful period and for its line of individual exploration in
the development of the artistic signature of a gifted individual. Whatever
direction these studies have taken Vajiha khanim’s personality as a true
professional, responsive and competent teacher, good wife and loving
mother is always centre stage.

Her artistic biography is significant not simply for women in art, but
rather as the professional career of a true artist in constant search of
achievement, success and recognition.

Vajiha Ali Samadova was born in Baku in 1924, into the family of
pastry chef Keble Ali, originally a Kars Azerbaijani; her mother was from
Azerbaijanis who had moved from the Iranian city of Masooma—e-Qum.
Their family home was in historical Icheri Sheher, where certain
relationships, codes of honour and values had developed down the
generations. Many of the Azerbaijani intelligentsia were born and grew
up there; it was home to many dynasties that had made their mark on the
cultural life of the country.

As a matter of fact the Baku of the early 1920s can rightly be described

as a wonderful fusion of East and West, where innovation and respect for

“Buzovna”

Kotan, yagh boya, 1964
“Buzovna”

Canvas, oil, 1964

“Lankaranda toy tantanasi”

Kotan, yagh boya, 1964

“Wedding Celebration in Lenkeran”
Canvas, oil, 1964
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traditional values lived a natural coexistence; the rich historical heritage

alongside the latest trends in culture and art. This environment was
naturally reflected in the life and thought of its inhabitants, especially its
youth. Maybe this was the reason for the remarkable interest in the arts,
which gave rise to a whole generation of national artists. Vajiha khanim
grew up close by the majestic complex of the Shirvanshahs’ Palace.

This extraordinary architectural masterpiece with its perfect proportions,
unique compositions, designs and decorative carving has rightly been
hailed as a “melody carved in stone”. It may well have been the catalyst
that sparked in a young girl a love of beauty and a desire to create with
her own hands. The father of the future painter was artistically oriented,
too. He constantly sang to his children (Vajiha and younger sister
Solmaz, who was to become an architect) his beloved Kerkuk and Kars
songs, a love that was transmitted to the girls. This combination of the

environment and creative family atmosphere exerted a strong influence;
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“Lonkaranda”

Karton, yagl boya, 1962
“In Lenkeran”
Cardboard, oil, 1962



Vaciha Samadova rafigalari ilo
Vajiha Samadova with her friends

it encouraged an artistic perception of reality and Vahija was soon
spending most of her time drawing. Her father gave her every support,
acquiring books illustrating the works of famous painters held in the
world’s museums. Thus, a career choice gradually became clear for the
young girl and after 7" grade she entered the Azim Azimzade Azerbaijan
State Art School, where her talent unfurled. Despite the fact that the
Baku School of Art has always been considered a high-class specialist
school, the young artist desired to develop her knowledge and skills and
acquire more advanced knowledge of her chosen profession. Thus, after
graduating in 1944, Vajiha khanim entered the painting department of
the V. I. Surikov Moscow State Art Institute. These years of study in
Moscow provided a foundation for growth in her professional creative
talent. They were years of hard work and deep research into the basics
of the profession. Her teachers Pavel Korin and Vladimir Yakovlev,
mentors and truly talented artists, were certainly influential on the young
Vajiha’s development, as was the creative atmosphere that reigned in this
well-known educational institution. There was also contact with original

paintings by great masters of European and Russian art, preserved in the

Pushkin Museum of Fine Arts and the Tretyakov Gallery. This education
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“Xabar gozloyarkon”
Katan, yagl boya, 1963
“Waiting for News”
Canvas, oil, 1963







in the professional skills and direct acquaintance with original
masterpieces shaped her creative style, as is particularly evident in
her early paintings. Vajiha khanim proved her selfless dedication
to her profession during her studies at the Surikov Institute. Even
during holidays at home in Baku she worked tirelessly to create a
huge number of landscapes, field sketches and studies which were
then taken to Moscow, as a creative statement to the court of her
demanding teachers.

But the period of education in Moscow was not only a time for
serious study and learning the basics of her beloved profession. There
was in those years a significant event in Vajiha khanim’s private life.
She married Latif Feyzullayev, a talented painter and teacher who
had taught her back in the Art College in Baku and who was, like her,

pursuing further professional education in Moscow.

“Sozopol”

“Bolqaristan” silsilosindan
Karton, yagl boya, 1961
“Sozopol” from the
“Bulgaria” series
Cardboard, oil, 1961
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“Niimayis”

“Bolqaristan” silsilasindon
Karton, yagl boya, 1961
“Demonstration” from the
“Bulgaria” series
Cardboard, oil, 1961

Over the years of study in Moscow Vajiha khanim developed a

deep understanding of the phenomenon of “school” recognized by
many as the fundamental basis for learning the artistic processes.

The concept of “school” was for her a synthesis of professional
knowledge, the psychological characteristics of the teacher and his/
her sensitivity and ability to transmit skills and facilitate the emergence
of students’ individual capabilities while adopting a rigorous approach
to the educational process itself. Vajiha khanim learned these lessons
thoroughly during her studies in Moscow. She had a sensitive teacher
and mentor in the person of prominent painter Pavel Korin, and she
herself had a heightened sense of responsibility, inexhaustible energy
and efficiency, combined with a natural curiosity that was completely
satisfied in Moscow by her acquaintance with the works of the great
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masters of the past. Later she was to convey to her students the basics of

the profession based on those foundations of artistic pedagogy (she was

a teacher at the Azim Azimzade Azerbaijan State Art School from 1954
until the end of her life). The evidence is in the many contemporaries and
students who worshipped their teacher.

By the time of her graduation in Moscow, Vajiha Samadova was
already fully developed as a painter able to solve both basic and complex
tasks with equal success. Her graduation work “Uzeyir Hajibeyov among
Azerbaijani Composers” completed in 1951 can serve as an example of
this ability. The theme itself and its solution were the result of long, hard
work. It is a large canvas of a multi-figure composition, a scene in which
several students of the founder of modern Azerbaijani music Uzeyir bey
Hajibeyov listen with him to music played on the piano by one of his
colleagues. The composition, for all its complexity and numerous figures,
was resolved quite easily and professionally. Its integrity is achieved not
only by mature design, but also by intense, interrelated organization of
colour. Despite the fact that a certain figurative arrangement is employed

in this painting and the influence of “school” can be asserted, the painter
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“Sofiyada bazar

“Bolqaristan” silsilasindan

Kotan, yagh boya, 1961
“Bazaar in Sofia” from the
“Bulgaria” series

Canvas, oil, 1961



“Bolqar qarilar1”
“Bolqaristan” silsilasindan
Kotan, yagh boya, 1961
“Old Bulgarian Women”
from the “Bulgaria” series
Canvas, oil, 1961

clearly announced herself as an independent artist with this work.

This work of a young painter was well received and she was urged to

go to graduate school, where she studied for another 3 years. After that,
despite all her teacher Pavel Korin’s pleas to stay and work in Moscow,
Vajiha khanim returned home to Baku and launched her career as a
painter, thus becoming the first professional female painter in the history
of Azerbaijan. She set out to rediscover her native land. With her husband
and vocational colleague Latif Feyzullayev they visited many corners of
the country. The nature of her native land, the unique beauty of its forests
and valleys, clear mountain streams and rivers, the mighty Kur and grey
Caspian all received their artistic expression in her numerous paintings.
At the same time, the painter was no less attracted by the personality of
the people, the images of hardworking villagers and simple everyday
scenes that she encountered during the lengthy excursions. A particularly
successful and interesting series were her drawings, studies and sketches

inspired by the trip to the western regions of the country: Ganja,
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Goygol and Dashkasan. Typical of the paintings are “Kepaz”, “Toghana

Village”, “Dashkasan”, “Goygol” and “Tents”, distinguished by well-
defined composition and design and a thoroughly developed palette.
Even at this early stage they marked out the painter as a great master
colourist. This series was produced from 1953-54 and presents a unity
not only by genre and theme, but also by its picturesquely colourful and
professionally artistic properties. Vajiha khanim was also working hard
at portraiture. The crowning creation of this period was acknowledged
to be the “Actress Leyla Badirbeyli” painted in 1954. The artist worked
hard to find the most appropriate and expressive composition, and the
most effective organization of colour, as can be seen with a look through
the preparatory sketches and drafts. It may be said that this portrait

was in many ways a turning point in the artist’s career and shows that

in addition to her mastery of the landscape genre, she was also a fine
portraitist. A deep psychological understanding of the model expressed in
her figures, the organization of colour on the canvas with clearly devised
highlights and the careful study of a background designed to fully reveal
the portrayed image; these were the individual characteristics that first
revealed Vajiha Samadova to be an outstanding professional portraitist
for the first time in this work. Unlike many of her contemporaries who

were working then in the same genre, she hardly ever focused on objects
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“Sozopol”

“Bolqaristan” silsilasindan

Karton, yagl boya, 1961

“Sozopol” from the “Bulgaria” series
Cardboard, oil, 1961

or attributes to portray character. All her energy and skill centred on the
image, on the psychology of character.

This work was presented along with several landscapes to viewers at an
exhibition of Azerbaijani painters in Baku in 1954. The works received
wide recognition and great success. There were many exclamations
about “how talented this girl is who graduated only yesterday from the
Institute”. Vajiha khanim was held up as a new great painter in domestic
fine art. Her “Portrait of the Actress Leyla Badirbeyli” would quite often
be displayed in national and All-Union exhibitions and at vernissages
representing modern national culture abroad. The portrait is held to be
one of the most significant in modern Azerbaijani art and is included in
its gold fund.

Following this great success, Vajiha Samadova was deservedly
recognised as an independent, bright personality in art and will remain
so forever. Her success at the republic exhibition provided even
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greater motivation and she continued to work with renewed energy and
enthusiasm in different genres: portrait, landscape, and themed paintings.
Tireless working trips to the regions were also important factors. Looking
back at paintings of that period you realise that she was interested in
everything - the local scenery, inviolate nature, working life and rest
after it, leisure, people, their unpretentious rustic joy and festivities.

The painter sensitively absorbed what she saw, and then reflected it in
her works. Extremely purposeful herself, she was primarily attracted to
strong-willed personalities, whose characters often emerged directly in
their portraits. It is important to note that throughout her short life Vajiha
khanim mainly created portraits of women, children and her relatives and
loved ones. Despite the apparent limitations of such a circle, the works
themselves, on brief acquaintance, literally bring down on the viewer the
whole range of emotional states. With the subtle psychology, attention
and artist’s love of creating images, you begin to understand the value
she afforded to the portrait genre. As already mentioned, Vajiha khanim

was distinguished by the great demands she made of herself, a relentless

dedication almost to sacrificial levels and her constant in-depth search

“Bagda”

Karton, yagli boya, 1957
“In the Country House”
Cardboard, oil, 1957

“Geoloq

M. Mammoadbaylinin portreti”
Katan, yagh boya, 1960
“Portrait of Geologist

M. Mamedbeili”

Canvas, oil, 1960
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“Tarnovo”

“Bolqaristan” silsilasindon
Katan, yagl boya, 1961
“Tarnovo” from the
“Bulgaria” series

Canvas, oil, 1961

“Plovdiv”

“Bolqaristan” silsilasindon
Karton, yagl boya, 1961
“Plovdiv” from the
“Bulgaria” series
Cardboard, oil, 1961

for improvement in her own fine style. This was particularly evidenced
by the numerous preparatory sketches and studies for many of her well-
known works. This was her characteristic method of painting. She had
her own principle of work in portraiture and never created a piece from
a sketch. As a rule, she made five or six sketches, gradually approaching
the finished image in terms of its composition, construction and colour
solution. Going through gives you an idea of the dedication that went
into the search for the ideal development of shape, they are certainly
important to an understanding of her creative process. They are more
than auxiliary intermediate materials; they are self-contained works
with a broad range of emotional states, transmitted primarily through
the picturesque organization of composition and colour. The period
from 1956 was surely the most productive of her career. As well as
bright, scenic and professionally mature landscapes, the artist produced
a gallery of portraits of her contemporaries. As already noted, the latter
can be divided into two groups, one of portraits of relatives and loved
ones, while the other has images of contemporaries which were inspired
by creative trips to the regions. Perhaps this stage can be described as

a further qualitative step by the painter towards her understanding of

the principles of painting and the development of her own professional
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style. Her art was by then characterized by courage and independence

of project, a relentless search for improvement in her own artistic style
and a constant desire to add every means of artistic expression available
to her repertoire. To take a closer look at this evolution we can refer

to the painter’s self-portraits executed over the years. Her early period
views of herself exhibit the strong influence of a “school”; there is a
passion for the visual style of the old masters of the Spanish, Dutch

and Flemish schools of painting (“Self-Portrait”, 1947). In itself, there
is nothing wrong with this. Most modern painters have gone through

a similar stage; it has helped them in their understanding of the depths
and mysteries of painting. There is always the risk of remaining forever

subservient to the influence of the old masters, however, it cannot be

. o . . . . “Qayaliqda qala”
denied that this is a priceless school for any painter at a certain stage in Kotan, yagl boya, 1961
their professional education, especially those who use the knowledge “Castle on the Rock”

Canvas, oil, 1961
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gained to make a qualitative leap in their individual growth. Vajiha
Samadova was certainly one of these. Her early self-portraits have
purpose in their borrowings — the dark colours of these works are
textured with some bright highlights. The painter seemed to be testing
her palette; she was passing through to greater goals. The self-portraits
that Vajiha khanim drew after 1956 are much more distinctive. Clearer in
tone, the posing figures and overall compositions have greater freedom
and emotion, the colour palette more resonant and richly decorative
(“Self-portrait with a Red Handkerchief”, 1956), and most importantly
the painted manner is easy and expressive. As indicated, among the
works created in those years, portraits of relatives are very prominent.
“A Young Violinist” (1957), featuring the painter’s son Nijat, and
“Portrait of the Architect Solmaz Samadova” (1960), modelled by Vajiha

khanim’s sister, are fine examples. Despite the fact that in composition

“Ails”

Karton, yagl boya, 1961
“Family”

Cardboard, oil, 1961
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and colour they are very different paintings, they share the deep

psychological insight of their creator’s gentle relationship with such
beloved images. Her son Nijat recalled: “My mother was always busy at
the workshop, at home, at the Artists’ Union and at the Art School. She
was in a hurry to pass on everything, living as if she had predicted her
own short life. As well as studying in high school I was learning violin
and piano at musical school. After leaving school I had to go to music
school at noon. I did not have time to go home first. Even though my
mother was always busy and didn’t have even a minute to spare, she
would bring the violin to school and take me to my music lesson. So she
had to take the violin with her to the Art School where she gave classes.

That’s how “A Young Violinist” came about”.

. . . “Kapaz dag1”
It is useful to compare the pencil sketch apparently prepared in the Karton, yagl boya, 1961
build-up to that celebrated image. It shows how the painter evolved “Mount Kepaz”

Cardboard, oil, 1961

78



“Tarnovo”

“Bolqaristan” silsilasindon
Karton, yagli boya, 1961
“Tarnovo” from the
“Bulgaria” series
Cardboard, oil, 1961

from a static and academic development of a figure to a more freely

expressive compositional solution. The palette for this work was rich in
tonal shadings in which a mostly darkly-clothed figure, but with a bright
focus on his white collar and red tie, is blended masterfully with a soft,
silvery background. No less interesting is the portrait of the painter’s
sister, architect Solmaz Samadova. Before us is a portrait of a young
woman full of creative thinking and prominently in the foreground of
the canvas. Painting the figure in profile seemed designed to embody
the period, an era of search and creativity, and which bring out more
successfully the picturesque background. It depicts an uncomplicated
silhouette, building cranes and a large roll of Whatman paper, which
together invoke the subject’s profession and echo her symbolically
generalized characteristics. Another group of portraits is of the artist’s

contemporaries, working people in various professions. The “Portrait
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of Cotton Grower Surayya Karimova” (1957), “Portrait of Geologist
Minira Mammadbeyli” (1960), “Portrait of Shamama Hasanova”

(1957) are worth special attention. The painter likely met her subjects

during her many trips to the regions. In these works we meet a great
“Tutqun giin. Sozopol”
] ] ) ) “Bolqaristan” silsilasindan
Mammadbeyli and Surayya Kerimova, to heroic broadcast in the Karton, yagh boya, 1961
“Gloomy Day. Sozopol”
7 ) ) ) from the “Bulgaria” series
individual solution to achieve a fine embodiment of the model. Thus, Cardboard, oil, 1961

range of expressive states from lyrical poetry, in the portraits of Minira

image of Shamama Hasanova. In each case Vajiha Samadova finds her
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in the “Portrait of Geologist Minira Mammadbeyli” the image is of an
expressive and most intriguingly detected silhouette figure, highlighted
with local colour in the clothing. The colour saturation of the foreground
balances the bright stain of the setting sun on the horizon and reflections
on the water. The “Portrait of Cotton Grower Surayya Karimova”

is realised by other means. The image of the woman — a toiler, with
strong accentuated hands, who stands leaning on a fence, dominates the
foreground. Especially expressive both in colour and form is a kerchief-
keleghayi thrown over the shoulder. It combines different elements of
cloth and gives the whole picture a warm lyrical feel. The “Portrait of
Shamama Hasanova”, a famous cotton grower, is interpreted as an ode
to women engaged in non-feminine hard work. This skilfully modelled
portrait with bold colour modelling shows the face of strong, decisive

“Kiromitli damlar” person. This characteristic is further emphasized by the special wrap of
£¥ﬁfgoy§fgslf, boya, 1954 the green jacket, a head scarf with pink fringe and strong hands folded
Cardboard, oil, 1954 brutally on the chest. These canvases are only part of the painter’s
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portrait gallery, but they are graphic demonstrations of her great talent
and intuitive ability to find an individual artistic response in each
case, all in order to portray the sitter with the maximum intensity of
expression.

Vajiha Samadova has also gone down in the history of our nation’s art
as a talented exponent of a fascinating and vibrant genre painting. From
1957 to the 1960s, she produced a highly significant series of pictures
“Before the Exam” (1958), “Preparations for the Wedding” (1957),
“Waiting” (1956), “On the Banks of the Kur” (1956) and “Wedding in
Lenkeran “(1957). These works of a different style reflect the painter’s
development from an academic classical structure to the free scenic
works embodied in the Lenkeran cycle. Looking back at the portraits
of her early period, the fact that Vajiha khanim had already tried to
extend the scope of the genre, giving it greater thematic content, does
not escape notice. Thus the desire for a reconciliation of portrait with

thematic painting at a more mature stage was no surprise. The picture

“Before the Exam” (1958) is a good example. Although it is certainly
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“Axgam”

Karton, yagh boya, 1961
“Evening”

Cardboard, oil, 1961




“Turk qadinlarinin
portreti”

Koatan, yagl boya, 1961
“Portrait of Turk
Women”

Canvas, oil, 1961

a thematic painting, it also has many characteristics of a product of the portrait
genre. It depicts a dark-skinned girl half-lying and in thought. The colour of her
skin is offset by a skilfully elaborated light pink dress, a snow-white pillow and a
bunch of flowers in the same colour tones in front of the figure. And broad strokes

of bright colour combine to give integrity to the canvas. These impressions are
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strengthened by a richly decorated kilim, on which the girl is lying.
The kilim’s design in turn presents a vivid rhythm of colour that gives
a light, bright feel to the whole painting. Another essential element

is the heroine’s face, which is painted portrait-style, ‘in the moment’.
“Waiting” and “On the Banks of the Kur” are quite different in
execution.

It would appear that the themes of these works were inspired during
the numerous working trips to the regions. They are in many ways not
only significant for the painter’s artistic oeuvre, but also indicative
of the characteristics of a particular stage of the nation’s art. Lyrical
treatments of working days and human activity, the heroic chanting
by builders of a ‘bright future’ have a special place in the works of
Azerbaijani painters of the 1950s and 60s. In those days almost all

artists were required to paint in accordance with current ideological

fashion and to laud high-powered work, create works dedicated to



“Qonsular. Sozopol”
“Bolqaristan” silsilasindan
Karton, yagl boya, 1961
“Neighbours. Sozopol”
from the “Bulgaria” series
Cardboard, oil, 1961

“Rafigalor”
Kagiz, pastel
“Friends”

Paper, pastel

the heroic builders, workers and farmers. Many Azerbaijani painters
performed this work to “order”, sinking to the level of propaganda

and cloning used clichés. Only a few painters attempted an individual
approach to the themes. Vajiha Samadova was one. Her works “Waiting,”
and “On the Banks of the Kur” are vivid evidence. “Waiting” depicts a
young girl, half turned and sitting on a big stack of cotton. The staging

of the figure achieves maximum expression. Putting her left hand to her
forehead the girl looks into the distance. Behind her in the background in
deep perspective on a distant hill of the same height are figures of people
cleaning the cotton. The figures are painted lightly and in silhouette. They
are echoed by a stylised group of birds in the sky painted in the same
manner. These elements contribute scope and depth to the canvas, creating the
impression of an epic. Colour plays a decisive role in the work’s emotional
mood. The tone is bright and clear, the colour highlights create a certain

countervailing rhythm, and form is literally moulded by the subtlest shading.
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“On the Banks of the Kur” is altogether different. There are two

girls relaxing in the waters of the Kur River after a hard day. One of
the heroines is depicted in a highly expressive stance, wringing out
her hair after bathing, while the other is still in the water. The setting
is a wooden pier in late afternoon, as is clearly seen in the warm

glow of the sun on the river. This background to the composition

is also incredibly rich, saturated in the full range of silver tones in
exquisitely subtle shades. Foregrounded against this, the images of the
girls are painted more boldly and in addition to the above-mentioned
dynamism of stance, expression is furthered by the colour highlights
in their clothing. This vivid local colour focuses attention on the

action and gives it a special emotional appeal.
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Eskiz

Karton, yagh boya
Sketch
Cardboard, oil



“Alagiglar”
Karton, yagl boya, 1954
((Camps)’

Cardboard, oil, 1954

“Before the Wedding” and “Lenkeran Girls” in their execution
and colour characteristics embody yet another approach. Unlike the
previous paintings there is more generalization, psychology takes a
back seat, and festive colour is the principal attraction; this is very
rich and, it should be particularly emphasized, beautifully permeates
the whole composition of the paintings. The rhythmic organization
of figures combines with this colour to give the paintings the air of
festivity which you expect from their titles. There is no detailed,
comprehensive portraiture in these pictures, all the figures, including
their faces are painted in bold, shape is literally moulded by a
complex play of shades of colour to both tell the stories and give
them decorative appeal. Thus, in summing up this most productive

period of the artist’s career, we can say that this was when Vajiha
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Samadova’s natural talent revealed her to be a wonderful painter

in constant search of new ways of artistic expression. The School

in which she had received the basics of professional skills had

laid the foundation upon which her innate, ethnic sense of colour
developed. To a certain extent, the pictures painted during and under
the influence of her trip to Bulgaria in 1961 were a continuation of
this strengthening of the basics of picturesque painting; their vivid
colours, decorative shapes and rhythmic structures by now typical.
This month-long trip as part of a group of Soviet painters, which also
included her husband Latif Feyzullayev, took place in the autumn,
when nature asserts itself loud and clear. In this month she created
about fifty paintings, sketches and drafts covering several cities:
Sofia, Plovdiv, Tarnovo, Burgas, Sozopol, Nessebar, and others, their
attractions, characteristics, way of life and character types. She also
painted a series of amazing landscapes, including “Sozopol from the
Sea”, “The Coast of Burgas”, “Nessebar”, “Black Sea”, “Tarnovo”,

“Homes on the Rocks” and others on the trip.
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“Qayada evlar. Tarnova”
“Bolqaristan” silsilasindan
Karton, yagl boya, 1961
“Homes on the Rocks.
Tarnovo” from the
“Bulgaria” series
Cardboard, oil, 1961




“Plovdiv”

“Bolqaristan” silsilasindon
Karton, yagl boya, 1961
“Plovdiv” from the
“Bulgaria” series
Cardboard, oil, 1961

The manner of production, choice of colour and approach to the nature
portrayed comprised a very interesting and extremely bright phase in
the painter’s career. This was probably the result of a lengthy search for
novelty in a developed graphic style, a further evolutionary step in the
painter’s creative development.

The first thing that strikes one familiar with the painter’s earlier works
is the extremely bright and vivid saturation of expressive colour which
forms the design and volume, the shape and texture of the canvases. Her
rhythm, texture and density are unusually emotional and expressive.

Extracting much from nature and landscape and observing the regular,
daily work of ordinary people, the painter gradually moulded a colourful
and fabulously mottled world, a world which suited the painter’s specific
quest, her inner desire for art. In this way the trip to Bulgaria provided an
impetus, a spark to ignite a qualitatively new flame of creation.

Vajiha khanim’s Bulgarian works comprised an independent series (of

52 canvases) which was successfully presented at an exhibition in 1962
at the Art Salon of the Ministry of Culture of the Azerbaijan SSR. Later,
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“Tarnova”
“Bolqaristan”
silsilosindon
Kotan,

yagh boya, 1961
“Tarnovo”

from the
“Bulgaria” series
Canvas, oil, 1961




“Plovdiv”
“Bolqaristan”
silsilosindon
Karton,

yagli boya, 1960
“Plovdiv” from the
“Bulgaria” series
Cardboard, oil, 1960







“Moacrin bazarinda”
Karton, yagl boya, 1964
“At Majrin Bazaar”
Cardboard, oil, 1964

Eskiz

Kagiz, karandas
Sketch

Paper, pencil

Muscovites also had the opportunity to view the series in the exhibition
“Foreign Countries in the Works of Azerbaijani Painters”.

In the 1960s, until her untimely passing, Vajiha Samadova continued to
work in her favourite genres: landscape, portraiture and themed pictures.
However, the pictorial style of these works resonate to a fundamentally
different key. On the one hand we see in her works a mature painter with
her own style. At the same time, these works are more contemplative,
more thoughtfully philosophical, possibly because of the disease
advancing within her. Landscape was no longer a thing of youthful
delight in the beauties of nature; it was a means of conveying certain of
the artist’s conditions, thoughts and experiences (“In the Garden”, 1964;
“Geranium”, 1962; “Toghana Village”, 1963; “Trees”, 1963; “At the
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Dacha”, 1962). Her drawing became more expressive and impasto-style, nature

was extremely generalized, and shape was formed by the bold and skilful play
of colours, shades and nuances. Despite the strange-looking etudes and sketchy
works of the last period, they were totally complete in their emotional and
notional content. The same may be said of the portraits of this period, the most
significant being the “Portrait of Daughter Fatima”, 1962.

Vajiha Samadova presented the painting “Waiting for News” at the republican
exhibition “Our contemporary” in 1963. It is dedicated to people anxiously
waiting for relatives swimming away from the seashore. While the greater part of
the canvas is taken up by land, its colour, the randomly scattered old boats in the
distance, back views of the people and a sliver of broken water, fill the picture
with an extremely stressful foreboding. The execution of the silhouettes of two
girls in the foreground further enhance the drama of the moment. The sparse

colour palette and the method of its application are significantly different from “Burqgas”
most of the painters’ other works. According to family and friends this was the “Bolqaristan” silsilosindan

. . . . . . Karton, yagh boya, 1961
last large thematic canvas by the terminally ill painter and it carried the whole “Burgas” from the
drama of the moment of waiting for her final diagnosis; thus it may be perceived Bulgaria” series

Cardboard, oil, 1961
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“Bagkon daglar1”
Karton, yagli boya, 1961
“Bachkon Mountains”
Cardboard, oil, 1961

as a kind of autobiographical metaphor. It had great impact at the
exhibition and has in many ways become one of the most significant
works by the artist.

Unfortunately, it is on this dramatic and sad note that the creative
biography of the painter is halted. In 1965, after a serious, incurable
illness, Vajiha Samadova passed away. She was only 41 years old.

Yes, the painter is gone, but her creative heritage remains, her
works, paintings, studies and sketches have been preserved. She is
still thought of with great emotion and this reflects the sincerity of the
work of a true, thinking and understanding master of art. The regular
exhibitions organized by the painter’s family, for whom her memory
is holy, in the truest sense of the word, always have a great response
and a broad attendance. Because Vajiha Samadova’s creative legacy

is a great school and an example of talented, sincere art. And as we

know, art is forever, isn’t it?
b

Togrul Afandiyev, Baku, 2013
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“Kopoz dagr”

Kotan, yagli boya, 1961
“Mount Kepaz”
Canvas, oil, 1961
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VOCIHI SOMJDOVA
(1924 - 1965)

Qisa tarciimeyi-hal

Vaciha Samoadova, 1935
Vajiha Samadova, 1935
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1924-cii ildo - Bak1 soharindo anadan

olmusdur

1940 - 1944-cii illordo - ©zim
Ozimzads adina Azsrbaycan Rassamliq

moktabinds tohsil almigdir

1944 - 1953-cii illorda - V. I. Surikov
adina Moskva Dévlat Incosonot
Institutunda tohsil almisdir

1951-ci ilds - “Uzeyir

Hacibayov Azorbaycan bastokarlarinin
arasinda” adli diplom isini

miivoffoqiyyatlo miidafio edir

1954-cii ildon - ©. ©zimzads adina
Azorbaycan Roassamliq moktobindo dors

demisdir



1960 - 1965-ci illords - Azarbaycan
Rossamlar Ittifagmin idaro Heyatinin
lizvii vo rongkarliq seksiyasinin sodri

olmusdur

1961-ci ilds - Bolqgaristanda yaradiciliq
soforindo olmusdur

1962-ci ilds - Bakida “Bolqaristan
toassiiratlart” adli fordi sorgisi toskil

olunmugdur
1965-ci ildo - Bakida vofat etmisdir

1965-ci ilds - Azarbaycan Rossamlar
Ittifaqinin sorgi salonuna Azorbaycanin
Omokdar Incosonat Xadimi Voaciho

Somadovanin adi verilmisdir

2005-ci ilds - Sottar Bohlulzado adina
sorgi salonunda Vociho Somadovanin
80 vo hoyat yoldas1 Lotif Feyzullayevin
85 illik yubileylorina hasr olunmus

birgs xatiro sorgilori togkil olunmusdur




Vociha Samadova
Rassamliq maktabinin
miiallimlari va talobalari ila
birlikda

Vajiha Samadova among the
teachers and students of the
Art College

Vaciha Samadova yay
tacriibasi zamani talabalarla
birlikds etiid ¢akarkan,
Altiagac, 1961

Vajiha Samadova on the
open air, with students
during summer practice,
Altyaghach, 1961

Vaciha Somadova Surikov adina
Institutun emalatxanasinda,
Moskva, 1946

Vajiha Samadova in the atelier
of the Surikov Art Institute,
Moscow, 1946
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VAJTHA SAMADOVA
(1924 - 1965)
Short Biography

Vaciha Samadova va Latif Feyzullayev Neft daslarinda, 1958
Vajiha Samadova and Latif Feyzullayev on the Oil Rocks, 1958
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1924 - Born in Baku

1940-1944 - Studied at the Azim
Azimzade Azerbaijan Art School
1944-1953 - Studied at the V.I.Surikov
Moscow State Art Institute

1951 - Defended her Diploma work
“Uzeyir Hajibeyov Among Azerbaijani
Composers”

1954 - Taught at the Azim Azimzade
Azerbaijan Art School

1960-1965 - Member of the Board of
the Azerbaijan Artists’ Union and Head
of the Painting Section

1961 - Working trip to Bulgaria

1962 - Solo Exhibition “Impressions of
Bulgaria” held in Baku

1965 - Died in Baku
1965 - Exhibition Salon of the

Azerbaijan Artists’ Union named after
Honoured Art Worker of Azerbaijan
Vajiha Samadova

2005 - Joint Memorial Exhibition held
to commemorate the 80th Birthday of
Vajiha Samadova and the 85th Birthday
of her husband Latif Feyzullayev in the
Sattar Bahlulzade Exhibition Salon



Ogluils

birlikds musiqi
moktabinda

In Music School with
her Son
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Vaciha Samadova qiz1 ils birlikda
Vajiha Samadova with her daughter
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