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“Payiz”
Kotan, yagh boya, 1980-ci illar

“Autumn”
Canvas, oil, 1980s



NADIR 9BDURROHMANOV

ca daglar ohvali yaxsilagdirir, onu, kamerton kimi, somanin

tomizliyine vo yiiksoklore, ideala dogru obadi canatma {izorindo

koklayir. Daglarda diinyaya g6z agmis insanlar dogulduglart
mokan, insani sarxos etmoyan, oksina, onu ayildan seyrak, tomiz, azad hava
baradas, yaqin ki, genetik yaddasa malikdirler.

“Hiindiirliikkde” dogulma saridan Nadir Obdiirrohmanovun baxti gatirmisdi.
Qarabagda, Laginin uca daglarinda diinyaya g6z agan sonatkar Qarabagin
saf va zil tonunu, oziz Vatonin atrini, somanin haqiqi musiqisini, diinyaya
daglardan shatoli baxis1 6z iirayinds va sonstinds daima yasadib.

Onun rosmlori moahz beladir - saf, colbedici, melodik, zarif vo sakit. Onlara
bu sakitliyi daxili sevine, palitranin ardicillig1 v nacibliyi, yuxaridan, daglarin
topasindon axib tokiilon nur baxs edir. Qarabag vo Lonkoranin, bizim dag vo
kendlarimizin gézal va fiisunkar menzaralari, giiclii ve qadd-qamatli qadin
obrazlari-biitlin bunlar neco do toravetli va zarifdir, 6z genis plani, tomiz
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oksigenli atmosferi, hiindiirden “dag” baxisi ilo 6ziins calb edir!



Nadir ©bdiirrohmanovun rosmlori rong cohotdon inca, hossas, somimi, eyni
zamanda intellektual vo zorifdir. Onun 6zt kimi.

Nadir ©bdiirrohmanov 1925-ci ilde Laginda dogulub. Ailssi ata-baba ocagi
olan Susadan buraya tozoco kogmiisdii. Atasi, Qombeor aga, Lacinda sohiyyo
sObasinin miidiri idi.

Qarabagin osrarongiz tobioti, mesolorin, daglarin, sirildayan bulaglarin
g0zolliyi asrlor boyu bu yerlorin sakinlorini ruhlandirtb. Burada homiso sonot
adamlarma hormotlo yanagmislar, ax1 Azorbaycanin bdytik sair, yazigi, rossam
vo musiqigilori mohz burada diinyaya goliblor. Istedadli rossam va saira,
Qarabagin sahibasi Natovanin, dahi sair vo Qarabag xanligimin vaziri Vaqifin,
ensiklopedist alim vo maarif¢i, rossam vo musiqisiinas Mir Mohsiin Novvabin,
gorkomli rossam Usta Qombar Qarabaginin, Azorbaycanin bdyiik musiqigilori
Uzeyir bay Haciboylinin, Sadiqcanin, Biilbiiliin, Rasid Behbudovun, Niyazinin
adlarmi1 cokmok kifayotdir.

Qarabagin paytaxti Susa inkisaf etmis sohor idi. Statistik molumatlara
osason, XIX osrin ortalarinda Susada 95 sair, 22 musiqisiinas, 38 pesokar

xanondo, 16 rossam, 5 astronom, 18 memar, 16 hokim vo s. yasayib. Sohordo

“Tarsanado gomi tomiri”
Katan, yagl boya, 1953
“Dockside Ship Repair”
Canvas, oil, 1953



“Almaz dag1”

Katan, yagh boya, 1958
“Mount Almaz”
Canvas, oil, 1958

togribon 10 odobi, musiqi vo digor comiyyatlor, 10-dan artiq madraso vo

moktab foaliyyat gostorib. Zongin kitabxanalarda xattatlar kitablar yazir vo
tizlorini kogiiriir, rossamlar sohar binalarmni divar rasmlari ilo bazayir, kitab
miniatiirlori hazirlayirdilar. Xalgagiliq emalatxanalarinda galocokds diinyanin
on yaxsi muzeylorinin foxrine ¢evrilocok xalgalar tikilirdi. Xanondolor
Qarabag mugam moktobinin bayragini yliksokdos tuturdular. Qarabagin
heyratamiz tobioti onun incisidir, hagigaton do valehedicidir. Bu yerlordo
olanlar Azarbaycan nagillarindaki sirr insiirlorinin, morhomat hissinin, gézol
yasamagq arzusunun haradan qaynaqlandigini anlayirlar. Clinki mohz torpag,
onun dag vo mesolorinin, ¢ay vo tarlalarinin tokrarolunmaz uygunlugu mahni
vo xalgalarda, rosm vo seirlordo, kostyumlarda vo moatboxdos, nozakot qaydalari
va dialektdos, hansisa etnik kodda, diislines torzinin miixtolif xiisusiyyatlorinin
birlogmasinds ifads olunan etnik substrati, bu makanin obraz va tipajimin
toromoasing sobab olan milli diinyagoriisii formalasdirir. “Genius loci”, yoni
“mokanin ruhu” hassas anlayisdir, har bir torpagin asrlorlo formalasan anono

ilo ifads edilon xiisusiyyostloras malik oldugunu gdstorir.



Qarabagin tobisti g6zal vo heyranedicidir-unudulmaz Nadir Obdiirrohmanov
bu barads tez-tez danisardi. Bir giin o, valideynlori ilo birlikdo at qosulmus
arabada Lacindan Susaya nonosinin yanina, daha sonra iso Bakiya getdiyini
xatirlayirdi. O zaman onun toxminon sokkiz yasi var idi vo usaqliq toassiiratlart
parlaq, yaddaqalan tobiot obrazi, maraqli, qorxulu (onlar1 nagillarda oldugu
kimi, canavarlar toqib edirdi) vo valehedici bitki vo heyvanlar alomi kimi
onun hafizasinds hokk olunmusdu. Yaqin ki, mohz homin andan diinyani
ofsanovi rong vo formalarda dork etmoyo baslayib, hoyat hissi vizual-aydin vo
plastik olub. Siibhasiz, gonc Nadirin tobisti qavramasi, onu dork etmasi erkon
usaqliq toassiiratlarinin toplanmasinin naticosi idi. Onun boxti gotirmisdi,
clinki torifogolmoz gozolliklo shato olunmusdu-Qarabagin dogma landsaftlari,
“Qafqazn konservatoriyast” adlandirilan bu diyarin total musiqi istedadi,
Qarabag xalgalarinin gursasli, saf ronglori, onlarin handasi naxislarinin romziliyi
vo daha noloar. Bali, uzunmiiddatli, fiziki cohatdon yorucu Lagin-Susa-Baki
sofori eyni zamanda onun qavrayisint miixtalif vo doyiskon monzorolors, dogma

diyarin alomino, planetin ziinomoxsus hayatina digqatlo zonginlogdirdi.

“Yaylaqda sahar”

Katan, yagl boya, 1960-ct illar
“Morning in the Summer Pasture”
Canvas, oil, 1960s
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1933-cii il idi, Obdiirrohmanovlar ailasi Bakiya kd¢miis, Qombor aga aptek
idarasinin raisi vozifasine toyin olunmusdu. Daima Qarabagda ezamiyyotdo
olan atas1 Nadiri do 6zii ilo aparirdi. Sonralar rossam bu yerlori-Lacini, Susani,
Minkandi, Turssunu bdyiik mehribanliqla xatirlayirdi. Burada o, hamiso rahat
isloyirdi, ax1 Qarabagin havasi olduqca tomiz vo gursaslidir!

Lakin Bakida tamamilo basqa hoyat, bdyiik sohorin hoyati basladi. Nadir
Obdiirrohmanov usaqligini xosbaxt vo qaygisiz illor kimi xatirlayirdi. Ailosi
Comborokond arazisindoki birotaqli monzilds yasayirdi, lakin bu manzil
onlarin géziindo ¢ox bdyiik idi, hotta anast dogomado tabasirlo sokil cokmoyo
do icazo vermisdi. Bos vaxtlarinda boyiik qardast Nosirlo miixtalif oyunlar
oynayar, hayatdo oglanlar arasinda miinasibotlor ayird edilorkon bazon bdyiik
qardasini miidafio edordi. Sonralar Nosir atasinin yolunu davam etdirorok
hokim-fizioterapevt oldu, dmriinii tobabato hasr etdi.

Nadir giiclii, qogaq oglan idi, gimnastika vo basketbola maraq gostorir, lakin
rosm ¢okmoyi daha ¢ox xoslayirdi. Tez-tez yaxin qohumu, golocoyin taninmis
heykaltorasi Colal Qaryagdi ilo birlikds eskizlor hazirlayirdi.
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14 yasinda ikon Nadir Respublika usaq badii studiyasinda rosmlo mosgul

olmaga baslayir. Burada onun islori SSRI Rossamliq Akademiyasi
nozdinds Moskva Orta Rassamliq Maktobindon (homginin xiisusi
istedadli usaqlar maktobi adlandirilirdr) galmis pedaqoqlarin diqqatini
calb edir. Miiallimlar Nadiri Moskvaya tohsil almaga dovat edirlor vo
1939-cu ilds Nadir ©bdiirrohmanov onlarin tolobasi olur. Kalyayevski
kiigasindo yerlogon moshur orta rossamliq moktobinds kecirdiyi iki il onun
xatirasindon he¢ vaxt silinmoyacok!

Orta rassamliq maktabindos tohsil aldigr illorde Nadir hoyata daha iti
baxmagi, onu derindan anlamagi, biitiin incaliklorinin gozalliyini duymag,
0z isini sevmayi, durmadan islomayi dyrandi. Lakin Boyiik Vaoton miiharibasi
onun Bakiya qayitmasina va 1942-ci ilds rassamliq moktabinin 2-ci kursuna
gobul edilmasina sabab olur. Burada comi bir il tohsil almasina baxmayaraq,
homin il onun {iglin xiisusi shomiyyat dastyirdi, ¢linki bu todris ocaginda
sonralar Azarbaycan tosviri sonot moktabinin inkisafinda byiik rol oynayacaq

12

“Ucqar kand”

Koatan, yagl boya, 1986-1987-ci illar
“Distant Village”

Canvas, oil, 1986-1987



“Azarbaycan daglarinda yaz” Triptix

Koatan, yagh boya, 1980-ci illor

“Spring in Azerbaijani Mountains” Triptych
Canvas, oil, 1980s
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“Sevinc”

Koatan, yagh boya, 1990-c1 illor
“Joy”

Canvas, oil, 1990s

“Azarbaycan daglarinda yaz” Triptix

Katan, yagl boya, 1980-ci illar

“Spring in Azerbaijani Mountains” Triptych
Canvas, oil, 1980s

gorkomli soxsiyyatlor-Surikov adina Moskva Rossamliq Institutunun
yetirmoalori, I. Qrabar vo A. Osmyorkin kimi gérkomli rassam vo pedagoqlarin
tolobolori Mikayil Abdullayev vo Boyiikaga Mirzozadodon dors almisdi. Onlar
yiiksok rossamliq modoniyyati olan Moskva moktobinin an yaxsi ananolarini
burada totbiq etmoklo yanast, istedadli soxsiyyatlor kimi gonc Nadir ii¢iin
asl miiallimlars ¢evrildilor. Bir il davam edon tahsil dolgun vo maraqli idi,
ronglorin uygunlasdirilmasi ve forma qurulmasi sonatinds yeni iifiiqler agirdi.
Lakin respublikada tibbin inkisafi ti¢lin soylo ¢alisan atasi Nadiri 6z
pesosinin davamgist gormok istoyirdi. Nadir Obdiirrohmanov iso, itastkar
ovlad kimi, atasinin arsunu yerino yetirdi, Baki Tibb Institutunun miialico
isi fakiiltosino daxil oldu. Burada da o, ovvalki kimi idmanla mosgul olur,
gimnastika seksiyasina gedib-golirdi, hotta onu Moskvada Qizil meydanda
oktyabr sosialist inqilabinin ildoniimiine hosr olunmus paradda niimunovi
gimnastika ¢ixis1 gostoran komandaya iizv do segmisdilor.
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Lakin Tibb institutunda oxuyarkan bels Nadirin incasanats olan meyli

zoiflomadi va tosviri sonatlo mosgul olmaq arzusu iistiin goldiyi zaman Nadir
Obdiirrohmanov rassamliq moktobina gayitdi. Tibb insitutunun axsam sdbasing
kegon Nadir 1944-cii ildo rossamliq moktobini, 1947-ci ildo iso tibb institutunu
ala qiymatlorls bitirdi (sonralar rassamlar arasinda ona hormatls “Doktor” deya
miiraciot edacoklor).

Nadir artiq hans1 pesoni segacayini bilirdi, o, Leninqrada yollanaraq rassamliq
akademiyasina, gorkomli rassamlar A. Milnikov vo V. Oresnikovun sinfino daxil
olur. Burada, Leninqradda, rossam Obdiirrohmanov soxsiyyatinin formalagmasi
bas verir; ona xas olan “estetik xeyirxahliq” hissi onun vizual moadoniyyatini,
koloristik va plastik havasini torbiys edir va cilalayir. Istedadl rossam vo
pedaqoq, yiiksok emosional cosgunlugla isloyan, heyranedici iislub, rong, forma
duyumuna malik olan Andrey Andreyevi¢ Milnikovla {insiyyat, hamginin
gorkomli pedaqoq v portretei, kotanin kompozisiya togkilinin ustasi Viktor
Mixaylovi¢ Oresnikovun darslori, eloco do xiisusi fonlordon savayi bir ¢ox digor
fonlorin 6yronilmasi Nadir ©bdiirrohmanov alini vo rassam goziinii itilomoklo
yanasl, onun $oxsi soviyyasini yiiksoldir, insani {ifiiqlorini genislondirirdi.

Leningradm gérkomli miisllimlari, rossamlar miihiti, coxsayli muzeylorinin
parlaq toplulart ganc rassamin fitri zovqiinii gliclondirmaklas, pesonin
dorindon dyronilmasi, 6z fordi Gislubunun, diinyagoriisiiniin, hayat:

darketmanin formalagmasi tiglin tramplin rolunu oynadi. Leninqrad Rassamliq “Lonkaranda”

. o . .. Kagiz, flomaster
Akademiyasinda oxudugu illorde Nadir ©bdiirrohmanov Azarbaycanin “In Lenkeran”
golocok tanmmus va istedadli heykoltoras: ©li Mirqasimovla, Rusiyanin Paper, felt-tip pen
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“Yaylaqda”

Kagiz, garisiq texnika, 1960-ct illor
“Pasture”

Paper, mixed techniques, 1960s

moshur rossamlart olacaq bir gox sonotkarlarla dostlagir. Lakin hoyatinin osas
tanighgini Baki rossamliq moktobindo oxuyarkon tapir, burada o, galocok
hoyat yoldasi Sveta xanimla tanis olur. Gonclor 1949-cu ildo valideynlorin
izni olmadan ailo qurur. Onlar1 az-¢ox dostokloyon Nadirin atasi olur. Qombeor
aga onlar liglin kommunal manzilds otaq da kirayslayir. Genc Nadir darslorini
catdirmag, kiraya haqqini 6domok, 6ziinii vo ailasini - korpe 6vladlarmi
tomin etmok {i¢lin durmadan igloyirdi. Sveta xanim daima onun kdmokgisi

va sadiq dostu, incasonat sahoasindo maslohatcisi olub. Onlar birlikdo uzun va
xosboxt hoyat siirarok valideynlori kimi sonot yolunu segon iki ogul torbiyo
ediblor. Enerjisi va sonat planlari agib-dasan Nadir 1953-cii ildo rassamliq
akademiyasini miivaffaqiyyatls bitirarak Bakiya qayidir. Burada o, 6ziinii
incosanatin biitiin janrlarinda smayir: bunlar sonaye rosmlori, miixtolif tarixi
vo milasir movzulara hosr olunmusg kompozisiyalar, portretlor vo albatto, hor
ciir, stijet baximmdan miixtolif olan monzaralor idi. 50-ci illords pesokarcasina
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¢okilmis rosmlordo tanman fordi iisula hoalo rast golinmoso do, formalasmaqda
olan ©bdiirrohmanov iislubunun bir ¢ox alamatlorini, miistovi-dekorativ rosm
tisullarina miiracisti, lokal isiqdan istifadeni sezmak miimkiindiir. Bu illera
aid monzaro rosmlorindoe rossamin §oxsiyyati, onu narahat edon dogma tobioto
baxis1, hiindiirliikds tesbit edilon uzaq ve aydin rakurs artiq dziinii gosterir
(“Lagin”, 1961-ci il).

Lakin tobistca ¢ox mard va lider keyfiyyatlarine malik olan Nadir
Obdiirrohmanov homin dévrde Azarbaycan Rossamlar Ittifaginda ictimai
faaliyyotlo mosgul olur, 1961-1969-ci illorda iso ittifaqa rehberlik edir. Bu illor
foal yaradiciliq prosesi, muasirliys fordi baxisin axtarislari, tosviri sonatin dili
va forma yaradiciligi sahasinds refleksiya dovrii idi.

1958-ci ildo Nadir ©bdiirrohmanov Arxangelskdon olan rassam Svesnikovla
birlikds Koreyaya yaradiciliq ezamiyyatine yollanir. Orada kegan bir
ay linsiyyet, toassiiratlar, yeni hoyat torzi, basqa modoniyyetlo tanisiliq

baximindan oldugca mohsuldar vo dolgun oldu. Rassam naturadan o qodor

“Kiilakli giin”

Koatan, yagli boya, 1961
“Windy Day”

Canvas, oil, 1961
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¢ox ¢akir ki, saforin sonunda Pxenyanda onun sorgisini tagkil etmok miimkiin
olur. O, 6zliniin bu ilk soforindon ¢ox sey qazandi - 6zgo modoniyyati daxildon
miisahids etmasi ciddi, uzunmiiddatli igo tokan verdi.

O, 6lkoni gozib-dolagmagq, tobioati, sohorlori, gdl vo diizonliklori
diqqotlo dyronmok imkani oldo etdi. Rossam burada gordiiklori ilo bagl
ani toossiiratlart 6z giindsliyinds geyd edirdi, hor sey onun rossam
hafizasina dorhal hakk olunurdu. Haqigatan, har sey evdakindan forqli
idi-bataqliq landsafti, kvadrat vo dordbucaq seksiyalara qrafik sokildo
boliinmiis ¢oltik tarlalari, insanlar, gdllar, giinasin basqa cografi enlikda
yerlogon donizdon dogmasi.

“Baliggilar”, “Kondda sohor”, “Boarads”, “Yeni Koreya”, “Kond artelinda”,
“Kesonda”, “Sorq donizi” - bunlar Koreya ilo bagli rosmlor seriyasidir.
Darin, cingiltili, son rang nisbatlori, fiqurlarin deqiq gostarilmis harokati

ilo yanas1 biitiin kompozisiyanin elastik ritmi, rosmin qrafik vo koloristik

hallarinin sintezi katanin togkiline yeni yanasmani ortaya qoyur, burada artiq
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akademik hall ganunlar1 deyil, siijet avozina onun hayatini, mahiyyatini
gostoron dekorativ-tasviri hoall qaydalari qlivvedadir.

Nadir ©bdiirrehmanovun fordi tisulunun formalagsmasinda “Koreya”
silsilosinin ohomiyyati boyiik olub. Rassamin {isulu iso onun soxsiyyati
vo bacariglarmin eynilosdirilmosinin osas yoludur. Manas elo golir ki,
mohz Koreya tobioti vo modoniyyatinin niimunalari iizorinds nohong
yaradiciliq, analitik, monavi vo formalari amale gatiren i prosesinde Nadir

Obdiirrohmanovda bu moadoniyyato mohabbat hissi yaranmis, mohz Koreya

rosmlarinden ibarat seriya real motive sevgi baslanilmadon sanat asarini

“Minkand”

Katan, yagl boya, 1970-ci illar
“Minkend”

Canvas, oil, 1970s
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Rossam Nadir 9bdiirrahmanov, 1952
Artist Nadir Abdurrahmanov, 1952

meydana gotirmoyin qeyri-miimkiinliiyiinii ona gostormisdir. Boytik fransiz
rossam1 Mark Saqal deyirdi: “Hoyatda va incasonatds har seyi doyismok
miimkiindiir vo hor sey doyisocok, ogor Mohobbot kolmosini utanmadan
sOylomayi bacarsaq. Bu s6z romantizmlo gulgalansa belo. Lakin haloalik
basqa s6z fikirlosmomisik. Bu s6z asl incosonati 6ziindo ehtiva edir.

Bu, menim yazi tisulum, monim yeni vo eyni zamanda asrlordon bu giino
golib ¢atan kdhno diinyagdriisiimdiir”.

Nadir Obdiirrohmanov 1959-cu ildo Bakida, 1960-c1 ilde iso Moskvada Koreya
ilo bagl fordi sorgilorini toskil edir. 60-c1 illorin avvallorinds rossam Azorbaycanin
conubuna, Lonkarana sofor edir. Sonralar o, yazirdi ki, Lankaran motivlori, Koreya
slijetlorino ¢ox banzayir, ¢altik tarlalarmnin, orada galisan insanlarin, baslarinda yiik
dastyan lonkoranh gadinlarin Koreyam xatirlatdigim gqeyd edirdi. O, tez-tez talis
qadnlarmin rasmlarini ¢okar, bu rasmlori “Daglar qizi” adlandirardi. Goriiniir, dag
sakinlorinin mogrur gadd-gamati onu calb edirdi. Bir dofs o, belo dedi: “Lonkaran
qadinlart koreyali qadinlara banzayir, gdzal geyinir, ¢atin isi asanligla, mahni
oxuya-oxuya yering yetirirlor”. Obdiirrohmanovun tosviri sonotds can atdig1 asas
vaziyyat mohz budur-miirokkob isin asanligi, onun nogmaliliyi, melodikliyi.
Rassamin 6z asarlorindo ¢atmaq istodiyi moagsed bundan ibarotdir-musiqililik,
hamahanglik, aydinliq. Torpaq adamlarmin agir omayi, gadinin gozollik vo qodd-
gamati, tobiatin gdzalliyi harmonik sokilds tarazlagdirilib, montiglo uygunlasdirilib.

Obdiirrohmanovun ¢ox sevdiyi boyiik fransiz rossami vo incosonat nozoriyyagisi

LLINT3

Sazann hesab edirdi ki, “incasonat tabiotin sorhidir”, “ustalig1 artirmagq tiglin
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“Daglarda bahar”

Katan, yagli boya, 1970
“Spring in the Mountains”
Canvas, oil, 1970

“Daglarda bahar” Eskiz

Kagiz, qarisiq texnika, 1970
“Spring in the Mountains” Sketch
Paper, mixed techniques, 1970

tobiotdon yaxst he¢ no yoxdur, g6z onunla torbiyslonir, miigsahido edorok vo
isloyarok daha digqgatli olur”.

Gorgin is Nadir ©bdiirrohmanovun diinyagoriisiiniin biitdvlogmosine vo
liriklosmasina sobab olur. Sonatsiinas P. Haciyev 1976-c1 ildo Moskvada
kegirilmis sorgi kataloqunun preambulasinda yazird: “Ifads vasitolorinin
biitiin sistemi-vahid igiqlandirma, kompozisiyanin daqiqliyi, xatt ritmlori, rong
uygunlugunun safligi-asorin obrazli-poetik qurulusunu formalasdirir, insanin
va tabiatin manavi simasinin harmoniyasinin izo ¢ixmasina xidmat edir”.

Illor kegdikco Nadir Obdiirrohmanovun rosmlarinds iislubi vo estetik
timumilogdirmonin sintezi, yalniz ona maxsus olan tobioto bir qodor

abstrakt, lakin onun ilahi gézslliyine heyran olmus intellektual-estet

baxis1 miisahido edilir.
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Lakin rossam hoyat1 boyu dofalarlo geyd edirdi ki, yalniz 6z vatonindo,

Qarabag daglarinda rahat vo xosboxt ¢aligib. Hagigoton do, dogma monzaralor
ona heg na ilo miigayisa edilmoyon hozz verir, ruhlandirirdi. Ona gora do
tosadiifi deyil ki, Nadir ©bdiirrshmanovun manzara rosmlarinin boyiik
oksariyyatinda daglar tosvir edilib. Genetik “hiindiirliik” hissi onu daglara
aparir, onun tabiots, yaradilmisa maftunlugu Qarabaga sofori zamani
giindaliyinda yazdig1 s6zlords esidilir: “Buradaki basiqarli daglar yasil
diizanliklerin manzarasini yaxsi tamamlayir... Valehedici gozsllik insanda
geyri-ixtiyari olaraq romantik hislor oyadir. Dag yamaclarindaki bu banzorsiz
rasmlar, sanki, sehrli firga ilo ¢okilib”. Rassam manzara rasminin kompozisiya,
tamasacgidan kotanin igarilorine dogru harokot edon mokanin qurulusu kimi
miihiim torkib hissslorinin xiisusi cismani va estetik ifadsliliyini son doraco
inca va doaqiq gostarir, burada relyef vo hava miihiti mokanin emosional
obrazini ifade edon vahid romantik biitév halindadir. Boytik fransiz yazigisi va
filosofu Alen “Miilahizalor” adli asorindos yazirdi: “Peso insani formalasdirir vo

xalqda yasadiqglart yerlorin xarakterini 6tliron mexanizmi iizs ¢ixarir”.

24

“dfqan”

Katan, yagl boya, 1973
“Afghan”

Canvas, oil, 1973

“Hindli sanatkar”
Katan, yagl boya, 1965
“Indian Craftsman”
Canvas, oil , 1965









“Sofiya”

Katan, yagli boya, 1960-1970-ci illar
“Sofia”

Canvas, oil, 1960s-1970s

“Dubrovnik manzarasi”
Katan, yagh boya, 1960-c1 illar
“Dubrovnik Landscape”
Canvas, oil, 1960s

Obdiirrohmanovun rosmlorindo Qarabag axsamlarimin comlonmis otri,
novazisli, six, axsamqabagi is18in voziyyati rossamin ustaliqla hiss etdiyi
bu torpagin xarakterini ifads edir. Rassam 6z geydlarinds yazir: “Usaq
yaslarimdan atamla birlikdo Lagin otrafinda yerloson dag rayonlarina soforlor
edirdim... Talaba ikan tatilo ¢ixdigim zamanlarda da hamin rayonlara getmayi
xoslayirdim. Yaylaglarda insanlarin hoyatini, onlarin omoyini vo istirahatini
miisahids edirdim. Tabiatin qoynundaki bu dinc hayatin manzaralari tez-tez
tosovviiriimda canlanirdi... Sofarlorim zamani ¢oxlu etiidlor ¢okirdim...

Bir nega il kegdi va man usaqliq va gonclik illarindon qalan toassiiratlari

boyiik kotan tizorindo oks etdirmok gorarina goldim... Beloco “Daglarda
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alaqaranliq” asori meydana galdi. Etiidler kohnas olsa da, homin illerin hissleri,

toossiiratlari hafizomdo idi... Man qizlarin arzulari, daglardaki alagaranlhigin
stikutu, tabiatin gozalliyi barads danismagq istoyirdim...”. “Daglarda
alaqaranliq” rosmindo osas voziyyati insanla tabistin vohdati, qizlarin dogma
manzars ilo cismani baglhilig toskil edir, biz tam manasi ilo onlarin arzularini,
golocak saadatin intizarini, gancliyini hiss edirik, ola bilsin, bunlar hoyatda

kegirdiyimiz an romantik hisslordir, ax1 gancliyin ilk ¢aglarinda har seyin

iralids oldugunu diistiniirson. “ll)lgbrovnig”
; .. . Koatan, yag 1964
Ik dofo olaraq rossam 6z gohromanlarini sadoco axgam istirahoti zamani 2y a:gl;uob)i- {:)/vnik”
gostarir, adi, glindalik, hayatda bargarar olanin, har giin tokrarlananin vo buna Canvas, oil, 1964
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“Axsam baliq ovu”
Katan, yagli boya, 1965
“Evening Fishing”
Canvas, oil, 1965

baxmayaraq 6z dayarini, shamiyyatini itirmayanin gdzalliyini goriir va tasbit
edir. Insanin hoyati, onu ohato edon tobiot yiiksok doyoro malikdir. Vo tobiot
hasiys, fon deyil, onun dogma evi, tabii olaraq zaruri vo bunun iigiin do daima
g0zal olan yasayis miihitidir. Nadir 9bdiirrohmanovun rosmlorinde giindslik
diinya adat edilmis va sads olmagqla yanasi, poetik v yiiksokdir, fiisunkarliq,
harmoniya va soadotlo doludur.

Yaylaq sshnasinin tosvir olundugu “Bahar” rasminds (1978) iki atlinin-qiz
vo oglanin goriintiiys gotirildiyi dag otlaginin dinc monzarasini goriiriik.
Bu rosm hoyatin gozalliyi vo doyari baradoadir. Rassam Sezannin ¢ox sevdiyi
vo “Sent-Viktuar daginin gortiniisii” osorinds totbiq etdiyi formanin plastik
modellosdirilmasindon moharatls istifados edir. “Zongilan tiziimliiklori” (1976)
adli manzars rosmindo realistik, akademik yanasma yoxdur, fiqurlar kotan
lizorinda sarbast, xaotik yerlosdirilib, biitiin kompozisiya eyni ritm {izorinda
qurulub. XX asrin avvellorinds yasamis rossamlarda oldugu kimi, burada da
360 doracali coxtorafli goriiniis var. Bu “limumdiinya baxisi”ni1 sonotsiinaslar
“dairavi perspektiv” adlandirirdilar.

Obdiirrshmanovun resmlarinds rang lokaldir, tasvir yastidir, perspektiv

yoxdur, bazi islords 6n plan ¢atinlikls sezilir. Dag landsaftlarmin tosvirino







“dfqanlar”

Koatan, yagli boya, 1972
“Afghans”

Canvas, oil, 1972

“Hindli sonatkar”
Katan, yagh boya, 1965
“Indian Craftsman”
Canvas, oil, 1965

miixtolif yanagma Nadir ©bdiirrohmanov ii¢iin olduqca sociyyovidir. Qarabag
monzaralari ¢ox forglidir: gah konstruktiv hall birinci plana ¢ixir, gah da hava
miihitinin, buludlarin va dumanin harokatinin tesviri asas yanagmaya cevrilir,
oksor hallarda iso yerdo qalan hor seyi 6zlino tabe edon fiisunkar ¢oxranglilik
baslica ideya kimi ¢ixis edir. Lakin biitiin monzoros rosmlori heyrotamiz
doracado lirikdir, onlarda dogma torpaga soxsi miinasibot aydin sezilir.

Vo asl qarabagl kimi, ©bdiirrshmanov 6ziiniin tomtoraql “nitq”inds son
doraco musiqilidir, rasmlorinin nogmoli qurulusu askardir! 1970-ci ildo
rossamin vatoning tanigliq sofori zamani Qarabaga valeh olan, onun sonatini
todqiq edon Lidiya Akimova yazirdi: “Onun rosmlorinin 6ziinomoxsus

poetikasint mahz melodiklik miisyyan edir”.
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Artiq 60-c1 illorin ortalarinda Obdiirrohmanovun yaradiciliginda tosviri

sonatin yeni, miiasir dilinin axtariglari agig-askar hiss olunur. Bu onillik,

60-c1 illar, onun hayatinin bolks do on gorgin, parlaq vo mohsuldar dovrii idi.
Ustolik mohz homin dévrda, 1961-1970-ci illords, Azerbaycan Rassamlar
Ittifaqmna rohborlik edib. Bgor 60-c1 illoradok onun iisulu romantik incasanatin
xiisusiyyatlorini 6ziinds ehtiva edon universal, sintetik realizm elementlorinin
romantizmls birlosmasindan ibarat idise, artiq 60-c1 illorde onun yeni baxisi,
0z sanat dili, yalniz ona moxsus idiolekt formalasir.

Nadir ©bdiirrohmanov istedadinin dziinomoxsuslugu 1970-71-ci illordo
sofar etdiyi “Iraq-Ofgamstan” silsilosine daxil olan roesm va etiidlordo tam
ifads edildi. Ustadin bir ¢ox islorinds oldugu kimi, bu silsilods do rossama xas
olan naturaya sadiqlik vo formanin iimumilosdirilmis izah1 vo hoyata kaskin,
miasir baxisla birlikde onun real tasviri nozars ¢arpir. Rossam miisalman
6lkalarinin antropogen landsaftinin 6ziinamaxsuslugunu iize ¢ixarmagi
bacarir: “Mosulda” vo “Giinasli giin” rosmlarindo mascidlorin sarimtil minara
va giinbozlori fiisunkar mavi samanin fonunda aydin segilir. “iraq-9fqanistan”

silsilasina daxil olan bu islordo Anri Matissin ©lcazair vo Morakes seriyalari
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“Dulus¢uluq mahsullarinin saticis1”
Katan, yagh boya, 1980-ci illar
“Pottery Seller”

Canvas, oil, 1980s



“Palmalar”

Katan, yagli boya, 1980-1990-ci illar
“Palms”

Canvas, oil, 1980s-1990s







“Giinasli giin”

Koatan, yagl boya, 1970-ci illar
“Sunny Day”

Canvas, oil, 1970s

“Manzara. Cin”
Kagiz, pastel, 1968
“Landscape. China”
Paper, pastel, 1968

ilo soslosmo var, bu, kolorit vo sothin gorhindo xiisusilo nozoro garpir. Lakin

bu yaxinliq Qarb incosonatini toqlidin naticesi kimi qiymotlondirilmomslidir,
¢linki malum oldugu kimi, XX asrin birinci yarisinda Qarb rossamlart
miisolman rossamliq ononasine moxsus tisul vo priyomlari kosf etmislor.
Matissin yaradiciligr XX asrin avvallarinds, xiisuson do 1903-cii ilds
Miinhendo agilmis ilk boyiik “Miisalman incosonati sorgisi” ilo tanisligdan
sonra bdyiik doyisikliyo ugradi. Sorgido homginin Azorbaycan, Sofovi
eksponatlart da niimayis olunurdu. Rassam sorgini dyronmok {i¢lin xiisusi
olaraq Miinxenas yollanmigdi. Tobriz vo Herat miniatiirlarinin tesvir prinsiplari
Matissin sonati ilo yanasi, onun rosmlorine do tosir etmisdi: rassamin Sorq
miniatiir moktoblori ilo tanigligdan ovval vo sonra ¢okilmis rosmlorini
miiqayiss etsok, bunu goro bilorik. Onun nisbaton son xott rosmlorinin
lakonizmi, kasiblig1 vo musiqililiyinde Sultan Mshommad va Behzadin
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asarlarinin tasiri hiss olunur. Goriiniir, biitiin bunlar naticodo Matissi tosviri
sathi qurulus prinsipine kegirmays vadar edib. Ola bilsin ki, 1905-1907-ci illordo
fovizmin meydana golmasi Sorq miniatiiriiniin gézqamasdiran dekorativliyino
miioyyon monada dzlinomoxsus cavab idi.
Ona goro do aminliklo deys bilorik ki, XX asrin ovvoallorinds fransiz
rossamlarinin kosf etdiklori yeni tisul vo priyomlar osrin ikinci yarisinda
artiq miiasir formada Sarqe qayidaraq buradaki senotkarlar, o cimloden
azorbaycanli rossamlar torafindon mohsuldar sokilds istifads olunmaga bagladi.
Hoals Leningrad Rassamliq Akademiyasinda tohsil aldig illorde
Nadir Obdiirrohmanov Sezann vo Matissin rosmlorini dyronmok imkani
qazanmisdi va yaqin ki, gordiiyl asarlorin tasiri ilo hamin dévrden etibaran
onun stiurunda dorin mental proseslor bas verirdi. Matissin on miihiim
problem hesab etdiyi ifadslilik Nadir ©bdiirrohmanovu da daima narahat
edirdi, onu fovistlorin vo postimpressionistlorin mohz plastik vo koloristik
nailiyyatlari, hamginin sonraki asrin biitiin ressamlarina tosir etmis Sezannin
struktur yeniliklori diistindiiriirdli. ©bdiirrohmanovun forma yaradiciligi vo
rong dolgunlugu sahosindo apardigt eksperimentlor boyiik fransiz rossamlart

ilo eyni miistovido olsa da, onun rosmlorinds no qador Azarbaycan ruhu vo

tiirk diisiincosi, tlirkiin al rongi var idi!

“Nacafa gedan yolda kand”
Kagiz, qarisiq texnika, 1971
“Village on the Road to Najaf”
Paper, mixed techniques, 1971
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“Axsam”

Katan, yagl boya, 1970-ci illar
“Evening”

Canvas, oil, 1970s
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Nadir ©bdiirrohmanovun rosmlorinds katan sothinin kolorit vo sorhi
doyismoz olaraq zorif, miiasir, nocib vo taninandir. Naturalizmdon, agyalarin

sothinin kdgiiriilmosindon vo adobi nogldon imtina edon XX osr incosonatinin

bir ¢ox saciyyavi cohatlori onun sonatine xasdir.

Ustadin yaradiciliq axtariglart daima tosviri sonot moadoniyyatinin dork
edilmasing, rasm dilinin asanlig1 va uyusqanliginin pesokar sirlarinin
Oyranilmasinas yonalmisdi. Rang fakturasi yiiksak estetiklik va zarifliys
malik idi, biitlin tosvir vasitolorinin xiisusi enerjisi 6ziinomoxsus olurdu.

Obdiirrohmanovun osarini basqast ilo sohv salmaq yaxud tanimamaq “Fedonqan ¢ayinda sahar”

Karton, yagli boya, 1958
“Morning on the River Fedongan”
ekspressionizmin nailiyyatlori ilo zonginlogdirarak, onlari 6z senatinda Cardboard, oil, 1958

miimkiin deyil! O, Azarbaycan realizmini postimpressionizm, fovizm va




Nadir 9bdiirrohmanov
emalatxanada, 1955

Nadir Abdurrahmanov
in the studio, 1955

hayata haqiqi milli baxis vo biitovliikde kolorit vo vizual formaya miinasibatlo

birlogdirmoklo milli tosviri sonatimizo tobioto dorin fordi yanasma gotirdi. Lagin,
Minkond, Lerik, Lonkoran, Susa manzoralo rasmlorindo rossamin totbiq etdiyi
postimpressionist tisul homin yerlorin etnolandsaft 6ziinomoxsuslugunun tosviri
iiciin olduqca mohsuldar olub. Rossam tosvir etdiyi monzoroni Sezann sayagi
plastik sokildo modellosdirir, lakin bunu inca sokilds, handasi formalart doqiq
nozars ¢arpdirmadan edir. O, rosmo perspektiv qavrama elementlorini daxil

edir. Kond tikililori sanki yuxaridan gostorilib, soma vo daglar kotan sothinin
besdodord hissasini, kondlilorin evlori iso comi besdobir hissasini tutur.

Bir ¢ox azorbaycanli rossamlar {iglin doniis ili olan 1967-ci ildo
Obdiirrohmanov “Sevimli naxiglar” vo “Talis qizlar1” rosmlorini orsoyo
gotirir. Burada o, asas diqqgati rong ekspressiyasina yonoldorok, rongin
intensivliyini real olandan bir ne¢o dofs artirir. Fovizm va ekspressionizm {igiin
sociyyovi olan igigin yiliksok intensivliyi, rong qgammasinin lokolorin kontrast
tutusdurulmasi tizorindo qurulmasi Lonkoran qadinlarinin milli geyiminin
vo bu diyarin tobiotinin xiisusiyyatlorini daha aydin gostorir. Bu tendensiya
Obdiirrohmanovun 70-ci illors aid islorinds inkisaf etdirilir. Onlarin arasinda
“Talis qiz1”, “Firuzenin diinyas1”, “Qiz portreti” kimi rosmlori gdstormak olar.
Nadir Obdiirrohmanov yaradiciliginin etap rosmi olan “Sevimli naxislar”
Azorbaycan Milli Incasonat Muzeyini bazayir. Resm, sanki, isiq sagir, ii¢
qiz fiquru parildayir-onlarin isiqht kostyumlari, imumiyyoetlo, bu boyiik

kompozisiyanin isiq-hava kiitlosi neco do toravotlidir. Rossam deyir: “Dag
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“Mosulda sahar”

Katan, yagl boya, 1970-ci illar
“Morning in Mosul”

Canvas, oil, 1970s
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“Cinda baliq¢1 qayiglarr”
Katan, qarisiq texnika, 1992
“Fishing Boats in China”
Canvas, mixed techniques, 1992

kondlarinds bulaglarin yaninda toplasan qadin va qizlara daim rast golmok
miimkiindiir. Bu rayonlarin qizlart gézal paltarlari xoslayir vo har giin bu
ciir geyinirlor. Bu kondds insanlar varli hayat siiriir, kisiler yaylagda mal-
qara otarir, qizlar vo qadinlar ev islori ilo mosgul olur, xal¢a toxuyurdular.
Onlarin geyimi daima saligali, gbzal, zarif va sarbastdir... Bu rayonlarda
olmagi, homin insanlar arasinda yagamagi xoslayiram, burada islomak
mond bdyiik zovq verir”.

Yuxarida qeyd etmisdik ki, miiasir incosonatin dili ononavi Sorq
incasonatinin dili ilo saslosir, ona yaxindir. Vo Obdiirrohmanovun “Daglar
qiz1” (1969), “Firuzonin diinyas1”, “Daglar qiz1” (1971) kimi rosmlorindo

formanin izaht kompozisiyaya milli xalga motivlerinin daxil edilmasi ils ideal

sokildo uygunlasir. Biitiin kompozisiya koloritinin birliying, eloco do ham
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real natura, ham dos xal¢a ornamenti formasinin izahinda iimumiliya nail
olan rossam eklektizm vo disharmoniyadan qagmagi bacarir. “Daglar qiz1”
(1969) rosmindos rassam kond qizinin tosvirini xalga ornamentindon ibarot
fona yaxinlagdirmagq {i¢iin hotta onun fiqurunun qosdon iislublasdirilmasi
vo handasilosdirilmasing ol atir. Burada rossam Matissin tisulunu
Azarbaycan ornament sonatinin onanolori ilo uygunlasdirir. O, tosviri tez-
tez soth {izorino kegirso do, heg vaxt abstraksiyaya yonolmir. Hor halda
iislublasdirmanin vo modernist tosviri sonat dili elementlorinin totbiqino
baxmayaraq, Obdiirrohmanov miiasir modifikasiyali reaslist isula sadiqdir.
Bir qayda olaraq, o, real formalar1 demok olar ki, deformasiyaya ugratmur,
onlar1 yalniz imumilogdirilmis sokildo sorh edorok, naturanin saciyyovi
cohotlorini nozoro carpdirir.

Nadir Obdiirrahmanov ilk ndévbada tobii motivlordon ruhlanir, naturadan
cokmoayi sevirdi. Coxsayli soyahoatlordon kiilli miqdarda qaralama, etiid vo
geydlorlo qayidirdi. 60-c1 illords o, Bolgaristana (1961), Yuqoslaviyaya (1964),
Hindistan vo Nepala (1965), Italiyaya (1966), Cino (1968) sofarlor edir,
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“Bagdadda ticarat cargasi”
Kagiz, pastel, 1970

“Street Market in Baghdad”
Paper, pastel, 1970




“Xalq musigqigilari”
Katan, yagl boya, 1975
“Folk Musicians”
Canvas, oil, 1975




1969-cu ilds iraqda, 1969 va 1971-ci illords iso ©fqamstanda olur. Modoniyyat
va tarix baximindan olduqca forqli 6lkelori, iistolik azorbaycanli sonotkarin
formal ifado baximindan miixtolif rosmlorini bir arzu birlosdirir: 6lkonin, onun
madoniyyatini dastyan insanlarin xarakterini qavramagq. ©bdiirrohmanovun
Cino hosr etdiyi rosmlor soffaf, incadir, sanki kotan tizorinds deyil, bu godim
6lkanin incasonatinin zorif, tomkinli vo romzi xarakterini agib gostoron soffaf,
is1q kegiran parga tizorinda ¢okilib. Roma, Venesiya, Siyena monzaralori six,
dolgun alvan hava ilo zongindir, onlarda italyanlarin memarliq istedadina
heyranliq nazars garpir. Yuqoslaviya manzaralari sarbest, genis, ekspressiv
¢okilib, goriiniir, Adriatik tobiot azorbaycanli rossami valeh edib.

Lakin istonilon halda ©bdiirrohmanovun dogma Azorbaycana hosr

etdiyi monzors rosmlori maksimal doracados ifadolidir. Mohz burada
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“Kiiriin sahilinds” Eskiz

Kagiz, flomaster, 1965

“On the Bank of Kur River” Sketch
Paper, felt-tip pen, 1965




“Mosulda sahor”
Kagiz, pastel, 1970
“Morning in Mosul”
Paper, pastel, 1970

imumilesdirma soviyyasi daha yiiksok, baxis iti ve dorin, Breygelds
oldugu kimi abstrakt vo heyrandir!

Nadir ©bdiirrohmanov gozal pedaqoq idi. Ondan ustad dorslori almig coxsayli
yetirmalori bunu har zaman minnatdarligla xatirlayirlar. Uzun illor Azorbaycan
Dévlot incosonat Institutunda calismis, 2001-ci ildon iso dmriiniin sonunadok
Azorbaycan Rossamliq Akademiyasinda tosviri sonot emalatxanasinin professoru
vo rohbori olmus Nadir miiallim tolobalors bilik vermoklo yanast, onlar {igiin bir
niimuna, hor zaman nazaketli, mehriban, tomkinli vo yarasiqli idi.

O, bir giin xatirlayirdi ki, ¢atin fonlerin olmadigini, oksins zaif
miiollimlorin oldugunu hoalo usaq ikon dork etmigdi. Moktob illorindo
cografiyani ¢otinliklo qavrayir, bu fonne basladiyi adavatas iistiin gals

bilmirdi. Yay totilinds atasinin yaxin dostu balaca Nadirin tohsilindoki
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bu boslugu doldurmagq iigiin hor axsam onunla mosgul olmaga baslayir.

Darslor sarbost ab-havada, maraqli kegir, usandirmirdi ve todricon miisllim
sagirdi maraqlandirmagi, cografiyani ona sevdirmayi bacard1 va artiq bu
fonn digorlari arasinda “zaif ndqte” olmaqdan ¢ixdi. Nadir Obdiirrohmanov
bu “yay” dersini unutmadi - dinlayicini tadris etdiyin fanns calb etmayi,
0z biliklarini onunla boliismayi, onu pesays vo hayata mohobbatinlo
“alovlandirmag™ bacarmaq lazimdir.

Onun coxlu dostu var idi, ailosi ilo birlikde Insaatcilar prospektindoki

ofsanavi Rassamlar evinds yasadig1 zaman ise axsamlar Tahir Salahov, “Bagdad sahillori”
Karton, yagl boya, 1970-ci illar

“Riverbanks in Baghdad”
Davud Kazimov kimi gérkomli Azorbaycan rossamlarinin ailolori ilo daima Cardboard, oil, 1970s
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“Quzmar giin”

Kotan, yagh boya, 1975
“Hot Sunny Day”
Canvas, oil, 1975

goriisordi. O, maraqli ohvalatlar danisan, nozakatli, hassas vo inco homsdhbot

idi. “Sizin li¢lin an qorxulu olan nadir?” sualina Marsel Prust kimi cavab
vera bilordi-*“Yaxsiligin no oldugunu dork etmoayon vo zarif hiss sevincini
yasamayan insanlar”.

Onun prinsiplori sads va nacib idi, strafdaki insanlara doyismoz mehribanliq
vo samimiyyatlo yanasirdi. Onda qgoriba bir malahat, sovet dovrii ticiin nadir
olan keyfiyyat var idi - g6zal geyinmayi bacarir, daima yarasiqli goriinordi.
Tabii goriintislii fransiz bereti azad rossamlar orsuduna mansublugunu nozors
carpdirir, geyiminin biitiin atributlar1 doqiq ansamb togkil edirdi. Ailosi do son

doraco ahongli idi: hoyat yoldasi Sveta xanim sonatsiinas idi, oglanlart Arif
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“Mosulda kii¢a” Eskiz
Kagiz, qarisiq texnika, 1972
“Street in Mosul” Sketch
Paper, mixed techniques, 1972




“Bagdad” Eskiz
Kagiz, flomaster, 1971
“Baghdad” Sketch
Paper, felt-tip pen, 1971

vo Mikayl iso miivafiq olaraq Surikov adina Moskva Rossamliq Institutunda
va Peterburq Rassamliq Akademiyasinda tohsil alaraq rossam oldular. Bu giin
onlar ailonin ononolarini qoruyur vo atalarinin parlaq iz buraxdigi Azarbaycan
Rossamliq Akademiyasinda galigirlar.

Boyiik ogul Arif teatr rossamidir, oksor Azarbaycan teatrlarinin sohno
tortibatinin miisllifi olmagqla yanasi, bir ne¢o kinofilmin rossamidir. Hazirda
Rossamliq Akademiyasinin tolobaloring teatr-dekorasiya sonotinin asaslarindan

dors deyir. Bir ¢cox osrlori ohato edon maraqli “Teatrda rossamin rolu” adli

panoram kitabinin miiollifidir.

Nadir ©Obdirrohmanovun kicik oglu Mikayil atasi kimi istedadli
rassam, 6z iislubu olan sonatkardir. Onun badii maraqlari fiqurativ
avanqard sahasindo comlogib, 0, Azarbaycan rossamliginda 6z s6ziini

demis rossam, Bakida vo xaricdo kegirilon bir ¢ox sorgilorin istirak¢isidir.



Rosmlori 2011-ci ildo kegirilon Venesiya Biyennalesindo Azorbaycan
pavilyonunda niimayis etdirilib.

Deyirlar ki, sanat asori 6z miiallifinden ayrilmazdir. Nadir ©bdiirrshmanovun
sonati bunu tam tasdiq edir. O, asl centlmen idi, hayat: boyu amal etdiyi dogiq
saraf kodeksi var idi.

Unsiyyoatdo sado, nozakatli vo mehriban idi, diiriistliiyii vo adeb-arkani
qiymatlondirirdi. Homsohbatine gdstordiyi samimi maraq gozlorinden
oxunurdu, daima nazakatli, congavarcasing aliconab vo rohmdil idi. Balka bu,
sonat baximindan istedadli insanlara baxs olunmus tiroyin nacib genisliyidir?

Onu ilk névbads Incasonat maraglandirirds, o, Gézalliyin vurgunu, Uslub vo

Mehribanligin tacassiimii idi.
Giilrana Qacar, Baki, 2013
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“Daglar, Kotor, Yuqoslaviya”
Katan, yagli boya, 1966
“Mountains, Kotor, Yugoslavia”
Canvas, oil, 1966



“Bagdad”

Katan, tempera, 1972
“Baghdad”

Canvas, tempera, 1972
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NADIR ABDURRAHMANOV

igh mountains pitch the spirit like a tuning fork, raising it to the

skies by continuously aiming for the heights, the Ideal. Mountain-

born people likely have a generational memory of their place of
origin, of the rare, fresh air that sobers rather than intoxicates.

Nadir Abdurrahmanov was lucky in the “height” of his birth, he was born in
Karabakh, in the mountains of Lachin and that clear, ringing Karabakh tone,
the scent of his homeland, the true music of the skies and a mountain view of
the world forever infused his spirit and creativity.

His paintings are just so: clear, attractive, melodic and quietly elegant.

They are quiet with their inner joy, modesty and nobility of palette, with the
light that streams down from the mountain heights. The wonderfully magical

landscapes of Karabakh and Lenkeran, of our mountains and villages, the

“Ciddin”

Karton, yagli boya, 1958
“Chiddin”

Cardboard, oil, 1958
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“Baliq¢1 gasabasi. Ciddin’
Karton, yagli boya, 1958
“Fishing village. Chiddin”
Cardboard, oil, 1958

characters of strong, graceful women — how fresh and fine they all are in their

breadth, their oxygenated air and mountain’s-eye views!

His paintings are delicate, sensual, honest and at the same intellectual and
elegant in their choice of colour. Just like him.

Nadir Abdurrahmanov was born in Lachin in 1925. His family had arrived
there from Shusha — the land of his ancestors. His father Gambar agha was the
head of Lachin’s Department of Health.

Karabakh’s fantastic nature — its forests, mountains, tinkling brooks and
springs — have inspired its inhabitants for centuries. Creative people have always
been respected here: the greatest poets, writers, artists and musicians were
born here. We only have to recall the name of the beautiful artist and poetess,
Karabakh’s ruler, Natavan; the great poet and vizier of the Karabakh khanate
Vagif; the encyclopaedist, scientist, enlightener, artist and musician Mir Mohsun
Navvab; the prominent artist Gambar Karabakhi; the great Azerbaijani musicians
Uzeyir bey Hajibeyli, Sadigjan, Bulbul, Rashid Behbudov, Niyazi etc.

The capital of Karabakh, Shusha, was a well-developed city. We know from
statistics that 95 poets, 22 musicians, 38 professional singers, 16 painters,

5 astronomers, 18 architects, 16 doctors etc lived in Shusha in the middle of
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“Kenzonda”

Katan, yagli boya, 1958
“In Kenzon”

Canvas, oil, 1958



“Kenzonda” Eskiz

Kagiz, qarisiq texnika, 1958
“In Kenzon” Sketch

Paper, mixed techniques, 1958

the 19" century. About 10 literary, musical and other societies and over

10 madrasas, schools and colleges functioned in the city. Calligraphers wrote
and rewrote books in rich libraries and artists adorned city buildings with
murals and created miniatures for books. Carpets, which the great museums
of the world were so proud to hold later on, were woven in its workshops.
Musicians raised the banner of Karabakh to the highest stage. However, the
pearl of Karabakh is its striking nature. It is truly a fantasy. A visit leaves you
understanding where that touch of mystery, sense of kindness and promise of
heavenly life comes from. As for the land, a unique combination of mountains
and woods, rivers and fields create an ethnic spirit, a national mentality
expressed in carpet and song, painting and poem, costume and cuisine,

ethics and dialect, all containing an ethical code: a package of the various
characteristics of the mentality forming an image and type for this land.
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“Genius loci” — the spirit of the place — is a delicate notion meaning that
every land has its unique characteristics, expressed in national traditions
developed over centuries.

The nature of Karabakh is both amazing and surprising — the unforgettable
Nadir Abdurrahmanov often talked about it. Somehow he remembered his trip
to his grandparents and then to Baku in a horse-drawn cart with his parents.
He was about eight years old at the time and his childhood memories were
held as a bright, unforgettable image of nature, a world of plants and animals,
which was fascinating, scary (they were followed by wolves, as in a dream,
but it was reality) and charming. Perhaps he began then to perceive the world
in the colours and shapes of a fairy tale, his sense of life was visually bright
and varied. No doubt the young Nadir’s perception and notion of nature were

formed from early childhood memories and he was lucky to be surrounded by

so much beauty: in the landscapes of Karabakh and the complete musicality

“Kesonda”

Koatan, yagl boya, 1960-ct illar
“In Keson”

Canvas, oil, 1960s
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“Kenzonda kii¢a”
Katan, yagli boya, 1958
“Street in Kenzon”
Canvas, oil, 1958

of the inhabitants of this “Conservatoire of the Caucasus” — as these lands
were called — and in the clear colours of Karabakh carpets, the symbolism
of their geometric shapes, and in many other phenomena. Yes, that long and
exhausting trip, Lachin-Shusha-Baku, which lasted for several days, also
enriched him through his attention to landscapes so different and changing,
to the life of his land and to the unique and peculiar life of the planet.

It was 1933 when the Abdurrahmanovs moved to Baku and Gambar was

assigned to head the administration of pharmacy. Nadir’s father went on
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business trips in Karabakh quite often and took the boy with him. Later, the
artist remembered these lands — Lachin, Shusha, Minkend, Turshsu — with
great tenderness, he could always work easily there, where the air of Karabakh
was so clear and sharp!

But a completely new life started in Baku —big city life! Nadir
Abdurrahmanov recalled his childhood as a happy and carefree period.
At that time they were living in the area of Chemberekend in a one-room
apartment, but it seemed large to them. Their mother even let them draw
on the floor with chalk and when they had free time he and his elder
brother Nasir played various games. When there were small fights between
the boys in the yard Nadir sometimes even defended his older brother,

who later became a physiotherapist, followed in his father’s footsteps and

devoted his life to medicine.
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“Portret”

Kagiz, pastel, 1960-c1 illar
“Portrait”

Paper, pastel, 1960s

“Koreyali1 raqqasa”
Koatan, yagl boya, 1958
“Korean Dancer”
Canvas, oil, 1958






Nadir grew up a strong, brave and athletic man; he did gymnastics and
played basketball, but more than anything else he liked drawing. He often
drew together with his cousin Jalal Qaryaghdi, who was to become a famous
sculptor. At the age of 14, Nadir started to paint at the Republic’s Children’s
Art Studio. Teachers from the Secondary School of Art attached to the USSR’s
Academy of Arts in Moscow, which was also famous as a school for talented
children, saw his paintings here. They invited him to study at their school and

in 1939 he became a student there — he spent two years at the famous school

on Kalayevski Street and always remembered those times.
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“Nepal oyuncaglar1”
Kotan, yagli boya, 1984
“Nepali Toys”

Canvas, oil, 1984



“Siva-Nepal Allah1”
Koatan, yagli boya, 1984
“Shiva-Nepali God”
Canvas, oil, 1984

That school taught him how to see the world around him more clearly, to

penetrate it, to see the beauty of every detail, to love his work and to do it
ceaselessly. But World War II brought him back to Baku and in 1942 he joined
the second year at the Art College. Even though he spent only one year there,
it was a significant year for him, because he had outstanding teachers; they
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later played a major role in the development of the Azerbaijan painting school
— they included Mikayil Abdullayev and Beyukaga Mirzazade, alumni of
Surikov Moscow Art School and students of great artists and teachers — Grabar
and Osmyorkin. They brought the great traditions of the Moscow school with
its high artistic culture and as talented men they were valuable advisors for

the young Nadir. That year-long education was both rich and interesting and it

opened up new combinations of colour and shape in art for him.

“Nepal ustalar1”
Koatan, yagli boya, 1984
“Nepali Craftsmen”
Canvas, oil, 1984
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“Venesiya” Eskiz
Kagiz, sulu boya, 1966
“Venice” Sketch

Paper, watercolour, 1966

However, his father, who was keen on the development of medicine in the
country, wanted to see his son succeed to his profession and as a good son
Nadir obeyed his father’s wish — he was admitted to the therapy faculty of
the Baku Medical Institute. He continued doing sports, attending sessions of
gymnastics, and was even in the team which performed in demonstrations of
gymnastics in Moscow’s Red Square in a parade dedicated to the anniversary

of the October Socialist Revolution.
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“Plovdivda giinorta”
Kotan, yagli boya, 1961
“Afternoon in Plovdiv”
Canvas, oil, 1961



“Kohna Plovdiv”
Karton, tempera, 1961
“Old Plovdiv”
Cardboard, tempera, 1961
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“Italiya”

Kagiz, qarisiq texnika, 1966
“Italy”

Paper, mixed techniques, 1966



Nadir 9bdiirrohmanov sonat
dostlari ils birlikda

Sagdan: Nadir 9bdiirrohmanov,
Nikolay Ponomaryov, Tahir
Salahov

Nadir Abdurrahmanov with his
artist friends

From right: Nadir Abdurrah-

manov, Nikolay Ponomaryov,
Tahir Salahov

However, while studying at the Medical Institute he could not ignore his

thirst for art and when that need eventually prevailed, Nadir Abdurrahmanov
went back to art school, graduating in 1944. This was in parallel to his studies
at the Medical Institute, where he attended evening classes and from where
he graduated in 1947 with distinction (he was later given the honorary title of
Doctor along with other artists).

By that time he had made up his mind about choice of profession once
and for all — he left for Leningrad and was admitted to the Academy of Arts,
to the class of prominent masters — A. Milnikov and V. Oreshkinov. It was
in Leningrad that Abdurrahmanov was formed as an artist— his sense of
“aesthetic sensitivity” was developed and his tastes in visual culture, colour
and form refined. His work with prominent teacher Andrey Andreyevich
Milnikov, who was a great artist of emotion, style, colour and shape, as well
as his lessons with Victor Mikhayilovich Oreshnikov, who was a wonderful
teacher and portraitist, a master of composition, and his studies in many
other disciplines not only sharpened Nadir’s hand and artistic vision, but
also raised his standards and expanded his personal horizons. Outstanding
teachers, Leningrad’s artistic environment and the fascinating collections of
the many museums there developed the young artist’s innate taste and created
a springboard for his mastering of the profession, the formation of his unique
personal style, outlook and understanding of the world. While studying at
the Leningrad Academy of Art he became friends with the future talented
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Azerbaijani sculptor Ali Mirqasimov and many other artists who were later to
find fame. However, he also formed a life-changing acquaintance at Baku Art
College, where he met his future spouse Sveta khanim. They were married in
1949 despite objections from their parents. The only one to support them was
Nadir’s father Gambar, who rented an apartment for them. The young Nadir
slaved to both study and earn money for the house and living and also to feed
the children that were born soon afterwards. Sveta khanim would always be a
helper, loyal friend and advisor to his art. Together they would live a long and
happy life and raise two sons, who would, like their parents, choose the way of
art. After graduating from the Academy of Art in 1953, Nadir Abdurrahmanov
returned to Baku full of energy and creative ideas. He tried many genres of art
all at the same time: there were industrial images and compositions on various
themes, historical and modern; portraits and of course every possible kind

of landscape. His familiar individual style is not yet present in his paintings

“Italiya”

Kagiz, pastel, 1966
“Italy”

Paper, pastel, 1966

“Dubrovnik”

Koatan, yagli boya, 1966
“Dubrovnik”

Canvas, oil, 1966
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of the 1950s, which are highly professional and expertly constructed, but

there are many signs of the emerging style, in particular the flat, decorative
draughtsmanship and use of local light. The artist’s character, his personal
view of the fascinating local environment and the sharp, bird’s-eye view
(“Lachin”, 1961) appear in the landscapes of these years.

However, Nadir Abdurrahmanov, virile by nature with qualities of
leadership, also made time to work for the community via the Artists” Union
of Azerbaijan, serving as Chairman from 1961 to 1970. This was a very active
and creative period as he searched for his own vision of the contemporary,
reflected in figurative language and creation of form.

In 1958, he went to Korea on a working trip with the Arkhangelsk artist
Sveshnikov. This was a very productive month of communication, impressions
and acquaintance with a new life style and a different culture. There he took
in so much from the environment that at the end of the visit he took the
opportunity to organize an exhibition in Pyongyang. This first trip gave him
so much — observing a foreign culture from the inside impelled him to serious
and long-term work.

He had the chance to travel around the country for a close study of its nature,
cities, lakes and plains. He opened a diary there in which he laid down his

immediate impressions of what he saw; everything was etched into the artist’s
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Nadir 9bdiirrohmanov sanat dostlar1 ila
Sagdan: Nadir 9bdiirrohmanov, Tofiq
Agababayev, Boyiikaga Mirzazado

Nadir Abdurrahmanov

with his artist friends

From right: Nadir Abdurrahmanov, Tofiq
Aghababayev, Beyukaga Mirzazade



“Qayalar. Yuqoslaviya”
Koatan, yagl boya, 1960-ct illar
“Rocks. Yugoslavia”

Canvas, oil, 1960s

creative memory. It was all so different to things at home — wet landscapes,
rice fields strictly divided into squares or rectangles, the people, lakes, sunrise
over a sea at a different latitude.

“Fishermen”, “Morning in the Village”, “At the Crossing”, “New Korea”,
“In the Agricultural Cooperative”, “In Keson”, “The Eastern Sea” — comprise
the series “Around Korea”. The deeply exuberant combinations of colour;
the flexible rhythm, not only of precisely-captured movement, but also of the
whole composition; the graphical construction and choice of image colour
represent an innovatory approach to the organization of the canvas. Academic
rules were not the governing factors here so much as the decisions which took

the painting behind the theme to its very life and essence.
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The “Korea” series was an important stage in the development of

Abdurrahmanov’s individual style, as an artist’s manner of application is the
principal manner in which his individuality and skills are identified. I think
that he fell in love with this culture during his creative, figurative, analytical,
shaping and spiritual work on the images of Korea. The Korean canvases
proved to him that it is impossible to create a piece of art without admiration
for the central motif. The great French artist Marc Chagall once said:
“You can change everything in life and art and everything transforms if we
start to pronounce the word “Love” without being embarrassed. Even if it is
so romantic, we don’t have another word yet. It comprises true art. That is my
way of drawing, my religion, a new and at the same time an old religion which
comes to us from the depths of time”.

Nadir Abdurrahmanov organized a solo exhibition, “Around Korea”,
in 1959 in Baku and in 1960 in Moscow. In the early 1960s he travelled to the
south of Azerbaijan, to Lenkeran, and as a result we wrote “motifs in Lenkeran
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“Burqaz”

Katan, yagl boya, 1960-c1 illar
“Burgaz”

Canvas, oil, 1960s



“Split”

Koatan, yagli boya, 1964
“Split”

Canvas, oil, 1964

reminded him very much of the themes in Korea,” the rice fields and people
working there, Korean women and those of Lenkeran both carry loads on their
heads. He often drew the women of Lenkeran and called them “Mountain
Women”. He seemed to be drawn to the proud stature of mountain
dwellers. He said once: “The women of Lenkeran resemble the women
of Korea. They dress beautifully and somehow they complete hard tasks
very easily, with a song”.This may be key to the artist’s aspiration in

art — the ease, musicality and melody of hard work. This is the goal
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“Maravanda axgam”

Katan, yagl boya, 1970-ci illar
“Evening in Maravanthe”
Canvas, oil, 1970s




“Sanaye sorgisinds”

Katan, yagl boya, 1950-ci illar
“Industrial Exhibition”
Canvas, oil, 1950s

he attains on his canvases — musicality, harmony and clarity. Hard
work in the fields, the beauty and grace of women and vivid nature are
harmoniously balanced and wisely correlated.

Abdurrahmanov’s favourite French artist and art theorist Cezanne
considered that “art is the interpretation of nature” and that “there was nothing
better than nature for perfecting one’s skills. The eyes learn from nature and
with observation and work art becomes more focused”.

Strenuous creative work brought Nadir Abdurrahmanov to a lyrical and
integrated world view. “The whole system of visual expression — one light
source, clear composition, linear rhythms and clarity of colour combinations
— create a poetic order of imagery on the canvas, revealing the harmonious
spiritual image of people and nature”, wrote art critic P. Hajiyev in his
preamble to the catalogue of the 1976 exhibition in Moscow.

Over the years a synthesis of stylistic and aesthetic integrity, and a unique
intellectual-aesthetic vision of the life of nature, somewhat detached, but
nevertheless amazed by its divine beauty, are apparent in this artist’s works.

However, he mentioned many times that his work was easiest and happiest in

his native land, the mountains of Karabakh. Indeed his native landscape brought
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him incomparable delight and nature gave him inspiration. It is no accident that
most of Abdurrahmanov’s works are mountain landscapes. An innate affinity
with height drew him to the mountains, his fascination with nature and creation
is clear in words he noted in his diary during visits to Karabakh. “The mountains
here with their snowy peaks supplement the green landscapes of the plains...
Captivating nature unwittingly inspires romantic feelings. It is as though nature
itself drew these inimitable lines on the mountain slopes”.The artist displays with
amazing delicacy and accuracy a uniquely sensual aesthetic expression of the
main elements of the painting, the composition and spatial structure that moves
from the viewer to the depths of the canvas. Here the relief and atmosphere
comprise one rhythmic whole, which expresses an emotional image of the
location. The great French writer and philosopher Alain said in his “Propos™:
“A person is formed by his profession and gives him the mechanism by which
people transform the character of the places they inhabit”.

The concentrated scent of Karabakh evenings, the dense warm colour of the

pre-twilight hour, which is unique to Abdurrahmanov canvases, transmits the

character of these places so closely felt by the artist.
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“Xalga toxuyan” Eskiz

Kagiz, qarisiq texnika, 1971 (s. 76)
“Carpet Weaver” Sketch

Paper, mixed techniques, 1971 (p. 76)

“Daglh qadin”

Orqalit, yagl boya, 1969 (s. 77)
“Mountain Woman”

Orgalite, oil, 1969 (p. 77)

“Sohar”

Koatan, yagh boya, 1980-ci illar
“Morning”

Canvas, oil, 1980s

“Sevinc” Eskiz

Kagiz, qarisiq texnika, 1990
“Joy” Sketch

Paper, mixed techniques, 1990

He wrote in his notes: “I have been going to the mountainous regions
around Lachin since my childhood. I liked to visit in my student years
too. I observed the lives of people in the summer pastures, their hard
work and rest. Images of these peaceful lives in nature often occur in my
imagination... Of course I did a lot of sketching on those trips... Several
years went by and I wanted to engrave the impressions from childhood
onto a large canvas... So the painting “Twilight in the Mountains”
emerged. They were old sketches, but my memory retained the feelings
and impressions of those years. [ wanted to convey the dreams of girls,
the silence of twilight in the mountains and the beauty of nature.

The main ideas in the painting are the integrity of the people and nature,
and the sensual link between the girls and their native land. We literally

feel dreams, the expectation of future happiness and the state of youth.
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Possibly these are the best romantic feelings that we have in our life -
when you are young everything is ahead”.

The artist portrays his female heroes at rest in the evening. He sees and conveys
simple, everyday beauty; something that is a fixed part of our daily lives; it

happens every day but that does not dilute its importance or necessity. A person’s

“Minkond” Eskiz

Kagiz, qarisiq texnika, 1970-ci illar
“Minkend” Sketch

Paper, mixed techniques, 1970s




life and environment are crucial. And nature — not the frame and background, but

one’s heartland — is of course important, and that explains the constantly beautiful
living environment. Daily life is not only familiar and simple, it is poetic and lofty,
full of fascination, harmony and happiness for Nadir Abdurrahmanov.

In the pastoral scene in “Spring” (1978) we see the peaceful image of
a mountainous pasture with two riders — a young man and a girl. This
painting is about the beauty and value of life. The artist uses Cezanne’s
favourite modelling of shape, as in “View of Mont Sainte-Victoire”.
There is no academic realism in the landscape “The Vineyards of Zengilan”
(1976), figures are placed freely and randomly across the canvas and the
whole composition is constructed to a rhythm. As in early 20™ century art,
there is a multilateral, 360-degree vision here - “round perspective” as art

“Azarbaycan daglarinda yaz” Eskiz critics refer to this “universal vision”.
Kagiz, qarisiq texnika, 1980

“Spring in Azerbaijani Mountains” Sketch o
Paper, mixed techniques, 1980 of his works the foreground can barely be seen. He had a characteristically

The colours are local, the images are flat, there is no perspective and in some
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“Sevimli naxiglar”
Katan, yagli boya, 1967
“Favourite Patterns”
Canvas, oil, 1967

diverse approach to the creation of mountain landscapes. His Karabakh
landscapes are very varied: sometimes the construction is the prime mover,
sometimes the main aim is to create an airy space, the movement of clouds
and fog, and very often the principal idea is a spectacular polychrome to
which all else is secondary. But all his landscapes are amazingly lyrical

in a clearly personal approach to his own land. And as a true inhabitant of
Karabakh, Abdurrahmanov is ultimately musical in his artistic voice and the
music in his landscapes is always apparent. “Song defines the unique poetry
of his canvases”, says Lidia Akimova, a researcher into his work, who fell in
love with Karabakh on an introductory trip to the artist’s homeland in 1970.

The result of his search for a new and modern figurative language becomes
clearly apparent towards the mid 60s. This decade — the 1960s — is probably
the most intense and productive period of his life. Further, in this decade —
from 1961 till 1971 — he became Head of the Artist’s Union of Azerbaijan.

If his creative method before the 1960s was a combination of realism, which
was universal, and romanticism, after the 1960s he took on a new vision, his
own figurative language inherent only to his own idiolect.

The uniqueness of Nadir Abdurrahmanov’s creative talent was fully
revealed in the series of paintings and sketches called “Iraq-Afghanistan”
that he visited in 1970-71. Like many of his other works, fidelity to nature
and its realistic transmission in combination with interpretation of shape
into a sharp, modern vision of the world are here too.

The unique anthropogenic landscape of Muslim countries is
communicated: the yellowish, sand-colour minarets and domes of the
mosques are foregrounded against ripe blue skies in the canvases

“In Mosul” and “A Sunny Day”. There is something in common with
Henri Matisse’s Algerian and Moroccan series, especially in the colour
and use of figurative flatness. However, the similarity should not be
interpreted as imitation of western culture; as we know, western artists
discovered the methods characteristic of Muslim artistic tradition in the
first half of the 20" century.

Matisse’s art changed significantly in the early 20" century, especially after
an introduction to the first great “Exhibition of Muslim Art”, which opened
in Munich in 1903, with exhibits from both Azerbaijani and Safavid artists.
He went to Munich especially to research the exhibition.

The principles of visualisation in the miniatures of Tabriz and Herat
influenced both his paintings and his sketches: it is not difficult to confirm
this by comparing the pictures he produced before and after his introduction
to the eastern schools of miniature. There is much in common between the
works of Sultan Mohammed and Behzad and the concision, frugality and the
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“Dagli qadin”

Katan, yagh boya, 1980-ci illar
“Mountain Woman”

Canvas, oil, 1980s

“Lacin” Eskiz

Kagiz, qarisiq texnika, 1964
“Lachin” Sketch

Paper, mixed techniques, 1964

music of his later linear images. As we saw, Matisse eventually arrived at
the transmission of images of structural plainness. Perhaps the outbreak of
Fauvism in 1905-1907 was a kind of response to the blinding decorativeness
of the eastern miniature.

That’s why we can say with confidence that the new methods worked
out by French artists in the early 20" century returned to the East in the
second half of the century in modern form and were put to productive use
by eastern and especially by Azerbaijani artists.

As a student at the Leningrad Academy of Arts, Abdurrahmanov studied
the works of Cezanne and Matisse and the mental processes he saw in those
canvases were perhaps fixed in his mind then. He constantly thought about
the problem of expression that Matisse defined as the most important for

himself. He considered the achievements in form and colour by the Fauvists

and post-Impressionists, as well as the structural innovations by Cezanne — an
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artist who influenced every artist of the following century without exception.
Abdurrahmanov’s experiments in shape and colour saturation tend towards
the same flatness as the great French artists. But there is so much Azerbaijani
spirit, plain Turkish thinking and bright Turkish scarlet in his canvases!

The colours and interpretation of Nadir Abdurrahmanov’s paintings are
consistently elegant, stylish, noble and identifiable. Many features typical of
20" century art are characteristic of his creativity — art which has broken with
the naturalism of copying the surface of things and literary narration.

His creative search was always directed to an understanding of the culture
of art itself, mastery of the professional secrets of light and flexibility of
figurative language. The texture of his colours was itself highly aesthetic and
elegant and, with the energy of every descriptive ploy, was valuable in itself

— one can never confuse or fail to recognize a canvas by Abdurrahmanov. He

brought a deeply individual vision of nature to our art and enriched Azerbaijani

realism with the figurative achievements of post-Impressionism, Fauvism and
Expressionism by synthesising them into his art with a truly national view

of the world, of relations between colours and of visual shape. The post-
Impressionist method that the artist applied to landscapes of Lachin, Minkend,

Lerik, Lenkeran and Shusha happened to be extremely effective in the

88

»

“Qadin portreti
Katan, yagli boya, 1970~ci illar (5. 86)

“Portrait of Woman
Canvas, oil, 1970s (p. 86)

“Rafigalor”

Kotan, yagh boya, 1967 (s. 87)
“Women Friends”

Canvas, oil, 1967 (p. 87)

“Daghi qadin” Eskiz

Kagiz, qarisiq texnika, 1971
“Mountain Woman” Sketch
Paper, mixed techniques, 1971



“Lonkaranda” Eskiz
Kagiz, flomaster, 1964
“In Lenkeran”

Paper, felt-tip pen, 1964

reproduction of the uniqueness of those ethno-landscapes. The artist moulded

the visualized landscape in Cezanne’s style, but he applied it with delicacy,
without definite geometrical shape. He incorporated elements of perceptual
perspective. Village buildings are shown as if from above, a bird’s-eye view
and the sky and mountains occupy four-fifth of the canvas surface, while the
village houses take up only one-fifth.

In 1967, which was a crossing-point and time of transformation for many
Azerbaijani artists, Abdurrahmanov created the canvases “Favourite Patterns”
and “Talysh Women”, in which he focused on the colour palette, mixing hues
several times stronger than reality. The high intensity of colour, building
the colour palette in contrasting confrontation to the natural hue, which
is characteristic of Fauvist and Expressionist art, portrays the nature and
particularities of the national costume of the women of Lenkeran in the best

possible way. These tendencies develop further in his work of the 1970s,
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including “Talysh Girl”, “World of Firuza”, “Portrait of a Girl”. “Favourite
Patterns”, which represents a landmark in the artist’s career, now adorns the
Azerbaijan National Museum of Art. The canvas shines and the figures of the
three girls seem to glow — their light dress is so fresh, as is the whole airy-
light body of this large composition. The artist said: “One can always see a
group of girls and women gathered around the springs in mountain regions.
The girls here like bright clothes and this is how they dress every day. People
from these villages live very well; the men herd sheep in the pastures and the
women and girls carry out household chores and weave carpets. They are
always neat and well-dressed, their walk is graceful and free... I like to
be in these regions, to live around these people and working here brings
me great joy”.

We have already noted that the language of modern art is in harmony
with and close to the language of traditional Eastern art. And the modern
interpretation of shape is an ideal match for the motifs on folk carpets, as we
see applied in the composition of such works as “Mountain Woman” (1961),
“The World of Firuza” and “Mountain Woman” (1971). Thanks to the
integration of colour into the whole composition and the generalisation of
shape as real nature, as well as the carpet ornamentation, the artist managed
to avoid eclecticism and discord. In the “Mountain Woman” (1969) he even
ventured to a purposeful stylization and geometrization of the figure of the
village woman in order to bring her image closer to a foreground composed
of carpet motifs. Here he combined the method of Matisse with the traditions
of Azerbaijani ornamental art. He often transferred images to a plane, but
never approached abstraction. Nevertheless, despite the application of
stylization and elements of modernist figurative language, Abdurrahmanov
stayed loyal to realism in its contemporary modification. As a rule he did not
destroy real form, but interpreted them in a general way, stressing nature’s
characteristic features.

Nadir Abdurrahmanov was, first of all, inspired by natural motifs and liked to
draw nature. He always returned from his numerous trips around the world with
a huge quantity of sketches, drawings and notes. In the 1960s he was in Bulgaria
(1961), Yugoslavia (1064), India and Nepal (1965), Italy (1966), China (1968),
Iraq (1969) and Afghanistan in 1969 and 1971. These countries so different in
culture and history and the works of the artist that are even more varied in their
formal expression are united in one wish: to capture the character of the country
and the character of the bearers of these countries’ cultures. His Chinese pictures
are transparently delicate and seem not to be painted on canvas but on some
transparent and sheer fabric, thus presenting the fine, reserved and symbolic

nature of the ancient Celestial Empire. Landscapes of Rome, Venice and Sienna
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“Insanlar vo daglar”
Katan, yagh boya, 1975
“People and Mountains”
Canvas, oil, 1975







are saturated in the dense, colourful air and there is wonder at the architectural
genius of the Italians. The Yugoslav landscapes are drawn freely, broadly and
expressively as if the artist had fallen in love with the Adriatic landscape.

And yet, Abdurrahmanov is fully expressive in his landscapes of the native
Azerbaijan. This is where generalization is raised to a higher level, the view is
sharp and deep, it is distant and amazed just like Brueghel!

He was a great teacher. The numerous students who took master classes
from him always remember him with gratitude. Nadir muellim worked
at the Azerbaijan State Art Academy for many years and as professor and
chairman of the creative workshop at the Azerbaijan Academy of Arts from
2001 to the end of his life, not only passed on his knowledge to his students
but was also, according to them, a role model — he was always, correct, kind,
reserved and elegant.

One day he recalled that even in childhood he understood that there are

difficult subjects, but there are weak teachers. At school he was always bad at

“Sanaye moanzorasi” Eskiz
Kagiz, qarisiq texnika, 1965
“Industrial Landscape” Sketch
Paper, mixed texniques, 1965
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Geography and he could get over his dislike for this subject.

One summer holiday a friend of his father decided to fill the gap in young
Nadir’s education and he gave him lessons every evening. The lessons took
place in a free atmosphere, unobtrusively and interestingly, and gradually the
teacher transported the student, “captured” him with the subject and geography
was no more the weak link in his school studies. Nadir memorized those
summer lessons — it is important to know how to transport your listener with
the subject of your interest, to know how to transmit your knowledge to him
and to try to “inflame” him with your passion for the profession and life.

He had many friends and when he lived at the legendary House of
Artists in Constructors Avenue with his family they were constantly in
the company of the families of Azerbaijan’s outstanding artists:

Tahir Salahov, Taghi Taghiyev, Tokay Mammadov, Beyukaga Mirzazade,
Latif Feyzullayev and Davud Kazimov. He was an interesting narrator
and a delicate, sensitive and fine interlocutor. He could answer a question

like: “What is the scariest thing for you?” like Marcel Proust: “People

“Kiji”

Kagiz, flomaster, 1973
“Kiji”

Paper, felt-tip pen, 1973
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who don’t understand what kindness is and who don’t know the delight
of delicate feeling.”

His principles were simple and noble. He treated the people around him with

constant kindness and warmth. He was always known for his special charm,
he had a unique character (especially in Soviet times) — he knew how to dress
well, he was always the embodiment of elegance, his French beret was always
natural and emphasized his attachment to free bohemia, each part of his attire
contributed to the ensemble, there was nothing superfluous, all was
fashionable and seemed to have been made especially for him.
His family was also exceptionally harmonious: his wife Sveta khanim
was an art critic and his sons Arif and Mikayil also became artists
and were educated at the Surikov Institute of Art in Moscow and the
Academy of Arts in Saint-Petersburg respectively. Today they are
keeping up the family tradition and work at the Azerbaijan Academy
of Arts, where their father left such bright brushstrokes.

Elder son Arif is a theatre artist, creating set designs for many

performances in Azerbaijan’s theatres, and has worked on several films.
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“Qozni” Eskiz

Kagiz, flomaster, 1972
“Gezni” Sketch

Paper, felt-tip pen, 1972



“Manzars” Eskiz
Kagiz, qarisiq texnika
“Landscape” Sketch
Paper, mixed techniques

Today he teaches the basis of theatre set design to students at the Academy
of Arts. He is the author of an interesting book “The Role of the Artist in
Theatre” which overviews many centuries.

Nadir Abdurrahmanov’s younger son Mikayil is a wonderful artist with
his own style of painting, just like his father. His artistic interests are
concentrated on the figurative avant-garde. He is recognised as having

scaled the artistic heights in Azerbaijan, and is a participant in many
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“Sanxay”

Kagiz, qarisiq texnika, 1968
“Shanghai”

Paper, mixed techniques, 1968

“Mosulda kii¢a”
Katan, yagl boya, 1972
“Street in Mosul”
Canvas, oil, 1972

exhibitions in Baku and abroad. His canvases were displayed in the

Azerbaijani pavilion at the Venice Biennale of 2011.

They say that works of art cannot be separated from their creator.

With Nadir Abdurrahmanov this is absolutely true. He was a true gentleman
with a resolute code of honesty that he followed throughout his life.

He was simple, delicate and kind in communication; he valued decency
and good manners. An honest and unfeigned interest in his interlocutor could
be seen in his eyes, he was highly courteous, chivalrous, generous and active
in conversation. Perhaps this was the breadth of soul which heard the call
that summons only the talented. Above all he was interested in Art; he was a
Devotee of Beauty and was the personification of Style and Kindness himself.

Gulrena Qajar, Baku, 2013
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NADIR 9BDURROHMANOV (1925 - 2008) Qusa tarciimeyi-hal
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Ibdiirrohmanovlar ailssi
Sagdan: atas1 Qomboar Ibdiirrahmanov, qardasi Babir Obdiirrohmanov, Nadir 9bdiirrahmanov, anasi
Movsumo xanim Ibdiirrohmanova, 1930-cu illor

The Abdurrahmanov family
From right: Father Ganbar Abdurrahmanov, Brother Babir Abdurrahmanov, Nadir Abdurrahmanoyv,
Mother Movsume khanim Abdurrahmanova, 1930s

1925-ci ilds - Laginda diinyaya golib

1941-1944-cii illerds - ©zim ©zimzads adina
Rassamliq moktabinds oxumusdur

1945-ci ildo - Azorbaycan Ressamlar Ittifaqma iizv
secilmisdir

1947-1953-cii illerds - Repin adina Leningrad (indiki
Sankt Peterburq) Rossamliq Akademiyasinda tohsil
almigdir

1954-cii ildon - ©zim Ozimzads adina Rossamliq
moktobinds pedaqoji foaliyyato baglamisdir

1958-ci ilds - Koreyada fordi sargisi kegirilmisdir
1959-cu ilds - Saraf nisan1 ordeni ilo taltif olunmusdur

1960-c1 ilds - Moskvada “Koreyada” adli sargisi
kecirilmisdir

1960-c1 ilds - ©Omokdar incosonot xadimi foxri adina
layiq goriilmiisdiir

1964-cii ilds - Xalq rassamu foxri adina layiq
gorlilmisdiir

1961-1969-cu illords - Azorbaycan Rossamlar
Ittifaqmnin sadri vezifasindo calismisdir

1966-c1 ildo - Italiyada yaradiciliq seforinda olmusdur
1984-cii ildo - Azorbaycan Modeniyyat vo Incosanot

Universitetinin professoru vazifasindo galismisdir
2001-ci ilds - Azorbaycan Dévlet Rassamliq
Akademiyasinda pedaqoji foaliyyato baslamisdir

2008-ci ilds - Bakida vofat etmisdir



Nadir 9bdiirrahmanov
Leningradda talaba
yoldaglar1 ilo

Nadir Abdurrahmanov
with his student friends
in Leningrad
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Nadir 9bdiirrohmanov
dostlari ils birlikdo

Nadir Abdurrahmanov with
his friends

Sagdan: Nadir 9bdiirrohmanov,
David Alfaro Sikeyros,

Sattar Bahlulzado,

Boyiikaga Mirzazads, 1973

From right: Nadir Abdurrahmanoyv,
David Alfaro Siqueiros,

Sattar Bahlulzade,

Beyukaga Mirzazade, 1973



Nadir 9bdiirrahmanov talaba
yoldaslar ils birlikds, Leninqrad
1947-1953-cii illar

Nadir Abdurrahmanov with his
student friends, Leningrad
1947-1953

Nadir 9bdiirrahmanov

Kijids oglu Mikayil

ils yaradiciliq safarindas, 1973
Nadir Abdurrahmanov

with his son Mikayil

on a working tour in Kiji, 1973
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Nadir 9bdiirrohmanov Koreyada
kegirilmis fardi sargisinds, 1958
Nadir Abdurrahmanov at his
Solo Exhibition in Korea, 1958

Nadir Obdiirrohmanov emalatxanada
rassam Elbay Rzaquliyevls, 1976

Nadir Abdurrahmanov in his Studio
with Artist Elbey Rzaguliyev, 1976
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NADIR ABDURRAHMANOWV (1925 -2008) Short Biography

1925 - Born in Lachin 1964 - Awarded the title People’s Artist

1941-1944 - Studied at the Azim Azimzade Art School 1961-1969 - Head of the Azerbaijan Artists” Union

1945 - Member of the Azerbaijan Artists’ Union 1966 - Creative tour to Italy

1947-1953 - Studied at the Repin Leningrad (now St Petersburg) 1984 - Became a Professor at the Azerbaijan Culture and Art
Art Academy University

1954 - Began Teaching at the Azim Azimzade Art School 2001 - Began teaching at the Azerbaijan State Art Academy
1958 - Solo Exhibition in Korea 2008 - Died in Baku

1959 - Awarded the Order of Honour
1960 - Exhibition in Moscow titled “In Korea”
1960 - Awarded the title Honoured Art Worker

Soldan: Cingiz Farzaliyev, Nadir Obdiirrshmanov, Salhab Mammoadov

From left: Chingiz Farzaliyev, Nadir Abdurrahmanov, Salhab Mammadov
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Nadir 9bdiirrohmanov
Nadir Abdurrahmanov
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