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TAGI TAGIYEV

Rassam olmurlar, rossam dogulurlar

ossam olmurlar, rossam dogulurlar - bu moshur ifads badii
madoniyyat tarixindo dofalorlo 6z tosdiqini tapmisdir. Hoqigoton do,
assamliq imtiyaz va ya riitbo, ixtisas vo ya vozifo deyil. Pesokar
rossam olmaq moxsusi istedad tolob edir. Malum oldugu kimi, sanati har kos
Oyrana bilar, osl sonostkar adin1 qazanmagq iso ¢ox az insana nasib olur.

Tag1 Tagiyev Azorbaycan klassik rongkarliqg moktobinin banilorindon biri
kimi taninir. Rassamin asarlorindo Avropa vo rus rongkarliq moktobinin
ononoalari ilo Azarbaycan milli incasanatinin vohdatini gérmok miimkiindiir.
Mohz bu sintez - Azorbaycan madoniyyatinin 6ziinamoaxsus elementlorinin,
g0zal tobiatinin asrarangiz cahatlarinin, hayatin geyri-adi intensivlik vo
tiikonmoz sonsuzluq hissinin birlosmasi rossamin yaradiciligini yiiksok
soviyyoya qaldirmisdir.

Tag1 Oziz oglu Tagiyev 1917-ci il noyabrin 7-do Bakida, zorgarlor nasline
monsub ailods diinyaya goz agib. Onun babast Mommad Tagi Moacidov
sohorin taninmig zargori idi. Onun sonatini oglu - Tag1 Tagiyevin atast ©Oziz

Aga Tagiyev davam etdirirdi. Mohz bu sababdon Tag1 Tagiyevin ailosinda

Tag1 Tagryev
Tagi Tagiyev



incasanatas yiiksak giymat verilirdi. Biitiin bunlar galacok rossamin soxsiyyat
kimi formalagsmasinda bdyiik rol oynadi.

Tag1 Tagiyev usaqligdan rossam olmaq arzusunda idi. Kigikyash
Taginin istedadinin izo ¢ixarilmasinda Azorbaycanin goérkomli rossami
vo ictimai xadimi ©zim Ozimzadonin mithiim rolu olmusdur. O,
moktoblilor arasindan istedadli usaqlari segorok onlar1 Bakidaki rossamliq
moktobino colb etmoyo galisirdi. Onlar1 burada asl incosonatlo tanis edir,
qarsilarinda acilan tamamilo yeni vo osrarangiz bir aloma qovusdurmaga
cohd gostorirdi. Sonralar bu usaqlardan bazilari incasanat sahasinda
tohsillorini davam etdirdilor. Onlarin arasinda Tag1 Tagiyev do var idi.
Tag1 Tagiyev Azarbaycan Dovlat Rassamliq Texnikumunda 1931-1935-
ci illords tohsil almisdir. O, rossamliq moktabinda bu sanatin sirlorini
Oyronmakls yanasi, 6z dast-xattini vo golocok yaradiciliq yolunun
istigamotlorini miiayyan etmoys ¢alisirdi.

Tag1 Tagiyevin 30-cu illards yaratdig: ilk asorlorinden danisarken
geyd etmok lazimdir ki, rossamin bir sira asorlori tigiin se¢diyi movzular,
masalon, “Kolxoz bazar1” (1932), “Miikafat” (1935), “Pambigin tahvili
montaqosi” (1937) homin dovriin saciyyavi cohotlorini olduqca yaxst
xarakterizo edir. Artiq bu asarlords ressamin 6ziinoamaxsus lislubu,

rongin va isi1gin poetikasini ¢atdirmaq cohdi aydin hiss olunur. Bu

osas prinsiplor rossamin yaradiciliq hoyatinin sonraki dovrlorindo

“Natiirmort”

Karton, yagl boya,
1938-1941-ci illar

“Still Life”

Cardboard, oil, 1938-1941



“Qocanin portreti”
Katan, yagh boya, 1933
“Portrait of an Old Man”
Canvas, oil, 1933

daha da inkisaf etdirilmisdir. Rossamin palitrasindan danisarkon geyd
etmoliyik ki, Tag1 Tagiyev hor seydon dnco inco kolorit ustast olmus, ton
kecidlarini olduqca daqiq ifads eds bilmisdir.

Bu dovrds rossamin mévzu se¢imi do maraqli vo orijinaldir. Zamanin tolobi

ilo sasloson vo dovriiniin aktual hadisslorini oks etdiron mévzularla yanasi,

rossamin yaradiciliginin bu morhslosindo portret janrinin inkisafi xususi yer
tutur. “Qocanin portreti” (1933), “Qiz portreti” (1936), “Qadin portreti. Etiid”
(1939), “Quz portreti” (1937) va sair asorlor bu gobildondir. Bu islor Tag1




Tagiyev yaradiciligmm erkon dovrlorini xarekteriza edir. “Qocanin portreti” asari
0z doqiqliyi, ifadoliliyine goroe xiisusilo forglonir. Kompozisiyanin morkozinda,
tiind fonda yerlosdirilmis obraz bir qodor fikirli vo monali baxislart ilo asorin tosir
giiclinii daha da artirir. Rong gammalarinin 6ziinomoxsus harmoniyast, ritmikast
ilo yanast, ton kecidlori do olduqca doqiq verilib.

Qeyd etmok lazimdir ki, rossamin yaradiciliginin ilk dévriine aid olan
gadin portretlori arasinda “Nonomin portreti” (1939) on ugurlu isdir. Portretin
morkozinds ifadoli simaya malik, daxili gorginliyi 6n plana ¢okilon vo har seyi
bagislamagq iqtidarinda olan, xeyirxah, yasl qadin obrazi tasvir olunub.

Tag1 Tagiyevin erkon yaradiciligini xarekterizo edon bu xususiyyatlor
sonralar daha da inkisaf etdirilorok rossamin &ziinomoxsus dost-xatti
vo lislubu kimi formalasmigdir. Rassamliq moktabini bitirdikdon sonra
Tag1 Tagiyev 1940-c1 ilds tohsilini davam etdirmak iigiin Moskvaya
gedir. O, V.I. Surikov adina Moskva Dévlot Rossamliq Institutuna,

rus rongkarliginda impressionizmin niimayandalorindan olan Sergey

Vasilyevi¢ Gerasimovun sinfine daxil olur.

“Konsert” Etiid
Koatan, yagh boya, 1939
“Concert” Study
Canvas, oil, 1939
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Qeyd etmok lazimdir ki, rus rangkarliq maktabinin anenalari Tag1
Tagiyevin yaradiciligina ¢ox bdyiik tasir gostararok elo bir méhkom tomalo
cevrilmigdir ki, sonraki illords rossamin tislubu mohz onun tizorindo
qurulmusdur.

Halos faaliyyatinin ilkin marhalesinds miisllimi, sonralar iss yaxin dostu
olmus Sergey Gerasimov Tag1 Tagiyevin 6z fordiliyi, yliksok yaradiciliq
potensiali va amaksevarliyi ils forglendiyini qeyd edirdi.

Tag1 Tagiyevin yaradiciliginda 40-c1 illor xususi bir moarhalos togkil
edir. Bu dovrdo rossamin sonotindoki inkisaf aydin hiss olunur. Orsoya
gotirdiyi ¢oxsayli asarlor bunun bariz niimunosidir. Qeyd edok ki,
rossamin yaradiciliginin bu morholasi mévzu vo janr baximindan
rongarang vo ¢oxsaholidir. Belo ki, bohs etdiyimiz dovrds rossam bir
cox gorkomli tarixi soxsiyyotlorin obraz-portretlorini ¢okmisdir. Bu
ciir ugurlu islordon biri do proletar ingilabinin rohbori V.i. Leninin
portretidir. Sovet dovloati banisinin is soraitini daha inandirict tosvir

etmok mogqsadi ilo rossama Leninin Kremldoki kabinetindo islomok

“Quz portreti”

Katan, yagl boya, 1936
“Portrait of a Girl”
Canvas, oil, 1936
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“Qadin portreti Sokins xanim”
Katan, yagl boya, 1938
“Portrait of Sekina khanim”
Canvas, oil, 1938

“Quz portreti”

Koatan, yagh boya, 1937
“Portrait of a Girl”
Canvas, oil, 1937

iiciin icazo verilmisdi. Qeyd etmok lazimdir ki, “V.I. Lenin Kremldoki

ig otaginda” adli monumental vo pesokarliq baximindan yiiksok
soviyyoli asor rossamin yaradiciliginin inkisafinda mithiim addim idi.
Artiq bu asordo Tag1 Tagiyevi istedadli rongkar kimi xarakterizo edon
prinsiplar - fordi strixlor vo 6zlinamoxsus dost-xatt 6z oksini tapmisdi.
Personajin oldugu miihitin formalasdirilmasi, miixtolif xarakterli
coxsayli ogyalari, xirdaliqlari, aksessuarlart doqiq tarazlasdirilmig vo
diqgotlo iglonmis kompozisiyada yerlosdirmaklo onlar arasinda mentiqi
olagonin qurulmasi rossamin xiisusilo diqqot yetirdiyi moqamlardandir.
Rossam ogyalarin faktura ¢alarlarini, par¢anin strukturunu, xalganin

yumsaq va xovlu olmasini, slisonin soffafligini, agac mebelin dayaniqliq

13



vo monolitliyini boyilik moharatlo ifado edo bilmisdir. Burada Tagiyevin
bir rossam kimi digor sociyyavi cohati {izo ¢ixir ki, bu da personajin
osas mahiyyatini gostormoya ¢alismasi, onu goxsiyyot kimi xarakterizo
etmosindon ibarotdir.

Tag1 Tagiyev Lenin obrazina miiraciot edon ilk azarbaycanli rossam
olmusdur. 9sor 1940-c1 ildo Bakida kecirilon respublika sorgisindo, sonra iso
Moskvada toskil olunan timumittifaq sargisinds miivaffaqiyystlo niimayis
etdirilmis, gorkomli sonotsiinaslar torofindon rogbotlo qarsilanmisdir. Qeyd
edilmisdir ki, gonc rossamin belo bir boyiikmiqyaslt vo pesokar asoro

imza atmast iftixar hissi dogurur vo bu osor ““...mitharibodon avvolki dovr

Azarbaycan incasonatinin an layiqli asarlerinden biri...” kimi qiymatlondirilir.
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“Taravazlarlo natiirmort”

Karton, yagh boya, 1940 Boyiik Voton miiharibesinin baslanmast ilo olaqodar olaraq Tag: Tagiyev
Still Life with Vegetables Surikov adina institutdaki tohsilini yarimgiq qoyaraq Bakiya qayidir. Bels bir
Cardboard, oil, 1940

¢otin dovrdo istedadli, miiollimlori torafindon yiiksok qiymeotlondirilon gonc

rossamin hansi hisslor kegirdiyini tasavviir etmok ¢otin deyil. Bakida ona,

“Novbadan gayidanlar” L . . . .
Katan, yaglt boya, 1957 xiisusi istedada malik oldugu ii¢lin, ¢cox az adama verilon, horbi xidmotdon
“The Shift is Over” azad olunmani tomin edon “bron” verilir. Qeyd edok ki, miiharibado

Canvas, oil, 1957
15



golobanin qazanilmasinda arxa cobhodo galisan rossamlarin da zohmoti

az olmay1b. Miiharibo dovriiniin rongkarligi gohromanliq mévzularinin
zonginliyi ilo saciyyalonir vo xalqin soforbarlik ruhunun yiiksoldilmasi kimi
miithiim bir iso xidmot edirdi. Qaninda vatonporvarlik ruhu ¢aglayan Tag:

Tagiyev homin dovrdo ddyiis sohnolori vo miihariba gohromanlarina hosr

“Avtoportret”
edilon mévzular lizorindo islomis, irimiqyash tematik vo tarixi l6vholor Kotan, yagh boya
¢okmisdir. Bu dovr rossamin yaradiciligi ti¢iin oldugca mohsuldar olmusdur. Self'cl; ?lf}tlrsal:il

16



“Natiirmort”

Karton, yagl boya, 1940
“Still Life”

Cardboard, oil, 1940

Rossamin taninmis asarlorindon general Hozi Aslanovun, mayor ©jdor
Mommodovun, Leninqrad ugrunda ddyiislordos gohromancasina hoalak olmus
Hiiseynbala Sliyevin, Bdyiik Vaton miiharibasi gehramani, casur zabit O.
Maniyevin portreti vo snayper M. Muradovun portretlorini géstormok olar.
Roassamin mithariba dovriindoki yaradiciligi haqqinda danisarkon onun
monumental kompozisiyalarini xiisusilo geyd etmok lazimdir. Uzunlugu 4
metra ¢atan “Bakinin miidafiasi” pannosu bu dovrs aid ozomatli asorlordon
sayilir. Panno dovlot sifarisi asasinda ¢okilmisdi vo ictimai baxig zamani 6n
planda yerlogdirilon atli zabitin arxasinin tamasagiya ¢evrilmosi sobabindon
komissiyanin tizvlari torofindon gobul edilmamisdi. Osas ictimai baxis

arofosindo rossam goriilon bdyiik isi tohlil edorak at ilo olan epizodu

doyisdirmoys gorar verir. Vaxt ¢ox az oldugundan bdyiik azmkarligla islomaya

baslayan rossam 6z rosm texnikasini moharatlo niimayis etdirir. Bir geco

17



arzinds hamin epizodu yenidan isloyir. Ertasi giin komissiya tizvlarine
doyisdirilmis sokildos toqdim edilon panno bdyiik heyrat vo toocciiblo
qarsilanir. Belos bir bdyiik isin comi bir nega saata goriildilyiine inanmaq ¢atin
idi. Bir dofo ruhlanaraq iridl¢tilii, mezmunca dorin, icra texnikas1 baximindan
pesokar asar gokmok Tag1 Tagiyevi saciyyalondiran xususiyyatlorden idi.
Osoars tamaga edoarkon bels bir naticoys golmok olar ki, Tag1 Tagiyev
monumental, miirokkab, ¢oxfiqurlu kompozisiyalarin virtuoz tasvir
ustast olmus, 6z yaradicilifinda Avropa, rus vo Azorbaycan tosviri sonot
moktabinin bir sira elementlaorini birlosdirmisdir.
Tag1 Tagiyevin mitharibo illorindo yaratdigi shomiyyatli asorlordon
biri do «Koroglu» monumental triptixidir. O, 1943-cii ilds miirokkab

kompozisiya strukturuna goro forqlonon, xalq eposunun on mithiim

moqamlarini oks etdiron monumental triptix {izorindo iso baslayir. “Buradan isgalcilar kegib”
Piramida formasinda qurulmus kompozisiyanin markozi kulminasiya Katan, yagh boya

_ o .q . ¥ p .y ] ) y “Where Invaders Passed”
hissasini yan toraflarin vahid mena yiiki ils birlosdirarok asas Canvas, oil

18



personajlarin bir-biri ilo qargilagsan baxislari vasitosilo kompozisiyant

tarazlasdirmigdir.

Rassam qorxmaz, moglubedilmaz, xalqr ddyiise aparan gatiyystli milli
gohramani tamamilo basqa aspektdon gostormayi qorara alir. O, Koroglunu asiq
paltarinda, sevgilisi Nigara 6z slicastindon s6z agdigi magamda tasvir etmisdir.

Triptixin morkozi hissosi, realizm ononalori asasinda islonmisdir.
Bu kompozisiyada ¢oxfiqurlu doyiis sohnosi, ekspressiya, dinamika,
horokatlorin ildirim siirati ilo inkisaf etmosi vo rakurs miixtalifliyi
0z oksini tapmigdir. Bununla yanasi, asordo morkozi sohna sirf milli
element olan tag kompozisiyasinda hall edilmis, timpanlarda bas
gohroman olan Koroglunun asas romzlari - saz va qalxan zongin
ornamentlorlo bozadilmisdir. Rossam Koroglu obrazinda Azorbaycan
xalqina xas olan azadligsevarliyi, mardliyi, casarati aks etdirmisdir.
Qohromanin tokeos fiziki giiciinii, onun ddyiislorde gdstordiyi cosarati
deyil, hamg¢inin onun monavi gozalliyini, daxili xarakteristikasini da
doqiqlikle vermisdir.

Triptixin yan hissalarinds asas qehromanlarin, zengin saray miihitinin
doqiqlikla ¢okilmasi ilo rossamin istedadi bir daha 6z tosdiqini tapir.

Burada rossamin ifads lislubu daha ¢ox miniatiir rongkarligin elementlorini

“Babakin tisyan1” Eskiz
Karton, yagl boya, 1939
“Babek’s Rebellion” Sketch
Cardboard, oil, 1939

19



xatirladir. Tag1 Tagiyevin yaratdigi Nigar obrazi 6ziinomoxsus Sorq gozolliyi
va incaliyi ilo diqgati colb edir.

Karton {izorindo komiir vo tabasirlo islonmosino baxmayaraq, osar
obrazlarin yiiksok ifads torzi baximindan digqati calb edir. Osordo morkozi
epizodun fonunun holli boylik maraq dogurur. Rossam siddotli doytis
sohnasini golalodon sigrayan su damlalari vasitosi ilo, dorin isig-hava
perspektivi fonunda tosvir etmisdir. Bu effekt vasitosilo rossam nagilvari-
realliq ohval-ruhiyyesini vo triptixin siijetini ¢atdirmaga nail olmusdur.

Tag1 Tagtyevin 40-c1 illors aid yaradiciliq irsinin aragdirilmasi bizs belo
bir naticoya golmoyo imkan verir ki, rossam mohz bu dovrds rongkarliq
baximindan goxcohatli vo giiclii asarlori ilo yanasi, hamg¢inin portretlori ilo do

xiisusila forqlonir. Qeyd etmok lazimdir ki, mohz miiharibs illorinds rossam

20

“Boyiik Vaton miiharibasi
gahramani 9.Maniyevin
portreti”

Koatan, yagh boya, 1942
“Portrait of the

Hero of the Great Patriotic
War A. Maniyev”

Canvas, oil, 1942



“Masadi 9zizbayovun portreti”
Katan, yagli boya, 1949

“Portrait of Mashadi Azizbeyov”
Canvas, oil, 1949

portret obrazlarinda personajlarin daxili diinyasini agmaga soy gdstormis,

zongin manavi aloma malik obrazlar yaratmaga nail olmusdur.

Rossamin yaradiciliginda avtoportretlor mithiim yer tutur. Miixtolif
illords yaradilan bu avtoportretlords rassamin tamamils forqli obrazlari
canlandirilmigdir. Sanki rossam bu miixtsliflikde 6z daxili “Mon”inin an inca

moqamlarimi ¢atdirmaga calisir. Tag1 Tagiyevin avtoportretlorini rossamin

21



0zii ilo miikalimesi adlandirmagq olar. Rassamin palitrasinin zonginlosmasi

moshur “Xalga ilo avtoportret” (1943) asorindo 6z oksini tapmisdir. Burada

rossam 0ziinii sorq sahzadosi obrazinda, loyaqatli baxislari uzaqglara dikilmis

4 _ o ‘ ) “Qadn portreti”

torzdo toqdim edir. Nosillorin vo anonolorin qarsiliqli baglilig: ideyast, Kotan, yagh boya, 1948-1949-cu illar
. .. D .. - “Portrait of a Woman”
milli koloritin varisliyi vo Sorq diinyaduyumunun 6ziinomoxsus zorgor Canvas, oil, 1948-1949
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ornamentalligi1 rossam torofindon boyiik moharatlo ifado edilmisdir. Bu asarin

badii ifado torzini rongarang Azorbaycan xalilarinin rong ¢alarlart vo lokal

lokoalorin zongin uyarligr miioyyon edir. Rassamin is iislubu, qat1, pastoz fakturada

“Qadin portreti” . o S
Kotan, yagh boya islonan parlaq tonlarin qirmizidan baslayaraq bir-birini avozloyon rong kegidlori
“Portrait of a Woman” va al-qirmiz1 rongin qizili oxra, indiqo ilo uygunlagdirilmasi, biitiin bunlarin iso
Canvas, oil

23



tomiz ag va qara ronglorls tarazlasdirilmis vurgulari, qeyri-adi ahangdar rong

simfoniyas1 formalagdirmasi ilo digqati calb edir.
Rassamin “Qarag1 qadin” portreti sarbast iislubda islonmisdir. Burada
gonc, hayatsevoar qizin tobii gézalliyi 6z oksini tapmigdir. Rossamin

ekspressiv lislubu modelin xarakterini xiisusile vurgulayir, demak olar

24




“Cohray1 geyimli qiz portreti”
Katan, yagl boya

“Portrait of a Girl in Pink”
Canvas, oil

“Yazi1 masasi arxasinda qadin”

Kagiz, sulu boya, 1980-ci illar
“Woman sitting at the desk”
Paper, watercolour, 1980s

ki, sorbast etiid toassiirati yaradir. Lakin biitiin bunlar obrazin tamligina vo

dorin portret xarakteristikasinin ifadsliliyine mane olmur. Tagi Tagiyevin
Ozlinamaxsus rosm manerasi, onun detallar tizarinds xiisusi diqgatla
islomasi, aksessuarlar1 bdyiik doqiqlikls tesvir etmasi, ornamentalligi vo milli
Oziinomoxsuslugu vurgulamasi onun osorlorine tokrarolunmaz kolorit gatirir.
Tag1 Tagryevin boyiik havasls isladiyi janrlardan biri do natiirmort
olmusdur. Onun natiirmortlari nofis kompozisiya qurulusuna, zongin kolorito
vo ogya miihitinin 6ziinomoxsus ifadesine gors forqlonirdi. Bels bir nofis
glimiisii-kiil rongli koloritds yerina yetirilon “Stokanla natlirmort” asori 6z
lakonikliyi, doqiq kompozisiya qurulusu ilo diqqgati colb edir. Rassamin
an adi agyalarda zongin kolorit vo faktura miixtalifliyi tapmaq bacarig bir
torofdon cismin alomini diizgiin hiss etmok imkanindan, digar torafdon iso bu
alomin g6zlo goriinmayan harmoniya va sirlerini ifads eds bilmasindon vo

boyiik istedad sahibi olmasindan irali golir.
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Tag1 Tagryev onu ohats edon har seyds, balks da ilk baxigsdan sezilmoyan
g6zolliyi axtarir vo golocok asori liglin movzu goriirdii. Bir dofo gohumlarinin
evindo kecirilon maclisds rossam golocak asari liglin movzunu goriir vo ev
sahibasindon har seyi oldugu kimi saxlamasini xahis edir. Ozii iso iki giin
arzinda qonaqparvarcesinag agilan siifroni fir¢a vo golomls naturadan ¢akir.

Rossamin moaghur osori olan “Yigisdiritlmamis stol” mohz belo yaranmigdir.
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“Yaxt klub”
Koatan, yagh boya
“Yacht Club”
Canvas, oil



CEigulaes * -+

Natiirmortun kompozisiyasinda digqoti calb edon, onun tamamilo sorbost
sokilda islonmasidir. Rassami adi esyalarin formalarinin doqiqliyi ve sadaliyi
maraqlandirir. Tag1 Tagryev boyilik moharatlo, nofis qrafinin soffaf stisosi

ilo i¢orisindoki i¢ilmomis sorabin tozadliligini, bdyiik stokandaki suyun
rongsizliyini, sampan sorabi ilo dolu biillur godohin naxislarini, melxior
bicagin hocmliliyini bdyiik moharatlo tosvir etmisdir.




Roassamin miiharibodon sonraki yaradiciligr haqqinda danisarkon qeyd etmok

lazimdir ki, bu dévr onun portret janrt sahosinds foaliyyatinin baglangici idi.
Tag1 Tagtyev 6z yaradiciliginda naturaya analitik yanagma vo obrazin psixoloji
diinyasinin tosvirino daha ¢ox diqqot ayirirdi. Portretlorindo rossam obrazin
catdirilmasinda vo ideyanin agilmasinda obrazi ohato edon ogya miihitine xtisusi
ohomiyyat verirdi.

Qeyd etmok lazimdir ki, bu dovrdo (1945-1955) rossam Azorbaycanin
gorkomli modoniyyat xadimlorinin portret qalereyasini formalagdirmisdir.
Tag1 Tagiyev istedadli Azarbaycan rossami, milli dozgah rongkarliginin
osasini qoyanlardan biri olan Bohruz Kongorlinin obrazini da bu dévrdo
(1947) yaratmisdir. Bohruz Kongorli ali tohsil alan vo milli rongkarligimiza
realist iislubu gotiron ilk azorbaycanli rossam olmusdur. Portret rong
holline goros olduqca miirokkob hesab edilir.

Tag1 Tagiyevin ¢okdiyi portretlor sirasinda “Qara Qarayevin portreti” (1948)
xususilo forqlonir. Bels ki, rossam bdyiik bostokari xarakterizo edorok, onun
zongin daxili alomini va ziyaliligini, dorin bilik sahibi olmasini tamasagiya
catdirmigdir. Rossam bostokarin obrazi otrafinda sakit, yaradici soraiti oks
etdirmoys nail olmus, onun daxili aurasini real cizgilorlo tosvir etmisdir.

Tag1 Tagiyev 1950-ci ildo yaxin dostu, rossam Kamil Xanlarovun

portretini isloyir. Sado kompozisiyada islonon bu portretds rossam
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“Baki1” Etiid

Kotan, yagh boya, 1959
“Baku” Study

Canvas, oil, 1959

“Baki liman1”

Katan, yagli boya, 1946
“Baku Port”

Canvas, oil, 1946



K. Xanlarovun ciddi, diqqgstli baxislarini, xarakterinin ziddiyyastlori
- sadolik vo insanporvorliyi ilo yanasi, torsliyini vo prinsipialligini
da oks etdirmisdir.

Tag1 Tagiyevin boylik Azorbaycan rossamina hosr olunmus “Sottar
Bohlulzadanin portreti” (1955) asori ise milli rongkarligimizin
on layiqli islorindon biridir. Sottar Bohlulzads portretds yaradict
proses vaxti, asor iizorindo islorkon tosvir edilmisdir. Portret boyiik
ustaliqla ¢okilmigdir. Rassam canli, oynaq yaxilarin fakturasina
boyiik diqqoet ayirir. Sottar Bohlulzadonin fiquru olduqca monali
goriiniir. Rossam qarsimizda ag rong vurgusu ilo canlanir. Rassam
tamagacinin diqgatini Sottarin uzun barmaqlarinin arasinda tutdugu
inco fircaya yonoldir.

Tag1 Tagiyevin ¢oxcahatli yaradiciliginda xiisusi yeri lirizm vo
incoliyo, gozollik vo sadsliys, daxili vo monavi zonginliyo malik
gadin obrazlari tutur.

Rossamin “Gonc qadinin portreti” osori iso 0ziliniin tipajligt vo
miiasirliyi, lirik cohatlari, incaliyi vo gdzoxsayan rong harmoniyasi
ilo forqlonir.

“Imtahan qgabag1” adli portretdo rossam rong sahosindoki axtariglarini
davam etdirmisdir. O, mohdud rong qammalarinda bdyiik calar

kegidlarina nail olaraq, zengin va gorgin, hayacanli va narahat ohval-

ruhiyyani sado kompozisiya daxilinds hall eds bilmisdir.
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“Zonbil aparan qadin” portretinds hocmlarin vo rong vurgularinin inco
oyunu naticasindas rassam bitkin ve maraqli, manavi dayarlorls zangin
Azorbaycan qadininin obrazini gariba sokilds canlandirir. Bu obraz
ayilmozlik vo xarakterin mohkomliyi, incalik vo xeyixahliq, eloco do hoyat
miidrikliyini 6ziinds oks etdirir.

Rassam “Maral Rohmanzada™nin ayaqiiste ¢akilon gozal va qamatli
portreti Tagi Tagiyev torofindon boyiik zovqls islonmisdir. Rassam

onun oynindoki yiingiil yay paltarinin parg¢asinin qatlarini, yayliginin “Doniz”

soffafligini, quzili saplarla tikilon zongin naxislarini, qizil qolbaq vo Agac, yagh bqﬂ? 1953
“The Sea”
Wood, oil, 1953

iiziiylinlin metal effektini boyilik moharotlo vo tamamils real sokildo oks

etdiro bilmisdir.
“Baki liman1”
Koatan, yagl boya, 1946
sacan, ciddi vo ziyali gonc qiz obrazini canlandirmisdir. Nofis se¢ilmis rong “Baku Port”
Canvas, oil, 1946

“Qarabugday1 qiz” aserinds rassam qaseng, daxili gozalliyi ils is1q
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qammasl mirvari - ag va qizilinin qarisigindan parlaq sari ronga kegarak,
tiind-qohvayi otayin strixlori ilo tamamlanir.

Tag1 Tagiyev miixtolif illordo hoyat yoldagi Hobibo xanimin goxsayli
portretlorini ¢okmisdir. Rossamin giindslik ailo hoyatini oks edon, qolomls
¢okilon cizma rosmlordoki miisahidolori 6ziiniin tobiiliyi ilo diggati colb
edir. Rossam sevimli ailosini gozintido, donizds, bazardan qayidarkon vo s.
kimi goxsayli sohnolords oks etdirir. Biitiin bunlar onu gostorir ki, rossam
ailosinin hoyatinda yaxindan istirak edorkon belo bir anliq da olsa 6z sevimli
masguliyyatindon ayrilmirdi.

Maraql faktdir ki, rossam miixtolif texnikalarda islosa do, asorlorinin rong
qurulusunu doyisso do, daima yiiksok bodii doyors malik asorlor ¢okmisdir.
Onun oasas miiallimlori tobiat vo insanlar olmusdur desok yanilmariq. Rassam
onlardan ruhlanmigdir. Onun {i¢iin biitiin hoyatin monasi rongkarliqda vo
sehrli ronglor diinyasinda idi. Lakin zaman kecdikeo rossam ti¢lin hoyatin
daha bir manasi da yaranirdi - bu, onun ailssi idi. Tag1 Tagiyevin yaradiciliq
vo soxsi taleyi bir vohdoat toskil edirdi. Bu, galblori bir-birins yaxin olan,
hoyatlarint incosonato hosr etmis iki istedadli insanin qovusmasinin
noticasi idi. Galocok xanimi ilo Tag1 Tagiyev kimi ziyali, ciddi,

incasonats bagl bir insanin gdériigmasi olduqca ramzi olmusdu. Onlar

muzeydo tanig olmusdular. Allah istedadli rossama onu qiymotlondira
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bilon, onun sanatini basa diison, ona dost vo maslohatgi ola bilacak,

inco zovqo malik bir qadin yetirmisdi. Usaq portretlori rossamin asorlori
arasinda xiisusi qrup toskil edir. Bu portretlordo rossam usaq hislorinin vo
hoyat duyumunun pakligini vo tomizliyini ¢atdirmaga vo onlar1 dolgun
sakilds ifade etmaya nail olmusdur.

Rossamin “Sagird portreti” (1957) asari onun ugurlu portretlorindondir.
Tag1 Tagiyev usaqlara maxsus olan ani shval-ruhiyyas doyiskenliyini miisahide
edorok, bu toassiiratt boyiik moharatlo tosvir etmisdir. “Cixisdan avval” asari
da bu gebildendir. Osards miisahidenin daqiqliyi, parlag major gammasi vo
pardas arxasiin hoyacanl atmosferi boyiik moharatls iglonmisdir.

Tag1 Tagiyevin “Kaopanok”, “Korpa”, “Giiler”, “Dilos”, “Ata hadiyyasi”
adli asarlorinds usaqlarin pakligi, xosbaxt, sakit, sirli, kigik sevinclorlo vo

geyri-adi kasflorlo dolu bir alom oks etdirilmigdir.

Rossamin yaradicihiginda monzors janrt miihiim yer tutur. Burada “Zaqulba ¢imarliyi”

. ) . . . o Karton, yagh boya

rassam inca kolorit ustas1 oldugunu bir daha tesdiqloyir. Oziiniin ¢oxsayl “Beach in Zagulba”
Cardboard, oil
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“Buzovna ¢imoarliyi”
Karton, yagli boya, 1950-ci il
“Beach in Buzovna”
Cardboard, oil, 1950
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manzaralarinds rassam Abseron ¢imarliklorinin isti yay giinlorini, Bakinm dar
kiicoalorini, bulvar buxtasinin geca ¢agini, Azorbaycan tobistindoki yasilligin
toravatini vo gollorin soffafligini poetik ifado tisulu ilo kotana kdgiiriir. Mohz
belo osarlorinds rossamin fransiz impressionizmindon yaradici gokildo
yararlanmasi, Serov va Korovinin rong lakalori, fakturali yaxilar, hava ilo dolu
plener rongkarligindan faydalanmasi 6ziinii biiruzs verir.

Rossamin Bakiya hosr etdiyi osorlor i¢orisindo on ugurlularindan “Bakinin
donizdon monzarasi” (1947) hesab olunur. Bu osor Tretyakov qalereyasi
tarafindon alinmis v hal- hazirda qalereyanin fondunda saxlanilir. ©sarin
rong qurulusu nafis vo miirokkobdir. Rossam boz-mirvari va agig-bandvsoyi
rong qammasinda qisa, ekspressiv vo pastoz yaxilarla su vo hava aximini
formalasdirir.

Qeyd etmok lazimdir ki, rossam tarafindon Baki buxtasinin gozalliklerini
oks etdiron xeyli kompozisiya variantlari ¢okilmisdir. Tag1 Tagiyev,
adoton, rongkarliq asorlori {igiin ¢okilon etiidlori naturadan igloyirdi. Bu
osar tizorindo isloyorkon rossam qayiqda donizo ¢ixaraq kompozisiya tigiin
Baki buxtasina on gézol monzoronin agildigt rakursu segmisdi. Adoton
rossam 0z moanzaralorindo {ifliqi formata istlinliik verir vo bu ¢orgivodo
6z golbing yaxin motiv vo goriiniislori tolosmodon, bdyiik duygu ilo ifado
edir. Onun Bakiya hosr edilon moshur iglori arasinda “Baki emalatxanamin

pancarasindon” (1958), “Baki1. Tutqun giin” (1959) asarlorinds rossam 6ziini

“Bakida Karl Marks adina bag” Etiid
Koatan, yagh boya, 1944

“Karl Marx Garden in Baku” Study
Canvas, oil, 1944




“Ko6hna gohar” Etiid
Katan, yagl boya, 1945
“Old City” Study
Canvas, oil, 1945

tokca rong ustasi kimi deyil, homginin inca lirik kimi gosterir. Bu asarlor
dorinmonali vo ifadsli olub, tamasac¢inin iirayini riqqoto gotirir.

Tag1 Tagiyev Azorbaycani ¢ox gozmis vo dogma diyarin tobiotino
vurgun bir rossam kimi 6z monzarslorindo onu toronniim etmisdir. 1946-
ct ildo o, bir qrup rossam ilo yiiksok dag golii olan Goygolo sofor etmis vo
bu sofordon sonra onun ¢oxsayli etiidlori vo naturadan ¢okdiyi rongkarliq
asarleri meydana galmisdir. Bu asarlords rassam haqigaten boyiik ilhamla
six mesoali dag massivi ilo ohato edilon Goygo6liin ofsanovi gdzolliyini oks
etdirmisdir . Bu silsilonin on moshur islori “Yagisdan sonra” vo “Gol
sahili” osorloridir.

Oz miirokkobliyi vo zonginliyi ilo segilon badii obrazlar, otraf alomin

dorindon ifado edilmaosi, insanlarin yaradict omoyinin oks olundugu sonaye
monzaralori, tobioti ram edon fohlo vo neftgi obrazlart mohz Tagi Tagiyevo
moxsusdur. Rossam dofolorlo Neft Daglarina sofor etmisdir. Bu silsilodon

olan asarlor arasinda “Danizds sohar”, “Rezervuarlar”, “Domir diroklor




lizorindo sohar” (balko burada “sohor” ovazine “sohor” sozii yazilmalidir?),

EERNT3

“Ay is1ginda”, “Qarli yollar”, “Estakada” vo b. gdstormok olar.

Rassam torafindon tosvir edilon fohlo va neft¢i obrazlari oldugca
maraqlidir. Bu obrazlarin xarakteristikasinin ifadosi ii¢iin rossam iri plan
secorak aciq simalar1 tosvir edir. Belo asorlorindo rossam tanis prototiplorden
uzaqlasaraq, imumilogdirilmis, monovi va fiziki cohatdon giiclii, 6z
mogsadine dogru addimlayan omakgi obrazlari yaratmisdir.

Bu moqsads nail olmagq ii¢iin rossam iriformatli kompozisiyalara, yigcam

imumilosdirirlmis formalara, giicli vurgulara malik rongkarliq gammalarina
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“Kisi portreti”

Kagiz, gara sulu boya
“Portrait of a Man”
Paper, black watercolour

“Xalca saticist”

Katan, yagli boya, 1943
“Carpet Seller”
Canvas, oil, 1943
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miiraicot edir. Buna misal olaraq, rossamin bu janrdan an moshur asari olan
“Qaynaqe1” (1959) asorini gostora bilorik.

Rossam ona maraqli olan insanlarin soxsiyyatlorinin shomiyyatini ¢atdirir,
qadin obrazlarmnin lirizm va incaliyini ifads edir, tobistin gozalliklorini va
iilviliyini, ogya alominin parlaq rong keg¢idlorini natiirmortlarinda yasadir.
Onun osarloari tiglin parlaq fordilik, taninan dost-xott, 6ziinomoxsus yanasma
torzi, virtuoz rosm teknikasi, miirokkob vo zongin kolorit kimi xiisusiyyatlor
xasdir. Yaradiciliginin yeni morhalasinds iso Tag1 Tagiyevin rosm manerasi,
kolorit gammasi dayisir, asarlorinds yeni motiv vo movzular meydana ¢ixir,
qarsisinda yeni, qeyri-adi bir alom agilirdu.

1961-ci ildo Tag1 Tagiyev Qorbi Afrika 6lkolorine yaradiciliq
ezamiyyatino gedir. O, Morakes, Qvineya, Seneqal, Fil Disi Sahilina sofor
edir. Bu sofordon aldig1 toassiiratlar rossamin yaradiciligina giiclii tosir
gostorir vo o, Afrikaya, onun tobioti vo insanlarina hasr olunmusg osarlor
silsilosi hazirlayir. Afrika qadinlarindan bohs edon lirik vo eyni zamanda
cox dekorativ kompozisiyalarda rossam tobii gozolliklori ifado etmoya

cohd edir. Bu dovrdo rossamin palitrast vo rosm manerasinin doyismasi

38

Tag1 Tagryev dostlar1 Baba
Iliyev, Miirsal Nacafov, Sattar
Bohlulzads va digorlari ils
Tagi Tagiyev and his friends
Baba Aliyev, Mursal Najafov,
Sattar Bahlulzade

“Saohar monzarasi”
Karton, yagl boya
“City Landscape”
Cardboard, oil



aydin hiss olunur. O, daha ¢ox dekorativliys vo demak olar ki, plakat
ifadoliliyino meyl etmoyo baslayir. Osorlorindo hacmlor silinir, agyalar
sathi xarakter alir, gur is1q seli giliclonir v bu vaxt yarimkdlgalar itirilir.
Nofis giimiisii-mirvari palitra, agiq vo tomiz ronglorle ovozlonir. Qeyd
etmoliyik ki, tomiz ronglarlo harmonik kolorit qurmaq daha miirokkob
olsa da, rossam bu isin 6hdosindon bdyiik moharatlo golir. Tag1 Tagiyevin
bu dovre aid olan asarlerinds ranglar daha parlaq, is1q-kolgs effektlori
daha giicliidiir. Burada rossam oyani sokildo incosonati tokco realligin
imitasiyast kimi qabul etmir, onun tofokkiir azadlig1 vo miicarrad diisiinca
torzine genis imkan vermosi ilo qarsilasir. Lakin bununla yanasi, rossam 6z
prinsiplarine sadiq qalir va asarlerinds tabiatin tabii va diizgiin formalarini
saxlamaga calisir. On plana iimumilosdirmok cohdi ¢ixir ki, bu da diqqoti
asarlorindoki osas mogamlarda comlogdirmok mogsadi dastyir.

Roassamin Afrika silsilosine aid olan “Afrika qiz1” asori mithiim
ohomiyyoto malikdir. Beloliklo, tamasaginin qarsisinda al sofoqo qorq olan

=
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quirub cagi, giiclli iradoys va badon qurulusuna malik, g6zal gonc afrikali

qadin canlanir.

Rossam lakonik, lakin deqiq kompozisiya qurmaqla dekorativliyo meyl
edir, monumental, ciddi asarlor {izarinds isloyir. Bu silsilodon olan profilden
islonan gadin portreti diqqati xiisusilo calb edir. Rassamin afrikali qadini vo
iki usag1 tosvir edon osari 0ziiniin parlaq ronglori, major ohval-ruhiyyasi,
hoyat1 tesdigloyen koloriti ilo diqqati colb edir.

Rossamin yaradiciliginda Afrika soforindon sonraki dovr yeni estetik
prinsiplorin axtarilmasi vo sonoto miinasibatdo yeni baxislarin inkisaf
etdirilmosi ilo xarakterizo edilir. Bu vaxt dekorativliye meyl, rong lokalori
vo siluetin qurulmasi, ifadoli xotti ritmikaya meyl artir. Rossamin rong
baximindan dinamik sohor panoramini tasvir edon, ugurlu kompozisiya
qurulusuna malik olan asori “Tanjer liman1” adlanir. Tag1 Tagiyev burada
parlaq va alvan ronglordon istifado etmoklo bozon realligdan uzaqlassa da,
giinos 15181 ilo dolu olan liman buxtasindan aldig1 boytik toossiiratlarini
tamasagi ila boliisiir. Ufiigde parlaq giinas isiginda sohorin ¢ohray1
cizgilori ariyorak itirilir, kotanin sol kiinciindoki parlaq narimnc tikililor
iso tarazlig1 saxlayaraq, donizdoki dalgalarin sahilo ¢irpilan ag lopalari ilo
homahong baxilir. Bu kontekstdo rossamin “Emalatxanadan goriiniis” vo
“Kaktuslar qoyulan emalatxanadan gdriinlis” asorlorini geyd etmaliyik.

Burada lirizmlos zongin olan vo rossamin ilkin yaradiciliq dovriine aid olan
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“Bohruz Kongoarlinin portreti”
Kagiz, sulu boya, 1960

“Portrait of the Bahruz Kengerli”
Paper, watercolour, 1960

“Bahruz Kongarlinin portreti”
Kagiz, sulu boya, 1946

“Portrait of the Bahruz Kengerli”
Paper, watercolour, 1946

“Rassam Bohruz Kongoarlinin portreti”
Katan, yagl boya, 1943-1947-ci illar
“Portrait of the Artist Bahruz Kengerli”
Canvas, oil, 1943-1947









“Giil dostosi”

Kotan, yagh boya, 1945
“Bouquet of Flowers”
Canvas, oil, 1945

“Natiirmort. Meyvslar”
Katan, yagl boya, 1945-
1946-ctillor

“Still Life. Fruit”
Canvas, oil, 1945-1946

“Emalatxanadan goriiniis” asorinin farqliliyi hiss olunur. Oz badii hollino
g06ro bu iki osor sanki “Tanjer liman1” monzorasinin davami kimi ¢ix1s
edir. Burada sathi kompozisiya, rong baslangicinin iistiinliiyii, formalarin
dekorativliyi vo imumiloasdirilmoasi, yumsaq musiqi ritmlari vo stilizo
etmays meyl hiss olunur.

Qeyd etmok lazimdir ki, Tag1 Tagryevin yaradiciliginda milli
elementlardon istifads olunmusdur. O, Azarbaycan dekorativ totbiqi
sonatinin parlaq vo olvan koloritinin, onun zongin vo ¢oxcohatli ornamental
islubunun, Azarbaycan incosonatinin dziinomoxsus cohotlorinin mahir
bilicisi idi. Bu baximdan “Monim babam vo nonom” vo Qarabag kilimi
fonunda islonmis “Kolagayili genc qadinin portreti” adli asarlori rassamin
yaradiciliginda 6ziinomoxsus yer tutur. Hor iki osor rong qammalarinin giicii,
sada lakonik kompozisiya qurulusu ilo forqlenir. Sadsliyi ilo yanasi, fondaki
xalcanin ritmik ornamental tortibati naticosindo kifayot godor dinamik vo
dekorativ baxilan bu kompozisiyalarda xalga miithiim shomiyyaot kosb edir.

Azarbaycan xalcalarinin kompozisiya quruluglarinin kamilliyi, ornamental

tislubu rossami1 daim ruhlandirmisdir.
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“Donizkonar1 park”(s. 44-45)
Katan, yagli boya, 1946
“Promenade Park”

Canvas, oil, 1946 (p. 44-45)

“Avtoportret”

Koatan, yagl boya, 1945-
1947-ciillar
“Self-portrait”

Canvas, oil, 1945-1947

“Maralgt”

Kagiz, qarisiq texnika. 1960-ct illar

“Deer Hunter”
Paper, mixed techniques, 1960s

“Soltan Mohammaoad” (1972) portretindo rossam 6z qarsisina Azarbaycan

miniatiir rongkarliginin nafis gozalliyini géstormok vo onun asas
nlimayondasi - XVI asrdo yasamig rossam Soltan Mohommadi togdim etmok
moqsadini qgoymusdu. Osarin 6l¢iilori kifayot qodor boyiikdiir, kotan lizorino
miniatiir rongkarligina xas olan kostyum detallar1, personajlar1 ohato edon
sorait vo ogyalarin on xirda elementlori incoliklo tosvir edilib. Maraqlt fakt
ondan ibaratdir ki, asor Soltan Mohommaodin miniatiir maktobins uygun
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“Pancara”

Katan, yagl boya, 1958-1959-cu illor
“Window”

Canvas, oil, 1958-1959







“Sanaye manzarasi. Bak1”
Katan, yagl boya, 1950
“Industrial Landscape. Baku”
Canvas, oil, 1950




sokildo gohrayi-qizilt koloritdo islonmis vo asas qohroman miicorrad, lakin
ideal tobiot monzarasi fonunda tosvir edilmisdir. Soltan Mohommad obrazi
yaradiciliq aninda tosvir olunub, yaninda iso rossamin moshur osorlori
cokilon voraqlor goriiniir. Osoro baxan tamasagi nofis koloritdo islonmis

vo kompozisiya qurulusuna géro N. Goncovinin “Xomso”sino ¢okilon
“Xosrov ¢imon Sirini seyr edorkon” miniatiirtinii goriir. Rossam miniatiir
rongkarliginin anenavi elementlorindan istifads etmokls sothi kompozisiyada,
sorti monzars fonunda, dekorativ koloritds igloyorok moshur rossamin parlaq
obrazini canlandirir.

Tag1 Tagiyevin yaradiciligi ¢coxsahali vo goxcohotli olmusdur. O, tocriibali
rossam kimi biitiin yaradicilig1 boyu yenilik axtarisinda olmusdur. Rossamin
yetkin yaradiciliq dovriine aid olan iki asori “Hiiseyn Cavidin portreti” vo
“Geco monzorasi” osarlori boyiik maraga sobob olmusdur. Hor iki osordo
rossam sanki kicik rong ndqtolorini mozaikaya bonzor yaxilarla vurur, biitiin
bunlar iss alvan kollaj kimi qavranilir.

Bununla slagodar olaraq Tag: Tagiyevin 1970-ci ilde ¢okdiyi, oglu
Okromin portreti haqqinda danigsmaq yerino diigordi. Ata oglunun
sanki golocokdo hansi pesoyo sahib olacagini avvolcodon gdrorok onu
emalatxanada tosvir etmisdir. Rassam portretde galocoyin rassamini tasvir
etdiyini bir neco detalla gostorir. Tag1 Tagiyev dmriiniin son illorindo
klassik portret janrina yeniden qayidaraq, Azarbaycan moadoniyyatinin
gorkomli niimayondalorinin portretlor qalereyasi tizorindo isi davam
etdirir. Bu silsilodon olan “Ilham” asarini xiisusilo qeyd etmok lazimdir.
Bu portretdo Tag1 Tagiyev Azorbaycanin gorkomli bastokar1 Uzeyir
Haciboylinin tokrarolunmaz obrazini yaratmisdir. Rossam Sorqlo Qorbin
melodiya vohdotinin 9sasini qoyan bir soxsiyyatin - bastokarin obrazini
yaratmisdir. Rassam bastokar1 zongin vo nafis toxunulan Azarbaycan
xalgas1 fonunda, royal arxasinda yeni asor iizorindo islodiyi anda tosvir
etmisdir. ©sordo rossamin ideyasi, demak olar ki, canli sokildo hiss edilir;
xal¢anin toxunusunun ornamental harmoniyasi, naxislarin ritmikliyi, sanki
musiqinin yaranmasina 6ziinlin rovan vo tamiz sasini alavs edir. Yuxarida
geyd edildiyi kimi, Tag1 Tagiyevin yaradiciliq irsi olduqca zongindir. Onun
yaratdigi rongkarliq asarlari vo ¢oxsaylt qrafik isleri muzey fondlarinda
gorunaraq saxlanilir, fordi kolleksiyalarda vo sorgi salonlarinda boytik
miivoffoqiyyotlo niimayis etdirilir. Bu asorlorin hor birindo rossam yasadigi
dovriin 6zlinomoxsus tarix¢osini oks etdirmis, gdrkomli miiasirlorinin
vo Azarbaycanin ke¢mis dovrlerde yasamis gorkomli niimayandalarinin
obrazlarinin golocok nasillors catdirilmasi kimi sorofli missiyant boytiik

] o ) “Kisi portreti”
moharatlo yerina yetirmisdir. Bu asarlors baxan tamasagi rassamla bir Katan, yagh boya, 1952

“Portrait of a Man”

yerdo qodim Bakiya soyahot edir, dogma diyarin gézslliklorini seyr edir, :
Canvas, oil, 1952
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dag mesolorinin biillur kimi saf vo tomiz havasini, ki¢ik ¢aylarin inco

siriltisini vo ofsanovi gollorin hozin pigiltisini hiss edir.
Qeyd etmok lazimdir ki, Tag1 Tagiyev 6lkonin modoni hoyatinda foal
istirak etmis, respublika vo ittifaq miqyasl sorgilorin istirak¢ist olmus,

televiziyada ¢oxsayli ¢ixislar etmisdi. Onun ilk fordi sorgisi 1968-ci ildo
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acilmis vo bu sorgido rossam tamasagilarin ixtiyarina ylizdon artiq 9sor toqdim

etmisdi. Bu sorgi sanki rossamin oavvalki illordoki yaradiciliq foaliyystinin
naticasi va dziinamaxsus yekunu kimi taqdim edilmisdi. Sargi tamasagilarda
boyiik tosssiirat oyatmig, gonc rossamlari Tag1 Tagryevin yaradiciliq potensiali
vo ¢okdiyi islorin soviyyasi ilo heyratlondirmis, onun palitrasi, obrazlarin
ifadosi, aydin kompozisiya qurmaq bacarigi sonat bilicileri torafindon boyiik

maragqla qarsilanmisdir. Tagi Tagiyevin oasorlori onun hoyatinin ayrilmaz

hissasi olmus, onun galb konfliktlori, hiss vo hayacanlari bu iglordos oks “Giillar” Natiirmort
etdirilmis, onun katan {izorindo yaratdig1 heyrotamiz harmoniya vo emosional- . Kagiz, tus, 1960
o ) ] ) Flowers” Still Life
hissi alomin 6ziinomoaxsus ifadasi olmusdur. Paper, black ink, 1960
Tag1 Tagiyev 1993-cii ildo vofat etmisdir. Boyiik qolbo malik insan vo
istedadl1 rossam diinyamizi tork etdikdon sonra da bizim golbimizde yasayir, “Natiirmort”
osorlari onun adindan bizimls danisir. Katan, yagl boya, 1950
“Still Life”
Giilnaz Quliyeva, Baki, 2013 Canvas, oil, 1950
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TAGI TAGIYEV

Painter is born, not become

ainter is born, not become - this well-known saying has proven
itself throughout the literary-cultural history. Actually, painting is
not a ranking, profession or a position and unique talent is needed
for professional painting. As is known, anybody may master art but only a
handful of people earn the title of a true artist.
Tagi Tagiyev is renowned as one of the persons having laid foundation
of the school of painting in Azerbaijan. Synthesis of the traditions of the

European and Russian art schools with national Azerbaijani art is clearly
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“Ciyin tistiindon”

Kagiz, qara sulu boya, 1960-c1 illar
“Over the shoulder”

Paper, black watercolour, 1960s

“Avtoportret”

Katan, yagli boya, 1953
“Self-portrait”
Canvas, oil, 1953
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“Quz portreti”
Koatan, yagl boya
“Portrait of a Girl”
Canvas, oil

“Osmor qiz”

Katan, yagl boya, 1957
“Dark-haired Girl”
Canvas, oil, 1957

manifest in the painter’s works. It is namely due to this synthesis integrating
unique features of the Azerbaijani art, colorful and beautiful nature of the
country, life’s extraordinary intensiveness and inexhaustible infinity that the
painter’s work has reached such heights.

Tagi Azia oglu Tagiyev was born into a family of jeweller’s in Baku
on November 07 1917. His grandfather Mammad Tagi Majidov was a
prominent jeweller in the town. His craft was taken over by Aziz Aga
Tagiyev, Tagi Tagiyev’s father and therefore his family highly valued arts.

All these played a major role in shaping up the painter as a personality.
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“Hoyat yoldasinin portreti”
Katan, yagli boya, 1950
“Portrait of his Wife”
Canvas, oil, 1950
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Tagi Tagiyev’s desire to be a painter emerged as a child. Azim
Azimzadeh, a prominent painter and public figure of Azerbaijan, played
a key role in uncovering small Tagi’s talent. He tried to select talented
children from among the school students involving them in the Art
schools in Baku. He familiarized the students with true art trying to draw

the students closer to a virtually new and colorful world. Thereafter some

of those children stayed in art maintaining this trade. Tagi Tagiyev was
also among them. Tagi Tagiyev studied at Azerbaijan State Art School in
the years 1931 to 1935. Along with mastering the secrets of this art at the
school, he also aspired to refine his own style and define directions of his
future creative activity.

As far as the first work pieces created by Tagi Tagiyev in the 30" are
concerned, it is noteworthy that the topics chosen by the painter for his
works fully characterize the peculiarities of that period. For example:
“Kholkhoz bazari (Collective Farm Market)” (1932), “Mukafat (Award)”
(1935), and “Pambig tahvil mantagasi (Cotton Delivery Point)” (1937) are
among them. Here, the painter’s unique style and desire to portray poetry of
color and light are clearly discernable. These major principles were further

developed in the subsequent periods of the painter’s creative activity. As



“Natiirmort”

Kotan, yagh boya, 1954
“Still Life”

Canvas, oil, 1954

regards the painter’s pallet we should note that Tagi Tagiyev was a refined
master of colors in the first place expressing hue passages very precisely.
Painter’s selection of topic in this period is also interesting and original.
Along with the topics concordant with the requirements of times and
enlivening the outstanding events of the period, portrait as a ganre has
a special place in his creative activity. “Gojanin portreti (An old man’s
portrait)” (1933), “Gyz portreti (A girl portrait)” (1936), “Gadin portreti (A
woman’s portrait)” Etude (1939) , “Giz portreti (A girl’s portrait)” (1937)
and etc., are among them.
These works characterize early periods of Tagi Tagiyev’s creative activity.
“Gojanin portreti” is distinct for its accuracy and expressivism. The image
in the center of the composition against dark background enhances the effect

of the work by his thoughtful and meaningful eyes. Along with the unique

harmony of color gammas, he also portrayed tone passages very precisely.
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It must be noted that among the women portraits dating from the early

periods of the painter’s creative activity, “Nanamin portreti (My grandmother’s “Atanin hadiyyasi”
Katan, yagli boya, 1957

“Father’s Present”
is an image of an aged kind woman with an expressive countenance whose Canvas, oil, 1957
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portrait)” (1939) is one of his successful works. In the center of the portrait



“Oglu Namigqin skripka
ila portreti”

Kotan, yagh boya, 1955
“Portrait of His Son
Namig with Violin”
Canvas, oil, 1955

L]
=

internal tension is put on the foreground and who is able to forgive.
These features characterizing early period of Tagi Tagiyev’s creative
activity were further developed shaping up as the painter’s unique style

and technique. After finishing the art school, Tagi Tagiyev left for Moscow
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to continue his education of art in 1940. He was enrolled at Moscow State

Art Institute named after V.I. Surikov and placed in the class of Sergey
Vasilyevich Gerasimov, as one of the outstanding representatives of
impressionism in Russian art.

It must be noted that traditions of the Russian art school had strong
influence on Tagi Tagiyev’s creative activity laying such a solid foundation
that the painter based his subsequent creative style on it.

Since the inception of his creative activity, his close friend and master
Sergey Gerasimov characterized Tagi Tagiyev as unique with highly creative

potential and hard work.
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“Nagil”

Kagiz, sulu boya, 1950
“Fairy Tale”

Paper, watercolour, 1950

“Mbktabli oglan”
Katan, yagli boya, 1957
“Schoolboy”

Canvas, oil, 1957
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“Cixigdan 6nca”

Katan, yagl boya, 1957
“Before the Performance”
Canvas, oil, 1957

“Kolxoz¢u qadin”
Katan, yagl boya, 1959
“Kolkhoz Woman”
Canvas, oil, 1959
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The 40™ cover a special period in Tagi Tagiyev’s creative activity. At

this period, development in the painter’s activity is clearly discernable-
numerous pieces prove it. Notably, this period of the painter’s activity
is colorful and multifarious in terms of topic and ganre. So the painter
created image-portraits of a number of prominent hsitorical figures in
that period. V. I. Lenin’s portrait as a leader of the Proletarian revolution
is among such successful works. To portray work setting of the great
leader in a more convincing ways, he was allowed to work in the
Lenin’s cabinet in Kremlin. Being monumental and professionally at
highest level, the “V. I. Lening in his office in Kremlin” was a key step
in the development of painter’s activity. This work reflects the principles
characterizing Tagi Tagiyev as a talented painter- his unique patterns

and style. Placing different items, details, accessories forming setting

of the character in a well-balanced and accurately handled composition
and finding logical connection between them were among the factors of
painter’s special concern.
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“Gonc gitaraginin portreti.
Monim oglum Namiq”
Koatan, yagl boya, 1971

“Portrait of a Young Guitarist.

My Son Namig”
Canvas, oil, 1971

“Birinci kurs talobasi”
Katan, yagli boya, 1960
“First Year Student”
Canvas, oil, 1960

The painter was able to skillfully express textures of items, structure

of the fabric, whether the carpet is soft and shaggy, glass transparency,
sustainability and uniformity of low furniture. Here Tagiyev’s another
traits is discovered. He tried to portray the essence of the character
characterizing him as a personality.

Tagi Tagiyev was the first Azerbaijani painter referring to Lenin’s
image. This work was successfully demonstrated at the Republican
exhibition held in Baku in 1940 and then the Union level exhibition
in Moscow and highly admired by prominent artists. It was noted
that a young artist’s creation of a masterpiece of such dimension and
professionally is admirable and this masterpiece is valued as “...as one fo

the remarkable pieces of Azerbaijan’s art dating from prewar period..”.
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“Imtahandan qabaq”
Katan, yagh boya, 1955
“Before the Exam”
Canvas, oil, 1955

“Rassam Maral Rohmanzadanin
portreti”

Katan, yagh boya, 1960

“Portrait of the Artist Maral
Rahmanzade”

Canvas, oil, 1960







“Rassam Sottar Bohlulzadonin
portreti”

Koatan, yagl boya, 1955
“Portrait of the Artist Sattar
Bahlulzade”

Canvas, oil, 1955

As the Second World War broke out, Tagi Tagiyev left the Institute after
Surikov and returned to Baku. It is not hard to imagine what this young
and talented painter so highly praised by his masters experienced during
those tough times. In Baku he was granted a “bron (reserve)’ that ensures
exemption from military service that was granted to rare persons for
their unique talent. Notably, the painters working in the rear substantially
contributed to the victory. The arts in the war period is characterized by
richness of topics and served such an important and vital goal of raising
morale of the people. With the spirit of patriotism Tagi Tagiyev worked
on the topics on battle scenes and war heroes painting broad thematic and
historic drawings. This period was extremely productive for the painter’s
creativity. Among the painter’s remarkable works are paintings of general
Hazi Aslanov, major Ajdar Mammadov, Huseynbala Aliyev who heroically
died during the battles for Leningrad, hero of the Second World War, a
courageous officer A. Maniyev” (1942), and sniper M. Muradov.

When talking about the painter’s creativity related to war, his monumental
compositions should be noted in particular. His “Bakinin Mudafiasi
(Defense of Baku)” panels with length up to 4 m is considered one fo the
most outstanding masterpieces of that time. The panel was painted at state
order and rejected by board members as the officer on horse placed on the
foreground stood with his back on audience.On the eve of major public
review of his work, the master analyzed his major work making up his mind
to change the scene related to the horse and as he was pressed to time, the
painter set out to work with great diligence demonstrating virtuous painting
technique. Board members were extremely struck and surprised when they
panel was presented with modification on the following day and it was hard
to believe that such a big work might be modified in a matter of several
hours. It was one of the traits characterizing Tagi Tagiyev to create large-
scale, profound, and professional in terms of accomplishment works.

One may conclude viewing the work that Tagi Tagiyev was a virtuous
master of portraying monumental, complex, multi-figure compositions
integrating a number of components from European, Russian and
Azerbaijani descriptive painting schools.

“Koroglu” is one of the monumental and remarkable triptychs created
by Tagi Tagiyev in the war period. He started working on a monumental
triptych distinct for its complex composition structure reflecting significant
moments of folk epos in 1943. The composition is constructed as a pyramid
scheme and the composition is offset by clashing views of the major
characters joining sides of the central culmination point in the form of a

combined single meaning.
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“XVI asr Tobriz
miniatiir ustasi Soltan
Mbshammadin portreti”
Katan, yagli boya, 1972
“Portrait of Sultan
Mohammad, master

of Miniatures,

16" century”

Canvas, oil, 1972

“Sorq nagilt”

Kagiz, qarisiq texnika, 1950
“Eastern Fairy Tale”

Paper, mixed techniques, 1950

74



The painter decides to depict the fearless, invincible national hero leading
people to battle from a completely different aspect. He describes the hero in
ashug attire when narrating his heroic acts to his beloved Nigar.

The central part of the triptych is accomlished based on realistic traditions.
The triptych reflects multi-figure battle scene, expression, dynamics,
development of movements at a lightening speed, and wide variety of
perspectives. Besides, the central scene in the masterpiece is accomplished
in the form of tar composition as a purely national element, in tympans,
Koroglu’s main symbols - saz and shield - are decorated by rich ornaments.
The painte portrays love of freedom, courage, and nobility so typical for
Azerbaijani nation as personified by Korogly. The hero is precisely depicted
in terms of not only physical countenance, his exploits at battlefields, but
also moral beauty and internal characteristics.

The sides of the triptych reassert painter’s talent by accurately depicting
the major heroes and rich palace setting. Here the painter’s expression
method is remarkable by reminding of more miniature painting components.

Nigar as a character created by Tagi Tagiyev calls attention for her Eastern

beauty and fineness.
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Although handled by coal and chalk on a cordon, this work calls attention
for high expressivism. Accomplishment of the background of the central
episode is of great interest. The painter depicts fierce battle through water

drops splashing from waterfall against the background of profound light-air “Qarliyollar”
Katan, yagl boya, 1960
“Snowy Roads”

perspective. Painter succeeded in convey the virtual-real mood and triptych
plot by this effect. Canvas, oil, 1960
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Exploring Tagi Tagiyev’s creative heritage dating from 40™ enables us to

conclude that painter is distinguished by his portraits along with multiaspect
and strong work pieces namely this period. It is noteworthy that the painter
strived to uncover internal world of his characters in the portraits namely in
the war years and achieved creating characters with deep morality.
Self-portraits hold special place in the painter’s activity. In these self-




portraits created in different years, the painter portrays completely different

characters. It is as if the painter tries to convey the most subtle moments
of his internal “Self”. Tagi Tagiyev’s self-portraits may also be called as
dialogue with self. Painter’s rich pallet is manifest in “Self-portrait (1943)
on a well-known carpet”. In this work, the painter presents himself as an
Eastern queen with his eyes fixed on remote places.

Here, the painter depicted the idea of interconnection between generations
and traditions, legacy of national colorite, and unique ornateness of Eastern
world perception. The literary expressive style in this work is defined by
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“Quzilgiil”

Kotan, yagh boya, 1966
“Roses”

Canvas, oil, 1966

“Baki kontrastlar1”
Katan, yagl boya, 1965
“Baku Contrasts”
Canvas, oil, 1965
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hues of Azerbaijani carpets and rich harmony of local color patterns. The painter’s
work style calls attention with thick color shifts alternating each other beginning
from rad color accomplished in pastose texture and harmonization of red color
with reddish ochre and indigo, balanced accentuation of all these with pure white
and black colors, extraordinary color cacophony.

Painter’s “Garachi gadin (Gypsy woman)” portrait is accomplished in a free
style. It portrays beauty of a young, cheerful girl. Painter’s expressive method
puts specific stress on the model character and makes an impression of free etude.
However, none of these obstructs integrity of the character and expressiveness of
the profound portrait characteristic. Tagi Tagiyev’s unique drawing techniques,
his special concern for details, description of accessories with great precision,
ornateness and national uniqueness adds irreplaceable colorite for his works.

One of the ganres Tagi Tagiyev referred to with great inspiration was still-
life painting. Tagi Tagiyev’s still-life paintings are distinct for their refined
composition pattern, rich colorite and unique expression of items configuration.
“Stakanla naturmort (Glass painting)” accomplished in refined silvery-ash color
painting calls attention for its brevity and precise composition buildup. Painter’s
ability to find rich colorit and pattern variety emanates from his ability to properly
discern the realm of objects, aptitude to express the harmony and secrets of this
intangible realm, and huge talent.

Tagi Tagiyes seeks beauty in everything and at first glance indiscernible
beauty seeing in them a theme for his future works. In one case, while being
on visit to his relatives, the painter sees a theme for his future work and asks to
keep everything as it is. He paints the hospitably set table with his brush and
pencil within two days. Painter’s prominent “Yigishdirilmamish stol (Uncleared
table)” emerged namely that way. What calls attention in the composition of the
still-painting is its entirely free style. Painter is concerned about precision and
simplicity of ordinary objects. Tagi Tagiyev skillfully depicted contrast between
the flagon and unfinished beverage inside, transparency of water in big glass,
textures of crystal glass full with champagne, volume of silve-plated knife.

As far as painter’s creative activity in the post war period is concerned, it must be
noted that this period coincided with development of his activity in portrait ganre.
Tagi Tagiyev specially focused on analytical approach to the life model and depict the
psychological world of the character. Painter specifically attended to the object setting
surrounding the character in order to portray the character and uncover the idea.

Notably, in this period (1945-1955) the painter created portrait gallery of
prominent people of art in Azerbaijan. Tagi Tagiyev created Bahrug Kangarli’s

(1947) image, talented Azerbaijani painter and one of the founders of national “Afrika qiz1”
tool painting namely during this period. Bahrug Kangarli was the first Azerbaijani Katan, yagh boya, 1965

. . . . o “African Girl”
painter to gradute from art school who introduced realistic style into Azerbaijani Canvas, oil, 1965
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art domain. This portrait is considered to be extremely complex for color

accomplishment.

“Gara Garayevin portreti (Gara Garayev’s portrait)” (1948) is distinct from
other portaits created by him. So painter characterized the great composer
presenting his inner world and intelligence, profound knowledge to the
audience. He succeeded in reflecting tranquil and creative setting around the
character. He depicted composer’s aura with real features.

Tagi Tagiyev worked on the portrait of his close friend and painter Kamil
Khanlarov in 1950. Accomplished in a simple composition, this portrait reflects
K. Khanlarov’s serious and careful glances, controversies in his character,
obstinacy and adherence to principles along with his simplicity and humaneness.

Tagi Tagiyev’s “Sattar Bahlulzadenin portreti (Sattar Bahlulzadeh’s

portrait)” (1955), the greatest Azerbaijani painter, is one of the most “Afrika motivi”

. . . . . . Karton, quas, 1956

remarkable in our national art. Sattar Bahlulzadeh is depicted in the creative P s
‘African Motif

process while working on his work. This portrait was accomplished with Cardboard, gouache, 1956
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great mastery. Painter pays great attention to vibrant and buoyant patterns.

His figure is extremely meaningful. The painter is enlivened by reddish color
stress. He points the onlooker’s attention to the fine brush held between
Sattar’s long fingers.
Lyrical and tender, beautiful and simple women with inner richness hold
special place in Tagi Tagiyev’s broad creative activity.
“Afrika motivi” inter’s “Gani eadini . lady’ 07 is distinct for i
Karton, quas, 1956 Painter’s “Ganj gadinin portreti (Young lady’s portrait)” is distinct for its

“African Motif” character type and modernity, luric aspects, fineness and admirable color harmony.
Cardboard, gouache, 1956
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“Afrika moanzarasi”
Katan, yagli boya, 1971
“African Landscape”
Canvas, oil, 1971

“Ana saadoti”

Kotan, yagli boya, 1961
“A Mother’s Joy”
Canvas, oil, 1961



In his work called “Imtahan qabagi (Before exam)”
the painter continued his pursuits in color realm.

He achieved limited color gammas and big hue
passages being capable of accomplishing his rich and
strenuous, excited and anxious mood within a simple
composition.

By virtue of subtle interplay of volumes and color
stresses in “Zanbil aparan gadin (basket carrying
woman)” portrait, the painter depicts complete and
interesting Azerbaijani woman rich with moral virtues.
This image reflects steadfastness and character strength,
fineness and kindness, as well as life wisdom.

Portrait of “Maral Rahmanzadeh” in magnificent
and upright standing position was accomplished by
Tagi Tagiyev with high aesthetic elaboration. The
painter was able to reflect in real terms the folds
of summer attire, transparency of his napkin, rich
patterns woven by golden threads, metal effect of his
golden waistband and ring.

In “Garabugdayi giz (Dark skinned Girl)”, the
painter portrays a pretty, serious and intelligent girl
with luminous inner world. Exquisitely selected color
gamma passages from pearly or goldeny color mix to
bright yellow color and completed by patterns of dark
brown hems of his cloth.

Tagi Tagiyev painted numerous portraits of his
wife Habiba khanum throughout his lifetime. His
observations in the sketches drawn by pencil depicting
his family life call attention by their naturalness. Painter
depicts his dear family at walk, on return from shopping
and etc., situations. All these show that the painter didn’t
get distracted from his favorite occupation even when he
was closely engaged in family affairs.

Quite interestingly, while the painter worked
with different techniques and color patterns in his
works changed, he was able to create works with
high literary value. We wouldn’t deceive ourselves
if we say that his masters were nature and people.
They were his inspirations. For him, the meaning of

life lied in painting and secret world of colors. But
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“Monzara”

Katan, yagl boya, 1961
“Landscape”

Canvas, oil, 1961



by passage of time, another meaning emerges for the painter and it was

his family. Painter’s creative activity and personal fate were inseparable
combined. It happened when hearts of two close persons, two talents having
dedicated their lives to art joined. Meeting between his future wife and

such an intelligent, serious person so close to art was symbolic. They got
acquainted in a museum. It was as if God had sent a woman who could
value him, understand his art, be his friend and counselor with fine taste for
his talent. Child portraits hold special place among the painter’s works. In
those portraits, the painter was able to portray purity and cleanliness of child
feelings and world perceptions portraying them in detail.

Painter’s “Shagird portreti (Student’s Portrait)” (1957) is one of his
successful portraits. Tagi Tagiyev observes instantaneous mood swing
in children depicting this impression skillfully. “Chikhishdan Avval
(Before Speech) (1957) is one of them. The painter portrayed precision of
observation, bright major gamma and exciting atmosphere of the backstage.

Tagi Tagiyev’s “Kapanak (Butterfly)”, “Korpa (Infant)”, “Uzlar (Faces)”,
“Dilosh”, and “Ata hadiyyasi (Father’s present)” depict child purity, happiness
and a world full of tranguil, secret, joys and extraordinary discoveries.

Landscape ganre holds one of the crucial places in the painter’s activity.
Here, the painter reasserts his ability as a fine colorite master. In his multiple
views, translates on the canvass summer days of the Absheron beaches, tiny
Baku streets, nighttime Baku Bay, fresh vegetation of Azerbaijan’s nature,
and translucent flowers with poetic expressivism. In these works painter
creatively benefits from the works of French impressionists, Serov and
Korovin’s color patterns, textured hues, and plain-air paintings.

Among the painter’s works dedicated to Baku, “Bakinin danizdan manzarasi
(Baku as viewed from the sea)” (1947). This work was purchased by Tretiakov
gallery and presently retained at the gallery fund. Color structure of this work
is fine and complex. Painter develops water and air flow with brief, expressive
and pastose hues in gray-perrly and bright violet gamma.

It needs to be noted that there are numerous composition versions reflecting
beauties of Baku bays. Tagi Tagiyev usually worked on his etudes drawn for
the paint works in nature. When working on this work, the painter chose the
vantage point opening up on the Baku bay sailing into the sea in his boat. As a
rule, painter chose horizontal format in his views expressing motifs and sights
closest to his heart with deep sensuality. In this well-known works called
“Baku emalatkhanamin panjarasindan (Baku from the window of my shop)”
(1958), “Baki. Tutgun gun (Baku. Misty day)” (1959) devoted to Baku, painter
asserts f not only as a master of painting but also a fine lyric. These works
have deep sense and expression calling forth admiration of audience.
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“Tanjer liman1”
Katan, yagli boya, 1962
“Tangier Harbour”
Canvas, oil, 1962
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Tagi Tagiyev extensively traveled throughout Azerbaijan and as a painter
admiring nature, cherished his native land’s nature in his drawings. In 1946, he
visited Goygol, a high mountain lake, with a team of painters thereafter drawing
numerous etudes and still-paintings. In this work, the painter reflected fabulous
beauty of Goygol surrounded by dense forest mass with great inspiration. Among
the most prominent of this series are “Yagishdan Sonra (After the Rain)” and
“Gol sahili (Lake shore)”.

Literary images so distinct for their complexity and richness, profound
expression of the surrounding environment, people’s creative labor, the
illustrated industrial sites, laborer and oil worker images conquering nature
belong to Tagi Tagiyev. He frequently visited Oil Rocks. Among the works of
this series are “Danizda shahar (A town in the sea)”, “Rezervuarlar (Reservoirs)”,
“Damir diraklar uzarinda shahar (A town on metal poles)”, “Ay ishiginda (In the
moonlight)”, “Garly Yollar (Snow Covered Roads)”, “Estakada (Pier”’) and etc.

The laborer and oil worker images created by the painer are extremely interesting.
To characterize these images, the painter selected a larger view depicting open
countenances. In them, the painter distances himself from known prototypes creating
generalized and physically strong worker images marching towards their goals.

To achieve this, the painter refers to large-format compositions, laconically
generalized forms, and color gammas with strong stresses. For example,
“Gaynagchy (Welder)” (1959) may be indicated as the most famous in this ganre.

In his still-paintings, tainter portrays the significance of the personalities of
interest for him, expresses lyricism and fineness of woman images, beauties
and purity of nature, bright color passages of the world of objects. Bright
individuality, known style, unique approach, virtuous drawing technique,
complex and rich colorite are typical for his paintings. At the new page
of his creative period, Tagi Tagiyev’s manner of drawing, colorite gamma
changes with new motifs and themes emerging in his works and a new and
extraordinary world opening up for him.

In 1961, Tagi Tagiyev goes on a work trip to East Africa states and visits
Marocco, Guinea, Senegal, and Ivory Cost. The impressions from such trips
had strong influence on his creative activity leading him to create a series of
masterpieses devoted to Africa, its nature and people.

In the lyrical and very decorative compositions devoted to African women
the painter tries to express natural beauties. In this period, there was a marked
change in the pallet and drawing techniques of the painter. He comes to refer to
decoration and almost placard expressivism. Volumes are erased, object become
superficial in essence, strong beam of light intensifies, and then semi-shadows

“Sohar kanar1”

are lost. Refined silvery-pearly pallet is replaced by bright and clean colors. Katan, yagl boya, 1965
o . . o “City Suburbs”

We must note that while it is complex to build harmonic colorite with cleaner Canvas, oil, 1965

90



91



ol
&
al
y ol
A ol

colors, the painter handles it skillfully. Colors are brighter and light-shadow effects
are more intensive in Tagi Tagiyev’s paintings dating from this period. Here the
painter visually acknowledges art not only as an imitation of reality encountering
with its potential to provide opportunities for freedom of thought and complex mode
of thinking. However, the painter remains committed to his principles trying to
maintain natural and true shapes of nature in his works. The aspiration to generalize
comes to foreground having the goal of concentrating on key points in his works.

“Afriga gizi (African girl)” in the African series of the painter has of special
significance. So the viewer has the possibility to see sunrise overwhelmed by red
sunlight and a beautiful African lady with strong will and physical buildup.

By building a laconic but accurate composition, the painter inclines to decoration
and creates monumental and serious pieces of work. The woman portrait
accomplished in the profile in this series calls special attention. The painter’s work

depicting an African woman and two children calls attention by its bright colors,
“Monim nanam vo babam”
Katan, yagh boya, 1968
The period after the painter returned from the visit to Africa is characterized “My Grandmother
and Grandfather”
Canvas, oil, 1968

major mood, and the life asserting colorite.

by search of new aesthetic principles and developing new approaches towards
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“Baradiigahdan olan qadin”
Katan, yagh boya, 1964-1965-ci illar
“Woman from Baradugah”
Canvas, oil, 1964-1965
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arts. Here tendency growth towards decorativeness, color patches

and building silhouette, expressive linear rhythm. The painter’s work
describing a dynamic city panorama in terms of colors having successful
composition structure is “Tanjer limani”. Although using bright and
open colors here and occasionally distancing himself from reality, the
painter shares his great impressions gained from the bay full of sunlight
with the audience. The violet features of the city in the bright sun light
in the horizon disappear while the bright orange structures on the left
corner of the canvass maintain equilibrium being seen in harmony with
the white waves of the sea splashing onto the seashore. We must note
“Emalatkhanadan gorunush (View from the shop)” and “Kaktuslar
goyulan emalatkhanadan gorunush (View from the shop with cactuses)”
in this context. Here the “Emalatkhanadan gorunush”, rich with lyricism
and dating from the preliminary period of his activity, is distinct from
others. For their literary accomplishment, these two works are viewed as
the continuation of “Tanjer limani” view. Here, tendency is felt towards
superficial composition, prevalence of color initiation, decorativeness and
generalization of shapes, musical rhythms and stylized designs.

It is noteworthy that Tagi Tagiyev used national elements in his creative
activity. He was knowledgeable about the bright and open colorite of
Azerbaijan decorative applied art, its rich and multifarious ornamental stile,
and specific aspects of Azerbaijani art. In this regard, the painter’s such
works as “Manim babam ve nenem (By grandfather and grandmother)” and
“Kalagayili ganj gadin portreti (A young woman with kerchief)”” accomplished
against the background of Garabagh carpet hold specific place in the painter’s
creative activity. Both of the works are distinct for the size and simple laconic
composition of the color gammas. Alongside its simplicity, carpet is of special
significance in these compositions seen sufficiently dynamic and decorative
by virtue of the rhythmic ornamental design of the carpet in the background.
The painter was inspired by the perfection of the composition pattern and
ornamental techniques of the Azerbaijani carpets.

In his portrait called “Soltan Mahammad” (1972), the painter set himself a
goal of depicting fine beauty of Azerbaijani miniature art and presenting XX
century miniature painter Soltan Mahammad. The sizes of the masterpiece
is quite large exquisitely depicting costume details typical for miniature art,
even the smallest details of the setting and items surrounding. It is quite
interesting that the main hero accomplished in violet-reddish colorite in
line with the Soltan Mahammad’s miniature school is depicted against the
complex but ideal landscape. Soltan Mahammad is seen while working with

papers reflecting the remarkable works of the master. The viewer of the
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work sees in it “Khosrov chiman Shirini seyr edarkan (Khosrov watching
swimming Shirin)” specially painted for N. Ganjavi’s “Khamsa” for its fine
colorite and composition structure. The painter uses traditional elements of
the miniature painting enlivens the bright image of the prominent painter
against the conditional view and decorative colorite.

Tagi Tagiyev’s creative activity was multidisciplinary and multifarious. As
an experience painter, e was always in pursuit of innovation throughout his
creative activity. Two of his masterpieces dating from his adulthood creative
period called “Huseyn Javidin Portreti (Huseyn Javid’s Portrait)” and “Geja
Manzarasi (night view)” aroused great interest. In both of them, the painter
applies small color points with hues similar to mosaic and all these are
perceived as bright collages.

In this regard, it might be appropriate to comment on the portrait of
Tagi Tagiyev’s son Akram accomplished in 1970. It was as if father had
foreseen in advance his son’s future career depicting him in the shop.
Painter depicted a painter room the future with several details in front
of viewers. Tagi Tagiyev returned to classic portrait genre in the last
years of his life continuing his work of creating the gallery of prominent
figures of Azerbaijani art. “Ilham” is a special piece of art of this series.

In this portrait, Tagi Tagiyev created irreplaceable image of the prominent
Azerbaijani composer Uzeyir Hajibayly. The painter created this
personality who laid foundation of melodic harmony between the East and
West. Painter depicts the composer against the background of Azerbaijani
carpet with rich and fine patterns behind a piano composing a new piece
of work. The painter’s idea in the piece is almost animated; it is as if the
ornamental harmony of the carpet texture, eurhythmy of the textures adds
its smooth and pure voice to music generation.

As noted above Tagi Tagiyev’s creative background is very rich. His
paintings and multiple graphic designs are protected at museum funds being
successfully exhibited at individual collections and palace halls. In these
works, the painter reflected his contemporary period fulfilling the honorable
duty of handing down to future generations the images of his prominent
contemporaries and the personalities who lived in Azerbaijan in ancient times.
Viewer of these works virtually travels to ancient Baku watching beauties of
his native land, inhaling pure and fresh air in the mountain woods, and noticing
smooth flow of small brooks and whisper of legendary lakes.

Notably, Tagi Tagiyev took active part in the cultural life of the country
participating at Republican and Union level exhibitions, and making
numerous speeches at TV shows. His first personal exhibition was held in
1968 where he displayed more than hundred pieces of art for viewers. This
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exhibition was like the outcome and unique summary of his creative activity
from the previous years. This exhibition highly impressed the viewers who
admired Tagiyev’s creative potential and level of the paintworks, his pallet,
expression of images, ability to build plain composition, and knowledge of

the art. Tagi Tagiyev’s works formed an integral part of his life reflecting
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“Mbanzara”

Katan, yagli boya, 1961
“Landscape”

Canvas, oil, 1961

his conflicts, feelings and excitements, unique expression of the amazing

harmony and emotional-sensual world applied to canvasses.
Tagi Tagiyev died in 1993. After this talented painter with great heart left
this world, his works speak to us on his behalf.

Gulnaz Guliyeva, Baku, 2013
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TAGI TAGIYEV (1917-1993) Qisa tarciimeyi-hal

1917-ci il, 7 noyabr - Tag1
Tagiyev Bakida anadan
olmusdur

1931-1935-ci illordos - Baki
Roassamliq tenikumunda tohsil
almigdir

1940-c1 ildo - V. I. Surikov
adina Moskva Dovlot
Rossamliq Institutuna daxil
olmusdur

1940-c1 ilds - Bakida kegirilon
Respublika sorgisinds istirak
etmisdir

1940-c1 ildo - Moskvada
kegirilon Umumittifaq sorgido
igtirak etmisdir

1946-c1 ildo - Rassam Goygolo
sofar etmisdir

1961-ci ildos - Afrika 6lkolorindo
ezamiyyotdo olmusdur

1968-ci ilds - Bakida ilk fardi
sorgisi kegirilmigdir

1993-cii ilds - Tag1 Tagiyev
vofat etmisdir

2013-cii ilds - Azarbaycan
Milli incasonat Muzeyindo Tag1
Tagtyevin vofatinin 20 illiyino
hasr olunmus fordi sargisi
kegirilmisdir

Tag1 Tagryev talabalik illarinda
Tagi Tagiyev at his studentship
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Sagdan birinci

- Tag1 Tagryev,
Incasanat
Muzeyinda, hamkar
dostlari ils birlikdo.
1940-ciillar

From right the first
one - Tagi Tagiyev
among his art-

ists friends in the
Azerbaijan National
Museum of Art
1940s

Sarginin agilisinda.
Soldan iiciincii -
Tahir Salahov, Tag:
Tagiyev, oglu Namiq
va hayat yoldas:
Hobibs xanim
Tagiyeva

At the opening

of the exhibition.
From left the third
one - Tahir Salahov,
Tagi Tagryev, his
son Namig and

his wife Habiba
khanum
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Tag1 Tagiyevin ails tizvlori.
Soldan - oglu Namigq, hayat
yoldas1 Habiba xanim, oglu
Okrom va rassam Tag:
Tagiyev

Family members of Tagi
Tagiyev

From left - his son Namig, wife
Habiba khanum, son Akram

1 May niimayisi.

Soldan - Ziya Biinyadov,
Nelli Bagirbayova,
Karim Karimov, Comils
Novruzova, Tag1 Tagiyev.

On the 1st May

y Demonstration.
i From right - Ziya Bunyadov,
Nelli Bagirbekova,
Kerim Kerimov,
Jamila Novruzova,
Tagi Tagiyev
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Roassamlar evinin
hoayatindoa. Sagdan
- Tag1 Tagryev vo
Oqtay Sadiqzads

In the yard of the
House of Artists’
Tagi Tagiyev and
Ogtay Sadikhzade




TAGI TAGIYEV (1917-1993) Short Biography

1917, 7 November - Born in Baku

1931-1935 - Studied at the Baku Technical Art School

1940 - Entered the V. I. Surikov Moscow State Art Institute
1940 - Participated in the Republic exhibition held in Baku
1940 - Participated in the All-Union exhibition held in Moscow
1946 - Visited Goy Gol

1961 - Went on a working trip to African countries

1968 - Solo exhibition held in Baku

1993 - Taghi Taghiyev died

2013 - Solo exhibition on the 20" anniversary of his death held in the
Azerbaijan National Art Museum

102



Tag1 Tagiyev sonatsiinas
Miirsal Nacafovla birlikdos
Tag Tagiyev together with

Mursal Najafov, Art histprian

Azarbaycan Rassamlar
ittifaqunin I Qurultay1. Sagdan
- Tag1 Tagryev, Adil Karimoyv,
dordiincii Nadir Qasimov,
besinci Nadir 9bdiirrohmanov

Azerbaijan Union of Artists’
First Congress. From right -
Tagi Tagiyev, Adil Kerimoyv,

the forth one - Nadir Gasimoyv,
Nadir Abdurrahmanov
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Tag1 Tagiyev
Tagi Tagiyev
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