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9ZIM 9ZIMZAD?J

“Ozim Ozimzada miixtalif ziimralardon olan insanlarin tipik cizgilorini, Izim Izimzads

bu va ya digar gohromaninin son daraca tanis xarakterik cizgilorini daqiqlikla Azim Azimzade

tasvir edir vo bununla da miiasirlarini valeh edirdi. Tasadiifi deyil ki, onun asarlori
ahalinin miixtalif tabaqalari arasinda va rassamlarda darin maraq dogururdu. Bu
heyranligin sababi, har seydon énca, har bir insanin tasvir olunmus obrazlarin

hamisini Oz atrafinda, giindalik hayatinda gérmasi idi. Rasm asori, sakil, xiisusan da

karikatura, illiistrasiva hamisa xalg stiuruna daha yaxin olur”

Omor Eldarov

zorbaycan rossamlarinin pleyadasi arasinda foxri yerlordon

biri Azarbaycanin ilk xalq rassami, Azarbaycanin satirik

qrafika vo karikatura janrinin banisi 9zim 9zimzadoyo
moxsusdur. Ozlorini 8.9zimzadonin davamgilari hesab edon Azorbaycan
rossamlarinin nasillori ii¢iin onun ¢oxsayli asorlori vo moashur silsilolori
tilkonmoz ilham monboyidir. Foaliyyatinin tosiri altinda Azorbaycan
grafikasinin miasir simasinin formalasdirildig1 rossamin yaradiciligi
coxcohatliliyi va ¢oxplanliligr ilo farglenir. Rassam, qrafika, karikatura,
teatr rossamt1 kimi foaliyyot gdstoron ©.9zimzads 6zlindon sonra bdyiik
irs qgoymusdur: dozgah qrafika osorlori, siyasi plakatlar, satirik jurnal-

lar, gozet rasmlari va cizgilari, teatr dekorasiyalari, kostyum eskizlori,






“Qurban bayram1”
Kagiz, sulu boya, 1931

“Gurban Bayram
Paper, watercolour, 1931
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Hhee

kitab illtistrasiyalari. Rassamin yaradict irsi Azarbaycanin bir ¢ox
muzeylorinin forohi olmus, onun on 6nomli osorlori Azorbaycanin
Milli Incosonat muzeyinin, 8zim Bzimzadenin Ev muzeyinin,
Cofor Cabbarli adina Azarbaycan Dovlat Teatr muzeyinin, Ni-
zami Gancovi adina Milli Azarbaycan ©dabiyyati muzeyinin ,
Olyazmalar Institutunun vo 6lkonin digar muzeylorinin kolleksiya-
larina daxil olmusdur.

Ozim Aslan oglu ©zimzado 1880-ci ildo Bakinin yaxinliginda,
Abseronun Novxani kondinds bonna Aslan Korboalayi ©bdiil ©zim
oglunun ailesindo dogulmusdur. Tezliklo rossamin is axtaran atasi
ailasi ilo birlikds sohars kogiir va bdyiik tacir evinin tikintisindo
islomayo baslayir. Atast Ozimi mollaxanaya qoyur. Orada o, ii¢ il
tohsil alir, arab vo fars dillorinde oxumagi, yazmagi dyranir, lakin
rosm ¢okmoyo olan mohobbati golocok rossami rus-tatar moktobino
gotirir vo burada o, ilk tohsilini alir. ©zim ©zimzads halo moktab

illorinda rosm ¢okir, sevdiyi odobi asarlors illiistrasiyalar yaradir,

oyani vosaitlo baglt islordo miiollimlorino komok edirdi. Hotta

igloyarkon do onun rosm ¢okmoyo olan marag: tiikkonmirdi. Xiisusi
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rossamliq tohsili almayan gonc ©zim Bakida tacir Agabala Quli-
yevin evinin divarlarini bazayon rossam Maslovdan dars almaga
baslayir. Burada o, yagli boya texnikasina yiyalonir vo boyiik
soylo rosm ¢okmo qabliyyatini tokmillasdirir.

Tezliklo gonc rossam satirik jurnallarda islomays baslayir.
9.9zimzadonin yaradict irsinds karikaturalar ¢ox mithiim yer
tutur. Rassamin ilk karikaturalar1 “Molla Nosroddin” (1906-1931),
“Zonbur” (1909-1910), “Kalniyyat” (1912-1913), “Baraban”
(1912-1913), “Big¢” (1909-1916), “Mazali” (1914-1915), “Babayi-
omir” (1915-1916), “Tuti” (1914-1916) kimi satirik jurnallarda dorc
olundu. Bu jurnallarin sahifalerinds felyetonlar, yumoristik seirlorls
yanas1 rossamin karikaturalar1 vo parlaq rosmlori do yer ald1.

Azorbaycanda satirik rosm vo karikatura janrinin inkisafi, bi-
rinci ndvbada, “Molla Nosroddin” jurnali ilo six baghdir. Oziiniin
coxillik mévcudluq dévriinds bu jurnal maraqli yaradiciliq yolu
kegmisdir. Jurnalin ilk némrasi 1906-c1 ilin aprel ayinda Tiflisdo
nosr olunmusdur. Onun nagiri iso istedadli yazigi-publisist vo

dramaturq, Sorqde miidrikliyi ilo taninan Molla Nosroddinin adini

1 0id,

“Ko6hno Baki tiplari”

Kagiz, rangli tus, sulu boya, 1937
“Old Baku Characters”

Paper, colored ink, watercolour, 1937
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6ziina toxolliis gotiirmiis Calil Mommeodquluzads idi. O zaman-
lar “Molla Nosraddin” biitiin miisolman Sorqinds ilk satirik
jurnal idi. Azarbaycan ziyalilarinin an parlaq niimayondoalorinin
gabaqcil demokratik cohdlori mohz burada 6z tocossiimiinii
tapmisdir. Nosrin ad1 Azarbaycanin gérkomli yazigilari
Calil Mommadquluzadonin, M.O.Sabirin, ©.Haqverdiyevin,
Y.V.Camoanzaminlinin, M.S.Ordubadinin yaradicilig ils six
bagli idi. Odiblorls yanasi jurnalda O.Smerling, I.Rotter kimi
rossamlar da ugurla faaliyyot gostorirdi.

Ozim Ozimzadanin bu jurnalla amakdaslig1 xiisusi
mohsuldarligi ilo forglonirdi. Rassamin Calil Mommadquluzads
ilo yaradici ittifagqi mohz burada yaranmisdir. ©.9zimzado

jurnalda isleyarken 6ziliniin daqiq ve y1gcam rosmlori ilo Calil

Mommadquluzads publisistikasi vo badii nasrinin sads vo tez
anlasilan dili arasinda harmonik uygunluq yaratmaga miivoffoq

olmusdur. ©zimzadonin “irsad” gozetinin miistorisi” adli ilk “Kéhno Baki tiplari”
Kagiz, rangli tus, sulu boya, 1937

“Old Baku Characters”

Paper, colored ink, watercolour, 1937
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rosmi “Molla Nosroddin” jurnalinda 1906-c1 ilds is1q izl
gormiisdiir. Iyirmi bes il orzinda sohifalorinds rossamin bo-
ylik sayda karikatura vo satirik rosmlorinin yerlosdiyi moashur
jurnalla ©.9zimzadonin omokdasligi belo baglamisdir. Son-
ralar, 1922-ci ildo jurnal 6z faaliyyotini borpa edon zaman
©.9zimzads onun bas rossami olmusdur. 1931-ci ildo C.
Mommoadquluzadanin dliimiinden sonra jurnalin baglanmasina
godor bu vozifodo calismisdir.

Roassamin yaradici simasi, 6ziinomoxsus iislubu vo dosti-xatti
mohz “Molla Nosroaddin” jurnalinda formalagmis, rossamliq
moharati burada tokmillogmisdir. Ke¢misin gerido qalmis,
dovriint stirmiis qaliglart ilo miibarizo, yeni proqressiv hayatin
tasdiqi, ressamin hamin dovrds yaratdig: biitiin rosmlori tam
monast ilo oks olunurdu. Rassam 6ziiniin din, imperializm
aleyhins karikaturalarinda dévriiniin mithiim hadisolorine

miinasibatini bildirirdi. Avropanin imperialist dovlatlorinin




Sorq 6lkalarine miinasibatds tacaviizkar siyasoti ©.9zimzadanin
beynolxalq mdvzularda olan “Iranin yeni basqingilar1”, “iran siri”,
“Uguruma kim aparir”, “Cin vo imperializm”, “Torki-silah tizro
konfransda” adli karikaturalarinda 6z aksini tapmisdir. Bu kari-
katuralar aktualligi, yigcamligi vo dorin monaliligi ilo forqlonirdi.
Eyni bir varaqdos bir nego rosmin ardicil ndvbolonmasi, rong
ahonginin lokallig1 rassamin jurnal sohifolarinds tez-tez istifado
etdiyi on sevilon tisullarindan idi.

Parlaq badiilik, koskinlik, badii dilin salisliyi vo gozalliyi
rossamin realist qrafika, satira, karikatura sahosindo hortorafli

istedadin1 iizo ¢ixartdi. Hoyat miisahidslorini ustaligla goro bilmok,

tosvir edilon obrazlarin, real hayat personajlarinin vo xarakterik
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tipajlarin 6zal cizgilorini duya bilmok bacarigi hazirliq roasmlarinda
vo karikaturalarinda, rossamin 6z ustaligini tokmillogdirdiyi ¢ox-
sayli albom eskizlorindo tozahiir edirdi. Azorbaycan yazigilarina
1931-ci ilds yaradilmis dostluq sarjlari silsilasi do bu baximdan
maraq kasb edir. Hiiseyn Cavido, Yusif Vozir Comoanzominliya,
Mikayil Rafiliyo, Siileyman Riistoma vo digor yazigilara xatti rosm
formasinda qara tusla ¢okilmis sarjlar yazigilarin xarakterlorini
acmagqla yanas1 boyiik yumor hissi ilo yerino yetirilmisdir.

“Molla Nosraddin” jurnalinin demokratik ananalori, digor satirik
jurnallarda gordiiyii islor ©.9zimzado torofindon satirik qrafika,
plakat sonati lizrs ilk asorlorin yaradilmasinda ugurla istifado olun-

musdur. 1920-ci illards rossam plakatlar yaradir, xalq sonliklorini

“Azarbaycan qadinlarinin

tohsil aldig1 madrass”

Kagiz, sulu boya, qara tug, 1935
“Madrasa (school) for Azerbaijani
Women”

Paper, watercolour, black ink, 1935
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“Kasib evinds Ramazan”

Kagiz, sulu boya, tus, 1938

“Ramadan Bayram in a Poor Home”
Paper, watercolour, ink, 1938
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vo teatrlarin interyerlorini tortib edir, o dovrdo tez-tez kegirilon mi-
tinq konsertlorinds istirak edir. O, homg¢inin bdyiiyon naslin estetik
torbiyo masalalorinae boyiik diqqgoat gostarir, biitiin fohls rayonla-
rinda istedadli usaqlar vo bdyiiklor ii¢ilin tosviri incosonot studiya-
lar1 toskil edir, buradaki moggololors soxson 6zii rohbarlik edirdi.
1920-ci ildo Bakida “ROSTA satirasinin pancaralori” plakatlarini
nosr etmak qorara alinanda ©.9zimzads do ressamlar Telinqaterls
(Beno), Q.Xaligovla, i.Axundovla birlikds aktiv sokildo bu iso
gosuldu. Siyasi plakat ustasi kimi o, siyasi keskinliyi, tasir qiivvasi
vo parlaq dekorativliyi ilo forqlonon yigcam osorlor yaradirdi.
Rossam bir- birini tamamlayan yazi ilo rosmin ayrilmaz vohdstindo
ifadaliliyin biitiin vasitolorindon bacariqla istifado edirdi.

1930-cu illords jurnal karikaturasi sahasindoki islori ©zimzadoya
boyiik impuls verdi. Rossamin dozgah qrafikasinda on yaxsi
asarlari vo goxsayli silsilalori mohz bu dévrds yaradildi. Onun
onanavi siijet-kompozisiya xiisusiyyatli janr asarlori “Kdhna

moigatin sohnolori” silsilesinde 6z oksini tapdi. Rassamin iglorinin
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boyiik oksoriyyati comiyyatdaki ¢atismamazliqlarla, ganunlarin gey-
ri milkommalliyi ilo miibarizays vo shomiyyatini itirmis enanoslorin
tosvirine hasr edilmisdir. Biitiin bu faktlar vo hadisalor rossamin
golbinds haray yaratmaqla yanasi onun karikatura vo rosmlorindas,
plakat va illiistrasiyalarinda “siijjet”lora ¢evrilirdi. ©zim 9zimzada
miixtolif zimralordon olan insanlarin tipik obrazlarini daqiqlikls
tosvir edir, bu vo ya digor “qohromaninin” son doraco tanig xarakter
cizgilorini ifads eds bilir vo bununla da tamasagilar1 valeh edirdi. Onun
asarlari oxucular arasinda boyiik rogbot yaradir, tosvir edilmis osyalar
vo ya hadisalor tizorindo diisiinmoyo, onlari diizgiin qiymotlondirmoyo
vadar edirdi. Rassamin yaradiciliginin asas moqsadi — insanlar1
maariflondirmok vo real hoyatin passiv miisahidagilori olaraq qalmag-
dan ¢okindirmok cohdi belo reallasirdi.

1930-cu illorin avvallarinds yaradilmis akvarel asarlor — “Kasib
evindo toy”, “Varli evindos toy”, “Arvad toyu”, “Kasib evindo Ra-

mazan”, “Varli evinde Ramazan”, “Varli evinds qurban bayrami” —

rossami narahat edon, onu lageyd qoya bilmayan kéhna Azarbaycan
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“Keg¢migin moigat sohnasi”
Kagiz, tus, 1939

“Past Way of Life”

Paper, ink, 1939



“Goradil kandi”

Kagiz, sulu boya, 1936
“Goradil Village”
Paper, watercolour, 1936

coamiyyatindaki sosial ziddiyyatlori miiayyan istehza va kinayas ils ¢at-

dirirdi. Miixtolif sosial tobagolordon olan niimayondolards bayramlarin,
dini marasimlorin, toy sonliklorinin bels miiqayisoesi yolu ils xalqin agir
voziyyoti, sosial boraborsizlik ideyalart meydana ¢ixir.

Bu tozad ayri-ayri personajlarin, onlarin ev interyerlorinin,
geyimlorinin aydin konturlari ilo, homginin xiisusi koloristik tisullarla,
rong oyunu ilo daha da giiclondirilir. Bu asarlerds iki diinya — parlaq,
gbzal boyalarla tosvir edilmis varli vo qaygisiz dovlatlilorin diinyasi ilo
tosvirinds tutqun, donuq ronglorin istiinliik toskil etdiyi, agir zohmoatdon
ve acliqdan tiziilmiis kasiblarin diinyas1 bir - birina gars1 qoyulur.

Azorbaycanin qodim adat vo anonalori haqqinda yaxs1 biliklorin ol-
mast, tasvir edilon kdhna hayat sohnoalarinin etnoqrafik deqiqliyi “Xoruz

X TINT3

doyiisii”, “Qadin hamam1”, “Kukla teatr1”, “Itlorin bogusmas1”, “Qur-

ER T3

ban bayrami1”, “Cilokosmo morasimi”, “Pirdo miialica” va bir ¢cox basqa
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janr osorlorindo xiisusi tosirlo meydana ¢ixir. “Tongalin iistiindon
tullanmaq”, “Kosa- kosa” akvarel asarlori Novruz bayraminin bahar
ohval-ruhiyyesini, milli xarakterlorin horaratini ifads edir. Bu gozal
rosm osorlori obrazlarin ekspressiyasi, kohno moisotin tosvirindoki
valehedici samimiliyi, doqiq konturlarin giicii, parlaq rong palitrasi ila
tamasacini colb edir.

9.9zimzadonin yaradiciliginda Azarbaycan qadini obrazi, kéhna
comiyyatds onun taleyi boyiik yer tuturdu. 1930-cu illorin ortalarinda
yaradilan osarlorde bu movzu xiisusilo aktual idi. “Innab1 rong bizo
moxsusdur”, “Azarbaycan qadinlarin inqilabdan avvalki giizerani”,
“Tozo arvad alirlar”, “Arvadini déyan kisi”, “Evda qiz dogulub”,
“Azorbaycan qadinlarinin tohsil aldigi madrass”, “Caltik okini” kimi
qrafik asorlor gizli sosial mona kosb etmoklo yanast gadinin hiiqugsuz

vaziyyatini, kdhno comiyystde onun algalmis durumunu ayani sakilds

“Keg¢migin moigat sohnasi.
Taza va kéhno arvad”
Kagiz, tus, 1939

“Past Way of Life.
New Wife and Old Wife”
Paper, ink, 1939
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toqdim edir. Azorbaycan qadininin agir qismoati mdvzusu sonotkarin

bir ¢ox qrafik asorlorindo tokidlo tokrar olunur. Milli xarakterin
xtisusiyyatlorini vo kohno adatlorin bir cox qaranliq toroflorini yaxsi
bilon rassami1 bu mdvzu ¢ox narahat edirdi. “Ke¢misin moisot sohnasi.
Kohna va toze arvad”, “Zorla ara verirlor” asarlerinds qadin obraz-
larinin gergokliyi tosvir edilon hadisalorin hoyatiliyi ilo olagodar idi.
Roassamin 6zii do bozon belo hadisslorin gsahidi olurdu. Ona gora do bu
asarlarin ¢oxu boyiik séhrat qazanirdi.

Moshur “Ziyarat” (1939) silsilosino ¢okdiyi rosmlor rossamin qrafik
moharotindon xabar verir. Rassam xeyli soyahot etmis, iranda, iragda
olmus, soforlordon bdyiik tosssiiratlar oxz etmis, zovvarlarin hoyat

vo moisotini miisahido edorak ¢oxsayli tosvirlor yaratmisdir. Bu rosm
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“Evds qiz dogulub”

Kagiz, sulu boya, tus, 1935
“The Baby is a Girl”

Paper, watercolour, ink, 1935



silsilosi li¢ dovrii ohato edir: “Moshado ziyarot”, “Mokkoyo
ziyarat” vo “Korbolaya ziyarat”. ©.9zimzadonin yaradici irsinda
genis yer tapmis vo cohalat aleyhino yonalmis mévzusu onun
altmisdan ¢ox osorindo 6z tocossliimiinii tapmisdir. Miigoddos
yerlora sofor edorkon yolda ¢oxsayli badboxtliklore moaruz
qalan, gozalara ugrayan vo sonra vatonino asl gohroman kimi
donen Haci obrazi bu silsilonin markazinde durur. Mazali
voziyyatlar istehzali rosmlorlo ovoz olunur. Bu rosmlor
miiqaddss yerlora gedon zaman yolda ¢atin voziyyatlora diison
zovvarlarin real hoyatindan bohs edir.

9zim Ozimzads portret janr1 sahasinds Sorqin boyiik sairlori
Colaloddin Ruminin (1911), Mahommad Fiizulinin (1919),
ofsanavi sorkerde Salahaddin ©yyubinin (1911) obrazlarin
yaratmis, homin asorlordo epik imumilosdirmoalor yaratmaga
miivoffoq olmusdur. Adi ¢okilon portretlorde rossamin tarixi
soxsiyyotlora olan maragi, ofsanovi obrazlari tocossiim etdirmok
bacarig1 iizo ¢ixir. Sulu boya ilo ¢okilmis portretlor arasinda
Mohommoad Fiizulinin portreti xiisusi maraq dogurur. Rassam

orta asrlordo yasamis boyiik sairin obrazina iki dofo miiraciot

etmis, 1914 vo 1940-c1 illords Fiizulinin portretlorini yaratmisdir.

Ogor birinci portret Fiizulinin klassik obrazina yaxin olub, gizli
psixoloji mona dastyirsa, ikinci portretdo dekorativ baslangic
ustiinliik togkil edir.

Qadim tarixo boyiik maraq gostoron rossam mohtogom “Sa-
sani sahlarinin portret qaleyerasi”ni1 (1915) yaratmisdir. Hor bir
portret vaxtilo sahliq etmis hokmdarin adi ilo miisayiat olunur vo
onlar godim xarabaliqlarin fonunda tasvir edilir. Portretlorin inco
kontur xotti vo miikommal islonmis detallar1 tamasagint valeh
edir. Miitoraqqi goriislor namina sohidliklo bagh tarixi mévzu-
lara olan hovosi ©.9zimzadonin “Xanin zindanlarinda® (1920),
“91 Holoc Monsurun edam1” (1938), “Nosiminin edam1” (1941)
osarlorinda do 6z oksini tapir.

Rossam “Ko6hno Baki tiplori” (1937) adli moashur silsilesinda
psixoloji portretlori moharatlo tosvir etmok bacarigini, obrazla-
rin tosvirindo danisan detallara olan sevgisini inandirict sokildo
nlimayis etdirir. Sonorkarlarin, kiigo alvergilorinin, momurlarin,

miiollimlorin, ruhanilorin vo zadoganlarin, jandarm vo qara
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fohlslarin, zorif xanimlarin ve miirabiyyalarin, hamballarin ve qogula-
rin bir — birini ndvbaloyan siras1 6ziintin fordiliyi va yaxinligi ile insani
heyrato gotirir. Khna Bakinin har bir niimayandasinin tosviri bitkinliyi
vo miikommolliyi ils forqlonir, xiisusi monaliligi, tasvirinin sadsliyi

ilo tamasagida ragbat oyadir. “Kohna Baki tiplori” silsilesi y1gcamligi

ilo se¢ilir. Burada artiq heg bir strix yoxdur. Hor bir detal personajin
daha aydin ifado olunmasina yardim edir. ©sordoki tipajlar agiq-askar
fordi olmagqla yanasi, bir - birini ahangdar sokilde tamamlayir va bu-
nunla da o dovriin comiyyatini amolo gotiron xarakterlor qalereyasinin
miixtolifliyini, olvanligini toskil edirlor. Tosvir edilon personajlarin libas-
larinda, onlar1 ohato edon asyalarda, adalarinda, duruslarinda vo hotta iz
ifadslorinds do sosial tobagolosmo agiq-askar goriiniir. Yaradilmig hor bir
obraz rossamin boyiik miisahido gabiliyystindon vo mévzu barado gox

molumatli olmasindan xabar verir.

“Mugan”

Kagiz, sulu boya, 1940
“Mughan”

Paper, watercolour, 1940

“Mbanzara. Daniz kanarinda bag evi”
Kagiz, sulu boya, 1936

“Landscape. Country

House by the Sea”

Paper, watercolour, 1936
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Comiyyatin miixtalif tobagslorindon olan niimayondalorin tosvirindaki
sosial kaskinlik ©zim 9zimzads asarlari ilo Mirze Olakbar Sabir poe-
ziyasini yaxinlasdirir. Bu tesadiifi deyil. Sabirin 6lmaz “Hophopnama”
asaring illiistrasiya veron ilk rossam ©zim 9zimzads olmus vo bunu iki
dofo, 1914 vo 1922-ci illordos etmisdir.

M.O.Sabir poeziyada yeni tslub yaratdi. O, sads v aydin yazaraq, xal-
qin canli dili ilo odobi dili moharatlo uygunlasdirirdi. Sair 6ziintin asorlor
mocmuasinds zahiri sadsliyin arxasinda dovriin on miirokkob daxili
va beynolxalq problemlorinin mahiyystini ¢atdirirdi. Onun seirlorindo
yiiksok sonatkarligla giindoslik hoyat ayrilmaz sokildo qovusurdu. Tosviri
vasitolorin genis spektrindon istifado edon M.9.Sabir “Hophopnama”
asarinda sosial tipajlarin biitov bir qalereyasini — cahalati va geriliyi
yayanlari, xalqin, millotin, sads insanlarin maraqlarini unudan tamah-
karlart vo miiftoxorlari satira obyektino ¢evirmisdir. 9zim 9zimzadonin
moisat tasvirindaki satirik istedadi gérkemli sair v publisist M.O.Sabirin
maarifgilik vo demokratik ideyalaria yaxin idi.

Rossam M.O.Sabir poeziyasina dofolorls illiistrasiyalar vermisdi. Onun

“Okingi”, “Fohla”, “Dilon¢i” seirlorinas yaratdig: illiistrasiyalar1 yada
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salmaq kifayotdir. “©Okingi” seirindo kef edon xan onun ii¢iin isloyon

muzdurun invanina hoqaratli sdzlor yagdirir:

Lagv olma, adab gézlo bu mavada, akingi!

Lal ol, a gada, baslama faryada, akingi!

Seirlords oldugu kimi illiistrasiyalarda da varlilarin marhamatsizliyi
vo lovgaligi nifrot vo hiddot dogurur. Tamasagi yoxsulluq i¢inds yasayan
xalga actyir vo ona hor vasits ilo komok etmok istoyir.

1922-ci ilds, ilk illlistrasiya nosrinin igiq iizii gdrmasindon sakkiz
il sonra ©zim Ozimzads artiq movcud 24 illiistrasiyaya daha yeni 28
rosm alave etdi. Hom ilk, hom do sonraki nosrlords illiistrasiyalar siyasi

obrazlarin gozol tofsirino ¢evrildi. Bu, “Ey, vaiz”, “ Debistanin baglan-

“Kéhna va tozo arvad”
Kagiz, sulu boya, 1935
“Old Wife and New Wife”
Paper, watercolour, 1935
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ELINNT3

masina”, “Qoyma, goldi!”, “Kisinin ziilmii altinda” serlorino ¢okilmis “Haci namaz zaman1”
Kagiz, sulu boya, tus, 1939

“Haji at Prayer”
arxasinda oturub kef edon, sads xalqga nifratlo yanasan varlilarin obraz- Paper, watercolour, ink, 1939

rosmlorda do yaxsi gostorilmisdir. Biitiin naz-nematlorlo dolu masalarin

lar1, adalatsiz miilkadarlarin, cahillorin, qizil sayan xasislarin tipajlar
illistrasiyalarda ¢ox gergak tosvir edilmisdir.

9.9zimzads “Hophopnamo”ys ¢okdiyi illistrasiyalarin oksoriyyotindo
odobi obrazlarin suratini ¢ixarmir, onlar1 yaradict suratdo tosvir etmoyo
calisir vo bununla da asorin mahiyyatini, poetik obrazin ruhunu daha
dorindon anlamaga yardim edirdi. Rossam ilk odobi monboyo soziin
haqiqi moanasinda riayat edilmasine “Dilbar” serinds rigxond edir vo
Sabirin ardinca poetik sablonlar1 laga qoyur. Gozlari ceyran goziine
bonzoyon, qaslar1 yay kimi, ziilfii ilan yumagi, kipriyi ox, qodd-qamati
sorv agaci kimi olan Sorq gozolinin tosvirinds rossam noticodos insan go-
riiniisii ilo heg bir olagasi olmayan fantasmaqorik vo eybacor viicud aldo
edir. “Hophopnamo” moacmuosini rongli litoqrafiyalar olmadan tosovviir
etmok miimkiin deyil. Bu rongli litoqrafiyalar Azarbaycan kitab qrafikasi-
nin qizil fonduna daxil olmusgdur.

Kitab qrafikasi sahosindo islorini davam etdiron rossam

Obdiirrohim boay Haqverdiyevin “Marallarim” (1927) adli hekayaslor
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macmuasing, “Cshonnomdon maktublar” (1930) hekayasina, Calil
Mommoadquluzadanin “Balks do qaytardilar” hekayslor macmuasina,
Noriman Norimanovun “Pir” vo “Ocaq” povestlorins pesokar illiistrasi-
yalar yaratmis, Hiiseynqulu Sarabskinin “Ko6hne Baki” kitabina illiistra-
siyalar vermisdir. Rossam bu kitabi1 6zii tortib etmis, ona ¢ox yaxin olan
Baki tipajlarindan istifads edorak illiistrasiyalarla zonginlogdirmisdi.
Ustaligla islonmis rosmlards rossam xalqin i¢inde yagamaga davam
edan oyunlardan, anonavi senliklordon, aylencalarden danisir. ©zim
Ozimzadonin biitiin illistrasiyalart onun oadobi material barods tam
molumatli olmasindan, matnlo tosvir arasinda harmonik vohdoti yaratma
isindoki moharatindon xabor verir.

Obdiirrahim boy Haqverdiyevin “Marallarim” adli hekayalor
mocmuoasing ¢okilmis, gohromanlarin daxili iztirablarint agan rosmlor
do maraq kasb edir. Calil Mommadquluzadonin “Bolkas do qaytardilar”
hekayalor mocmuoasine ¢okilmis basliq tipli illiistrasiyalar somimiyyat
vo yumor hissi ilo doludur. 1937-ci ildo ciit sohifolords yerlosdirilon
26 rosmdon ibarat “Kec¢misin kdlgolori” adli albom nasr olunmusgdur.
Bu rosmlordo miiallif tamasagilara feodal miinasibatlorin alamatlorini

0zlindo saxlayan gerido qalmis kapitalist gohorinin hoyatindan sohnolori

gostormisgdir.
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“Qiirub”

Kagiz, sulu boya, 1923
“Sunset”

Paper, watercolour, 1923



“Zorla evlanma”

Kagiz, sulu boya, 1939-1940-ct illar
“Forced Marriage”

Paper, watercolour, 1939-1940
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Firdovsinin 1000 illik yubileyino hasr olunmus sorgido (1934) niima-

yis olunan sulu boya ilo ¢okilmis “Bohram Gur ovda” asori, homginin
“Firdovsi Mazandaran sahinin qarsisinda seir oxuyur”, “Sair seir
oxuyur” rosmlori digqgoato layiqdir. Bu asorlor, homginin “Fil” (1915) adli
qrafik rosmi da islonma torzine gors qodim sorq miniatiirlerini xatirladir,
miniatiir vo xattatliq sonatinin sirrlorini gézsl bilon ©zim Ozimzadonin
sonoatkarligini xarekteriza edir. Rassamin biitiin illiistrasiyalarinda
¢oxasrlik miniatiir sonatinin xiisusiyyatlori 6z aksini tapmisdir.

9zim Ozimzadonin ¢oxsayli asorlori arasinda ecazkar, insan1 vocda
gotiron monzaralar xiisusils segilir. Bu monzarslords rossamin, adoton,
yay aylarini kegirdiyi va golbina ¢ox yaxin bildiyi Abseron kondlarinin
sado gozalliyi, doniz sahilinds yerlogon kéhno baglarin cazibasi tosvir
olunur. 9zimzadonin sulu boya ilo ¢okilmis on yaxst monzoralori bu
gobildon olub, tabiat gozolliklorini biitiin somimiliyi ilo tamasagiya catdi-
rir: “Fatmayi kondi”, “Goradilde bag”, “Baximsiz bag”, “Tirkan kondi”,
“Daoniz konarinda bag”. Rossamin sulu boya ilo, miilayim tonlarda
islonmis kigik 6l¢iilii rosmlorinin rong hallindo do lirik oshval — ruhiyyo,
rahatliq hissi duyulur. Rassam bu baglarda tez-tez diinya gérmiis yaslh
sakinlorlo goriisiir, onlarla somimi séhbotlor aparardi. “Baki bagla-
rinda” (1931) resminda bels yay axsamlarinin birindas tut agacinin
altina y1g1smis bag sakinlorinin s6hbot etmasi tosvir olunur. 9sorin

xlisusi ohval — ruhiyyosi dolgun koloristik gamma ilo ifado olunur
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“Fatmayi. Baximsiz bag
Kagiz, sulu boya, 1920
“Fatmayi village” Neglected
country house”

Paper, watercolour, 1920




“Azarbaycan qadininin inqilabdan
avvalki giizaran1”

Kagiz, tus, 1935

“Way of life of an Azerbaijani woman
before the Revolution ”

Paper, ink, 1935

vo akvarel sonating yiyolonmodo rossamin moharatindon xobor verir.
Rossamin ogullarinin karandagla naturadan ¢okilmis eskizlori tobiiliyi,
somimiyyati vo usaq obrazlarina dorin mohabbati ilo insan1t maftun
edir. Rossamin Zaqatalada, Susada, Agdamda, Sokido (Nuxada) olarkon
albom rosmlarinds tasvir etdiyi, Azarbaycanin miixtalif gusalorinda
yasayan sado insanlarin obrazlari da real tosir bagislayir.

9.9zimzado 6ziinilin hortorofli yaradiciliginda teatr—dekorasiya
sonating ¢ox vaxt ayirirdi. O, teatr rossami kimi hom klassik, hom
do dévriiniin miiasir tamasalarini tortib edirdi. U.Haciboylinin “Asiq
Qorib” operasina, ©.Haqverdiyevin “Dagilmis tifaq” , S.Saminin
“Domirgi Qava” pyeslorina Ozim Ozimzadanin tartib etdiyi ilk teatr
eskizlori rossamin teatr—dekorasiya sonatina olan maragini oks etdirir.
9.9zimzads 1920-ci ilin avvalinde Azarbaycan dram teatrinin adabi-
bodii hissasine rohbarlik etmis, bir ¢ox dramaturqlarla bilavasito tanis
olmusdur. Dramaturgiyaya boyiikk maraq gostoron rossam “Mirzo Rza

Kirmani” pyesini yazmis va badii tortibatini vermisdir. Sonralar bu
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osor teatrda tamasaya qoyulmusdu. 1920-1930-cu illorde ©.9zimzado
“Hac1 Qara”, “Dagilmis tifaq”, “Nadir sah”, “Sahin yuvas1”, “Otel-
lo”, “Leyli vo Macnun” vo basqa tamasalarin badii tortibati ilo moasgul
olmusdu. Rassam teatr kostyumlarinin misilsiz ustadi idi. Mirzs Fatoli
Axundovun 6lmoaz komediyalarinin, C.Cabbarlinin “1905-ci ildo”,
Hiiseyn Cavidin “Seyx Sonan”, M.Cananin “Sahnamoa” dramlarinin,
Uzeyir Haciboylinin “Arsin mal alan” musiqili komediyasinin, Calil
Mommodquluzadanin “Oliilor” asorinin, M.Maqomayevin “Nargiz”
operasinin tipaj vo kostyumlariin akvarel eskizlori bunu ayani
sokilds niimayis etdirir. 1938-ci ildo rossam M.F.Axundovun yubileyi
miinasiboatilo dramaturqun bes komediya personajlarinin eskiz silsilosini
yaratmisdi. C.Cabbarli pyeslorinin tortibati {izro islor ©.9zimzado
torafindon Riistom Mustafayevlo birge hoyata kegirilmisdir.

Tarixin gedisini doyison ikinci Diinya savas1 ©.8zimzadenin do yara-

diciliginda oks olunmaya bilmoazdi. Rassam fasizmi ifsa edon plakatlarin
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“Fatmayi kondi”
Kagiz, sulu boya, 1936
“Fatmayi Village”
Paper, watercolour, 1936

yaradilmasinda tobligat plakati isinin biitiin moharatindon tamamila

istifado etmisdir. Mitharibo dévriindo horbi siyasi tobligatin osas

vasitosi BakKavROST enonalorini davam etdiron “Aqitokna” (“Tabligat
poncaralori”) idi. 1941-1943-cii illords rassam aktualligi, yigcamligi vo
koskinliyi ile farqlonan slliden ¢ox antifasist karikaturasi yaratmisdi.
Amma iri planda toesvir edilmis personajlarin az sayda olmasi bu rosmlori
mitharibadon avvalki illorin miirokkab ¢oxfiqurlu kompozisiyalarla tarixi
vo maigot movzularinda ¢okilmis islorindon forqlondirirdi. Rossamin
sevdiyi texnikada sulu boya va tusla ¢okdiyi karikaturalar boyiik plakat-
lar soklindo yayilirdi. Bazi karikaturalar xiisusile inandirici idi. Tovuz
quyruqlu gara qusu tosvir edon, dzlorindon sonra cinayatlorinin ganli
izlarini qoyub gedan Avropa 6lkalorini simvollasdiran “Tovuz lalakli qar-
ga” vo tosir qiivvasina gora V. V. Veresaqinin “Miiharibonin apofeozu” ilo
soslogon “Fiirerin qonimotlori” karikaturalart bu qobildondir. Fasizmin
dohsotlorini riisvay edon on moghur karikaturalar asagidakilardir: “Fagiz-

min simas1”, “Bas tutmayan niyyatlor”, “Imperializmin zancirli itlori”,
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“Metol-xarrom. Jrafat daginin
atayinda gecaloms”

Kagiz, sulu boya, rangli tus, 1939
“Metal-harram”. Evening Ceremony
at the Foot of Mount Arafat”

Paper, watercolour, colored ink, 1939
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“Zavvar Hacinin evs qayitmasi”
Kagiz, sulu boya, 1939

“Pilgrim Haji is Back Home”
Paper, watercolour, 1939
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“Sayahats hazirhq”
Kagiz, qara tus, 1939
“Preparing for a Trip”
Paper, black ink, 1939

“Mirasin boliigdiiriilmasi”
Kagiz, sulu boya, tus, 1935

“Dividing the Inheritance
Paper, watercolour, ink, 1935

«

“Barbarlarin kolgaleri”, “Sirk némrasi”, “Berlin muzeyi”, “Riyakar1

zibil yesiyino atirlar”, “Aslan vo pisik balas1” vo digor qrafik rosmlor bu
qebildondir. Bu rasmlards rossam miiharibays ve viranaliys olan nifrati
ifads etmok ti¢iin satiradan, qroteskdon, eyhamdan xiisusi kaskinlikla
istifads edir.

Ozim Ozimzado foal vo isglizar naturaya sahib olub, 6ziinii sorgi
foaliyystinda vo ictimai hoyatin bir ¢ox sahalorinds gdstarmayas cohd
etmosoydi do, istedadl satirik-karikaturaci, plakat¢t kimi moshurlasar,
votondaslarin yaddasinda adabi asarlorin gozal illiistrasiyagisi kimi
qalardi. 1920-ci ilde ©zim ©zimzads Xalq Maarif Komissarliginin
modoniyyat sahasine rohboarlik etmisdir. 1927-ci ildo Azarbaycanda
©.9zimzadonin yaradici fealiyyatinin 20 illiyi tontonali gakilde qeyd
olunan zaman ©.9zimzads Xalq rossami adina layiq goriildi. Rassamin
bir ¢ox islori homin dévrde Bakida vo Moskvada miixtalif sorgilords

niimayis olunurdu. 1940-c1 ildo Bakida incosonat muzeyindo rossamin

39






“Varli evinds toy”

Kagiz, sulu boya, 1935
“Wedding in a Wealthy Home”
Paper, watercolour, 1935
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“Baki baglarinda”
Kagiz, sulu boya, 1913
“Baku Country Houses”
Paper, watercolour, 1913
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“Kosa-kosa”

Kagiz, sulu boya, 1930
“Kosa-kosa”

Paper, watercolour, 1930




asarlarinin ilk fordi sargisi toskil olundu. Sargide ©zimzadanin 35 illik
yaradici foaliyyati dovriinds islonmis 1200 asari toqdim olunmusdur. Elo
homin ilde ©.9zimzadanin fordi sargisi Moskvada acilmis vo Azarbaycan
rassaminin banzarsiz, 6zlinomaxsus yaradiciligi boyiik maraqla garsilan-
misdir. Janr miixtalifliyi, ince rong duyumu, ressamin moharati, orijinalli-
&1 vo milli koloriti hamini maftun etmisdi.

9.9zimzadonin aktiv istiraki ilo 1920-ci ildo Bakida rossamliq maktobi
acilmisdir. Maktobin asas1 qoyulan giinden hayatinin sonuna qoder
O.9zimzado orada dors demis, 1932-1937-ci illords iso moktabin direkto-
ru olmusdu. 1940-c1 ildo ©.9zimzado yaradilmis Azorbaycan Rossamlar
Ittifaqinin ilk sadri olmusdu.

9. Ozimzadoys mitharibonin sonunu gérmak nasib olmamais, o, 1943-

cii ildo 63 yasinda, yaradiciliginin ¢igoklonmo ddvriindo vofat etmis,

Oziindan sonra boyiik irs qoymusdu.

“Kegmigin moigat sohnasi.

Taza va kéhno arvad”

Kagiz, tus, 1939

“Past Way of Life. New Wife and
Old wife”

Paper, ink, 1939

“Mascidda”

Kagiz, sulu boya, quas, 1925

“In the Mosque”

Paper, watercolour, gouache, 1925
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“Mashgar”

Kagiz, sulu boya, rangli tus, 1938
“Judgement Day”

Paper, watercolour, colored ink, 1938

49



Baki kiigolorindon biri rossamin adini dasiyir. 1965-ci ildo

9.9zimzadonin Ev muzeyi yaradilaraq vo Azorbaycanda ilk xatiro
muzeylordon biri olmusdu. Heykoltoras O.Eldarov ressamin moarmor
biistiintl yaratmisg, 2002-ci ilin mart ayinda iso abidonin rosmi agilist
olmusdu. Indi ©.9zimzadonin biistii Isorisohorin on gozal gusalorindon
birini bazayir. Bu giin Rassamliq Akademiyasi nazdinds kollec kimi
foaliyyot gdstoron Baki rossamliq moktobi artiq bir ne¢o onillik orzinds
Ozim Ozimzadonin adini dasiyir. Moktabin yiizlorls tolobo vo mozunu
O.9zimzadonin adini foxrlo ¢okmis vo ¢okmokdodirlor. Onlar asasi
boytik sanatkar torafindon qoyulmus maktobds tohsil almagi 6zlorina
sorof bilirlor. Qazonfar Bliyev, Omir Haciyev, ismayi1l Axundov,
Olokbor Rzaquliyev, Hosonaga Mustafayev, Kazim Kazimzado, Olaga
Mommadov kimi istedadli rossam — qrafiklor, homginin moshur rossamlar
Salam Salamzado, Sottar Bohlulzado, Mikayil Abdullayev, Tag: Tagiyev,
Hoson Haqgverdiyev, Nocofqulu Iismayilov ilk pesokar dorslorini sevimli

miisllimlarinin adi ile baglayir ve 6zlarini ©zim 9zimzads maktebinin “Cillokasmo morasimi”

yaradici enanalorinin davamgilar: hesab edirdilor. Kagiz, sulu boya, tus, 1937
. . . . . . . “Fertility Rites “
Gorkomli sonatsiinas, professor Nuraddin Hobibovun sézlorinag Paper, watercolour, ink, 1937

g0ro, “muasir Azorbaycan qrafikasinin tosokkiilii, formalasmast vo

50



inkisafi ©zim 9zimzadonin adi ile ayrilmaz sakilds baghdir. O, XX
osr milli tosviri sonotimizin inkigsafinda ovozsiz rol oynamis, qrafika-
mizi1 yeni janrlar vo obrazlarla zonginlogdirmis, rossamliq kadrlarinin
yetigdirilmosinoe, boya-basa ¢atdirilmasina giiclii tokan vermisdir.
Mohz buna goro do Ozim Ozimzads XX osr Azorbaycan tosviri sonati
salnamosindo sorafli yer tutur”.

9.9zimzads irsi, onun tokraredilmoz sanati heg kimi lageyd qoy-
mur, rossamin asarlori yagamaqda vo dziinlin aktualligi, mdvzu-
larinin tiikonmozliyi, asl xalqiliyi ile tamasagilarin, rossamlarin,
sonatsiinaslarin yeni nosllorini hoyacanlandirmaqda davam edir. Hal
— hazirda XX osrin gérkomli Azorbaycan rossami ©zim 9zimzadonin

asarlori Azorbaycanda vo biitlin diinyada an yaxs1 muzey kolleksiyalari-

i i i “Port Soaid”

n1 vo saxsi kolleksiyalari bazayir. Kagiz, sulu boya, 1939
) 4

Sevda Habibova, Baki, 2013 “Port Said”

Paper, watercolour, 1939
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“Arvad toyu”

Kagiz, sulu boya, 1930
“Women’s Wedding”
Paper, watercolour, ink, 1930
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“Kasib evinds toy”

Kagiz, sulu boya, tus 1931
“Wedding in a Poor Home”
Paper, watercolour, ink, 1931
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“Azim Azimzade reveals the typical features of people of various
estates, the rare, significant features of this or that character, for which
he won the genuine admiration of his contemporaries. It is no accident
that his works created genuine interest among different sections of the
population and artists. They admired him first of all because they could
all see everything that he painted in their own environment, in their own
daily lives. The paintings, pictures and, in particular, the cartoons are

always close to ordinary people.”

Omar Eldarov

ightly ranking high in the pleiad of Azerbaijani art-

ists is Azim Azimzade, People’s Artist and founder

of satirical graphic art and caricature in the country.
Several generations of artists who consider themselves his suc-
cessors, draw endless inspiration from his many paintings and
celebrated series. His work, which continues to influence con-
temporary Azerbaijani graphic art, is notable for its versatility
and diversity. As a graphic artist, painter, master of caricature and
theatre artist he left a great legacy: paintings, political posters,
satirical magazines, newspaper sketches and drawings, theatre
sets, costume sketches and book illustrations. His creative legacy
is the pride of many of Azerbaijan’s museums and his best works
are in the collection of the Azerbaijan National Museum of Art,
the Azim Azimzade House Museum, the Jafar Jabbarli Azerbaijan
State Theatre Museum, the Nizami Ganjavi National Museum of

Azerbaijani Literature, the Institute of Manuscripts and others.
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“Tarlada”

Kagiz, sulu boya, tus, 1934
“In the Field”

Paper, watercolour, ink, 1934
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“9dbul-Ula sagirdlori ila”
Kagiz, sulu boya, 1937
“Abul-Ula with his Students”
Paper, watercolour, 1937
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Azim Aslan oghlu Azimzade was born in 1880 in Novkhani village

on the Absheron peninsula into the family of a villager, stonemason
Aslan Kerbalayi Abdul Azim. The artist’s father soon moved his fam-
ily to the city in search of work, which he found in the construction
of a large house for a merchant. His father put the boy into a religious
school, where he studied for three years and learnt to read and write in
Arabic and Persian, but his love of painting took the future artist to a
Russian-Tatar school for an elementary education. During his school
years Azimzade painted, drew illustrations for his favourite works of
literature and helped his teachers with visual aids. He was still paint-
ing when he started work. Because he had no special education in art,
the young man took lessons from the artist, Maslov, who was painting
murals for Aghabala Guliyev’s mansion in Baku. There he learned the
technique of oil painting and worked hard to perfect his artistic skills.
The young artist was soon working for satirical magazines. Cartoons
are prominent in Azimzade’s legacy. The first ones he had published
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9zim Jzimzadonin albomundan
Kagiz, karandas, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930




were in magazines like “Molla Nasreddin” (1906-1931), “Zanbur”
(1909-1910), “Kelniyet” (1912-1913), “Baraban” (1912-1913), “Bich”
(1909-1916), “Mazali” (1914-1915), “Babai Amir” (1915-1916) and
“Tuti” (1914-1916). His cartoons and colourful drawings were pub-
lished alongside the satirical articles and humorous poems.

But the development of satirical caricature and cartoon in Azerbaijan
was connected with the magazine “Molla Nasreddin”. In its life (1906-
1931) this magazine underwent a very interesting creativity journey.
Its first issue was published in Tbilisi, in April 1906. Its editor was tal-
ented writer of political essays and playwright, Jalil Mammadguluzade,
who chose the name of the East’s legendary wise man as a pseudonym.
“Molla Nasreddin” was then the only satirical magazine in the whole

Eastern Muslim world. The democratic aspirations of the leading Azer-

“Moanzora” e . . .. .
Kagiz, sulu boya, 1937 baijani intelligentsia found a focus here. The publication had among its
“Landscape” contributors such prominent Azerbaijani writers as Mammadguluzade

Paper, watercolour, 1937
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“Qadin hamami1”
Kagiz, sulu boya, 1935
“Woman’s Bath”

Paper , watercolour, 1935
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himself, Mirza Alakbar Sabir, Abdurrahim bey Hagverdiyev , Yusif
Chemenzaminli, Mammad Said Ordubadi. Besides the writes, the artists
Oskar Schmerling and Josef Rotter also worked for the magazine.

Azim Azimzade’s work for “Molla Nasreddin”, where he formed
a creative partnership with Mammadguluzade, was notably produc-
tive. He created a combination of clear, laconic drawings with simple
intelligible language to accompany Mammadguluzade’s writings.
Azimzade’s first drawing “The Subscriber to the ‘Irshad” Newspaper”
was published in “Molla Nasreddin” in 1906. This was the beginning of
his collaboration with the famous magazine whose pages would carry a
huge number of his drawings for the next quarter of a century. Later, in

1922 when the magazine revived its work, Azimzade became its chief

“Ke¢mis zomananin

moisat tipajlar1” albomundan
Kagiz, karandag, 1930

From “Characters

of Past Way of Life” album
Paper, pencil, 1930
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“Varli evinds Ramazan”
Kagiz, sulu boya, tus, 1938
“Ramadan Holiday in

a Wealthy Home”

Paper, watercolour, ink, 1938

artist and remained so until the magazine closed following Mammadgu-
luzade’s sickness and death in 1931.

The artist’s creative face, unique style and hand were developed in
“Molla Nasreddin” and his mastery of painting was perfected. A fight
with the out of date and reactionary elements of the past and the as-
sertion of a new progressive life, pervade the works he created in that
period. The artist responded to the important events of his time in his
anti-religious and anti-imperialist cartoons. The aggressive policies of
European imperialists towards the countries of the East found their re-
flection in his cartoons: “The New Riders of Iran”, “the Iranian Lion”,
“Who is Preparing Our Downfall?”, “China and Imperialism”, “At the

Disarmament Conference” notable for their topicality, brevity and
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“Itlorin bogusmas1”
Kagiz, sulu boya, 1938
“Dog Fight”

Paper, watercolour, 1938
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“li siifrasi”

Kagiz, sulu boya, 1938
“Ali’s Feast”

Paper, watercolour, 1938

9zim Idzimzadanin albomundan
Kagiz, karandas, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930
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“Mirasin boliigdiiriillmasi”
Kagiz, sulu boya, tus 1935
“Dividing the Inheritance”
Paper, watercolour, ink, 1935

richness of content. A sequence of several drawings on a single page
and economical use of colour were favourite devices of the magazine.

The artist’s brightly picturesque, sharply satirical, expressive and col-
ourful figurative language display his versatile talent in realist graph-
ics, caricature and lampoon. The skill to observe the minute details
of life, to capture the specific features of the character he is drawing,
the types and individuals characteristic of the real world are revealed
in preparatory drawings and caricatures, numerous album sketches in
which Azimzade perfected his craft. A series of jokey sketches of Azer-
baijani writers made in 1931 is also of interest. Depictions of Huseyn
Javid, Yusif Vezir Chemenzaminli, Mikayil Rafili, Suleyman Rustam
and others, in lineal drawings in black ink, show their characters and

are done with great humour.
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Azimzade used the democratic traditions of “Molla Nasreddin” and his ex-
perience on other satirical magazines to produce his first posters and satirical
graphics. In the 1920s he created posters, organised folk festivals and theatre
sets, participated in the concert-meetings that were frequently organized
in those days, devoted much attention to the rising generation’s aesthetic
perception, organized workshops in working class areas for talented chil-
dren and adults and personally supervised the classes. When in 1920 it was
decided to publish posters in the “Russian Telegraph Agency Windows of
Satire” (“Russian Telegraph Agency Windows of Satire” —a series of posters made between
1919-1921 by Soviet poets and artists, working within the Russian Telegraph Agency.) in
Baku, Azimzade joined the project alongside other artists Beno Telingater,
Gazanfer Khaligov and Ismail Akhundov. As a master of the political poster
he created laconic works notable for their powerful political edge and bright-
ness of appearance. The artist skilfully applied every means of expression in

creating a complementary unity of caption and drawing.

“Kandlilardan vergi y1gilmas1”

Kagiz, sulu boya, 1936

“Collecting Taxes from the Villagers”
Paper, watercolour, 1936

9zim Idzimzadanin albomundan
Kagiz, karandas, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930
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“Azarbaycan kandlilarinin
¢ar mamurlarina va baylara
qars1 ¢ixist”

Kagiz, sulu boya, 1930-cu illar
Azerbaijani villagers against
Tsarist Officials and Beys”
Paper, watercolour, 1930s
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His work on magazine cartoons experienced a surge of creativity in the
1930s, which produced many of his best paintings and numerous cartoon
series. Paintings with great originality of plot and composition appeared
in the series “Scenes from an Old Household”. Most of his works are de-
voted to society’s defects: imperfect laws and outdated traditions. These
facts and events were not simply reflected in the soul of the artist, but
were turned into scenes for his cartoons and paintings, his posters and
illustrations. His works drew a broad response from the reader, making
him think about the situations and events described and evaluate them.
Thus the artist achieved his main creative goal — to educate people and
not allow them to remain passive observers of reality.

The watercolour drawings of the early 1930s — “Wedding in a Poor
House”, “Wedding in a Wealthy House”, “Women’s Wedding”, “Ramadan
in a Poor House”, “Ramadan in a Wealthy House”, “Gurban Bayram in a

Wealthy House” described with a certain irony and sarcasm the contrasts
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in the society of old Azerbaijan which the artist could not ignore and which
disturbed him so much. Revealing the social inequality, differences and

the poor condition of the people was achieved by confronting the contrasts
in celebrations of religious ceremonies and weddings at different levels of

society.

The contrast is increased by the detailed description of individual char-
acters, the interiors of their homes and clothing, as well as by the use of
specific coloration and the play of light. Two worlds are opposed in these
pictures — the world of rich, carefree people, described in bright, colourful
tones and the world of the poor, emaciated by poverty and labour beyond
their strength, described in pale and gloomy tones.

A detailed knowledge of old Azerbaijani traditions and customs, the
ethnographic accuracy of the scenes of past life described are apparent in
paintings of special power: “Cockfight”, “The Women’s Baths”, “Puppet
Theatre”, “Dogfight”, “Qurban-Bayram”, “Chilakasdi”, “Cure at the Shrine”
and many other paintings. The watercolours “Jumping over the Fire” and
“Kosa-kosa” communicate the atmosphere of the Novruz spring holiday and
the warmth of the national character. These picturesque drawings are notable
for the expression of the characters, winning in the directness of description
of old households from a clear, bright palette.

The character of the Azerbaijani woman and her fate in old society was
prominent in Azimzade’s work. His paintings of the mid-1930s carry this
theme particularly effectively. The graphics: “The Colour Red Belongs to
Us”, “The Life of Women Prior to the Revolution”, “Shopping for a New
Wife”, “Beating the Wife”, “A Girl is Born”, “Women’s Madrasa” and
“Planting Rice” clearly represent women’s powerlessness and humiliation in
old society. The theme of such an unenviable fate is repeated in many of the
artist’s works and they witness how much he was affected by these aspects
of the national character and the many dark sides of the old traditions. The
trustworthiness of the female characters in “The Old and New Wives” and
“Enforced Marriage” comes from the truth of the events described, some-
times witnessed by the artist himself. Thus many of these paintings show
great dramatic perception.

Pen drawings in the celebrated “Pilgrimage” series (1939) are witness to
the artist’s mastery. He was widely travelled, he had been to Iran and Iraq
and absorbed impressions from these trips, observed the life and households
of pilgrims and made many sketches. The series is in three parts: “Pilgrim-
age to Mashhad”, “Pilgrimage to Mecca” and “Pilgrimage to Karbala”. Anti-
religious themes, which figure so strongly in his oeuvre, find their reflection

in more than sixty images. The character of Haji, who endures many

»

“Sahin hiizurunda
Kagiz, sulu boya, 1941
“Audience with Shah”
Paper, watercolour, 1941

9zim Idzimzadanin albomundan
Kagiz, karandas, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930
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misadventures on his way to the holy lands before returning to his moth-
erland as a genuine hero, is central to the series. Comic situations alternate
with sarcastic drawings about the real lives of the pilgrims who encounter
difficult situations on their way to the holy places.

Azimzade also created portraits of the great poets of the East — Jalaladdin
Rumi (1911), Muhammad Fuzuli (1919), the legendary commander Salahad-
din Eyyubi (1911) — and achieved in them an epic generalization. The inter-
est of the artist in historic individuals and his skill in personifying legendary
characters is clear in these portraits. The portrait of Fuzuli is of particular
interest among his watercolour portraits. He portrayed the great medieval
poet twice —in 1919 and in 1940. If the first portrait is closer to the classical
character of Fuzuli, with a fine psychological context, the second is notable
for its decorative origins.

Having a great interest in history, the artist created a grand “Portrait
Gallery of Sassanid Shahs” (1915). Each portrait is accompanied by the

names of the people who reigned and is painted against a background of
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9zim Jzimzadonin albomundan
Kagiz, karandas, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930

“Sumdan sldan diismiis heyvan”
Kagiz, sulu boya, 1939

“Animal Exhausted of Ploughing”
Paper, watercolour, 1939

ancient ruins. The pictures are amazing in their fineness of portrayal and

thorough elaboration of detail. A fascination for historical themes of people
martyred for their progressive ideas found its expression in the works: “In
the Khan’s Dungeon” (1920), “The Execution of Al-Halaj Mansur” (1938),
“The Execution of Nesimi” (1941).

Azimzade gave a convincing demonstration of his skill in transmitting
psychological portraits and his particular liking for the prominent features
in conveying character in his series “One Hundred Characters of Old
Baku” series (1937). The endless line of craftsmen, street traders, clerks,
teachers, clerics and VIPs, gendarmes and unskilled labourers, fine ladies
and governesses, porters and heavies are astonishing in their individual-
ity and familiarity. The image of each representative of old Baku, while
simple in portrayal, is notably complete and convincingly expressive.
These series are notable for their economy, there is not a single superfluous
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“Forhadin 6liimii. Nizami Gancavinin “Xosrov va $irin”
poemasina illiistrasiya”

Kagiz, suluboya, 1933

“Death of Farhad” Illustration from Nizami Ganjavi’s
Poem “Khosrov and Shirin”

Paper, watercolour, 1933



feature and every detail helps to reveal deeper aspects of character. Despite
the visual isolation of the character types, they are harmoniously complemen-
tary and together embody the colour and variety of the gallery of characters
that constituted the society of the time. The social differentiation is seen in

their clothing, surroundings, manner, walk and even in their facial expression.

Every character created is a real personification of a slice of life and witness
to the artist’s keenness of observation and knowledge of the subject.

The acute social awareness in Azim Azimzade’s images associates them
with the poetry of Mirza Alakbar Sabir. This is no coincidence. The artist
was the first to illustrate the immortal “Hophopname”, a collection of the
poet’s work, and he did this twice — in 1914 and 1922.

Sabir created a new style in poetry, he wrote very simply and clearly by

artfully combining the living speech of the people with literary language

“Pirdo miialica”

Kagiz, sulu boya, 1935
“Treatment at the Shrine”
Paper, watercolour, 1935
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making his poetry accessible to the public. In his works, despite their
linguistic simplicity, the poet extracted the meaning of the period’s most
complicated domestic and international issues. Sophisticated skill and
everyday life were blended to great effect in his poems. Using his exten-
sive armoury of descriptive methods Sabir assembled a whole gallery of
character types — the conveyors of ignorance and stagnation, the spongers
and grabbers who overrode the interests of the nation and its people — the
object of his satire. The satirical talent that Azimzade displayed in his
painted scenes of everyday life was close to that of the enlightened and
democratic ideas of the great poet and political essayist.

It is enough to recall the artist’s illustrations of the poems: “The Plough-
man”, “The Worker” and “The Beggar”. In “The Ploughman” the feasting
khan addresses insulting words to the farm labourer who works for him:

Adopt a decent tone when speaking to me, hey ploughman,

Shut up, you villain. And don’t you whine, hey ploughman.
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“Hacinin hayat yolu”
Kagiz, sulu boya, 1939
“Haji’s Way of Life”
Paper, watercolour, 1939

“Tarlada islayan qadinlar”
Kagiz, sulu boya, tus, 1938
“Women Working in the Field”

Paper, watercolour, ink, 1938




In both illustrations and poems the hard-heartedness and arrogance
of the wealthy stir contempt and indignation and the plight of the poor
induces compassion and a desire to help.

In 1922, 8 years after the first illustrated edition of “Hophopname”,
Azimzade added 28 additional illustrations to the 24 originals. They are
brilliant interpretation of the poetic characters, as perfectly expressed in
the pictures “Hey, Vaiz”, “To the Closing of “Debistan”, “He’s coming.
Don’t let him in!” and “Under Threat from the Husband”. There is de-
tailed characterisation of the feasting rich men who treat ordinary people
with contempt and who are shown at tables bending under the weight of
delicious treats, of unjust rulers, ignoramuses and misers counting gold.

In most of his “Hophopname” illustrations he does not simply copy the
literal characters, but interprets them in a creative way and searches for
a deeper understanding of the essence of the poem and the spirit of the
poetic character. Over-literal renderings of the literary source are scoffed
at by the artist in the poem “Dilbar”, in which he makes fun of the poetic

clones aping Sabir. Depicting a beautiful girl from the East, who has the

eyes of a deer, eyebrows like a bow string, curls like a tangle of snakes,

“Tonqalin iistiindan tullanmaq”
Kagiz, sulu boya, rangli tus, 1937
“Jumping over the Fire”

Paper, watercolour, colored ink, 1937

“Qurban bayram1”
Kagiz, sulu boya, 1931
“Gurban Bayram”
Paper, watercolour, 1931
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eyelashes like arrows and who stands like a cypress, the artist arrives

at a phantasmagorically ugly creature, who bears no resemblance to a
human being. The colourful lithographs, without which it is impossible
to imagine “Hophopname”, are in Azerbaijan’s golden fund of the art of
book illustration.

Continuing to work on book illustrations, the artist contributed to the
collection of short stories “My Deer” (1927) and the short story “Let-
ters from Hell” (1930) by Abdurrahim bey Hagverdiyev, Jalil Mam-
madguluzade’s short story collection “Perhaps it will be Returned”,
the narratives “Shrine” and “Sanctuary” by Nariman Narimanov and
illustrations to the book “Old Baku” by Huseyngulu Sarabski. The artist
designed and illustrated this book himself using the characters of Baku
that were so familiar to him. With his pen the artist describes the games
commonly played, the traditional holidays and entertainments in very

detailed pictures. His thorough knowledge of the literary material and
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“Qarabagda su iistiinda dava’
Kagiz, sulu boya, 1933

“Fighting for Water in Garabagh”
Paper, watercolour, 1933
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mastery in creating a harmonious union of text and picture are evident in
all his illustrations.

Pictures for Abdurrahim bey Hagverdiyev’s “My Deer” collection, illustrating
their spiritual anxiety, are of great interest. His pictures for Mammadquluzade’s
“Perhaps it will be Returned” are full of spontaneity and humour. The album
“Shadows of the Past”, with 26 double-page pictures, was published in 1937.
Here the artist presented the reader with scenes from a provincial capitalist city
still holding onto many aspects of feudal relations.

The watercolour “Bahram Gur Hunting”, shown at the exhibition dedi-
cated to the millenary of Firdovsi (1934), as well as “Firdovsi Reading
Poems to Mazandaran Shah” and “The Poet Reading Poems” also deserve
special attention. These paintings, as well as the graphic “Elephant”
(1915), recall the old miniatures of the East as Azimzade cleverly de-
ployed the secrets of miniature art and calligraphy. Features of miniature
art are reflected in all the artist’s works.

His legacy also includes wonderful, spiritual landscapes, poetising the
modest beauty of Absheron villages, the charm of old houses along the sea
coast that were so dear to the heart of an artist who usually spent his sum-

mers there. Among his best watercolour landscapes are: “Fatmai Village”,

“Heyrbad. “Mazdak” tamagasina
geyim eskizi”

Kagiz, tus, 1922

“Heyrbad”. Costume Sketch for
the Play “Mazdak”

Paper, ink,1922

9zim Jzimzadonin albomundan
Kagiz, karandas, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930
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9zim Izimzads ig baginda
Azim Azimzade at work

“A Dacha in Geradil”, “An Abandoned Dacha”, “Turkan village”, “A
House on the Sea Coast”, convincing in their truthful evocation of the
area’s natural beauty. A lyrical mood and sense of peace pervade the
artist’s landscapes, and can also be felt in the pastel-toned palette of
the small watercolour images. The artist often met the old people living
in these cottages who had acquired wisdom over time and engaged in
cordial conversations with them. The picture “In the Dachas of Baku”
(1931) illustrates one of those summer evenings when people gather
under a mulberry tree and talk contentedly. The special mood is im-
parted in rich palette and is testament to the artist’s skill with watercol-
ours. The pencil sketches of the artist’s sons in natural surroundings are
charming for their modesty, naturalness and the evident deep love for
the children. The characters of ordinary people living all around Azer-
baijan, whether in Zaqatala, Aghdam, Shusha or Nukha, seem so real in
his album sketches of 1935.



”Keg¢mis zomananin moisat tipajlar1” albomundan
Kagiz, karandas, 1935

From the album “Way of Life

of the Characters of the Past”

Paper, pencil, 1935
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“Moshammad Fiizulinin portreti”
Kagiz, sulu boya, 1914

“Portrait of Muhammad Fuzuli”
Paper, watercolour, 1914



In his versatile career, Azimzade devoted a lot of time to theatre

design. As a theatre artist he produced designs for both classical and
modern plays. His first theatre sketches (1919) were for the opera “Ashiq
Garib” by Uzeyir Hajibeyov, the play “The Broken Hearth” by Abdur-
rahim bey Hagverdiyev, and “Gaveh the Blacksmith” by Shamsaddin
Sami. In the early 1920s he supervised the literary-art department of the
Azerbaijan Drama Theatre and was acquainted with many playwrights.
He had a great interest in dramaturgy and he wrote and made the set for
“Mirza Rza Karmani” which was staged at the theatre. In the 1920s and
1930s he created the sets for “Haji Gara”, “The Broken Hearth”, “Nadir
Shah”, “The Falcon’s Nest”, “Othello”, “Leyli and Majnun” etc. He was
also skilled in theatre costumes, as is clear from his watercolour sketches

of costumes and characters for Mirza Fatali Akhundov’s comedies,

“Dérd fiqurdan ibarat
kompozisiya”

Kagiz, sulu boya, 1934
“Composition Consisting of
Four Figures”

Paper, watercolour, 1934
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the dramas “In 1905 by Jafar Jabbarli and “Sheikh Sanan” by Huseyn
Javid, “Shahname” by M. Janan, Hajibeyov’s musical comedy “The
Cloth Peddler”, “The Dead” by Mammadguluzade and Muslim Mago-
mayev’s opera “Nargiz”. In 1938 Azimzade made a series of sketches of

characters from Akhundov’s five comedies for the playwright’s anniver-
sary. He collaborated with Rustam Mustafayev on designs for the plays
of Jafar Jabbarli.

The Second World War, which changed the march of history, certainly
could not be ignored by Azimzade’s creativity. This time his skills were
put to full use in producing posters agitating against fascism, most im-
portantly in the “Agitation Windows” which continued in the tradition
of “Window ROSTA”. From 1941-1943 the artist created more than 50
anti-fascist cartoons notable for their topicality, economy and sharpness.
However, the small cast of characters usually featured in close-up made
these pictures a different proposition to his pre-war work on domestic
themes of greater complexity. Cartoons in his favourite media — water-

colour and ink - were distributed as large posters. Especially
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“Nizami Gancavinin “Yeddi gozal”
poemasina illiistrasiya”

Kagiz, sulu boya, 1934

“Illustration for Poem “Seven Beauties”
by Nizami Ganjavi”

Paper, watercolour, 1934



convincing were his “A Crow with Peacock Feathers”, symbolizing the “Islami connat”

European countries leaving a bloody trail of crime behind them and “The Kagzz, Suh.’ boya, 19 34,{
Islamic Paradise
Fuhrer’s Trophies”, which recalled Vereshchagin’s “Apotheosis of War” in Paper, watercolour, 1934

its impact. The most powerful of the posters depicting the terror of fascism
were: “The Face of Fascism”, “The Losing Cards”, “The Chained Dogs of
Imperialism”, “Shadows of the Barbarians”, “Circus Act”, “Berlin Mu-
seum”, “The Two-faced Janus Consigned to the Dustbin”, “The Lion and the
Kitten” and others, in which satire, the grotesque, and allegory all sharply
express hatred for war and destruction.

Perhaps Azim Azimzade would have stayed in the memory as a talented

satirist, caricaturist, poster artist and wonderful book illustrator if he had

not been so active by nature, eager to work on exhibitions and other areas of
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public life. In the 1920s he led the Department of Culture at the Commis-
sariat of People’s Enlightenment. In 1927 when the 20th anniversary of

his creative career was celebrated in Azerbaijan he was named a People’s
Artist. Many of his works were displayed in various exhibitions in Baku
and Moscow, and in spring 1940 his first solo exhibition was organized in
Baku’s Museum of Art. 1,200 works, produced over 35 years were put on
show. In the same year, another solo exhibition was opened in Moscow,
where the distinctive creativity of the Azerbaijani artist was welcomed with
great interest. The diversity of genre, fine mastering of colour and the art-
ist’s amazing artistry and originality was a winning combination.

Azimzade was involved in the opening of an art school in Baku in 1920. He
taught there from the opening day until the end of his life; he was its principal
from 1932-1937. In 1940 he became the first chairman of the Artist’s Union
of Azerbaijan. He did not live to see the end of the war. He died in 1943 at
the height of his creativity at the age of 63 and left a huge legacy behind him.
A major part of the artist’s works adorns the graphics collection of the Azer-
baijan National Museum of Art.

A Baku street carries the name of the artist and in 1965 the Azim

Azimzade House Museum was established, one of the first memorial




“Raqqasa”

Kagiz, sulu boya, 1926
“Dancer”

Paper, watercolour, 1926

“Firdovsi Mazandaran sahinin hiizurunda”

Rongli tus, sulu boya, 1934

“Firdousi at the Audience with Skah of Mazandaran”
Colored ink, watercolour, 1934

9zim Jzimzadonin albomundan
Kagiz, karandag, tus, 1930

From Azim Azimzade’s album
Paper, pencil, ink, 1930




(‘Fil,’

Kagiz, sulu boya, karandag, 1915
“Elephant”

Paper, watercolour, pencil, 1915
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museums in Azerbaijan. Sculptor Omar Eldarov created a marble bust of

the artist in Icheri Sheher. For some decades Baku’s School of Art, where
he taught, has been bearing his name; it is now a college attached to the
Academy of Arts. Hundreds of his students and alumni spoke and still
speak his name with pride at the thought of being educated at the school
whose founders included the great master. Many talented graphic artists:
Gazanfer Khaligov, Emir Hajiyev, Ismayil Akhundov, Alekber Rzaquli-
yev, Hasanagha Mustafayev, Kazim Kazimzade, Aliagha Mammadov,

as well as famous artists Salam Salamzade, Sattar Bahlulzade, Mikayil
Abdullayev, Taghi Taghiyev, Hasan Hagverdiyev and Najafgulu Ismay-
ilov, attribute their first professional lessons to the name of their favour-
ite teacher and they rightly consider themselves followers of Azimzade’s
creative school.



Eminent art critic Professor Nuraddin Habibov believes that “the
formation and development of modern graphic art in Azerbaijan are
closely tied to the name of Azimzade. He made a unique contribution to
the development of our national visual arts in the 20th century, enriching
our graphic art with new genres and characters and gave great impetus to
the raising of young artists. For all these reasons, Azim Azimzade holds a
place of glory in the chronicles of 20th century Azerbaijan visual arts.”?

The legacy of Azim Azimzade and his irreplaceable art leaves no
one untouched; the artist’s works live on and excite new generations of
viewers, artists and art critics with their urgency, their endless variety of
theme and true national spirit. The works of the great 20th century artist
Azim Azimzade are held in the leading Azerbaijani and international
museums and private collections.

Sevda Habibova, Baku, 2013
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"Seyx Sonan" tamasast ii¢iin 9zranin geyim eskizi
Kagiz, sulu boya, tus, 1929

Costume Sketch of Ezra from

“Sheykh Senan” Play

Paper, watercolour, ink,1929

"Mbazdak" tamagast tigiin IT Anugiravanin
geyim eskizi

Kagiz, sulu boya, 1922

Costume Sketch of Anushirevan II

from the Play “Mazdak”

Paper, watercolour, 1922

"Mazdak" tamasasi ligiin Azarneqin geyim eskizi
Kagiz, quas, sulu boya, 1922

Costume Sketch of Azerneg

from the Play “Mazdak”

Paper, gouache, watercolour, 1922

"Mazdak" tamasasi tigiin Qubadin geyim eskizi
Kagiz, sulu boya, 1918

Costume Sketch of Gubad from the Play
“Mazdak”

Paper, watercolour, 1918

"Mbazdak" tamasasi iigiin Forhadin geyim eskizi
Kagiz, sulu boya, quas, 1922

Costume Sketch of Farhad from the Play “Mazdak”
Paper, gouache, watercolour, 1922

“Sarkarda Salahaddin Eyyubinin portreti”
Kagiz, sulu boya, 1911

Portrait of Captain Salahaddin Eyyub
Paper, watercolour, 1911
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9ZIM 9ZIMZAD? (1880-1943) Qusa torciimeyi-hal

9zim Jzimzadds Azarbaycan
Milli incasanat Muzeyinin
ekspozisiyasinin ilk acilig
moarasiminda. 1936

Azim Azimzade at the First
Opening of the Azerbaijan
National Museum

of Art Exposition, 1936

100

1880-c1ildo - Baki sohorindo anadan
olmusdur.

1895-1899 - cu illordo Rus-tatar
moktobindo tohsil alib.

1906 — c1 ilds- “Molla Nasraddin”,
“Baraban”, “Zanbur”, “Tuti”,”Kalniyyat”
va. s, jurnallarin sohifalorinds satirik
grafik karikaturalarini nasr etdirmoklo
Azarbaycan milli satirik qrafikasinin
asasini qoymusdur.

1914 -1922 - ci-illorde- ©.9zimzado kitab

grafikasi ilo moaggul olub vo gorkomli
satirik M.O.Sabirin “Hophopnamo’sino

illistrasiyalar ¢akib.

1920 -ci-ildon - Azorbaycan Maarif
Komissarliginin Incosonot sobosing
rohborlik edib. Elo homin ildon do miixtolif
movzulu plakatlar nogrine baglayib. Rotter,
Smerling kimi gorkomli rossamlarla ¢iyin-
¢iying isloyib.

1920 - ci ilden - Azarbaycan rassamliq
moktobinda pedoqoji faaliyyato
baslamisdir.

1922 - ci ildo -“Kommunist”’qozeti vo
“Molla Nosraddin”satirik jurnalinda bas
rossam kimi ¢aligmisdir.



9zim Izimzado 9zim Izimzads homkarlari ils birlikda

Azim Azimzade Azim Azimzade with Colleagues
1927 -ci ilds - Yaradiciliginin 20 illik 1943- ci il iyun aymmn 16-da - Bakida
yubileyi ilo alagadar “xalq rossami” adina vofat etmisdir.

layiq gorulib. 1968- ci ildo - Ressamin vaxtilo yasadigi

1932-1937- ci ildon — Azorbaycan ev dovlot torafindon ev muzeyino gevrilib.
Rossamliq moktobins rohborlik edib.

1940 — c1 ildo - Bakida rossamin ilk fordi

sorgisi toskil olunmusdur.

1940- c1 ilds- Yaradiciliginin 35 illik yubi-
leyi ils alagadar Moskvada rassamim 1200
asarindan ibarat sargisi kecirilmisdir.

1940-c1 ildo- Azorbaycan Rossamlar
ittifaqmm ilk sodri segilmisdir.
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AZIM AZIMZADE (1880-1943) Short Biography

1880 — born in Baku

1895-1899 — studied at the Russian-Tatar
School

1906 — founded the Azerbaijan school of
satirical drawing with his cartoons and
caricatures on the pages of the magazines
“Molla Nasreddin”, “Baraban”, “Zanbur”,
“Tuti” and “Kalniyyat”
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1914-1922 — illustrated the book
“Hophopname”, a collection of Mirza
Alakbar Sabir’s writings

1920 — headed the Art Section of the
Azerbaijan Enlightenment Commissariat.
Created and printed posters on various
subjects. Collaborated with other outstand-
ing artists, including Rotter and Schmerling



9zim Jzimzads Abseronda - bagda
Azim Azimzade in his Absheron country house

1920 — worked as a teacher at the Azer-
baijan High School of Art

1922 — Artist-in-Chief on the newspaper
“Communist”and the satirical magazine
“Molla Nasreddin”

1927 —awarded the title People’s Artist of
Azerbaijan on the 20th anniversary of his
artistic career

1932 — established an Art School and
headed it

1940 - art exhibition in Moscow of 1,200
works, dedicated to 35 years of artistic
creativity

1940 - appointed the first Chairman

of the newly-created Artists’ Union of
Azerbaijan

9zim Jzimzadanin pedaqoji faaliyyati
Teaching activity of Azim Azimzade

1943- died on 16 June

1968 — His home became
a House Museum dedicated to the artist
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9zim Jzimzads Abseronda - bagda
Azim Azimzade at his Absheron Country House
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