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“Tofiq Cavadov, hayat yoldag: Valido xanim
va quz1 Giilnara”

Katan, yagl boya, 1957-1958-ci illar

“Tofig Javadov, his Wife Valida khanim and
Daughter Gulnara”

Canvas, oil, 1957-1958



TOFIQ CAVADOV

Tofig Cavadovun irsini mahabbatls qoruyub
saxlamig Azarbaycanin xalq rassami Rasim
Babayeva éliimiindan sonra 6z darin
minnatdarligimi bildirirom.

Tofiq Cavadov
Tofig Javadov

Bu diinyada har sey fanidir

Hor bir insamn 6liimii mani ruhdan salir,
Ciinki man 6ziimii biitiin bagariyyatla birlikda hiss ediram,
Ona gora da indi kimin oliim novbasinin ¢atdigim sorusma,
Bu, san da ola bilarsan.

Con Donn

oyatimiz stereotiplorlo doludur. Siiurlu sokilds yaxud bilmadon
biz gergakliyi standartlar, doyismoz qaydalar vo normativlor
sistemi ilo zonginlosdiririk. Hoyat tocriibasi naticasindo meydana

galmis va zamanin sinagindan kegmis oriyentirlar yaxsi ils pisi bir-birinden



cotinlik gokmaden ayirmaqda, rahatligimizi tomin eden parametrlori vo

miihitlo miinaqisomizin sabablorini miioyyon etmokds bizo yardim edir...

“Baliqla natiirmort”
Kotan, yagh boya, 1954
koklori godim sivilizasiyalaradok gedib ¢ixir. Lakin tarix boyu doyismoz “Still Life with Fish”
Canvas, oil, 1954

Miisbatle monfi arasinda balansin qurulmasi ile bagli bu daqiq sistemin

olan sahnays ¢ixan bazi fordler 6z soxsi keyfiyyatlori, istedadlarinin
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“Natiirmort”

Katan, yagli boya, 1954-1955-ci illar
“Still Life”

Canvas, oil, 1954-1955

xiisusiyyatlori ilo agyalarin adat halin1 almis vaziyyastini pozmaga
miivoffoq olub. Onlar 6z qeyri-adiliklori (miioyyon olunmus qaydaya
uygunsuzluglari) ilo ovvalco 6z ohatolorindo gas-basliga sobob olurdular.
Lakin golocokdo aydin olurdu ki, onlarin — “ag qargalar”in foaliyyati
noaticasinds bagariyyatin inkisafinda sigrayislar bas vermis ve comiyyat
xeyli doracodos irslilomisgdir.

Tofiq Cavadovu lisyankar adlandirmaq ¢atindir. Bu enerji ilo dolu,
optimist vo giiloriiz insan1 goron hor kosds sakitlik vo rahatliq hissi
meydana galirdi. Eyni zamanda artiq rassamliq maktabinde oxudugu
illordos bu ucaboylu gonc basladig1 hor ise 6z fordi yanagmasi ilo
forglonirdi. Homin illords sovet incosonatindo icazo verilon yegano sonot
iisulu hoqiqoatin real sokildo oks etdirilmosi idi. Sosialist ger¢okliyinin oks

etdirilmosi nozordo tutuldugu {ligiin incosonoatdoki iislub sosialist realizmi

-
-
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va ya partiya sonadlari ve tonqidi maqalalards yazildigi kimi sosrealizm
adlanirdz.

Ik baxisdan T. Cavadovun sonoti ononavidir vo homin dévrde rosmi
tonqidin incosonat osarloring irali siirdiiyii biitlin zoruri tolobloro cavab
verir. Oz dostlar1 vo sinif yoldasi ilo birlikdo Bak1 vo Sumgqayitdaki
zavodlara, neft madonlorina hovaslo bas ¢okon rossam 6z rosmlorinda

fohla va neftgilorin qahroman amayini tesvir edirdi. Onun 1950-

ci illorin ortalarina aid islori arasinda on iri sonaye miossisolorinin

“Bakida kii¢a”

Katan, yagl boya, 1957
“Street in Baku”
Canvas, oil, 1957
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“Xal¢a ilo natiirmort”

Koatan, yagli boya, 1954-1955-ci illar
“Still Life with a Carpet”

Canvas, oil, 1954-1955

sexlorindon ¢okilmis reportajlart (mosolon, Sumqayitdaki boru-prokat

zavodunun sexi), eloco do Baki otrafinda xeyli sayda rast golinon tipik
sonaye monzaralorini gérmok miimkiindiir. “Sonaye monzarasi” (1956),
“Sexda” (1961), “Boru-prokat zavodunda” (“Isin sonu”) (1960-1961)
vo bir sira digor asorlor homin illords rossamlardan tolob olundugu
kimi, istehsalat movzusunda ¢okilmis tosviri sonat asorlorinin tipik
niimunoloridir.

Lakin ¢ox qisa miiddotdon sonra adilogmis motivlor tadricon tamamilo
basqa ciir “soslonmo”yo baslayir. “Lokbatan” (1961), “Rezervuarlar”
(1962), fohlalorin portretlori formalarin daxilinds séziin osl monasinda
figqiran daxili enerji ilo heyratlondirirdi. Faal qara kontur, ziddiyyoatli,
qati, son doraco parlaq ronglor, xatt vo hocmlorin doqiq ritmi — biitiin
bunlar kompozisiyaya agiq sort xarakter verarok, tosvirorin hoqigotin
adi real oks etdirilmosindon xeyli konara ¢ixmasina sabob olurdu.

Predmetlor (yaxud obyektlor, insanlar) tosvirin daxilindon golon hansisa
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“Bahar”

Katan, yagl boya, 1956
“Spring”

Canvas, oil, 1956



“Bahar” Eskiz

Kagiz, karandas, 1956
“Spring” Sketch
Paper, pencil, 1956

sakitlogsmoyan qiivvenin tasiri altinda qivrilir, sinir vo kotan tizorindo

¢otinliklo dayanir. Sanki rassamin firgasi ilo ¢okilon obrazlar meydana
golon kimi “oto-qana dolur”, sorbastlogir vo onlari tosvir etmis rossamin

itastindon ¢ixir.

“O, kontrasti iiza ¢ixarmagu, iri sathlori tutusdurmagi xoslayw. O, gozdan
qagan formanin donub qaldigi vacda galmis tasviri sanatin vurgunudur.
Tofigin rasmlarinin oziinamaxsuslugu onlarin xiisusi ritminda, rassamin an

sada motivda bela dinamizm tapmaq maharatindadir”.

Biitiin bunlarda 1950-ci illorin sonu-1960-c1 illorin avvalinds sovet
incasanatinda bargorar olmus “sort {islub”un cohatlorini miisahido etmok
miimkiindiir. Onun mahiyyati incosonatdo gercokliyin tosviri stereotiplorinin
gonc rossamlar nasli torafindon foal surotdo qobul edilmomasindon ibarat idi. Bir
dofo rosmi qaydada tosdiq edilon vo sonatdo yegana yol verilon hesab olunan bu
stereotiplor todricon hayati dogrulugunu vo badii keyfiyyatini itirirdi.

Toqdim olunmusg sohno vo personajlarin hoyatdak: vo incosonoatdoki
gergokliklo heg bir olagosinin olmadigi saxta pafos vo ucuz

tobligatla dolu tomtoraqli tematik tosvirlor artiq no gonc rossamlari,
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“Korpa ils yatmis gadin”

Kagiz, karandas, 1950-1960-ci illar
“A Woman fell asleep with a Child”
Paper, pencil, 1950-1960s

“Yatmus qadin”

Kagiz, karandas, 1950-1960-ct illar
“A Sleeping Woman”

Paper, pencil, 1950-1960s

“Kitab oxuyarkon”

Kagiz, karandas, 1950-1960-ct illar
“Reading a Book”

Paper, pencil, 1950-1960s

na do ziyalilar1 qane etmirdi. Sovet hayat torzinin nimunavi
teatrallasdirilmasinin yerini adi zohmotkeslor - mord simali, allori
qabar basmis qohromanlar tuturdu. Homin illerin tenqidi maqalalorinds
bu insanlar1 “omoyi sorof vo qohromanliq hesab edon azad sosialist
omoyinin bahadirlar1” adlandirirdilar.

Tofiq Cavadovun isleri arasinda yeni yaradiciliq harakatinin tislub
vo poetikasina tam cavab veran asarlor do var. Lakin, digor torofdon,
“Avtoportret” (1958), “Operatorun portreti” (1958), “Poladeridonin portreti”
(1958), “Neft¢inin portreti” (1958) kimi osorlorini seyr edorkon onlarin
“sort islub”a boytik sortilik doracasi ilo aid edilo bilacayini dork edirson. Bu

portertlords bir ¢ox cohotlor homin istigamoto uygundur. Burada hom agiq

ifads olunmus vatondas mdvqeyini, hom do sosial mosuliyyat hissini, bagsqa
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s6zla, hamin illarin ganclar incasanatini miisyyen edon hayatin dramatik « o
Kond monzarasi

konsepsiyasini gdrmok miimkiindiir. Katan, yagl boya, 1957-1958-ci illar
“Village landscape”

Lakin bu islerds standart proqram tslimatlarindan konara ¢ixan Canvas, oil, 1957-1958

moqamlar da var. Xlisuson ona goro ki, oksor dostlarindan forqli olaraq,
Tofiq Xarkov ressamliq moktabini bitirdikden sonra ns Moskvaya, na
do Leninqrada yollanmisdi. Bu baximdan Bakida yasayib islomoklo ilk

ndvbads orada, markozds incesonatds bas veran “inqilabi” dayisikler
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“Mbnzars” Eskiz
Kagiz, karandas, 1956
“Landscape” Sketch
Paper, pencil, 1956

baroado bir godor gec xobar tutumasi tamamils tobii idi. 1950-ci illorin
sonu - 1960-c1 illarin avvalinde Moskva vo Bakida toskil olunan
sargilords miisahids edilon badii dilin tslubi, prinsipial sokilda
yenilonmasi “oyalat”do heg do “gliniin aktual movzusu” deyildi. Bununla
belo, Tofiq Cavadovun hotta bu giin parlaq vo qeyri-adi hadiso kimi
gobul edilan bir ¢ox islori “sort iislub”un saciyyovi niimunalori olan
“miijdogilor”don xeyli ovvol yaranib.

Hocmli forma, detallarin boyiikliiyii, dolgun, agiq, intensiv ranglor — biitiin
bunlar1 on miixtelif milli madaniyyatlori tomsil edon bir ¢ox rassamlarin
yaradiciliginda askar etmok miimkiindiir. Masalon, miitoraqqi italyan

rossami, antifasist, incasonatde neorealizmin parlaq tomsilgisi Renato
Quttuzonun 1962-ci ildo Moskvada kegirilmis sorgisi Tofiqa giiclii tesir
gostormigdi. Lakin T. Cavadovun homin dovrde orsaya gatirdiyi rosmlora
Otari baxisi belo misllifin sonatds kamilliys ¢atdigini vs onlarin “Sovet
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Ittifaqmin dostlar”ndan biri, SSRI Rassamliq Akademiyasmin faxri
lizvii olan tanimus italyan rossaminin asarlorine olduqca nisbi, sothi
uygunlugundan xabar verir.

Tofiq Cavadovun sonot bioqrafiyasi son doraco yigcamdir: 1925-
ci ildo diinyaya golib, 1953-cii ildo ©. ©zimzado adina Azorbaycan
Dovlot Roassamliq Moktobini bitirib, 1963-cii ildo Moskvada ikon
facioli sokildo holak olub. Bu rossama 10 ildon az miiddot orzindo
foal vo miistaqil suratdo islomok nosib olsa da, bu illor sonat
baximindan parlaq va qeyri-adi olmusdur!

T. Cavadovun irsini tohlil edib onu homin illorin iimumi
rassamliq mahsulu ils tutusdurarkan bu asarlorin na deracads farqli
olmasina, imumi kontekstdon tamamilo konara ¢ixmasina heyran
olursan. Sanki bu rossam vo Azarbaycan Rossamlar Ittifaginin
digor iizvlori mixtolif, bir-birinoe paralel dl¢iilordo mdvcud olublar.
Eyni zamanda bu asorlords heg bir epataj, heg bir gizli siyasi
mogsad yoxdur. Sadaco olaraq forqli temperament, forqli baxis
bucagi var. Hotta ilk baxisdan adi gériinen, zavod sexlorinda
(yaxud orada hazirlananan eskizlor lizra) ¢okilon tablolar belo hansi
gbzlonilmaz rakursu, seyr edilonin interperetasiyanin saciyyavi
olmayan lisulunu niimayis etdirir.

Maosalon, “Boru-prokat zavodunda” (basqa adi — “Isin sonu”) (1960-61)
adl1 tabloda istonilon sonaye miiossisasindo is giiniiniin sonunda miisahido
olunan adi sohno tosvir olunub: is ndvbesini basa vuran fohlolor daxili
hayatdon kecorok evo gedirlor. Zavod hayatinin tosvirindo do sanki geyri-
adi heg na yoxdur: tablonun darinliklerina dogru uzanan iki domir yol
yatag1, nohong ¢on vo zavod binalarinin bir hissosi — orta planda, ayri-ayri
tikililer va kegid qapilari — iralide, kompozisiyanin arxa planinda.

[k baxigdan bu, adi reportajdan basqga bir sey deyil. Lakin bu
qurulusa konsrtuktiv ndqteyi-nazarden yanassaq, tablonu basqa
gavrayls soviyyasinag ¢ixaran miioyyon emosional fonu xalvati
formalasdiran bir sira detallart gérmok miimkiindiir. Burada totbiq
olunan vo 6z mévcudlugu ilo gorginliys sobab olan atektonik tisul
(yuxari hissenin agir, asag1 hissanin isa ytlingiil olmasi) ilk ndvbada
diqgoti calb edir. Kotanin yuxari hissasini tutan zavod binasinin qara
konstruksiyasi tamasagidan tablonun dorinliklorino dogru uzaqlasan
fohlolorin baglari tizarinde sanki asili qalir. Hoyotdoki iri tiyan vo
hayati kasib kegarak uzanan relslor 6ziinamaxsus boyiik oriyentirlora

cevrilir. Qarsimiza faktiki olaraq kinematoqrafiya tisulu ¢ixir: yuxari
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“Kand atrafi”

Kotan, yagh boya, 1958-1959-cu illar
(s.18-19)

“Around a Village”

Canvas, oil, 1958-1959

(p.18-19)

“Buzovnada kii¢a”
Koatan, yagli boya, 1958
“A Street in Buzovna”

Canvas, oil, 1958
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qalxan kamera novbadan ¢ixan fahlslorin kegib getdiyi zavod hayastinin genis

panoramini shato edir. Onlar xirda moqluqlar, domir nohongin gah uddugu,

gah da piiskiirdilyii “vintlor” kimidir....
Maraqlidir ki, bir qayda olaraq, kotanin plastik vo faktura cohotdon foal

islonmasina meylli olan rassam burada kifayst qodor quru, sothi, az qala

“Buzovna agirimi1”
Katan, yagli boya, 1959
“Buzovna Pass”
Canvas, oil, 1959




“Giinorta vaxt1”

Kagiz, karandag, 1950-1960-ci illar
“In the Afternoon”

Paper, pencil, 1950-1960s

akvarel Gisulu ilo isloyir. Rossamin tablonun mohz qrafik, neco deyarlor,
siijet xoattini tosadiifon se¢modiyi aydindir.

Senaye movzusunda ¢akilmis digar islor do eyni “kinematoqrafik”
tisulda holl edilib. Tlk névbodo, homin illor iigiin onenavi olan motivin
0z geyri-adiliyi vo hollinin sadoliyi ilo heyrotlondirdiyi iri 6l¢iili
tablo iizorinds dayanmaq lazimdir. “Noévbadon qayidarken™ (1950-ci

illorin sonu) adli bu bdyiik tabloda rassam hamin dévrds gox aktual
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olan mévzuya 6z sorhini verir. Belo ki, Tahir Salahovun diplom isi olan
“Novbadon qayidarken™ adli tablosu moshurdur. Onun analoji mévzuda
¢okilmis digar islorini (masolon, moshur “Tomirgilor” tablosu) do
xatirlamaq olar. Lakin Tofiqin bu isi tamasacini avvalco soka salir.

Sanki hor sey basitdir: ndvbadon ¢ixan fohlolori aparan yiik masini estakada
ilo horokat edir. Birbasa tamasacinin istiine siiratlo golon ylik masininin
bortunda toplasmis fohlolor iri kadrla (bunu basqa ciir adlandirmaq ¢otindir!),
on torofdon, qabaq planda tosvir edilib. Baslarindaki kepkalarini qarsidan
ason kiilokdon qoruyan insanlar ayaqiisto giiclo dayanirlar. Fohlolorlo dolu
olan daha bir yiik masininin harokot etdiyi estakada gdzlonilmodon kotanin
doarinliklarine dogru uzanaraq, sanki onun hiidudlarindan kenara ¢ixir. Arxa
planda, tiftiqi xatti boyu Xozor landsaftinin “qohromanli” anturaji, ayrilmaz
elementi olan azomatli neft buruqglari va sisternlor ucalr.

On plandak: fahlalor qrupu sanki uygun golmoyan xiisusiyyatlorin
birlogmosi ilo digqgoti colb edir. Bir torofdon, onlarin rossamin
modonds iinsiyyat qurdugu konkret insanlar olmas1 siibho dogurmur.
Hor bir obrazin pozasi, ol harokatlori, jestlori, liziiniin ifadosi —
hor sey tamamils tobii vo hoqiqoato uygun sokildo verilib. Eyni
zamanda burada tamasag1 ilo tablo arasinda masafs qurmaqla yanasi,
movzunu sanki “pyedestala” qaldiran, ona gohromanliq xarakteri
veran vo tablonu adi xronikanin hiidudlarindan konara ¢ixaran
miloyyon sortilik doracasi qorunub saxlanilir. Fiqurlarin 6n torofdon
gOstorilmosi noticosindo tamasact tosvir edilon hadisonin bilavasito
istirak¢isina gevrilir. Solda dayanmis fohlonin fiquru digqoti colb
edir: yiikk masinin bortundan bork yapisan fohlo gézlorini “kamera”ya
zilloyib. “Avtoportret” tablosunda rossam 6zilinii mohz bu ciir —
ylk masininda ayaq listo dayanib tamasaciya baxan sokildo tosvir
edib. Yeri golmiskon, rossam 6z islorinds gozlonilmoz rakurslari,
kompozisiya kasiklarini va ya yerdoyismalari totbiq etmakls katanin

imumi ifadosliliyini gliclondirir vo tosvirs alave dinamika verir.

“Onun kompozisiya va rangin yeni, xarakter baximindan
monumental asaslarini kagf etmasi 6z ahamiyyatini itirmayib. Rassam
demak olar ki, har isinda birbasa qavrayisi falsafi iimumilasdirma
ilo uygunlasdirir, sanki tasvir edilon predmetdan uzaqlasir vo onun

daxilinda insani dugyu movcudlugunu hiss etdirir”.

Analoji iisullardan istifade olunmagqla yerine yetirilmis bir sira
sohor monzaralari diqqgoti colb edir. Burada kinematoqrafiya effekti
rasmin istiin rolu vo maraqli panoram rakurslarindan istifads

olunmasi ilo nozors ¢atdirilir.
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Mosolon, “Yasayis kvartali” tablosunda rossamin baxisi damlarin
iistil ilo horokot edorok uzunfokuslu obyektiv kimi 6n plandaki daxili
hoyatdon arxa plandaki denizs toraf diiz xatt lizro istiqgamat gotiiriir.
Eyni zamanda rossam evlorin hondosi konturlarini sevdiyi qara ronglo
“yoliistii” cizmaga baslayir. Biitiin bunlar anonovi birbasa perspektivi
xatirlatsa da, noticodo bir “kadr”in i¢cindo conub sohorinin hoyati barodo
novella 6z aksini tapir. Trolleybuslar qizmar giinas altinda, xalvat
kiigolords horokot edir, paltar soron qadin eyni vaxtda qongusu ilo
“mohalls yeniliklori”ni miizakirs edir. Bazar giinii oldugu ii¢iin tikintida
is getmir, donizdoki novbotci kater iso sahilo yan alib. Burada hor sey
— sohar vo doniz hayati, Xazarin doyismoz atributu olan neft buruqlar

bir baxigla ohato olunub. Rassamin tosvir lisulu acgiq-askar sorti olsa
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“Cigakloyon badam”

Kotan, yagli boya, 1958-1959-cu illar
(s. 24-25)

“Blooming Almond”

Canvas, oil, 1958-1959

(p.24-25)

“Abseron evi”

Koatan, yagl boya, 1957-1958-ci illar
“A House in Absheron”

Canvas, oil, 1957-1958




da, hansisa real detallar, onlarin rang va fakturas: — kdhna evlar iigiin
ononovi olan poncors ¢argivalorinin acig-yasil vo gohvoyi rongi, solgun
vo paslanmis dam ortiiklori, evlerin qeyri-miisayyan boz rongli divarlari
kotan iizorinds olduqca doqiq gostorilib. Tablonun kvadrat formada —
sohor miihitina “pancora” olmasi eyni zamanda bu miihitin dayaniqliq
vo sabitlik amili kimi ¢ix1s edir.

Digor sohor manzarasi analoji qaydada hall olunub: eyni panoramli
“kamera seyri”, eyni kvadrat format. Lakin rong holli realliqla
miitloq olagosini qoruyub saxlasa da, burada daha “sosli”, toravotli,
aciq ronglorin ¢oxsayli ¢alarlari ilo zongindir. Vo yeno do rossamin
sortiliklo tosviri sonot dilinin hoqiqiliyi arasinda zorif hodd qoymagq
bacarigina heyran qalirsan. Burada tosvirin realizmi gérmo naticosindo
qavrayisdan daha ¢ox hislor, gizli arzular soviyyosindo 6ziinii biruzo
verir. Agac ¢otirlorinin tosvir edildiyi yasil, sar1 vo mavi ronglorin

parildayan miixtalif ¢alarlar1 yaxud sohar evlorinin agiq-qirmizi damlari

(homin illords bu, gértinmomis hadiss idi!) vo divarlarin ronglondiyi
bondvsayi boyalarin ¢oxsayli reflekslori ilo miibahise etmok dogrudan

da cotindir. Burada biz 6ziimiizii real, yaxs1 tanidigimiz Baki kii¢osi ilo

rossamin beynindo (yaxud iiroyinda?) olan tomiz, isiqli vo son diinyanin

sarhadindos hiss edirik.

“Abseron manzarasi”

Kagiz, akvarel, kollaj, 1950-1960-c1 illar
“Absheron Landscape”

Paper, watercolour, collage, 1950-1960
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“Qiills ilo manzoars”

Katan, yagl boya, 1961

“A Landscape with Tower”
Canvas, oil, 1961
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Bu, forqli, sanki torpagin suyu hopmus parlaq ronglorlo dolu olan alomin
tamamilo real invani var: Abseron yarimadasi Buzovna qosobasi.

Mohz bu mokanla bagli olan monzoralor rossamin 1950-ci illorin
Azarbaycan tosviri sonatinin iimumi kontekstindon farqlondiran xiisusi
is Gisulunu niimayis etdirir. Rossam ayri-ayri iri vo ifadosli yaxmalar
vasitasilo qurama yorgani xatirladan “diinyasinin rosmi”ni ¢akir.
Burada eyni elementlor miixtalif sokillords qruplasaraq yegans makan
strukturunu formalasdirir. Bu, doyismoz model, konstanta, rossamin
yaradicliq enerjisinin cazibo ndqtosidir. Ona goro do evlor, agaclar,
iztimliklor, yollar, hotta insanlar 6z formalar1 ilo hondasi hacmlori
xatirladaraq plastik modelloro, “6l¢ii vahidlori”na, “biitiin ogyalarin
Ol¢tisii’na gevrilirlar.

Tofiq tiglin Abseron dayaniqlt hoqigatlorin romzidir, ona géra do onunla hor

goriis tirokacandir. Bu sevinc agiq, saf, sanki isti is1q sacan sari, yasil, qirmizi,
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“Tobiot rosmlori”

Kagiz, karandas, 1950-1960-c1 illar
“Drawings of Nature”

Paper, pencil, 1950-1960
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bondvsayi, gdy ronglorlo ifado olunub. Calarlar doyigso do,
mabhiyyat eynidir. Hoyatda oldugu kimi: aldigimiz ¢coxsayli
dorslords eyni qanunlar tozahiir edir.

“Kond manzarasi” (1958), “Manzara” (1959), “Kondin
konar1” (1959), “Buzovna” (1960), “Buzovnaya gedon
yol” (1961)... Ressamin bu vo digor monzars rosmlari bir-
birindon forqlonsa ds, onlar arasinda xeyli imumi cohat var.
Toravotli yaxmalar, rossamin plener tosviri sonoti sahosindo
parlaq ustaligin1 gostoron gozlonilmaz tonal kegidlar, sanki
nofas alan canli faktura, boyalarin ¢okilmoasinds gizli yaxud
agkar dinamizm — biitlin bunlardan aydin olur ki, rossam
homiso ilkin eskizlor olmadan igloyib. Eyni zamanda Tofiq
Cavadovun istonilon manzara rosmi kompozisiyanin struktur

doqiqliyi ilo tamasagini heyran edir.

“Tofig Abseronun sart tabiatinin tasviri sablonunu pozan
ilk rassamlardandwr: O, yumsaqhq, iizgiinliik, ag rongin
bollugu avazina tasviri sonata casaratlo qara rang gatirib.
Onun boyalarinda torpaga xas na isa var idi, ¢iinki onlart
Abseron tabiatindan gétiiriirdii. Qurmizi — kraplak, kadmium,
ingilis boyalarini gayalarda, paslanmis damirda, neft
rezervuarlarmmda, ¢icok acan nar agaclarinda goriirdii. Qara
boyalart torpaqdan, neftdon, dag va agaclardan gétiiriidii... ",
- taninmis moskvali jurnalist, sonatsiinas, bir ¢ox azorbaycanli

rossamlarin boyiik dostu Qriqori Anisimov belos yazirdi.

Bir qayda olaraq, rossam kotan tizorinda diiziina,
tamasacinin oniindo “yerlosir”. Yasil rongin miixtolif
calarlar1 ii¢ mokan planini doqiq askar edir. Agaclarin
cotirlari yaxud digar tabii obyektlar (tapa, kol) tablonun
sag va sol cinahlarini hagiysloyir. Kompozisiyalar doqiq
qurulmagqla hor seyin indiki anda bas vermasi hissinin
miitloq saxlanilmasi heyranliq dogurur, sanki bu yaxud
digor manzars els bu daqiqe, tamasaginin gdzlori qarsisinda,
real vaxt rejiminda tosvir olunub. Isin belo asanligla yerino
yetirilmasi hissi yalniz bir amills izah oluna bilar: yiiksok
pesokarliq vo tosviri sanata asl miibtalaliq. Sahidlorin
dediyino goro, rossam dayanmadan isloyirdi. O, istonilon
sado motivi xiisusi ritm, dinamika ilo doldururdu, naticada
onun har tablosu fordi xiisusiyyst qazanirdi. Tofiq

Cavadovun asarlorinin tohlili onun fenomenal istedada
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malik rossam oldugunu siibut edir. O, ger¢okliyi yalniz rong
vasitosilo gdriir vo tosvir edirdi. Boz, yeknosoq panel binalar
onun tablolarinda dizaynerlorin agilli tapintilarina ¢evrilirdi.
Sanki kolorit masalasi rossami qotiyyon diisiindiirmiirdi:
derin gdy ve sar1, mavi va narinci, qirmizi v qara, ziimrid,
bondvsoyi, ¢ohray: ronglor... Rossam 6z tablolarinda
diinyanin biitiin méhtogom sorvatini bitkin harmoniya
soklindo ifads edirdi. O, miixtolif rongli iri sothlori
tutusdurmagla ziddiyyotlori {izo ¢ixarmagi vo giiclondirmoyi
sevirdi. Kiitlovi sokilds tikilon vo sohor landsaftini

toskil edon yasayis bunalarina, eloco do ¢coxsayli sonaye
obyektlorino xas olan formalarin yeknoasoqliyini, hiiznli,
monoton goriiniigs sanki fikir vermirdi. O, diinyan1 arzuladigi
kimi — gozal, canli, toravatli vo isiqli gérmok istoyirdi.

Tosviri sanki kotan {izorindo ¢ap edon foal qara kontur,
kompozisiyalara daxili monumentalliq veron askar
konstruktiv, hondosilosdirilmis xarakter, sonaye va tobii
obyektlorin doqiq, ornamental ritmi, koskin, kovrok
kolgolorin iizo ¢lxartdigi hocmlor... Tofiq Cavadovun islori
arasinda rossamin insan, onun istehsalat foaliyyoti vo foal
miidaxils etdiyi tobiat arasinda kompromis tapmaga ¢alisdigi
bir qrup monzoaro rosmi var. Tosviri ifado vasitolorindon
istifado edan rassam onlarn har ikisini az qala son
iimumilosdirmo haddins ¢atdirir, onlarda giiclii daxili enerjini
gostororok gozolliyin — tobii forma vo konstruksiyalarin
gozolliyinin axtarisi vasitosilo barisdirmaga calisir.
Boraborhiiquqlu vo somimi dialoq incosonatds, yaradiciliga
miinasibotdo miimkiindiir.

“Sonaye manzarasi. Rezervuarlar” (1956) tablosundaki
sonaye motivi beloco maksimal dorocodo timumilogdirilmis,
sxematik verilib. Burada nohong heyvani xatirladan torpaq
platosu qabarir, quvrilir, “koks otiirtir”, ¢linki olduqca
agir yiikk — “torpagin qani” adlandirilan neftls dolu iri
konteynerlori dasiyir. Rossamin baxis filtrindon kegon
gercoklik burada demok olar ki, olamotdar, sxematik,
olduqca lakonik sokilde toqdim olunaraq miiasir hoyatin on
mithiim kolliziyalarindan birini — insanla tobiat arasindaki
miinasibatlori aydin niimayis etdirir.

Rezervuarlarin kontrast ranglorls parlaq ve effektli sokildo

ronglonmosi tabloya dekorativ ifadslilik verir. Somanin tiind-
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g0y fonunda tslublasdirilmis, ornamentli buludlar iso birmonali olaraq
teatr dekorasiyasi ilo assosiasiyalar dogurur. Beloco, aktual miiasirlik
mdvzusu tamamils tabii suratds badii oyun, ndvbati yaradiciliq
eksperimenti sahosino kegir. Tofiq Cavadovun heg bir isi eksperimentsiz
basa golmirdi.

Tofigin temperamenti istonilon, hotta on adi siijetdo belo 6ziinii

biruzo verirdi.

“Rassam hesab edirdi ki, agar fikir meydana galibsa, onu beyinda
gazdirmoak va tasviri sonatda tacassiim etdirmak lazimdir. O, tasviri
sanatin goz oxsamasini istomirdi. O, istayirdi ki, rong qara istiot kimi

tasir etsin”.

Lakin hoyat biitiin tazahiirlori ils maraqlidir. Senaye movzusu bir ¢ox
digor movzular kimi, rossamda askar maraq dogururdu. Miixtalif iri
sonaye miiossisalorindo oldugu zaman ¢okdiyi ¢oxsayli rosm vo eskizlor
bundan xabar verir. Bu sokillor istehsalin imumi panoramindan tutmus
ayri-ayri fohlalarin portretlorinadek zavoddaki is prosesinin demak olar
ki, biitiin cohatlorini oks etdirir. Burada zavod avadanliginin on miixtolif
elementlorini gérmak miimkiindiir. Onlar texniki masalalarden prinsip
etibarilo az agah olan kas torofindon son doraca daqiq islonib. Sanki heg
bir istehsal qovsagi, T. Cavadovun digqatindon kenarda qalmayib. Lakin
onu tokco miirokkob mexanizmlor maraqlandirmirdi. Bu mexanizmlori
agill, giiclii, yarasiqli, cosaratli insanlar idars edirdi...

Operatorlar, poladaridonlor, ixtisassiz fohloalor — rosmlori
miioyyon ardicilligla diizmokls bir is novbasi orzinds bas veron
biitiin istehsal silsilosini barpa etmok miimkiindiir. Lakin rossamin
sexlords bas veranlari son daraca doqiq tesvir etmasi yegana maraq
doguran moaqam deyil. Tofiqin tosvir etdiyi zavod xronikasina
digqatlo nozor yetirdikdo sanki qacaraq ¢okilon bu eskizlorin no
godar badii olduguna, estetik cohotdon islondiyina heyrotlonmomok
olmur. Qazanlar, ¢onlor, miixtolif texniki qurgular, nohayot, fohlolor
— rossam biitiin bunlari on xirda incaliklorinadok boyiik novazisle
tosvir etmis, inco tonal kegidlordon vo koloristik birlosmoalordon
yararlanmis, on kigik hocm vo faktura doyisikliklorins riayot
etmisdir.

Stibhosiz, biitiin bu nahong quruculuq prosesinin sahibi insandir vo
rossam alov afosinin, boark qizdirilmis metal axinlarinin 6hdesindon
g0z0l vo rahat gokildo golon giiclii, boyiik insanlar1 derk etmoyo
can atir. T. Cavadovun ¢okdiyi fohls portretlori XX asr Azarbaycan

tosviri sonatinin balks do on parlaq sohifalorindon biridir.
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“Buzovna baglarinda”
Katan, yagh boya, 1950
5.32-33)

“In Buzovna Cottages”
Canvas, oil, 1950

(p. 32-33)

“Buzovna agirimit”

Katan, yagl boya, 1958-1960-ci illar
(s. 34-35)

“Buzovna Pass”

Canvas, oil, 1958-1960

(p. 34-35)

“Giillar va dibgaklar”
Koatan, yagh boya, 1959

(z 36-37)

“Flowers and Flower-Pots”
Canvas, oil, 1959

(p. 36-37)

“Tofigin portreti”

Katan, yagh boya, 1958-1959-cu illar
“Tofig’s Portrait”

Canvas, oil, 1958-1959



Homin illorin sovet incasonati {i¢iin standart, adi gériinon moévzu

rossamin interpretasiyasinda boyiik badii vo sosial chomiyyoti olan
hadisoyo ¢evrilmisdi. Poladoridon, operator, neft¢i — bunlar konkret
insanlardir vo doqiq portret bonzarliyi siibho dogurmur. Lakin iri planda,
fokusun maksimal dorocado yonoldilmaosi ilo bdyiik formatda (150x120)
verilmis bu tosvirlor dovriin romzinoe ¢evrilmaklos yanasi, 6z basori
tobioatinin itirmir.

“Tofiq qara rangdan ifrat daracada istifado edir, sanki konturlu balta ila

kasarak onu ronga ¢evirirdi”.

Heykoltorasin yapdigi simalar, intensiv, parlaq isiq, qara galin kontur...

Dekorativ effekt obrazlarin imumi sort xarakteri ilo giiclonirdi. Lakin
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zahiri vo daxili monumentalligina baxmayaraq, bu rosmlor plakata
¢evrilmir, portret janri iigiin saciyyavi olan biitiin keyfiyyatlori 6ziindo
saxlayir. Rassam {i¢lin onlar ilk ndvboade 6z daxili alomi, hoyata
miinasibati, problemlori vo sevinclori olan fordlordir. Heyratverici olsa
da, bu déziimli vo mord insanlarin gézlorindo usaq casginligi, acizlik
hissi, “imumi kodor” oxunur vo bu super-qohromanlarin, “yeni hoyatin
qurucular1”nin, 6z arzu va istoklori olan sads vo gomli bagor dvladlar
oldugunu gostarir... Bu portretlorin mohz kamera, lirik, az qala intim
xarakteri onlar1 xtisusilo cazibali edir vo Azorbaycan portret tosviri

sonatindo onlara 6zlinomoxsus unikalliq boxs edir.

“Tofigin incasanatda boyiik va mehriban istedadi var idi, hayatda,

insanlara miinasibatda isa onda Cexovsayagi halimlik, safqat var idi”.

T. Cavadovun islorino xas olan miixtaliflik insani heyran edir. Daxili
qlivvo, hansisa tobii harmoniya ilo dolu olan bu asorlor hor zaman
taninirdi, miallifin temperamentini vo sonatkar tobistinin biitovliyiini
niimayis etdirirdi. Yorulmaq bilmoyon eksperimentator olan rossam
stiurlu surotdo gah tobii formalar aloming, gah da sonaye obyektlorinin
hondosi ifadaliliyine ndvba ilo miiraciot edirdi. Onun foal, ekspressiv
tosvir iislubunda 6ziinii biruzs veron hoyat sevgisi insani ofsunlayir.
Adama elo golir ki, rossam qarsisina ¢ixan istonilon predmetos - sonaye
obyekti, oancir agaci yaxud meyva vo torovozs valeh olmaga hazir idi.
Dekorativ olanlart mohz bels dorindon, daxilon hiss etmasi, estetik
baximdan gdzsl olanlara olduqca giiclii meyli, ona naticodo hom sonaye
movzusunda, hom do tobii formalarda oldugu kimi qalmaqda yardim
edirdi. Tofiq Cavadovun istonilon asori biitdv badii sistem toskil edon
milayyon cahatlor macmusu ilo saciyyalonir. Bu sistem sonotkarin dast-
xottini yanilmadan tanimaga imkan verir.

Rossamin istedadinin ¢oxcohatliliyi ¢okdiyi natiirmortlarda 6ziinii
daha inandirict sokildo gostorir. Burada gercokliyin on miixtolif
interpretasiyasini goriiriik. Masalon, mashur “Giiller” (1957) tablosu
T. Cavadovu tokco hansisa avanqard toxribata deyil, hom¢inin real miihiti
ustaligla, az qala xoyali suratdo géstormoya qadir olan inco kolorist
kimi saciyyolondirir. Poncoronin yaninda dayanan giil dib¢oyi az qala
pancars ¢argivasinin hiidudlarindan konara ¢ixir. Tablo sanki isiq sagir,
boyalar parildayir, tolosik, siirotli yaxmalar iss bir-birins o godor qarisib
ki, qigilcimsagan vo rangdon-ronga calan fakturanin kotansiz mévcud
ola bilacayi, miivaqqpoti, vibrasiya edon ortiilk omoalo gotirmosi tosssiirati
yaranir. Burada har sey hava ilo doludur, har sey nofass alir, 6z strafinda

hoyatin tamlig1 tosssiiratint formalasdirir.

41



42



“Bankalarla natlirmort” (1958), “Hovangls natiirmort” (1960),
“Armudlarla natiirmort” (1960), “Narlarla natiirmort” (1960-c1 illor),
“Balqgabaqlar” (1950-60-c1 illor) kimi asorlords isigdan kdlgoyo on
zorif kecidlor, miixtolif ronglorin giiclo gbzo carpan todriciliyi “oto-
gana dolur”, ¢okisi artir, giiclonir. Onlarin hamis1 1911-1917-ci
illordo Rusiyada mévcud olmus “Bubnoviy valet” rossamlar qrupunun
tasvir onanasi iislubunda islenib. Bu qrupa daxil olan rassamlar ham
akademizm, hom do XIX osrin realizm ononalorini inkar edirdilor.
Onlarin sanati {igiin Pol Sezan (postimpressionizm), hamginin fovizm
vo kubizm iislubunda tesvir-plastika hollori sociyyovidir. Bu birliyo
daxil olan ressamlarin tesvir iisulunun saciyyavi cohati formalarin
deformasiyasi vo imumilosdirilmosidir.

[lk vaxtlar “Bubnoviy valet”in sorgilorindo demok olar ki, biitiin rus
rossamlar1 — avanqardin tomsilgilori istirak edirdi. Onlarin oksariyyoti
sonralar sovet tosviri sonatinin ustalart kimi tanindi. Bunlardan P. P.
Kongalovski, A.V. Lentulov, R. R. Falk vo digorlorinin adlarimi ¢gokmok olar.

Sovet rossamlarinin bir ne¢o nasline bdyiik tosir gostoron bu qrup
“altmisincilar”in da diqqgstindon kenarda qalmayib. Bundan slavo, Cavad
Mircavadov hamin illarin Azarbaycan tasviri sanatinds daha bir novator,
Tofiqin dogma qardasidir. O, bir miiddot P. Kongalovski ilo yaxin tinsiyyotdo
olmus, onun evino gedib-golmis, 6z islorini ona gdstormisdir. Qrupun
banilorindon biri, hatta miioyyon dovr orzinds onun sodri olmus sezang1
Pyotr Petrovig Kongalovski bir ¢cox homkarlarindan forqli olaraq, 6z
pesasinda ugur gazanan vo dmriiniin sonunadok (1956-c1 ildo) SSRi-nin
on niifuzlu vo taninmis rossamlarindan biri olmusdur. “Sezan¢1” kegmisino
baxmayaraq, Stalin miikafatina, orden vo medallara layiq goriilmiis,
RSFSR-in xalq rossami, SSRI Rossamliq Akademiyasinin haqigi iizvii
secilmisdi. Lakin bu “ke¢mis”in davam etdiyi vo yorulmaq bilmoyon Cavadi
maraqlandirdigi agkardir. Ona goro qardasi Tofiq Cavadovun asorlorindo
sezannizm iislubunun slamotlorinin agkarlanmasi tamamils tobiidir.

Lakin bu cerayanin dayaniqli, yaxst oxunan cahatlorinin T. Cavadovun
rosmlorindo soxsi interpretasiyaya moruz qaldigt da agkardir. Hor hanst
kulturoloji assosiasiyanin yaranmasina baxmayaraq, bu rossamin istonilon
osari miiallifin parlaq fordiliyinin tokrarolunmaz méhiirii ilo qeyd edilib.

Yuxarida sadalanan natiirmortlarda predmetlor plastik cohatdon o dorocado
dolgun ifads edilib ki, kompozisiyalar az qala relyef xarakteri kosb edir.
Formalar quvrilir, sinir, yigilir vo transformasiya olunur. Sanki enerji ilo
dolaraq 6z miistoqil hoyatin1 yagayir.

“Balgabaq” (1961-62) natiirmortunda bu enerji hoddon ziyadadir

goriiniir. Dord iri agir meyvo az qala zohmlo tamasaginin iizorine yeriyir.

“Lalalor”

Koatan, yagl boya, 1957
5. 40-41)

“Poppies”

Canvas, oil, 1957

(p. 40-41)

“Dostu Tofiqin portreti”

Kotan, yagli boya, 1958-1959-cu illar
“Portrait of his Friend Tofig”
Canvas, oil, 1958-1959
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Hoar zaman oldugu kimi, T. Cavadov biitiin parametrlorden istifads edib —
plastik iglonmo, rongin intensivliyi, qatilagdirilmis tonlar, qara konturlar
vo qara kolgolor, qati faktura, nohayot, miqyas — iri plan son hoddodok
catdirilib. Goyrangli abstrakt miihitds olan bdytik narinci balqabaqlar
sanki canlidir, azalali heyvanlar1 yaxud 6z merasim rogslorini ifa edon
godim moxluqlar: xatirladir.

Bonzer animasiya, katanda tosvir olunmus predmetlari harokat etmays, 6z
soklini doyisdirmaya, bir-biri ilo foqrli tinsiyyot qurmaga vadar edon daxili
enerji “Narlarla natiirmort” tablosunda da miisahids olunur.

“Onun rasmloari bigimsiz goriing bilordi: o, qalin boya qatini, agir yaxmalari
xoslayir, hamarlanmus sothi iso gotiyyon sevmirdi, “sakit’ adi tosvirlor onun giiclii
etirazina sobab olurdu. Boyiik haveslos isloyon rassam formani ronglo yapirdi.

“Rassam Kamalin portreti”

Koatan, yagl boya, 1958-1959-cu illor
“Portrait of Artist Kamal”

Canvas, oil, 1958-1959

“Fahls portreti”

Kagiz, karandas, 1950
“Portrait of a Worker”
Paper, pencil, 1950
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“Marten sexinds”

Katan, yagli boya, 1961-1962-ci illar
“Open-Hearth Furnace”

Canvas, oil, 1961-1962

“Poladaridan” Eskiz

Kagiz, karandas, 1960-1961-ci illar
“Steel-Founder” Sketch

Paper, pencil, 1960-1961

Aydimndir ki, biitiin badii ifads vasitolorinin belo maksimal vo hortorofli

aktivlosdirilmasi rossamin piixtolosmis sonatkar olmasindan vo bu vasitolori
tam stiurlu sokildos totbiq etmasindon xobar verir.

Lakin T. Cavadovun yaradiciliq irsinde daha bir natiirmort da var. Bu
tablo, bir torafdon, onun istedadinin basqa torofini iize ¢ixarmaqla yanast,
digor torafdon, oksinog, rossamin sonat proqraminin yuxarida sadalanan biitiin
asas aspektlorinin parlaq tosdiq kimi ¢ixig edir.

“Dibgak va giillor” tablosu (1956) Tofiqin heg bir digar asorine banzomir.

Acig-qirmizi fonda i¢inds zambaglar olan iri giil dibgaklori verilib. Qirmizi
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va sart giillor kompozisiyanin yuxari qatini tam dolduraraq fonla effektli
ziddiyyat toskil edir vo 6z ortafinda bayram ohval-ruhiyyasi formalasgdirir.
Burada realizmo xas olan ogyalar alominin xoyali ifadosine, eloco do
tosvir olunan obyektlorin daxili strukturunun stiratli agkarlanmasina rast
golinmir - biitiin bunlar XX asrin ovvallorinds rossamliq coroyanlari

silsilasini (fovizm, kubizm, futurizm) formalasdirmis sezangilar vo

onlarin ardicillarinin asas senat prinsipini togkil edir. Bu istigamatlordon

“Marten sexinda” Eskiz

Kagiz, sulu boya, quas, 1950-1960-cu illar
“Open-Hearth Furnace” Sketch
Paper, watercolour, gouache, 1950-1960
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Eskiz

Kagiz, karandag, 1960-
1961-ciillor

Sketch

Paper, pencil, 1960-1961

“Fahlalor” Eskiz
Kagiz, karandas,
1960-1961-ci illar
“Workers” Sketch
Paper, pencil,
1960-1961
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hor birinin tipologiyasin1 togkil edon miioyyon sociyyovi cohatloro malik
olmagla bu tablolarin hor biri son naticodo XX asr tosviri sonatinin biitiin
istiqamotlori iiglin osas olan eyni baslica olamoto sdykonir. Bu, tosviri
sonot dilinin emansipasiyasi, ona tabloda osas rolun verilmosi, tosviri ifado
vasitolori olan rong qammast, rong uygunlugu, faktura vo kompozisiyanin
xarakterino oshomiyyotin verilmosidir.

“Dibgak va giillor” natiirmortunda Tofiq Cavadov sanki tablonun tasviri va
ifado tobiati arasinda “orta moxrac™i, tam balansi tapmaga nail olub. Burada
kotanin hor bir sahasi, istonilon fragment ayrica rosm kimi ¢ixis edo bilor.
Umumi tonal miivazinat saxlanilmaqla yanasi, rosmin strukturu ¢oxsayli

calarlar vo boyanin ¢okilmasi iisullart ilo doludur.
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“Boru-prokat zavodunda”

Kotan, yagl boya, 1960-1961-ci illar
“On the Tube-Rolling Plant”
Canvas, oil, 1960-1961

Eskiz

Kagiz, qarisiq texnika
Sketch

Paper, combined technique

“O, sanoati tictin yasayan nadir insanlardan biri idi. Na s6hrat, na do
populyarliq onu maraqlandirmirdi, yalniz tasviri sonat barada diistiniirdii”,
- Tofiqin dostu vo homfikiri, taninmis Azarbaycan heykoltoras: Fazil
Nocofov bels deyir.

Tasviri sanotin vurgunu olan Tofiq var qiivvasi ilo hovaslo ¢alisirdi.
Ona gora do onun hor bir tablosu 6ziinomoxsus parlaq hadisadir. Lakin
bu fakthi nozore aldiqda bels, bu natiirmortun on ahongdar, s6ziin yiiksok

monasinda badii islordon biri oldugunu iddia etmok bolko do xatali olmaz.
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Klj tea f:f;agh boya, 1958-1959-cu illar Va tablolarin oksariyystinds ziddiyyst baximindan xiisusi dinamizm, hansisa

“Oilman” daxili qiivvenin mévcudlugu daha aydin nazora garpir. Bu asarlarin enerjisi

Canvas, oil, 1958-1959 insant heyran edir. Kotan tizorindo faktura soklindo yerlosdirilmis rong vo

“Fohls portreti” boyalarin cosgunlugu istonilon tobioto malik predmetlori — maddi vo geyri-
Kagiz, sulu boya, karandas, 1950 . L .. .

“A Portrait of a Worker” maddi, canli va cansiz, yiingiil vo agir, irthacmli vo yasti agyalari rassamin
Paper, watercolour, pencil, 1950 gozlinda barabarlogdirir... tobiot formalar1 yaxud moisat ogyalar: — Tofiqin
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“Poladaridon”
Katan, yagl boya,
1960-1961-ci illor
“Steel-Founder”
Canvas, oil, 1960-
1961

“Poladaridon”
Eskiz

Kagiz, karandas,
1960-1961-ci illar
“Steel-Founder”
Sketch

Paper, pencil, 1960- B

1961 .
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diqqgotini calb edon hor sey imumi keyfiyyotds, plastikanin xarakterinda,

rongin va isigin intensivliyinds ifads edilon yegano gorginlik deracasini
kasb edirdi. Bu, rossami1 ohato edon realliqdir, lakin yiiz dofs, son haddadok

giiclondirilmis, realliqdir. Bir s6zlo, bu sonatkarin potensiali boyiik idi!

“...Biz agyalarin tabiatini inca planda halo yaxst tammuriq, lakin fikirlorin
maddilasa bilacayini dork edirik... Tabii afat olan kiilokdan qorunmagq timidi ila

agaclarin budaqlarindan yapigsan insanlarn tasvir edildiyi “Kiilok” adl tabloda
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“Metallurq”

Kagiz, sulu boya, 1950
“Metallurgist”

Paper, watercolour, 1950

“Poladaridanin portreti”

Kotan, yagli boya, 1958-1959-cu illar
“A Portrait of a Steel-Founder”
Canvas, oil, 1958-1959
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Eskiz

Kagiz, karandag, 1960-1961-ci illar
Sketch

Paper, pencil, 1960-1961

“Sexda”

Kagiz, karandas, 1960-1961-ci illor
“In the Workshop”

Paper, pencil, 1960-1961
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faktiki olaraq qisa miiddatdan sonra rassamin basina galon facia 6z aksini

tapib: bir ne¢o aydan sonra o, hamin dahsatli gecadoki insanlar kimi, Moskva-

Serpuxov elektrik qatarimin qapisindan abas yera yapismaga cohd edacakd .

Tofiqin hoyati gozlonilmodon, facioli sokildo sona ¢atdi. Onun son isi
olan “Kiilok” bir ¢oxlar1 torafindon facioni hiss etmo kimi dork edilir.
Sanki ressamin qisamiiddstli sanat yolunda can atdigi har sey burada
oldugca intensiv gokilds ifado olunub.

Hazirda “Kiilok” tablosu bdyiik, genis va giiclii nafoss malik rossamin
sonatinin kulminasiyast kimi qiymatlondirilir. Bu, rossama, onun orsayo
golmayan asarlaring hasr olunmus rekviyemdir. Balks ds o, bunu hiss
edirdi, clinki reallig1 qabaqlayaraq yasayirdi.

Dilara Vahabova, Baki, 2013
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TOFIG JAVADOV

Posthumously 1'd like to express my thanks to Rasim
Babayev — National artist of Azerbaijan who could
preserve artistic legacy of Tofig Javadov with love.

For whom the bell tolls...

Any man'’s death diminishes me,
because I am involved in Mankinde;
And therefore never send to know for whom the bell tolls;
It tolls for thee.
John Donne

ur life is full of stereotypes. Deliberately or not, we make our

reality full with the systems of standards, absolute rules and norms.

Key points proven by life experience and checked by time let us
exactly define what is good or what is bad, what the features that make our
life comfortable are and what the reason of our conflict relationship with
environment is...

This harmonious balance system between positive and negative has been
formed by mankind from the earliest times. But constantly throughout
history there appeared individuals that under their personal qualities,
characteristics and talent could break habitual state of things. They put in pie
into the society by their out of ordinary (literally — being out of determinate
order) personality. However later on it became clear that thanks to them —
white crows — there were jumps in the development of mankind, and society

moved ahead in a significant extent.

Iéz‘gz;,P ;;gll;ebt oya, 1959- One could hardly call Tofig Javadov a rebel. Energetic, optimistic, smiling
1961-ciillar ) — wherever he appeared he could bring a feeling of calmness and stability
Pi;lgf};l:’?{tlr;gtg 1961 to those who surrounded him. However during study years in the Art school
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this lanky young man stood out for his individual approach to everything he

started to do. There were times when the only permissible creative method in
Soviet art was true reflection of the reality. And as it was about the reflection
of socialist reality, this art style was called socialistic realism or, as it was
often called in party documents and critical articles — socialist realism.

At first glance T. Javadov’s paintings are traditional and they meet
all necessary requirements set up by official criticism of those times to
works of art. Together with his friends and college mates he actively
visits factories in Baku and Sumgayit, oilfields, thereby recreating heroic
spirits of oilmen’s and workers’ routine in his paintings. Among his
artworks of middle 1950°s we can see real broadcasts from workshops
of the largest industrial plants (for instance — tube-rolling plant in
Sumgayit) and typical industrial landscapes that also can be seen around
Baku. Such paintings as “Industrial landscape” (1956),
“In the workshop” (1961), “On tube-rolling plant” (“The end of working
day”) (1960-1961) and others can be considered as typical examples
of artworks under industrial theme that was required from the artists of

those times.
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“Zavodda”

Kagiz, sulu boya, 1960
“On the Plant”

Paper, watercolour, 1960

“Mbtbaxds”

Kagiz, karandas, 1960-1963-cii illar
“In the Kitchen”

Paper, pencil, 1960-1963



However habitual motives acquired more and more different sounding
very soon. “Lokbatan” (1961), “Reservoirs” (1962), portraits of workers
strike us with their internal energy that is almost pulsing inside the
forms. Real black outline, contrast deep and unusually bright colors,
distinct rhythm of lines and shapes — all these gave open brutal character
to compositions and hereby images were out of frames of common
realistic reflection of the reality. It seemed that objects (either objects
or people) writhing and breaking under the pressure of some irresistible
power could hardly stay within the borders of canvas. As if images
painted by the artist gained their own flesh and blood at the moment of

creation and became independent going out of hand of their creator.

“He likes exposing the contrast confronting large planes. He likes inspired
artworks where eluding shape was frozen. Originality of Tofig's paintings is
in their specific rhythm, in masterful skill of the artist to find dynamism in the

most common motive”.
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Partly one can see features of “severe style” in all this — artistic tendency
firmly established in the Soviet art in the end of 1950’s and beginning
of 60°s. Its point was that young generation of artists actively rejected
stereotypes of expression of social realism in art. Being officially approved
and the only acceptable art, these stereotypes were more and more losing
their life authenticity and artistic quality.

Neither young artists nor representatives of artistic intelligentsia were

satisfied by gala large-scale thematic paintings saturated with false pathos

Eskiz

Kagiz, karandas, 1960-1963-cii illar
Sketch

Paper, pencil, 1960-1963
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“Operator quz”

Katan, yagli boya, 1960-1963-cii illor
“An Operator Girl”

Canvas, oil, 1960-1963

and cheap propaganda where scenes and objects had nothing common
neither with true life nor with true art. Heroes of workaday life have
shifted demonstrative staging of Soviet lifestyle - heroes with courageous

faces, toil-hardened hands, so called epical heroes of “free socialistic
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labour for whom their labour became a point of honor and heroism”,
as it was said in the critical articles of those years.

Among Tofig Javadov’s paintings are a lot of those that were fully in
line with style and poetics of new art tendency. But from another point
watching such works as “Self-Portrait” (1958), “Portrait of Operator”
(1958), “Portrait of Steelmaker” (1958), “Portrait of an ~ Oilman”
(1958), we understand that these pictures are related to “severe style”
with a tangible conditional extent. Most of the features in these pictures
really correspond to this tendency. Definitely there is brightly expressed
civic position and social responsibility, in other words, dramatic
concept of life that defined art of youth those years

However there is something in this artwork that is out of line of
standard program requirements. Moreover unlike most of his friends
Tofig did not go either to Moscow or to Leningrad after graduating
from the Art school. It is obvious that living and working in Baku he
wasn’t to first to aware of all those “revolutionary” changes in art that
happened first of all there, in the center. Stylistic fundamental renewal
of artistic language observed in the exhibitions held in Moscow in the
end of 1950’s and beginning of 60’s was not considered as “a topical
subject of the day” in periphery, i. e. in Baku. Meanwhile most of Tofig
Javadov’s artworks even today perceived as something bright and
outstanding were created by him earlier than typical samples — “petrels”
— of “severe style”.

Volumetrically prepared shape, scale of the details, saturated open
intensive colors — all these can be seen in artworks of painters that belong
to various national cultures. Particularly bystanders said that Tofig was
deeply impressed by exhibition of progressive Italian anti-fascist painter
and outstanding representative of neorealism in art Renato Guttuso that
was held in Moscow in 1962. But even a glance to T. Javadov’s works
of that period shows author’s obvious artistic maturity and rather relative
superficial equivalence of them to the artworks of famous Italian — one of
“Soviet Union’s friends” on the West and honored member of Academy
of Arts of the USSR.

Tofig Javadov’s artistic biography is rather laconic: he was born
in 1925, graduated from Azerbaijan State Art School named after A.
Azimzade in 1953 and tragically died during his visit to Moscow. This
artist has less than 10 years for active independent creative work. But
these years are so bright and unusual from the artistic point of view!

Reviewing and analyzing T. Javadov’s artistic legacy and further

comparing it with general artistic products of those years we cannot
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stop wondering how different and standing out of common context his
works were. As if this painter and all the rest members of Artists’ Union of
Azerbaijan existed in quite different parallel worlds. Meanwhile there isn’t
any epatage, any political motive. Just another temper, another angle of
view. Even paintings that seemed common and were created in workshops
(or upon drafts made on plants) suddenly demonstrated such an unexpected
perspective, untypical way in interpretation of observed scenes.

For instance, on canvas “On a Tube - Rolling plant” (the other author’s name
is “The End of a Working Day”) (1960-61) we can see a usual scene that can be
observed on any industrial enterprise in the end of working day: the workers that
finished their shift are going home crossing internal court. And it seems that there is
nothing special in the image of plant court: two railway beds leading to the depth of
the picture, huge boiler and some part of plant premises on the medium shot, stand-
alone structure and passages ahead on the background of the composition.

At the first sight it is just a common reporting. But if we look at the
composition from the constructive point of view, we will find a number of
details that imperceptibly and latently form certain emotional background
moving this picture to quite different level of perception. First of all, spectators
pay attention to atectonic method applied here (heavy top, light bottom) that
creates certain tension. Black structure of plant building capturing the topside
of the canvas is somehow hanging over the workers going away from spectators

into the depth of the canvas. A huge boiler placed in the court and the length of
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“Neftcilor”

Koatan, yagli boya, 1958-1959-cu illar
(5.66-67)

“QOilmen”

Canvas, oil, 1958-1959

(p. 66-67)

“Lokbatan” Eskiz
Kagiz, karandag, 1961
“Lokbatan” Sketch
Paper, pencil, 1961

“Lokbatan”

Kotan, yagh boya, 1961
“Lokbatan”

Canvas, oil, 1961
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“Conlar”

Kotan, yagh boya, 1961-1962-ci illar
“Tanks”

Canvas, oil, 1961-1962
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railways crossing the court become peculiar scale benchmark

of the composition. Actually we face with cinematographic way
here: camera that moves to the top captures wide panorama of
plant court through which the workers are leaving the plant.
Small beings, “small screws” in the womb of iron giant, Moloch
that either swallows them up or spits them out...

It’s interesting that the artist who usually longs to active
plastic and surface pattern of canvas works in rather bare
plane almost watercolor manner here. It is obvious that
graphic so called subject solution of the composition was
selected by him in purpose.

A group of works in industrial theme was solved in the same
“cinematographic” manner. First of all we should stop over
large-scale canvas where traditional motive for those years
shocks a spectator with its unexpectedness and simplicity of
solution at the same time. It is a large composition “From Shift”
(end of 1950’s) where the artist presents his own interpretation
of popular theme of those times. Thus Tahir Salahov’s
“From Shift” was very popular being his diploma work upon
graduation. There are also a number of other works on the same
theme (for example Tahir Salahov’s “Repairmen”). But Tofig’s
composition firstly shocks the spectator.

It seems so simple: a lorry with workers is going over pier
taking them from the shift. Workers gathered in the body of
the lorry that drives right on the spectators are shown close
up (impossible to say in other words) on the front end, on the
foreground. People can hardly keep on their feet holding their
caps from head wind. The pier goes sharply and deeply into the
canvas as if out of its borders and the next lorry brings another
shift of workers over this pier. Oil tanks and oil derricks
solemnly rise on the horizon line on the background — “heroic”
entourage, inseparable part of Caspian landscape.

A group of workers on the foreground surprises with
combination of incompatible features as it may seem. On one
hand there is no doubt that these people are real, and the painter
used to contact with them on the oilfield. Each man’s pose,
movement of hands, gestures, faces — all these are shown very
natural and true. But meantime there is a certain measure of
condition that creates distance between the spectator and the

painting and at the same time raises the subject of the painting
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on the “pedestal” giving heroic character to it and taking the composition out of

the borders of common chronicle.

Meanwhile frontal disposition of shapes on the foreground creates a
position when the spectator becomes somehow a direct participant of the
demonstrated event. The shape of the worker standing at the left attracts our
attention: he is staring at the “camera” holding tightly the lorry border. The
artist has presented himself on the “Self-Portrait” in the same way — standing
on the lorry body and staring at the spectator.
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“Sonaye manzarasi”
Katan, yagl boya, 1960
d 72-73)

“Industrial Landscape”
Canvas, oil, 1960
(p.72-73)

“Sohar manzorasi”

Kagiz, karandas, 1960-1963-cii illar
“City Landscape”

Paper, pencil, 1960-1963

“Zavod”

Kagiz, quas, 1961
“Plant”

Paper, gouache, 1961






By the way the artist likes to implement unexpected viewpoints,
compositional cuts or moves in his works thus intensifying general

expressiveness of the canvas and giving additional dynamics to the picture.

“His discovery of principally new basis of composition and color being
monumental in their character has preserved their meaning. The artist combines
direct perception and philosophic generalization almost in each work, as if he moves

away from the subject and gives an opportunity to feel human presence inside it”.

A number of urban landscapes performed with implementation of the same
method attract our attention. Cinematographic effect is underlined here with
dominating role of the drawing and use of interesting panoramic views.

For example on the composition called “Living block” painter’s sight
moves above the roofs like a long-focus lens making “a path” from the
internal court on the foreground over the straight line at the direction of the
sea on the background. At the same time the artist outlines the geometry of
houses with his favorite black and he does it with pleasure. One would think
that it is just traditional direct perspective. But, as a result a real novel about
the life of southern city is expressed within one “frame”. Trolley-buses move
on the empty streets burnt with sun, a woman hangs the clothes discussing
“yard’s news” with her neighbor. Sunday — and the construction site does not
work today, and boat on duty is anchored in the sea. Everything is covered
here with one sight — life of the city, life in the sea, oil derrick as a usual
attribute of the Caspian Sea. At the obvious conditionality of artist’s manner
some real details, their color and texture are strikingly shown on the canvas:
traditional for old houses light green and brown colour of window frames,
shriveled and rusty roof covers, house walls of gray-brown colour. Square
format of the picture is like a “window” to urban environment —another
stability and firmness factor of this environment.

The other landscape is solved in the same manner: the same panoramic
“zoom in”, the same square format. But coloristic solution is more sonorous
and enriched with many bright shades preserving absolute connection with
reality. And again we get surprised at how the artist could keep the finer
line between conditionality and truth of imitative language. Realism of the
picture is presented here rather on the level of feelings and hidden desire
than as a result of visual perception. Indeed it is hard to argue with various
sparkling shades of green, yellow, light blue that compose tree crowns or
with rich red roofs of urban houses (unbelievable color for those years) and
numerous reflexes of lilac shades covering the walls. Here we feel like we are
on the border between real and so easily recognized street of Baku and pure
enlightened joyful world existing the artist’s head.
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“Samamalarla natiirmort”

Kotan, yagl boya, 1960-1961-ci illar
“Still Life with Small Musk-melons”
Canvas, oil, 1960-1961



This quite different world full of bright colors and saturated with air of the
earth has real address: Buzovny settlement, Absheron peninsula. Landscapes
related to this place show that special manner of the artist which marks
him out o the whole context of Azerbaijan art in 1950’s. His “picture of the
world” is built by him out of separate large colorful strokes like a patchwork
quilt — “gurama” — where the same elements grouping in various ways
nevertheless can form the same space structure. This is unchangeable model,
constant, attraction point of artist’s energy. That’s why the houses, trees,
vineyards, roads and even people are closer to geometric shapes becoming
plastic models, “measurement units”, “total measure”.

Absheron for Tofig is a symbol of stable truth, and that is the reason why
every meeting with him brings joy to the artist. This joy is expressed in
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yellow, green, red, purple and blue colours — so open and pure radiating

warm light. Shades change but the essence is one. Like in our life: one and
the same laws show up in endless numbers of life lessons.

“Village landscape” (1958), “Landscape” (1959), “Village outskirts” (1959),
“Buzovny” (1960), “The Road to Buzovny” (1961)... All these and other
landscapes of the artist have something common despite their variety. Rich
strokes, sudden tonal passages demonstrating artist’s outstanding skill in plain-
air painting, live and somehow breathing texture, hidden or obvious dynamism
in application of paints — it is clear that the painter always worked on the
canvas spontaneously, without any preliminary drafts. At the same time any

landscape of Tofig Javadov strikes with structural accuracy of composition.
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“Natiirmort. Balqabaglar”
Katan, yagli boya, 1961
“Still Life with Pumpkins”
Canvas, oil, 1961

“Tofig was one of those who broke stencil in image of Absheron’s severe
nature. He bravely implemented black color instead of softness, looseness
and reduced colors. Some earth colors appeared in his works because
he derived it from Absheron nature. Red — lake, cadmium, English — he
saw in the color of rocks, in rusty iron, in the painting of oil reservoirs, in
blooming pomegranate trees. Black was derived from the earth, the oil, from
mountains and trees...”, - wrote Grigory Anisimov well-known journalist

from Moscow, art historian, a great friend of the most Azerbaijani artists.

As a rule the artist “embeds” into the canvas directly frontally from the
spectator. Various shades of green expose three space plans. Tree crowns
and other natural objects (hill, bush) set off the right and left sides of the
composition. It is amazing that at distinct alignment of compositions they
preserve a feeling of immediateness as if the landscapes were created right
now in front of spectator in real time. Only one factor can explain such
seeming simplicity of performance: high professionalism and true obsession
of art. As per witnesses the artist was painting as “being addicted”. He
enriched any simple motive with special rhythm, dynamics, so his every
canvas could get individual sounding.

Analysis of Tofig Javadov’s work confirms that it was a painter of
phenomenal gift. He could see and recreate the world around him only
throughout the colour. Gray monotonous bearing-wall buildings were
transformed into witty creations of designers on his canvas. It seems like
coloring was not an issue for the painter at all: deep blue and yellow, light
blue and orange, red and black, emerald, purple, pink... The whole colourful
richness of the world was built on his canvas in the harmony. He loved
exposing and intensifying contrasts combining large surfaces of different
colours. He seemed not to notice monotony of shapes, sad monotonous
appearance of mass construction in the living blocks and numerous industrial
enterprises that made landscape of the city. He saw the world in the way he
wanted to see — colourful, vivid, rich and full of light.

Active black outline as if pressing the image into the canvas is frankly
constructive, geometrical character of compositions that imparted them internal
monumentality, distinct ornamental rhythm of industrial and natural objects,
shapes outlined with sharp breaking shades. .. There is a group of landscapes
among Tofig Javadov’s works where the artist was somehow trying to find
compromise between a man, his industrial activity and nature which depths are
actively used by him. By means of artistic expressiveness the painter brings
above mentioned to maximum generalization providing them with powerful

internal energy, evening and reconciling them throughout the search of beauty —
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beauty of organic shapes and structures. In the art, in the artistic attitude to reality

— this is the point where equal and friendly dialog becomes possible.
In such maximally generalized schematized manner we can see industrial

motive on canvas called “Industrial landscape. Reservoirs” (1956). Here




“Armudlarla natiirmort”

Katan, yagl boya, 1960-1963-cii illor
“Still Life with Pears”

Canvas, oil, 1960-1963

earth plateau as a giant animal prances, writhes and breathes carrying
exorbitant weight — huge containers filled with oil — with “earth blood”.
Reality passing through painter’s vision filter shows up in symbolic view,
schematic, rather laconic but clearly demonstrating one of the important
modern collisions — relations between a man and nature.

Bright effective colour of the reservoirs with its contrast shades gives
decorative expressiveness to the canvas. Stylized ornamental clouds on
the dark blue sky are associated with stage scenery. Thus topical theme of
modernity quite naturally was transferred into artistic play, another artistic
experiment reflected in almost every work by Tofig Javadov.

Tofig’s temper was expressed in every even the most common subject.

“The artist thought that if one has an idea it should be nurtured and
realized in art. He did not want the painting to greet the eye. He wanted the
color to affect as black pepper”.

But life is interesting in all its appearances. Industrial theme along with
most others intrigued the painter and excited his curiosity. Numerous drawings
and draft made by him during his visits to various large industrial enterprises
are evidence of his interest. These drawings reflect all sides of working process
on the factory: from the general panorama of production to the portraits of
workers. Here we can see different elements of plant equipment so distinctly
painted by the person that is not deeply experienced in technical issues. It
seems like none of industrial junction was left without T.Javadov’s attention.
But not only sophisticated devices were a point of artist’s interest. These
devices were rules by people — smart, strong, beautiful, brave...

Operators, steelmakers and common workers — actually the whole production
cycle of one working shift could be restored placing one drawing after another in
certain consequence. Painter tried to fix on a paper everything that happened in
the workshops with accuracy — but this is not the only amazing point. Looking
attentively through factory chronicle created by Tofig one gets astonished at how
artistically and esthetically and as it may seem fluently the sketches were made.
Boilers, tanks, all kinds of technical devices, and at last, the workers — the gods!
— all these were recreated by the painter to smallest details and also with great
tenderness, using thin tonal passages and coloristic combinations, sensitively
following the least volume and texture changes.

Undoubtedly a man is an owner of this tremendous process of creation and
the painter longs to know these strong great people who can independently
and beautifully manage this power of fire and streams of flowing metal.
Portraits of workers painted by T. Javadov are considered as one of the

outstanding parts of Azerbaijani art in 20" century.
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Standard and common theme for Soviet art of those years interpreted by
the artist became an event of great social and artistic significance. Steelmaker,
operator, oilman — specific persons and precise portrait similarity does not give rise
to doubt. But shown in zoom as if at maximal focus in a large format (150x120)

they became fetish, symbols of age without losing their human nature.

“Tofig took the black in deadly manner; he cut the outline as if with axe

transforming it into a color”.

Sculpturally modeled faces, intensive bright color, black thick outline...
decorative effect is deepened by general brutal character of images. But
at all internal and external monumentality they do not turn into the poster
preserving all characteristic features of portrait genre. First of all they are
individuals with inner world of their own, with their personal attitude to
life, with their problems and joy. It is striking but in the eyes of these hardy
and courageous men we can see childish confusion, feeling of helplessness,
“universal grief” showing that these super-heroes and “creators of new life”
are simple and sad earthmen and nothing human is alien to them... Intimate
lyrical character makes these portraits especially attractive and unique in

portrait artworks of Azerbaijan.

“Tofig had a big and kind talent in art; in real life in his attitude to people
he had something from Chekhov's heroes — gentleness and sympathy”.

Variety of Tofig Javadov’s works is amazing. They were always
recognizable being full of inner power, some organic and natural harmony
and demonstrating temper and integrity of artistic nature of their author. He
as an inexhaustible experimentalist consciously and alternately applied to the
world of natural organic shapes and geometric expressiveness of industrial
objects. His love of life expressed in energetic expressive manner of
painting is charming. It seems like the artist was ready to admire any
object he could see on his way: whether be it an industrial object or
fig tree or fruit and flowers. This deep inner feeling of decorative and
powerful thirst to esthetically beautiful let him stay himself in the end
both in industrial theme and natural shapes. Any of Tofig Javadov’s
works is characterized by combination of certain features making an
integral artistic system and according to this system we can unmistakably
recognize master touch.

Complexity of artist’s talent is mostly expressed in his still life. Here
we face with different interpretation of reality. Famous canvas “Flowers”

(1957) characterizes T.Javadov as a sensitive colorist who can express not
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“Havangdoasta ilo natiirmort”
Katan, yagli boya, 1960-1963-cii illar
“Still Life with Mortar and Pestle”

Canvas, oil, 1960-1963
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only avant-garde provocation but also master and almost illusive transfer
of real surroundings. A flowerpot with a bunch of flowers standing on
windowsill is somehow physically pushed into the space out of frame
borders. The picture is spreading sunlight, colors are sparkling, and quick
strokes are so closely interlaced that it seems like the sparkling and playing
in colors texture may exist without canvas thus forming ephemeral and
vibrating veil. Air runs through everything here, everything breathes
creating absolute feeling of abundant life around.

Sensitive passages from light to shadow, hardly visible scales of various
colors are filled with flesh and blood, they gain weight, they are filled with
power in such still lifes as “Still Life with Jars” (1958), “Still Life with
Mortar” (1960), “Still Life with Pears” (1960), “Still Life with Pomegranates”
(1960’s), “Pumpkins” (1950-1960°s). All of them were made in one stylistic
manner associating with graphic tradition of “Jack of Diamonds” society —
creative union of Russian artists (1911-1917). Artists of “Jack of Diamonds”
negate academism and realism of 19th century. Paul Cezanne’s artistic and
plastic (post-impressionism) solutions, fauvism and cubism were more typical
for their art. Characteristic feature of graphic manner of group’s artists-
members is deformation and generalization of forms.

Initially all Russian artists — representatives of avant-garde — participated
in the exhibitions of “Jack of Diamonds”. Most of them became popular
Soviet masters of art later on. Among them were P.P. Konchalovsky, A.V.
Lentulov, R. R. Falk and others.

Influence of this society to further generations of Soviet artist was strong.
Representative of 60’s also paid attention to its activity. Moreover Javad
Mirjavadov — another innovator in Azerbaijani art of those years and Tofig’s
brother communicated with P. Konchalovsky, visited him and showed his
works to the Russian painter. Petr Petrovich Konchalovsky — Cezannist,
one of the founding members of “Jack of diamonds” who was its chairman
for a certain period, succeeded in his artistic career and stayed one of the
influential artists of the USSR till his death. Laureate of Stalin Award,
National artist of RSFSR, academician of USSR’s Academy of Arts, holder
of orders and medals — all these were gained by him despite his “Cezzanist”
past. But it is evident that this “past” never left him and it interested restless
Javad. And it is quite natural to find some features of Cezanne’s style in the
works of his brother — Tofig Javadov.

“Natiirmort” (Damir qablarla It is obvious that stable well-recognized features of this direction got
natiirmort) . . s L N

Katan, yaglh boya, kollaj, 1961 personal interpretation in Tofig Javadov’s paintings. Each of artist’s works
“Still Life” (Still Life with despite any culturological associations in it is always indicated by signature
Metal dishes)

Canvas, oil, collage, 1961 of author’s individuality.
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“Hoyat yoldas1 Valids”
Kagiz, karandas, 1950-1960
“His Wife Valida”

Paper, pencil, 1950-1960



“Analiq”

Kagiz, sulu boya, 1950-ci illar
“Motherhood”

Paper, watercolour, 1950s

Plastic approach is so full-blooded in the still life notes above that compositions
acquire embossed character. The forms writhe, got broken, squeezed and
transformed. As if they are full of energy, they live their own independent lives.

In still life “Pumpkin” (1961-62) the energy seems like exceeding.
Four big and heavy fruit are somehow coming down over the spectator.
As usual in Tofig Javadov’s works all parameters here — plastic
sculptural elaboration, cooler intensity, thickened shades, black
outlines and black shades, dense texture and at last the scale — zoom
— are brought to utmost characteristics. Big orange pumpkins placed
in abstract blue environment, live and huge, as if made similar to
muscular animal or prehistoric beings performing ritual dancing.

The same animation, presence of internal energy on canvas that makes the
painted objects move, change their outlines and interact in different ways

exists in “Still Life with pomegranates”.

“His art could seem rough: he loved impasto, thick stroke, he could not

stand smoothened surface; “calm” narrow-minded art and naturalism called

his hue and cry. He sculptures shapes with colors in uncontrollable temper”.
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“Natura”

Kagiz, karandas,
1950-1960-c1 illar
“Nature”

Paper, pencil,
1950-1960s
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It is obvious that such maximal and comprehensive involvement of

all means of artistic expressiveness testifies of author’s maturity and full

awareness in their usage.

But there is another still life in artistic legacy of Tofig Javadov that
on one hand reveals one more side of his talent and on the other hand
serves as a brilliant evidence of all basic aspects of his artistic program

mentioned above.

“Dogama silon qadin”

Kagiz, quas, 1961

“A Woman Wiping the Floor”
Paper, gouache, 1961




Canvas “A Flowerpot and Flowers” (1956) differs from all Tofig’s works.
Big flowerpots with tulips are shown on the bright blue background. Red and

yellow flowers fully fill the upper side of the composition effectively contrasting
with the background and creating a spirit of holiday around them. There is
neither illusory transformation of object world as in realism nor forced exposure
of internal structure of painted objects that was the basic artistic principle of
cesannists and their followers who formed a number of independent artistic
tendencies in the beginning of 20" century. This is fauvism, cubism, futurism. ..
Possessing combination of characteristic features that compile typology of each
“Natura” of these tendencies they in the end raise to one key feature that is ancestral and
Kagiz, karandas, 1950-1960-ci illar fundamental for all directions in art of 20" century. It is emancipation of art

“Nature”

Paper, pencil, 1950-1960s language, granting of key role to art language in the composition, granting the
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“Sahar
manzarasi”
Katan, yagl boya,
1962

“City Landscape”
Canvas, oil, 1962

“Sahar
moanzarasi”
Kagiz, sulu boya,
1950-1960-ct illar
“City Landscape”
Paper, watercolour,
1950-1960

means of artistic expressiveness — colour scale, colours combination, texture

character, character of composition — with valuable significance.

On still life “A Flowerpot and Flowers” Tofig Javadov could somehow
find “the happy medium”, absolute balance between artistic and expressive
nature of art. Every part of canvas here, every fragment can be a separate
painting. At general tonal balance texture and structure of art is enriched

with great number of shades and methods of paint application.

“He was one of those man in a thousand for whom art was everything in
their lives. No fame, no popularity, not a little bit of vanity or ambition, only

»»

art,” — said Fazil Najafov about Tofig, his friend and associate and famous
sculptor of Azerbaijan.

Tofig was endlessly in love with art and he used to work with maximum
output, so every canvas in his artistic legacy is a striking phenomenon. But
even considering this fact it will not be delusion to affirm that this still life is
one the harmonic and artistic work of art.

And the more obvious as per contrast is specific activeness, dynamism
and presence of some inner mainspring in the most of T.Javadov’s paintings.
Energy of his works is striking. Riot of colours and paints put on the

canvas in texture equals in his eyes objects of any nature — material and
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non-material, animate and inanimate, light and massive, volume and

plane... Natural shapes or household items — each of them became an
object of Tofig’s attention acquiring common feature, integral extent
of density expressed in the character of plastics, in the intensity of
cooler and light. This reality surrounded the painter but this reality
was extremely forced and maximally sounded. Of course, this master’s
potential was really great!

“... We know little about the nature of things in subtle plane but we know
that our thoughts can be materialized... Otherwise how one can explain the
scene on a big canvas called “The Wind” where people hoping to escape
from nature element — wind — clutch on the tree branches that actually shows
the tragedy happened with the artist very soon: a few months later he like
those people will try to clutch on the doors of Moscow-Serpukhov electric

train in that terrible evening...”
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“Valida”

Kagiz, karandag, 1950-1960-ci illar
“Valida”

Paper, pencil, 1950-1960

“Yatan usaq”

Kotan, yagli boya, 1962-1963-cii illar
“Sleeping Child”

Canvas, oil, 1962-1963






= :_'_*’4!-"-'@;4\ o

¥
¥ 4
o e, o ﬁ
"-._ ¥ :'II
| ! (
, )
i I l\‘-. |
) ¥ A




“Kiilak”

Kotan, yagh boya, 1963
“Wind”

Canvas, oil, 1963

“Kiilak” Eskiz

Kagiz, karandas, 1963
“Wind” Sketch
Paper, pencil, 1963

Tofig’s life closed suddenly and tragically. His last work “The Wind” is
perceived by most people as fatal foreboding. It seems like all that the painter
longed towards during his short artistic way is expressed here with maximum
extent of intensity.

Painting “The Wind” is considered as a climax in art of this great artist
endowed with broad and powerful breathing. It is a Requiem. Requiem
for the artist. Requiem for the paintings that he did not painted. Probably
he was aware of it because he lived being ahead of reality.

Dilara Vahabova, Baku, 2013
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TOFIQ CAVADOV (1925-1963) Qusa tarciimeyi-hal

Mirhasim Cavadov oglanlari ila: Tofiq Cavadov, 1960
sagdan Cavad Mircavadov; soldan Tofiq Cavadov, 1927 Tofig Javadov, 1960
Mirhashim Javadov with his sons:

on the right Javad Mirjavadov; on the left Tofig Javadov, 1927

1925-ci ilds - Bakida anadan olmusdur
1953-cii ilds - ©. ©zimzads adina Rossamliq
moktobini bitirmisdir

1957-ci ilds - Badii sorgilordos istirak etmaya
baslamisdir

1961-ci ildo - Azarbaycan Rossamlar ittifagina

lizv se¢ilmigdir
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Tofiq Cavadov
Tofig Javadov

1963-cii ildo - Fazil Nocofovla birgs “Goyer¢in” usaq jurnalinin badii

tortibatin1 etmisdir

1963-cii ilds - Tofiq Cavadov vofat etmisdir

1963-cii ildo - Oliimiindon sonra Bakida ilk fordi sorgisi kegirilmisdir
2013-cii ilds - Miiasir Incosonat muzeyinds Tofiq Cavadovun

xatirasing hasr olunan “50 il sonra” adli ikinci fordi sorgisi

kecirilmisdir

99



Tofiq amisi ilo qonaqliqda, 1950
Tofig with his uncle at the friends’ place, 1950
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Zeynab v Valids xanim Giilnars ils, 1956
Zeynab and Valida khanim with Gulara, 1956
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TOFIG JAVADOV (1925-1963) Short Biography

Soldan: Tofiq Cavadov, Fazil Nacafovun hayat
yoldas1 Valya vo qiz1 Aida, Tofiqin qiz1 Giilnars,
Moskvali tanis gadin va Tofigin anas1 Zeynab xanim
Serpuxov mesasinda, avqust, 1963-cii il
From the left: Tofig Javadov, Fazil Najafov’s wife
Valya and daughter Aida, Tofig’s daughter Gunara,
a familiar woman from Moscow and Tofig’s mother
Zeynab khanim in Serpukhov forest, Auqust, 1963
1925 - Born in Baku

1953 - Graduated from Art School named after

Azim Azimzade
1957 - Started Participating in the Art Exhibitions

1961 - Became a Member of Azerbaijan Artists’

Union
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1963 - Designed “Goyarchin” Childrens’ Magazine together
with Fazil Najafov

1963 - Passed away

1963 - His first Solo Exhibition was held in Baku after his death

2013 - Second Solo Exhibition in memory of Tofig Javadov
called “50 years later” was held in the Museum of Modern Art

Tofiq va Valido hamkarlar1 arasinda, 1948-1952
Tofig and Valida with their colleagues, 1948-1952
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Tofiq Cavadov
Tofig Javadov
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