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Sorq miniatiir sonstinda kompozisiya qurnlugunda forma va dslub xtisusiyyatiori

ON SOZ

Qadim Sorq &lkolorindo elm, modeniyyat vo incosonotin inkigaf
etmis miixtolif saholori sirasinda tosviri sanatin klassik novii olan mi-
niatiir sonatinin xiisusi yeri vardir. Bu sanat névil hals gadim zaman-
lardan Sarqds tagokkiil tapmigdir. XVI asrdan etibarsn miniatiir sanati
daha ¢ox diinyavi siijetlors asaslanaraq Sorqgin bir ¢ox dlkalarinds, o
ciimladon Azarbaycanda inkigaf etmigdir.

Azarbaycanda bu sonat tekstil momulatlar — badii parga, xali, xal-
¢a nlimunolori ilo yanagi, daha ¢ox kitab tartibatinda istifads edilmis-
dir. Eyni zamanda, miniatiir sonati miistoqil mahiyyatli yaradiciliq sa-
hosi kimi da saciyyavidir. Qeyd etmok lazimdur ki, bu snanavi vo zon-
gin sonot névii uzun iller todqiqatgilarn, sanatgilorin diggatini calb et-
mis, zaman-zaman aragdirilmig, 6yronilmisdir. Bu aspektdo aparilan
tadqigat iglorindo Azarbaycan sonatgiinas alimlarinin, miitoxassislari-
nin bdyilk zohmati va nailiyyatlori vardir. Biitiin bunlarla yanagi, bu
zangin sanatin davamli olaraq aragdirilmasina holo do ehtiyac hiss
olunmagdadir. Elm, madosniyyat va incasanot tariximizin daha dsrin
gatlarinin dyranilmesi baximindan sézligedon saho todqigat obyekti
kimi bu glinlimiizdo do 6z aktuallifim saxlamaqdadur.

Qeyd edim ki, mon bu sonatlo halo talabalik illorindan ciddi ma-
raqlanmaga baglamigdim. Vaxtilo tohsil aldifim Azarbaycan Dovlot
Pedaqoji Universitetinin Badii qrafika fakiiltasinds bir ne¢a miiallimin
va talabanin (onlardan biri do maon idim — LH.) tagabbiisii ilo “Orta
moktabda tosviri sonat darslerinds kompozisiyanin tadrising dair me-
todik gdstoris” (Baki, 1989) adl1 dars vosaiti nasr edildi. Homin vosa-
itin ikinci hissasi miniatiir sanatino hoasr edilmigdir. Bu hisso hazirda
sonatsiinasliq tizra elmlor doktoru olan C.Hasanzadsnin tagabbiisil va
rohbarliyi ils iglonilmigdir. Belalikls, vasaitin hazirlanmasi mona mini-
atlir sonotini daha yaxindan yronmeyo imkan verdi.

Nshayat, bir ¢ox illordon sonra, todqiqat isimin bagqa istiqamotda
olmasina baxmayaraq, bu sonat névii monim nazar - diqqstimi yeni-
doan, lakin farqli saviyyads calb etdi. Qeyd etmaliyam ki, bu sonatds
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miixtalif mdvzularin mezmunu vo mahiyyatinin, mona galarlarinin,
kompozisiyanin forma va iislub xtisusiyystlarinin, rang koloritinin va
s. todqiq edilmasi, dyronilmasi iigiin uzun illorin pegokar saviyyoda
tadqigatciliq tocriibasi, sonat sahasindo yetkin tofokkiiriin olmasi va-
cibdir. Bu istiqgamatds apardiim aragdirmalarin mantiqi naticasi ola-
raq, 2010-cu ilds respublikada nagr edilon niifuzlu macmuslarin birin-
do» “Onanavi sonatin miiasir dizayn yaradiciliginda totbiqi imkanlarr”
adl1 elmi maqalomi dore etdirdim.

Qarbi Avropa incosonatine maxsus rassamliq asorlorinin béyiik
oksoriyystinds kompozisiyada tozahiir edon xiisusiyyatlor, amsliyyat-
lar vizual informasiya kontekstinds ilk baxigda &ziinlin miirokkobliyi
ilo diqgati calb etso do, tohlil prosesindo hamin moqamlar todricon ay-
dinlagir. Tobii ki, bozi istisnalar da yox deyildir. Masalon, tadqiqatci-
larin son aragdirmalarina gora Leonardo da Vinginin “Sirli axgam”,
yaxud “Maxfi axgam” tablosunda miisyysn kodlarin mévcud olmasi
haqqinda fikirlsr vardir,

Sarq miniatiirlorinds iss ilk baxigdan sads goriinan kompozisiya-
larda mévzunun mozmunu tam reallii ils vizual kontekstds tazahiir
olundugu kimi deyil, daha dearin moantiqi mona ¢alarlarina osaslanir.
Burada mazmun kompozisiyanin spiralvari qurulusu kimi mahiyyatin
miirokkabliyina dogru davam edir vo Sorq nagillarinda oldugu kimi,
sirli “qirxinc1” otaga miiommali “baggicellondirici” bir yol uzanar.

Diinyanin yeddi méciizasindan biri olan gadim Misir ehramlar
xarici goriiniig etibar ila biza halo orta maktobdon yaxg1 tams olan
hondoasi cism — piramida formasindadir, Lakin misirgiinaslar yaxs1 bi-
lirlar ki, bu méhtogom tikililords, onlarm igarisindoki labirintlords no
godar miirakkob konstruktiv quruluglar mévcuddur. Bu abidslards bo-
soriyyat liclin agilmamusg sirlor hala do qalmagdadir.

Belalikla, miniatlir sanatinin tadqiqi istiqgamatinds 6z fikirlarimi
obrazli olaraq agagidaki kimi timumilogdirmok istordim: Miniatiir so-
noti zengin bir 1al-cavahirat xozinssidir; oraya daxil olan zargar bir do
oradan ¢ixmaq iiciin bdyilk oziyyat, nigaran¢iliq ¢akir... Vo timumiy-
yatls, g1xmaq istoyirmi?
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2011-ci ilin sentyabr ayinda kecirilmasi nazords tutulan, gérkomli
miniatlir todqiqatgisi, senatgiinasliq iizra elmlar doktoru, professor,
AMEA-nin miixbir {izvii Korim Korimovun 90 illik yubileyino hazir-
liq isleri gedirdi. AMEA-nin Memarliq va Incesonet Institutunun di-
rektoru, sonatsiinasliq iizra elmlar doktoru, professor Ortegin Salam-
zada kegirilacak tadbirds yubilyarin yaradiciligi hagqinda mona dos ¢1-
x1§ hazirlamag tapgirdi. Bu tapsiria asason boyiik sayls hazirladigim
¢1x1§1 homin tadbirds moaruza etdim va bundan sonra moands kitabin
yazilmasi haqqinda ideya yarandi .
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FOSIL 1

MINIATUR SONOTININ INKISAF TARIXINDON

Bu kéhna saray ki, adidir alom,

Gecaya, glindiiza capardir har dam.
Burda sahlq edib mazara girmis,

Yiiz minlarla Bohram, yiiz minlarls Com.

O qasr ki, gdya ¢iyin vururduy,
Sahlar dargahinda boyun bururdu.
Gdrdiim eyvanina gonmuyg bir qumru,
Daima oxuyur: ku- ku- ku- ku- ku!
Omoar Xayyam

Qadim Sorq! Miflar, asatirlor, afsanslar vo nagillarla dolu sirli bir
alom, sehrli bir diinya ... !

Qoca Sargin oan qadim madaniyyating, incosonatine vo dévlatgilik
ononalaring malik olan 6lkelorindon biri do godim Irandir. Gostorilon
menbads, Ingilis gorgsiinasi ve arxeoloqu K.Vilsonun qodim Iran
incosonatinin tadqiqi ilo bagh qonastlorinda deyilir: “Son arxeoloji
qazmtilar siibut edir ki, fran incasanati Misir vo Babil incasanstindon
daha qadimdir. Sus, Toxticomsid, Damgan yasayis moskosnlorindon
alds edilon maddi madaniyyat abidslori Iran incasanstinin altiminillik
tarixo malik olmasi hagqinda malumat verir”. O, sonra geyd edir: “...
daha gadim bir madoniyyst mévcuddurmu? ... Slds edilon malumat vo
niganalar siibut edir ki, bu modoniyyatin morkozi Azorbaycan orazisi
olmusdur” [14, s. 8].

Nego yiizilliklorin arxasindan hozin-hozin pigildayan, kodorli
omriin dorin folsofi hekayotini misilsiz saviyyads chtiva edon
Nigapurlu Xoyyamin heyrotamiz riibailori, Sodi Sirazinin miidriklik,
hikmst xozinssi olan "Giiliistan™1 bu giiniimiizds do sevila-sevila
oxunan v diinya adabiyyatim1 zonginlogdiran on gézol niimunaslordon,
incilorindan hesab edilir.
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Incasanstin on qadim va genis yayilmig névlerinden biri do musi-
qidir. Incasanstin torkib hissasi olan tosviri sanstin vo musiginin tama-
sac1, dinloyici auditoriyas1 daha genigdir. Homin yaradiciliq saholorina
aid olan miixtolif sopkili sonot osorlori istenilon yerds — hor hansi bir
cografi mokanda niimayis etdirilmasindan asili olmayaraq, genis tama-
sa¢1 va dinlayici kiitlalori tarafindon homiga maraqla gargilanir,

Miixtslif xalqglar ¢oxasrlik tarixi inkigaf yolu kegmis musiqi mada-
niyyatina malik olmuglar va bu musiqilsrin har birinin 6ziinomaxsus
zonginliyi, elaca do milli xtisusiyyatlori vardir. Qadim dévrlardan indi-
yadak bdyiik inkisaf yolu kegmis vo 6z zonginliyi, ecazkarligi ilo din-
layicini heyran edsn, qalbs rahatlq gatiron musigilordan biri do iran
musiqisidir.

Iran musiqisinda els bir hazinlik, revanhq vardir ki, o, Azerbaycan
mugamlarinda oldugu kimi, (lakin 6zlinomaxsus formada) insanin ru-
huna ¢ilanir, dinlayicini xayalon ¢ox gadimlars aparir, ona sanki tari-
xin qaranliq kegmislorindo qalmus sirli hekaystlordon séhbat agir, Pa-
radoksal hal ondadir ki, melodiyanin ahangi tizro zarb alstlari ilo mii-
sayist edilan oynaq ritmlarin 6ziinds bels, eyni zamanda bir yang, bir
nalo vardir; ritmlor davam etdikco insanin rubunu sanki 6zii ilo apa-
rir... insan todricon trans veziyyatina yaxinlagir. Bela hal insanda gey-
ri-adi sevinedan v ya son daraca iiziicii bir kadardon asili olaraq bag
vera bilir. Bu musiqids tozadli olan hor iki magam vahdotds tozahiir
edir. Homin ritmik saslar sadaca har hansi bir alatin ¢ixartdigi texniki
sos deyildir; o, hansisa zamanda yagarmg, dévran siirmiig, heyratamiz
zangin tabists malik olan bir insanin galb nagmosidir. O galb ki, orada
bogor dvlad iigiin “baxs edilmis” duygu vo hisslerin, ali keyfiyyatlorin
hamis: biitiinliikkls méveud olmugdur. Bu hiss vo duygular yiizilliklsr,
minilliklar boyu sadaca kamil texniki alot vasitasilo yasadilmig, nasil-
don-nasls Gtlirtilmiigdiir. Homin soslor Azorbaycan mugamlarinda
oldugu kimi tann dorgahina ¢ox yaxindir.

Musiqi maclisloring aid miixtalif sahnolori oks etdiran kompozisi-
yalar 6z dovriindo Azarbaycan rossamlarn torafindon ¢akilmis miniatiir
rosmlarinds ds genis yer almigdir.

7



1.A. Haciyev

Qodim fran orazisinds méveud olmus bir gox godim maddi-mena-
vi modoniyyst niimunslori milasir dévriimiizedok galib ¢atmsdir. Is-
lam dininin meydana golmosi vo yayilmasi, islam modaniyyatinin to-
sokkiilii dovriindo memarliqg, xiisusilo dini memarhiq abidalori, onlarin
interyer va eksteryerindaki miixtalif formalarm hondasi-riyazi halli,
naqqgash@mn, ornament incasanatinin badii-estetik ifadasi dziiniin yiik-
sok sonatkarliq soviyyasing catmugdir [26; 27; 28; 29]. Biitiin bunlarla
yanagi, Islam dininin genig yayildig1 va mohkamlondiyi bir dévrds —
orta asrlards insan tasvirlorinin rasm edilmosi yasaq olundugu bir hal-
da, mohz insan tasvirlorino ssaslanan tematik kompozisiyalarla zongin
olan miniatiir senotinin o ddvriin ictimai, dini-ideoloji miinasibatlori
ilo ziddiyyet togkil etmosine baxmayaraq, inkisaf etdiyi de molumdur.
Bu barada bir qador sonra danisacagiq.

Ovvalde geyd etdiyimiz kimi, Iran srazisinds, eyni zamanda qa-
dim dovlatcilik ananalori olmugdur. Tarixi manbalards gostarilir ki,
burada eramuzdan svvslki minilliklards meydana galon miixtslif dov-
latlor asrlar kegdikca bir-birini avaz etmiglor. Olbatta, dovlatgilik an-
analorinin inkigafi tobii olarag, madaniyyatin va incasanatin do forma-
lagmasina yaxs1 manada 6z tasirini gostare bilmigdir. Malum oldugu
kimi, iran orazisinde miixtalif xalqlar yasamigdir vo onlarin modaniy-
yotlorinda 6zol — Sziinemexsus xiisusiyystlorle yanagi, oxsar cohatlor
ds az olmamigdir.

XVI osrdo Azorbaycan va Iranmn vahid Sofovilor imperiyasimnin
torkibinda olmasi hor iki $lkonin, o ciimlodan xalglarn bir-birina ya-
xinlagmasina boyiik tosir gostormigdir. Gostorilon monbads geyd edilir
ki, burada bir gox Azarbaycan yazigilari, sairlari, tarixgilori, alimlori
Iramin miixtolif bélgalorinda yasayir, Azarbaycan va fars madaniyyati-
nin inkisafina giymatli t6hfalar verirdilor [3, s. 545]. Olboatts, bu mo-
doniyyatlarin qargiligh olagsloeri, inkigaf xiisusiyystlori tarix boyu
aragdinllmig, Oyronilmis vo homin aspektds todqiqatgilar terafindon
miixtalif sapkili fikirlor ireli stirtilmiisdiir. Bela fikirlordan birinin mii-
allifi professor Timur¢in Ofondiyev Azarbaycan madaniyystinin antik
fars va tiirk madoniyyati ilo baghligi, dogmaligi haqqinda yazir: “Ya-
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xin Seorqgin ii¢ godim madoniyyati asrler boyu bir nehrin {i¢ axan kimi
diinya sivilizasiyasim heyran qoymus, bageriyyatin estetik vo axlaqi
kamilliyi {i¢iin tilkonmoaz monavi qida manbayi rolunu oynamigdir™ [9,
s. 48].

Fikrimizca, zangin tarixi ananalera s6ykanan bu slagalori miiasir
dévriimiizds da davaml olaraq inkigaf etdirmak lazimdir, Ciinki an az1
bu iki xalq islam dini dayarlorinin va madaniyyatinin dagiyicilaridir-
lar. Qargiliqli asasda olan istor madoni, istarsa do iqtisadi inkigafa yal-
nmz dostlugla, humanizm va demokratiya prinsiplarins séykonan mii-
nasibatlordoki amokdagligla nail olmaq miimkiindiir. Eyni cografi ora-
zido minilliklor boyu yagamig xalqlarin madoniyyatinds, incosonatin-
do, adot-ononslorinda elo garsiligh xiisusiyystler vardir ki, onlar1 han-
s1sa siyasi ¢orgivodo mohdudlagdirmaq olmaz. Ciinki genetik yaddas
bunu gsbul etmir.

Orta osrlords Iran orazisindo madaniyyatin, incasanatin gigoklon-
moasi, iqtisadiyyatin, diplomatiyanin siiratlo inkigaf etmosi, genis bir
arazini shato edon Sofaviler dévlatinin yaranmasi (1501-1736) vo foa-
liyyati ilo bagli olmugdur. Safavilar dévlotinin iqtisadi, siyasi, modani
hoyatinda Azarbaycan sahorlarinin, o climlodon Tabrizin xiisusi rol
oynadig1, bu saharls Asiya va Avropanin bir ¢ox gaharlori arasinda ge-
nig ticarot olagelorinin olmasi haqqinda mslumat verilir. Homin dévr-
lorda dévlatin hortarafli inkigaf ilo olagadar olaraq modeniyyat vo in-
cosanatin do genis inkisafina slverigli sorait yaranmugdir. Saray kitab-
xanas1 bir nov “incasonst akademiyasi”na ¢evrilmigdir ki, burada da
dovriin mahir xattatlari, rossamlan, cildgilori, naqqaslan vo s. sonat-
karlar1 ¢ahgir, yaradici foaliyyot gstarirdilor [2, 5.404-405]. Bir ¢cox
yaradici gabiliyyatlors malik olan — istedadl: gair, rossam vo xattat Sah
Ismayilin, elaco do oflu Tohmasibin dévriinda saray kitabxanas: xeyli
sayda pesokar senatgilori 6z otrafina toplamigdir. Kitabxananin noz-
dindoki badii emalatxanada o ddvriin gérkomli xottat vo rossamlann-
dan olan — Soltan Mohammad, ogullann Mirze 9li vo Mohommadi, Mir
Miisovvir va oglu Mir Seyid Oli, Miizoffor Oli, Sadiq bay Ofsar, Sah
Mahmud Nigapuri, Dust Mshommod vs digar sonstkarlarla yanasi,
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Herat, Isfahan, Siraz vo s. sohorlorden galmis Sargin moghur sanatkar-
lan Komaloddin Behzad, Aga Mirok, Qasimali vo bagqalarimin da
mohsuldar foaliyysti barado malumat verilir [6, s. 110-111].

Yuxanda adlar1 ¢okilon sonstkarlarin yaradicilifinin osas istiqa-
motini miniatlir sonati toskil edirdi ki, bu yaradiciliq da 6z zonginliyi-
noa — iislub xiisusiyyatlari, texniki hall imkanlar, badii-estetik dayarlo-
rina gora pesokar moktob soviyyessine ¢atmig, zaman - zaman inkigaf
yolunda olmugdur. Manbalards miniatiir sanatinin inkigafinda Tobriz
va Herat moktabinin, onlarin aparici niimayandalari — Soltan Mshom-
moad vo Kamaladdin Behzadin xiisusi rol oynadigi geyd edilir.

Miniatlir senatinden damigarkon, hom miniatiir s6ziiniin etimoloji
yozumuna, hom da bu senstin inkigaf marhalalorine qisa da olsa nazar
salmaq lazim golir.

Miniatiir sanatini ifads edon “miniatiir” s6ziiniin manas1 hamginin,
bu sonatin mahiyyati va tarixi inkigaf dovrlori agagidaki kimi xarak-
teriza edilir.

Miniatiir (fransizca miniature, italyanca miniatura, latinca minium
— kegmigds slyazma kitablarim1 bozomok liigiin istifads edilon alvan
ranglor) — hamginin, kigikliyi ve 6z badii iisullarinin x{isusi incaliyi ilo
farglonan tasviri sanat asari kimi gorh edilir. Lakin geyd etmak lazim-
dir ki, bu sonstin Avropa monsali sdzlo izahi bir godar gonaatbaxs de-
yildir. Ciinki bu ssnst névii 6ziinomaxsus forma, iislub xiisusiyyatlo-
rina malik olan ananavi yaradiciliq sahasi kimi divar boyakarliginda —
freskalarda, o climladon parga vo xalga niimunslorinds heg do kigik
6lglido olmayaraq totbiq edilmisdir. Miistaqil mahiyyastli boyakarliq,
grafika, oyma, xiisusile, portret (dozgah boyakarhigindaki portretdon
forgqli olaraq burada obrazlar osason gorti xarakter dasiyir) asorlori
miniatiiriin saciyyavi névlarindon biri hesab edilir. Miniatliriin ssas
sahalarindan biri do kitab miniatiiriidiir. Bu sahanin hals Qadim Misir-
do mévcud olmasi1 hagqinda molumat vardir. Orta osrlor Bizans vo
Qorbi Avropa miniatiirlorinds Bibliya siijetlori va miigaddaslerinin ho-
yatindan gotiiriilmiis sohnslor daha miihiim yer tuturdu. XI osrdon
baglayaraq, Rusiyada miniatiiriin ikona sanstinds dini kitablarin badii
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tortibatinda daha ¢ox istifado edildiyi bildirilir. XV asrdon etibaron
miniatiir asarlarindes diinyovi siijetlor {istlinliik toskil etmoyo baglamisg-
dir. Bu sonat névii arob 6lkolerinds, Iran, ©fqanistan, Orta Asiya, Tiir-
kiys vo Hindistan, eloco do Azorbaycanda xiisusilo inkisaf etmisdir.
Monbalards orta Sarqds bu sanstin ilk niimunslorinin Azarbaycan
goharlorindo — Tobrizdo, Maragada yaranmasi hagqqinda mslumat
verilir [1, $.577].

Tabriz miniatiir maktobinin iislub xiisusiyyatlarindon, onun inkiga-
fi vo ohato dairasindon danigarksn, burada gérkomli alim, sanatsiinas-
liq iizra elmlar doktoru, professor, Azarbaycan Milli Elmlor Akademi-
yasinin haqiqi izvii Rasim Ofandiyevin fikirlorini qeyd etmak yerina
diigordi. O, yazir: “XVI asrdo Tebriz moktabi li¢iin saciyyevi olan key-
fiyyatla Qorbi Avropada Intibah dovrii sanatkarlarmin arasinda miioy-
yan oxsarliq vardir. Goriiniir ki, madaniyyatin hortarafli yiiksok inki-
saf etdiyi dovrlords sonstlorin sintezinin bir problem kimi meydana
¢1xmasi va bunun naticasinds hartarafli inkigaf etmig sanstkarlarnn ye-
tismosi tosadiifi deyil, iimumi va qanunauygun bir haldu” [6, s.111].
Haqigaton do, miibalifasiz demak olar ki, Qarbi Avropa &lkalorinda
Intibah modoniyyatinin tosokkiil tapdif1 bir dévrds — orta asrlords
Sorq madaniyyati va incasanatinin da 6zlinomaxsus badii {islub xiisu-
siyyatlori ils inkisafinin 6ziinii bliruzo verdiyi agig-aydin sezilir.

Miniatiir senatinin todqiqatgisi, sonatsiinasliq iizra elmlor doktoru
Comils Hasanzads ¢ox dogru olaraq miniatiir boyakarlifimin memar-
hq, xalgaciliq sonoti vo mugamla yanag, orta asr miisolman madaniy-
yatinda an parlaq sshifalarden biri oldugunu géstarir [17, s. 3].

Gorkomli s6z ustalann Nizaminin, Firdovsinin, Hafizin vo basqa
klassiklarin asarlarina ¢okilan illiistrasiyalar bu sanat ndviiniin daha da
tokmillogdirilmasi va zanginlogdirilmosinds shomiyyst kasb etmigdir.
Tosviri sonatin genis yayillmig névil olan miniatlir sanati Azarbaycan
rossamlarinin yaradicilifinda XVI-XVII osrlordo 8zilintin yliksok
inkigaf saviyyesino ¢atmigdir.

Kitab tortibatinda istifado edilon miniatiirds kompozisiya qurulu-
sunun heyratamizliyi ondadir ki, o, séziigedan sahonin talabins uygun
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olaraq kigik 6l¢lido olmasina baxmayaraq, daha genig mazmunlu mév-
zulan1 shata edir. Dlinyanin sn m&htogom muzey vo kitabxanalarinda,
o climlodon goxsi kolleksiyalarda saxlanilan bu niimunolordo miixtolif
poetik asorlorin mazmununu emosional-estetik, boadii-falsofi cohatdon
ifado edan dolgun hayat sahnalaring, tabistin ecazkar rong calarlarim
oks etdiran giillardan, gi¢aklardan ibarat olan zongin landgafta rast go-
lirik. Bu rasmlordo miihitin estetik gériiniigii ilo yanag, tikililorin in-
teryer va eksteryerlarinds kigik dos olsa, verilon ¢oxgesidli dekorasiya
elementlori, bozok {insfirlori {imumilikdo asori daha da zanginloasdirir,
tamasagida estetik hisslor yaradir. Umumiyyatlo, Tobriz moktabins aid
olan miixtalif miniatiir rosmlorindo Azorbaycan dekorativ-totbiqi so-
noting xas olan gsoboka vo ornament incosonatinin oyani niimunslerino
tez-tez rast golmok olur. Goriiniir, uzun illar boyu yaradiciliq prosesin-
do formalasan snons yalniz tasviri sanatin bir névii ilo mohdudlagma-
yaraq, tatbigi sanatin digar sahalarina do sirayst etmis va eyni zaman-
da onlardan bahrslonmigdir. Bununla slagadar olaraq, gérkomli minia-
tiir tadgiqateist K. Korimov yazir: “Tobriz miniatiir moktabi Iranda va
Azarbaycanda tosviri vo dekorativ sanat ndvlorinin inkigafina, onlarin
badii tislub va ifads vasitalorinin tokmillagmasina glivvatli tasir goster-
migdir. Tobriz miniatlir sonatinin bu tosiri divar boyakarhifi, slijetli
xalgalar, bodii metal, parga vo keramika sonstindo tosviri motivlerin
badii formasinda, obrazli ifads vasitalorindo daha qabanq gézo ¢arpir”
[12, 5.27- 28].

Rasmlards interyerin estetik halli iigiin istifads edilon nabati orna-
mentlarls yanagi, hondasi ornamentlars ds genis yer verilmigdir, Han-
dosi quruluglu ornament-kompozisiyalarda altigussli, sakkizgusali ul-
duzlardan, romb, altibucaqli, sakkizbucaqli va digor handosi fiqurlar-
dan istifada edildiyi diqqgati calb edir vo bu kompozisiyalarin béyiik
aksoriyysti simmetrik quruluga malikdir.

Olbotts, yiizilliklor boyu formalagaraq, boylik tarixi inkigaf yolu
kegmis bu sonot ndviiniin, elaco do sonotkarliq moktobinin, onun nii-
mayandslarinin yaradiciliq faaliyyatinin tam tahlili maqalsler soviyya-
sinda ohats edils bilmazdi. Tasadiifi deyildir ki, homin sonst sahasinda
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namizadlik ve doktorluq saviyyesindo dissertasiyalar yazilmig, mono-
grafiyalar nagr edilmigdir. (Namizadlik (indiki falsafs doktorlugu) dis-
sertasiya iginin raygilorinden biri do bu maqalonin miisllifi olmusdur
[4]).

Miniatiir sanati vaxtila bir ¢ox Azarbaycan, o ciimladan xarici 61-
ko tadqiqatgilarinin diggatini calb etmis vo miixtalif dovrlordo onlar
tarafindon bu sahads genig aragdirmalar aparnilmigdir. Bu sonat névii-
niin aragdirilmasinda digar tadqiqat¢ilarla yanasi, gérkomli sonatgiinas
alim K.Korimovun miistosna xidmatlori olmugdur. Onun bu sahadoki
foaliyyati xlisusi olaraq qeyd edilmolidir.

Azarbaycanda miniatiir senotinin tadqigi vo Syranilmesi ilo alage-
dar C.Hasonzads yazir: “Azorbaycan sonotsiinasliginda ilk dofo minia-
tiir sonotinin todqiqi messlosi 1950-ci illorde ©.Salamzada, K.Kori-
mov va R.Ofandiyevin magalolorinds yer almigdir. A.Qaziyevin kalli-
grafiya vo miniatiir ssnati, onlarin slyazmalarin yaradilmas: prose-
sinda qargiligh tasirinin tadqgigins hasr edilmis monoqrafiyas: bu giin
do 6z aktuallifim itirmamigdir. Miniatiiriin 6yranilmasi istigamstinda
Azarbaycan moktobinin asast AMEA-nin miixbir iizvii K. Korimovun
1970-1980-ci illorde nogr edilmis iglori asasinda qoyulmugdur. Tam
monada demak olar ki, bu iglordo X VI asr Tobriz miniatiiriin{in, Sultan
Mashommod maktabinin tarixi hartorafli shats edilmisdir” [17, s. 10].

K.Karimov hala Sovet dénaminds tasviri incasanatda, o ciimladan
sonatsiinasligda hakim qurumun siyasi ideologiyasinin aparici xattini
toskil edon “sosializm realizmi metodu”nun dobds oldugu bir zamanda
boylik vatenperverlik duygusu ile vo xtisusi uzaqgoronliklo miniatiir
sonatimizin tadqiqine daha cox yer ayirmis, mohz bu sanat sahesinda
sanball1 tadqiqat iglori orsays gotirmigdir. Onun “Azarbaycan minia-
tiirlori” (1980), “Miniatiir rassamligr” (1983), “Divariistii boyakarliq™
(1983), “Sadiq bay Ofsar” (1987), “Azarbaycan incosonati” (1977,
1992), “Soltan Mohammad va onun moktobi” (1970,1993) vo digor
asorlori miniatiir sonatinin 8yronilmasinds nazari-metodoloji baza ola-
raq, imumilikdo Azorbaycan sonstsgiinasliq elmini daha da zonginlos-
dirmisdir.
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Haqgigaton do, K. Korimovun geni§ elmi aragdirmalarimi oks etdi-
ron, yuxarida adlan ¢ikilon todgiqat assrlerinds va elaca do miixtolif il-
lords nosr edilmis digor goxsayli elmi mogalalorindo miniatiir sono-
tindo kompozisiya qurulusunun bir ¢ox xiisusiyystlori — dekorativlik,
ronglorin ahangdarlif1, fiqurlarin otraf miihitls, link manzarslarla
uyarhig1 va {imumiyyatls, rasmlarin mozmununun badii-estetik, falsofi-
psixoloji moziyyatlori izahli gokildo genig tohlil edilmigdir. Bunlarla
yanag1, K. Karimov tadqiq etdiyi iglara obyektiv prinsipdan yanagaraq,
boazi xarici tadqgiqateilanin ziddiyyatli, dolagiq fikirlorine da miinasibot
bildirmis, onlara aydinliq gatirmisdir [12;13; 20].

K.Karimovun miniatiirla bagh tadgiqat iglorinin mezmunu ila ya-
xindan tam§ olarkon, ham cofrafi mokan etibar ilo, hom doa bylik ta-
rixi dovrlori ohato etmok baximindan Azasrbaycan miniatiir senotinin
digar Sarq xalglarinin miniatiir sanati ilo miiqayisali gokildo aragdinl-
masimin na gader bdyiik zohmat va diggat tolob etdiyinin bir daha sa-
hidi oluruq. Goriiniir, onu bu igo tohrik eden osas sabab monavi talo-
bat, daxili sevgi vo hovas olmugdur ki, yalniz bunlarin sayasinds o,
bagladif1 iglori miivaffoqiyystls davam etdirs bilmigdir.

Sanatsiinas alim uzun illar boyu boyiik say vo maraqla arasdirdigi
miniatiir sanstinin Azarbaycan, eloco do diinya incasonati {iglin oho-
miyyatindan bohs edarak yazir: “Miniatiir senati miisslman Sorqi xalg-
larinin goxosrlik incosanst tarixinin oan maraqgli sohifolorindon biridir.
Dogrudur, orta asrlords Azarbaycan, eloco do diinya rassamlari, xalq
sonatkarlan yaradicihq fantaziyasinin zonginliyi ilo indi ds bizi heyran
edon va onu yaradan xalqin badii madaniyyatinin gadimliyini, ¢oxce-
hotliliyini, 8ziinamaxsuslugunu siibut edon ¢oxsayli memarlq, tesviri
va dekorativ sanot asorlari yaratmiglar vo onlarin ¢oxu diinya incosa-
notinin qizil fonduna daxil olmusdur. Buna baxmayaraq, Azarbaycan
xalqinin diinya badii madaniyyati xazinasina baxg etdiyi an sanballi va
miihlim sonst incilori onun sonostkarlarinin miniatlir rossamlifi sahoa-
sindo yaratdi1 osorlordir. Bir osrdon artiqdir ki, Sorq miniatlirliniin
sah asorlori nainki rassamlarin, elace do ¢oxlu sonstsevarlarin diqqe-
tini calb edir” [13, s. 3].
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K.Karimovun miniatiir sonati iizra asarlarinin elmi va badii dili o
gader zongindir ki, oxucu gorh edilen rosm osarini oyani olaraq gérmo-
so belo, miitalio zamani onda homin i§ haqqinda tam real tasavviir ya-
rana bilir. Bu da bir daha demayo osas verir ki, alimin rossamliq saho-
sinds zangin biliyi, genis tasovviirli olmusdur. Olbatts, diinya incasa-
natinin qiz1l fonduna daxil edilmis miniatiir ssnatinin gérkamli tadqi-
qateisy, hamginin bu sahada Azarbaycan moktabinin banisi olan K. Ka-
rimovun zangin irsi avvalki zamanlarda oldugu kimi, bu giiniimiizda
va galacakda do snanavi sanatin $yranilmasinds nazari-metodoloji ba-
za kimi 6z shomiyyatini itirmayacakdir.

Belolikla, biz do bu anonavi va zangin sanat névil lizro apardifi-
miz aragdirmalar naticesinda galdiyimiz bazi qonastlori ndvboti fosilde
izahli olaraq, gorh etmoyi zoruri hesab etdik.
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II FOSIL

MINIATUR SONOTIND® KOMPOZISIYA QURULUSUNDA
HONDOSI QANUNAUYGUNLUQLAR

Malum oldugu kimi, Intibah dévrii Avropa rossamlarinin osorla-
rinds mévcud olan perspektiv ganunlar miniatiir sanatindo tatbiq edil-
momigdir. Masalo burasindadir ki, bu senotdo mokan-foza derinliyino
deyil, miistavi gOriintilys iistiinliik verilmigdir. Bels bir qurulus rasm-
lords formatin yuxan va asagisinda olava kicik ¢orgivolords olan yazi-
motn hissalari ilo kompozisiyanin iimumi miistavide uyarlifim tomin
edir. Digar cohat onunla izah edils bilar ki, gox kigik formatda olan bu
rasmlards goxsayl fiqurlarin perspektiv qanunda verilmosi olbotta ki,
miimkiinsiiz olardi. Yani, perspektiva diigon arxa plandaki fiqurlar ki-
¢iltmo miqyasma gora sezilmozdi. Vo timumiyystls, Sarq tosviri sona-
tinda, dekorativ tatbigi-senat nlimunalarinda, xilisusile, memarliqda de-
korasiya {li¢lin iglonilon kompozisiyalar tobiot sohnolorini oks etdirsn
real tosvirlorlo yanagi, ornament incosonating, semantik igaralora, zoo-
morf va mifik, eloco ds miixtalif badii asarlordaki obrazlardan ibarat
olan sarti tasvirlora va s. elementlars asaslanir ki, bunlarin da oksariy-
yati daha gox miistovi qurulugda, formada olur (albatto, burada bozi is-
tisnalar da vardir). Masalon, XVI yiizilliya aid olan Baki Sirvangahlar
saray1 ansamblinda Divanxana va tiirbs iizarindoki diizgiin altibucaqli
fiqurun i¢arisinds olan yazi1 nlimunasinda harflor elo tarzds yerlosdiril-
migdir ki, yaranan griftli kompozisiya vizual olarag, hacmli formada
ifado olunur (sokil 1, ). Homin kompozisiyada miixtslif dinamik va-
ziyyatlords alt1 adad kub tosviri gbrmak olar (s6zsiiz ki, lizorinds yazi
niimunssi olan). Kublar izometrik proyeksiyada verilmisdir. Diizgiin
altibucaqli i¢orisinds tigGlgiilii faza sisteminds dinamik vaziyyatlords
kub tasvirlorini oks etdiran kompozisiyalarin miirakkab qavrayis amo-
liyyatlan ils alagadar olaraq, psixologiya iizra elmi adabiyyatlarda sy-
ani material gisminds niimuna kimi istifads edildiyi malumdur. Lakin
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homin niimunslords horflordon forgli olaraq, isiq-kélge effektlorindan
istifads edilir. Bununla yanagi, belo hacmli fiqurlardan ibarat olan di-
namik kompozisiyalardan hazirda interyer li¢lin nozordo tutulan kafel
niimunslorinds dekorasiya mogsadi ilo do istifads edilir.

Verilmis digar sokilds altibucaqli fiqur igarisinda areb qrafikasin-
dan ibarat olan yaz1 6rnayi elo bir pegokarligla iglonilmigdir ki, kom-
pozisiya miixtalif voziyyatlordse dinamik olaraq, ham miistavi forma-
da, hom ds hacmli formada gériiniir va qavranilir (gakil 1, b). Yaz1 nii-
munasing asaslanan kubsokilli formaya digar bir bagqa igdo — “Madra-
soda” adli miniatiir rasminds interyerin dekorasiyasinda tasadiif edilir.
Lakin buradaki diizgiin altibucagh i¢arisinds olan horflorin diiztiliisiin-
don asih olaraq, hamin fiqurun 6zl bilitévliikdo kubsokilli formada ifa-
do olunmugdur. Yazi 6moyindon ibarat olan bu kub da, izometrik pro-
yeksiyada verilmigdir.

Bunlarla yanagi, Azorbaycanin memarliq abidslsrinds arab grafi-
kasinda olan miistavi formali va handasi quruluglu tokrarlanan griftli
kompozisiya niimunalorina da ¢ox tasadif edilir. Quran ayslorindsn
gotiriilmiis s6zlardon, “Allah” kalamlarindan ibarat olan bela kompo-
zisiyalarda horflorin diiziiliigti son dorace ciddi nizama va riyazi doqig-
liyo asaslanmigdir (sokil 2, 3).

Naxcivanda XTIV osro aid Qarabaglar tiirbesinin, XIV osro aid
Bordo tiirbasinin, Tabrizdo XV osre aid GOy maes¢idin, Ordobilde XV-
XVI asrlars aid Seyx Safi tiirbasinin kag1 bazaklorinds yazi asash srift-
li kompozisiyalarin bariz niimunalarini gérmak olar.

Bu ciir kompozisiyalar mana etibar ilo konkret sézlori ifads etso
do, eyni zamanda ornament - kompozisiya niimunasi kimi dzlerinds
badii-estetik xiisusiyyatlori do tacassiim etdirirlor. Miniatiir rasmlarin-
doki interyerin tartibatinda yuxarida geyd edilon hacmli sriftli kompo-
zisiya niimunslari ilo yanasi, elaco do miistovi formada olan hondasi
quruluglu kompozisiyalardan istifado olunmugdur. Belo dekorasiya
formalarina hamginin digar dekorativ-tatbiqi sanat niimunslarindo rast
golmok olur. Masalon, XVI asr Tobriz moktabino moxsus olan “Na-
mazliq xali”da bels kompozisiya formalarim gérmoak miimkiindiir.
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Belolikla, gostarilon istisnalardan forgli olarag, geyd etmok lazim-
dir ki, miixtalif dekorativ kompozisiyalarin miistovi formaya osaslan-
ma ononasi elo miniatlir rosmlorinds siijetli kompozisiyalarda da sax-
lanilarag, davam etdirilmigdir. Yoni badii yaradiciliqda — tosviri foa-
liyyatds kompozisiyalarin yaradilmasinda bu ciir yanagma artiq miisy-
yan zaman goraitinds formalagaraq, xiisusi tofokkiir tarzino gevrilmig-
dir. Umumiyyatla, svvalda geyd etdiyimiz kimi, miniatiir rasmlorindo
hom real, ham ds romzi mahiyyst dagiyan tasvirlorin olmasina asason,
bu iglordo hom realizmin, ham ds simvolizmin har ikisinin mévcud ol-
dugunu séylamsk olar.

Nohayst, yuxanda geyd etdiyimiz “gorti tosvirlor” ifadasindon c1-
x1§ edorak, bazi magamlara aydinliq gatirmoaya ¢alisaq. Bels ki, minia-
tiir rosmlorinds kompozisiyalarda moghur soxsiyystlorin hoyat va foa-
liyyatini oks etdiron sshnalar konkret mévzular iizra olsa da, personaj-
larin tasvirlari tam garti, balks da simvolik xarakter dagiyur.

Burada da aydin bir mantiq vardir ki, konkret simalar, goxsiyyatlar
o dovriin hakim dini ideologiyasina zidd olaraq, “yaradilrmg™ oxsarli-
ginda deyil, yaqin ki, els avvalcadoan diiglintilmiis formada subyektiv
toxayylila asasan, geyd etdiyimiz kimi, simvolik, formal bir goriintigda
togdim edilmigdir. Digar torafden, formatin migyasinin kigikliyi va
rasmlarin kompozisiyalarindaki fiqurlarm ¢ox olmasi zahiri oxsarliin
tosvirina texniki olaraq da bir o godor imkan vermir. Bozon obrazlarin
konkretlogdirilmosi, rasmilagdirilmssi {i¢iin onlarin tasvirinds yardim-
¢1 detallardan — forqli libaslardan, bag geyimlarindoan, elaco do digor
maigat agyalarindan istifads olundugu digqati calb edir.

Bunlarla yanagi, miniatiir sonotinds real insan suratlorini oks etdi-
ran portretlor hagqinda da malumat vardir [12, s.32].

Miniattir rosmlarinds digqati ¢okon digar bir masals da bu islards
is1q-kolge miinasibatlorinin olmamas: ila baghdir. Yoni, rasmlords
timumilikds, isiq-kélgonin hom planlara goro, hom do personajlar iizro
tatbiq edilmadiyi diqqgati ¢okir ve bu da obyektiv cohatdan izah oluna
bilor (albatts, bununla slagadar basqa fikirlor do vardir). Lakin bunun-
la belos, miniatiir rosimlarinds isig-kélgonin sathi, bazon ds nisbaton
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effektli verildiyi ntimunslars do tosadtf edilir; masalon, “Ibrahim ¢a-
dirda acnobilari gabul edir”, “Isgonderin cenazasi tizerindo aglasma”
adli niimunslorda igig-kdlgo effektlorindon qismon do olsa istifads
edilmisdir.

Rasmlards qeyd olundugu kimi, séziigedan ganunauygunluga ria-
yat edilmoamasi, ¢lo bir ndgsan olmayib, aksina, kigik format tizerindo
fiqurlarin ¢oxsayli olmasina baxmayaraq, kompozisiyalarin timumi
goriinligliniin vizual qavramilmasimi daha da effektli edir. Formatin
miixtslif yerlarinds olan fragmental sahnoalardaki tosvirlor aktiv vizual
gavrayis obyekti kimi miqyasdan asili olmayaraq, daha aydin segilo
bilirlor. Umumiyyatls, kompozisiyalarda goxsayh va kigik olgtili fi-
qurlarin kifayst qodor olmasi gdstorilon prosesin perspektivds oldugu
kimi miqyasa géra, praktiki olaraq toatbigine o godar do imkan vermir.
Digoar torafdan, bu rasmlar badii aserlara ¢akilon illiistrasiya kimi na-
zards tutulmasina baxmayaraq, aslinds, onlar hom ds dekorasiya mag-
sadi ilo slyazmalarn {imumi mozmununun syani olaraq, estetik ba-
ximdan zanginlagdirilmasi iiglin totbiq edilmigdir. Miixtalif niimuno-
lards bazok tinstirlorinin va kifayat qodar zongin rang koloritinin ol-
masi ikinci magsadi de 8na ¢okir. Ona gora da, dekorasiya moagsadi ilo
islonan kompozisiyalar daha ¢ox miistovi formal goriinliso asaslanir
vo orada hacmli gdériiniis liclin is1g-kdlgoaya elo bir ehtiyac galmir. Be-
lolikla, miniatiir rosmlarinds is1g-kolgonin verilmomsasi, hom snonays,
hom ds hacmo va gavranilmaya géra magbul hesab edils bilar. Kom-
pozisiyalardaki personajlarin tosvirlorinin konkret ifado olunmasi vo
daha aydin qavranilmasi iiglin raslords kifayat qader pesokarligla kon-
tur xatlordon istifads edilmigdir ki, bu da onlarin daha aydin qavraml-
masini tamin edir.

Burada yeri galmiskon, bir tacrliboni do geyd etmok istordik. Vax-
tilo vitraj¢1 rossam sanati iizro ilkin ixtisas tohsili aldifim texniki mok-
tobds ixtisas tizro digor fonlorls yanasi, “Dekorativ rosm™ adli bir fonn
do tadris edilirdi. Homin fonn {izra hor hansi bir mévzunun islanilma-
sindo kompozisiyalarda miixtolif cismlori, moigot agyalarim1 ve digor
obrazlan is1q-kolgasiz, natural olan va yaxud 6ziimiiz miisyyonlogdir-
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diyimiz ronglards tosvir edirdik. Burada asason kontur xatlors iistiin-
liik verilirdi vo belo rosmlar 6z dekorativliyi ilo segilirdi. Belo bir igla-
mo metodunun daha bir maragli cohoti ondan ibarst idi ki, sonradan
daha effektli alinmig kompozisiyalan olave kontur xotler vasitasilo
hissalars ayiraraq, vitraj ligiin eskiz niimunasina gevirirdik. Homin es-
kizlor asasinda giigo lizerinds duru lak gangigindan istifade edorok,
yaglh boya ils vitraj niimunalori hazirlayirdiq. Siige tizerinds olan belo
iglor kifayot qadar goffaf oldugundan isi1 yaxs1 kegirirdilor. Hoar halda
bu da badii sanatds anonaya s6ykanan bir tacriibadir.

Umumiyyatlo, miniatiir rosmlorinds texniki holl vo tislub xiisusiy-
yatlori asordo timumi biitévliiyti — harmonikliyi tam tomin edir. Bura-
da hor sey — osordoki obrazlarin egya-mokan miihitilo dinamik qargi-
higlh oslagosi, eloce do ronglorin, ayri-ayn dekor elementlorinin hamisi
vahdat halindadir. Tikililarin tasvirina galinca, burada yaxindan gérii-
no bilon ayani tasvir metodundan — aksonometrik proyeksiyalardan is-
tifads edildiyi diqqati ¢okir. Yoni rasmlards binalann, onlarin eyvanla-
rinin va s. agyalarin hacmli gériiniiglarinin verilmasinda, avvalds geyd
etdiyimiz kimi, darin foza-mokan qurulugunu ifado edon perspektiv
ganunlardan deyil, tamasagiya daha yaxin gériintigli ilo forglonan tig6l-
¢lilii foza sistemindoki aksonometrik proyeksiyalardan istifads edildiyi
miigsahido olunur. Bels bir tasvir formasina hatta homin dévrs aid olan
“Sijetli xal1” niimunasindos do tosadiif edilir. Senatslinashq tizro elmlor
doktoru Kubra Oliyevanin geyd etdiyi kimi, “Tabriz xalga maktabinin
yaranmasi kalligrafiya, miniatiir, memarliq dekorunu 6ziinds birlogdi-
ron Tabriz badii sonotkarliq moktsbinin {imumi formalagmasmdan ko-
narda olmamgdir” [14, s.23].

Hazirda detallarin, ogyalarin gertyojlarinda, elaco da ingaat-tikinti
layihalarindo aksonometrik proyeksiyalardan genis istifado edildiyi
molumdur. Bununla yanagi, hazirki dévrde aksonometrik proyeksiya-
lar miivafiq ixtisas istigamotlori tizro hondass, rasmxot kurslarinda ay-
rica b6lmo kimi Syronilir. Orta imumtohsil maktoblorindo “Rosmxot”
fonninin todrisindo aksonometrik proyeksiyalarin dyrenilmesi gagird-
lorda foza tofakkiiriiniin formalagdiriimasi, o climladan certyojda gorii-
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niiglorin miiayyonlogdirilmasi baximindan, vacib mévzu kimi, xilisusi
shomiyyat kasb edir. Miivafiq adobiyyatlarda proyeksiyalarin miixtolif
névlori méveuddur [15; 21; 23]. Daha miinasib oldugu ii¢ilin praktiki
iglords, asason, izometrik vo frontal dimetrik proyeksiyalardan istifads
olunur. Ona géra do, orta maktab program va darsliklarinda bir qayda
olaraq bu iki iisulun dyranilmasing diqgat yetirilmigdir.

Tabii ki, ne¢o yiizilliklor svval homin rosmlori igloyen rossamlar
tasavviir etmazdilar ki, tasvirlarin verilmasinds moharatls istifads et-
diklori metod galacokds yunan mongsli s6zlo ifads olunan “aksono-
metriya”™ — (oxlar {izro 6lgms) ad1 — termini ilo daha miixtslif variant-
larda gertyoj islorindo genis sokilds tatbiq edilacak.

Diizdiir, miniatiir rasmlarinds aksonometriya oxlarinin tasviri tabii
ki yoxdur, lakin sistemin 6zii mévcuddur. Miiasir ¢ertyojlardan forgli
olarag, miniatiir rosmlarinds miisyysnlasdirdiyimiz aksonometrik pro-
yeksiya — x, y va z oxlan iizrs tasvirlorin vaziyystinds (slbatts ki, ak-
sonometriya oxlanm gorti qeyd edirik — ZH.) bozi hallarda ciizi, 2-3
mm xatalarin oldufu nazara garpir. Tabii ki, bu rasmlar sirf badii-este-
tik yaradiciliga aid oldugundan onlarn iglanilmasinds ¢ertyoj amaliy-
yatlarindaki miitlaq doqiglik gézlenilo bilmozdi (burada séhbat milli-
metrdon gedir).

Hazirda daha ¢ox istifado edilon aksonometrik proyeksiyalarin ox-
larinin veziyyeti (niimuns 1 g, b).

Miiasir dovrds istifads edilon aksonometrik proyeksiya oxlarindan
miioyyan qadar farqli olaraq, miniatiir rasmlsrinds garti qabul etdiyi-
miz aksonometrik proyeksiya oxlarmin bucaq doracolorinin vaziyyati
agsafidaki kimi —x oxu uifliqi, z oxu saquli, y oxu ise iifliqi xotte 30°-l
bucaq altindadir. Nadir hallarda miixtolif rasmlordo miioyyan hissalor-
do bu bucagin 45°-1i olmasina da tasadiif edilir ki, bu halda oxlarin
iimumi vaziyyati frontal dimetrik v yaxud frontal izometrik proyeksi-
ya oxlari ilo tam uygunlug togkil edir.
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b)
a— izometrik proyeksiya oxlart b — frontal dimetrik proyeksiya oxlar:
Niimuno 1,

Miniatiir rosmlarinds ti¢6l¢iilii faza sistemindo aksonometrik pro-
yeksiya (sorti) oxlarinin vaziyyati (nlimuna 2).

z
2,

X S -
5,

Niimuna 2.

Niimunadan goriindiiyii kimi, li¢ol¢iilii foza sistemini togkil edon
oxlann vaziyyati hazirda hocmli cismlarin ayani tasvirlarinin verilma-
sinda istifads edilon izometrik va frontal dimetrik proyeksiya oxlarinin
vaziyyatindan he¢ da forgli deyildir. Bels ki, x oxu frontal dimetrik
proyeksiyada olan x oxuna, y oxu iss izometrik proyeksiyada olan y
oxuna tam uygundur. Yoni burada hor iki proyeksiya oxlarinin bucaq
daracoalarinin vaziyysti ayrn-ayriligda mévcuddur.

Miniatiir rosmlorinds tikililorin, onlann miixtalif hissolorinin, os-
yalarin forqli baxis ndqgtasindan tasvirlorine géra y oxunun mailliyi
sol, yaxud sag istigamotds olur.

Bas no ii¢iin miniatiir¢ii rossamlar niimuna 2-ds olan proyeksiyam
segmigdirlor?
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Maslum oldugu kimi, izometrik proyeksiya binanin vo yaxud agya-
nin tindon goriintigiinii ifads edir, frontal dimetrik va frontal izometrik
proyeksiyada iso yan hisso 45°-li bucaq altinda {ifligi xstte gbro daha
¢ox mailliyo moaruz qalir. Bunlardan forqli olaraqg, miniatiirgli rossam-
larin istifads etdiklori metod bina vo digar iri hocmli agyalarin ndon
vo yandan goriiniigiinds bazi magamlar {i¢iin daha slverigli imkanlar
yaradir. Masoalon, agyalarin 6n va yan sothinda bazok iinsiirlorinin ve-
rilmoasinda elementlor yalmiz yan sathds miiayyan gadar tohrifo ugra-
mis olur. On hissads isa tam reallig1 ilo oks etdirilo bilir. Slbotts, biz
tokid etmirik ki, biitliin islards bu metoddan istifads edilsin. Lakin an-
anavi sanatda tatbiq edilon bu lisulun elmi-tarixi ndqteyi-nazorden &y-
ronilmasi vacibdir.

Bozi hallarda ise rosmlordo, tikililorin tosvirinds bir timumi gorii-
niisdan istifads edildiyi digqati calb edir. Yani, binanin ayri-ayr1 daxili
mokanlan personajlarla birlikds biitdv olan {imumi bir goriiniigds tag-
dim edilmigdir ki, bu da teatralhq baximindan shomiyyat kasb edir.
Bunlardan slavs, ¢oxfiqurlu kompozisiyalarda personajlarin yerlagdi-
rilmoasinda hom diaqonallar iizra, hom da dairavi, spiralvari, ovalvari
quruluga asaslanan kompozisiyalardan istifads edilmasi asarda kifayat
gedar ¢goxlu obrazlarin verilmosino gorait yaradir, digor torofdon iso
tasvir olunan sohnalera dinamiklik verir. Malum oldugu kimi, ovalin
6zii kvadratin izometrik proyeksiyasi olan rombun daxilinds ¢evro
qovslari ila ¢akilon gapali ayridir. Demsli, miniatiir rosmlarinds kom-
pozisiyanin qurulugu, eyni zamanda miisyyan handasi ganunauygun-
Iuglara ssaslanir, Goriiniir, bu rasmlori igloyan ressamlar rasm v xat-
tatliq sonatilo yanagi, digor elm sahslorine yaxindan bolod olmus va
onlardan faydalanmaga ¢aligaraq, oyani tasvirlorin verilmasinds mii-
ayyan handasi ganunauygunluqlardan moharatls istifads etmislor.

Burada yena do akademik R.Ofondiyevin fikirlorini geyd etmok
maraqgli olardi. O, yazir: “Tobriz miniatiir moktobinin {islub xiisusiy-
yotlorinin formalagmasinda, bu moktabin yliksok inkisafinda vo onun
tosir dairesinin genislonmosinds miihiim rol oynayan rossamlar horta-
rofli inkisaf etmis gtrkomli sanotkarlar idi. Onlarin ¢oxu sair-rassam,
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rossam-xattat, Xottat-memar-rossam olub, badii yaradicihiin miixtalif
saholarindo gbrkomli nailiyystlar alds etmiglar™ [6, s.111].

K.Korimov iso miniatiir¢ii rossamlarin digor pegolorini konkretlos-
dirarok geyd edir: “Onlarin ¢oxu savadli, hortorafli inkigaf etmis sox-
siyyatlar idi va badii faaliyyatlari incasanatin yalmiz bir sahasi ilo moh-
dudlagmirdi. Bu sonatkarlar tarix vo adobiyyata gézal belad idilar; bozi
mashur miniatiirgli rassamlar gozal sair (Mir Seyid Oli, Sahqulu Sadiq
bay Ofsar), xattat (Miizoffor Oli, Dost Mahommad), dekorativ-totbiqi
sonat ustalar (Sultan Mshommoad, onun oglu Mashammadi va s.) ol-
muslar” [13, s.7].

Olave etmok olar ki, bu roessamlar yuxanida gésterilon saholorlo
borabar riyaziyyati, handosoni, tobiatslinashg, eloco da rangslinasligi
yaxs1 bilmiglor. Adlan hérmat vo foxaratlo ¢okilon bu senstkarlar diin-
yaya, fakt vo hadisalora, atraf aloma, onun ecazkar gézalliklorina biga-
no qalmamig, 6z intellektual yaradiciliq imkanlan ils tarixin madaniy-
yat sohifasinda yalmz bir xalq tigiin deyil, biitiin bagariyysts zongin bir
irs, Xazina qoyub getmiglor.

Miitoxassislor Azorbaycan xalgalarim1 onlarin {izorindaki zangin
tosvirlara, igarslor sistemins géro “yun kitab” adlandinirlar. Bu mona-
da, miniatiir sonatini “tasvirli Serq ensiklopediyas1” adlandirsaq balka
do sohv etmorik.

Qeyd etmoliyik ki, bu ki¢ik hacmli rosmlords zongin folsofi diin-
yagoriigiiniin, badii-estetik tofakkiiriin, diiglincanin, an nshayst, rasm-
etmods Sziinamaxsus iislub vo ifads tarzlorinin pegokarhq saviyyssi
insan1 heyrstlondirmaya bilmir,

Azorbaycan tobiatinin misilsiz saviyyads terenniimgiisii olan Xalq
rassarm Sattar Bohlulzads deyirdi: “Manim bir rossam kimi yetismo-
yimda {i¢ miidrik sanotin: qadim xalga vo miniatiir sonstimizin, bir da
ki, Fiizulinin odlu-alovlu poeziyasinin byliik tasiri olub™.

Fikrimizco, s6ziigedon sonot hagqinda her seyin tam deyilmesini
hola ki, s6ylamak ¢atin olard1 va tabii ki, bu yaradiciliq sahasinds agil-
mamis mogamlar yaqgin ki, yox deyildir. Onlar zaman-zaman tadqiq
edilmoli, 6yranilmslidir.
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Taqdirelayiq hal kimi, onu da geyd etmoak yerino diisordi ki, son
illorde miniatiir sonoati haqqinda moaqalo vo kitab saviyyssindo nogrlor
davam etdirilir [5; 10; 11; 16; 18; 22; 30].

Belolikla, aragdirmalardan notico etibarilo qonasts golmok olar ki,
Sargin digar 6lkalari ilo yanagi, Azarbaycanda da mévcud olmug mini-
atiir boyakarhig1 Safavilor hakimiyysti dévriinda 6ziiniin yiiksok inki-
saf saviyyasing ¢atmigdir, Bu inkisaf tobii olaraq, homin dévrds iimu-
mi ictimai-madani miihitin tasiri vo yaradiciliq li¢iin daha alverigli go-
raitin, gayginin olmasi naticasinda bag vermigdir. Olbatta ki, son dora-
ca togdiralayiq hal kimi geyd edila bilor ki, géstorilon dévrds 6lkaya
bag¢ilig edon goxslor onun miixtolif saholorinin inkisafi ilo yanagi, mo-
doniyyst va incasenatin teraqqisine, toblif edilmosina xiisusi qaygi
gostormis, onu daim digqat moarkozinds saxlamiglar.

Miniatiir rassamlifina ssaslanan {islub va forma xiisusiyyatlori
miiasir dovrdo miiayyon saviyyads rossamlarmizin badii yaradicili-
ginda miigahids edilir. Slbatts, Sarq tasviri sanati lizrs bu snanavi ya-
radiciliq ndviine miiraciot etmak maraqhidir ve bu onun daha da tok-
millagdirilmasinag vs yagadilmasina, kegmislo galacayin alagslondiril-
masing, sanatlarin sintezing zomin yarada bilar. Bununla yanagi, digar
maraqgli bir masalo bu sonatin miiasir goraitda dizayn yaradicilig: lizro
interyerin tortibatinda praktiki totbiqi imkanlar ilo baghh olmasidir.
Mosolon, Sumgqayit sohorindo olan “Yasil aptek”do otagin interyerin-
doki miniatiir fislubunda dsrman bitkilari ilo birgs tasvir edilan stijetli
kompozisiya obyektin tayinat: {iglin xarakterikdir va gadimlik, anono-
vilik baximindan meqsadauygundur. (Materialin motivleri tizre miiga-
hids nego illor avval aparilmigdir vo teessiif ki, hal-hazirda bu obyekt
méveud olsa da, tayinat iizra faaliyyat géstormir).

Olbatts, bela bir yanagma ilo bagli ayani miisahidalorimizs ssasla-
nan digar bir fakti da burada geyd etmoayi mogsadouygun hesab etdik.

2010-cu ilin oktyabr ayinda Ozbokistanda — Daskond soharinds
kegirilon beynelxalq konfransda istirak etmok ii¢iin faaliyyat gdstordi-
yim AMEA-nin Memarhq vo Incasenst Institutu torofindon oraya
ezam edildim. Rasmi garsilanmadan sonra bizi soharin an yaxs1 meh-
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manxanalarindan biri olan “Markaziy” adli besulduzlu otelds yerlos-
dirdilor. Miiasir tipli bu otelin interyerinin tortibatinin badii-estetik
holli valehedici idi. Otelin birinci mortebasinds — foyeds kofe, cay,
golyanalt1 {i¢iin diizoldilmis kigik bir hisso, Sarqin boyiik miitafokkiri
Omoar Xoyyamin adi ile adlandimlmsdir. Malum oldugu kimi, hayat
tarixgasi, goxsiyyati indiya kimi sirli va miismmal galan boyiik filoso-
fun (bu onun malik oldugu ¢oxsayl adlarmdan biridir — LH.) kegmo-
kegli dmriiniin bir hissosi Orta Asiyanin gadim goharlari — Buxara va
Somorgondds ke¢migdir. Homin moartabanin, yemokxana da daxil ol-
magqla, imumilikds interyeri lirik Sarq motivlari tizra daha ¢ox minia-
tiir iislubuna asaslanan rasmlarls bazadilmisdir. Yuxan meortabalards —
hom dshlizdo, hom da ayri-ayr otaglarda miiasir dvriin rossamlar: to-
rafindon miixtalif mévzularda islonmis miniatiir resmlori asilmigdar.
Miiasir memarlig iislubuna asaslanan otelin i¢arisinds sanki bir ro-
mantik $orq ab-havasi duyulmaqda idi...

Sitibhasiz ki, miiasir dévrds bu asnonavi sanastin niimunslarindan
miivafiq obyektlarin interyerinds ayani olaraq istifads edilmaosi yuxa-
rida geyd etdiyimiz kimi, bir ¢ox aspektlordon shomiyystli olardi. Bu-
nunla yanagi, bu islordon miiasir soraitde senaye dizayninda miixtolif
¢esidli momulatlarin, mallann tortibatinda, gablagdirilmasinda (sézsliz
ki, toyinat tizra) vo hotta reklaminda, elocs da ayri-ayr poligrafiya is-
lorinds genis istifads edilmasi do maragl olardi. Gostorilon aspektds
iglorin reallagdirilmasi, bu qadim sanatin tablig etdirilmasi ilo yanasi,
ananaviliyin miiasirlikls sintezinin yaradilmast (masslan, gablagdirma-
da miiasir elementlorlo, sriftli kompozisiyalarla rosmlorin timumi torti-
batda yerlogdirilmasi) baximindan shamiyystli olardi. O ciimlodan,
gablagdirmada ¢ay vo girniyyat mohsullariin qutularinin, homginin
do, digor mallarin gablan Uizorinds (albatts, mohsulla uygunlagdirmagq
sorti ilo) miivafiq maclis sshnolorini oks etdiron miniatiir rosmlarinin
verilmasi homin mohsullara gablarin timsalinda diqqoeti artira biler..
Masolan, sokolad va diger sirniyyat mohsullarinin qutularinin izerinda
miniatiir rosminin verilmosi istifadadsn sonra hamin qutunun iistiinda
olan rasmin reproduksiya qisminds miixtalif magsadlar {i¢iin (todris
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prosesinda, interyerin tortibatinda vo s.) ayani vosait kimi istifads edil-
mosing zomin yarada bilor. Kigik suvenir agyalarin bu rosmlorlo torti-
bata salinmasi daha xarakterikdir. Burada Ozbakistanli senotcilorin
tacriibasini xiisusi olaraq qeyd etmok lazimdir [24; 25]. Onlarin yara-
diciliina maxsus miniatiir rasimlari ilo dekorasiyaya salinmig agyalar
Ozlorinin texniki va badii- estetik xlisusiyyatloring, pegokarliq saviyyo-
sing goro diqgeti calb edirlor. Belo niimunslarden bir gismi 2011- ci
ildo (29 mart — 03 aprel) Bakida Muzeylar Markazinda togkil edilmig
“Ozbokistanin badii sanotkarlifi: onanalar vo miiasirlik” adli sorgido
niimayis etdirilimisdir. Soharimizin qonaglarn vo sakinlori homin sar-
giys boylik maraq gOstormigdirlor. Miixtslif moigat agyalarinda — de-
korativ macmoyilards, boggablarda, vazalarda vo hotta miivafiq tekstil
mallarinda ononovi miniatiir rasmlerinin reproduksiyalarindan genis
istifads edilmasi xilisusi maraq dogurmusdur. Miniatiir sanati il slago-
dar bela bir tacriibs 6z ddvriiniin texnoloji imkanlar ¢argivasinds av-
valki zamanlarda da méveud olmugdur. Bels ki, avvalds geyd etdiyi-
miz kimi, miniatiir sanatinin niimunalorina miixtalif dekorativ-tatbigi
sonat iglarinds da rast galmok olar va bu agyalar iigiin miniatiir tosvir-
lor daha saciyyavidir.

Miniattir tosvirlaring asaslanan kompozisiyalardan ibarat X VI asra
aid badii par¢a nlimunalori daha maraqhdir. Manbaslorda sultanlar va
sahlarin diplomatik missiyalar zamani ipak parcalardan hodiyye kimi
miittafiglorini miikafatlandirdiglan vo eyni zamanda 6z ideologiyalari-
nin, siyasatlorinin tabligi {i¢lin onlardan bir vasits kimi istifads etdik-
lari hagqinda malumat verilir. XVI asra aid olan miniatiir tosvirli par-
¢a niimunosi moghur rus arxeoloqu vo etnoqrafi B.A. Kuftinin soxsi
kolleksiyasinda “Iran ipayi” adi ilo yer almmgdir [19, s.68-76].

Va on nohayat geyd etmak istordik ki, bu zongin sonstin nozori
mosalalarinin, badii — estetik xiisusiyystlorinin tadqiqi vo Syranilmasi
ilo yanagi, onun praktiki tetbiqi imkanlarina da lazimi digqet yetiril-
mosi shomiyyatli olardi.
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NOTICD

Klassik senati Gyronmadan, miiasir badii yaradicilifa tam, shatoli
formada yiyslonmok, sonstds vo sonatsiinashiq elminds ugur qazan-
magq fikrimizcs bir gadoar ¢atin olardi, yaxud o gadar do effektli olmaz-
di. Bu manada tasviri sanatin badii-estetik masalalarini, nazari — meto-
doloji problemlorini dorindon bilmok ve monimsamak Uglin klassik
Seorq sanatinin — zongin miniatiir rassamlifinin dzlinamoxsus ifads va
iislub xlisusiyyatlorini aragdirmaq vo dyronmak shomiyyatli olards.

©Ononavi sonat iizro nego illor arzindo apardigimiz aragdirmalar no-
ticasinds miniatiir rasmlarindaki kompozisiya qurulusunda indiys kimi
agilmamig boazi mogamlara aydinliq gatirmoys ¢aligmigiq.

Umidvangq ki, tadgigat zamani goldiyimiz naticalor imumdiinya
miqyasinda gdhrat qazanmig Azarbaycan modaniyyatinin vo incosona-
tinin an doyarli incilarindon hesab edilon miniatiir rossamliinda yeni
sz, fikir olaraq, bu sanatin zonginliyinin, daysrinin, haqigi manasinin
miiloyyanlogdirilmasinds vo Oyronilmosinda, eyni zamanda goalocokda
tadqigat iglorinin davam etdirilmosinds faydali monbolordon biri kimi
shomiyyatli olacaqdir.
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INTRODUCTION

Being the classic part of descriptive art there is a special place of
miniature art among the different developed spheres of art, culture and
science in the countries of Ancient East. This kind of art has formed
even in ancient times in the East. Since XVI century, miniature art
was based more on worldly plot and developed in some countries of
East, including in Azerbaijan.

For more textile goods - beside with art pieces, rugs, carpet
samples, this art used more in arrangement of books in Azerbaijan. At
the same time, with the independent essentials the miniature art is as
typical as creative areas too. It is necessary to note that, kind of this
traditional, rich art attracted the attention of scientific researchers and
artists and from time to time it has investigated and leamnt. In the
aspects of carrying out scientific research works there are felling big
progresses and troubles of scientists of art of Azerbaijan, Beside with
all of these, there is still feeling much need to durable investigation of
this rich art.

View point of learning deeper layers of our history of science,
culture and art this sphere as an investigation object is keeping its
urgency even up to day.

Let me note that, I began seriously to be interested in this art since
my studentship years. Formerly, I graduated at the State Pedagogical
University of Azerbaijan, at the department of Graphic arts under the
initiative of some teachers’ and students’ (one of them was I -~ LH)
there was published a textbook “Methodical instruction in the lessons
of descriptive art at the secondary school on composition training”.
The second part of the same textbook was dedicated to miniature art.
That part was worked under the directing and initiative of D.Sc.
(Doctor of Sciences) of art critic C.Hasanzadeh. So, preparation of
this means gave me an opportunity to learn miniature art closely.

At finally, many years later, in spite of my investigation sphere
was in another direction this kind of art attracted my attention again
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but this time in different level. I must note that, in this sphere of art
there is important to have ripe thoughts and professional experience of
long years for learning and researching the colours, forms and styles
of features of composition, paint colours, shade of meanings, contents
and essences of different themes. In 2010, being the logical conclusion
of carrying out scientific research works in this direction I printed
scientific article in one of the famous journals publishing in our
republic “Applied possibilities of traditional art in the activity of
modern design”.

In large majority of appearing operations and features in the com-
position of painting works belonging to the art of Western Europa at
first sight in the context of visual information there attracts the atten-
tions with its complications, but in analyzing processes they gradually
are clarifying. Of course, there are some exceptions too. For example,
according to the last scientific research works of investigators there
are some thoughts about existing of concrete codes in the board of
“Secret night” or “Mysterious night” by Leonardo da Vinci.

In the East miniatures in the compositions seeming very simple at
first sight the content of theme with complete realities are not in visual
contexts as appeared they are based on deeper logical shade of mea-
nings. Here the themes as a spiral structure of composition continues
towards the complexity of essences and as in the tales of ancient East
there lies a mysterious “giddy” way to the mystic “forth” room.

Since secondary school we have good acquainted with one of se-
ven miracles of the world, pyramids of ancient Egypt, its outward ap-
pearance is in geometric object - pyramid shape. But, Egyptologists
knows well that there are many composite constructive structures in
these labyrinths of grandiose buildings. There are still unopened sec-
rets on these monuments for humanity.

So, in figuratively analyzing directions of miniature art I would li-
ke to generalize my thoughts as followings: The miniature art is a trea-
sure of rich precious stone; jewelers go there, but they have a big tro-
uble and anxiety leaving that places once again.... And in general, do
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they want to leave that places?

There were carrying out preparation works for the 90" Annual
Jubilees of Associate Member of NAS of Azerbaijan, D.Sc. of art cri-
tic and well-known miniature investigator of Karim Karimov, that was
decided to be held on September, 2011. At that measure the director of
the Institute of Art and Architecture NAS of Azerbaijan, D.Sc. of art
critic, professor A.Salamzadeh also gave me a commission to prepare
the speech about the jubilee’s activities. On the base of this com-
mission I prepared that speech with great effort and also lectured at
that measure and then there created an idea in me to prepare this book.
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CHAPTER1

ABOUT THE DEVELOPMENT HISTORY
OF MINIATURE ART

This ancient palace calls like the world
Night and day gallops each others

Here were kings and got into grave

A hundred thousand of Bahrams and Jams

Such court like touched the sky
For kings served at the gates
At the porch I saw a turtle-dove
Ku- ku- ku- ku- ku always sigs
Omar Khayyam

The ancient East! One mysterious world, one magical Earth full of
myths, legends and tales...!

One of the countries having the most ancient culture, art and sta-
tehood traditions is ancient Iran. On the showing sources, an English
orientalists and archaeologist K.Vilson said in his conclusions on art
investigations of ancient Iran: “The last archaeological excavations
proved that, the culture of Iran is more ancient than the culture of
Egypt and Babylon. Getting the materials of culture monuments from
Damdagan, Shush and Tatichamshid dwelling — houses gave us infor-
mation about the culture of Iran has six thousand years’ history”. Then
he noted: “... is there any ancient culture else.... Getting information
and signs proved that the center of this culture was the territory of
Azerbaijan”. [14, p.8].

Dismally whispering behind many hundred years on striking qua-
trains embraces unexampled level of deep philosophy, telling of sor-
rowful life by Nishapurlu Khayyam, “Gulustan™ being the treasure
house of wisdom and wise by Sadi Shirazi considers one of the most
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beautiful samples and pearls enriching the world literature and reads
with love even up to day.

One of the most ancient and widely spread kinds of culture is mu-
sic. Being the composition part of art the audience and the auditorium
of listeners of descriptive art and music are wider. Different style of
art works concerning to the same activity spheres in everywhere — not
depending in which geographic places it exhibites, it always meets
with a big interest by the wide spectators and mass audience.

Different peoples have got the culture of music that passed centu-
ry-old historical development way and each of these music have their
special richness and also national features. One of the music giving
the calmness to hearts, amazing the listeners with its miracles, rich-
ness and since ancient times till the present passing the large develop-
ment way is the music of Iran.

As in mugams of Azerbaijan (but in special form) there is also
such a dismality and smoothness in Iran music that sprays to humans’
sprit, mentally takes the listeners to the old times and it like opens the
conversation about the mystical tales that stayed in the darkness
former times of the history. The paradoxical moment is that even on a
dance music accompaniment with percussion instruments there is also
mournful and groan voice on the rhythms of melodies; as long as the
rhythms continues, it like takes the spirit of human with themselves...
The human gradually comes near the trance position. Such situation
happens with the human depending on unusual joy or the most exha-
usting sorrow. Both discrepant moments appearing in this music are in
unity. Those rhythmic melodies are not technical sounds of any instru-
ments; it is a melody of human’s heart having rich charming nature
that splendidly lived at those times. Such a heart that had got comple-
tely the highest qualities, sense and wisdoms “endowed” for the man-
kind child. These senses and wisdoms have passed from generation to
generation and kept alive by means of perfect technical instruments
along centuries and thousands years. That sounds as mugams of
Azerbaijan are too near the God.
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The compositions reflecting the different stages of music scen
took widely place es in its own period in drawings of miniature pain-
tings by the Azerbaijan artists.

Some ancient material and spiritual culture samples existing in the
lands of Ancient Iran could rich till the modern period. Creation and
dissemination of Islam, at the perfect skills of Islam culture, architec-
ture especially architectural monuments of religious for their mathe-
matical and geometrical sums of various forms in their interior and ex-
terior, artistic and aesthetic expression of painting and ornament art
have reached to the level of craftsmanship [26; 27; 28; 29]. Beside
with all of these, at the streghtening and widely spread period of Islam
— at the Middle Ages we also know that there was forbidden to draw
the human portray, being rich of thematic compositions to be based on
exactly to the human portrays the miniature art have developed
although was in contradiction with the social, religious and ideologal
occasions. We’ll talk about a bit later.

As we noted before, in the territory of Iran there were statehood
traditions too. The historical sources shows that, different states crea-
ting here at the thousands years BC as long as passed the centuries had
substituted one another. Of course, naturally development of statehood
traditions in a good sense could influence to the formation of art and
culture. As it is known, there have lived various people in the territo-
ries of Iran and beside special and private peculiarities in the culture
of those peoples there were many analogous features too.

At XVI century Azerbaijan and Iran were in the same composition
of single Safavid Empire and it deeply influenced to both states inclu-
ding, to peoples’ approach to each other. In the showing source have
noted that, in the different areas of Iran lived many writers, poets, his-
torians and scientists of Azerbaijan and they gave sensible advices to
the development of culture of Azerbaijan and Persian. [3, p.545].

Of course, mutual relationship of these cultures and development
features learned along the history, investigated and there put forward
different orders of conceptions on these aspects by the investigators.
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One of authors of these conceptions was professor Timurchin Afandi-
yev, he wrote about the kinder and affection of Azerbaijan culture
with the antique Persian and Turkish cultures: “Three ancient cultures
of Near East amazed the world civilization as three streams of one
river for centuries and played a role of inexhaustible spiritual food re-
source for the moral and aesthetic maturity of humanity” [9, p. 48].

In our thought, resting these relations against the rich historical
traditions they must be durably develop even at present time too. Be-
cause, both populations are the conveyers of religious costs of Islam
and Islam cultures at least. Being on a mutual base there could be
achieved either culture or economic development only with the colla-
borations in the relations leaning to the principles of friendship, huma-
nism and democracy. There are such mutual peculiarities in traditions,
art and culture of populations living in the same geographic territory
during thousands years that they should not be limited in any political
circle. Because of genetic memories cannot adopt these.

In the Middle Ages in the territories of Iran prosperities of culture
and art, speedily development of economy and diplomacy bonded
with the creation and activities of Safavid Empire (in 1501-1736). The
cities of Azerbaijan, including Tabriz played a special role in political,
cultural and economical life of the Safavid Empire and there have
given information about the large trade relations between these cities
and many cities of Asia and Europa. In connection with all-round de-
velopment of the state at that time there have created favorable condi-
tions for widely developing of culture and art, the palace library beca-
me as “The academy of art”, there worked and carried out creative ac-
tivity of skillful calligraphers, painters, craftsmen and binders of the
time [2, p. 404-405]. Having many creative abilities- talented poet,
painter and calligrapher Shah Ismail’s and also his son Tahmasib’s
time the palace library gathered many professional artists around it-
self. There have given information about productivity activities of fa-
mous painters and calligraphers at those periods — Sultan Muhammad,
his sons Mirza Ali and Muhammad, Mir Musavvir and his son Mir
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Saied Ali, Muzaffar Ali, Sadiq bay Afshar, Shah Mahmud Nishapuri,
Dust Muhammad and beside with them, Herat, Isfahan, Shiraz and etc.
famous artists of the East coming from other cities, Kamaladdin
Behzad, Aga Mirak and Gasimali and etc. [6, p. 110-111].

The main activity directions of artists that above mentioned arran-
ged the miniature art so that this creative activity for its richness-sty-
listic peculiarities, solution technique opportunities became to the le-
vel of professional school for its artistic- aesthetic costs and also from
time to time could developed. In the resources noted that, leading
envoys Sultan Muhammad and Kamaladdin Behzad played a special
role in development of miniature art of Tabriz and Herat schools.

When we talk about miniature art, we must have a briefly glance
both at etymologic meaning of miniature word and the development
period of this art.

The word of “miniature” expressing the miniature art for its mea-
ning, essences and also the periods of historical development characte-
rizes as following.

Miniature (in France miniature, in Italy miniatura, in Latin mi-
nium — in the past brightning colours using for decoration of manusc-
ript books) — is also explaining as the work of descriptive art differing
with special slimness of its artistic methods and smallness. But, it is
necessary to note that explanation of the meaning of this art with the
words of European origins is not satisfactory. Because, this type of art
as areas of traditional activities having special forms and style features
applied in a large unit on the wall painting, including on a carpet,
cloth samples and in frescoes too. Painting, drawing, sculpture, espe-
cially portrait (being different from the portraits in painting bench the
characters conveys the conventional meaning) compositions with the
independent points considers one of the characteristic features of mi-
niature. One of the main spheres of miniature art is a book miniature.
There is an information about that this kind of art existed even in An-
cient Egypt. Bible plots and stages from sacred’s life took an impor-
tant part in the miniatures of Western Europe and the Byzantine of
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Middle Ages. From the beginning of XI century, there notified that in
Russia on the artistic arrangements of religious books used much from
icon art of miniature. Since XV century, there preferred to use from
worldly plots in the miniature art. This kind of art has developed in
Arab countries, in the Middle Asia, Iran, Afghanistan, Turkey, India
and especially in Azerbaijan. In sources has given information that in
the Middle East the first samples of this art created in the cities of
Azerbaijan — in Tabriz and Maraga [1, p.577)].

When we talk about the stylistic features, development and encir-
clement of miniature school of Tabriz, there would be better to note
the thoughts of well-known scientists, D.Sc. of art critic, professor and
Full Member of Azerbaijan National Academy of Sciences Rasim
Afandiyev. He wrote: “In XVI century there were some similarities
between artists of Renaissance in Western Europe and characteristic
qualities of Tabriz school. It seems, in comprehensively high develop-
ment periods of culture discovering of arts synthesis as a problem and
at the result of these maturing of thoroughly artists were not by
chance, it was quite natural and common situation” [6, p.111]. Indeed,
it can be say without any exaggeration that, during perfection period
of Renaissances culture in the countries of Western Europe the deve-
lopment with specific artistic style features of Eastern art and culture
in the Middle Ages manifested itself clearly.

The investigator of miniature art, D.Sc. of art critic Camila Hasan-
zadeh was very right and showed that, beside with architecture, car-
pet-weaving art and mugam miniature painting was also one of the
most brightening pages in the culture of Middle Ages Muslim [17,p3].

Painting illustrations for the compositions of well-known masters
of words Nizami, Firdowsi, Hafiz and other classics, assumed impor-
tance for more perfection and enriching of this type of art. The mi-
niature art being widely dissemination type of descriptive art became
to the highest development level during XVI-XVII centuries in the
activities of Azerbaijan artists.

The fascination in the structure of composition using in miniature
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for the book complication is that according to demands of these sphe-
res in question in spite of they are in minor measures it involves more
broadly contest. Keeping samples in the most grandiose museums and
libraries of the world, including in personnel collections we can meet
fertile landscape sceneries consisting of substantial stages of life, the
roses and flowers reflecting colorful tinges of marvelous nature ex-
pressing aspects in the side of artistic — philosophical, emotional and
aesthetic contests of different poetical works. On these pictures beside
with aesthetic views of environment and presenting in the interior and
exterior of buildings even in small importance of rich decoration and
ornament elements in general, enriches the works more and create acs-
thetic feelings on audience. In general, on different miniature pain-
tings belonging to Tabriz schools we can often meet visual samples of
ornament art and traceries, characterizing the decorative applied art of
Azerbaijan. It seems, the formatting traditions during many years in
the activity processes was not limited with only one type of descripti-
ve art and it infected to other types of applied art and at the same time
derived advantage from them too. In this connection, the famous mini-
ature investigator K.Karimov wrote: “Miniature school of Tabriz
strongly influenced to the development of decorative and descriptive
types of art and to the formation of their artistic styles and expression
means in Azerbaijan and Iran. Such influences of miniature art of Tab-
riz manifested more vividly to the means of figurative expressions, ar-
tistic forms of descriptive motives, in the arts of decorative ceramic,
cloth, metal, plot carpets and wall painting” [12, p, 27-28].

On the pictures beside with using botanical ornaments for aesthe-
tic views of interior there have given broad places to geometrical orna-
ments too. In the ornamental compositions with geometrical structures
using of six angles and eight angles stars, rhombic, hexagonal, octago-
nal and other geometric figures attract the attention and large majority
of these compositions are in symmetric structures.

Of course, formatting during many centuries, passing the great
historical development way of this type of art and mastership school
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and also total analysis of creative activities of its members could not
be surrounded in the level of articles. It is not by chance that there
have written dissertations on candidate and doctoral degrees and pub-
lished monographs on the same artistic spheres too (candidate degree
(at present it means Ph.D.) one of reviewers of dissertation on candi-
date degree was an author of this article [4]).

Formetly, miniature art attracted the attention of researchers of
Azerbaijan and including foreign countries and there have carried out
broadly investigations on these spheres by them too. Beside with other
investigators on analyzing this type of art there had exceptional labor
of well - known scientist of art critic K. Karimov. His creative activity
on this sphere must be specially noted.

According to the learning and investigating of miniature art in
Azerbaijan C.Hasanzadeh wrote: “In art critic of Azerbaijan for the
first time the investigation problems of miniature art took places in
scientific works of E.Salamzadeh, K.Karimov, and R.Afandiyev in
1950 years. The monograph dedicating to the investigation of mutual
influences in the creation processes of their manuscript, calligraphy
and miniature art by A.Gaziyev has not lose its topicality till the pre-
sent time. The foundation of Azerbaijan school in the direction of
learning of miniature was founded on the base of publications by
K.Karimov the Associate Member of NAS of Azerbaijan within 1970-
1980 years. In total meaning we can say that, on these works compre-
hensively surrounded the history of Sultan Muhammad’s school and
the miniature of Tabriz of XVI centuries” [17, p.10].

Even in Soviet period K.Karimov with far sight and great patrioti-
cally senses gave special attention to the investigation of our miniature
art and presented the monumental scientific research works just on
these art spheres of art, in spite of “the method of realisms of socia-
lism” organized the leading line of political ideology in judge bodies
and was in vogue at those periods. His, “Azerbaijan Miniatures”
(1980), “Miniature painting” (1983), “Wall painting” (1983), “Sadiq
bay Afshar” (1987) “Art of Azerbaijan” (1977, 1992), “Sultan Mu-
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hammad and his school” (1970, 1993), and other scientific works be-
ing theoretical and methodological bases of learning of miniature art
in general have more enriched the science of art critic of Azerbaijan.

In real, broadly reflecting the investigations on K.Karimov’s sci-
entific research works that above mentioned and also on many other
scientific articles that published in different years there had widely
analyzed in elucidation view of some peculiarities of composition
structures of miniature art — decoration, harmonious of colours, mat-
ching of figures with environment and lyrical views and in general,
graphical aesthetic, philosophic and psychological dignities of dra-
wing contests. Beside with all of these, K. Karimov approached to his
investigation works by objective principles elucidated and notified his
considerations of intricate and contradiction thoughts of some foreign
researchers [12; 13; 20].

When we closely acquaint the contests of scientific reseach works
of K.Karimov about miniature, we witnesses again that, under the
comparative conditions investigating of miniature art of Azerbaijan
with the miniature art of other Eastern population according to geogra-
phical places and from view point of surrounding great historical pe-
riods demands great labour and attention. It seems, moral necessity,
inherent love and wishes were the main reason that instigated him to
this works and only owning to these facts he could finish successfully
all the works that he started.

Talking about the importance of miniature art for Azerbaijan and
including, for the world that he investigated with big interest and
efforts for long years, the scientist of art critic wrote: “Miniature art is
one of the most interesting pages of art histories of many centuries of
Muslim Eastern population”. It is true that, with their rich activity
fantasies of artists and folklorists of Azerbaijan and the world of
Middle Ages amaze us even now. They could make many decorative,
descriptive and architectural works of art proving their antiquity, multi
fold features and originality of art cultures of those created peoples
and many of them have entered to the treasure of art culture of the
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world. In spite of these, the most important and monumental pearls of
art endowing to the treasure of art culture of the world are the works
of art that created in the spheres of miniature art by the artists of Azer-
baijan population. More than a century masterpieces of the East mini-
ature has attracted the attention of many artists and art amateurs™ [13,
p. 3].

Literary and scientific language of the works on miniature art of
K.Karimov is very rich, when the readers cannot see the art works vi-
sually, reading them there can be arises completely the real imagina-
tion on the man. All of these again give us the reason to say that the
scientist had got rich knowledge and broadly imagination on the sphe-
re of painter. Of course, famous investigator of miniature art entering
to the treasure of art culture of the world and also on this sphere being
the initiator of Azerbaijan school, K.Karimov’s rich heritage as in
previous, today and in future will never lose its importance as
theoretical and methodological basis in the learning of traditional art.

So, in the next chapter we considered very important to give an
explanation to some conclusions in the result of carrying out scientific
research works on the rich and traditional type of art.
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CHAPTER 11

GEOMETRICAL LEGALITIES IN THE STRUCTURE
OF COMPOSITION OF MINIATURE ART

As it is known, in the Renaissance period existing perspective
laws on the works of European artists did not apply in miniature art.
The reason is that, in this art they preferred plane view to cislunar —
globe deepness. Such structure in paintings at the top or bottom of for-
mat in additional small circles ensures the suitability between writing -
text parts and in general plane of composition. Another peculiarities
could be explained like this, in such paintings that are in too little for-
mats giving in perspective laws of numerous figures of course would
be impossible. It means, falling to the perspectives of figures in back
plans could not be noticed for their diminutive scale. And in general,
in descriptive art of East, in the samples of decorative applied art es-
pecially, drawing compositions for decoration of architecture beside
with nature scenes reflecting real describes it also were based on orna-
ment art, semantic signs, zoomorphic, mythic and including characters
in the different works of art consisting of conventional signs and etc.
elements that large majority of them are in plane form or structures (of
course, there are some exceptions too). For example, the letters in
writing examples in right-angled hexagonal figures on the tombs and
Divankhana ensembles of Baku Shirvanshahlar palace consisting to
XVI centuries were placed in such ways that created type composition
visually expresses in capacious form (picture 1 a). In the same compo-
sition we can see six cube descriptions in different dynamic positio-
ning (uncoditionally, having writing samples on it). The cubes were
given in isometric projection. Composition forms reflecting the cube
descriptions in dynamic positioning in the system of three-dimensio-
nal space inside of right-angled hexagon we know that according to
the complicated perception operations it uses as an example in the ty-
pe of obvious materials in scientific literatures of psychology. But
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being different from the letters there uses light and shade effects in the
same examples.

Beside this, at present time dynamic compositions consisting of
such capacious figures uses also in intiles examples intending to inte-
rior with decoration purpose.

In the other picture, the writing samples with Arabian scripts gi-
ving in hexagon figures were worked in such professional level that
these compositions dynamically seem both in plane and capacious
forms in different positions (picture 1, b). Another cube shade form to
be based on script samples we can see in “Madrasada™ miniature pain-
ting of decoration of interior. But, depending on orders of letters in
this right-angle hexagon the same figures in generally expressed in
cube shade forms. Consisting of script samples this cube also was
given in isometric projection.

Beside these, we often meet the letter orders with strict discipline
and geometrical structures in the composition samples in Arabian sc-
ripts on the architectural monuments of Azerbaijan. In such compositi-
ons consisting of the word of “Allah” taking from Koran the letters’
orders were based on mathematical exactness and strict discipline
(picture 2, 3).

We can see the obvious cases in writing bases of topical composi-
tions in glazed tiles of decorations on “Garabagh” mausoleum in Na-
khichevan belonging to XIV century, on “Barda” mausoleum belon-
ging to XIV century, “Goy” (“Blue”’) mosque in Tabriz belonging to
XV century and on “Sheikh Safi” mausoleum in Ardabil belonging to
XV-XVI centuries.

According to the meaning, such compositions express the words
concretely and at the same time, as samples of ornament compositions
they personify features on them. Beside composition samples with vo-
luminous types that above mentioned there were used also the compo-
sitions with geometric structures and plane form in the interior arran-
gement of miniature paintings. Such decoration forms we can also
meet in other samples of decorative applied art. For example, even in
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“Prayer rug” belonging to Tabriz school of the XVI century we can
meet such compositions.

So, differently from showed exceptions, we can note that based
traditions on plane forms of various decorative compositions have sa-
ved and continued in plot compositions — in miniature paintings too. It
means such approaches in creation of composition art activities in plot
composition were formatted under the conditions of definition period
and became special manner of thinking. In general, as we noted at the
beginning, according to the descriptions conveying both real and sym-
bolical meanings in miniature paintings we can say that there exists
symbolism and realism on these works.

Finally, to be based on “conventional signs” as above mentioned
let’s clarify some opportunities. So, the scenes reflecting the creative
activities and life of famous personalities in the compositions of
miniature paintings in spite of they are on concrete themes, the des-
criptions of personages convey the conventional and symbolical cha-
racters.

There is an unquestionable logic that the concrete imagination and
personalities being against of ruling religious ideology at that time
were not in similarity with the “creation”, with deliberate intent from
the beginning on the base of subjective imagination as we noted they
were presented in symbolical and formal views. In another side, there
were many figures in the painting compositions and the formats were
on small scales so, as a technical they did not allow to a bit superficial
imagination. Sometimes for officialize and concretion of characters
there was used from assistance details on their imagination — different
clothes, head dresses and other home things that attract the attention.

Beside these, we have information about that there were such
portraits reflecting the human imagination in miniature art [12, p.32].

Another attractive thing is that, there are not any relations between
light and shade in miniature art. It means, in generally, there were not
applied any light and shade on plans or personages in paintings and it
could be explain with objective conditions (of course, there are also
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some different thoughts about these). But beside these, we can meet
some superficial and effective light and shade samples in miniature
paintings. For example in the samples like “Abraham is receiving the
strangers in tent” and “Bemoan of Great Iskander” were used from
light and shade effects a bit.

As it noted in the paintings, there have not observed the present
objective laws and in spite of there are many figures in small formats
it makes more effective of visual comprehensibility of general view of
composition. Descriptions in the fragmental stages on different places
of format as an object of active visual comprehensibility, not consis-
ting of scale could selected more clearly now. In generally, having
enough figures of many and small scales in the compositions for the
scale of showing processes as in perspectives practically do not allow
to any applications. In another side, in spite of these paintings were
considered as illustrations to literary works, in really view point of
esthetic and visually they were applied for enriching the general main-
tenance of manuscripts with the decoration purpose.

There are different decorative elements and sufficiently rich pain-
ting colors that draw the second purpose into front. So that, with deco-
ration purpose preparing compositions are based on formal views in
many times and there are not any need to light and shade for capaciti-
ve view. Thus, not giving any light and shade in miniature painting for
traditions, capacious and also for comprehensibility must be conside-
red acceptable. There used enough outlines in professional scale and it
gives opportunities for clearly learning and concretely expressing the
imagination of personages in the composition.

By the way, we would like to note one more experience too. Be-
side with other subjection of profession there were also teaching “De-
corative painting” at the technical school that formely was my first
education on painting art. During preparation of any themes on this
subject we were described the objects, things and other characters
without light and shade, we described them with natural or colors that
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we accepted. There especially preferred outlines and such paintings
were selected with its special decoration.

There was one more interesting side in preparing method. Separa-
ting to parts of more effective compositions with additional outline
methods we turned them over the sketch samples for stained-glass
windows. On the base of these sketches using of limpid lacquer with
oil paint we prepared stained-glass windows. Such works on the glas-
ses were sufficiently transparent and conducted the light very well. By
the way, it is such experience that leads to traditions in literary art.

In general, technical terms and type peculiarities absolutely ensure
the harmonies and general integrities in the works in miniature pain-
tings. Everything — the mutual dynamic relations with the object space
environment of characters, including colors and all separately décor
elements are in unity. As regards the buildings imagination this situa-
tion attracts the attention, here have used from the method of graphic
view that can seem at a short distance — axonometric projection. It me-
ans the buildings, their balconies and etc. as we noted at the beginning
for imagining the things in the capacious view there have not used
from perspective laws that expresses the profound object space
structures. There seems that have used from axonometric projection of
three-dimensional system that it is close to the outlookers. Such
graphic forms also meet in the “Topical carpet” samples of those
times. As Kubra Aliyeva D.Sc. of art critic, noted “The creation of
Tabriz carpet school that connects the calligraphy, miniature and ar-
chitectural décor was not left aside from general formation processes
of Tabriz art handcraft school” [14, p.23].

At present, we know that there widely uses from axonometric pro-
jections in the architectural and constructional projects, including in
the drafts of things and also in details. Beside this, at present day, on
according to profession directions in geometric and in drawing lessons
axonometric projection taught as separate section. As a necessary
subject teaching of axonometric projections in drawing lessons view

52



Sorq miniatiir sonstinda kompozisiya qurnlugunda forma va dslub xtisusiyyatiori

point of determining of drafts view, including in formalization of spa-
ce thinking in pupils at the secondary schools assumes special
importance. There are different types of projection in according lite-
rary [15; 21; 23]. In the practical works especially uses from isometric
and frontal dimetric projections because they are more acceptable. So
there was given attention to the teaching of both methods as a rule at
the programs and courses in the secondary schools.

It is natural that, some centuries ago, the artists could not imagine
that their professional method of painting on the same pictures will be
used with the terms that expressed in the word of Greek origin “axo-
nometric” (“to measure along axes™) in a large scale more in different
variants of drafts.

It is true that, there is not any descriptive axonometric projection
in miniature art but the system is exists. Being different from modern
drafts, sometimes there striking some little 2-3 mm mistakes indes-
criptive situation of (of course we note axonometric axes conditionally
—1.H.) determining axonometric projection on x, y and z axes in mi-
niature paintings. Of course, in preparation of these paintings there is
not absolute exactness as in drafts operations, because they consist to
art and artistic esthetic activities (there we talking about millimeters).

At present, the position of more using axes of axonometric
projection (example 1 a, b).

At the modern period being a bit different from using axes of axo-
nometric projection, in miniature paintings the position of angel’s deg-
rees of axonometric projection axes that we accepted conditionally are
as following —x- horizontal axis, z — vertical axis and y — horizontal li-
ne is at an angle of 30 degrees. In some parts of diferent paintings we
seldom meet these axes at an angle of 45 degrees so, in this situation
the general positions of these axes are in accordance with the frontal
diametric or frontal isometric projection axes.
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Example 1.

The position of axes (conditionally) of axonometric projection in
the system of three-dimensional space in miniature painting (example
2).
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Example 2.

As it seems in the example, there is not any difference between
the positions of axes arranging the system of three-dimensional space
and the position of axes of isometric and frontal diametric projection
that at present it uses in visual imagine of capacious bodies. So, x-
axis corresponds to the x- axis of frontal diametric projection and y-
axis corresponds to the y- axis of isometric projection. It means the
position of angle degrees of both axes of projection exists in se-
parately.

In miniature paintings according to the different view point of
buildings, their various parts and things the slope of axis y is in right
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or left directions.

But why the miniature painters chose the projection in the
example 2?

As it is known, isometric projection essences the corner view of
buildings or things, but side part subjects much to slope at an angle of
45 degrees in frontal diametric and frontal isometric projection. Being
different from this, using methods by miniature painters sometimes
makes auspicious conditions for the side and front view of buildings
and other capacious things. For example, in given ornaments in the
side and front surface of the things the elements could be distorted
only in the side surface. But in front surface it might reflect with
whole realities. Of course, we do not persist that there must be used
from this method in all works. But, it is important to learn this method
from scientific and historical point of view, because it applies in
traditional art.

Sometimes using of one general view in paintings and description
of buildings attract the attention. It means, the separate interior places
of a building together with the personages were presented in a whole
general view, so view point of theatricality it assumes importance.
Using of compositions to be based on circular, spiral, oval structures
both on diagonals and in placing of personages in the multifigure
composition create conditions to give enough many characters in the
works. And on the other hand it gives dynamic to described stages.
Being an isometric projection of square the oval is a close curve
drawing with arc circle inside of the rhomb. So, the structures of
composition in miniature paintings at the same time are based on
some objective laws of geometry. It seems, the painters working these
paintings were closely acquainted with calligraphy and drawing. It
should be note that beside these arts they also acquainted with other
sciences trying to profit by these they professionally used from some
objective laws of geometry in visual descriptions.

It would be interesting if we based on R.Afandiyev’s thoughts
again. He wrote: “They were comprehensively developed well known
painters that played an important role in formalization of style
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features, in high development and in enlarging of influence sphere of
Tabriz miniature school. Most of them were poet-painters, painter -
calligrapher, calligrapher, architecture - painter and got great success
in the different spheres of creative activities of literary” [6, p. 111].

K.Karimov concreting the other handcrafts of miniature painters,
noted: “Most of them were literate and comprehensively high develo-
ped men and their creative activities of literary were not limited only
one spheres of art. These painters were deeply acquainted with history
and literary. Some of them were poets (Mir Sayyid Ali, Shahgulu
Sadig beyAfshar), calligraphers (Muzaffar Ali, Dost Muhammad),
masters of decorative applied art (Sultan Muhammad and his son
Muhammadi and etc.)” [13, p.7]-

We can also add those painters beside with the spheres that above
mentioned, they had through knowledge of mathematics, geometry,
nature study and coloristic sciences. Everybody remember them with
great respect and pride. These painters were not indifferent to the
world, facts, events, environments and its marvelous beauty and with
the intellectual creative opportunities they left rich heritage and
treasure on the pages of history of culture not only for population also
for the whole of humanity and world.

The specialists call the Azerbaijan carpets as a “woolen book™ for
systems of signs and descriptions on them. In this meaning if we call
the miniature painting as “Descriptive Eastern encyclopedia” we
would not made mistake.

We must note that, rich philosophic world outlook, literary esthe-
tic thinking, thought and at finally the professional style of essences
and special drawing on these small size paintings amazed us deeply.

National artist, Sattar Bahlulzadeh praised the nature with un-
exampled level. He said: “To attain as a painter I was deeply influen-
ced by three wise arts: ancient carpet, miniature art and passionately
poetry of Fizuli”.

In our opinion, to say completely everything about this art is diffi-
cult and maybe there is still unopened moments too. From time to ti-
me they must learn and search.
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As estimable situation, there would be better to note that, publica-
tions on the level of articles and books about miniature art for the last
years is continuing [5; 10; 11; 16; 18; 22; 30].

So, according to the result of investigation we can come to this
conclusion, miniature painting beside with other countries of East and
existed in Azerbaijan too. During the authority of the Safavid’s it rea-
ched to the highest development period. It is naturally that, at those
periods it could be happen under the influences of social and cultural
environments and at the result of more auspicious conditions and care
of creative activities. Of course, as the most estimable situation there
should be note that, within showed period leading persons to the
country took especially care of development of different spheres of
miniature art and at the same time to propogation of culture and art.
They took miniature art always in the focus of attention.

At present day the features of styles and forms based on miniature
painting, it could be seem also in definite level of literary activity of
our painters. Of course, it is interesting to resort to the types of tradi-
tional creative activity on descriptive art of the East and it will be also
guarantee to more perfection, living, link the last with the future and
to synthesis of arts. There is one more interesting moment, under the
modern conditions this art connects with the practical applied opportu-
nities of interior arrangements on creative activities of design. For
example, in Sumgait city, in miniature style of room’s interior of
“Yashilaptek™ (“Green drug store”) describes with medical herbs. On
plot composition it is characteristic for fixing of objects and view po-
int of antiquity and traditional is advisable (the observations on the
motives of materials have carried out some years ago and to my re-
gret, at present day instead of this object is exists, it does not work ac-
cordingly).

Of course, we considered advisable to note another facts connec-
ting with such approaches to be based on visually observations.

On October, 2010, by the Institute of Architecture and Art NAS of
Azerbaijan I was sent on an official journey for participating in the
International Conference that carried out in Tashkent city of Uzbekis-
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tan. After official meeting they took us to one of the best five - star
hotels of the city to “Markaziy”. The artistic and esthetic arrangement
of interior of this modern hotel was wonderful. On the ground floor of
the hotel — in the foyer one small part intended for tea, coffee and
lunch that there was given the name of Omar Khayyam, the great
thinker of the East. As it is known, the life history and personality of
Omar Khayyam the great philosopher is still mysterious and unknown
(it is one of many names of his — I.H). He spent one part of his diffi-
cult life in the ancient city of the Middle Asia — in Bokhara and Sa-
markand. In general the interior and also including, the dining — hall
of the same floor was decorated with the pictures to be based on mini-
ature style on lyrical Eastern motives. On upstairs — both in corridors
and separate rooms there were hang on miniature paintings that wor-
ked out in different themes by the contemporary artists. There were
noticeable of romantic climate of Eastern to be based on style of mo-
dern architecture on the inside of the hotel...

Without any doubt in the modern period to use visuvally from the
samples of traditional art in the interiors of corresponding objects as
we noted above mentioned would be more important in many aspects.
Beside this, in contemporary time it would be interesting to use these
works in the arrangement of different sorts of textiles, goods, and in
packing products (of course, in accordingly) and even in advertise-
ment of design industry. Including, it would be expedient to use from
them in a large scale of different polygraphic works too. Realization
of these works in the showing aspects view point of propagation of an-
cient art, creation of synthesis of tradition and contemporary art (for
example, in packing goods to place the paintings in general arrange-
ment with the topical compositions and modern elements) would be
significantly. Including, view point of the same goods it would be in-
teresting to give according scenes reflecting on the miniature paintings
that attracted the attention (of course, on the base of coordination with
the products) on the pack of texstile, goods, sweets and tea. For exam-
ple, giving miniature paintings on the boxes of chocolate and on the
other sweet products would create the guarantee after using them in
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the reproduction sort as the visual appliance for different purposes (in
training processes, in the design of interior and etc.) of the same pictu-
res on the boxes. Arranging small souvenirs with these pictures is cha-
racteristic. There must be especially noted the experience of artists of
Uzbekistan [24; 25]. The things that mounted decoration with minia-
ture paintings belonging to their creative activities for esthetic views
and style features attract the attention. Some types of these examples
were presented in 2011 (on 29 March - 03 April), in the exhibition of
“The graphic art of Uzbekistan: traditions and contemporaneity” that
carried out in Baku at the Museum Center of the Ministry of Culture
and Tourism of the Azerbaijan Republic. Guests and residents of our
country were interested in that exhibition very much.

It made special interest of widely using from the reproduction of
traditional miniature art in different home things - decorative salvers,
plates, vases and even on suitable textiles. Inside of technical opportu-
nities such experiences of miniature art existed in previous times too.
Thus, as we noted above mentioned, we can see the examples of mi-
niature art also in the different works of decorative applied art and
mini-ature paintings are more characteristic for these things.

Cloth samples of art of XVI century, consisting of compositions to
be based on miniature paintings are more interesting. There have gi-
ven information in the resources that, sultans and kings during diplo-
matic missions awarded their allies with silk clothes as a prize. They
also used these clothes as means of their ideological and at the same
time political propagandas. The cloth samples with miniature painting
of XVI century under the name of “Iran silk” took place in personal
collection of B.A.Kufi the famous Russian archeologist and ethnogra-
pher [19, p. 68-76].

At finally, we want to note that beside with investigation and lear-
ning of theoretical problems, literary and aesthetic features there
would be useful to give the necessary attention to the practical investi-
gation opportunities of this rich art.
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CONCLUSION

In our opinion without learning of classic art there would be some
difficulties or was not enough efficiency in comprehensively owning
the modern artistic creative activity and in getting chances to study the
sciences of art and art critic. In this meaning, for learning and owning
deeply the artistic and esthetic problems of descriptive art there would
be useful to learn and search the special essences and style features of
rich miniature painting of classic Eastern art.

At the result of carried out scientific research works on this tradi-
tional art during some years, we tried to clarify some unopened oppar-
tunities in the structure of composition of miniature art.

We hope that, getting conclusions during the investigation will be
as a new word and opinion in miniature art. Miniature painting far
famed all over the world and considers one of the valuable pearl of art
and culture of Azerbaijan. Also we are in hopes that, in the future
these conclusions as one of the useful resources will be important in
learning, clarifying the real essences, cost and richness of this art and
also in continuing scientific research works.
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